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jILL  that  is  attempted  in  the  following  imperfeSf  Jketch  is  to 
direct  attention  to  Jome  examples  banded  down  to  us^  and  to  the 
excellent  treatijes  which  illuftrate  the  hifiory  of  goldfmiths'  work  ; 
an  art  to  which  the  beji  fculptors,from  Phidias  to  the  revival, 
have  devoted  much  of  their  fkill  and  accompUjhments.  Jewellery, 
not  being  included  in  the  body  of  the  book,  is  but  incidentally 
treated  in  the  Jntrodu^ton. 


INTRODUCTION. 


I. — Gold, 

HE  cftimatc  fet  on  gold  as  the  reprerentative  of 
wealth  can  be  traced  through  all  the  records  of 
hiftory.  Except  in  countries  peopled  merely  by 
wandering  families  roaming  over  plains  and  paf- 
ilurcs,  and  counting  their  riches  only  in  the  numbers  of  their 
flocks  and  their  herds,  all  porteiTions  have  been  exchanged  for 
the  two  precious  metals,  gold  and  filvcr. 

Thefe  metals  have  been  fometimes  taken  in  exchange  by 
weight,  in  the  (hapc  of  ornaments  for  the  neck,  the  arms,  the 
ears,  or  the  ankles;  fometimes  in  the  rude  form  of  duft,  bars, 
or  ingots;  fometimes  ftampcd  with  the  mark  of  kings,  govern- 
ments, or  cities.  Perhaps  the  earlieft  recorded  mark  of  this 
kind  was  the  rude  image  of  a  ftieep  or  an  ox,  the  metal  being 
called   in  Latin  from  that    image  "  pecunia,**  from  "  pecus" 

cattlcj  reprefcnting  fo  much  live  (lock. 
56105.  b 
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Gold  has  been  taken  by  the  common  confcnt  of  mankind 
as  the  fitteft  reprefentative  of  wealth  both  in  ancient  and  in 
modern  times,  for  the  fallowing  (amongft  many)  reafons: 

I,  Gold  is  of  real  value  as  merchandife,  and  is  ufcd  for 
many  purpofes,  whether  it  is  ftamf)ed  and  coined  or  merely 
fold  by  weight.  2.  This  value  being  acknowledged,  gold  is 
lefe  in  quantity  and  more  cafily  carried  about  than  any  mer- 
chandife or  produce  for  which  it  is  taken  in  exchange.  3.  The 
changes  in  the  value,  or,  in  other  words,  the  quantity  of  food 
or  produce  for  which  a  given  quantity  of  gold  will  ft  and,  are 
independent  of  fudden  political  or  commercial  troubles.  4.  Gold 
VA  fpread  too  widely  over  the  world  for  the  rifk  of  its  being  all 
gathered  into  the  hands  of  one  or  a  few  perfons,  as  precious 
ilones  might  be.  5.  Gold  is  not  fubjc<5t  to  alteration  by  time, 
by  chemical  agents,  by  frequent  melting  and  recafling ;  and  it 
can  be  prefcrvcd  without  trouble.  6.  Wherever  gold  is  found 
it  is  one  and  the  ilime  in  subftance.  Diamonds,  which  are  of 
greater  intrinHc  value,  depend  on  many  conditions,  and  have 
faults  only  known  toperfons  of  fkill  and  experience  in  buying 
them.  7.  Gold  can  be  divided,  (a  coin,  e.g,^  reprcfcnting 
twenty  ftiillings,  can  be  divided  into  twenty  parts,  each  worth 
one  (hilling,)  and  the  parts,  either  feparately  or  together,  or 
rccaft,  retain  their  intrinlic  value.  The  carat,  on  the  other 
hand,  in  diamonds,  increafes  in  value  in  proportion  to  the  iize 
of  the  ftonc,  but  if  a  diamond  were  divided  into  many  parts, 
each  would  lofe  moft  or  all  of  its  value.  8.  Gold  takes  and 
will  prcfcrvc  the  moft  delicate  ftamp,  fuch  as  for  flatnefs  is 
little  liable  to  wear.  9.  Laftly,  though  fo  foft  and  duftile  a 
metal,  it  can  be  made  hard  enough  to  wear  very  long  with 
but  flight  lofs  of  its  value.^ 

The  duAility  of  gold,  which  is  little  harder  than  lead,  has 
always  been  known  as  a  valuable  quality.     One  ounce  could  be 


>  RoTwig,  B.  1 1,  ch.  i. 
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beaten  out,  according  to  Pliny,-  into  750  leaves,  **  four  fingers 
fquarc."  This  extenfion  is  far  exceeded  by  gold  beaters  of 
the  prcfent  day;  according  to  Chambers,  modern  gold  leaf  if 
beaten  from  an  ingot  weighing  two  ounces,  when  at  its  extreme 
thinnefs  of  ^oTrTnnr^  *^^  *"  *"C^  would  cover  about  200  fquare 
fccL*  As  regards  weight,  the  ancients  knew  nothing  of  pla- 
dnum  or  iridium,  metals  heavier  than  gold. 

One  other  element  in  the  value  of  gold,  fpecially  in  refer- 
ence to  gilding,  is  the  glory  and  beauty  of  the  colour.  Pliny, 
indeed,  notices  the  high  value  of  this  afpeft  of  the  metal,  which 
he  calls  the  colour  of  the  ftars,  but  declares  that  filver  is  {^txi 
from  a  greater  diftance,  and  that  it  was,  on  that  account,  ufed 
by  the  Romans  on  the  military  ftandards.*  The  only  remains, 
however,  of  thefc  infignia  now  known  are  of  bronze,  and 
probably  were  always  gilt." 

The  language  of  poetry  has  borrowed  the  name  of  gold  as 
that  which  fignifies  the  yelJowcft  and  richeft  hue  of  the  rays  of 
light,  when  they  flant  over  the  face  of  nature  at  the  rifing  and  the 
fctting  o{  the  fun.  The  "  golden  morn,"  "  the  waves  tipped 
with  gold,*'  the  evening  flcy,  "barred  with  gold."  Again, 
the  harmony  of  this  yellow  light  with  purple  has  ranked 
"  purple  and  gold,"  as  royal  colours,  reminding  us  of  these 
broken  rays  "  passing  from  gold  into  orange,  from  that  into 
"  rofc,  from  that  into  purple:"*  and  once  more  the  colour 
fpecially  fuggefted  by  gold  has  acquu-ed  a  moral  fignificance. 
We  fpeak  of  golden  hopes,  golden  dreams,  golden  proipe(5l$, 
and  the  golden  age,  the  earthly  paradife  of  the  ancient  poets, 
"  Saiumo  rege"  when  innocence  and  peace  reigned  over  the 
earth,  before  material  gold  was  dug.     The  word  golden,  in  this 


5  H.  N.,  xxxiii.  19. 

*  CycInptftiU- 

«  2  H.  N.,  xxxiiL  19. 
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"  RuOcin^  Mod.  Paintcn,  L  207. 
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Jenic,  Tctcn  to  the  brightix&,  glow,  lnnusou&c&  of  tbc  metal, 
as  vi^  as  to  dw  abundance  it  rej^rjctits. 

The  pniitT,  the  weight,  tic  beautiful  colour,  the  known 
▼a]ac  of  gold,  hare  not  cmiIt  made  tt  the  mci^uni  of  exchange, 
but  ca:!utTd  hs  csiploTincnt  in  tbc  moA  pscdous  vcflels  devoted 
to  the  fevice  of  rcligi<Ki,  and  in  crowns,  ^bcptrcs,  thrones,  and 
other  enfigns  of  royal  power,  down  to  the  pre&nt  day. 

Gold  is  found  alloyed  with  various  metals,  never  without 
ibone  mixture  of  iilvcr,  c^ren  widi  copper,  iron,  and  other 
tubdanocs  in  imall  quantitieSj  foroetimes  widi  mercury,  when  it 
is  called  an  asulgam.  Gold  alloyed  with  filver  is  called  native 
gold,  and  in  this  iarm  it  has  its  chief  commercial  importance. 
The  filver  in  this  combinanon  varies  in  proportion  fix>m  one 
hundredth  to  one  half  of  the  entire  fubftance.  Gold  fo  alloyed 
takes  the  totto  of  particJes,  wato^wom  plates,  fcales,  occasionally 
of  cryAals,  and  then  of  odohedra.  Gold  duft,  particles  of 
vanous  tize  and  weight,  the  larger  known  as  nu^cts,  are 
tvMsnd  in  alluvial  waihings.  When  the  metal  is  found  in  veins 
it  is  generally  cncloTed  in  a  quarrzofc  gangue  or  gold  quarts, 
tiil^minated  and  aiTociatcd  with  other  mineral  fubftanccs,  but 
it  is  alio  found  in  the  form  of  threads,  t)un  plates,  and  grains 
not  *h*:fc^-«  vinb)c  to  the  eye, 

^.n^l^i  is  dilhibuted  in  rocky  veins  over  the  earth.  A  con- 
ikk-ttiWc  jvvtkw  of  the  gold  bearing  rocks  belongs  to  the 
|Nil«N>?oiv\  lomc  to  the  ajoic,  ftrata,  the  two  loweft  geological 
jlt\N^?}>* ;  bi«  the  gold-bearing  vdns  vary  much,  not  only  in 
\5'i«>c?^lkM\  b«;  in  pTv>3uAivenefs  as  well.  The  moft  produc- 
tn^*  >v«w  CvMitain  great  quantities  of  dillcminated  fulphurides, 
*»V^  iSdCs  a*  the  x^ns  become  worn  and  decayed  by  heat  and 
^^'^"f^U  xNM^'te  cKmV  Ki  thc  tutface,  are  dccompofed,  and  liberate  the 
Ifrvj^-^^Jx-^^^sf  ^xnW.  b^  this  tlatc  the  gold  particles  are  moved 
^>  tbt^  «x^i^>^\  xM'  x^ater.  an^i  bocomc  the  gold  fands  found  in 
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water  courfes ;  nuggets,  and  plates.  Though  found  in  more 
or  lefs  abundance  near  the  furfacc  of  the  earth,  in  fome  of  the 
gold  fields  this  accumulation  is  the  rcfult  of  very  long  periods, 
during  which  the  veins  have  been  in  procefs  of  decompofition, 
and  this  abundance  is  not  neceflarily  a  fign  of  veins  of  extra- 
ordinary richnefs.  On  the  other  hand,  it  has  been  thought  that 
veins  get  poorer  as  they  are  worked  deeper  down,  but  profeflbr 
Phillips  fhows  this  to  be  an  error. 

Gold  is  extracted  from  the  fubdances  in  which  tt  is  mixed 
or  embedded  by  breaking  up  the  quartz  and  picking  out  the 
parts  containing  the  ore,  which  is  then  fufed ;  or  by  fimplc 
waihing  i  or  it  ts  feparated  from  other  metals  by  means  of 
mercury,  to  which  gold  eafily  amalgamates,  and  from  which 
the  mercury  is  afterwards  evaporated  ;   and  by  other  proceiTes. 

Gold  is  found  in  fnull  quantities  in  England  and  Wales; 
in  the  tin  mines  of  Cornwall  and  Devon ;  and  over  a  fmall 
area  of  a  few  fquarc  miles  north  of  the  road  from  Dolgelly  to 
Barmouth.^ 

Small  quantities  of  gold  had  been  found  in  Scotland  during 
the  reign  of  James  V,  That  **  aftivc  and  patriotic  prince 
"  obtained  miners  from  Germany,  who  extraftcd  both  filver  and 
**  gold  from  the  mines  of  Leadhills  in  Clydesdale.  The  gold 
**  was  of  fine  quality,  and  found  in  quantity  fufficicnt  to  fupply 
"  metal  for  a  very  elegant  gold  coin  which,  bearing  the  head 
"  of  James  wearing  a  bonnet,  has  been  thence  called  a  bonnet- 
"  piece."'  Gold  is  now  found  in  Sutherlandihire,  but  whether 
in  quantities  fufficient  to  repay  the  working  of  mines  it  would 
be  premature  to  (late. 


'  Between  twelve  snd  thirteen  thou- 
r^nd  ounces  hod  been  found  there  up  to 
April  I,  1866. 

•  This  ting  entcruiacd  the  imbafla- 
don  of  Spain,  Fnncc,  and  other  coun- 
trka  at*  hunting  cxcurfion  on  Crawford 


moor,  fcrving  ihcm  with  ■  "  dcflcrt  of 
"  the  fincft  fruits  w)uch  the  country 
"  aflbrded,**  viz.,  fauccrs  full  of  thefc 
gold  pieces. — Tales  of  a  Grandfather, 
ch.  xzviu 
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In  Ireland  gold  has  been  found  from  a  very  early  date, 
and  the  number  and  value  of  gold  ornaments,  fuch  as  torques  or 
twifted  neck  collars,  reliquaries,  and  veflels  for  ecclefiaftical  ufe, 
made  in  Ireland  during  the  middle  ages  was  great.  Beautiful 
examples  of  old  Iriih  workmanfhip  will  be  defcribed  further  on. 
It  would  be  interefting  to  be  able  to  make  fome  authentic  com- 
putation of  the  quantity  of  treafure  trove  of  this  kind  that  has 
been  coUeded  in  the  royal  Hibernian  academy  and  in  private 
hands.  There  are  no  data  to  be  relied  on  for  more  than  guefs 
work  on  the  fubjeft.  Great  quantities  have  been  melted  down. 
I  have  been  told  that  from  250,000/.  to  300,000/.  fterling  is 
probably  within  the  intrinfic  value  of  the  metal,  and,  perhaps, 
this  amount  might  be  fafely  put  at  a  far  higher  figure.® 

The  old  gold  workings  of  the  county  of  Wicklow  were 
rc-ojwnod  during  the  laft  century,  and  were  profitable  in  1796, 
hut  the  works  were  deftroyed  during  the  rebellion  in  1798,  and 
have  never  l>ccn  renewed,  but  it  Is  poflible  that  they  might  be 
»na«.lo  proviuAivc  ftill. 

Small  quantities  of  gold  are  found  in  France,  and  quantities, 
ftlio  filial  1,  have  been  got  from  the  Rhine,  the  wafhing  of  the 
frtiuls  of  which  was  formerly  farmed  by  the  municipality  of 
StRiiburg. 

Spain  and  Portugal  produce  gold.  The  yield  of  the  Spanilh 
mines  is  much  reduced  in  modern  times.  They  had  a  great 
name  in  this  refpeA  in  the  times  of  the  Roman  emperors,^**  par- 
ticularly thofe  of  Gallecia,  from  which  the  gold  was  very  pure. 
Konuitis  of  ancient  works  on  a  grand  fcale  are  ftill  traceable 
in  i'cvcral  parts  of  Spain. 

I'hc  Norician  Alps  were  f^d  to  be  highly  produftlve  of 


'*  Urge    mmil^CM  oC   nwflive  gold  of  the  law  regarding  trcafiirc  trove,  hid 

itMtiK-iii   (iml  odicr  |H.Tlvinal  onwmcius  the  natural  cffcft  of  inducmg  pcalanti 

hnvi;  Ivou  on  (rtlc  in  DuMin  within  the  who  made  difcovcries  of  gold  ornaments 

UtI  iwouly  yeai-i".      The  claims  of  the  to  conceal  and  melt  them, 

iiwluty,  iWlore  the  prclcnl  alteration  "  Plin.,  H.  N.,  ixxiil  ai. 
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gold  at  a  very  earlier  period."  The  mines  of  this  region  paflcd 
into  the  poflcffion  of  Rome  under  the  emperors.  Gold  was 
found  in  Piedmont  and  Savoy,  in  the  fands  of  the  Po  in  ancient 
times,  and  a  fair  quantity  is  ft'dl  {aid  to  be  produced  on  the 
fouthern  flopes  of  Monte  Rofa. 

In  Hungary  and  Tranfylvania  gold  mines  have  been  con- 
tinuously at  work  fince  the  eighth  century  ;  at  Schemnitz, 
Kreranitz,  NeufohJ,  and  other  places.  Indeed,  gold  mines  and 
a  Colltghtm  aurariorum^  or  mining  office  for  working  them  to 
the  profit  of  the  ftate,  exifted  at  Apula  from  the  time  of  the 
conqueft  ot  Dacia  under  the  Emperor  Trajan.  Wafhings  on 
the  Iferin  Bohemia  produce  a  fmall  quantity,  and  the  Bohemian 
mines  were  of  fomc  importance  from  the  eleventh  to  the 
fifteenth  century.  The  amount  of  gold,  however,  now  produced 
from  all  parts  of  Germany  is  very  fmall.  The  fands  of  the 
Rhine  and  Ifer  have  been  alluded  to.  The  Reufs,  the  Aar, 
the  Danube,  the  Elbe,  the  Moldau,  the  Oder,  and  the  Wefer, 
have  alfo  fand  more  or  lefs  auriferous. 

The  greateft  production  in  any  European  country  at  the 
prefent  day  is  that  from  the  weftern  flopes  of  the  Ural  Moun- 
tains in  Ruflia.  But  Ruflia  draws  fupplics  of  gold  from  Siberia 
and  the  Caucafus. 

Much  greater  quantities  of  gold  are  found  in  Auftralia  and 
California,  the  Auftralian  being  the  moft  pure."  The  gold 
produced  in  Brazil  has  declined  in  quantity  Hnce  the  middle  of 
the  laft  century. 


*'  Thdc  mines  wac  on  the  foudiCTD 
|iIopc»  of  the  Tyrolcle  Alps,  and  gold 
was  obxaJned  bj*  waJhing,  the  froftj 
■nd  violent  aflion  of  Alpine  torrenu 
contribuiing  to  the  dilmtcgraiton  of  the 
auriferous  rocb,  Stnbo,  iv.  6. 

**  The  United  Stales  Commiflloncr 
of  Mining  SutiflJcs.  puts  the  production 
of  gold  and  filvcr  in  thit  country,  fmcc 
the  difcovery    of  gold   in    Califomit, 


fnnn  1848  to  1873  inclufivc,  at 
;Sl,426,8oo,6oo;  that  of  other  ftaics 
and  territories;  gold,  ;Sl254,950,ooo; 
filver,  ;Ji86»o5o,ooo.  The  gold  pro- 
dufl  before  1848  is  cHimated  at 
^14,440,000;  the  total  gokl  and 
filvcr  produfls  of  the  United  States 
at  ;{!i,44i/i40,ooo. — Times, February 
4-  1875. 
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From  very  ancient  times  gold  has  been  found  in  confider- 
ablc  quantities  in  India  and  other  parts  of  Afia.  Much  was 
brought  to  Kurope  in  the  courfe  of  trade  and  as  fpoils  of  war. 
It  was  abundant  in  ancient  Egypt,  and  though  not,  apparently, 
coined  in  that  country.  King  Solomon  was  fupplied  with  gold 
by  trade  regularly  carried  on  by  way  of  the  Red  fea. 

Pliny  fpeaks  of  gold  excavated  by  ants  "  amongft  the 
"  DardiTy  the  ants  are  as  large  as  Egyptian  woh'es  and  arc 
**  cat  coloured.  The  Indians  gather  the  gold  duft  thrown  up 
"  by  the  ants  when  they  are  fleeping  in  their  holes  in  fummer, 
**  but  if  thcfe  animals  wake  they  purfue  the  Indians  and,  though 
*♦  mounted  on  the  fwifteft  camels,  overtake  and  tear  them  to 
"  pieces  tanta  ptrnicitas  feriiafque  efl  cum  amore  auri*'  fuch 
dcftruftivencfs  and  ferocity  have  they  along  with  the  love  of 
gold  !  a  danger  to  which  modern  gold  diggers  are  not  expofed." 

Gold  was  found  in  Colchis,  of  which  the  fable  of  the 
Golden  Fleece  may  be  taken  as  evidence.  Saulaces,  king  of 
that  country,  is  (aid  by  Pliny  to  have  plated  his  palace  with 
gold  taken  from  Scfoftris,  king  of  Egypt.  The  rivers  reputed 
by  the  Romans  to  have  gold-bearing  fand  were  the  Tagus,  the 
Po,  the  Hebrus  in  Thrace,  the  Padolus,  and  the  Ganges. 

H.  SitVER. 

Native  filver  occurs  fomctimcs  in  a  ftate  of  purity,  oftener 
mixed  with  other  metals  and  fubftances.  AlJoys  of  filver  and 
gold  arc  numerous,  but  the  filver  fometimcs  fo  preponderates 
aa  to  fhow  traces  only  of  gold.  It  is  aJfo  found  as  an  amalgam, 
that  is,  nflbciatcd  with  mercury ;  in  vitreous  fulphide  of  filver 
or  filvcr-glancc,  the  moft  important  of  the  ores  of  filver;  and 


I 


>"  Mr.  Wilibfl.lnrercrcnccloaSuu- 
ltrii  [vxm.  remjirb  tliai  certain  tribes 
hciwccn  M  1  iim!  Th!l>c(,  were 

laid  tu  fcl'  .  ■'■  £oU  called  Mig%iJ» 


believed  to  be  excavated  by  ints.  Noce 
10  Boftoctc's  Pttny,  H.  N.«  x:.  6  and 
xzxiili  15. 13. 
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in  various  other  ores.  "  Few  metals,"  fays  profeflbr  Phillips, 
"  enter  into  a  greater  variety  of  natural  combinations,  or  are 
"  found  over  a  wider  geological  range  than  filver.  It  is  faid 
"  to  exift  in  minute  traces  in  fome  organic  bodies  and  in  the 
**  waters  of  the  ocean."  " 

As  to  the  places  in  which  filver  is  produced,  the  mines  that 
have  been  the  longeft  worked  are  thofe  of  Schemnitz,  already 
alluded  to.  A  fchool  of  miners  was  cftablillicd  there  by  the 
cmprcfs-queen  Maria  Therefa,  in  1760.  There  are  many  and 
produdive  filver  mines  in  the  Erzegebirge  diftricts  of  Saxony 
and  Bohemia.  Thofe  in  the  Hactz  mountains  are  worked  but 
produce  lefs  filver. 

Spain  in  ancient  times  was  rich  in  filver  mines.  The  pro. 
dudion  Is  now  nearly  confined  to  the  mines  of  Hiendelaencina. 

The  famous  filver  mines  of  Aaupet&v,  Laurium  in  Attica 
were  a  fource  of  wealth  to  ancient  Athens  from  a  remote  date, 
Herodotus  notices  this  in  defcribing  the  policy  of  Thcmlftocles 
for  the  creation  of  an  Athenian  navy.**  The  Athenian  coinage 
was  in  fUver,  The  word  'a^u^iov,  a  fdvcr  piece,  as  the 
French  word  argent^  came  to  mean  money  generally.  Our  own 
word  money  is  derived  from  the  word  moneta  :  the  temple  of 
Juno  Moneta  was  the  dcpofitory  of  the  Roman  mint.  The 
word  pecunia  has  already  been  explained. 

But  the  mines  of  Laurium  were  gradually  exhaufted.  "In 
"  the  days  of  Themiftocles  the  fupply  from  them  was  very 
**  abundant ;  when  Xenophon  wrote  they  were  beginning  to 
"  fiiil ;  in  Strabo's  age  they  were  exhaufted.  Paufanias  fj>eaks 
*'  of  them  as  a  monument  of  the  paft."  " 

A  great  amount  of  filver  has  been  produced  and  imported 
into  Europe  fince  the  difcovery  of  the  New  World  at  the  end  of 


**  J.  A.  Phillips,  p.  248,  where  a 
compieic  lill  b  given  of  the  ores  and 
oi)icr  fublUnccs  in  which  filver  is  con- 
laincdt 


^'  Book  vii.  144, 

'"  WordlWcirth,  Greece,  p.  184, 
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the  fifteenth  century.  The  greateft  quantity  is  now  produced 
ill  Mexico.  The  mines  of  Veta  Madre  of  Guanaxerato  are 
over  ;joo  fathoms  deep.  The  mines  of  Nevada,  difcovered 
only  in  1859,  are  of  extraordinary  richnefs.  Next  in  rank  as 
to  i|u;iMtity  ;irc  the  mines  of  the  United  States,  Chili,  Peru,  and 
Holiviu.'^     So  far  as  to  filver. 

111.  Uoto  AND  Silversmiths*  Work  among  the  Ancients. 

li  is  Irtid,  in  the  book  of  Genefis,  xiii.,  that  Abraham  in  the 
twciuicih  century,  B.C.,  "when  he  went  out  of  Egypt,"  was 
very  rich  iu»t  only  in  cattle  but  in  filver  and  gold,  acquired 
|M\>brtMy  \\\  exchange  for  his  cattle  in  that  country.  This  gold 
WAS  Wa\\  wrxHight,  and  in  ingots  and  duft ;  golden  earrings  and 
bi'AtxIoTTi  arc  fj-Hikcn  of.  Gen.  xxiv,  but  it  is  remarkable  that  no 
CiMn(\i  g<tUi  or  tilver  have  been  found  among  the  rains  dther  of 
V'j^yjM  01  Nincvch,^^  Gold  was  ufcd  as  a  medium  of  exchange, 
but  b\  Nxcijihu  by  both  ]vople, 

AboivUnt  examples  of  the  goldfmiths*  work  of  the 
^,Ji^]^liAns  reniain  in  our  mufeums,  or  may  be  ftudied  in  the 
^^si1^Jil\ri:s  rtill  ^^  be  fccn  in  F.gyptian  tombs,  and  in  the  elaborate 
Kv^Vs  that  ha\T  been  puMillied  on  Egyptian  antiqmtics  during 
the  pivrcii:  oeiitury,  1:  va\\  be  enough  here  to  rcfe  to  a 
ivmai-kaMoiei  of  c:'-">M  omamcnrs  cxhiHted  during  the  Great  Ex- 
hibiiMn  ill  1  AMv^on  <m'  1  Sm,  Thcie  belonged  to  die  Khedive  of 
V4i>  X'U  and  hsvl  been  n^urivi  at  Thebes  by  M  AugnAe  Mariettc 
Vhe\  XK-ere  in  the  cate  eonraining  ^  the  mummy  <A  queen  Aah- 
^^  l^*M-e^\'*  M-h^Mc  *^sre  is  aK->ut  Jfco  K.C,  and  confiftod  of  a 
^vi-,p,nfli\*3  x*::>i  a  pol.^  hUdc  c^n  -w-hich  vas  engraved  a  combat 
M^'ev-n  fl  li.^n  arki  a  b;ill,  rhe  cartouche  on 'Which  is  liiai  of  king 


'    R•».^v  l^^r   .-h,-  <iinr>!>  t\\  llSv:  "M^vk-r  anc  Smith  America.     3mP*4 

\T.-\tr.  wl   )>h;^  ^:   ;tv  w'ftrt.\  ammmrrr  iKr    rnia:    yicJc    was    i -^yObdyCKio^—- 

tf-     *in'«      >..,-w-)  .-v-o-      V.     v^w-.     awe.  "  Timci.'"  Nov.  2*^.  liT^ft. 
^>.^^^.^.^w^.  t>:  ;h»;  amAun;  canu  frotr.  *^  1  Jiyard.  Xitwv^h.  ti.  ^-jS. 
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named  and  firft 


eighteenth 


IS  a 


Amofis,  fon  of  the  qt 

dynafty.  A  diadem,  on  each  fide  (or  extremity)  of  whic 
couching  fphinx.  A  hatchet,  the  fymbol  of  divinity  :  on  the 
blade  is  a  reprefentation  of  Amofis  immolating  a  barbarian,  the 
whole  legend  of  the  fame  king  is  infcribed  on  the  handle.  A 
fquarc  pectoral  brooch,  having  the  appearance  of  being  enamelled 
but  in  reality  fet  with  coloured  ftones.  A  jewel  reprefentiiig 
king  Amofis  ftanding  on  a  bark  between  two  divinities  who  are 
pouring  over  him  the  waters  of  purification.  A  jewel  formed 
by  three  bees  of  mafllive  gold.  A  gold  chain  of  woven  pattern 
(Trichinopoli),  three  feet  long,  from  which  is  fufpended  a 
fcarabseus.  A  bracelet  of  maflive  gold  ornamented  with 
rcpoufle  figures  repofing  on  a  ground  of  lapis  lazuli  along  with 
the  figure  of  Amofis.  A  boat  of  maflive  gold  on  four 
wheels  of  bronze ;  this  was  found  with  the  mummy  of  the 
queen,  and  was  a  fymbol  of  the  departure  of  the  foul  of  the 
deccafed ;  the  towers  arc  of  filver,  on  the  prow  is  a  cartouche 
with  the  name  of  king  Ramefes,  huftand  of  the  queen  and 
father  of  Amofis.  Thcfc  jewels  were  without  enamel  though 
inlaid  with  coloured  ftones.'** 

The  Egyptians  both  worked  mines**  and  exa<5led  annual 
tributes  of  the  precious  metals  from  the  conquered  provinces  in 
Afia  and  Africa  in  the  form  of  dull,  vales,  and  other  manu- 

idhircd  objeds.      The  Egyptians  made  ftatues  and  vafes,  as 
well  as  jewels  in  gold,  filver,  and  filver  inlaid  with  gold.     Such 
els  were   common   in  the  eras   of  Ofirtafen   the  firft  and 

"hothmes    the    third    (the   contemporaries    of    Jofeph    and 

lofcs)." 


"*  Report  of  the  Jury,  CUfs  xxxiil 
p.  5. 

*"  Gold  mines  arc  Aill  fccn  in  the 
Blftiarec  dc/crc,  **  about  Tcvcntcen  or 

eighteen  djtyi'  journey  to  the  Touth 
"  e»ft  of  Dcrow,  a  liulc  above  Koum 
"  Ombo,  on  the  Nile."     They  were 


in  work  in  the  tenth  centuiy,  and 
much  later,  but  abandoned,  as  Aboul- 
fcda  ihtC5,  bccaufe  the  gold  barely 
covered  the  cxpcnfc  of  workmg. — 
Wilkinfon,  Anc,  Egypt,  iii.  227. 
2'  Wilkinfon,  Anc.  Eg>-pi. 


XI  IntroduSkn. 

Tas  gn't.-:-"  i'-'"*'  wcri  md  znetaihngr  of  the  Hebrews  have 
ib  CAJK  £  r^-n^ifrri-r:  vrr  rac  of  ancient  Egypt,  that  in  a  review 
flc  "Vt"  E-3  tbi  nra  pmpir  ssar  be  confickicd  together. 

llie  iazrsd  T^£&s  cf  :^  Je«i&  tmbenade,  of  which  detailed 
arr^^j-f.s-  srr  |7»Tr  32  re  book  or  Frodns,  xxv.,  xxxvi.,  were 
•naV  froz  ievcs  g*k"  v=&b  ot  goSd  and  filvcr  borrowed  ^m 
tiie  EfTTCcsL  toL  ^rrsc  i^xxi  the  Hdxrws  in  order  to  induce 
rr>r"  ro  jssre  :be  cacz:=rT.  The  quantity  of  the  precious 
Tin'f^  o&TC  rx  tac  pcopie  in  the  ddert  was  more  than 
e^ioc:^   r?  s&ke  :^  ncqsircd  akin   and  vcflclsi,   and  many 

Tm^  ocnecs  ^.a.V  in  the  oact  of  Mount  Sinai  were,  ( i )  the 
&rk>  a  ikrci  cbeis  or  Tc^qsur  made  to  b<^  the  ftone  tables  of 
thr  lav,  t^  JVC  S.->ir^^  mirac&ioDS  manna,  and  the  rod  of 
Afon  tha:  Siaobcici*;    .2^  tbe  pn^itiatory  or  mercy  feat; 
^j"  the  ahsr  of  iacjcac;  and  (4)  the  feven-branched  candle- 
Aki.     Sttcrevi  £r«  wss  kcp:  perpetually  burning  in  the  taber- 
nac'jc  a>:  :n  tbc  tentpjc.      "  The  fire  fiiall  never  go  out  on 
*^  the  a}rar."     1:  had,  however,  to  be  rekindled  more  than  once 
UuHr^C  ^  h;AarT  o*  t*ie  Je«rs.     "  Fire  coming  from  the  Lord 
**  ocvoure^  the  hoiocaKti"    Ir  was  rekindfcd  in  the  temple  of 
Solomon  ;  '^  The  chiiiren  of  liracl  law  the  fire  coming  down,"  " 
&^c. ;  azKi  on  other  occaiions  ccnfeis  were  uied  to  bum  incenfe 
dunrc  fo^in  av"^  of  w-ori>.:p.      Tongs,  fnuflfcrs,  and  other 
ncctlUry  utwinl$  tor  trimming  and  making  the  lights  and  fires, 
MXfV  of  the  precious  metals.     The  lacred  cheft  was  of  mimofa 
wvKvi,  o^xrUtd  with  gold  iafide  and  out;  it  had  a  crown  or 
erf rting  of  IcatTHork  round  d>e  upper  edge  and  loops  of  gold  at 
the  corners,  thrvtugh  which  palled  two  poles  that  were  never 

rtnw^td. 

The  tabic  of  pi»polition,  on  which  were  kept  twelve  loaves, 
anfwcring  K>  the  twxjvc  tribes,  was  of  the  iame  wood  overlaid 

•I  Kxvvl*  XXV.  **  Lo'.  vi.,  ix ;  2  ChroD.  vii. 

"  HcK  ch.  ix. 


IntroduSlion. 


XXI 


I 


I 


"with  gold,  with  a  crefting  or  crown  round  the  edge,  four  fingers 
broad,"  and  another  crefting  pointing  downwards. 

Two  cherubim,  fymbolic  figures,  (perhaps  of  animals,  or 
human-headed,)  with  wings  ftretched  out,  facing  each  other,  were 
placed  on  the  propitiatory  or  feat  of  mercy,  a  pedeftal  or  bench 
that  flood  over  the  ark,  and  the  wings  covered  or  ftiadowed  it 
over ;  a  defcription  that  might  alfo  ftand  for  the  out-ftretched 
wings  fo  common  in  Egyptian  paintings  and  baf-rcliefs.  Thcfc 
figures  were  of  beaten  gold,  as  well  as  the  propitiatory,  which 
was  of  the  fame  length  and  width  as  the  ark.  The  capitals  of 
the  columns  that  fronted  the  fanftuary,  and  the  hooks  and 
fockets  that  could  be  fccn,  were  alfo  of  gold.  Objefts  Icfs 
facred  were  of  filver,  and  the  metal  work  that  faftened  the 
wooden  enclofnre  round  the  whole  facred  ftrufture,  the  boards 
of  which  were  ufcd  to  cover  and  pack  the  fanfluary,  and  the 
veflels  kept  within  it,  were  of  brafs  or  bronze.  The  moft  im- 
pofing,  if  not  the  moft  imjx)rtant  obje<5l  will  be  noticed  prefently, 
the  feven -branched  golden  candleftick. 

The  goldfmiths  who  made  thefe  veflels  were  Bezaleel  and 
Oholiab,  but  under  the  dire<Jtion  of  Mofes,  according  to  a 
pattern  revealed  to  him  in  a  vifion.®^  All  had  fpecjal  lines,  parts, 
and  proportions;  fpecial  numbers  and  combinations  of  numbers 
were  prefcribed  in  the  parts  and  details  of  compofite  objeds, 
fuch  as  the  twelve  oxen  that  fupported  the  fountain  or  lavcr  of 
bronze.  The  moft  exaA  details  arc  given  us  in  words  as  to 
thefe  prefcribed  conditions,  which  were  rigoroufiy  carried  out. 
But  of  the  art,  the  form,  or  character  of  the  decoration  wc 
know  nothing.  Whether  the  craftings,  capitals,  even  the 
cherubs,  were  of  an  Egyptian  type  or  had  anything  in  common 
with  Greek  or  with  Oriental,  or  with  mediaeval  European  art  we 
can  but  conjcfture.  With  the  exception  of  the  golden  candle- 
ftick, trumpets,  and  the  table  (?),  fculptured  on  theinfide  of  the 


Jercnu  lii.  ai. 
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arch  of  Titus,  we  have  no  graphic  or  piiSorial  reprefentation  of 
thcfe  utenfils.  And  it  is  aftoniftiing  how  differently  different 
ages  and  countries  will  reprefent  their  ftyle  and  decorations ;  how 
they  fill  up  the  details  of  a  pifture,  on  the  important  or  fignificant 
features  of  which  all  are  agreed-  In  the  Middle  Ages  and  at 
the  revival  artiils  made  pidures  of  fubjefts  of  common  intcrcft, 
fuch  as  the  myfteries  of  the  Chriftian  religion,  and  imitations 
of  the  feven-branched  candJcftick,  without  the  fmalleft  regard 
to  archa;ology.  And  fo  we  are  left  to  complete  the  idea  of 
the  Hebrew  goldfmiths'  work  for  ourfelves.  A  cloud  of  writers 
have  commented  on  the  paflages  in  the  lacred  writings  which 
dcfcribe  or  name  the  cherubim,*'  With  regard  to  all  the  facred 
vcflcls,  while  it  is  certain  that  all  details,  fignificant  or  typical 
of  theological  truths  or  myfteries,  were  in  no  way  left  to  the 
artificers,  details  of  ornamentation  would  fecm  to  have  been 
confidcrcd  lefs  important.  The  conditions  required  could  be 
carried  outj  as  we  fhould  fay,  in  any  ftyle,  and  both  Mofes 
and  his  aftiftants  had  been  trained  in  Egypt,  though  as  they 
inhabited  a  particular  province  they  might  have  retained  primi- 
tive methods  of  working.  It  is  probable,  however,  that  the 
metallurgy  of  the  Hebrews  was  not  very  unlike  that  of  the 
Hgyptians. 


V  Confult  Dr.  Smith's  diftionary 
of  the  bible  for  a  wide  tabic  of  rcfcr- 
eiKTTj ;  but  what  form  ihefe  objcAi  had 
rcmaitis  obfciirc.  Cherubim  were 
embroidered  on  the  cunsins  that  hung 
over  the  door  of  the  ttbcmaclc;  they 
were  frequent  in  the  ornamentation  of 
the  temple  walls  of  Solomon,  and  In 
hi^  relief  on  the  fmill  olivewood  doors 
of  the  oracle,  u  well  as  of  the  temple 
itielf ;  on  the  moveable  lavers  or  water 
vcffels  ufcd  for  walhing  the  ffcfti  for 
facri£cc  and  other  liturgical  purpolcs. 
In  the  vilion  of  EzekicI,  Ez.  x.,  the 
cherubim  have  four  fkces — that  of  a 


cherub,  that  of  a  man,  that  of  a  lion, 
that  of  sn  eagle.  In  the  vilion  of 
Ifaiah  the  face  of  an  ox  b  dclcribcd 
inflead  of  that  of  a  cherub.  In  the 
vifion  of  Bzeluel  they  arc  on  wheels, 
have  cich  of  them  four  fides  with  four 
ftccs  or  likcnefles,  are  full  of  eyes,  and 
the  wheels  arc  full  of  eyes,  they  advance 
or  retire  fwiftly  in  any  dirc^on  with- 
out turning.  Thcic  appearances  are 
fymbolic  of  attributes,  fuch  as  tnow- 
ledge,  power,  and  other  qualitie*.  But 
to  reprcfcal  them  by  the  aru  of  fculp- 
turc  or  painting  could  be  pofliblc  only 
by  fome  abftra£l  imi^ 
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To  return  to  the  golden  candleftick,  which  figures  in  the 
fculptures  infide  the  arch  of  Titus  in  Rome.  This  was  an 
objeA  of  curioiity  from  its  peculiar  fhape,  and  the  perpetual 
light  it  maintained ;  a  figure  likely  to  make  a  deep  impreflion 
on  the  heathen  nations  of  antiquity.  In  a  certain  fort  of  way 
fire  was  worshipped  or  held  facrcd  over  many  countries  of  the 
Eaft.**  So  it  furvived  to  be  carried  to  Rome  along  with  the 
table  of  prothefis  (?)  ;  probably  not  the  original  table,  nor  that 
of  Solomon ;  poflibly  that  mentioned  in  i  Maccab.  iv.  49, 
when  many  new  veflels  were  made.  A  fplendid  table  was 
given  by  Ptolemy  Philadelphus,**  perhaps  the  table  ftiown  in 
the  fculptures. 


>^ 


!\M  ^ 


Sevkn-branchkd  Candlestick. — Arch  of  Titus,  Rome. 


»  The  indent  "  Parii  (aid,  'Fire  is 
"  •  the  pnrcft  and  brightcfl  clement, 
**  '  tmprtgnatcd  with  that  which  is 
'•  •  djvincft  in  nature's  light/  "  accord- 


ing  CO  Strabo.        Ddllingcr,  Ocntilc, 
&c.,  i.  J92. 

*  Jofcphus,  Antiq.j  B.  xii. 


*>^  '   .T  ^:3::r    . ,  i  ir*   xscrsr  "a  is  iriiinuig:  ce  nEPir  ioai  in 

:S:  r^r  -acr-  c"  -an  lEt  c*  f:^:;,  sr^  x  iiiwL  a:  -zdk  iic&d  of 
tK  rrzEE^r  "acr  a-  -rfc  Tt=^  :a=r  t— -rt:'i  tt  jt  3iit  nl  and  -«ick. 
j^  tg;^'.'»:r^rF  jr  :ircns  nr^'inr  *nn  at  .regiilar 
t=i.  rnniT-  i  ittwc.  ir  Has  jmit!-  sHii  janr  of 
3J.U  'j'T.s.  -f?:r.Trc  ^  -n:=i  JxsnJi^  aiirwt.  anc  Taz^n^ in  ans  Sue 
XT  nssx  i:2=^;  ^rrr  ^r=   cmn   ifflta      J:  "wk  tssc  a}«its 

wnirt  ^CE  cr  ts^  nrrtr.  nat  Tut  mk-  se  j.ji'iuiiu:^  in  Ae 
""^'IT^PT:,  s  It  Tvx  7»:aiii&.  Tiq^«^I*?'-J"  at  ^ac  ii3S  "wili  gn£zB 

'trmnfr.  mr-uiiiir  ~  .  Tic  tirst  iias  nf  oc  ire  Mn  cm  the 
a7=r*.  an^  k  s'^'^  ^^  ^ne  wfiiaanc  totsmoc  mrst  noes  of  in 
j&apar..  luc  af  t  hrdcnr..  Tic  irwsr  Twr;  ir  ae  fiem  ipirtids 
iuc  ncr  t  Tinr  -rf  cjircrrjonna  :«:a&.  lit;  a:::  irx^erssd  Bh-  or 
ir'wcr  c^n^..  X*  ilujtuir.  t;  ric  xs^^tol.  ^ax.  s  rrmTTiru  in 
I2J1  >5juuc  ar^.:iim:.  ate  c  haj  i«ct  cjnnisrrc  H  medc  ro  hive 
*«=:  at  aidcin:.  v  rhr  aririTitl  canaisfcti-  Uns  vbok  hafc 
•ww;.  T«r*iC&.  *  RciTisr  rt::fearErkir..  ar  icrr  Krqcr:  ad^Saoo.  It 
3£  isii  ro  hsv?  i«s:  a^  Saci  -ir.  i^  ordinal  farm  ss  to  have 
T«qxd:«i  :i?  ide  of  tbc^  to  =nir  tSc  iicits.  Mirr  parts,  there- 
fort,  of  tic  Aen  or  ruat  nicr.t  hare  Vci  kxft  or  repbcod. 

Tbc  lights  wert  irirSos  of  Ac  D>rae  jirefcooe,*  the  fcven 
fpirits  of  God ;  levra  ero.  T^  nambcr  fcrai  was  a  «  number 
of  perteaxm,"  forocdnscs  uied  to  man  many;  fevcn  times, 
many  times;  fo  again  in  multiples  of  fevcn,  "fevcnty  times 
feven,"  U.^  any  number  of  times.      It  was  a  number  of  con- 

»  Rct,  L  13. 
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tinual  recurrence  in  the  ritual :  it  became  a  fubjeift  of  frequent 
comment  by  the  Fathers,  and  ruled  the  dtfpofitions  of  many 
mcdijEval  founders,  builders,  and  archite(5ls. 

The  later  hlftory  of  the  golden  candleftick  is  not  very 
clearly  recorded.  There  is  a  loofe  tradition  that  it  was  carried 
P  away  by  Maxentius  and  thrown  into  the  Tiber  as  he  fled  over 
the  Pontc  Molle  in  the  fourth  century ;  and,  perhaps,  hopes 
are  entertained  of  its  recovery  when  the  new  drainage  of  that 
river  is  complete.  Gibbon,  however,  expreffly  ftates  that  the 
holy  ve/Tcls  were  carried  in  the  triumph  given  to  Belifarius  at 
Conilantinople  after  the  fubjugation  of  Africa  in  3J4.  He 
brought  the  candleftick  from  Carthage,  "  The  holy  veflcis  of 
"  the  Jewifti  temple,  after  their  long  perigrination,  were  refpe<ft- 
"  fully  depofited  in  the  Chriftian  church  of  Jeruialcm."" 
It  had  been  taken  to  Carthage  by  the  Vandals.  In  the  year 
614  Jcrufalem  was  taken  by  the  Pcrfians  under  Chofroes. 
"  The  fepulchre  of  Chrift  and  the  {lately  churches  of  Helena 
"  and  Conftantine  were  confumed,  or  at  leaft  damaged,  by  the 
"  flames ;  the  devout  oflferings  of  three  hundred  years  were 
*'  rifled  in  one  facrilcgious  day.'***  From  this  time  the  golden 
candleftick  is  loft  fight  of  in  hiftory.** 

The  facred  veftels  and  utenfils  made  for  the  tabernacle  re- 
mained in  ufe  after  tlic  completion  of  the  temple  of  Solomon. 
Many  more  were  added,  larger,  and  fome  of  them  of  great 
value.      The  fan<ftuary  was  lined  with  plates  of  gold ;  walls. 


«  Decline  and  Fall,  ch.  xli. 

■  lb.,  xlvi. 

•■  "  Adrichomiiw,  a  wrUerof  thefix- 
"  tcenth  century,  in  a  work  on  the 
**  geography  of  the  Holy  Land,  gravely 
**  lelli  us  that  the  ark,  the  ublcs  of  the 
**  Uw,  rods  of  Mofe-i  and  Aaron,  and 
••  Same  portions  of  the  fliow-brcad 
••  were  in  his  day»,  in  the  church  of 
"  St.  John,  Lateran  at  Rome.  Area 
••  TulcltccU  auro  tamcn  dcnudau,  Ti- 
"  hulx  Legts.  Vir^  Moyfu  ct  Aaron. 
3*105. 


**  Panes  quope  propoiitionis  Romx  in 
"  ccclcfia  5.  Joannis  LaterancnHs  ad 
"  hue  confcrvaniur."  Arch,  of  Titus, 
by  W,  Knight,  132,  This  writcrgocs 
carefully  through  the  authorities  from 
which  the  fcattered  notices  of  the  can* 
dieltick  and  other  velTeU  can  be  gathered. 
Their  rcftoration  to  the  "church  at 
"  Jerufalem,"  that  of  St.  Helena,  is  the 
laft  trace  attainable  of  the  hiftory  of 
thcfc  precious  relics. 
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ceiling,  and  floor.  All  the  carved  work  on  the  walls  and  doors 
was  gilt.  Two  great  cherubim,  ten  feet  high,  of  olive  wood, 
were  covered  with  the  fame  precious  metat  ;  hanging  chuns 
about  the  capitals  of  columns  and  all  hinges  and  faftenings  were 
of  gold. 

The  oiFerings  made  by  foreign  nations  to  Jewifti  kings  were 
of  gold  and  filver.  The  queen  of  Sheba  oiFered  Solomon  1 20 
talents  of  gold,  200  fhields  containing  600  fhekels  of  gold 
(the  ftiekel  was  worth  about  50/.  fterling),  300  ftiields  of  fdver 
containing  300  minse,  roughly  to  be  valued  at  1,200/.  each. 
The  ihields  were  kept  in  the  temple  as  royal  ornamental  treafure, 
and  were  carried  away  as  fpoil  of  war  by  the  Egyptians  in  the 
fucceeding  reign. 

The  flate  or  royal  furniture  of  the  palace  of  Solomon  was 
of  gold,  filver  being  of  no  account  owing  to  the  abundance  of 
the  more  valuable  metal.  His  throne  was  of  ivory  partly 
covered  with  gold,  or  .more  probably  having  parts  made  of 
wood  and  covered  with- plates  of  hammered  gold,  like  the  feat 
of  Runjeetfingh  now  in  the  India  mufeum,  and  the  thrones,  car- 
riages, and  elephant  furniture  we  have  read  of,  prepared  and 
ufed  for  the  reception  of  the  Prince  of  Wales  in  India.  Two 
large  golden  lions  were  the  fupports  of  the  feat,  probably  not 
unlike  thofe  that  fupport  many  Greek,  Roman,  and  Egyptian 
thrones ;  and  twelve  fmaller  golden  lions  were  placed  two  and 
two,  on  the  fteps  that  led  to  it.  It  may  be  obferved  that  a  life- 
fized  head  of  a  tiger,  of  thick  hammered  gold  over  a  wooden 
model,  one  of  feveral  which  fupported  the  throne  of  Tippoo 
Sahib,  is  now  in  the  royal  colleftion  at  Windfor  caflle. 

The  whole  treafure  of  king  Solomon,  either  for  his  perfonal 
ufe  or  as  flate  refources,  is  calculated  at  d^id  talents.** 

With  regard  to  modern  objefts  of  facred  ufe  in  Jewifh 


"  Pridcaux,  following   Lewis,  cfti-      the    temple)  at    833,000,0004(13 — 
mates    the    amount    (of  treaTare   be-      Milman,  Jews,  i.  267. 
qucathed  by  King  David  for  building 
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religious  worship,**  fuch  as  filver  rollers  with  bells  like  thofe  on 
the  border  of  the  prieftly  robes,  for  the  fcrolls  from  which  the 
law  is  read,  rcprcfcnt  only  the  workmanihip  of  the  age  and 
country  in  which  they  have  been  made,  as  the  number  349.  '70. 
in  the  mufeum,  made  for  the  Spanifh  and  Portugucfe  fynagoguc 
in  Amftcrdam  in  the  feventeenth  century. 

In  the  lame  way  Jewifh  wedding  rings,  among  the  Waterton 
coIleAion,  now  in  the  South  Kenfington  mufeum,  Nos.  864, 
865,  866,  868,  are  German,  or  of  other  countries.  They  arc 
ornamented  with  fmall  fhrines  having  pointed  roofs,  crockets, 
and  gables.  According  to  Mr.  Waterton,  wedding  rings  were 
of  very  late  adoption  by  the  Jews."  None  of  thefe  objetfls 
reprefent  the  chara<aeriftics  of  ancient  Jewiih  goldfmith's  work. 

With  regard  to  the  Aflyrians,  Mr.  Layard  ftates  "  that  from 
"  India,  through  Media,  Hyrcania,  and  Central  Afia,  gold 
"  and  various  precious'ftoncs  were  probably  fupplied  to  Babylon 
"  and  Nineveh.  Gilding  appears  to  have  been  extenilvely 
*'  ufcd  in  decoration,  and  fome  of  the  great  fphinxes  may  have 
"  been  overlaid  with  gold,  like  the  cherubim  in  Solomon's 
*'  temple.  I  cannot,  however,"  he  continues,  "  but  exprefs 
"  my  convi<5lion  that  much  of  the  metal  called  gold,  both  in 
"  the  facred  writings  and  in  the  profane  authors  of  antiquity, 
"  was  in  reality  copper  alloyed  with  other  metals,  the  aurkhcd* 
"  cum  or  Qr'tchalcum  of  the  Greeks,  fuch  as  was  ufed  in  the 
"  bowls  and  plates  difcovered  at  Nimroud."'" 

No  gilding,  or  overlaying,  of  this  defcription  was  prac- 
tiicd  in  Egypt  as  far  as  our  knowledge  goes,  and  in  the 
metallurgy  of  the  Jews  and  of  king  Solomon,  gold,  iilvcr,  and 
brafs  are  too  conftantly  and  expreffly  diftinguifhed  to  allow  the 
gilding  or  plating  with  gold  ufed  in  the  temple  and  in  king 
Solomon's  palaces  to  be  miilaken  for  fuch  a  decoration  in  mixed 
metal.  It  is  evident  that  great  quantities  of  gold  were  imported 
into  the  kingdom  of  Solomon,  and  moft  of  this  was  devoted  to 


*  Exod.,  xx\'ui. 


w  E.  Waterton.  Cat.,  Special  Exhib.,  S.  K.  M.,  1 862,  p.  623. 
«  Nineveh  and  Babylon,  537-6sa- 
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tacrcc  or  to  roTal  famlcmgSy  way  tew  in  nomber;  not  to 
booKSy  paiacesy  or  pubiic  boilc&xgs  Scattered  over  the  land ; 
and  var  tncri  pnrpo^  LJcie  nmd  hare  been  real  gold  more  than 
enoiigii. 

Thouga   tne   Adyrans  may  have   oled   mixed  metals  for 

giliiing  cxacnal  wailsy  "  ther  had,"  tairs  Mr.  Layard,  "  abund- 

^  ance  of  gpid  and  telver  and  carriod  away  artificers  from  con- 

"^  (fmaed  counciies ;  crattiineny  and  engravers  from  Jeruialem 

"  in  the  Babyiomth  captnrity.''  *     Dr.  BErdi  remarks  (in  his 

obterT3t*Qos  on  che  fantHcat  cablet  of  Kamak)  "  that  the  iilver 

"-  vaies  of  the  Tahai  are  a  remarkable  tribute,  as  they  ihow 

**  an  excellence  in  working  metals  among  thefe  people,  indeed 

*^  the   art  of  toreuoc  work  in  A&  influenced  io  largely  the 

**■  Greek  work  aC  a  later  period  as  to  nyal  and  gradually  fuper- 

**  toie  the  &S3i&  painted  vafes  of  the  Greeks. "     Mr.  Layard 

mentions  '*  ofertngs  of  vafcs  of  gold  and  filver  with  handles, 

^*  teef>  and  covers^  in  the  thape  of  animals,  fuch  as  the  bull  and 

»  gazelle,  (or  wild  goat),  kneeling  Afiatscs,  the  heads  of  lions, 

**  goats  2nd  even  of  the  god  RiaL     The  tribute  obtained  by 

"  the  Egyptians  from  Naharaina  or  Mefopotamia  coniifted  of 

"  \'alcs  of  gold,  filver,  and  copper,  as  well  as  precious  ftoncs.*'  * 

The  walls  of  Ecbatana  700  years  b.c.  were  in  feven 
circuits,  and  the  two  iimer  lines  bad  the  bulwarks  or  parapets, 

one  lilvered  and  the  other  gilded.  In  this  inftancc,  perhaps,  a 
mixed  metal  was  ufed.  The  mafbnry  of  the  other  walls  was 
ftained. 

I'he  temple  of  Belus,  in  Babylon,  had  a  fcatcd  golden 
image  of  coloiTal  lize,  a^oX^  p^ejfOL ;  the  throne  and  the  bafe 
were  of  gold,  as  well  as  a  large  table  and  z/uggefium  or  pcdeftal 
in  the  porch.  The  ftatue  fet  up  in  the  plains  of  Dura,  was 
fixty  cubics  high  and  fix  cubits   broad.*     Both  ftatues  were 

**  Jcrem.  xxiv.  i.  *  Herod,  i.  58-183;  Danid  iii. 

»»  Nineveh,  ii.,  415.  &^' 
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probably  plated  on  a  frame  of  wood,  and  this  Afiatlc  method 
was  adopted  by  Phidias  and  other  Greek  artifts,  the  gold  being 
hammered  and  engraved,  in  plates  of  appreciable  weight  and 
thicknefs,  and  not  mere  gilding.  There  was  alfo  in  Babylon  a 
column  of  folid  gold,  ;^^<r€o^  <rT«^«oV,  twelve  cubits  high, 
which  was  carried  off  by  Xerxes.  More  beautiful,  and  pro- 
bably highly  wrought,  fpecimcns  of  AfiatJc  or  Aiiatic-Greck 
workmanfhip  were  a  vine  and  a  plane  tree  of  folid  gold,  the 
leaves  all  hammered  and  chafed.  This  was  given  to  Darius, 
by  Pythius  of  Celaenae,  a  man  fo  wealthy,  either  from  the  pof- 
fcffion  of  gold  mines  or  the  farming  of  the  revenues  of  Darius, 
that  in  the  march  of  Xerxes  to  Greece  Pythius  could  offer 
him  4,000,000  of  gold  darics  and  2,000  talents  of  filver, 
computed  by  Blakely  at  about  3,400,000/.  of  gold,  and  more 
than  half  a  million  of  filver.*'  Pliny  fpcaks  of  the  treafurc 
brought  away  by  Cyrus,  in  addition  to  the  vine  and  plane  tree, 
and  the  bowl  of  Semiramis,  weighing  fifteen  talents.*^ 

The  Romans  had  many  mythical  traditions  of  Afiatic 
fplcndour.  The  ftory  told  by  Athenarus,  for  an  inftance,  of 
the  death  of  Sardanapalus,  who  built  his  funeral  pile  of  per- 
fumed wood,  and  put  on  it  1 50  beds  of  gold,  on  which  his 
mistrclTes  repofed  to  fhare  his  death,  with  150  tables  of  the 
fame  metal,  10,000,000  of  talents  of  gold,  and  a  100,000,000 
of  talents  of  filver,  coftly  robes,  purple  garments,  and  apparel 
of  every  imaginable  kind.  This  gorgeous  funeral  pile  burned 
for  fifteen  days. 

The  ancient  traditions,  then,  of  thcfe  barbaric  riches  have 
come  down  to  us  through  a  *  golden '  haze  of  exaggeration 
and  fable,  but  exaggerations  have  commonly  a  real  foundation, 
a.'s  fables  group  thcmfclvcs  round  fome  true  ftories.  There 
were,  and  there  muft  have  been,  great  ftores  of  the  precious 
metals    among   the    ancient   oriental    monarchs   and    princes. 


fc>  Herod,  vii.  38. 
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Property  of  this  precious  kind,  indeed,  was  in  few  hands,  ani 
was  trcafured  and  hoarded  in  ingots,  vafes,  and  coftJy  fur- 
niture, things  thttt  retained  their  aftual  value  for  ftate  emer- 
gencies, while  they  were  vifible  fymbols  of  wealth  and  royalty. 
Curious  particulars,  indeed,  of  a  family  banking  firm  '  Egibi 
and  Sons '  of  Babylon,  in  a  later  age,  have  been  difcovered 
from  fomc  ancient  tablets  in  the  Britifli  Mufcum.  They  were 
agents,  lenders  of  money,  and,  perhaps,  dealers  in  the  precious 
metals.  Banks,  however,  in  the  modern  fenfe  of  the  word, 
exchange,  circulation,  and  other  financial  philofophy  were  un- 
known. The  fize  and  fplendour  of  the  objc<fts  made  were  alfo 
fomc  fccurity  againft  robbery,  and  tended  to  keep  thefe  objeds 
from  deftrmfHon  or  wafte,  as  they  pafled  from  hand  to  hand  in 
the  way  of  guarantees,  tribute,  or  plunder.  The  quantities, 
therefore,  of  the  precious  metals  did  not,  under  thcfe  great 
eiiAern  monarchies,  waile,  as  they  do  in  modern  times,  but 
RCCumulAtcd  from  reign  to  reign,  and  from  one  conquefl  to 
KHOthor. 

Il  u  re«fonable  alfo  to  fuppofe  that  native  gold  found 
hi  Aiperflcifil  diggings,  in  river  waftiings,  and  amongft  the 
d^brin  tW  gotd-bcaring  rocks,  had  accumulated  on  or  clofe 
iHulflC  \\\K>  furfacc  from  the  patient  chemiih-y  of  natural 
I||0iwi9a,  Auwly  but  furcly,  during  long  periods  of  time.  As 
thft  V«rioiM  climatca  of  the  earth  were  tempered  and  prepared 
for  thv  fcvcrnl  races  of  mankind,  fuch  riches  lay  more  or 
Ivfk  rcrtdy  fur  the  hands  of  thefe  ancient  nJers  of  the  Eail, 
liold  and  filvcr  were  accumulated  only  in  few  hands  at  a 
timo.  One  dominant  race  fuceceded  to  another,  and  each 
Hbf'orbtfd  the  cxiftlng  Aock  of  the  precious  metals  In  turn ;  it 
waa  cut  leaked  and  hoarded  till  a  rival  arofe  flrong  enough  to 
carry  off  whatever  had  not  been  buried  or  wafted  in  dfTues  and 
fmall  ornament. 

At  a  later  ftag«  of  this  difcullion  it  may  not  be  wholly 
without  intcrcil  to  allude  to  certain  cftimates  made  by  modern 
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writers  of  the  quantity  of  the  precious  metals  poflened  by  the 
andcnt  world. 

rV.  The  Greeks. 

The  various  Afiatic  monarchies  and  states  came  into 
contaA  with  the  Greeks  as  they  ncared  the  fhores  of  the 
Mediterranean  and  the  Egaean.  Into  the  fertile  and  beautiful 
countries  of  Afia  Minor  colonies  of  Greeks  had  been  puftied 
from  an  early  .date.  A  great  Ionian  migration  took  place 
about  i,ooo  years  b.c.  The  Greeks  were  not  then  settled 
for  the  firft  time  on  the  feaboard  of  Afia.  Already  they  had 
made  colonies  and  fettlements,  had  acquired  riches  and  power, 
and  had  engaged  in  war  with  various  fortune.  But  they  re- 
turned in  greater  numbers  and  power  about  this  time,  and 
grew  into  more  wealthy  and  luxurious  focieties.  "  The  fet- 
"  dements  of  Greece,"  fays  Mr.  Clinton,  fpeaking  of  this 
immigration,  "  gave  birth  to  new  and  flourifhing  communities, 
"  equal,  and  often  fuperior,  in  wealth  and  population  to  the 
"  mother  city.**  The  colonifts  adopted  much  of  the  manners 
and  learnt  many  of  the  arts  of  the  wealthy  ftatcs  around  them. 

A  fupply  of  the  precious  metals,  and  the  art  of  working 
them,  came  to  thefe  Greek  populations  from  the  Kaft.  The 
ftatement  of  Dr.  Birch,  already  quoted,  fuffices  to  (how  how 
this  command  of  the  precious  metals  affcdted  the  manners  of  a 
vigorous  people,  driven  by  want  of  fpace  and  ever-increafing 
numbers  to  fcek  new  fields  of  adventure,  and  foil  broad  enough 
for  its  rate  of  growth.  The  gold  which  had  barely  been  enough 
for  fmall  jewels  and  perfonal  ornament  was  multiplied  till  it 
fpread  into  the  dimenfions,  not  of  vafes  and  cups  only,  but  of 
beds,  thrones,  and  the  ornaments  of  chariots  and  armour. 

The  Homeric  heroes  **  have  gold  ftiields,  fuch  as  that  of 


•  The  r«def  Will  find  fuch  dcfcrip-      i.  49,  v.  363  ;  i^v  x?tVw.,xiv.  338, 
tion  often  applied  to  the  gpds,  t^.^  Il.»      and  viii.  442  ;  the  arms  and  chariots 
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Achilles ;  gold  armour,  fuch  as  that  exchanged  between  Glauct 
and  Diomedc ;  as  well  as  golden  furniture.  Poetic  dcrcripclons 
perhaps  :  but  it  fhould  be  borne  in  mind  that  the  poet  wrote  at 
about  the  period  of  the  Ionian  immigration,  and  the  fplcndour 
with  which  his  champions  arc  furrounded  was  painted  from  in* 
ftances  real,  though  rare,  which  were  known,  and  could  be  lecn 
in  his  own  day.  The  gold  belts,  baldrics,  buttons,  helmets, 
breastplates,  ornaments  of  leg  armour,  &c.  juft  difcovered  by 
Dr.  Schlicmann  at  Mycenae  belong  to  this  early  age.  Some 
are  of  great  fizc  and  weight,  and  the  great  number  of  objeAs 
worn,  and  of  thofe  made  as  funeral  ornaments,  argues,  accord- 
ing to  that  learned  archxologtft,  the  exiftence  of  goldfmiths 
who  kept  ftocks  of  wrought  gold  on  hand.  More  than  1,500 
gold  crowns,  bracelets,  vafes,  fpoons,  and  gems,  found  at 
Kourioum  in  Cyprus,  by  General  di  Ccfnola,  were  offered  to 
the  Britifti  Mufeum  in  1876.  About  a  hundred  vefTcIs  were 
of  filver,  fhowing  examples  of  hammered,  embolTed,  and  chafed 
work.  A  few  were  inlaid  with  gold.  They  were  of  Egyptian, 
Babylonian,  and  Afiatlc  Greek  workmanftiip,  fome  of  the  latter 
Showing  traces  of  enamel,  ranging  in  date  from  ioooto6oo  b.c." 
ft  was  long  before  the  Greeks  of  Europe  were  rich  enough 
to  make  cither  veffcls  or  furniture  of  gold  and  filver  for 
general  ufc,  not,  probably,  till  after  the  conqueft  of  the  Perfians 
and  the  final  cxpulfion  of  their  armies  from  Europe  after  the 
battle  of  Platca,  in  the  fifth  century.  Herodotus  defcribes 
the  fpoil  that  was  taken  after  the  battle ;  tents  mounted  with 
gold  and  filver  as  well  as  beds,  couches,  vafes,  and  veflels  of 
all  forts." 


or  Minerva,  ind  10  morwli  ti  well,  «rt*^»    *   Joo*"   ''"&  Od„   i.   441, 

ej,,  ihe  armour  of  Par'u,  Ui.   331,  &c. 

and    tgtin   ri.  ig,  ic.      The  bed  of  **  Times,  Mar.  3z»  i**77  ;   Aihe- 

UlyfTcs,  {•tSei/Avr  x?^»  "  **'  rf^yiVv  nxum,  Nov.  +,  1876. 

41  f>Jfayttt  Od.,   xxlii.  soo  ;   K*fCi^         u  Herod,  viii.  80. 
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vail  number  of  perfonal  ornaments,  fuch  as  wreaths, 
brooches,  earrings,  chains,  and  coronets,  were  made,  and  have 
been  found  during  late  years  in  tombs  in  various  parts  of  ItaJy, 
Thcfe  were  the  work  of  Greek  colonifts  in  Magna  Grecia  or 
of  the  Etrufcans,  who  were  of  Eaftern  origin.  The  ornaments 
arc  of  two  kinds  ;  thofe  made  for  funerals,  which  are  of  extreme 
thinnefs,  and  thofe  for  wear.  Several  beautiful  cxamolcs  will  be 
found  among  the  jewellery  of  the  South  Kenfington  Mufcum 
and  in  the  B  jewel  room  of  the  Britifh  Mufeum.  As  jewellery 
docs  not  enter  into  the  gold  and  filver  fmith's  work  defcribed 
in  the  following  pages,  thcfe  fmall  pieces  need  not  be  difcufTed 
at  any  length. 

The  fkill  [and  refinement  of  the  early  Greek  goldfmiths,  as 
well  as  of  the  greater  artifts  to  be  named  prefently,  were  very 
great.  Though  they  did  not  hammer  up  ftatues  or  large 
veiTels  cmboiTed  with  figures  as  the  great  fculptors  who  fuc- 
cccdcd  them,  there  were  no  methods  in  ufe  in  later  times  that 
were  unknown  to  thefc  ancient  workmen.  Many  of  their 
fccrcts  remained  unknown  for  centuries  after  the  dcftruftion  of 
the  Roman  Empire,  if  not  all  but  loft  and  forgotten  long  before. 
The  ufe  of  the  graver,  with  which  the  artifts  of  the  fifth  and  later 
centuries,  B.C.,  executed  compofitions  and  figures  of  aftoni/hing 
delicacy,  fccms  to  have  been  unknown  to  them.  Their  ikill  lay 
in  their  knowledge  of  folder  and  metallic  or  other  cements. 
With  the  help  of  thefc  they  joined  pieces  of  gold  wiredrawn 
out  to  an  incredible  finenefs,  and  grains  fo  fmall  as  to  be 
fcarcely  difcernible,  feparately  on  furfaces  of  fmooth  metal. 
Acorns,  beads,  buttons,  or  tiny  vafes  covered  with  fine  down, 
or  with  grains,  of  gold,  and  other  pieces  fceming  at  firft  fight 
to  be  beaten  up  in  relief  are  in  reality  built  up  by  foldering 
minute  plates  or  grains  one  over  the  othcr.*^ 


*•  Caflellani,  Antique  Jewellery. 


"^-1^.  -rsL  ^js-  r  ;]'■'  ■^•tttct  amfe  it  jaii  varrk  or  rins  kind 

zrr.-wr  z  rzr  3t-.      Tsrr  ji,    —  rrr  ic  jbE  ir  imsBSEoac  or  two 

tmrr  ir  i  Jjh!=c  it  Vaaot  wii3i  wiiofe 


nir  r3ir  as^:.  ■j,.».j-u  innr  if  rsx^  j:L-ir;i:':a:i  gaednxis. 
""rt-  Tr.;r.:;rrrsr  r--^^^-^=s^  ^  tr^J  J.  tbts  ic  itnSE  snke  gold 
-■^oc:_ir-  ^  rrt  ix=r  ;:jr^  TnTuffT  canre  iw  ;.aaciu"iua  wiA 
rri.  -r.sz^.-  ver^  nir  rv-  -re  smc  iTwnais  ani  Vr  lie  cfc  of 
rr^  i::rr  -.-tiTrtfr.T-  jt^    u>;3STi     Xi  ^cr^cnamfecv  icwiercr,  of 

t  *ca-  -iTTir  ::^  ^r^^  jt  ::s:  imff  .fnug'i:  'VTti  tic  Per&ns, 
js-  urric:-  u^.  TT-r  -rs  -Vsass  mebitc  masvriiwrg  ar  lea, 
^r^  ,7Ti«T  -r^:  n-  cu-ir.nns'c:.  r*Tcr  T:ili:wei  TJe  sroc  ^  of 
J"«T?iS.  J',  ^cur-'irr:  arc  namnrs:  ttstz  zsrxi  i^  ;*ie  higfaeft 
•vt^.-r-".?.    -*-i     '^   r't^ir    iriintr.TS  -vrrcsf   r:   tie   pvooos 

V  :>-  rrjctr^  n  ■ -ttjv  -Ti:*^  aic  nner  -inal  gaeIgL:a''s  work, 
^-  -^.-^n-v^.-'.:>  :r-i:  r-'uiC  ::«  an  nr^  *x  iff  sss^  iErger  o&jeds, 
".i.-c   :!  n%iT.rc.   "'n-    jr  jotsr  iTuiJg'aLa^  -f-firLTS.  -ctigSs.  aMcs, 

■T'-.n!v<    a^    -^    '••^■^       -*•-    1^^!"^^*='  ^  ^'^  %=:»  ot  gold, 

ox'X-s  iirc  n  ■■::ni.-u  P.n-vs^  -ver;  jnaii.  :ir  air  hvcy  chcft  of 
'^-lu^us  v"'.rc  ir  rx'  Trrrpic  ic  .^•'^irniL  A  rcraaiOe  bead 
,v  An-^nr  msu-t;  ,v  ijuic  «s  Tutee-  cit  c:  jpz^  of  Minerva, 
-V  "i"  -•»'  ^^TC'i.vru:^  vas  rirni  '-^  =t  cat  oc  tic  tcmpks 
.-■  i->x«r«.*  rV.ciiE?^  rovT":^^  3iai3f  ixr^  ^bcxs.  ci  ivory 
Ire  is-^c  c-r.-^-^conurcrit:  ^  vrw  ,-f\-Xci5i:  *rt.  Hs  famous 
^••c  ,N-  Arx'w.  7TM  c^xr^-'CT  iv65=^  cc  A:^k=b.  wk  kept 
^■v..  vij^>«»v.*v-^  ,T  Ti^rie  *v"  t?;  ^r-?=  osKir  on  the 
»  -„.-  .,  s.      W  m:  -xi-n-vs  cf  t^  :^xrx  »«:«  naos  ia  ivory 
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and  what  of  gold  is  only  to  be  gathered  from  the  rather  vague 
dcfcriptions  of  Paufanias  who  faw  this  ftatuc  during  his  tour 
towards  the  end  of  the  fecond  century.  Probably  the  head, 
neck,  limbs,  and  all  parts  rcprcfenting  flcfh,  were  of  ivory  and 
pwnted,  (The  eyes  of  a  Minerva  in  the  temple  of  Vulcan 
on  the  Ceramicus  were  coloured  blue,  a  Libyan  tradition.)" 
The  drapery  was  gold.  On  the  head  was  a  helmet  with  a  lofty 
creft,  and  a  fphinx  with  gryphons  on  each  fide  fupported  the 
creft.  The  brcail  was  covered  by  a  cuirafs  of  gold ;  the  head 
of  Gorgon  in  the  middle  had  been  of  gold,  but  was  replaced  by 
one  of  ivory  when^  Paufanias  faw  the  fHtue.  In  her  right 
hand  the  goddefs  held  a  Viftory  four  cubits  high,  and  a  fpcar 
in  her  left.  A  large  fhield  by  her  fide  was  cmbofied  with 
hammered  gold  infide  and  out.  The  infide  reprcfentcd  the 
■  contefts  of  the  giants  with  the  gods,  and  the  outer  that  between 
the  Athenians  and  the  Amazons.  Every  part  of  the  gold  was 
delicately  worked,  the  edges  of  the  fandais  were  engraved  with 
the  contefts  of  the  Centaurs  and  Lapithse,  and  the  bafe  had 
many  figures  round  it  in  relief.  The  eyes  of  the  ftatuc  were 
neither  in  ivory  nor  gold,  but  were  marble,  perhaps  fome  inlay- 
ing of  "  pictra  dura  "  to  reprefent  the  colours  of  the  iris  and 
pupil.  A  more  colofial  gold  and  ivory  ftatue  was  made  by 
Phidias  of  Jupiter  for  his  temple  at  Olympia.  This  image 
was  feated  in  a  ch^r,  and  under  the  feet  flood  a  footftool. 
A  rcftoration  has  been  attempted  by  Quatrcmere  de  Quincy  in 
his  "Jupiter  Olympien." 

Other  works  in  ivory  and   gold  were    kept  in  the  fame 
temple ;  the  cheft  already  named  and  a  table  on  which  were  laid 

I    the  crowns  of  victors  in  the  games,  the  crowns  being  probably 

I    made  of  leaves  in  beaten  gold. 

B         Another  gold  and  ivory  Jupiter  was  given  in  later  times  by 

W  Hadrian  to  his  temple  at  Athens.     An  image  of  Bacchus  of 


*  Attica,  xiv. 


xixxi  L&ruiMSmm^ 

tE  max.  cmi  ^css  crrc  or  la  j=iujie  n  t^  Area  of  tripods ; 
^qll  jimU'i  i^ii'^TiV  ^  *'U"ii'nf  thi"^  sc  Cmiuicc  IsBiccs  in  bionzc, 
mtiic  imr  ^rasc  3af  nrnrT^  -manr  3X  mute  |«cuum  matera]. 

Tie  Ti»mf  i;  iiiM-uty  tie  ijjuu.fe  cff  deimiui;  wealth  md 
czit*r  xumozs  ix  tiee  rs^^oos  JL'mijv  wis  saoc  confined  to 
ijf'  '^1^  "'<■  ■  "gg  IOC  ii_'u  TV  rrv^  oliuuju  :a  vcll-knovn  Gicck 
■am."iiu  iB^  CrzmsL  iumi^  sehtt  ^jtBLl^s  of  gold  and  filrcr 
ir  Tsc  hrxBH.  af  rbritu  vttt  a  £qu5=£  iSAsae  of  his  favourite 
wtrc_      Ttarns  *lir  irss=;£  — ■  x  ui'«9u:JQe  wae  a  Aatnc  of  faam- 

T!m  iiuu£  ■:£  :^i=e  £cuf  saf  rrary  ftcroes  fo  incirafed 
rie  .3=nr:  tt  iirxr:  -Ttrrr  fzr  vriio>%  r::  iiueti^n  countries  that 
jsos-  :gDL'tui-^  ^  A-^*-Ts:  3zia5r  riesz  sa  auja^qs  cxprcfllj  for 
si::viULCO:..  F^o&srs  t^ttiV^  =3  roc^  tenes  as  to  be  ieen 
JT  -nairr  -rrt-.tT   ^-n.^iW  itiEci  met  ^toc^!/  and  well  k^>t  up.* 

Tuf  r-'iji  rcr6rcs  cc  ^  c^rxwTiqiEstaat  ftaSues  were  not 
cat  Vtj:  :acr=Kr:d.  Tb;  rasa!!  «c  rsc  Aaaac  of  Mmcrva  was 
jnai;  v  *?  r^  Sr  :«cctj>jc,  laf  PiiSas,  wixn  tried  on  the 
cnjri?»  oc  ^=;jKCT  fjr  ^T™:r  rrrretesd  his  own  portrait  and 
rnt:  cc  IV^cjs  cc  tb?  thicji,  aai  ibr  that  of  embezzle' 
jtcc::.  we:  oKc  rj  ™£*t  oc:  tb?  goSi  bc3ig  weighed."  How 
r*:ck  t^  rsKa"  w:e  ca=:  Vet  be  a  saajar  of  Gonjcctorc  Not 
!k!s*  rr->>StK"v,  rit::  :ae  g^*i  r^»r  covicrs  the  gold  chair  in  the 
l:!rc3ir.  r:tu5«rr:t ;  rcrhsps  is  tftick  as  a  fhilling.  The  weight 
sji  xir^vNiiiv  «^=iiw\i  i*T  aaoettc  authors;  it  was  probably 
tvs'?v-Tvx:r  aJerts*  aSxit  i  iS,occ»'-  value  of  our  money.  The 
^vfi  5*  iJLNi  to  hire  S«3  robbed  by  Lacharcs,  RC.  296  ;  but 
^^tturixs  uvs  he  Uw  :t  eatrre  five  centuries  later. 

Not  o:w  ofthcJe  tHtues  furvtvrd  the  fourth  century  of  our 
sHi*.      1^  cv>Rvtrlk»n  ot  the  empire  to  Chriftianity  put  an  end 


^    V^^s*.  vvit  **  Herol.  i.  51  ;  vii.  69. 

^'   K'  W^»v>%  t^'  "  Plutarch,  Pcricks,  zxxL 
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to  any  remans  of  veneration  in  which  thefc  or  any  ftatues 
had  been  held.  The  gold  became  ftate  property,  and  was 
in  part  melted  down  to  make  vefiels  and  utenfils  for  the  new 
worfhip. 

Statues  of  gold,  not  of  gold  and  ivory,  were  made  for  con- 
querors, and  Pliny  the  younger  alludes  to  this  mark  of  honour 
in  a  letter  to  the  emperor  Trajan." 

The  treafures  of  feven  or  eight  centuries  pafled  before  the 
eyes  of  Paufanlas  when  he  made  his  famous  tour  of  Greece  in 
the  fccond  century.  The  gold  and  filvcr  fhields,  fpoils  of  the 
Perfian  wars,  had  been  carried  off  from  the  Parthenon,  at 
Athens,  but  the  coloflal  ftatues  were  all  but  entire.  The 
ErcAhcium  and  the  temples  gathered  round  it  ftill  contained  the 
ftump  of  the  facred  olive,  the  filvcr-footed  throne  of  Xerxes, 
the  golden-hilted  fword  of  Mardonius,  the  wrought  and  gilded 
(?)  palm  tree  overfhadowing  the  lamp  of  gold  with  its  wick 
of  Carpafian  linen,  the  light  of  which  never  went  out.  The 
temple  of  Jupiter  at  Olympia  was  uninjured,  with  the  coloffus, 
the  cheft,  tables,  wreaths,  and  precious  obje^  already  defcribcd : 
fo  were  the  treafuries  of  Altis  and  many  others,  and  the  facred 
(hip  of  Dclos;  not  to  fpeak  of  Delphi  where  there  were  3,000 
ftatues  in  different  materials. 

Somewhat  unhappily  our  knowledge  of  ancient  Greek  art 
has  been  til!  recent  years  brought  to  us  through  the  medium  of 
what  may  be  called  a  Roman  tranflation.  Apart  from  the  jewel- 
lery dug  up  in  various  parts  of  Italy,  the  treafure  of  Myccna: 
and  Cyprus,  and  a  number  of  beautiful  pieces  of  various 
kinds  colIeAcd  in  St,  Peterfburg,  many  from  the  mufeum  of 
Kertch  in  the  Crimea,"  not  much  of  their  goldfmiths*  work 
remains.  Gold  vafes  of  ancient  Greek  workmanfhip  arc  very. 
rare.  One  or  two  /hall  be  noticed  prefently.  The  filver, 
gold,   or  iilver-gilt  goldfmiths'    work   that   is   to  be   {een  in 
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afterwards  foldered  on  the  outfide  of  the  veffels  for  which  they 
were  intended.  Thefe  ornaments  were  figures,  dramatic  com- 
pofitions,  maiks,  goat  fkins,  attributes  of  the  theatre,  offerings 
to  Bacchus,  or  fubjedts  of  the  chafe.  Gold  inlay,  and  gold  beaten 
work  was  laid  on  vafes  auro  circumvincta,  but  this  was  probably 
rare  among  the  Greeks  of  the  great  time,  and  was  common  in 
Rome  to  pleafe  a  more  expenfive  and  oftentatious  foctety. 

Other  known  names  are: — ^Acragas;  of  the  age  of  Scopas 
and  Praxiteles;  vafes  of  his,  on  which  were  Centaurs  and  Bac- 
chantes in  relief,  were  in  the  temple  of  Father  Liber  (Bacchus) 
in  Rhodes ;  in  Pliny's  time. 

■  BoETHus,  of  uncertain  date,  of  Carthage,  more  probably 
Chalcedon  ;  "*  works  by  him  were  kept  in  the  temple  of  Minerva 
at  Lindus. 

MySj  of  the  date  of  Phidias  or  his  immediate  fucceflbrs. 
Vafes  of  his  with  figures  of  Satyrs  and  Cupids  on  them  in  relief, 
others  with  hunting  compofitions,  were  in  the  temple  of  Liber, 
already  mentioned.  He  alfo  worked  on  a  larger  fcale.  The 
fhield  of  Minerva  of  the  Parthenon,  with  embofled  figures, 
reprefenting  the  conteft  of  the  Centaurs  and  Lapithie  was  by 
him.  He  is  faid,  by  Paufamas,*  to  have  worked  from  defigns 
by  Parrhafius ;  if  fo  his  date  is  later,  and  the  fhield  was  later 
than  the  ftatue  itfelf. 

Calamis,  of  unknown  date  and  place  of  birth,  is  fuppofed 
to  have  been  of  the  time  of  Phidias  or  foon  after  it, 

Stratonicus,  of  Athens,  was  of  the  third  century  B.C. ; 
Tauriscus  of  Cyzicus,  flourifhed  at  the  fame  time  or  foon 
after. 

Antipater,  of  unknown  date,  is  named  by  Pliny  •*  as  the 
maker  of  a  bowl  on  which  was  a  fleeping  fatyr,  engraved  fo 
wonderfully  as  to  feem  laid  on  in  relief. 


^  Miiller,  Handbook,  p.  1 17.  •*  H.  N.,  xxxiii.  54. 
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Hedystratides  or  Leostratides,  of  the  time  of  Pompey, 
is  named  by  the  fame  writer  as  an  engraver  of  battle  fcenes 
and  armed  warriors. 

EuNicus  of  Mytclene ;  Hecatceus  of  the  fame  place,  were 
of  the  time  of  Pompey. 

ZopYRUS,  of  the  fame  date,  reprefcntcd  on  two  cups  the 
trial  of  Orcftes  for  the  murder  of  Clytcmncftra  before  the  court 
of  Areopagus.  Thcfe  works  were  valued  in  Rome  at  il,ooo 
fcftcrces  (fay,  lOo/.)  a  modcft  fum  compared  with  what  will  be 
mentioned  prefcntly. 

PvTH£AS  was  a  generation  later.  He  made  a  famous  bowl 
cmbofled  with  a  compofitjon  of  figures  reprefenting  Ulyfles 
and  Diomcd  ftcaling  the  Palladium,  a  vefTel  bought  at  an 
enormous  rate  in  Rome.  He  engraved  cups  with  fubje^s  ot 
domeftic  life,  the  execution  of  which  was  of  fuch  extreme 
delicacy  that  they  could  not  be  moulded  fo  as  to  obtain  cafts 
from  them,  nor  were  there  artifts  in  Pliny's  time  competent  to 
copy  them.'^' 

Pasiteles,  of  the  fame  date,  chafed  and  emboflcd  in  fiivcr, 
particularly  animals,  and  often  from  the  life. 

PosiDONius,  of  Ephefus,  was  another  contemporary,  his 
compofitions  were  of  athletes,  hunting  fcenes  and  facrifices. 

Ariston  of  Mytelene,  of  unknown  date,  !s  mentioned  by 
Pliny. 

Speaking  of  the  coUcAions  of  precious  vafes  in  ancient 
Greece,  Miiller  fays,  **In  thofc  feats  of  royalty"  (the  cities  of 
Macedonian  rulers)  "  were  made  an  unufual  number  of  chafed 
•*  and  emborted  filver  veflels.'"^ 

But  the  number  of  pieces  of  metal  work  reprefenting  the 

fchools  of  which  thefe  great  mafters  were  the  founders,   that 

I  were  extant  in  Rome  in  the  fir(l  century  of  our  era,  was  fmall. 

I  The  exigencies  of  war  had  probably  caufed  the  falc  or  dei^ruc- 

^^    j6io}, 
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•  H.  N.,  xicxiil  54. 


^  Handbook,  p.  1 7. 
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rcii  -r  voit  numbers.  Exafcng  examples  of  the  Greek  goJd 
-r  iivr--  imos'  wcri  qz  x  dias  earficr  than  that  of  the  Roman 
^mpr:  xrt  -vrt.  Tbere  is  31  die  Britifh  mufcum  a  gold  /a/*r4 
JT  iiib.  xunc  Jt  A^ngeacum  in  Sicily,  which  has  four  bulls  in 
xrm  7-uef  ^  rw  jiffli^  A  tccpdr,  about  tivcnty  inches  long, 
:n  tie  ame  ctriiectfcn,  is  ot  ggid,  covered  all  the  way  up  with 
X  Txrrwcrt  srr  iligrse  aniiferng  with  a  fmall  Corinthian  capital, 
iiirtncunceii  ■:^w  m.  ircie  made  of  green  gtds,  fecured  by  a  gold 
^!T  rrac  raife  ^rcugi  i.  13d  finifiicd  with  a  bloflbm,  and  with 
tnves^  111  cf  coKa  ivui :  a  ffl^^  difh,  found  at  Rhodes,  with 
car^nncacs  en  su  Er-iicBi  work.  Other  fceptres,  found  at 
ViTM.  -m:  Tcw  in  tire  Petersburg  muieum.  Portions  of 
4jt<-cic  Otk*  -csrcrr*  aare  been  tound  at  Mycenae, 

A  m.^^^t  :hc  7:::nains  or  jccenc  Greek  and  Etru/can  metal- 
■^cv-v  ^  »v*c  ujua*i'^  ^"ic  or  oiverj   none  fhow  more  admirable 
ii-.  :ia{i  :*K-  mr-vrSv^umixTs or  which  are  to  be  feen  in  modem 
svik-vtcifjs  cim:  cuec  :n  ilvsr.     The  turface  of  thefc  mirrors 
^  jil.iji'v    lit   jJc=-  -.t"  cvfpa*  and  _//dxnMi  (tin?),  the  greater 
r»u;»cc-  -T  rtcrc  4xnrie!?c  itirror  cues  being  of  bronze.     Accord- 
i.TiC  ^.'-  i?tv-t  rra.rit  ^  rtiu ^^CTauw  of  Piiny  is  rather  an  alloy  of  tin 
x!C   "esiCv  ^'  1  xTc  ^.V "   ^-'ery  Jsjtu)  "  pewter."    Silver  came 
irivi,; A  >  \ii^^  -"^  vr  rre  rorrices  of  mirrors,  alloyed  with  other 
^r^;CIX  i'vi  ":^^  Je^ree^  ::  *:b  uied  ilmoft  pure.     In  this  metal 
;r,:-rcn>  *^"--"  --'*^*;  ^T  PiiTX-es.     A  layer  of  gold  was  fomc- 
:•  •^.•*  iiiocc  a:  ^  ^'*  --"  ^siie  rhe  reflecHon  clearer — utterly 
::v\-'"x  t>o  V  Pec<:*u^-*.  w!io  tuggetb  that  a  gold  reflcAor 
"  :^"*;  >,i^\.'  Sx'r  ^'-"^  ^t  XT  ;n^:Iirutron  to  throw  a  light  on  a 
ii  ^^,..  .V...  .^.;.  -tVvV  ::t  :hc  *x;;**     Mrrrors  on  a  large  fcale  were 
,N\  t!\  ivi "^  pavxxi  o£*-  rhtf  wxis  of  resiples.     In  that  of  Here  in 
A^ts'tx  A  ;r?-tvK  *is  V   j:^ak-evl  as  to  gt\-e  a  diftorted  and 
»\i;\i.;\^:>  ivH^v^vit  '.  '"     Thi:  ;s^  it  »as  trherical,  was  above  the 
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fpecflator,  and  magnified  the  head  and  ilioulders   out  of   all 
proportion  to  the  reft  of  the  body. 


I 
I 


Gilding. 

The  Greeks,  like  the  Egyptians,  Ninevites,  Hebrews,  and 
other  nations  of  antiquity,  ufed  gilding  both  on  metals,  bron/e 
particularly  ;  and  on  wood,  and  external  mafonr)'  and  marble 
fculpture.  In  the  firft  cafe  gold  was  laid  on  as  an  amalgam 
with  mercury,  and  the  latter  metal  afterwards  evaporated  by 
heat.  In  rh-  other  cafes,  gold  leaf  of  a  tolerable  fubftancc  was 
laid  on  a  prepared  bed  made  of  chalk,  marble  duft,  or  other 
compofitionswith  animal  fize  admirably  tempered,  as  in  modern 
water  gilding.""  Bronze  chariots,  armour,  arms,  tripods ;  the 
oniamcnts  on  the  pediments  of  temples,  railings,  gratings,  and 
other  archite<ftural  ornaments;  fculpturcs  in  marble,  wood,  and 
moft  other  materials  were  enriched  by  this  beautiful  method, 

Knameu — The  art  of  chafing  out  lines  or  forms,  and  in- 
laying a  black  compofition  called  nigellum  or  niello,  was  pro- 
bably well  known  to  the  Greeks,  but  it  ftiall  be  rcferved  for  a 
later  ^Aion.  Enamel,  a  method  of  laying  powdered  glafs  of 
different  colours  over  gold  and  other  metals,  and  fubmitting  the 
metal  to  the  adion  of  the  furnace  fo  as  to  fufe  and  unite  the 
coloured  glafs  to  the  furfacc  of  the  metal,  was  known  to  the 
Greeks,  as  to  fome  other  nations  of  antiquity  {Jet  p.  xxxii). 
Pofljbly  alfo  to  the  Egyptians,  but  not  till  the  time  of  the 
Ptolemies.  The  Greek  artifts  were  fparing  in  their  ufe  of  enamel 
over  gold.  A  few  fpecimens,  one  or  two  ear-rings  in  the  Britifli 
mufeum,  others  in  the  colle<5tion  of  Signr.  Caftellani,  may  be 
quoted.  It  was  a  kind  of  decoration  introduced  from  the 
eaft,  and  ufed  with  fplcndour  and  efi^eft  by  Byzantine  artifts 
when  Aiiatic  and  barbarous  goldfmlths'  work  replaced  the  purer 

••  For  details  of  thefc   proceffcs  of     tially  virifd  to  our  limei,  the  reader 
which  the  principles  have  not  ciTcn-      may  confult  the  Ehcycloprdlu, 
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art  of  the  Romans;  a.rt  pure  by  comparifon  with  that  which 
came  after  it,  but  far  below  the  (landard  of  the  ancient  Greeks, 
of  whom  we  muft  here  take  leave. 


V.  The  Romans. 

The  Romans  were  not  a  race  of  artifts;  but  they  were, 
"  rtrum  dominty^  lords  of  the  world  and  the  treafurcs  of  it. 
The  Roman  patrician  was  refined  in  his  pleafures  and  taftcs, 
often  highly  educated^  and  knew  what  good  art  was,  though 
he  could  not  create  it.  Rich  patricians  and  money  makers 
were  often  coUcAors,  went  to  Tales,  and  paid  enormous  fums 
for  old  gold  and  filver  plate  made  by  famous  artifts.  They 
did  this  often,  no  doubt,  from  oftentation,  and  knew  that  they 
were  getting  '  moneys'  worth,'  but  they  gave  prices  that  would 
ailonilh  many  modern  buyers  at  Chrifties  and  the  Hotel 
Drouot. 

Pliny  the  elder,  for  example,  fpeaking  of  pieces  of  old  plate 
by  well  known  artifts  of  ancient  Greece,  who  have  been  named 
already,  tells  us  that  Lucius  Craflus,  the  orator,  gave  100,000 
fcfterces  (fay,  from  800/.  to  900/.  fterling)  for  two  goblets 
chafed  by  Mentor;  but  only  6,000  (fay,  50/.)  per  pound  for  a 
number  of  other  pieces  of  Icfs  value.  The  coft  of  a  pair  of 
fmall  filver  dolphins  bought  by  Caius  Gracchus  was  5,000 
fcfterces  (fay,  40/.)  per  pound  weight ;  the  bowl  of  Pythcas,  on 
which  was  reprefented  UlylTes  and  Diomed  with  the  Palladium, 
fetched  10,000  denarii  (fay,  about  jjo/.)  per  ounce. 

So  much  as  to  the  value  put  on  fine  old  gold  and  iilver 
fmiths'  work  by  the  Romans.  During  the  firft  century  of  our 
era  there  remained  in  the  Greek  cities  artifts,  fccond  rate  as  com- 
pared with  the  great  names  of  the  paft,  but  of  great  ikill.  In 
copying  or  reproducing  traditional  defigns  thcfe  artift  workmen 
were  unfurpaffcd.  They  were  the  inheritors  of  all  kinds  of 
methods  of  fufing,  damafcciiing,  in- laying,  and  tempering  all 


IntroduElion, 


xlv 


the  metals  ufcd  in  founding,  fcuipture,  and  decoration,  whether 

of  ftatues,  vafes,  or  the  decorative  parts  of  coftly  furniture, 

the  after  growth  of  a  great  creative  age.     Rome  was  full  of 

Greek   arrifts   and  worlcmen,  and  whether  they  wrought  for 

exportation  in  their  native  cities  or  fettled  in  the  luxurious 

capitals  of  the  empire,  the  working  of  gold  and  filver,  as  of 

other  materials  ufcd  in  the  arts,  was  moftly  in  the  hands  of 

Greeks.     Their  flcill  and  their  fervility  were  proverbial. 

^         At  the  prefent  time,  however,  objefts  made  of  gold  or  filver 

"  by  the  Romans  or  their  Greek  workmen  are  very  rare.     They 

^  have  been  carried  away  and  deftroycd  long  fince  for  the  value 

I  of  the  metal  they  contained.     A  few  vafcs  have  been  found  in 

Rome  and  other  places.     One  hundred  filver' vafes  have  been 

difcovcred  at    Pompeii,  fourteen  of  which  were  foi^d  in  the 

K  houfe  oppofite  that  of  Meleager." 

"         Moft  of  thefe  old  drinkmg  vafes  were  made  of  two  plates 

of  metal,  one  hammered,  embofled,  in-laid,  or  chafed,  or  with 

all  thefe  methods  of  decoration  ;  the  inner  fkin  fmooth,  both  to 

add  ftrcngth  and  to  be  eafily  cleaned.     Some  of  the  plates  of 

which  the  Pompeiian  cups  are  made  arc  quite  uninjured,  and 

arc  ftill  elaftic  from   the  clofenefs  of  the   fibre  caufed  by  ham- 

H  mcring,  (b  that  the  metal  has  undergone  no  difmtegration, 

I        A  beautiful  cup  was  found  at  Antium,  and  is,  or  was,  kept 

B  in  the  Corfini  colIe<ftion.     A  vafe,  with  a  reprefentation  of  the 

Apothcofis  of  Homer,  is  in  the  Bourbon  collection  in  Naples. 

iTwo  vafes  have  been  found  at  Bernay  in  Normandy,  on 
which  arc  reprefented  the  death  of  Patroclus  and  the  ven- 
geance of  Achilles.* 

The  South  Kenfington  Mufeum  has  a  fmall  vafe  of  filver. 
No.  737,  found  in  the  fulphur  baths  of  Vicarello,  on  which 
figures  and  animals  arc  embofTcd ;  and  a  ring  of  filver,  part  of 


MttTco  borb.,  B.  x.    14.  xi.   49, 
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m  yA  ot  pyiBS  anboficd  with  genu.  A  filvcr  v«fe,  the 
uutu  pfatc  I  Hibuftd  widi  kafwoHc,  and  part  of  a  fmall  box 
or  ppdSy  Mfa  mflcs  and  »*«"*■  t^  emboflcd  round  it,  form 
put  of  die  coDeaian  of  die  Bmifii  mnfeam. 

No  cxanpfc  is  better  fiMed  to  Uluftraie  diis  period  of  late 
Greek  art  fsude  in  the  AuguAan  times  than  the  fllver  cup 
Iwliwil^Hig  to  So-  VmHun  Drake.  It  b  fully  defcribed  in  the 
TTfrpdnr.  All  the  detaib  of  ornamentation  are  admirably  de- 
figaed,  and  a  number  of  acxefloncs,  fuch  as  offerings  on  an 
ahar  or  XakAit  m  froot  of  a  small  fylvan  deity,  are  of  extraor- 
dinary delicaey.  Thde  ofierings  are  cups  and  vafcs  of  nin: 
dUlcrent  fliapes  and  fizcs,  moft  of  them  two  handled,  fb  thar, 
with  the  vaic  itfelf»  no  \&  than  ten  of  thefc  (hapcs  are  recorded 
by  it.        ^ 

A  cup  of  about  the  ^ame  date  belonging  to  Mr.  C.  Drury 
Fortntun  is  ahb  defcribed  in  the  appendix. 


TaxASuas  or  Hildesheim. 

The  muieum  coUeftion  includes  (bme  cafts  of  antiqt 
Roman  ftlver  plate,  of  a  good  period,  found  in  1869  outfidc 
the  city  of  ITildeCheim  in  Hanover,  and  now  in  the  mufeum 
of  Berlin. 

The  he(l  pieces  are  probably  not  later  in  date  than  the  iiril 
century.  They  are  defcribed  as  the  treafure  of  Hildefticim 
at  p.  290,  and  con(ift  of  a  number  of  drinking  veflcls,  fome 
parcel-gilt ;  difiics,  ladles,  fragments  of  tripod  or  table  ftands, 
and  handles  of  cups  and  vafes.  Thefe  trcafures  were  found 
by  fome  German  foldiers  under  the  hill  above  the  city  while 
digging  a  trench  and  throwing  up  butts  for  rifle  practice.  At 
firft  the  value  of  the  fragments  of  metal  was  not  fufpc&ed, 
but  a  more  careful  icarch  difclofed  a  great  number  of  different 
pieces,  fome  richly  decorated  and  inlaid.  The  whole  have  been 
placed   in  the  gallery  of  antiques  in  Berlin,  and  the  copies  de- 
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fcribed  hereafter  were  made  by  Mcflrs.  Criftofle,  the  filverfmiths 
in  Paris.  Amongft  them  are  examples  of  moft  of  the  patterns 
of  drinking  cups  ufed  by  the  Greeks,  and  adopted  from  them  by 
the  Romans. 

One  veflcl  only,  No.  340,  is  of  Gothic  or  trans-Alpine 
dcfign,  and  it  is  a  queftion  how  the  whole  came  into  their  late 
hiding  place.  It  is  not  probable  that  they  formed  the  reli- 
gious treafure  of  a  temple,  being  too  obvioufly  a  table  fer- 
vicc  with  portions  of  candelabra  flands,  and  various  objetfls 
fuch  as  might  have  formed  the  camp  fervicc  of  a  Roman  com- 
mander. But  the  Romans  had  no  hold  on  Hanover,  nor  per- 
manent {Rations  as  far  north  as  Hildefheini.  Trajan's  fettlc- 
mcnts  were  not  carried  far  beyond  the  valley  of  the  Rhine. 
It  is,  however,  probable  that  a  treafure  fuch  as  this  given  or 
bequeathed  by,  or  captured  from,  one  perfon  (and  that  a 
Roman  magnate)  has  been  fccreted  by  a  German  tributary  or 
hodile  chief,  who,  in  his  turn,  has  been  driven  far  from  his 
native  land.  His  captured  or  ftolen  treafure  has  ferved  to 
intcred  artiils  and  archeeologids  of  a  diflant  age. 

The  camp  equipages  of  (ilver  plate  c.irried  by  Roman  com- 
manders were  often  of  great  fplcndour.  Pompeius  Paulinus,  of 
Aries,  only  named  by  Pliny  as  the  fon  of  a  man  of  cqueftrian 
rank,  carried  1,200  pounds  weight  of  (ilver  on  a  campaign.*" 
Compared  with  this  the  fcrvice  about  to  be  noticed  is  of 
very  modeft  proportions.  The  largcft  vefTel  is  a  vafe  of  oval 
ihape  on  a  fland  with  handles;  both  {land  and  handles  are 
fmall  in  proportion  to  the  capacity  of  the  vafc,  which  follows 
an  outline  common  on  the  old  tcrra-cotta  vafcs  of  the  Greeks. 

The  names  given  by  antiquaries  to  cups  and  other  vcHels 
are  many,  and  are  not  eafily  to  be  clafled  with  precifiion. 

This  particular  piece  is  a  x^Tig^,  crater^  ufed  for  mixing  wine 
with  water,  without  which  it  was  unmannerly  to  drink  wine. 
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trt  hot  weather  wine  and  water  was  occaftonally  cooled  by  fnow 
muccd  with  it  or  fct  round  it  and  prote^cd  by  chaff.  The 
(TAter  in  the  coUcdion  is  covered  with  arabefque  work  of 
IcavcSj  icrolls,  cupids,  fphinxes,  in  relief  of  great  delicacy, 
Wine  would  have  been  ladled  out  of  this  veflcl  by  means  of  a 
fmall  Clip  called  xuet^,  cyatkusy  or  by  an  mv^x"*'^*  oenochoej  a  can 
or  lidic  the  handle  of  which  rofe  ftraight  from  the  fides  of  the 
bowl«  not  at  right  handles  as  in  punch  ladles.  According  to 
the  gender  the  word  fomctimes  refers  to  the  youthful  male  or 
female  attendants  who  waited  on  the  guefls. 

Another  vcflcI,  H^iXi^,  tylixy  of  which  a  beautiful  example 
will  be  fcen  in  No.  312,  was  an  open  fauccr  with  handles 
through  one  of  which  a  finger  was  pafTed  fo  as  to  balance  the  fidl 
Qitx  on  the  hand  while  drinking,  not  eafy  to  the  unpradifed. 
To  carry  round  wine  in  the  cvathus  and  fill  up  for  the  guefts 
(till  lets  ('^ ;  it  was  kept  reptcnifhcd  by  thefe  ladles.  A 
,  ddcribed  by  Winckelmann  Monument!  inecKti,  No.  200, 
i  the  ufe  of  both  rfmfhms  and  cylhc  in  a  drinking  party. 


CvLix  oa  pATtRA,  Nou  31a,  p.  290. 

in   this   large   tjUx  the  concave  fides  are   relieved   by  a 
dolicattf  frictc  of  Grtek   flower  and  fcroll   ornament  of  archi- 
dUthic  character,   and  a   fcatcd  figure    of  Minerva  in   long 
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drapery^  helmetedj  holding  a  lance,  and  leaning  on  a  fhield  in 
all  but  entire  relief,  fills  half  the  capacity  of  the  bowl,  partly 
gilt.  Such  a  bowl  filled  with  wine,  white  or  red,  over  the 
gilded  fculpturc,  would  glow  with  a  light  not  feen  even  in  a  topaz 
or  carbuncle  fet  over  foil,  an  effect  well  undcrftood  by  gold- 
fmiths  and  topers  who,  whether  Greek  or  Roman,  loved  to 
dazzle  every  fenfe  of  their  guefts. 

Another  round  drinking  bowl  contains  a  buft  of  the  infant 
Hercules,  much  worn. 

The  xa^;^;o-ioi',  carcheftutHy  is  of  the  form  perhaps  bcft  tranf- 
lated  goblet,  rounded  below,  bell-mouthed,  and  contraftcd 
towards  the  middle,  with  or  without  handles.  No.  321  is  a 
beautiful  example,  the  middle  furroundcd  with  a  crown  of  bay 
leaves  of  gold.  Such  vafes,  with  gold  wreaths  or  ;^pj<rfv5fTa, 
aur&  circumvinSia,  anfwcr  to  thofe  fpecially  noted  by  Pliny,"  as 
an  invention  of  the  Greeks,  and  as  rcprefenting  the  feftive  gar- 
lands with  which  the  guefts  and  the  cups  were  decked  at  a  clafllc 
dinner.  The  Trpo^o-j^y  prochouSj  was  a  jug  or  ewer,  of  which 
there  is  no  example  amongft  the  Hildefheim  velfcls. 

Patera  is  a  name  given  to  flat  open  faucets  or  bowls,  of 
which  there  is  a  remarkable  example,  No.  32J,  round,  en- 
graved in  the  middle,  with  twelve  egg-ihapcd  hollows  or 
fmaller  bowls  round  the  fides,  perhaps  to  hold  eggs  or  balls  of 
force  meat. 

The  xa»5a^y,  cavi/iaruSj  a  drinking  cup  with  high  loop 
handles,  was  facrcd  to  Bacchus.  No.  317  is  an  example. 
Out  of  fuch  a  veflel  a  libation  would  be  poured  before  be- 
ginning to  drink.  In  this  cantharus  and  in  No.  319,  on 
the  neck,  and  on  the  lower   body  a  goatflcin,"  pairs   of  the 


••  N»i.  H.,  xxxiii.  14. 

'^  The  Jic  goal  wa$  facrificed  10 
ihc  Greek  Dionyfui^  but  the  image 
JpcciaUy  carried  in  waggons,  crowned 


•inJ  dedicated  yc'irly  to  the  Roman 
Bacchus  or  Llbcr,  was  difiercnt,  though 
conncflcd  wiiK  it  in  popular  cftimatton. 


,  are  rvfed   in  bold 
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eachat  a  dnugjhc     The 
wioc  Kins  Btfo  dte  ombb 
ueop  die  nedc  or  ^oqC  ag 
names  of  cups  were  *■■&■■ 


The  pvFw, 

I  wbich  was  a  hole 

vrSel  or  into  the 

TUe  vcftb  arc  often  made  like 

I,  or  a^er  antmal,  fixnetxmes  with 

cvhichcaaldDoc  be  fat  down  when 

oipa  made  of  filvcr  m  the 

I  to  Iportizig  gocfts  in  this 

wfaidK  mitft  be  emptied  by 

ftni  pour  wine  from  fmall 

I  a  narrow  oeck.  or  hole,  but 

1  alter  a  redboabic  fuppiy.     Other 

arAfli,  a  cup  of  narrow   neck,  with 


an  citvjikja  on  the  boOom  of  it ;  msuOrnXk^^  arytallMSt  purse 
fonncd,  Banowing  upwards;   jwtvX^  (af^/r,  a  fmall   cup  or 

pointed  gbis ;  ^mlX^,  f^^^'^t  ^  ^»  ihickl-like  goblet ;  eE^omxo; , 
arystutu,  a  ladle.  There  arc  ftill  ocher  (hades  of  difference  in 
the  shapes  of  vxics,  and  the  names  are  not  eafy  to  appropriate 
exadUy.  The  true  names  of  Greek  vaJes  have  been  the  themes 
of  learned  treatiies,  into  which  it  would  be  pedantic  and  wcari- 
fomc  to  drag  the  reader.  They  are  Sufficiently  defcribed  in 
Miilier's  handbook." 

The  lanx  b  a  flat,  ftiallow  difh,  fquare  or  oblong. 
Nos.  J34,  335,  are  iantes  elegantly  ornamented,  the  fides 
ftrcngthened  by  ftraight  ftems  of  metal,  and  the  ends  having 
projeding  rims  Ihaped   into  ogee  and  other  curves :  one  with 


^  C.  O.  Multcr,  Handbook  of  Ai»- 
liquitics,  are.,  p.  agi.  More  pcrfc- 
vering  arch»oIogifts  mty  confuli  Pan- 
oft*,   Recherchcs    fur    Ics    veritables 


noms,  &C.;  Ufliui.Dc  Nominibus  Vi- 
Ibrum  Grcecorum;  Lctrotme,  Obferva- 
tions,  ^'c. ;  ahd  other  boob  refcrrni 
10  in  Becker's  Callus  on  ihis  fubjcA. 


firt\,  water  fowls,  and  other  obje<5ls  worked  on  these  portions  in 
relief. 


Lanx,  No.  335,  p.  296. 

There  are  no  fpoons  amongft  this  table  plate.  Three  filver 
rpoons  arc  in  the  mufeum  of  Naples,  two  from  Pompeii  and 
the  third  from  Herculancum.  The  bowls  of  two  of  them 
come  to  a  point,  have  a  rib  fomething  like  the  '  rat  tail ' 
fpoons,  and  the  handles  finifh  one  with  a  goat's  foot,  the  other 
with  a  ball.  The  third  fpoon  is  more  like  the  old  fait  fpoons  of 
the  beginning  of  the  laft  century  ;  the  laft  was  called  xo^Xtapniv, 
tochiearey  the  pointed  end  of  the  handle  being  intended  to  draw 
fnails  (or  periwinkles)  from  their  fhells. 

The  Hildeiheim  treafure  illuftrates  the  fplendour  with 
which  the  kitchen  and  the  fitting  rooms  of  the  Roman  houfe, 
even  of  the  campaign  tent,  were  furniftied.  The  filver  ftewpans, 
Nos.  J25,  J26,  are  in  fize  like  thofe  we  now  ufe,  the  handles 
elegantly  worked  into  leafwork  ending  in  the  necks  and  heads 
of  gccfe  or  other  aquatic  fowls,  where  they  clip  round  the  edges 
of  the  pans. 

To  thcfe  ftcwpans,  difhes,  plates,  and  cups  for  the  a^ual 
preparation  of  food  muft  be  added  the  table  and  lamp  fupports, 
nccenarics  of  the  dining  room,  of  which  fragments  are  included 
in  the  Hildeftieim  feries.  A  trapezophororiy  or  table  fupport, 
was  ufually  made  of  marble,  bronze,  or,  as  here,  of  folid  filver. 
In  the  former  cafe  it  was  the  head,  (houldcrs,  and  leg  of  a 
lion  or  leopard,  fuch  as  can  be  fcen  among  the  calls  of  antique 
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4.  Tripod. 


fragments  in  the  mufeum.  ThcTe  heavy 
fupports  were  placed  under  flabs  of 
marble,  but  the  lighter  tables  and  fide- 
boards  were  movable  and  made  of 
precious  woods,'*  fet  on  light  metal 
fupports.  Thcfe  fupports  were  frames 
of  three  legs,  or  of  four,  or  fix,  con- 
nefted  by  light  diagonal  bars  or  braces. 
The  braces  were  fixed,  or  could  Aide 
up  and  down,  or  could  be  folded  to- 
gether  for  tranfport.  No.  3J7  is  a 
poft  or  bar  with  a  terminal  head  form- 
ing  one  of  thefe  legs ;  a  hook  at  the 
back  indicates  its  connexion  with  others.  On  this  fmall  movable 
ftand,  the  menfa,  table  or  tray,  containing  each  courfc  of  a  meaJ» 
was  placed,  and  the  entire  table  changed  with  each  courfe  of 
the  meal,  as  in  this  woodcut  of  the  reproduftion  of  a  bronze  in 
the  South  Kcnfington  Mufeum. 

No.  ;^^^  is  the  tripod  ftand  or  foot  of  a  candelabrum. 
Many  examples  of  tall  ftcms  varioufly  decorated,  moftly  of 
bronze,  are  to  be  feen  in  modern  collc(5Hons,  and  numbers  arc 
in  the  Britiih  mufeum.  Lamps  were  placed  on  the  tops  of  fome 
oi  the  larger  ftands.  The  fmaller  and  more  movable  metal  can- 
delabra had  hooks  or  branches,  to  which  lamps  could  be  hung. 
Rich  vcflels  of  certain  fhapes  were  kept  for  facred  ules  by 
the  Romans,  and  belonged  to  the  ferviccs  of  the  temples. 
Except  the  fmpuvium^  a  wooden  bucket  ufed  for  drawing  the 
water  of  purification,  thefe  veffels  were  of  gold  or  filvcr. 
They  may  be  fecn  fculptured  on  the  bas-reliefs  of  the  frieze 
f  the  temple  formerly  called  that  of  Jupiter  tonans  in  Rome, 
„nd  on  fomc  fragments  of  a  frieze  from  a  temple  of  Neptune 
I     Rome,   not   a   vcftige   more  of  which   now  ftands.     The 

H  J  ihivc  K'vcn  fome  account  of  this     modem  vroodwork  snd  furniiurc.  Ac." 
|,,„J  ui   (-rniiurc   in   "Ancient  and     -Prcficc. 
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fragments  arc   now  in  the  mufeum  of  the  Capitol     Cafts  of 
both  friezes  are  to  be  feen  in  the  South  Keiifington  mufeum. 

The  vafcs  required  were  an  ewer  and  dilh,  an  acerra  or 
incenfc  holder,  a  fmall  cheft  or  box,  and  the  lanx  already 
defcribed."  The  veflels  fculptured  on  the  frieze  of  the  temple 
of  Neptune  are: — a  graceful,  oval-bodied  ewer,  with  a  long 
neck,  lip,  and  foot,  the  parent  of  the  remiilTance  ewer;  a  patera 
richly  arabefqued;  two  incenfe  chefts  with  the  Itda  open;  a 
fiabeiium  or  fly-flap  to  keep  the  vidim  from  moving,  bellowing, 
or  ihowing  fear ;  (matters  of  ill  omen)  the  curved  htutu, 
I  aogur*s  ilaflP*,  befldes  the  cap  of  th^JameHj  and  the  knives  of 
viffimarif.  On  the  Trajan  column,  the  emperor  is  fhown 
repeatedly  ufing  thefe  velTcIa  while  offering  facrifice  in  his  cha- 
ra^er  of  Pontifex  Maximus?^ 

Wine  was  poured  from  the  ewer  into  a  patera  or  difh,  from 
which  the  Jacerdas  poured  it  on  the  flames  of  the  altar.  Far^ 
meal,  or  the  fruits  of  the  earth  were  held  in  a  lanx^  and  the 
facerdoa  fprinkled  it  on  the  head  of  the  vidtim.  Grains  of 
incenfe  were  taken  by  the  hand  and  thrown  on  the  fire,  not 
burnt  on  charcoal  in  a  ccnfer  that  could  be  fwung.  Miillcr 
fpeaks  aifo  of  broad  facrificial  difhes  with  numerous  fmall  cups 
attached,  xo-rjXiVxo*,  cotylisci. 

Silver  was  ufed  in  Rome  to  decorate  all  kinds  of  funiiture. 
Couches  and  feats  had  mounts,  borders,  friezes,  medallions 
of  chafed  and  emboflVd  filver.  The  ille  of  Delos  fet  the 
faftiion  in  filver  furniture,  though  couches  and  feats  were  en- 
riched  with  filver  after  oriental  or  Carthaginian  patterns  alfo. 
Bronze  furniture,  fuch  as  chairs  and  beds,  was  damafcened 
with  filver  and  gold ;  other  pieces  were  of  hammered  metal  fo 
thick  (probably  over  a  core  or  framework  of  wood)  as  to  be 


'*  TuribuU  ct  patera;,  quae  icrtJa  vafa 
Deum  ?  Lanx.     From  Anion.    Faccio- 


"  The   dercriptton  of  the  Tnjan 
column,  p.  57. 
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•^«f  l«cn^kii 

gold,     -neidbrf 

iDorc  pi'ivAtc  looas  or  tfe^  R< 

ofdKvaeA  d^     At  fir^ 

coofidcfcd  TV^v  or  flutJul,  fit  ooly  ibr  fcai^wii.     Accord- 

■K   ID  toe  OTrtor    MicfljHj   Antony 3   ovnBg  ks  tiimnvintc, 

debifcd  Inmleli  by  cMBpfesHMc  viih  nca  dHnlo&t  or  cAoBuntc 

oAaMuion,'* 

Bat  ondcr  the  cnipuoia  goU  aad  filrer  poured  into  Rome, 
and  were  worked  whcrtrcr  the  veahfay  owDer  oooki   ouke 

ufe  of  them.  Freedmen  who  had  fanned  ibe  hnpenal  reve- 
nues or  made  fortunes  in  trade  rivaJJed  the  tmighty  patricUns 
in  fplciidour  and  outftripped  tfaem  in  Sfyhj.  A  fitvcr  centre 
diHi  of  joo  pounds  weight  with  eight  rnuUIcr,  weeing  107 
pounds  each,  were  made  in  a  foundry  built  exprcffly  by  one 
Drufillanuj,  a  frcedman  of  Scrvius." 

SoHd  gold  and  lilver  ftatucs,  and  other  fculpture  properly 
fo  called,  were  made  in  Rome,  but  not  often.  A  gold  ftatue 
of  the  goddcfs  Anaitis,  carried  off  during  the  Parthian  war, 
gave  rife  to  the  humorous  anfwcr  given  over  the  dinner  table 
to   Auguftus   on    the   part  of  a  veteran   warrior.     Auguftos 
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aflccd  if  It  was  true  that  the  pcrfon  who  had  committed  fuch 
facrilcgc  had  been  ftruck  dead.  "Not  at  all,"  was  the  anfwer, 
"  you  are  now  dining  off  one  of  her  legs,"  Silver  ftatues  of 
Mithridates,  taken  by  Pompey,  belong,  like  the  laft  named,  to 
foreign  and  oriental  art.  Statues  of  thcmfclves  in  filver, 
fometimcs  of  gold,  were  carried  in  triumph  by  the  emperors. 
Lucullus  had  a  filver  ftatue  made. 

Curious  inftanccs  are  on  record  of  the  difplay  of  the  pre- 
cious metals,  occasionally  made  by  the  Roman  emperors.  Take 
for  inftance : — 

Ca?far,  when  xdile,  plated  the  whole  profcenium  (or  archl- 
te<5tural  framework  of  the  ftage  front)  of  a  theatre  at  the 
funeral  games  given  in  honour  of  his  father.  Caius  Caligula 
had  a  piece  of  ftage  machinery  erefted  in  the  amphitheatre  to 
adoniHi  the  Roman  public.  This  was  apparently  a  contrivance 
which  opened,  clofed,  and  adapted  itfelf  to  various  transforma- 
tions, (bowing,  we  may  conclude,  fomcthing  of  a  fairy  temple  or 
ftirinc  of  many  fcenes,  plated  with  fjlver,  not  lefs  than  i  24,ocx> 
pounds  in  weight.'*  The  emperor  Nero  covered  the  theatre 
of  Pompey  with  gold  (gilding  ?)  for  a  fingle  day,  called  the 
"  golden  day,"  when  he  difplayed  it  to  Tiridates,  king  of 
Armenia. 

After  all  that  has  been  related  of  the  fbow  made  by  gold 
and  filver  among  ancient  nations,  the  queftion  will  arife,  how 
much  gold  tiid  they  really  poflefs,  and  what  proportion  did  it 
l)ear  to  the  (lores  of  thefe  metals  now  actually  to  be  found  in 
the  modern  world  ?  A  far  greater  proportion,  both  of  gold  and 
filver,  is  now  coined  and  in  circulation  than  was  the  cafe  before 
or  diu-ing  the  fuprcmacy  of  the  Roman  power.  How  would  the 
quantities  coined  and  hoarded  compare  with  thofc  of  our  own 
times  ?    The  problem  has  been  tried  by  more  than  one  modern 


"  See  Scncc.,  Ep.  88,  referred  to  by      Pliny,  H.  N.,  xxxGi.  l6,  which  is  not 
Hardouin  in  a  note  on  the  pafliifc  in      very  explkii. 
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are,  of  ooorfi^  '^'^T  ^^  ^mi  fiiftcim-* 

The  Jtadjr  revcaneaf  kag  SoloBKia  it  Aatedin  the  Scrip- 
mm  to  hive  faeea  666  nlcan  of  gold  akne  (not  reckomog 

filve-,  wksdi  would  have  betn  m  moch  xdctc).  The  gold  oient 
ci  the  Hebrews  n  viloal  ax  i^^/^fioo  grains  tray  : "  makmg 
iomewfaerc  over  ievcn  iiuUmmb  fterliBg  (of  goM  ikme). 

Other  writcn  value  this  wd^t  of  gokl  at  about  7,7801000/, 
aod  again  3.646^50^. 

The  money  revenue  of  the  Pcriiaos  in  the  time  of  DartDS 
was,  according  to  Herodotus  14,560  Euboac  filver  talents,  over 
three  millions  flcrling. 

Pliny  mentions  the  quantities  of  gold  and  filver  coUe^ed  in 
the  Roman  Treafury  at  certain  periods  "  as  upwards  of  feventy 
railliotis  ftcrJing. 

How  long  the  revenues  of  the  Eaftcm  monarchs  laHed  at 
the  high  amount  given  by  hiftorians,  whether  for  a  year  or  two 
during  the  height  of  their  power,  or  during  a  considerable  pro- 
portion of  any  one  rdgn,  we  do  not  know.  It  is  probable  that 
there  were  great  rifes  and  falls  in  the  abundance  or  want 
of  gold,  and  that  the  tide  fet  £Hl  in  one  direAion  then  in 
another,  precious  (hields,  images,  vafcs,  beds,  and  fo  forth, 
changing  hands  often,  as  the  treafurcs  do  of  coIleAors  in  our 
day.  Even  under  the  orderly  government  and  unqueftioned 
fovereignty  of  Rome  it  was  a  fluAuating  quantity. 

M.  Otrefchkoff  gives  the  following  figures  as  reprcfenting 
the  quantities  of  the  precious  metals  in  ancient  times  and 
during  the  Middle  Ages,  but  we  muft  confidcr  them  as  greatly 
exaggerated. 

The  whole  quantity  of  gold  in  ufc  up  to  the  beginning  of 

our  era: — 

Gold 
Silver  - 


7.49«>3Ji.JJnf^„cs. 
i3,H8.666,668J 


»  RofwDg. 


«  Smith,  DiQ. 


"  Lib.  auii.  17, 


In   round  numbers  about  300,000,000/.  fterling   in  gold, 
and  about  546,000,000/.  fterling  in  filver. 

From  the  beginning  of  our  era  to  the  date  of  the  difcovery  of 

I  South  America  about  938,000,000/.  fterling. ^- 
The  gold  of  the  ancients  was  Icfs  alloyed,  fofter  than  ours^ 
and  more  of  it  was  ufcd  in  woven  fabrics,  ornaments,  and 
jewellery.  It  therefore  wafted  faftcr  than  modern  coined  gold  ; 
hence  much  of  it  has  difappeared. 
H  On  the  other  hand  turning  to  modern  figures,  Dr.  Linder- 
"  man,  direftor  of  the  United  States*  mint,  eftimatcs  the  ftock  of 
gold  and  filvcrnow  in  ufe  in  the  world  at  about  2,000,000,000/. 
fterling,  and  the  prefent  rate  of  produdlion  about  one  and  a  half 

I  per  cent,  on  the  exifting  ftock. ^  M.  ViAor  Bonnet  **  in  an 
**  able  article  in  the  'Journal  des  Economiftcs*  (December 
"  1875),  aftumes  the  annual  fupply  to  be  20,000,000/., 
*•  allows  2,480,000/.  for  wear  and  tear  of  exifting  ftoclcs,  and 
"  4,000,000/.  for  confumption  in  the  arts,  &c."  "**  . 
f  A  writer  in  Blackwood's  magazine  on  money  (October 
1875),  ftates  that  one  (ixth  of  the  wcftern  ftore  of  precious 
metals  is  hidden  away  (probably  in  coin),  that  two  fixths  are  in 
cffeAive  circulation,  and  that  the  immenfe  proportion  of  one 

I  half  is  held  in  plate  and  ornaments. 
How  often  has  the  gold  of  ancient  times,  continually 
wearing  and  wafting,  been  remelted  with  frefh  metal  ?  The 
gold  that  has  been  exchanged  by  the  patriarchs,  worftiippcd 
on  idols,  cmbofled  on  ftatues,  vales,  and  armour,  covered 
the  (anduary  of  Jerufalem,  figured  in  triumphs,  miniftcrcd 
to  the  fouleft  debaucheries,  rung  to  the  litanies  of  pilgrims  on 
ftirines  and  reliquaries  ;  what  has  become  of  it?  Is  not  fome 
of  it  ftilJ  paftcd  from  hand  to  hand  ftamped  with  the  likcnefs  of 

«  "  Lc*  chUTrei  de  M.  Outrchkoff,         »  "  Times,"  Nov.  4.  1874. 
"  dil  M.Villaumc  nc  I'ont  bali-j  Tur  **  "  Economift."  Dec.  i3,  1875 

"  tucun  document  fiSrieux/*    C  RoC- 
wtg,  lo  menuz  prdcieoj,  p.  132. 


Iviii  IntraducHan, 

;  .:e=:5,  '*-'"  r=-  ozc  snr^rors  of  che  prefent  day  ?  It  has  been 
-T..Ati  -v^rJz  f:e  crts  of  a  iiundrcd  mines,  divided,  circulated, 
iiiceii  "  uTh  ccc-nies  ocofions  all  over  the  world ;  portions 
z{  ■-  zj,-^  :^^red  iz:  fasae  and  terrible  fcenes  to  fatisfy  the 
wic  rr:vtrcul  "  ticra  nrries ;  '*  the  reward  of  iniamy,  or  the 
rro;  zz  z'xlcc.  ;  2z.Cj  agii:i,  in  turn  it  has  fcrred  good  ends 
izTTZ  -^e  zhjiz^^:s  and  viciiSrndes  of  the  hiftory  of  men. 

D-CAT  o?  Classic  Art. 

Arsr  the  c^cie  oi  ±e  c:ird  century  the  decay  of  the  old 
miiroc:  cr  cli^c  ir:  was  general,  in  gold  and  filver  finith's 
*ori  i5  ir.  rho  arts  jf  ditizx  and  making  fculpture  on  a  larger 
:lu.V.  I>-L-.-^  the  rei:cn  cz  Trijan  the  perlonal  (plendour  and 
:he  hcii:ehc-c  riragzincero:  oz  the  Roman  patricians  continued 
IS  :-.  :*e  nr<:  z^ziTor^.  Perhaps  the  ikill  of  metal  workers  in 
cur^*  vx:^*  :\:rrir.:re.  harretiy  and  things  that  made  up  the 
rx-Tj^ible  we.il:h  or'  :he  .r^ra:  riniLies^  did  not  decline. 

l>.:r:::^  :h<;  rei^r.  of  the  A::::onir.e<, "  Romans  and  provincials 
"  >.'v"e?ra:tf  the  increxrr^  frle^dour  of  the  cities,  the  beautiftil 
"  race  or"  the  ocurtry  c-^hvirec  and  adorned  like  an  immense 
"  4:;irv:e:\  a"d  :he  '.org  fe:l:ii-ai  of  peace  which  was  enjoyed  by 
**  10  t:u::v  ::ar!or.>,  rlTpftfu!  ot  their  ancient  aoimofities,  and 
"  ^:o':vcn:d  rVcm  the  iprrehen::or.  of  mture  danger."  ** 

The  crx:  of  the  ftfvvnd  oentur>-  faw  the  firft  decline  of  this 
tt.l^'  or"  d:i:»;nv\t  tecurity.  which  was  rettored  to  fomc  extent 
iiiuicr  AIc\a:^der  Sever-s  and  laited  till  his  death  in  235. 
Vwnn  this  jvriovi  begins  that  univertil  decay  which  brought  the 
.uts,  o.irriai  bv  the  Oreeks  xnd  by  the  Romans  under  their 
IckI  u>  fuch  univerfal  excellence,  to  an  end.  At  what  precife 
jvrik\i  wc  iKoulvl  pUsre  the  break  xx'p  of  the  great  treafuries  of 
».i':\vk  .irc   doforibevi   or   alluded   a>   by  Paufanias  cannot   be 

**  Gibci.»n  from  wrerti  luchors,  ch.  n. 
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decided.  The  diibrders  and  difunion  of  the  empire  under 
the  fucccrtbrs  of  the  Antonines,  and  again  after  the  death  of 
Alexander  Severus,  probably  led  to  fuch  infecurity  of  the  pro- 
vinces out  of  immediate  reach  of  Rome  that  all  that  was  of 
intrinfic  value  in  the  precious  metals  went  to  the  crucible. 

Little  can  be  faid  as  to  the  quantity  of  wrought  gold  and 
filver  in  the  pofleflion  of  the  patrician  families  in  the  time  of 
Conftantine,  or  of  what  fort  of  art  was  devoted  to  adorn  it. 
When  the  emperor  entered  Rome  in  triumph  a  golden  chariot 
wu  provided  for  him.  He  made  a  golden  coffin  for  himfelf. 
Of  the  (kill  of  Roman  artifts  in  his  day  we  judge  by  the  rob- 
beries of  bas-reliefs  from  the  forum  of  Trajan  which  were 
required  to  decorate  his  triumphal  arch.  It  is  not  probable 
that  the  goldfmiths  were  much  more  fltilful  than  the  fculptors 
of  the  day. 

It  has  fometimes  been  faid  that  the  legal  recognition  of  the 
Chriftian  religion  was  the  great  reafon  of  the  decline  of  the 
arts  which  had  hitherto  been  devoted  to  the  fhrines,  temples, 
and  altars  of  heathenifm.  It  was  a  matter  of  popular  rejoicing, 
no  doubt,  to  make  a  ftiow  of  the  vanity  and  falfehood  of  the 
ancient  oracles,  fKrines,  and  the  "dufty  infide  of  chryfele- 
"  phantine  (gold  and  ivory)  ftatues.*'  ^^  But  in  Rome  all  remain- 
ing monuments  were  placed  by  the  emperor  under  the  charge 
of  a  fpecial  officer.  Moreover,  it  was  far  from  the  intention 
of  Conftantine  to  difcourage  the  art  then  to  be  found  in  Rome. 
He  was  about  to  give  as  great  an  impulfe  as  his  imperial 
rule  could  enable  him  to  art  of  every  kind.  To  him  muft  be 
credited  fuch  a  revival  of  art  as  fet  in  under  the  protedion,  and 
mainly  for  the  fpecial  fervice,  of  the  new  religion.  Of  the  new 
or  revived  art  under  Chriftianity  we  will  treat  prefently ;  here 
it  muft  be  noted  that  Conftantine  built  the  great  bafilicas  of 
S.  John  Lateran  and  the  old  S.  Peters  in  Rome,  and  befides 

«•  Eofcb.  Vit.  Ccmlt,  iii.  54,  in  Muller,  Handbook,  p.  1B2. 
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xw9ttt  oc  BMk  iBcre  ■■■  fee  n^fii^  cnnvEBeus  fil^ n 
OT  nee  s  K  B  Bft  S^^*^  fasrin.  tD  iMC  icsBcd  picy  vbkb  pro- 
dooa  art.  It  ts  aakf  fioai  a  v:^  idd  of  cpiliri  un  fife  tfaat 
dvkUaf  g;ra«tkc»  beopeaed.  Win  fbch  a  Add  n  oo 
k^tr  hmhA^md  the  id  iifeiiiii^dic  l^gM  pcodoccof 
•N  cmatotfotBUf  be  looked  Ae.  Ths  is  as  traeof  niodcni 
» It  bos  proved  of  aadoat  tioK&.  The  art  of  diSc  Green 
aod  Roox  dvbidkd  and  died  out  tfraoi  ottoral  cades. 

The  art  of  the  fiFrotfiBcdB  of  tlKlatc  Roommi  conpire  can 
beifloftrated  by  a  nunfaer  of  cxzAiag  «vftls»  cafcets  ind  ono- 
jnenaof  fibrcr  of  tbe  highcft  ntnvst,  loUf  described  in  the 
fy|****fi*  Thej  were  probably  bidden  io  Rook  in  tbc  filth  or 
fivih  ceatary,  and  ajc  now  io  tbe  Bricilb  iiwdii  yiii 

Tbe  matt  confidesafale  in  fize  aad  ▼aloe  b  a  chcft, 
made  to  cootain  ooGnetics,  aod  Naming  part  of  the  toilet 
iervke  q(  a  Roman  bride  of  tbc  feurtii  ccncnrr.  It  is  as  inches 
by  17  aitd  1 1  in  be^bt.  It  s  ftapcd  like  a  £ucophagiis  of 
tbat  age,  hammered  op  ^indi  portraits  of  the  bride  and  brido* 
fTfoomt  at>d  figures  repirfeanng  mends  oficriag  pcefiaits,  the 
iHHiraits  ^pported  by  ^enn,  Venus  carried  on  hippocamps  and 
nutrinc  nHMtfter^ ;  a  mixture  of  pigan  andChriftkn  fobyeds  and 
of  (ymbok  of  rVicnddup  ax>d  love.  The  dc^n  and  executioo 
trv  AiHT  ami  coarte,  but  tbe  ^iric  of  tbe  compofition  recalls  the 
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old  claflic  tradition,  ftill  to  be  recognifed  though  fail  dying  out. 
Another  cafket  is  round,  domed  over  with  flat  panels  and 
circular  receflcs  round  the  fides.  We  feem  to  fee  in  it  the  type 
of  the  reliquaries  reprefenting  fmall  churches  or  fhrines  with 
domed  roofs,  of  which  the  South  Kcnfington  mufeum  collec- 
tion has  one  beautiful  example  figured  in  the  frontispiece. 
The  infcription  on  the  principal  obje^j  giving  the  names  of 
the  married  couple,  contains  a  Chriftian  blcfling,  vivatis  in 
chris[to]  :  otherwise  the  details,  aflumed  as  emblematic,  arc 
drawn  from  the  old  mythology. 

A  number  of  diihcs,  xowwdi  Jcutella^  on  low  ftands  or  rims; 
oblong  lances^  of  old  Roman  form ;  fpoons  with  pointed  han- 
dles of  the  old  fhapc ;  are  all  figncd  with  a  monogram  in  niello. 
A  Cet  of  horfe  trappings,  fhaleray  fuch  as  were  hung  on  the 
brcaftplates  of  horfes  in  ftate  equipments,  confifts  of  double 
(hields  and  lion  heads.  There  are,  befides,  four  fcated  figures 
of  the  four  great  capital  cities  of  the  empire,  Rome,  Conftan- 
tinople,  Alexandria  and  Antioch.  Thefc  have  fquare  foclcets 
attached  to  them,  and  have  been  ufcd  to  ornament  the  elaftic 
(hafts  of  a  litter. 

The  bridal  caflcet,  veflels  and  pots  to  hold  unguents,  belong 
to  the  fourth  century,  fubfcquent  to  the  time  of  Conftantine,  not 
earlier  than  385-90.  The  fquare  difhes  and  horfe  ornaments 
are  aifigncd  by  Mr.  A.  Franks  to  the  middle  of  the  fixth  century. 
Vifconti "  has  given  full  accounts  and  plates  reprefenting  this 
trcafure,  and  was  in  Rome  when  they  were  difcovcred  in  the 
vaults  of  a  houfe  which  had  probably  fallen  in,  and  where  they 
might  have  been  hidden.  He  afligns  to  the  later  vcfl^cls  and 
difhcs  a  date  agreeing  with  that  of  the  cafket  and  other  bridal 
ornaments  and  toilet  ven*els,  but  the  rcfcmblance  of  the 
monograms,  tall  Roman  letters  (on  the  plates  as  above),  to 


^  Letters,  &c.  iniorno  ad  un  andca  fupeUcttiic,  &c.  1835  ;  and  Opcrc  varic, 
Milan,  1837. 
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the  letters  on  the  coins  of  the  Oftro-Gothic  kings,  fu^efts  the 
end  of  the  fifth  or  beginning  of  the  fixth  century  as  the 
probable  time  of  depofit.  Poflibly  the  treafure  may  have  been 
hidden  on  the  talcing  of  Rome  by  Totila,  A.D.  546,  or  on  ita 
fecond  capture  by  the  fame  barbarian  invader  A.D.  549. 

This  treafure  was  difcovered  in  1793  ;  it  formerly  belonged 
to  Baron  Skhellerfheim,  and  was  acquired  by  the  father  of  the 
late  due  de  Blacas,  who  was  French  ambaffador  during  many 
years  in  Rome,  and  a  collector  of  great  knowledge  and  expe- 
rience. From  this  coUeftion  it  was  purchafed  for  the  Bnuih 
mufeum  in  the  year  1866.^ 

Here  ends  the  hiftory  of  old  claflical  gold  and  filvcr  fmiths* 
art.  What  fucceeded  owed  its  fplendour  to  the  new  feat  of 
empire,  and  is  known  as  Byzantine  art. 

VI. — The  ^Byzantines. 

The  next  great  period  to  be  confidered  in  the  hiftory  of 
gold  and  (ilver  work  begins  in  the  fourth  century  and  continues 
to  the  eleventh.  What  remained  of  Roman  power,  majefty, 
and  fplendour  was  planted  under  new  ideas  and  traditions  at 
Conftantinople.  The  art  of  this  long  feries  of  years  is  called 
Byzantine.  Its  influence  muft  be  traced  in  various  countries 
according  as  exifting  examples  enable  us  to  follow  in  chrono- 
logical order. 

It  is  not  to  be  fuppofed  that  Byzantine  art  was  praftifed  only 
at  Conftantinople,  nor  entirely  kept  in  the  hands  of  Greek  artifts, 
for  (on  the  contrary)  much  was  done  by  the  Roman  pontiffs  to 
enrich  the  bafilicas  or  churches  in  the  ancient  capital.  The  feat 
and  home  of  the  old  art,  however,  had  been  tranfferred  to  Con- 
ftantinople. Conftantine  himfelf,  though  he  did  much  to  renew 
the  fplendour  of  Rome,  carried  off  the  beft  artifts  bodily  to  his 


8^  Guide  to  the  61aca5  colleftion,  Britifh  mufeum,  by  C.  T.  Newton. 
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new  capital,  where  the  riches  and  difplay  of  the  imperial  court 
and  of  the  patrician  families  equalled,  if  they  did  not  exceed, 
thofeofthe  old  empire.  The  condition  of  Italy,  and  of  the 
whole  weftern  empire,  till  the  end  of  the  tenth  century  was  fuch 
tiiat  the  arts  and  cfpccially  thofe  employed  on  precious  fub- 
flances  could  with  difficulty  be  cultivated.  Wars,  fieges, 
plunder,  maflacres,  fwept  over  the  moft  beautiful  countries  and 
cities  of  Europe,  defolating  Italy  and  the  rich  and  populous 
outlying  provinces  eaft,  weft,  and  fouth.  The  ancient  feats  of 
learning,  refinement  and  wealth,  fuch  as  Antioch,  Alexandria, 
and  Carthage,  fared  no  better  than  Rome  and  the  neighbour- 
hood. Statues,  vcflels,  and  precious  omaments  were  fwept  away 
by  hordes  of  barbarous  conquerors,  occafionally  treafured  up 
and  recaptured,  (as  in  the  c^fe  of  the  golden  candleftick  and 
the  veflels  brought  by  Belifarius  to  Conftantinople)*^  oftener 
melted  into  ingots  and  rccaft  in  barbarous  forms  or  turned  into 
rude  perfonal  ornaments. 

There  were  times  of  ebb  and  flow  in  this  courfe  of 
deftruction,  but  the  periods  of  reft  were  not  long  enough  to 
allow  the  difturbanccs  of  fociety  to  fettle  down,  or  codes 
of  law  and  fettled  forms  of  focial  life  to  be  rc-eftabliftied, 
far  lefs  for  any  fchool  of  art  to  grow  to  maturity.  Moft  of 
the  goldfmiths*  work  dating  from  the  early  centuries  of  the 
modern  era  is  from  the  eaftern  empire.  Conftantinople 
atid  its  many  treafures  ftood  unviolated  till  the  age  of  the 
cru  fades. 

But  the  art  of  the  caftcrn  ettipire  was  barbarous  compared 
with  that  of  claflic  Rome.  Here  and  there  defigns  on  ivories, 
enamels,  and  goldfmith's  work  are  graceful,  and  not  wanting  in 
dignity.  The  human  figure,  if  conventional,  is  not  always  ill 
proportioned,  and  vegetable  and  animal  life  are  often  vigorous 
and  racy,  though  conventional  in  treatment;  but  compared  to 
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the  art  of  Rome  that  of  Byzantium  is  fcarcely  the  ghoft  of  it, 
a  mere  Ihadow,  dull,  feeble,  and  diftorted.  Still  Conftantinopic 
was  the  heirefs  of  what  was  left  of  Roman  arts  and  rcfources, 
and  this  inheritance,  though  lowered,  was  a  fort  of  reprefcnta- 
tion  of  older  and  better  forms.  It  handed  down  thefe  conven- 
tional and  fliffiened  traditions  through  a  vafl  period  of  time 
till  weftern  Europe  was  once  more  poflcflcd  by  powerful  flates, 
in  which  the  arts  revived,  and  this  of  the  goldfmith  came  into 
new  life  and  produced  works  of  incomparable  beauty.  Nor, 
indeed,  arc  Byzantine  traditions  wholly  loft  in  Greece,  Gwi- 
Aantinople,  and  Ruifia  to  this  day. 

The  outlines,  compoficion,  and  details  borrowed  from 
antique  architefturc  were  much  ufed  in  the  larger  Byzantine 
gold  work  and  rolling  acanthus  fcrollwork  in  beaten  and  chafed 
work  on  fmaller  things.  The  fttapes  and  outlines  are  ftiflfer, 
heavier,  iefs  graceful,  and  more  complicated.  Human  figures 
no  longer  rcprefented  gods  and  goddeflcs,  the  images  of  natural 
ftrength  and  beauty,  the  pride  or  the  paiTions  of  mankind.  As 
the  old  religion  had  infpired  the  earlier  art,  fo  did  the  folcmnity 
of  the  Chriftian  religion  fet  Its  mark  on  the  new.  Its  aufteritics, 
its  ftrife  with  the  world,  its  contempt  of  picafurc,  its  future 
hopcs«  found  exprcrtion  in  the  heads  and  bodies  of  prophets, 
apodlcs,  and  martyrs.  Inftcad  of  the  fmoothncfs  of  face  and  j 
roundncfs  of  limb  of  the  Greek  artifts,  thofc  of  Byzantium  8 
ixprcfcntcd  the  wafted  fliapes  of  hermits,  the  forrows  of  the 
inothct'  of  the  Redeemer,  and  the  myftery  of  the  Crofs.  Thus 
ihcir  art,  befides  its  technical  ftiortcoming,  was  fevcrc.  Thefe 
folcmn  fubje<^ts,  however,  were  fet  off  with  the  utmoft 
magnificence,  hammered  gold,  filigree,  precious  ftones,  and 
enamel.  The  fplendour  of  material  ufed  in  Byzantine  art 
dcfcrvc«  fpccial  notice.  It  took  the  place  of  good  dcfigns  and 
rf  fined  details,  for  which  artifts  could  no  longer  be  found.  But 
\\\\%  purt  of  the  fubjeft  will  be  more  conveniently  difcuOcd 
ftirthcr  on, 
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The  age  of  Justinian. — The  emperors  who  had  em- 
braced Chriftianity  devoted  their  gold  and  jewels  to  enrich 
the  bafilicas  and  churches,  their  fanftuaries  and  altars,  and 
to  furniih  them  with  richly  covered  books,  chalices,  cenfers, 
and  other  vessels  for  the  ferviccs  of  religion  and  the  folcmn 
adminiflration  of  the  facraments.  The  quantity  of  gold  and 
filver  devoted  to  these  purposes  was  confiderable.  The 
details  of  the  offerings  made  to  the  bafillca  of  St.  Peter's  in 
Rome  by  pope  Symmachus  (498-514)  are  preferved  in  the 
pages  of  Anaftafius  Bibliothecarius  in  the  "  Liber  pontificalis.'* 
Not  only  was  the  high  altar  plated  with  filver,  but  all  the 
ornaments  and  uteniils  for  the  public  fervice  thereon  were 
of  gold,  and  enriched  with  precious  ftones.  Perhaps 
the  Abyflinlan  chalice  of  maflive  gold,  defcribed  in  the 
appendix,  more  nearly  reprefents  the  fhape  of  thefe  early  veffels 
than  any  others  (lill  in  ufe. 


& 

Abyssinian  Chalice,  p.  373. 

The  amount  of  thefe  offerings  by  pope  Symmachus,  ex- 
traftcd  by  d'Agincourt,  from  the  "  Liber  pontificalis  *'*' 
amounted   to   one  hundred   aod   thirty    pounds  of  gold  and 


"0  Hilt  de  TArt,  i.  p.  99. 


-jcT«r  "*-r*t'^rid  ::  £l"r^.  Be:  ^se  fpieaSacr  oc  c^  drurches 
:r  Co  Ll  . '-cC'jj  nr  iiraroEi  trs  ^j^"'  -*-'^  caier  sbc  reiga 
-r  jT^r'ar  Lr  t=e  £iri  c=.:_r;4.  No  rrgiuuc  of  Rome 
ziZ  tz  "bsL  "xroc  Z3C  :zi;  cccisaaf  oc  -'-'^"j'^  in  the  prt- 
ciccs  — fn^f  i^  ib:::  iJr^i'Trvg.  T^  coca^'jetts  of  Bcliurius 
"rrrcji^  r:  Ccr-H-tf^cctig  i^  --"■ffvie  ziatsrc^  csar  had  been 
tL£=i  ^:ci  :re  »i*=.^  j=:rn«,  cc  aia  pmervod  in  Car- 
thtrr;  1=1;  ci±(=^  nrccgbciis  cc  AcisL  "  Tec  wealth  of 
"  -jTccs  WIS  ^'r Jijsf,  tri;  r-^^coes  cf  rsartal  oc  e&muutc 

-  J-T-^ry;  rch   irm-rcr.  zriic:  ~cfoeSj  ir>i  dae  charioB  of 

-  ^in  vri«ci.  bjc  Ssn  cs-i  br  -^  Vjadil  qacea  ;  the  mais  of 
■^  f—lr.;^^  cc  the  roji  btrcaec,  «  pcrcoas  tloQcs,  tbtucs 
*■  irii  -TErts*  tbe  zicrt  f-b^indL  crezilzxs  of  gold,  and  the 

-  2CCT  vd^is  cf  the  Tswiih  T"*pA"  ^  (siC  ark  and  the  leven- 
"rriacbs:  ciDiJe^Sci-  J=:^=in  ncaoTrd  and  appropriated 
tr-ji  ccj>j:~-  cf  TbsDOcs:;^  '^^x*  was  of  filver,  and  weighed 

Th;  ch-rcr.  ceiicarei  :o  tbt  S:.  Sop^ixa,  the  I^^inc 
Wi'j— .  i  bti:"-:c3  L-.  the  ilylc  of  ^xne  built  by  ConAantine, 
w  t>  irnrorti  by  the  populace  of  ConrbudnopU  in  conlequence 
0'"  th^  r^ecutioa  of  S:.  John  ChryibAoEn.  It  was  rebuilt  by 
l\i^:n:in  as  we  now  fee  it.  The  crowning  feature  of  the  ftnic- 
:u:«  is  the  vaft  and  ihallow  dome ;  and  the  alar  was  built  in  the 
chs^lr  or  recefs  that  lies  eail  of  it,  and  is  covered  by  a  half-dome. 
The  fanctuar\-  was  parted  off  by  an  arcade  ftanding  on  a 
iido  in  the  manner  of  the  prefent  chancel  fcrecn  of  St.  Mark's 
in  \*cnice.  The  lower  part  was  made  of  gilt  bronze,  the 
P'V.ATS  and  architrave  were  plated  with  maiTive  filvcr,  with 
tU:««  ^nJ  tablets,  engraved  and  filled  in  with  images  of  faints 
\x\  nidlo  (i57y5ejx«v<rTo»).  The  altar  was  a  flab  of  marble 
pUwvl  over  with  gold  fet  with  precious  ftones  and  plates  of 
cnAnKl.     It  was  fupported  on  columns  covered  with  maflivc 


*^  GibSon.  Decl.  and  F»U,  ch.  xli. 
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plates  of  gold,  and  the  fpace  between  the  bafes  was  alfo  plated 
with  gold.  Over  the  altar  ftretched  a  vaft  ciborium  or  canopy 
refting  on  four  filver-gilt  columns,  vaulted  or  plated  over  with 
ftieets  of  filver,  decorated  with  figures  in  niello,  and  furmounted 
by  a  large  mund  or  orb  inbing  from  a  neft  of  leafwork  (like 
the  graceful  fruit  finials  fcen  on  fo  many  reliquaries  of  Ger- 
many and  France),  and  over  this  ilood  a  crofs  of  maflive 
gold  fet  with  precious  ftones,  the  moft  valuable  that  could  be 
procured." 

The  ambo,  an  enclo(ed  pulpit  or  platform  raifed  on  columns, 
was  large  enough  to  fufficc  for  fuch  ceremonies  as  the  im- 
perial coronations.  It  was  placed  outfide  the  enclofure  and  was 
covered  by  a  canopy  lined  with  plates  of  gold  and  fet  with 
precious  ftones.  The  enormous  fpace  contained  within  the 
dome,  the  fanduary,  aifles,  and  other  parts  of  the  church  was 
lighted  by  lamps  hung  from  the  roof  by  ornamental  chains  on 
circles  of  filver  and  filver-gilt;  crofTes  with  the  arms  extending 
both  ways,  fuch  as  that  now  hanging  in  the  nave  of  St.  Mark's 
in  Venice ;  networks  of  gilt  metal,  which  were  picked  out  at 
night  by  lamps,  befides  colofial  candelabra  of  filver  fupporting 
pyramids  of  candles,  fome  holding  a  central  column  of  wax, 
like  the  great  pafchal  candles  of  the  middle  ages.  The 
fanftuary  contained  forty  thoufand  pounds  weight  of  filver. 
The  veficls  ufcd  at  the  altar,  and  all  moveable  ornaments 
applied  to  it,  were  of  the  pureft  gold  fet  with  the  moft  valuable 
gems  that  were  then  probably  to  be  found  in  the  whole  heritage 
of  Greek  and  Roman  antiquity.  In  Conftantinople  alone 
Juftinian  dedicated  twenty-five  churches,  moft  of  them  deco- 
rated with  marble  and  gold  ;  all,  probably  (befides  thofe  at 
Ephefusj  Jeruialcm,  and  other  provincial  capitals)  gifted  with 


••  ?K>copius  de  E<lif.,  I.  i.  Paul  h«vc  wriucn  defcriptions.  Thefe 
SiicnUmrius,  ih«  poet  Agathius,  uid  authors  arc  followed  b/  Gibbon*  ch« 
Bvagrius  the  hiQorianj  eye  witnefles. 
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crofles,  chalices,  aftd  altar  veflels  of  gold ;  even  his  body,  afto- 
death,  was  buried  in  a  coffin  of  maiTive  gold. 

A  check  was  given  to  ecclefiafticai  art  by  the  decrees  of 
Leo  the  iconoclaft  in  the  eighth  century  (726-840).  His 
hatred  of  images  led  to  the  deftru<5tion  of  many  cxifting  worb 
of  fculpture  and  veiTels  and  utenfils  decorated  with  figures  in 
enamel.  Many  artifts  were  driven  by  thefe  meafurcs  from 
Conftantinople,  and  took  refuge  in  Italy,  Germany,  and  Gaul, 
It  is  probable  that  the  fchools  of  mofaic  workers  and  of  gold- 
fmith*s  work,  gradually  forming  during  intervals  of  peace 
under  the  protcdion  of  the  poprcs,  the  Venetians,  and  the  Gauls, 
received  a  new  impulfe  from  the  emigration  of  artifts  and 
teachers  that  then  took  place. 

Images  were  reftored  by  Bafil  the  Macedonian  (867,  836)^ 
in  the  ninth  century,  and  not  only  the  images  but  ornaments  of 
all  kinds  were  again  made  for  the  churches  of  Conftantinople, 
«  with  incredible   luxury  ;    gold,  fdvcr,  precious  ftoncs,  and 
«'  pearls  were  fcaitercd  about  with  a  profufion  which  furpaiTa 
«  imaginanon.'*" 

Leo  the  philofopher  and  Conftantinc  porphyrogenitus,  his 
foil)  ^'^'^  ^^^'*'  ^^  ^°  encourage  the  art  of  the  goldfmiths 
during  the  tenth  century,  a  time  of  terrible  depreflion  through- 
tMX  weft«r"  Europe.  This  (kill  continued  through  the  eleventh 
jnd  twelfth  centuries. 

fhc  fplcndour  of  fecular  life  corrcfponded  to  fome  extent 
th  this  prodigious  application  of  gold  to  facred  ufes. 
^'^   The  emperor  Areadius»  in  the  fifth  century  (399-+08),  fat 
thrwie  of  ni^r»ve  gold ;  fe  chariot  was  of  gold ;  the  two 
makes  that  drew  it  h»d  pUtcs  of  beaten  ^Id  upon  their 
'^     „  Aceovding  lo  the  ddcHpdon  or  rather  invedive  oi 
"^-kr^MflM.  »o  »«-**«°  "^  Byxantinc  luxury  muft  have 
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"  femi-circular  table  of  maflive  filver,  fuch  as  two  men  could 
**  fcarcely  lift,  a  vafe  of  foltd  gold  of  the  weight  of  forty 
"  pounds,  cups,  di/hc3  of  the  fame  metal."  ** 

Theophilus  (829)  rebuilt  the  great  palace  of  the  emperors. 
It  was  furrounded  by  five  churches.  The  throne  of  the 
emperor  was  of  gold  fet  with  gems,  and  was  iet  on  a  terrace 
in  a  fquare,  round  which  were  diftributed  the  public  offices  of 
the  state.  The  long  ferles  of  reception  rooms  was  adapted  to 
the  fcafons  of  the  year,  decorated  with  marble,  porphyry,  and 
mofaics,  and  with  a  profufion  of  gold,  iilver,  and  precious 
ftones.  The  model  of  the  palace  was  oi  oriental  and  Arab 
origin ;  it  had  been  taken  by  one  of  his  ambalTadors  from  a 
palace  lately  built  on  the  banks  of  the  Tigris  for  the  caliph 
of  Bagdad. 

The  Greeks  down  to  the  ninth  century  were  the  porteffors  of 
fuch  principles  of  mechanical  fcience  as  had  been  known 
to  or  at  leaft  tranfmittcd  by  Archimedes,  or  by  the  Rhodians 
and  others  fpecially  {killed  in  mechanifm.  In  the  ninth 
century  this  fcience  was  applied  by  the  emperors  in  the 
conftrudion  of  coftly  toys,  made  to  move  and  act  by  clock- 
work. The  throne  of  Theophilus  was  overshadowed  by  a  tree 
of  gold,  in  the  branches  of  which  were  birds  of  many  kinds, 
and  at  the  foot  two  lions,  all  of  gold.  When  amban*adors  or 
potentates  were  entertained  at  great  receptions  the  lions  moved 
and  roared,  and  the  birds  piped  their  proper  notes." 

Thefc  curious  contrivances,  however,  point  to  the  keennefs 
of  obfcrvation,  and  the  fpirit  and  vigour  with  which  the  artifts 
of  the  early  middle  age  reprefented  animal  life.  The  fcroll 
compofitions  into  which  they  arranged  the  bafes  of  candle- 
fttcks,  the  borders,  creftings,  and  reliefs  of  their  reliquaries,  and 
other  metal  work,  abounded  in  reprcfentations  of  birds,  dragons, 
and  monfters,   conventionally  treated,  fo  as  to  give  due  efFe<Jl 


'*  Gibbon,  Decline  and  Pall,  ch.  xxxiv. 


lb. 


IntroduEiion. 


Ixxi 


Thefe  treafures  of  gold  and  filver,  precious  ftones,  and 
enamels,  fo  great  in  weight  and  quantity,  fo  curioufly  contrived 
and  wrought,  and  of  such  enormous  intrinfic  valve,  remained 
fubftantially  intaft  till  1204.  In  that  year  the  French  and 
Venetians  ftormed  and  facked  the  imperial  capital.  A 
fecond  fiege  ended  in  the  pillage  of  the  city,  and  the 
churches  were  ftripped,  while  the  plate  and  treafure  of  the 
imperial  palaces  and  private  houfes  were  confifcated  to  the 
captors.  "  Of  the  treafures  which  trade  or  luxury  had  accumu- 
**  lated,  the  filks,  velvets,  furs,  the  gems,  fpices,  and  rich 
"  moveables,  were  the  moft  precious,  as  they  could  not  be 
**  procured  for  money  in  the  ruder  countries  of  Europe, 
"  After  the  whole  had  been  equally  divided  between  the 
"  French  and  the  Venetians,  fifty  thoufand  marks  were  dedu<5ted 
**  to  fatisfy  the  debts  of  the  former  and  the  demands  of  the 
*•  latter.  The  refidue  of  the  French  amounted  to  four  hundred 
"  thoufand  marks  of  filver,  about  eight  hundred  thoufand 
"  pounds  fterling,  nor  can  1  better  appreciate  the  value  of 
"  that  fum  in  the  public  and  private  tranfadtions  of  the 
"  age  than  by  de6ning  it  at  feven  times  the  annual  revenue  of 
"  the  kingdom  of  England."'"  The  English  ambafTadors  at 
the  council  of  Lyons  put  the  revenue  of  the  crown  below  the 
sum  of  60,000  marks  a  year. 

It  is  not  probable  that  any  of  the  gold  and  filver  of  St. 
Sophia,  which  was  either  fadened  down  or  not  light  enough  to 
be  carried  off  and  hidden,  could  have  furvived  this  fatal  day. 


VIL — Precious  Stones  ;  Niello,  and  £kam£l. 

Precious  Stones. — Speaking  generally,  it  may  be  dated 
that  precious  ftones  made  no  important  feature  of  the  ornamen- 
tation of  goldfmith's  work,  whether  Greek  or  Etrufcan.  Small 
ftones,  pearls,  and  cryflals  were  ufed  fometimes  along  with  pieces 

«  Gibbon,  Dccl.  and  Fall.  ch.  Ix. 
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of  glafs  to  grve  fpots  of  cokxir  vfaoc  irifaiif,  bat  dicf  vetr 
not  probabljr  to  be  had  of  fiicfa  ize,  hdfane.  and  viitr  as  to  be 
of  any  great  intrinfic  value ;  and  piccious  flooes  have  been  in 
ali  ages  the  produce  of  Afia,  of  India,  and  the  hr,  xakaomOf 
myAcHous  cait.  7~he  fplcndour,  luibc,  acd  ralue  of  precioot 
Aoncs  have  alnays  had  a  high  place  in  the  imago y  of  orientil 
poems  and  fables.  It  was  from  the  oft  dkac  the  fleets  of 
king  Solomon  and  Hiram  brought  ''  precious  ftoocs.*^  Pr 
cious  flont:5  were  amongil  the  oflFerings  of  the  queen  of  Sheb^ 
They  were  articles  of  the  commerce  of  Tyre,*  and  figure  in 
the  dcfcri  prion  of  the  vifton  of  EzckicL*  "  Frocn  India/* 
iays  Layard,  **  through  Media,  Hyrcami,  and  centnl  Af 
"  various  precious  ilones  were  probably  fupplied  to  Babylon 
**  and  Nineveh." » 

Among  the  antique  gold  dmaments  in  the  firitiih  muieam 
from*thc  Blacas  coUcAion  there  ts  a  necltlace  fct  with  bcuitiful 
Syrian  carbuncles,  the  ftunes  forming  a  rich  interlaced  knot ;  and 
fmati  flones  are  found  fet  on  crowns^  earrings,  and  rmall  Greek 
jewellery,  but  coloured  glafs  is  as  often  ufed.  If  diamonds, 
emeralds,  rubies,  or  pearls  of  great  fize,  beauty,  or  pcrfedion 
had  been    procurable    by   the   Greeks  they   would    have  been 

,  ufed  on  the  drefles,  crowns,  ftiiclds,  and  thrones  of  the  great 
ACS  of  Greece,  and  we  fhould  have  heard  of  them  in  the 

tdefcription  of  the  Ihrines  and  treafuries  feen  by  Paufanias. 

It  Wis  when  art  was  on  the  decline  that  precious  ftones 
found  their  way  to  Rome,  Stones  of  inferior  value,  but  of 
irett  beauty  as  to  colour,  the  amethyft,  fardonyx,  onyx,  car- 

^lian,  and  other  nwtcrials,  were  ufed  by  the  late  Greco-Roman 

,  wtifb  for  intaglioes,  cameoes,  and  fculptured  geras.     Such  gems, 
well  as  cryftals  and  precious  Hones,  were  to  be  had  in  great 
numbers  by  the  Byzantine  goldfmiths,  and  were  Cct  on  the  fur- 


Ill  Kl^^ 
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i  Bik  tod  Nineveh,  ;37. 
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faces  of  reliquaries,  crofTes,  and  the  covers  of  ccclefiaftical  books. 
Stones  not  figured  or  engraved  were  not  cut  into  regular 
facets  as  modern  ftones  are,  but  ground  down  with  as  much 
fynunetry  as  the  natural  fhapes  of  hard  cryftals  would  allow 
and  poliftied  ;  commonly  called  by  lapidaries  "  tallow  cut,"  or 
in  French,  "  en  cabochon."  Stones  or  pearls,  however  precious, 
do  not  make  up  for  the  beaten  and  chafed  work  of  antiquity, 
but  they  are  fet  with  advantage  on  the  great  furfaces  of  fmooth 
or  filigree  gold  which  the  Byzantine  artifts  ufed  fo  much. 

Niello.— Befides  precious  ftones  the  Byzantines  ufed  niello, 
a  black  compofition  made  of  iilver,  lead,  fulphur,  and  cop|)cr. 
This  material  is  powdered,  and  laid  in  lines  or  cavities  pre- 
pared for  it  on  a  furface  of  filvcr  ;  it  is  then  pafled  through 
the  furnace,  where  it  is  melted  and  incorporated  with  the  folid 
metal.  Niello  has  the  effect  of  the  black  lines  of  an  en- 
graving, but  the  figures  made  with  it  are  not  liable  to  perifh. 
It  is  fpoken  of  as  "  encaustum  nigrum  vel  fubnigrum  exargento  et 
"  auro  confeftum,*'  and  is  mentioned  in  a  letter  to  jwpe  Leo  III. 
as  early  as  the  beginning  of  the  ninth  century.'  Theophllus, 
who  wrote  at  the  beginning  of  the  twelfth  century,  gives  exaft 
dire&ions  for  making  it.^ 

Enamel. — A  more  beautiful  kind  of  decoration  is  that  of 
enamel,  a  glaffy  fubftance  of  many  brilliant  colours,  melted  and 
united  to  gold,  filver,  bronze,  copper,  and  other  metals  in  the 
furnace.  It  has  been  ufed  on  gold  and  filver  fmiths'  work 
from  the  fourth  to  the  feventeenth  century ;  indeed,  though 
with  Ids  (kill  and  knowledge,  it  is  in  ufe  in  the  prefent  day. 
Enamel  is  nothing  elfe  than  filicatc  (glafs  in  faft)  coloured  by 
certain  metallic  oxides,  and  is  ufed  on  the  furfaces  of  pottery 
and  porcelain,  as  well  as  metal.  It  is  broken  up  into  powder, 
made  into  pafte,  and  laid  on  gold,  filver,  or  bronze,  which  is 
then   pafTed  through   a  furnace.     From  this  flage  of  prepara- 


*  Ducaoge. 
j6ioj. 
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-^w  c  .riCf  Sxc  c-*"^=  the  name  o{  fmaltum,*  In  Italian, 
fmu^:-. .  ir  y-:::-cir.  mu:.'  ^piile  or  plafter).  The  glafs  is  melted 
nic  tc^Yirr^s  r.  :-<;  >-'£i::?i  furface  of  the  metal  on  which  it  is 
;t:\,\  C-  tm:  r^c  :-«c  xrs  rfmanentJy  united, 

Atvc^  wiv  or  ur.r.^  enamelled  decoration  is  to  make 
■'■:rv'ctf  -L*r*  cc^ccr^i  by  :he  means  defcribed,  cut,  poIiAi, 
J. re  v'  tvct  v.-  :*.«;  '.urfioc  or"  gold,  filver,  and  other  metals: 
A  rvrik^-c  c;'  \c-:-i  JLTci:":  u:e.  This  laft  mode  of  decoration 
T«  -cc.  "v^^c*^;-.  c;:--.rr.o~'y  cil*.e-i  enamel.  It  is  neceflary  in 
r'tc  *i  '"<  ^.xT,*- y  c:*  ;r-;r.:elj  ir.i  ip.  examining  ancient  jewellery, 

>c  —  ,:*:>.  *J.>  S^r.  ior.e  w::h  c=amcl  of  different  kinds,  fuch 
Srt*;?--:  cvi"r"*;*  jl:^  ro  Se  fee-  :r.  nur.y  colIeAions,  and  there 
\cs  XV  V  "'ocS  «r":t:fn  i-.i  filsi  aS>ut  i:,  that  it  deferves  an 
o^r  V  ;-vir  'V  V.^;  v-b'-oct  cjj-.r.o:  be  piited  over  here,  becaufe 
rN*  c-'^"  "*  ■**  -■'  v.V~^i-~"~-p-^  *^-*^  thoi'e  of  weftem  Europe 
•xN.;C-^'.''>-:   c^-'  ~Nii>  iT^  w'rt  r.'.o:^  or  Ids  dependent  on 


>.v 


V  w  c  *t'^;"  r'^'r  r^:"g  i  k-r.i  o:"  g:ai*s,  is  coloured  by  the 
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be  a  certain  time  only  under  the  fire,  becaufe  the  colours  may 
change  if  kept  too  long,  and  muft  be  withdrawn  when  juft 
of  the  hue  deiired.  Some  colours  fufe  more  eafily  than  others, 
in  other  words,  will  not  ftand,  and  do  not  require  fo  much  heat. 
Thcfe  are  kept  for  the  laft.  Thofe  that  ftand  the  moft  heat  arc 
firft  fufcd,  and  they  are  put  back  as  often  as  another  colour 
remains  to  be  added  to  the  work.  It  need  not  be  faid  that  the 
regulation  of  the  exa<ft  time  of  cxpofurc  to  heat,  as  well  as  the 
making  and  mixing  of  materials,  and  the  methods  of  apply- 
ing them,  are  only  learnt  by  long  experience  and  many  failures, 
Artjfts  have  kept  much  of  this  knowledge  as  a  pcrfonal 
or  family  fecret,  as  is  ftill  the  cafe  with  certain  fine  kinds  of 
enamel  in  India.  The  materials  are  fimple  and  the  outlines  of 
the  methods  are  eafily  told,  but  to  ufe  them  fo  as  to  reach  fome 
meafure  of  perfedion  in  the  working  cofts  the  devotion  of  a 
lifetime — perhaps  of  generations. 

It  has  been  faid  already,  in  treating  of  antique  Greek  work, 
that  the  artifts  of  Greece  were  not  ignorant  of  enamel,  as  may  be 
feen  by  fome  earrings  in  the  jewel  room  of  the  BritiHi  mufeum. 
But  the  Greeks  uled  it  very  fparingly.  They  do  not  fcem  to 
have  cared,  according  to  Signor  Caftcllani,  to  cover  gold 
furfaces  with  what  they  confidered  a  common-place  material.* 
Pieces  of  jewellery  arc  occafionally  found  from  which,  judging 
from  a  glofTy  fmoothnefs  left  on  the  metal,  enamel  has 
probably  dropped  off.  Did  the  Greeks  ever  \x^^  vitreous  partes 
as  folder?  Signor  Caftcllani  fays  no.  It  has  been  made  in  the 
eaft  and  in  the  weft,  the  fouth  and  north,  of  Europe ;  in  the  far 
eaft  alfo  of  India  and  China ;  and  the  firft  difcovery  of  the 
procefs  is  loft  in  what,  for  want  of  a  better  term,  we  are  apt 
to  call  the  mifts  of  antiquity.* 


*  De  la  fiordc,  Notices  dcs  emaux» 
&c.  Sec  alfo  Journal  of  the  Archxol. 
■Obc.,  1847,  P-28i.      Labarte,  Am« 
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It  is  held  by  more  than  one  writer  that  the  Hebrew  word 
hafhauU  tranilated  eUctrum,  and  in  the  Englifh  amber,  in  the 
vifion  of  Ezekiel,  an  expreffion  or  figure  ufed  to  defcribe 
the  fplcndour  of  golden  or  white  light,  means  enamel,  and 
that  the  art  was  known  to  the  Hebrews.  How  Jong  the 
art  of  enamelling  has  been  Icnown  in  China  and  India  is 
worth  careful  inquiry;  there  are,  perhaps,  data  for  fo  in- 
terefting  a  fearch.  Speaking  broadly,  it  is  of  late  invention 
as  regards  Europe,  A  paflage  of  a  letter  written  by  Philoftratus 
to  Julia,  wife  of  Septimius  Severus,  at  the  beginning  of 
the  third  century,  fays,  "  They  fay  that  barbarians  in  the 
"  ocean  (islanders  or  coaft  tribes)  pour  colouring  matter 
"  on  bronze,  that  paiTes  through  the  fire,  and  that  by  this 
"  means  the  colours  are  fixed  and  petrified,  and  that  they  pre- 
"  ferve  the  figures  they  have  defigned  (or  painted)  by  this 
"  means."* 

The  early  date  of  a  number  of  examples  of  Gallo-Roman  and 
GaJJo-Britiih  enamels,  fuch  as  two  ftiields  now  in  the  British 
mufeum,  one  of  them  from  the  Meyrick  collection,  prefented  by 
Mr.  Franks,  and  other  fmaller  examples  which  have  been  found 
in  Gaul  and  in  this  country,  and  exhibited  in  the  South  Kenfing- 
ton  mufeum  and  elfewhere,'  favours  the  belief  that  the  Gauls 
and  Britons  were  among  the  earlieft  artifts  in  this  material,  at 
any  rate  in  the  weft :  that  from  them  enamels  were  obtained  in 
Rome ;   and  the  art  was  developed  and  enlarged  by  the  Byzan- 
tine goldfmiths,  when  Chriftianity  became  the  religion   of  the 
State.      Whatever  the   country  from  which  we  firft  derived 
enamel,  or  the  date  of  its  firft  ufe,  it  became  of  the  greateft 


'  *'  rarrc  par*  T<k  x^iSfCdtra  roi),'  h 

•  •I  •<»(f*i'  J   i^fdy^. — PhiloAr.   Icon. 
'   (tihibitjon    of    EnamcJs,    1874, 


with  which  may  be  mentioned  a 
vaie  found  in  a  Roman  fepulchce  in 
EiTeXj  dcicribcd  in  the  Arch^cologij, 
vol.  36,  and  many  urnamcnti  in  the 
Gibbs  collcdUon  ofche  South  iCenfing- 
ton  mufeum. 
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importance  in  Byzantine  goldfmiths'  work,  and  has  been  ufed 
continually  down  to  our  own  times. 

There  are  different  kinds  of  enamel :  i ,  inlaid  or  encrufted  ; 
a,  tranfparent,  fhowing  defigns  on  the  metal  under  it;  or, 
3,  painted  as  a  complete  pJAure,  which  can  be  carried  out 
with  the  fineneis  and  delicacy  of  miniature  painting. 

The  two  firft  are  what  moft  concern  the  hiftory  of  the  gold- 
uoiths*  art,  but  goldfmiths'  work  of  a  later  date  Is  fometimes 
decorated  with  the  third  kind,  and  occafionally  with  two  of 
thcfc  varieties  on  the  fame  piece.  When  enamel  is  encrufted 
the  different  parts  of  the  figure  or  pidure  arc  drawn  out  by 
thin  gold  filigree  bands  or  enclofures,  which  are  foldered  down  on 
the  furfacc  of  the  metal  to  which  the  enamel  is  to  be  applied ;  and 
the  enamelling  matter  or  glafs  is  laid  into  the  various  divifions  fo 
contrivedas  alrcadydefcribed.  The  burning  is  repeated  with  freih 
material  if  the  enamel  is  not  equally  thick  in  all  parts,  or  if  any 
of  it  does  not  completely  fill  the  place  prepared,  and  when  cool 
the  furface  is  rubbed  down  and  polifhed.  The  metal  generally 
enamelled  by  the  Greeks  is  gold,  which  has  to  be  very  pure 
fo  that  the  thin  bands  may  not  melt.  This  is  called  by  the 
French  "  doijonne^^  from  the  fmall  filigree  bands  or  enclofures. 
Encrufted  enamel  is  not  always  cnclofed  by  filigree  work.  The 
metal  to  which  it  is  applied  often  is  of  thicknefs  fufficient  to 
dig  or  hollow  out  cavities  in  it  to  hold  the  enamel.  In  that  cafe, 
when,  for  inftance,  bronze  or  copper  is  ufed,  the  hollow  spaces 
are  divided  by  thin  walls  left  in,  not  foldered  to,  the  metal,  and 
the  vitreous  material  is  treated  in  the  way  defcribed.  The 
narrow  divifions,  and  fometimes  important  portions,  are  chafed 
with  figures,  and  gilt.  This  method  js  called  by  the  French 
chamflevey*  becaufe  the  ground  of  metal  work  is  cut  or  dug 
away.  In  coarfer  and  cheaper  pieces,  veflcls  were  often  caft 
with  thefe  hollows  ready  provided. 

The  fine  enamels  of  the  Byzantines  are  of  the  firft  of  thcfc 
varieties.     The  encrufted  enamels  made  in  Cologne  or  in  other 
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cides  on  the  Rhine,  thofe  of  the  early  Limc^es  manufacture, 
and  the  enamels  of  the  Britons  and  Anglo-Saxons  were  of  the 
fecond  kind.  The  fine  Irifh  works  (the  cup^  e.g.y  defcribcd  in 
the  appendix,  found  at  Ardagh  in  Co.  Limerick)  have  alio 
enamel  enclofed  in  gold  filigree  of  the  firft  kind.  The  enamd 
of  this  encrufted  work  is  of  confiderable  body,  and  more  or  Icis 
opaque. 

The  next  kind  of  enamel  to  be  noticed  is  tranfparent  and 
laid  over  delicate  engravings,  generally  on  filver.  The  fub- 
jects  are  painted  over  with  the  colours  required,  which  arc 
then  melted,  care  being  taken  not  to  let  the  colours  run  into 
each  other.  The  chafing  and  modelling  of  the  filver  is  fan 
through  the  tranfparent  medium,  and  this  kind  of  work  is  of 
great  delicacy  and  beaut)*.  The  French  call  it  of  "  haje 
taiiU  "  that  is,  enamelling  over  low  reliefs.  This  enamel  had 
its  origin  in  Italv  about  the  thirteenth  century,  and  fome 
of  the  moil  beautiful  pieces  of  Italian  goldfmiths*  work  have 
parts  or  points  coloured  by  this  method.  It  was  carried  to 
perfection  by  Cellini  and  his  pupils  and  contemporaries. 

The  third  kind,  a  mere  painting  on  an  enamelled  copper 
furface,  was  the  method  ufed  by  the  Limoges  artifts  of  the 
fixteenth  centurv.  Thefe  enamels  do  not  come  under  notice 
in  treating  o^  the  art  of  the  goldfmith. 

Beautiful  tranfparent  enamels  are  made  at  Pertabghur  in 
liulia.  Thev  look  like  flices  of  emerald  or  fapphire  laid  in 
bcvis  of  gold,  and  having  tiny  figures  of  beaten  gold  let  into 
their  furfaces.  Thefe  enamels  are  made  in  that  one  place  and 
bv  only  two  or  three  families,  who  keep  their  proceflfes  as 
fccrcts.  Their  only  muffles  are  metal  cups,  and  their  furnace 
w  hole  in   the  earth  in  which  they  blow  the  fire  up  with  the 

lun^s. 

The  enamel  of  the  Byzantines  was  very  often  made  in 
jewels  or  fmall  pieces,  and  applied  as  precious  ftones  are,  by 
ivileta  or  by   loops  and  flaps  which  fimply  joined  the  piece 
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of  enamel  to  the  objcft  to  be  decorated.  In  this  way  enamels 
were  fent  as  prefents  and  faftcncd  to  crowns,  even  to  dreHes 
and  gloves,  as  in  thofc  of  Charlemagne  in  the  crown  trea- 
fury  at  Vienna/  They  were  often  ufed  on  objefts  for  which 
they  had  not  been  made.  Many  fine  pieces,  however,  were 
complete  in  thcmfelves.  Unhappily,  owing  to  the  value  of 
the  pure  gold  of  which  fo  many  of  the  ilncft  examples  of 
facred  vcfl'cls  and  royal  ornaments,  arms,  or  plate  were  made, 
very  few  Byzantine  enamels  can  now  be  pointed  out. 

A  crofs,  belonging  to  Mr.  A.  J.  B.  Beresford  Hope,  formerly 
in  the  Debruges  colledion,  now  on  loan  in  the  South  Kcn- 
fington  mufeum,  is  dcfcribed  in  the  appendix.  It  is  of  pure 
gold,  with  the  figure  of  our  Lxird  on  the  Crofs,  between  bufts 
of  the  blertcd  Virgin  and  St.  John,  and  has  enamels  on  the 
back.  The  middle  of  the  Saviour's  body  is  broken  through  fo 
that  the  gold  and  the  fe^ion  of  the  enamel  can  be  carefully 
examined.     It  is  of  the  tenth  or  eleventh  century. 

There  is  a  fine  example  of  goldfmiths'  work,  a  crucifix,  the 
crofe  of  gold,  mounted  on  cedar  wood,  with  the  evangeliftic 
fymbols  in  round  medallions  on  the  four  arms  of  the  crofs, 
numbered  7943  in  the  South  Kenfington  collc<5kion,  and  dc- 
icribed  in  its  place.  The  letters  of  the  title  over  the  head 
are  l-atin  and  not  Greek,  but  the  fincncfs  of  the  filigree  and 
the  extreme  luftre  and  delicate  working  of  the  enamels  feem 
beyond  the  reach  of  any  but  Greek  workmen  during  the  tenth 
century.     The  back  is  of  pure  gold,  delicately  beaten  up. 

To  thcfc  examples  of  Byzantine  gold- 
finiths*  work  may  be  added  a  beautiful  piece 
of  beaten  work,  defcribed  under  No.  392. 
It  is  the  cover  of  a  fmall  pyxis,  perhaps  a 
chrifmatory,  very  delicately  beaten,  in  a  fort  No.  j^i.p.ii. 
of  architetflural  dome  or  lantern,  and  with  half  figures  of  animals 

»  Dr.  Bock's  Kicinodlcn. 
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looking  out  of  holes  or  windows,  only  impcrfeftly  illuftrated 
in  the  accompanying  woodcut.  It  is  of  beaten  gold  only,  and 
has  no  enamel  upon  it. 

Ji  few  examples  of  known  pieces  of  Conftantinopolitan 
goldfmiths'  work  are  preferved  in  the  national  library,  Paris. 
Some  of  thefc  have  been  prcfents,  made  expreffly  for  and  fcnt 
bf  the  empcroR  to  foreign  kings  and  princes.  The  following 
are  enumerated  by  J.  Labarte  : — ° 

1.  The  fword  and  various  ornaments  of  drefs  found  in  the 
tomb  of  Childcric  at  Tourtiay  in  1635.  Thefe  are  covered 
with  filigree  enamel. 

2.  An  oblong  di(h  of  gold  with  a  border  of  lozenges  and 
trefoil  ornaments  on  the  angles.  This  piece  was  found  near 
Gourdon,  in  the  Haute  Saone,  not  long  fince,  along  with  gold 
coins  of  the  emperor  Anaftafius  I.  (491-518),  and  Juftin 
(518-527)  which,  however,  do  not  prove  the  date  of  the  difti, 
though  it  muft  have  been  buried  /ato'  than  the  laft  here  given. 

J.  A  MS,  cover  (MS.  Suppl.  Latin,  No.  1,118  in  the 
librvy  catalogue),  ornamented  with  enamels  and  precious 
ftoocs,  confidcrod  by  Champollion  Figeac  to  be  not  later  than 
tlM  eleventh  century,** 

4.  The  cover  of  a  book  of  the  Gofpels,  the  border  of  gold 
with  douMe  bflUkds  of  pearls  and  tallow-cut  ftones.  It  is  not, 
iMMKVvr,  earfier  than  the  Mreh'th  ccntur>'. 

PboMRUitei  of  Nos.  J  and  4  will  be  found  amongft  the 
LoMtiflioHB  of  the  South  Kensington  mufeum  library.  A  cafe 
(i»  %  tKttilal  or  (tffvkt  book  b  preferved  in  the  colIeAion  of  the 
iHNiYft.  It  i»  m  txotcn  work>  having  the  Crucifixion  under  an 
M^  M^  tUftOUMkd  by  a  wide  bonier  containing  cloifonnc 
TW  ftXtl^liftir  Qrmbob  are  rcprefcnted  on  the  four 
vN*nNt«.  AwBtlwr  exampfc  of  B>-tantine  goldfmiAs*  work, 
«;|(^  «»  t^  Lk-wvw,  tt  t  jiiic  of  beaitn  gold,  perhaps  a  book 
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cover.  An  cledrotype  caft  of  this  piece  is  in  the  South 
Kenfington  mufeum,  which  is  fully  defcribed  under  No.  SS'~3 
further  on. 

An  enamelled  cover  of  a  gofpel  book  is  kept  in  the  library 
at  Munich  (M.S.  No.  37).  The  frame  of  this  cover  is  of 
gold  with  enamels  imbedded  in  filigree  of  beautiful  execution. 
It  is  the  work  of  a  Greek  ardft,  made,  probably,  in  weftem 
Europe  for  the  emperor  Henry  II.  It  is  of  the  early  eleventh 
century. 

The  crown  of  Hungary,  kept  in  the  caftle  of  Buda,  is  a 
Byzantine  work  of  the  eleventh  century,  given  by  Michael 
Duras  (1071-78),  to  Geyfa  I.  (1047-77),  but  has  additions 
of  more  modern  date.  The  older  part  confifts  of  a  cylindrical 
band  of  pure  gold. 

A  few  examples  of  crolTcs  of  Byzantine  work  are  preferved 
in  Germany,  One  at  Eflcn  fet  with  precious  ftones,  and 
confidered  to  be  of  the  fourth  century  :  a  crofs  of  gold  fet 
with  precious  ftones,  of  the  tenth  century,  in  the  treafury  of 
St.  Mauritz  at  Miinfter  in  Weftphalia  :  another  in  the  treafury 
of  the  Dom,  of  the  fame  city,  but  probably  not  earlier  than 
the  eleventh  or  twelfth  century  :  a  crofs  of  the  ninth  century 
in  the  treafury  of  the  Dom  of  Hildeftieim  in  Hanover,  of  filvcr, 
made  to  contain  relics,  faid  to  have  been  brought  from  the 
holy  land  by  Lewis  the  pious,  defcribed  amongfl  the  cafts. 


Vin. — The  Treasure  of  Petrossa. 

An  interefting  example  of  the  art  of  the  goldfmiths  of  the 
Gothic  races  who  came  under  the  influence  of  the  Byzantines 
has  lately  come  to  light.  It  confifts  of  a  number  of  veficls, 
fome  apparently  brought  from  Conftantinople,  or  one  of  the 
provincial  capitals  of  the  empire. 

Thcfc  vefl*els  are  of  pure  gold  and  of  great  value :  fome  of 
them  covered  with  beaten  and  chafed  work,  others  confifting 
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of  a  network  of  broad  bands  made  to  hold  table-cut  ftones, 
cryftals,  and  paftes.  Some  are  fet  tranfparently,  others  over 
foil  on  a  plate  of  gold.  One  deep  patera  of  maffive  gold  with 
figures  in  it  is  in  the  debafed  claffic  ftyle  fo  long  maintained 
in  Conftantinople  and  the  border  provinces  of  the  empire. 

The  "  treafure  of  Petroffa,"  as  the  whole  coUeftion  is  called, 
was  found  by  peafants  in  1837  on  the  banks  of  the  river 
Argifh,  a  tributary  of  the  Danube,  flowing  fouth-eaft  from  the 
Carpathian  mountains.  Thefe  veflels  were  hidden  by  the 
finders,  and  afterwards  mutilated,  in  order  to  avoid  the  rights 
of  the  government  and  the  owner  of  the  foil  over  treafure 
trove.  Out  of  twenty-two  feparate  pieces  only  twelve  now 
remain.  They  were  exhibited  in  the  Paris  exhibition  of  1 867, 
in  the  fe<ftion  of  the  "  Hijioire  du  travail"  and  were  afterwards 
lent  to  the  South  Kenfington  mufeum.  They  are  now  kept  in 
the  mufeum  of  antiquities  at  Buchareft.  A  feleftion  only  out 
of  the  twelve  remaining  pieces  has  been  caft  in  eleftrotype 
for  the  mufeum.  Detailed  defcriptions  of  them  will  be  found 
under  the  head  of  cafts  in  the  fequel. 

Along  with  the  beaten  and  inlaid  vefTels  there  was  found  a 
maflive  torque  or  Celtic  collar  of  gold,  made  in  a  fquare  rod  or 
bar  twifted  and  hooked  at  the  two  ends,  an  ornament  common 
in  Gaul  and  amongft  the  Celtic  tribes  in  thefe  iflands  long 
before  the  times  of  the  Roman  conqueft.  The  vefl*els,  of  beaten 
gold,  confift  of,  I.  A.  maflive  round  difli  of  great  intrinfic  value, 
cut  into  four  pieces  by  the  finders.  All  the  pieces,  fortunately, 
have  been  faved,  2.  An  ewer  or  wine  veflel  of  elongated  oval 
form,  with  a  broad  flat  lip,  a  flat  foot,  and  a  handle.  The  body 
is  beaten  up  in  fpiral  lines.  Thefe  two  pieces  are  of  claflical 
outline,  and  the  ornament  is  fimple  and  well  arranged.  They 
are  probably  of  the  early  fourth  century.  3.  A  difli  with  a  row 
of  mythological  figures  already  noticed.  Thefe  three  objeAs 
were  probably  made  at  Conftantinople.  4.  Two  two-handled 
vafes  are  made  of  flices  of  Syrian  garnet  and  other  precious 
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ftones  fet  In  maflive  reticulations  of  gold  difpofecl  in  geometrical 
tracery.  In  one  of  thefethc  handles,  which  are  flat  pierced  plates 
projefting  on  a  level  with  the  lip  of  the  vafe,  are  fupportcd  by- 
two  leopards  of  maflive  gold,  the  fpots  rcprefcntcd  by  carbun- 
cles. Several  brooches  of  large  fizc  are  compofcd  of  ftones, 
al(b  fet  in  pure  gold,  and  lined  with  plates  of  the  fame  metal. 
Theft  are  made  in  the  form  of  the  heads  of  birds ;  one 
rcprefents  the  head  and  breaft  of  a  pheafant.  A  collar  or  gorget, 
part  of  a  fuit  of  ceremonial  armour,  is  made  of  a  plate  of  pure 
gold,  and  has  had  a  mafs  of  precious  (loncs  fct  in  reticulated 
gold  bands,  completely  covering  the  furfacc. 

The  cxaft  nationality  of  thcfc  treafures  has  been  much 
disputed.  The  fine  chains  from  which  cryftals  and  jewcb  are 
hung,  and  which  are  a  chara<Scriftic  feature  in  the  brooches 
or  breaft  ornaments,  are  twifted  in  the  way  common  both  to 
the  old  Greeks  and  to  the  Indian  goldfmiths ;  little,  therefore, 
can  be  deduced  from  this,  but  the  hanging  of  jewels  round 
crowns  or  head  ornaments  was  part  of  the  decoration  of  the 
crown  of  the  emprefs  Theodora,  in  the  mofuc  pifture  of 
St.  Vitale,  in  Ravcnna»  a  fac-fimilc  of  which  is  now  in  the 
South  Kenfington  mufeum.  The  feme  ornament  appears  on 
the  Gothic  crowns  of  Guarrazar,  now  in  the  mufeum  of 
the  hotel  de  Cluny  in  Paris.  It  is  probable  that  the 
Goths  derived  thefc  ornaments  from  Conftantinople.  Mr. 
Sodcn  Smith's  conclufion  is  that  they  arc  the  work  of  Byzan- 
tine  artifls,  made  for  military  officers  or  colonics  who  had  to 
retire  fuddenly  before  fome  inroad  of  the  Huns;  either  in 
the  capital  of  the  Eaft  or  in  that  of  an  outlying  fcttlement  of 
Hungary*  Tranfylvania,  or  other  of  the  Danubian  provinces." 

The  great  diAi,  which  is  of  maffive  gold,  is  valued  at  i,ooo/. 
Moft  of  fuch  valuables  have  long  fincc  gone  into  the  crucible, 

"  For  B  fummary  of  the  argumcno.      Report  of  the  commifBon,  5:c.     Paris, 
fee  the   preface   to  Mr.  Sodcn  Smith's       1867. 
Treafore  of  Pctrofla.    Ch.  de   Unas. 
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ind  paflcd  dixx>ugh   a   metemphTychons  of  many   mints  and 
coinagea^ 

IX. — Gold  and  Silver  work  in  western  Europe  op 

ByZASTlNfi    CHARACTER. 

The  breaking  up  of  the  Roman  empire  and  the  convuUions 
through  which  Europe  reached  new  life,  firm  govcmraents, 
and  wdl-ordered  focicty,  would  have  buried  the  very  memory 
of  the  arts  but  for  one  proteAor,  the  Chriftian  Church.  Power- 
ful tribes^  Goths,  Vandals,  and  Hans,  pafled  like  great  waves 
of  bariuriiin,  defb'03ring  or  carrying  away  the  wealth  and 
cultivation  of  the  old  world  ;  but  the  new  religion,  nearly  co- 
cxtcnfive  with  the  old  empire,  was  everywhere  at  hand  to 
comfort,  to  encourage,  and  to  repair.  It  kept  alive  the  ancient 
learning,  and  what  b  to  our  purpofe  here,  it  never  ceafed  to 
encourage  the  arts,  thoTe  efpccially  that  adminiilered  to  the 
fervicc  of  the  fanduary,  Rome,  the  ruined  capital,  befieged, 
jacked,  and  burnt,  was  never  abfolutely  deftroyed.  It  held 
within  the  broken  circle  of  its  walls  the  only  power  that  could 
make  itfelf  felt  in  diAant  cities  and  capitals,  or  in  what  remained 
of  them.  The  learning  and  cultix-ation  which  enjoyed  the  pro- 
tc^ion  of  the  Roman  pontiffs  were  encouraged  and  cared  for 
in  Milan,  in  Venice,  in  Gaul ;  in  fliort,  wherever  Chriftian 
churches  were  ftrong  enough  in  the  numbers  and  circumftanccs 
of  the  community  to  maintain  their  clergy  and  their  ritual  in 
fome  decent  independence. 

As  time  went  on  the  Roman  pontiffis,  the  bifhops  of  other 
diocefes,  exarchs,  kings,  and  chiefs  that  maintained  themfelvcs 
for  longer  or  ftiorter  feafons  of  power,  borrowed  models  and 
teachers  from  Conftantinople.  Sometimes  imperial  gifts,  fuch 
as  altar  fronts,  crofles,  reliquaries,  or  royal  crowns,  found  their 
way  to  churches  and  courts  from  the  Byzantine  capital.  They 
were  objcfts  on  which  a  great  value  was  fet,  and  were  received 


msk 


motives  for  ftudy  and  imitation  :  fome  of  them  are  ftill 
cept  as  venerable  monuments  in  church  treafuries^  and  among 
ftate  regalia. 


, 1*111  nii««vaaa- 

i[i( 


Crown  from  Abyssinia. 

This  curious  tiara,  made  for  ecclefiaftical  ufe,  brought  from 
Abyflinia  and  not,  probably,  fo  old  as  the  middle  ages,  reprc- 
fcnts  the  old  oriental  traditions  preferved  in  diftant  provinces. 
It  is  defcribed  p.  a8i.     (Compare  crown,  p.  372.) 

It  b  now  time  to  point  out  the  fchools  of  the  goIdfmith*s 
art  which  maintained  themfelves  more  or  lefs  directly  after  the 
teaching  and  example  of  Byzantium.  GauJ,  Spain,  and  Britain, 
including  weilcrn  Europe  as  far  as  the  Rhine,  were  colonies 
and  provinces  of  the  Roman  empire  in  the  third  century. 
Roman  legions  were  quartered  m  thofe  countries,  troops  were 
enrolled  from  them  for  the  fervice  of  the  empire.  Cities 
and  villas  were  built  in  them  prote^ed  by  walls,  fuch  as 
London,  Silchefter,  and  York.  The  military  colonics  brought 
with  them  the  arts  of  the  imperial  city ;  painting,  fculpture, 
and  architefture;  the  arts  of  making  and  working  bronze, 
the  lad  probably  already  long  eftablifhed  in   both  Gaul   and 
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Britain.  Provincial  life  was  an  imitation,  more  or  Icfe  exaift, 
of  Roman  manners.  Provincial  art  could  bear  a  comparifon 
with  that  of  the  contemporary  fculptors  and  painters  in  Rome 
The  precious  metals  were  rare  in  GauJ  and  in  Britain,  much 
more  abundant  in  Spain,  and  found  in  moderate  quantities  in 
the  fands  of  the  Rhine  and  other  large  northern  riverSL  It  is 
probable,  therefore,  that  while  metallurgy  was  carried  to  a 
higher  pcrfe<5tion  than  fculpture,  it  was  employed  on  the  found- 
ing and  chafing  of  fhiclds,  arms,  and  perfonal  ornaments,  rather 
than  ftatues  of  life  fize  or  on  a  fmaller  but  ftill  confiderablc  fcalc, 
and  that  the  colonics  worked  in  bronze  rather  than  in  filvcr  or 
gold.  Still,  though  the  Celtic  and  Gallo-Roman  remains  of 
enamelling  arc  moftly  executed  on  bronze,  thcfe  races  were 
well  acquainted  with  the  art  of  gilding,  and  the  precious 
metals  were  ufcd  on  perfonal  ornaments,  horfe  trappings,  and 
the  mountings  of  arms.  But  thefe  arts  died  out  after  the 
breaking  up  of  the  empire,  and  the  lofs  of  the  fecurity 
given  while  the  power  of  the  empire  lafted,  and  even  the 
memory  of  that  power,  till  they  were  fwept  away  before  the 
fury  of  hoftilc  invafions.  Few  traces  furvivcd.  Some  facred 
Vencls  ni»d  reliquaries,  faved  here  and  there  in  churches  and 
fRnfluarics,  where  Chriftianity  held  its  own,  may  have  difpofed 
the  Franks  and  Saxons  to  receive  again  and  to  cultivate  dili- 
gently the  art  of  metallurgy  as  foon  as  more  peaceful  times 
wore  reached.  But  the  art  of  working  with  grace  and  ikill 
in  the  precious  metals  was  a  revived  art.  Very  little  could 
have  remained  of  the  fchools  of  metal  workers  that  grew  up 
under  the  Roman  dominion. 


We  have  no  Italian  goldfmiths  work  of  the  fifth  or  fixth 
centuries.  'I'he  oldeft  examples  now  remaining  are  the  irca- 
furcs  of  the  cathedral  of  Mon/a  :  a  box  cnclofing  feleiflions 
from  the  Gofpcis ;  the  cover  of  a  copy  of  the  Gofpcis  ;  and  the 
celebrated  iron  crown  of  Monza.     In  the  crown  there  is  little 
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of  th€  goldfmith's  art.  It  is  a  flat  circle  of  gold,  between  two 
and  three  inches  wide,  joined,  and  covered  with  precious  ftones 
in  rows  of  three,  one  above  the  other,  in  plain  fectings.  In  the 
fpaces  between  thefe  rows  arc  fet  fingle  ftones,  with  six  foiled 
flowers  of  gold.  It  is  called  the  iron  crown  bccaufc  of  a  thin 
circle  of  iron  inHde  it,  believed  to  be  one  of  the  nails  of  the 
Crofs,  and  it  is  the  traditional  crown  of  the  Icings  of  Lombardy. 
It  was  given  to  the  treafury  of  the  cathedral  by  Theodolinda, 
queen  of  the  Loinbards,  in  6i6.'*  Another  crown,  that  of 
Agilulph,  of  the  end  of  the  fixth  or  beginning  of  the  feventh 
'century,  was  included  amongft  thefe  treafurcs.  This  crown 
rcfcmbled  that  of  Juftinian  in  the  mofaic  of  San  Vitale  at 
Ravenna,"  It  was  taken  to  Paris  by  the  French,  and  ftolen 
from  the  national  library  in  1 804,  A  bafs-relicf  from  the 
cathedral  of  Monza  reprefcnts  an  imperial  coronation,  and 
thefe  crowns  are  feen  in  the  back-ground  of  the  compoJirion. 
(A  caft  of  the  baf-relief  is  now  in  the  South  Kcnfington  mufeum.) 


France,  during  this  time,  the  iixth  and  fcventh  centuries, 
was  lefs  defolated  by  wars  than  Italy,  many  provinces  lying 
out  of  the  track  of  conqueft.  There  the  remains  of  the  gold- 
fniiths'  art  furvived.  The  ancient  Roman  traditions  gathered 
frc(h  life  from  fuch  examples  of  Byzantine  workmanfhip  as 
were  obtained  from  time  to  time  by  princes  and  bifhops.'" 
Abboy  the  goldfmith  and  mint  mafter  of  Clothaire  the  fecond, 
was  the  mafter  of  a  pupil  far  better  known,  who  rofe  from 
the  pofition  of  a  goldfmith  to  the  rank  of  a  biftiop,  St.  Eloi 
or  F.legius,  588-659.  He  made  crowns,  chalices,  and  other 
ornaments  for  the  church  of  St.  Denis  and  others.  He  is  the 
fuppofed  author  of  the  fautueil  of  Dagobcrt  the  firft,  a  chair 


1*  Pigured,  Du  Sommennl  ■Ibum, 
Sill  Ser.  pi.  xiv. 

"  Sec  a  rull-stzcd  copy  of  this  mo- 
£ue  in  ilic  South  KenHngion  mufcuni. 


>«  Work  done  by  Gallo-Roman 
wortmcn  of  a  line  kind,  and  according 
to  rhc  ancient  traditions  was  rare. 
Labartc  Art.  indull,  ii. 
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of  bronze  gilt  now  in  the  national  library  in  Paris,  and  of  nuuiy 
celebrated  golden  reliquaries  now  no  longer  in  cxiftencc." 
Moll  of  the  works  of  this  kind  which  were  of  great  intrinfic 
value  were  cither  melted  down  by  Louis  XV,  during  his 
German  wars,  or  by  the  revolutionary  commitlioners  at  the 
dofe  of  the  laft  century. 

Whether  the  enamels  for  the  manufacture  of  which  limogcs 
became  the  fpecial  feat  fome  centuries  later  were  made  in  that 
city  as  early  as  the  feventh  century  or  not,  it  was  at  limoges 
that  the  beft  goldimiths  were  eftabliftied.  In  the  abbey  of 
Solignac,  founded  by  St.  Eloi,  near  Limoges,  the  art  of  work- 
ing metals  for  all  utenfils  required  for  religious  uie,  or  the 
decoration  of  churches  was  carefully  encouraged  under  his 
patronage. 

From  this  period  indeed  the  monafterics  of  Europe  became 
fchools  of  learning  and  of  all  arts  and  handicraft,  from  agri- 
culture to  architecture,  fculpture,  and  painting;  and  efpecially 
of  the  art  of  the  goldfmith,  and  the  fpread  of  Chriftianity  fur- 
rounded  thcfe  homes  of  charity  and  peace  with  a  reverence  that 
became  a  general,  if  not  an  abfolute,  protection  in  war.  In 
fuch  inftitutions  there  was  time  for  experiments  in  the  arts  and 
in  manufn<5lurc,  and  for  the  refuJts  to  be  perfefted  and  tranf- 
mitted  to  fucccffivc  ages  of  patient  and  unfclfilh  pupils.  Tra- 
ditions and  "  rules  of  thumb,"  of  fuch  great  value  in  the 
preparation  and  adjuftment  of  materials  and  in  proceflcs  of 
manufaaurc,  were  not  loft  for  want  of  a  continuity  of  pupils 
and  fucccrtbrs. 

Trbasure  of  Guarrazar. 

A  remarkable  example  of  the  ftatc  of  goldfmiths*  work 
in  Spain  in  the  feventh  century  came  to  light  a  few  years  fuicc. 

W  Muntori  R«r.  lul.  Scripu  u  ni.  Libirtt  giw  tn  cnunKJiiioo  of  fome 
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Towards  the  clofe  of  1858  fomc  pcafants  travelling  near 
Toledo,  at  a  place  called  La  Fuente  de  Guarrazar,  came  upon 
a  quantity  of  trcafurc  of  gold  and  precious  ftones,  buried  at  a 
flight  depth  below  the  furface  of  the  ground.  They  were  at- 
trafted  by  the  rich  colour  of  the  gold,  but  had  a  very  infufficient 
notion  of  the  full  value  of  what  they  had  found.  A  fpeculator, 
better  inftrudted,  found  out  the  fecret,  bought  up  the  jewels, 
which  had  been  taken  to  pieces  and  divided  amongft  the  finders  ; 
and  having  put  them  together  completelyj  carried  the  whole 
Creafure  to  Paris,  where  it  was  bought  and  placed  in  the  hotel 
de  Cluny.  This  treafurc  confifts  of  eleven  crowns  of  the 
pureft  gold,  fomc  fet  with  precious  ftones,  fome  hammered 
in  relief;  three  cron*esofthe  fame  ftyle;  an  emerald  rudely 
engraved  with  an  Annunciation,  and  various  fragments  of 
hammered  gold  with  chains  faftened  to  them,  by  which  they 
have  been  hung  over  an  attar,  but  in  what  church  is  uncer- 
twn.  The  crowns  are  of  different  fizes.  The  largcft  is  a 
jointed  circle  or  belt  of  gold  made  of  two  thickneffes,  the  inner 
plate  quite  fmooth,  the  outer  doubled  over  on  the  top  and 
bottom  edges  to  hold  two  rims  or  borders  of  tranfparent  glafs 
pailcs  fet  in  thin  bands  of  gold  like  Greek  enamels.  The  outer 
plate  between  thefe  edges  is  thickly  fet  with  thirty  large  fap- 
phircs  and  thirty  large  pearls.  The  ftones  are  "  tallow  cut,*'  i.€.^ 
poliihed  without  facets.  There  arc  rings  or  hooks  on  the  edge, 
by  which  M.  Du  Sommerard,  the  curator  of  the  museum,  fup- 
pofcs  a  lining  of  filk  or  rich  ftuff  has  been  faftened  fo  that  the 
crown  could  be  worn.  The  moft  remarkable  part  of  the  orna- 
mentation is  a  row  of  letters  hung  by  fine  gold  chains  to  the 
lower  edge,  the  letters  fpclling  together  the  legend,  reccesvin- 
THus  REX  OFFERRET.  From  the  letters  hang  fmall  drop  jewels 
pierced  and  attached  by  links  of  fine  gold.  The  crown  is  hijng 
by  four  chains,  each  link  forming  a  fort  of  triangular  lobed  leaf 
in(idc  a  rim  or  border,  all  pierced.  The  chains  unite  in  a  jewel 
of  rock  cryftal  cut  into  the  form  of  a  rude  capital  to  a  column, 
and   below  this  is  a  fort  of  flower  compofed  of  gold  C-ftiaped 
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One  other  crown,  of  the  fame  kind  but  fmaller  and  fet  with 
ftoncs,  may  have  been  worn  by  a  queen,  a  fourth  is  made  in  the 
fame  form.  Three  others  arc  of  open  work  made  up  by  bars  of 
gold  interfering  each  other  in  fquares ;  with  jewels  at  the  points 
of  union,  and  jewels  hung  below  them  ;  a  kind  of  work  called 
interrafiU,  open  or  pierced,  or  baikct  work.  From  all  thcfc 
are  hung  (\yi  croffes,  lefs  rich  than  the  firft  defcribed,  and  made 
of  flat  furfaccs  of  gold  with  fmall  gems  fee  on  them. 

Three  other  crowns  arc  fmaller  and  arc  without  hanging 
ornaments,  but  they  arc  wrought  with  more  fkill ;  one  is  a  colon- 
nade or  row  of  fniall  arches  ;  and  the  others  have  ornaments  of 
hammered  gold.  The  name  of  Rccccsvinthus,  649-672,  fcrves 
to  fix  a  probable  date  to  thefe  crowns.  They  are  moft  of  them 
votive  offerings,  but  one,  perhaps  two,  have  been  aftually 
ufed  as  enfigns  of  kingly  dignity. 

As  in  Monza  with  the  iron  crown,  fo  here  in  Spain  crowns 
were  hung  over  the  altar.  It  had  been  a  common  form  of 
oflTerings  from  the  reign  of  Conftantine  in  many  countries  of 
Europe,  and  the  crown  ufed  for  actual  coronations  was  probably 
kept  in  fuch  a  consecrated  fpot,  or  it  may  have  been  hung  up 
in  memory  of  that  folemn  ceremony.  In  Toledo,  when  the 
city  fell  into  the  hands  of  the  Mahommedans,  "  twenty-five 
diadems'*  were  found  in  the  cathedral  "  beautifully  ornamented 
**  with  jewels,  one  for  each  of  the  kings  who  had  ruled  over 
'*  the  country,  fince  it  was  a  cuftom  amongft  them  for  every 
**  monarch  to  dcpofit  there  before  his  death  a  crown  of  gold 
"  bearing  an  infcription  indicative  of  his  name,  pcrfonal  de- 
**  fcription,  duration  of  life  and  reign,  the  children  he  had."'* 
The  moft  remarkable  ornaments  arc  the  letters.  The  open 
network  of  three  of  the  crowns,  as  well  as  the  jewels  hung 
from  the  lower  edges  by  fine  chains,  are  like  thofe  of  the  jewels 


I*  Piilcil  de  Gayangoi,   htftoty  of 
the  M«faocnmod  dyn.  in  Spain,  vol.  i. 


Append.  D„  48.,  quoted  in  LaJleyric- 
Trcfor  dc  Guarnzar,  p.  31. 
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found  at  Petroflk,  fome  of  which  have  tbdc  chains  and  pierced 
appendages,  the  intervening  Ipaces  filled  tn  with  pailcs,  sap- 
phires^  and  garnets.  The  chancer  of  the  work  is  Gothic  They 
arc  made  after  methods  and  traditions  inherited,  probably,  from 
ancient  Roman  artifts  rather  than  from  Byzantines,  as  cnamd 
is  not  ufed,  though  the  appearance  of  that  material  is  imitated  in 
the  dices  of  ftone,  jewels,  and  paftes  fet  in  the  letters.  Though 
thefe  crowns  are  probably  the  work  of  Spanifti  artifts,  it  muft 
be  remembered  that  late  Roman  or  Byzantine  art  was  for  many 
centuries  after  the  fcvcnth  ftill  the  model  for  imitation  over 
moft  parts  of  Europe.' 


,  so 


X*  Charlemagni. 

No  one  pcrfon  did  fo  much  for  the  rcjloration  or  for 
putting  courage  and  life  into  the  art  of  the  goldfmlth  as  the 
emperor  Charlemagne.^  He  held  undtr  his  fway  the  whole  of 
continental  Europe  weft  of  the  Rhine  and  the  Danube.  He 
cftablilhcd  the  independence  of  the  Roman  pontiflT,  and  within 
his  vaft  dominions  both  gave  and  encouraged  others  to  give 
abundantly  to  the  founding  or  rebuilding  of  churches  and 
ftirniihing  them  with  coftly  veflels  of  all  kmds.  He  was 
crowned  on  the  fcaft  of  the  Nativity,  in  the  year  8oo-  With 
regard  to  the  making  of  NxflcJs  and  utenfils  in  gold,  filvcr,  and 
bronze,  he  had  no  difficulty  in  finding  M-orkmen ;  fome  in  the 
monaiWics,  and  many  fccular  artifts  had  taken  refuge  in 
wcftcm  Europe  in  confequence  of  the  decrees  of  the  iconoclafts 
in  the  caft.  Thefe  had  brought  works  of  art  and  carried  with 
them  their  ikill,  their  method  of  working,  and  their  knowledge 
of  dcHgn. 


"  See  •  fIctalM  Mcount  of  idm 
irv«ruic  with  colourcJ  fijuio— Lif- 
Wyrk  Trcfor,  ifX.  The  mn(l  iinci- 
cAii^  «tt>uiu,  (iiy*  Ri*no,  «  to   be 


foond  mcbe''ArtcLitiiMBcr*ntIno  en 
Eifuna,**  &c.     Madrid,  iS6i. 
^  Du  Sommcnnl. 
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Amongil  the  jewels  and  ornaments  made  for  his  own 
peHbnal  ufe  the  imperial  crown  muft  be  fpccially  noticed,  for  it 
is  ftill  preferved  aniongft  the  regalia  in  Vienna.  This  crown  is 
made  up  of  eight  round-headed  plates  of  gold,  the  largeft  nearly 
fix  inches  high,  jointed  together."  The  larger  arc  fet  with 
jewels  in  pierced  openings,  kept  in  place  by  gold  claws,  and 
the  inialler  with  enamels,  rcprcfcnting  Solomon,  David,  the 
prophet  Ei'aias  before  king  Hezekiah,  and  our  Lord  between 
feraphim.      Thcfc  enamels  are  enclofed  in  £ligree  bands  in  the 


^\\^  -i--:.- 


II. 


Crown  ok  Charlbmagke. 
Greek  manner,  and  the  whole  funk  into  the  metal  plate.     Por- 
tions of  the  crown   are  of  later  date :  a  crofs  on  the  front 
ind  an  arch   from  back  to  front,  on  which  are   the    letter^ 

CHOUONRADVS    OEI  GRATIA    ROHANORV     IMPERATOR      AUQ,    in 

pearla.      The   date  of  the  coronation  of  Conrad  III.,   iijS, 
brings  this  portion  down  to  a  later  century.     It  was  probably 

*  Wilkmin  Monumcncs,  inod.  pi.  19. 


-~     — -_:     r    V-::*  zlt   be  Teen  on   the 
:::.  .^r-    -  '    ;:-.r.i   vi::h  other  of 

rr-  — ".Tr*-  ■_  .r  '*  -^-r: :_-£  Sefbre  thenars 
~"  .::■..  -:r  ~zr:t  't-z  :j  Frankfurt, 
...     ,.^.._    ..     -     — ^   -■--  -*-  coronation 

■ "— :r    .— ir:::-7i   z:    :>.e  regalia  of 

.._    .    ....  ..  ..._    -—--j^-  — j^-y  -jt-viVis  for  the 

-  _-•   .1     '.::.zt.  .::-    norv   cf  the  ornaments 

-  :'..:r  ^-  :     t'^!:.::-  rro.-  .'fgoli  orof  lilver. 

-  —-■"■.-  ■•::■..="■•:.;  "-.T  »"hit  were  held  to 
-.  .tr?  :'i  •..;•■;  :f  u:'.;L*':ts,  patens,  and  re- 
•r  •-:•',  -'  .:.-::-v.^':-j  v:is  Tre  roiTelTor  of  cheater 

:■. ::j..-:'      *     "t:   V'.;!t    ~   h'<  own  age.      No 

1    xv*:!'.     ■«    Vwitr-'-  -iprefented  the  fwav  c: 

•X    .r!c.      -•■Lturv  -::cords  fome  few  traces  c:" 

•  ..\r'\~    •:  TiK    Ttatter  of  goldfmiths'   work, 

%-■■-..  -:c    :cher  rt^alia.     Among  his  trei- 

,-  ^  -'.u  rest's  of  lilver,  of  large  fize,  and 

'      .-,    »i:t  T-icrd  or  hammered  the  plan  of 

■  v  '•^.    ::!    mother  a  view  of  Rome.     The 

■   ^-r:vc  -L'licucy  ;  it  was  convex,  perhaps 

.  •..     -'.fd,  uid  compofed  of  three  zones 

.    .  t^i   v'loie  univerfe,  figured  in  low 

■-* .  '    .    -.w':::   of  goldfmiths*   work    was 

...    ■.   ...     V-    rie  jid  Egyptian  kings,  with 

-. .,        ".     H  s  body  was  embalmed 

■v.    .■.■:-!cd   '.r.  his  imperial  robes; 

■(.    •  :   .iic    oibbard  were  of  gold  ; 

.     -.  ..    ■    .V -.w    ?^*.c  up  before  him;  a 

.  .     •.-......   fic  ,••'  the  true  crofs  was 

7'-     jcin-nc-iT.:    aru,    &c,    ii. 
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wound  round  his  head.  Thefe  trcafures  were  carried  away  by 
his  fucceflbrs  about  the  twelfth  century,  "probably  the  fpolia- 
"  tion  took  place  when  in  i  io6  Frederick  Barbarofla,  who 
*'  had  obtained  from  the  anti-pope  Pafcal  the  canonifation  of 
Charlemagne,  diftrlbuted  his  bones  to  be  eiiclofcd  in   reli- 


ef 


cc 


quanes. 


'  S3 


The  early  jewellery  of  the  Saxons,  from  the  middle  of  the 
fifth  century,  when  they  firft  fettled  on  the  "  Littus  Saxonium," 
proves  that  they  were  fkilful  goldfmiths.  Their  jewels  fht>w, 
(ays  Mr.  Roach  Smith,  "  in  artiftic  merit  in  ftyle  and  dcfign, 
"  a  clofcr  relationrtiip  to  cladical  or  Roman  art  than  thofe 
*■  from  other  parts  of  the  kingdom."  "  With  certain  Teutonic 
features  they  retained  traditions  received  from  the  colonics  of 
Kome  fettled  for  many  generations  on  our  fhores.  Again,  "  in 
a  grave  at  Sarrc"  (in  Thanet)  "  was  found  a  neckKice  coni- 
"  pofed  of  four  gold  coins  (of  the  feventh  century),  and  circular 
"  flat  mofaic  work  fet  in  gold" — fibuLf^,^.  glafs  ^w//tf,  another 
of  cryftal,  perforated  filver-gilt  fpoon  fet  with  garnets,  and  other 
precious  objefts. 

Once  more :  "  The  girdles  of  the  Franks  and  Saxons  of 
"  diftmdtion  were  ufually  ornamented  moft  profufely.  Not 
"  only  were  the  buckles  often  of  the  richeft  workmanflup,  and 
"  confpicuous  for  fize  and  decoration,  but  they  arc  famctimca 
"  fupplemcnted  by  enchafed  plates,  or  plates  fet  with  precious 
"  ftoncs."  Many  pendants  found  in  Saxon  tombs  of  the  fixth, 
even  of  the  fifth,  century  "  are  of  elegant  dcfign  and  work- 
"  manlhip,*^  and  muft  have  decorated  ladies  of  rank  ;  made  of 
"  gold  and  fee  with  garnets  and   curquoifcs."      Examples  of 


*  L^banc  Handbook. 
"  C.   Roach  Smith,  caulogoe  An- 
glo-Saxon antiquities,  &c.    fnood.  ix. 
^  B.  FauBcct.   Invectorhun  Scpul- 


chrak,  p).  xn.  itc,  and  Roich  Smith, 
where  alfo  the  reader  will  find  a  full 
lift  of  authors  on  the  TubjcA  of  ihe& 
rcsuins  in  England  and  Frascc 


any  be  ftodied  in  the  Soadi  Keniington 
ht  t:}i3,  about  a  hundred  gotd  ooiiB  were  found 
Gnnrfiriir^  bt  Haaapfiure,  with  two  jewdfed  cb^  of  a 
EK.  **  T^er  eamot  be  Ucer  th^n  the  fensth  century,  and 
Aer  VC8C  pEobobly  boned  aoc  very  loog  fehfcqacut  to  thdr 
,  wtte&  tfere  is  good  reafbo  to  affign  to  London."  ^ 
w  ipcfi  known  and  worked  in  Britain,  fo  was 
^pmaaikf  nuhnktnl  in  maffire  metal,  and  oftener  in 
bnaae  iftaa  aa  pitd.  A  iae  vafe  was  dug  up  in  Eilex  in 
iSj4  B  a  Rooaa  iepokkr^  a  mond  fitok  or  bucket,  4^  in. 
r»  jf  ^  ki^  with  a  Iwing  handle  and  bokl  fcroll  and 
y  red,  and  blue  enamel,  round  the  body.  It 
was  tkAimcd  by  ire  at  Lord  Maynard's  houfe.^  The  ring  of 
ka^  Etkdwulf,  bearing  his  name,  of  gold,  with  dark  bluc- 
Uidc  cBHMcl*  and  conlidered  by  M.  De  Laborde  to  be  certainly 
of  SuDO  vorkzOBiflup,  dates  from  the  eighth  omtury.**  It  was 
%amd  St  Laverftocky  in  HampHiire,  and  b  now  m  the  Britiih 


DttcuK  moft  of  the  eighth  century  Alciiln  was  liring  (735- 
S04.):  hii  kaming  and  accomplishments  gave  him  a  name  and 
a  pow«r  that  reached  half  over  Europe.  He  was  the  ^end  and 
«Micr,  perhaps  the  tutor,  of  Charlemagne,  and  went  to  Parma 
tt»  CXM^  vidi  that  monarch  on  quetlions  connoAcd  with  the 
iMhlirnwrnT  of  fltill  in  the  art  of  the  goldfmith,  and  all  other 
arts  cipkiyH  in  the  iervices  of  religion.  He  was  the  founder 
«f  WW  muwiftrrin.  then  quite  as  much  feats  of  learning  and 
aMiltt«et<>f  art  in  (be  northern  provinces  of  England  as  in  Paris, 
Tour^L  Mkd  cfcfe where  on  the  continent.  While  the  germs  of 
%>g3m»  ttiitmlk>a»  Oxford*  Paris,  Tours,  and  others,  were 
1^)  :^  i:vM^  Vanwf.  kIk  dedication  of  churches,  the  making 


S«B^         *  Nodce  des  cmiuz  du  Lonvie, 
Fw96. 

»  ArchKoL  Jaunul,  ii  165. 
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of  ecclefiaftical  utenfils,  crones,  fhrines,  and  reliquaries  were 
amply  cared  for  by  Alcuin  and  contemporary  prelates, 

Pafling  on  to  the  ninth  century,  we  have  evidence  of  the 
goldfmith's  art  under  Alfred.  He  reigned  871-900.  He 
vifited  Kume  with  Ethclwulf  his  father  in  his  youth,  and  had 
the  firft  elements  of  learning  from  the  mother  city  under 
pope  Leo  IV.  His  father  gave  to  St.  Peter's  crowns,  difties, 
and  little  images  of  the  pureft  gold.  He  brought  back  fomc 
imprertions  of  the  rich  vefTels  and  ornaments  he  muft  have  feen 
in  Rome,  and,  after  a  troubled  reign,  became  himfelf  the  founder 
of  feats  of  learning,  and  a  favourer  of  art ;  that  of  the  gold- 
(mith  being  the  ihape  in  which  art  could  be  moil  fafely  pfac* 
tiied  in  his  reign. 

Of  what  fhape  the  chalices,  patens,  cenfers,  crofles,  and 
other  ecclefiaftical  utenfils,  might  have  been  there  remains  no 
evidence.  They  were  defigned  by  the  clergy,  and  probably 
after  forms  and  types  in  ufe  in  Rome.  The  jewel  preferved  in 
the  Aihmolean  mufcum  in  Oxford  is  of  more  definite  authority. 
This  remarkable  obje(5t  was  found  at  Athelncy,  in  Somerfet/hire, 
whither  Alfred  retired  878.  It  is  of  gold,  richly  wrought,  with 
filigree,  chafing,  and  engraving.  The  face  is  formed  by  a  piece 
of  rock  cryftal,  four-tenths  of  an  inch  thick,  under  which  is  a 
figure  fuppofed  to  reprefent  our  Saviour,  St.  Ncot,  St.  Cuth- 
bcrt,  or  Alfred  himfelf.  The  defign  is  traced  in  lines  of  filigree 
attached  to  a  plate  of  gold,  and  the  fpaces  filled  up  with 
enamel  of  Greek  charader,*-  The  jewel  has  a  broad  rounded 
end,  and  finifhes  in  a  point  on  the  oppofite  or  upper  end  formed 
by  the  head  of  an  animal.  Round  the  edge  runs  a  legend 
cut  in  bold  charadlers:  X  aelfred  mec  heht  gevvr  can 
(ordered  me  to  be  wrought).  The  intervening  fpaces  are 
pierced  to  fhow  the  rock  cryftal  within.  So  far  of  England  at 
this  early  period. 


^  DuncaOj  Cat.  AJhmoIcan  Murcuin,  Mufgravc,  Phil.  uiuu.  xx.  441.  Uickcs* 
ib.  xxii. 
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A  remirkable  example  of  the  Italian  art  of  the  ninth  cen- 
tury ftill  cxifts  It  Milan,  the  golden  altar  of  St.  Ambrofe, 
in  the  church  dedicated  to  him.  It  IHnds  under  a  ciborium 
or  canopy,  fupported  by  four  pointed  arches  reiling  on  four 
columns.  The  front,  called  the  paJlittUt  was  executed  by 
an  artift  named  Wolvinus,  in  835,  by  the  order  of  Angil- 
bertus  II.,  archbifhop  of  Milan. 

The  front  is  entirely  of  gold.  It  ts  divided  by  a  border  of 
enamel  into  three  divilions.  The  middle  divilion  contains  a 
crois  of  four  equal  arms,  making  five  divifions,  formed  by 
(trips  or  borders  of  enamel,  fet  at  intervals  with  tallow-cut 
precious  ftones.  The  middle  divifion  contains  our  Saviour  in 
Majcfty,  the  four  arms  the  Evangelifts  ;  and  the  fquarc  panels 
between  thefc  have  the  twelve  Apoftles  in  lets  of  three  to  each 
fquarc  Thefe  images  are  hammered  up  in  relief.  The  two 
divilions  each  fide  of  the  crofi  contain  ftx  compoHtions  repre- 
(cnting  fcenes  from  the  life  of  our  Lord,  framed  in  by  borders 
of  like  kind  to  thofe  defcribed.  The  two  ends  of  the  altar  are 
of  filver  with  gold  enrichments,  and  covered  by  large  crofles 
marked  out  in  the  fame  way  as  the  divilions  already  detailed. 
'l*he  back  is  of  fiK'er,  with  enrichments  of  gold,  and  divided 
into  three  large  panels  like  the  front.  In  the  fide  panels  there 
are  twelve  compofitions  rcprefenting  the  ele^ion  of  St.  Ambrofe 
to  the  fee  of  Milan,  and  other  ads  of  his  life.  The  middle 
contains  four  medallions,  in  one  of  which  the  faint  is  fhown 
receiving  the  golden  altar  from  the  founder,  and  in  the  other 
giving  his  bcncdidion  to  the  artiil  with  the  legend  :  wolvinvs 
MAOiSTtR  t>HAftEiu^  Though  kept  covcrod  with  (butters  of 
ironk  this  altar  is  eafUv  fecn  by  the  modern  tourift. 


>  Very  carcfiiUy  i|aitcl  tad  coboied.    Da  Sommcnux),  X  Scr.  p).  xnH. 
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In  France,  during  this  century,  Angclelme,  Biftiop  of 
Auxerre  (813-828),  gave  to  the  church  of  St.  Stephen  filver 
altar  tables  (coverings),  three  crowns,  and  ten  filver  candlefticks, 
as  well  as  a  very  large  crofs  and  the  face  of  our  Saviour  in  gold, 
Abbo  left  by  will  the  means  to  overlay  the  high  altar  with 
gold  and  precious  ftones;  and  Vala  (879)  offered  to  the 
cathedral  gold  and  filver  veflels,  and  many  precious  ornaments.** 
Hincmar,  Bifhop  of  Reims,  enclofed  the  relics  of  St.  Remi 
in  a  fhrine  of  filver,  decorated  with  twelve  images  of  biftiopSj 
his  prcdecefi^ors." 

The  tenth  centixry  was  a  period  of  general  depreflion 
throughout  weftern  Europe,  an  iron  age  in  Italy,  and  it  was 
fcarcely  lefs  fo  for  the  reft  of  the  Chriftian  world,  excepting 
only  the  eaftern  empire,  in  which  the  arts  were  continued 
in  praAicc  without  interruption.  An  Imprcflion,  widely  fpread, 
hung  over  the  weftern  church  as  the  century  clofcd  in  that 
the  world  would  come  to  an  end  in  the  year  1000.  The  fields 
remained  uncultivated,  and  induftry  of  all  kinds  was  kejit  to 
the  provifion  of  what  was  neccflary  for  the  mere  fuftcntation  of 
life.  On  the  other  hand,  rapine  and  deftruAion  were  more 
violent  and  more  abfolutely  defperate  from  this  prevailing  dread  ; 
famine  and  plague  followed,  and  defolattrd  whole  provinces. 

Ncvcrtheleis,  the  making  of  gold  and  filver  veflTcls,  and  the 
neceflary  utenfils  for  divine  wor/hip  in  churches  and  monas- 
teries was  not  abfolutely  difcontinued.  Some  of  the  larger 
monaftcrics  proteAed  by  the  fortified  cities  of  France  and  Italy 
maintained  their  art  traditions.  For  inftance,  Gaudry  and 
Guy,  biihops  of  Auxerre,  made  offerings  of  rich  goldfmith's 
work  to  the  cathedral  of  that  fee."  Du  Sommerard  gives  the 
date  of  a  golden  altar  more  than  nine  feet  long,  with  figures 
of  our  Lord  and  the  four  evangclifts  hammered  up  in  relief," 


"  Abbe  Lc  Bceuf  Mem,  fur  rJiiA. 
tl*Auxcrre,  x.  17J. 
>»  Labartc. 


«  Abbe  U  Bttuf. 
»  IV-w  fcr,  pi,  xiii. 
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given  to  the  cathedral  of  Sens  by  Seviti  or  Scguin,  archbifhop, 
at  ]thc  very  clofc  of  the  century  999.  Unfortunately,  this  piece 
was  one  of  many  other  trcafures  facrificed  to  the  exigencies  of 
the  fcven  years  war. 

The  republic  of  Venice  gave  the  order,  under  Pietro  Orfcolo 
the  doge,  for  the  great  pdla  doro,  the  gold  and  enamelled  altar 
of  St  Marks,  in  976,  It  was  made  at  Conftantinople,  and  was 
in  faft  the  work  rather  of  the  eleventh  then  the  tenth  cen- 
tury. 

Generally  the  age  was  barren  in  what  concerns  this  prefent 
inquiry. 

Irish  Celtic  work. 

From  this  dearth  of  goldfmiths'  work  on  the  continent  of 
Europe  In  the  tenth  century  let  us  turn  to  the  moft  diftant  of 
the  European  iflands. 

In  all  probability,  gold  was  the  metal  with  which  the  primi- 
tive inhabitants  of  Ireland  were  firft  acquainted.  A  greater 
number  and  variety  of  golden  jewels  have  been  difcovercd  in 
this  than  in  any  other  country  m  north-weftem  Europe. 
Records  of  thcfe  difcoveries  can  be  traced  through  all  the 
books  relating  to  the  archasology  and  hiftory  of  Ireland  during 
the  Uft  two  hundred  years.  They  are  principally  perfonal 
ornaments  for  the  head,  neck,  breaft,  limbs,  cheft,  walft,  &c. 
The  collc^ions  of  thcfe  things,  however,  though  well  rcpre- 
fcnted  in  IriiTi  academies  and  in  private  colle<ftions,  in  that  and 
other  countries,  are  but  a  fmall  portion  of  the  antiquities  found 
in  Ireland  even  within  the  paft  century  ;  the  great  bulk 
having  bc«n  melted  down  by  jewellers.  The  prefent  gold- 
fimths  and  jewellers  of  Ireland  bear  teftimony  to  the  great 
quantities  of  antique  articles  of  gold  which  have  been  configncd 
to  the  crucible.  Some  filverfmiths  eftimate  that  they  have  pur- 
chafcd  «s  much  m  10,000/.  worth  for  breaking  up.^ 
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In  the  ninth  and  tenth  centuries  the  goldfmiths  of  Ireland 
produced  brooches  and  perfonal  ornaments,  chalices,  covers 
for  books  of  the  gofpels,  reliquaries,  croziers,  and  other 
objet^  of  religious   ufc,   unTurpailed  in    the  reft   of  Europe. 


12. 


Bell  of  S.  Patrick,  p.  310. 


A  number  of  examples  in  the  Irifh  academy  and  in  private 
coUeftions  remain  to  bear  witnefs  of  this  excellence.  Some 
of  thcfc  are  made  of  bronze  in  many  varieties  of  alloy,  fet 
with  jewels,  paftes,  and  enamel,  and  with  circles  or  fpaccs 
filled  in  with  a  filigree  of  extraordinary  richnefs.  This  kind 
of  ornament  is  plaited,  twiilcd,  and  interlaced,  each  thread  or 
component  member  of  thcfe  complicated  ornaments  worked 
out  through  a  number  of  turns  difficult  to  follow  with  the  eye, 
beginning,  however,  and  ending  with  fome  kind  of  animal  head 
and  tail,  as  In  the  cafe  of  St  Patrick's  bell,  a  caft  of  which  is 
in  the  muieum. 

The  moft  beautifiil  and  perfect  example  of  earlier  date  than 
the  eleventh  and  twelfth  century  is  the  cup  found  at  Ardagh, 
near  Limerick:  fully  defcribed  in  the  appendix.  The  material 
is  filver  alloyed  with  one  third  part  of  copper.  It  is  a  two- 
handled  chalice^  the  furface  of  a  low  white  colour  and  decorated 


^ 
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with  bands  of  pierced,  plaited,  and  filigree  gold,  as  "well  as  with 
enamels  and  paftes.  It  has,  however,  more  kinds  of  ornament, 
and  each  kind  is  more  varied  than  any  example  of  the  fame 
early  period  to  which  reference  can  be  made.  The  bowl  is  plain, 
except  for  an  infcription  containing  the  names  of  the  Apoftles, 
almoll  as  they  ftand  in  the  commemoration  in  the  canon  of  the 
miflale  Romanum.  Thefe  names  are  engraved  with  the  hammer 
and  chifel,  and  ftill  fhow  a  flight  turning  up  of  the  metal  at  the 
end  of  each  chifelling.  The  engraving,  however,  is  of  the  utmoft 
delicacy  (the  cup  has  been  reproduced  by  Mr.  Johnfon  the  filver- 
fmith  in  Dublin).*  The  ornaments  applied  on  the  furface  are 
belts  and  handles,  to  which  are  attached  plates  compofed  of  little 
compartments  of  the  fined  gold  plaitwork.  Thefe  are  as  fine 
on  the  under  or  inner  furface  of  the  foot  as  on  the  bowl  or  cup. 
Cryftals  and  paftes  as  well  as  boHies  of  enamel  are  diftributed 
at  centres,  points  of  junction,  on  the  handles,  and  wherever 
they  can  be  effeftively  fet  Of  the  gold  wire  work  Ijot6. 
Dunraven  in  his  paper  on  this  £up  "  enumerates  forty  varieties 
of  defign,  fome  being  the  Greek  fret  with  Celtic  varieties ;  fpiral 
trumpet-fliaped  lines,  interlaced  bands,  knots,  and  arabefques, 
all  in  feveral  varieties.  Befides  this  delicate  work  in  pierced 
metal  and  plaited  wirework  there  are  bolTes,  and  on  the  handles 
flat  compartments  of  enamel  alternating  with  gold  fretwork. 
The  enamel,  again,  is  of  feveral  varieties,  moftly  opaque,  and 
bedded  in  depreflions,  but  under  the  foot  completely  tranflucent, 
fired  over  wrought  filver  in  the  manner  of  the  Italian  work  of 
the  fourteenth  century ;  in  fome  inftances  two  or  three  thick- 
neflcs  of  enamel  are  fired  one  upon,  or  within,  the  other.  There 
are  alfo  fmall  portions  into  which  gold  beads  pr  plates  have 
been  inferted  and  united  by  firing.     Amber  has  alio  been  fet 


»  It  is   to   be   regretied    that  this         ^^R.I.  Academy,  vol.  xxiv.,  Feb.  22, 
model    has    not    been    added   to   the      1869. 
muleum  cotiefUons, 
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•iotis  of  the  enamel,  traces  of  which  remain.  The 
uiinip  is  certainly  unfurpafled  by  that  of  any  example 
iig  to  us  of  the  Byzantine  goldfiniths  or  cnamcUcrs 
liimc  period. 

rhe  ornamental  dcfigns  on  this  cup,"  fays  Lord  Dun- 
■*  bcJong  to  the  Celtic  fchool  of  art  which,  according 
«?  Dr.  Pctrie,  reached  its  highcft  perfeftion  as  regards  mctaU 
_'V  in  this  country  in  the  tenth  and  eleventh  centuries."  ** 
.  great  variety  of  the  enamelling  feems  to  point  to  fami- 
iinty  with  the  methods  of  working  the  material  that  muft 
nave  been  long  cftabliihed  in  Ireland  as  in  England.  Poffibly 
fhis  kind  of  art  was  pufhed  weftward  by  the  prcflurc  of 
knvaiions  on  the  great  monaftic  eftablifhments,  firft  to  the 
weftern  coafts  and  Iflands  then  acrofs  the  fea.  There  was  fre- 
quent intcrcourfe  between  the  monaftcrics  of  the  weft ;  but 
whatever  might  be  owing  to  teaching  fpread  by  this  means, 
Ireland  muft  have  had  an  immemorial  Celtic  tradition  both  of 
the  goldfmith's  art  and  of  that  of  the  enamcller. 


Before  noticing  the  change  of  ftyle  that  came  in  with  the 
eleventh  century,  fomething  muft  be  faid  of  one  of  the  moft 
beautiful  monuments  of  mcdia:val  goldfmiths*  work  remaining 
in  Europe.  The  fala  tTorQ,  to  which  allufion  has  been  made, 
is  an  oblong  of  about  ten  feet  four  inches  by  fix  feet  nine  or 
ten  inches.  It  is  furrounded  by  borders  fct  with  jewels  and 
medallions,  and  divided  by  little  arches  or  fquare  panels  into 
eighty-three  piAures  inlaid  on  a  ground  of  gold.  All  the 
dividing  members,  fpandrils,  and  fpare  fpaces,  are  covered  with 
jewels,  pearls,  and  fmall  medallions  of  enamel,  and  among  them 
arc  two  antique  cameos.  All  the  enamel  is  encrufted  on  metal, 
the  colours  feparated  by  fine  lines  of  filigree  gold.    The  enamels 


**  R.  I,  Academy,  vol,  xxiv.,  Feb.  jz,  1869. 


wc«  cardully  examined  by  M.  Labartc  in  1839,  when  it  was - 
temporarily   placed  in  the  trcafun',  and  it  has  fincc  been  re- 
paired and  fct  in  a  marble   frame  above  the  altar.     He  veri- 
fied all  the  details  of  the  execution. 

The  entire  compofition  is  divided  into  two  unequal  portions. 
The  upper  contains  a  quatrefoil  medallion  interfected  by  a 
fquare,  and  in  which  is  a  figure  of  the  archangel  Michael, 
partly  in  relief.  Three  round  arches  ftretch  out  on  each  fide, 
containing  enamelled  pictures  of  the  crucifixion,  harrowing 
of  hell,  entry  into  Jerufalcm ;  and  of  the  afccnfion,  defccnt 
of  the  Holy  Spirit,  and  burial  of  the  blefied  Virgin ;  round 
thcfc  arches  are  confiderablc  fpaces  filled  in  by  flowing  fcroll  work, 
with  bufts  and  figures  in  enamel,  and  with  jewels  and  precious 
ftoncs.  The  lower  part  is  divided  into  a  fquare  centre,  in  which 
are  circular  medallions  and  three  rows  of  figures  on  each  fide, 
each  containing  fix  fingle  figures.  In  the  large  medallion  our 
Lord  is  fcated  in  majefty  with  the  four  evangeUfts  round  Him. 
Below  Him  arc  three  figures  under  arches :  the  b!efi*ed  Virgin, 
the  emprcfs  Irene,  and  the  doge  Ordelafo  FalJcro  in  whofc  time, 
1 106,  the  altar  was  completed  and  put  to  its  prefent  u(e.  The 
eighteen  figures  on  each  fide  are  angels,  apoftlcs,  and  prophets. 
Twcnty-fiiven  fmall  fquare  pii5tures,  reprcfenting  fcencs  in  the 
Gofpcl  hiftory,  form  an  outer  range  above  and  on  the  two  fides 
of  thefc  wider  fubdivifions.  But  the  arrangement  of  divifions 
and  lines  arc  not  made  to  range  cither  with  the  centre  or  with 
the  three  fets  of  figures  to  the  right  and  left  Thefe  parts  have 
been  at  various  times  refojred,  and  more  or  lefs  rearranged  in 
the  ptoccfs. 

It  is  claimed  as  in  great  part  a  work  of  Italian  goldfiniths, 
by  Ctcognon  and  other  writta^;  but  Andrea  Dandolo  was 
both  the  grand  duke  and  the  hiftorian  of  the  Republic" 
IJ43-54.  a»d  the  ordering  of  ihe   /ta/a  iforo  by  the  Doge 
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OHeoIo  at  Conftantinople  is  diftiniftly  related  by  that  writer, 
who  had  every  means  of  verification  under  his  hand,  and  in 
whofe  time  this  piece  of  goldfmiths*  work  underwent  repairs. 

Labarte,  who  carefully  examined  and  meafurcd  the  divisions 
of  which  the  altar  is  found  to  be  now  made  up,  is  of  opinion 
that  the  lower  portion,  which  was  formerly  hinged  to  the  higher, 
has  been  incrcafcd  to  its  prefcnt  height  by  the  infertion  of  the 
twelve  apoftles.  It  has  been  added  to,  and  frefh  jewels  and 
precious  objefts  devoted  to  the  enrichment  of  it  at  various  times, 
even  as  lately  as  in  1847  when  it  was  finally  repaired.  For  a 
very  fully  detailed  and  carefully  coloured  plate  of  the  pala  ^oro 
the  reader  lliould  refer  to  the  work  of  Du  Sommerard.*^  It 
is,  without  exception,  the  richeft  and  moft  precious  monument 
of  the  goidfmitVs  and  enameller's  art  of  the  earlier  middle 
ages  that  has  come  down  to  us  fubftantially  entire.  We  have 
i>o  other  work  in  the  precious  metals  fo  large  or  fo  thickly  fet 
with  precious  ftones," 


XI.    The  Eleventh  Century, 


^    wit 

H        All  Europe  woke  up  to  frcfh  life  when  the  eleventh  rcn- 

^1    tury   was   fairly   begun.      The   arts  darted  with   a   new    life. 

H    ArtlfH  no    longer  followed    timidly   fuch  ideas  as   they    had 

■        borrowed  from   the  Byzantines.      The  weft  brought  into  the 

world   a  ftyle   of    its    own.      Families    of  monks,  generally 

BenediAines   or   offfhoots   of  ihat    order,   animated   by   one 

^    rpirit  and  educated  in  one  and  the  fame  way,  were  planted  in 

H    monafteries  north,  fouth,  eaft,  and  weft.     They  built,  adorned 

their  churches,  hammered,  chafed,  and  enamelled  gold,  filver, 

and    bronze,    nearly   in   the   fame   ftyle.     Altar  fronts,  pyxes, 


I 


•»  Moyeti  Age,  X"»Ser.,  pi.  xxxiii. 

**  For  a  review  of  ihc  argument 
igainA  the  modern  wntcn,  both  I'lom 
the   teiUinooy   ot    earlier  authors  and 


from  the  evidence  given  by  the  nature      opportunities  of  examination. 
16105.  Ii 


of  the  dcflgn  and  workmanfhip,  fee 
Labartc  Arts  Induilricls.  iii.  No  one 
has  a  better  right  lo  pronounce  on  the 
character  ofUic  work,  as  he  had  unuTual 


i^afai 


evi 
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kmps,  patens,  chalices,  crofTes,  candlefticks,  and  reliquaries 
dunng  two  centuries,  though  in  great'varietieSj  were  all  defigned 
after  common  and  general  types  and  ideas.  Travelling,  the 
vifitation  of  raonafteries,  the  change  of  inmates  from  one  to 
another,  the  refort  of  fuch  vaft  numbers  to  Rome,  the  common 
intereft  in  the  crufades,  made  painters,  fculptors,  and  metal 
workers,  of  one  mind,  though  often  working  far  apart,  for  moft 
of  them  were  monks  or  perfons  employed  for  the  fervice  of  the 
cloiftcr.  The  abbeys  of  Ely  and  St.  Alban*s  in  England ;  of 
Auxcrre,  Tours,  St.  Denis,  and  others  in  France ;  of  St.  Gall, 
Richenau,  and  Fulda  in  Germany;  of  Monte  Caflino  and 
Subiaco  in  Italy,  as  well  as  a  hundred  others,  were  fchoots 
of  ecclefiaftical  goldfmiths.  Moft  of  their  motives  of  dcfign, 
methods  of  working,  and  chemical  fecrets  were  common 
propert)'. 

The  goldfmiths*  art  borrowed  much  from  the  architcAure 
of  the  times.  The  fyftem  of  domes  and  vaulted  roofs,  the 
multiplication  of  fmall  arches,  arcades,  and  coupled  window 
openings,  the  mouldings  and  mafles  of  fculpturcd  decoration 
which  belong  to  the  Norman  or  Lombard  ftyle  fiimilhed 
models  for  the  goldfmiths.  Many  of  thefe  churches  and 
fhrines  were  planted  in  forefts  and  waftes.  The  neighbourhood 
of  lawlcfs  men,  of  wild  beafts,  of  folitudes  haunted  by  the 
remembrance  of  heathen  worftiip,  all  tended  to  611  the  minds  of 
artifts  with  vilions  of  the  ftrifc  waged  by  the  fpirit  againft  the 
powers  of  darknefs.  Sculptors  and  metal  workers  twined 
ftalks  and  leaves  round  their  columns  and  candlefticks,  planted 
ftately  columns,  the  emblems  of  divine  majefty  and  truth,  on 
the  backs  of  lions  and  monfters,  and  delighted  to  reprefent 
the  Chriftian  foldicr  ftruggling  with  ferpents  and  dragons  in 
und  out  of  the  graceful  fcrolls  into  which  they  plaited  the  ivy, 
the  thiille,  and  the  branches  of  the  vine. 

Enamel,  Introduced  from  Conftantinople,  came  into  general 
ufc  in  Italy.     Cicognara  fpeaks  of  the  prcfents  fent  by  Greek 
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emperors,  and  the  necefllty  of  fending  to  Conftantinoplc  for 
workmen,  as  caufes  of  this  Byzantine  influence  in  Venice ;" 
that  city  had  more  communication  through  its  maritime  trade 
with  Conftantinople  than  any  ftate  in  Europe.  The  opus 
vatrecojeum  filigree  knotted  and  plaited  work  of  an  elaborate 
kind,  in  gold  and  filver,  which  the  Venetians  introduced  into 
the  Mediterranean  republics,  was  perhaps  derived  from  the 
lame  fource. 

The  German  emperors  became  familiar  with  the  art  of 
rnamelling,  and  with  the  gold  and  filver  fmiths'  work  of  Con- 
ftantinople, after  the  marriage  of  Otho  III.  with  the  princefs 
Theophania,  972.  At  a  time  when  kings,  bifhops,  and  abbots 
were  renewing  the  fplendour  of  their  churches  and  of  the  divine 
offices,  the  fervices  of  Greek  mafters  were  eagerly  fought  for, 
and  they  were  kept  well  employed. 


■  'f3iiPr«ttiiaiai9f9£R^4MU9I%LKXer  ■■  7^  CES^EM  S.y-JBliLJii- 


.fuiin- 


»3- 
GoLDEK  Altar  yRONT  from  Basle. 

A   golden   altar   front,  formerly    given   by   the    emperor 
Henry  II.,   1003-1024,  to  the  cathedral  of  Bafle,  is  now  in 


**  Storia  delta  Sculmra,  i.  599. 
h  > 
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the  muiee  de  Cluny  in  Paris.***  It  is  between  five  and  fix  feet 
wide.  The  principal  part  of  it  is  a  colonnade  refting  on  belted 
columns  with  capitals  of  Byzantine  character.  Under  the  arches 
are  images  hammered  up,  in  relief,  of  our  Lord,  and  the  three 
archangels  Gabriel,  Raphael,  and  Michael,  with  St.  Benedift. 
The  emperor  and  his  emprefs,  St.  Cunegunda,  are  reprefented 
on  a  very  fmall  fcale  proftrate  at  the  feet  of  our  Lord." 

A  fchool  of  goldfmiths  who  produced  beaten  work,  chafing, 
gem  fetting,  and  founding  in  maflive  metal,  was  in  great  aftivity 
during  the  eleventh  century  at  Hildefheim  in  Hanover,  Bifhop 
Bernward  (992-1022),  fubfequently  canonized,  was  one  of 
thofe  monailic  artifts  who  had  been  taught  within  the  walls 
of  his  abbey,  and  who  prote6ted  and  helped  to  perpetuate  a 
fchool  of  religious  metallurgies  in  north  Germany.  Calls  of 
candlefticks  executed  in  alloyed  metal  (eledtrum  ?)  by  him  are 
now  in  the  mufeum,  and  are  included  amongfl  the  defcription 
of  the  cafts  in  part  II.  A  crucifix  of  gold  fet  with  ftones  and  a 
chalice  fet  with  antique  cameos  and  gems,  by  his  hand  but  with 
fome  later  alterations,  are  preferved  in  the  treafury  of  the  cathe- 
dral of  Hildefheim."  Photographs  of  thefe  objefls  can  be  feen 
in  the  South  Kenfington  mufeum.  Large  coronas  or  circles  of 
light  were  made  by  his  fcholars,  and  by  Hezilo,  the  fucceflbr 
of  St.  Bernward,  for  the  choir  and  the  nave  of  his  cathedral. 
Parts  of  thefe  circles  were  filver-gilt,  pierced  and  chafed  in 
a  feries  of  patterns,  arcades,  and  polling  fcrolls  of  leaf  work, 
with  twelve  large  towers,  each  containing  four  images,  and  re- 
prefenting  the  circuit  of  the  heavenly  Jerufalem,  and  twelve 
fmaller  niches  with  images  of  the  Apoftles,  in  filver.  The 
filver  images  have  been  taken  during  the  religious  wars  of  the 
fixteenth  century,  but  thefe  rich  and  beautiful  chandeliers,  par- 


**  Figured   in    colours,   Du    Som-  '^  Kratz,  Dom  du  Hildeftieim,   pi. 

merard  Album,  Ser.  ix.  pi.  xii.  iv.,  and  King,  Annales  Archeo!.,  xix. 

"  Lacroiz    and    Sere,    Orfevrerle,  p.  59. 
p.  24. 
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tially  reftored,  are  ftill  in  fitu.^  A  caft  of  one  of  them  is  now 
in  the  muftum,  and  is  fully  defcrlbed  in  part  II. 

The  church  of  Mayence  was  enriched  by  Willigis  the  arch- 
bifliop,  101 1,  with  a  crucifix  of  600  lbs.  weight  of  gold,  the 
limbs  of  the  Saviour  fo  put  together  that  the  joints  could  be 
moved.'" 

Italy,  which  had  fufFered  fo  heavily  in  the  tenth  century, 
made  great  efforts  to  furnifti  her  churches  with  goldfmlths* 
work  in  the  eleventh.  The  great  Benediftine  monaftery  of 
Monce  Caffino,  the  mother  houfc  of  the  order,  encouraged 
and  protefted  by  the  Roman  pontiff^,  was  a<ftive  in  obtaining 
examples  from  Conftantinople  and  in  promoting  metal  work 
within  the  walls.  The  abbot  in  1058  bought  in  Conftan- 
tinople a  number  of  precious  obje(5fs,  the  moft  important  of 
which  was  an  altar  front  enamelled  with  compofitions  reprc- 
ienting  the  aifts  of  St,  Benedict.  To  thefe  he  added  a  chancel 
(creen  of  filver  columns  with  open  work  and  architraves  of  gilt 
bronze.  Paintings  and  images  of  filver-gilt  were  placed  above 
It  in  the  manner  of  the  marble  chancel  fcrccn  ftlll  remaining  in 
St.  Mark's,  Venice  ;  three  out  of  thirteen  of  thefe  images  were 
made  in  the  abbey.  The  altar  had  three  fides  of  hammered 
filver  work,  befides  an  enamelled  frontal.  The  columns, 
architraves,  and  ciborium  were  covered  with  plates  of  filver, 
hammered,  chafed,  and  probably  gilt."  The  other  great 
Benediftine  abbey  of  Subiaco  followed  this  example.  John, 
the  thirty-fecond  abbot,  in  the  year  1090,  the  twenty-third 
of  his  abbacy,  made  (inter  alia)  an  image  of  gold  and  filver 
of  admirable  workmanfliip  {niiro  opere  lahoraiam),  a  chalice  and 
other  precious  objcfts,  fuch  as  vefiels  for  the  church,  cande- 
labra>  repofitories  for  the  facred  books,  &c.*^ 


■  Kratz,  p.  78. 

■*  Weicr   Gefchiflc    dcs  doms   ru 
Mainr.,  S.  155. 


A>  Leo  OUicnfis,  Ubarte,  A.  Indufl.^ 
ii.  317. 

^^  Ckognan  Sioria  dclli  TcuIl  iL., 
p.  236,  note 
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■^  :=z=r=s  -z  3ur  cwn  country  we  find  Brith- 
-~  "  — ~  '  •  -^  ^  known  artifts  of  his  time.  Four 
^^=^  '-  — ^-^  '^^  ::^-=--g-Jc  and  precious  ftones  were 
3c:r  of  William  the  conqueror. 


WTSCE.  tiTsr  his  teaching.  Elfinus,  his 
=r-  -br  :=:=  :!cnes  of  St.  Windreda.  The 
"V^''aT*  I  -aiamand  marks,  obtained  by 
L  il-:^-  jnamots  of  the  cathedral,^'  after 
IE  face  TV  "tie  Ssxons.  Blitherus  was 
31  jf  Canterbury  towards  the 
aai  recovecd  the  relics  of  St. 
■^r^'nrs.  rr  .rrii^ii  J  ^iirarc.  "Tom  jis  oamb  and  enclofed 
*^-     ;    -r=.    A^-^  =     7  »c   r^nnobie  Hiiyiaries  of  the 

-r    -._-^    .    -r-rr    ^  J-CST^  23^  j^^-ia^AThapeile,  the  work 

.  _-^^    -.^r=r--r    -irr.r  :r  k.  j:Lbx=sy  ire  mentioned  by 

\^—zr*     "r^     ■r'-=ac   .t   r^ir  Tr.n3:t=rT.  along  with  other 

-    i^      c;.  -i~  r^  iv-xxir:  r::^::=:.=s  has  been  illuftrated 
>      -    ^ii^-r    -     _--_ar-=-    -i^rc-'rcc  iS:»«.     Let  us  now 
■^-        -».*     -ar    >^iLrz  -  r^-:r:=t  jr  ^  roicimitfas  of  Spain 
..  -  i^     '-     .-  -r^^r-^  -^srcuz^as.      *  ^razzia  goJdimiths'  work 
-.- - -..^^    -r-^tr    rt    :r'-3irL'r:  j  *re  Ancs.  to  give  figns  of 
>      ■\  .:^  -^  J'T'-iru:  rjrx:ia::r:.     W;  rr  led  to  fuppofe 
:.^    -.  ■:•    -t    -^—."tir  jc   r?wa?  cc  jxarions  of  all  kinds 
-'x    -■  ^^srtr-:   ^r^^c^es^       'Vic  aioft  remarkable 
^^  . .  .  -:3.    ■•r^A;  ;:«  7»c  ^r:rws*  prefcrved  in  the 

-.u-^    1*-  -.-r   :-    ^>.-w:s^  n^t   S-i^  Je  ias  Jxgeks^  of  gold 
-^>--^  x."  ^^^=K^  -'"-iwc  2SC  Jtaer  fores.     At  the  back 
^  .^    ^  ._■     -c~i,x*c:?*  ■  Cit^^  Aiiesjcius  humilis  fervus 
>*. .    .        ,     .--      t-.x   •sr>.      -"x  L>»~  ^  i*i  f'ifforia  is 
•^>.\.      <»  "X  -v\-'~    ."^.^ira;  *^^  ^i*^  snd  fet  with  gems. 
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"  It  was  faid  to  have  been  ufed  by  King  Don  Pelayo  in  warfare. 
•'  It  was  made  in  908.  At  the  back  there  is  this  infcriptlon, 
"  •  Adefonfus  princeps  et  Scemcna  rcgina.  Hoc  opus  per- 
"  *  fcAum  eft — operatum  eft  in  caftello  Gauzon  ...  in  908.' 
"  The  Area  Santa,  a  caflcct  to  contain  relics,  kept  in  the  fame 
**  treafury,  is  of  wood  covered  with  plates  of  filver,  with  remains 
"  of  gilding.  It  was  brought  from  Jerufalem  to  Africa  at  the 
"  beginning  of  the  feventh  century,  removed  to  Cartagena  on 
"  the  invflfion  of  the  Arabs,  to  Seville,  to  Toledo,  laftly,  to 
•*  Afturias.  The  ornamentation  of  part  of  the  ark  belongs  to  the 
**  (cventh  century  and  the  reft  to  the  end  of  the  eleventh, 
**  when,  according  to  an  infcription  on  the  lid,  it  was  re-made 
"  by  Don  Alonfo  V.  Moorifti  letters  are  ufed  as  ornament 
"  only  in  the  border. 

Another  interefting  reliquary  of  the  eleventh  century  in  the 
fame  place  contains  the  relics  of  *'St.  Eulalia.*'  "  It  is  formed 
"  of  filvcr-gilt  plates.  At  intervals,  within  circles,  there  are 
"  figures  repeated  feveral  times,  and  in  the  interfpaces  an  orna- 
**  mentation  of  circles  and  crofles.  The  largeft  dimenfion  is 
**  about  I  5^  inches." 

"In  fpeaking  of  goldfmiths*  and  filverfmiths'  work  of  the 
*•  eleventh  century,  it  is  neceftary  to  mention  the  magnificent 
*•  high  altar  of  the  cathedral  of  Gerona  in  Cataluna.  This  altar 
**  is  of  alabafter,  and  is  covered  on  three  (ides  with  filvcr  plates 
*'  faftened  on  wooden  boards,  while  in  front  the  plates  are  of 
**  gold.  It  is  decorated  with  figures  in  relief,  reprefenting  fub- 
"  jeds  from  the  life  of  our  Lord,  the  Blefled  Virgin,  and  faints. 
**  in  the  centre  towards  the  bottom  there  is  a  female  fphinx  on 
"  green  enamel,  with  the  legend  juffu  fieri  Guifla  Cvmiiiffa 
**  (wife  of  Bercnguer  Ramon  I.,  count  of  Barcelona,  died 
**   10J5).     Between  the  figures  and  borders  precious  ftones  arc 
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"  fct,  fome  of  them  antique.  The  rettble  over  the  altar  is 
"  a!fo  of  filver  plates  with  figures  and  religious  fubjeds,  made 
"  in  the  fourteenth  century  by  Pedro  Bencs,  or  Barners,  a 
"  filverfmith  of  Valencia." 

Moorilh  artifts  maintained  their  celebrity,  indeed,  through- 
out the  middle  ages  in  Spain.  "  In  the  fifteenth  century  the 
"  Spaniih  Moors  made  admirable  chifelled,  enamelled,  and  gilt 
"  work,  and  applied  filigree  on  the  furface,  a  fyftem  kept  up  at 
"  Salamanca  and  Cordova  to  the  prefent  day." 

The  Twelfth  Century. 

The  twelfth  century  was  fruitful  in  the  produAion  of  large 
and  coftly  pieces  of  goldfmiths'  work ;  of  every  kind  of  veflel 
for  ccclefiaftical   ufe,  and  much  fine  metal  work  for  civil  and 

domeftic  purpofes.  Only  veflels  for  the 
moft  facred  ufes  of  religion  and  for  relics 
of  the  higheft  title  to  veneration,  were 
made  actually  in  gold.  Others  were  of 
filver  gilt,  or  portions,  fuch  as  the  cups  of 
chalices,  while  the  ftems  and  feet  were  of 
bronze,  as  were  many  pyxes,  ciboria  and  portable  altars.  No.  \  i 
is  of  filver  and  gilt  metal  fet  with  precious  ftoncs.  Reliquaries 
of  fmallcr  importance,  and  veflels  made  for  domeftic  ufe,  were 
of  copper  gilt ;  of  bronze;  or  of  various  alloys  of  copper  and 
tin,  fometimcs  with  fmall  quantities  of  iron  and  other  metals. 
The  South  Kenfington  mufcum  is  provided  with  examples  of 
many  kinds  illuftrating  the  materials  and  the  flcilJ  of  this  time. 

The  largeft  and  moft  fumptuous  pieces  of  goldfmiths*  work 
of  the  twelfth  century  next  to  golden  and  filver  altars,  already 
noticed,  were  the  reliquaries.  The  "great  relics*'  brought 
by  St.  Louis  to  Paris;  thofe  of  Treves;  of  Cologne;  of  Aix- 
la-Chapclle,  and  other  well-known  ftirines  were  cnclofi:d  in 
coftly  coffers.     Smaller  relics,  but  of  a  kindred  value,  fpecially 
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mrticles  of  the  wood  of  the  Crofs,  were  among  the  treafurcs 
brought  home  by  pilgrims  from  the  holy  land.  Small  as 
fomc  of  thefe  relics  were,  they  were  enclofed  in  coftly  receptacles, 
generally  crolTes  of  gold  or  of  filver-giit,  and  fct  with  gems 
and  precious  ftones,  often,  as  may  be  feen  (till,  with  antique 
cntaglios  taken  from  family  jewels  and  devoted  to  this  facred 
purpofe, 

Chaffes^  or  farcophagus-ftiaped  reliquaries,  of  fix  or  feven 
feet  in  length  were  made  to  hold  the  bodies  of  martyrs  and 
Cunts.  Smaller  relics,  or  bones,  or  parts  of  the  body  o9  a 
faint,  were  cncloled  in  reliquaries  of  lefs  fize,  fomeiimes  Shaped 
like  fhrines  or  churches,  fometimes  like  heads,  bufts,  arms 
hands,  feet,  according  to  the  bones  they  were  meant  to  con- 
tain. Several  of  great  beauty  will  be  fcen  in  the  Kcnfington 
mufeum.  0]ie  of  thefe,  from  the  Soltikoff  colle(5tion,  has 
been  already  alluded  to.  It  is  a  fmall  church  or  fhrine  in 
the  fhape  of  a  crofs,  covered  by  a  dome,  and  the  bafc  of  the 
dome  divided  into  twelve  niches.  The  ftirinc  itfelf  is  of  gilt 
brt)nxe,  elaborately  decorated  with  enamel  embedded  in  the  metal. 
It  was  made,  according  to  Dr.  Franz  Bock,"*  in  one  of  the 
monafteries  of  Cologne. 

No.  7947>  p.  t »,  has  both  gilt  metal  and  filver  beaten  work. 
It  is  an  arched  panel,  with  half  arches  clofing  it.  It  has  been 
m<(de  for  two  relics  of  the  crofs,  one  in  the  fhape  of  a  Latin 
and  the  other  of  a  Greek  crofs,  enclofed  in  cryftals.  The 
arch  contains  alfo  two  angels,  who  hold  the  implements  of  the 
Paffion,  and  beautiful  pieces  of  filigree  work.  Others  are  in 
the  fhapc  of  diptychs  or  folding  tablets.  Others,  belonging 
to  the  fame  century,  will  be  found  fully  defcribed  in  their 
chronological  order.  They  are  moflly  of  German  origin.  The 
greater  part  of  the  French  goldfmiths'  work  of  this  period  has 
been  either  deftroycd  and  remade,  or  fold. 

**  Report  to  South  Kcniington  jnulcum  quoted  in  the  dercnption, ' 
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In  thcfe  pieces  of  German  goldfmiths*  work  the  material  is 
rarely  of  the  precious  metals,  whfch  faA  accounts,  perhaps,  for 
the  prefervation  of  many  pieces  of  the  time  now  under  dif- 
cufTion :  to  this  we  may  add  the  decp-fcated  love  of  ancient 
traditions  fo  general  among  German,  people. 

Small  pieces,  however,  fuch  as  thofc  in  the  South  KenHngtou 
mufcum,  though  rich  and  beautiful  as  examples  of  enamel,  give 
but  an  impcrfe^  notion  of  the  fplendour  of  the  great  reliquaries 
or  fhrines  made  from  the  twelfth  to  the  fixtcenth  century,  fomc 
few  of  which  are  ftill   remaining.     The  fhrine  containing  the 
flcuU   of  the  three  Kings  or  three  Magi   in  the  cathedral  of 
Cologne,  well  known  to  modem  travellers,  was  begun  towards 
the  end  of  the  century  ( \  1 90).     It  carries  out  the  tradition  of 
an  antique  farcophagus,  a  little  houfe  in  this  inilance  in   two 
ftoreys,  the  lower  projcAing   beyond  the  upper,  and  enlarged 
into  1  fmall  church  or  fijrinc.     Round  the  lower  ftorey  runs  an 
arcade  of  trcfoilcd  arches,  and  another  of  round  arches  along 
the  fides  of  the  upper.     Thcfe  arches  arc  cut  out  of  plates  of 
folid  metal     Under  them  ftand  figures  of  prophets  and  apoftles, 
and  on  the  end,  compofitions  reprefenting  the  blefled  Virgin 
and    the   holy  Child ;    the  adoration  of  the   Magi,    with   the 
emperor  Otho  IV.,  and  the  baptifm  of  our  Saviour.     Thcfe 
compositions    are   hammered   in  relief,   and   are  of  folid  gold. 
The  cornice  bands  round  ^^^  ftruifhirc  arc  of  gold,  and  the 
other  archttcAural  details  covered   with  enamels  and  precious 
ftone«.      I'hc  cover  or  upper  part  is  of  filver-gilt.     The  flcuUs 
of  the  three  Magi,  vifiblc  through  a  grating,  are  covered   with 
irtU  copper  crowns  which  have  replaced  the   original  crowns, 
eWioratcly  wrought  in  folid  gold,  weighing  6  lbs.  each,   fee 
%wth  pearls  nnd  aigrettes  of  diamonds.     The  names  of  the 
Magti  Gnfi^ar,  Melchior,  and  Balthazar,  arc  done  in  rubies, 
rho  length  of  the  fhrine  is  about  5  feet  6  inches  by  5  feet  high 
*«d  3  wide.        It  was  removed  during  the  wars  of  the  French 
revolutmn  to  Arnibcrg  in  Weitphalia,  and  fome  of  the  jewels 
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were  then  fold  to  fupply  the  ncceflitics  of  the  chapter,  and  thcfe 
have  been  replaced  by  paftes,  but  a  great  number  remain. 
Other  ftirines  are  ftilJ  preferved  in  feveral  churches  in  Cologne, 
r.^.,  in  the  churches  of  St.  Urfula ;  St.  Mary  in  the  Schnur- 
gaUTe ;  St.  Eribert,  over  the  river."  Another  ftirine  of  the 
(ame  kind  as  that  of  the  k-ings,  known  as  the  fhrine  of  Charle- 
magne, is  preferved  at  Aix-la-Chapelle.  It  is  made  with  eight 
arches  on  each  fide,  with  images  of  Imperial  fucccfibrs  of 
Charlemagne :  the  bleffed  Virgin  between  two  angels  on  one 
end ;  and  Charlemagne  between  pope  Leo  III.  and  a  bifliop, 
on  the  other.  This  reliquary  is  longer  than  that  of  Cologne.'* 
One  of  the  moft  beautiful  features  of  the  fhrine  is  a  creft- 
ing  of  acanthus  leaf  along  the  ridge  of  the  roof,  with  rich 
finials  made  of  round  granulated  frutts  growing  out  of  nefls  of 
acanthus  leaves  elegantly  wrought,  and  furmounted  by  a  rofette 
made  up  of  leaves  of  the  vine  or  acanthus,"  No.  7237,  a 
fragment  in  the  mufeum,  is  a  finial  of  this  defcription,  of  beau- 
tiful deHgn,  and  all  parts  of  it  carefully  chafed.  It  has  been 
the  hip  knob  of  a  large  chafle,  and  fits  on  an  ornamental 
faddle  of  ironwork  made  to  fit  on  the  ridge  of  a  fhrine  fuch 
as  thofe  defcribed.  A  fine  example  of  the  fmaller  reliquaries,  a 
crowned  head  in  filver,  may  be  fccn  in  the  Britifh  mufeum. 

Of  the  ornaments  or  furniture  of  churches  of  the  twelfth 
century  no  pieces  of  metal  work  furpafs  the  candleflicks.  The 
twelfth  century  produced  a  number  of  beautiful  circles  or 
crowns,  not  all  as  large  as  the  great  corona  at  Hildeiheim, 
but  many  of  them  made  of  filver,  pierced,  chafed,  and  ena- 
melled, fuch  as  that  in  the  cathedral  of  Aix-la-Chapelle."" 


•»  For  a  complete  dcfcription  of 
thu  fplcndid  (lirine  the  reader  (hould 
refer  lo  F.  Bock,  Hciligc  Koln. 

^  Revue  Archegl.,  ii.  5x5. 


^  I^red  in  Arts  induftr.  Album. 
pi.  xlvii. 

**  Figured  and  fully  defcribed  in 
Melanges  d'Archeol.,voU.  i,  and  iU. 
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Many  of  the  ftanding  candicfticks  ufcd  for  the  altar  during 
this  century  are  beautiful  and  aftoniftitng  examples  of  calling, 
fcuJpture,  and  finifti.  One  of  the  moft  elaborate  ftill  exifting 
is  in  the  mufciim,  a  work  of  the  early  part  of  the  twelfth  cen- 
tury, made  in  Gloucefter ;  it  is  numbered  7649,  and  is  fiilly 
dcfcribed  in  its  place.  The  material  of  which  it  is  made  is  a 
white  alloyed  metal,  probably  containing  a  good  proportion 
of  filver.  In  general  outline  this  'candleftick  preferves  the 
type  common  to  moft  ot  thefc  objefts  down  to  the  time  of 

the  renaifTance,  It  is  a  ftraight 
ftem,  divided  by  three  bofles 
or  knops,  with  a  triangular  bale 
and  a  large  greafe-pan,  with  a 
pricket  to  hold  a  wax  candle. 
Church  candicfticks  during 
feveral  centuries  continued  to 
follow  the  fame  general  ar- 
rangement of  parts.  In  the 
Gloucefter  candleftick  all  the 
parts  are  fculptured  in  fpiral 
bands  or  in  bold  volutes,  well 
compofed  and  6lled  up,  and  all 
thefe  bands  and  lines  are  ftalk 
and  leaf,  furrounding  or  fup- 
porting  men,  dragons,  birds, 
or  monfters.  All  are  modelled 
with  fpirit,  in  dramatic  afbion, 
full  of  variety  of  attitude,  and 
the  figures  and  monfters  twiftcd 
into  fymmetrical  knots,  intcr- 
ir^  twined,   loft,   and  reappearing 

UiovriiTtii  c*NPi.v«TicK,p.  17.      through  continual  changes.  All 
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the  pares  balance  each  other,  but  each  is  drawn  with  a  diftinft 
meaning  and  fyftcm  of  knotting.  No  example  in  the  colleftion 
ftiows  better  the  power,  ingenuity,  and  play  of  imagination  of 
the  artift. 

A  number  of  fmaller  candlefticks,  and  of  fragments  of  lefs 
importance,  are  defcribed  hereafter,  and  need  not  be  noticed 
here. 

The  churches  of  the  twelfth  century  were  furnidied  with 
fingie  candlefticks  of  far  larger  fize,  {landing  not  on  the  altar 
but  on  the  floor  of  the  church.  During  great  feftivals  huge 
columns  furrounded  with  branches  or  fconces  for  wax  candles, 
which  made  pyramids  of  light,  had,  from  an  early  period, 
been  ufed  to  illuminate  the  great  churches  of  Conftantinople, 
Rome,  Milan,  and  other  important  diocefes.  Notably  at  the 
fcftival  of  Eafter,  when  new  fire  is  ftruck  from  a  flint  after 
all  lights  have  been  put  out  on  Good  Friday,  and  a  candle 
of  great  fize  is  lighted,  a  type  of  the  new  dawn  and  the 
heavenly  life  of  the  Re  furred  ion.  During  the  firft  fix  or 
fcvcn  centuries  thefe  great  candlefticks  were  columns  of  filver. 
Some  faint  remembrance  of  them  as  grand  and  impofing 
ornaments,  as  well  as  of  the  network  of  hanging  lamps  fed 
with  olive  oil,  fcems  to  have  been  kept  by  the^  Turks  and 
Arabs  in  one  or  two  mofques  of  Conftantinople,  Damafcus, 
and  Cairo.  In  fome  churches  of  Italy,"'  Eafter  candlefticks 
of  the  twelfth  century  may  ftill  be  feen  in  the  ihape  of 
columns  of  white  marble,  fome  divided  by  bofles,  inlaid  with 
mofaic. 

Seven-branched  candlefticks  were  alfo  made  during  the 
eleventh  and  following  centuries  after  the  example  of  that  of 
the  Jewift^  temple.  They  were  on  a  large  fcalc,  and  were 
ufually  miide  of  bronze  or  of  (bme  alloyed  metaJ,     Many  of 


**  In  the  Cathedral  ofAmalfi,  for  inftancc. 


'  dK  remains  of  gilding ;  the  boflfes  were  not  unfrc- 
i  with  enarael  and  poli/hed  cryftals. 


StVftW-flftAKCHKD   CANDLESTICK    IN    MiLAN    CATHEDRAL,    p.  3IQ. 

NVitJvout  calliHg  them  abfolute  imitations  of  the  candlcftick 

„  the  arch  of  Titus,  they  arc  made  in  accordance  with  the 

wtliiws  am!  divifions  of  the   original,  but  with   details  fuch 

•1-  •  i;oidfmiths  of  the  day  were  ufed  to  produce.     Abfolute 

-n  WW  rarely  undcrftood  or  attempted  by  artifts  of  the 

\kMk  «gWf   whether  builders,  fculptors,  or  painters.     The 
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igment  of  one  fuch  candleftick  ftiJI  kept  in  the  cathedral  at 
Prague  is  traditionally  called  part  of  the  atftual  Jewifti  candlc- 
ftick.  The]^ Prague  fragment  is  of  gilt  bronze,  of  the  fame  ftyle 
of  work  as  the  Glouccftcr  candleftick  and  the  large  albero  at 
Milan.  It  came  from  Milan,  and  had  been  originally  brought 
to  Milan  from  Rome, 

The  largeft,  ncheft  in  dcfign,  and  moft  complete  that  now 
remains  is  the  albero  of  Milan.  A  complete  caft  of  this 
magnificent  candleftick  is  in  the  mufeum,  artC  is  defcribed  in 
detail  in  this  volume  among  the  cafts.  It  is  of  gilt  bronze  over 
14  feet  high,  made  up  of  a  ftraight  reeded  ftcm  divided  by 
bold  round  bofles,  by  which  the  fets  of  branches  are  joined  to 
the  body  of  the  candleftick.  Graceful  leafwork,  anfwering  to 
the  "mvolucrura  in  which  the  nut  grows,  iiTucs  from  the  bofles 
which  divide  the  lengths  of  the  ftem  and  branches.  The  bafe 
is  made  of  four  dragons,  the  tails  rolled  upwards  in  bold 
volutes,  in  which  are  figures  rcprefenting  the  great  rivers  of 
Italy.  Itolled  foliage  and  dragon  work  with  figures  and  the 
zodiacal  figns  fill  up  the  fpaces  between  the  four  dragons. 
It  has  probably  been  reftored,  and  fomc  figures  have  been 
replaced  in  the  fixteenth  century,  when  it  was  removed  to  its 
prefent  place,  according  to  an  infcription  on  the  pedeftal. 

It  Is  difficult  to  make  out  the  exa^  description  of  the 
feven-branched  candleftick  of  Exodus  XXV.,  or  how  far  the 
Milan  candleftick  was  intended  to  reprefent  it.  The  ftem  in 
that  cafe  was  made  up  of  knobs  or  bofles,  flowers,  and  rings, 
as  fcen  in  the  baf-relief  of  the  arch  of  Titus.  The  ftraight  ftcm 
carried  the  moft  important  light.  The  lights  in  the  Mofaic  can- 
dleftick were  oil  lamps  with  linen  wicks.  Thofe  on  the  albero 
arc  wax  candles,  with  three  branches  furrounding  each  light  and 
four  round  the  middle  light.  The  difpofition  of  the  balls,  knobs, 
bofles,  and  leaves  which  form  the  fpringing  of  each  i\-^^  length 
of  ftem  in  the  albero  is  intended  to  agree  with  the  general 
account   of  the  Jewifti   candleftick,   and   the  number  feven  is 
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fymbolical  in  the  Catholic  as  it  was  in  the  Jewifh  ritual. 
According  to  Jofephus  there  were  feventy  different  parts  or 
ornaments  on  theMofaic  candleftick,  feventy  being  alfo  a  facred 
number  with  the  Jews.  The  various  parts  of  the  albero 
might  be  made  to  amount  to  that  number,  e.g.^  twenty-three 
fedions  of  ftems  or  branches,  feven  main  lights,  twenty-two 
fmaJler,  feventeen  knobs  and  flowers,  confidenng  the  upper 
middle  one  to  belong  to  the  di/h  of  the  candle,  and  the  bafe  : — 
icventy.  But  this  di\'i(ton  is  arbitrary,  and  the  four  dragons 
and  intervening  figure  work  of  the  bafe  are  the  mod  flrrklng 
parts  of  the  whole. 


kmi. 


'J^i 


"7- 
Lower  Boss  Mkert  of  Milan,    p.  319. 

A  fragment,  one  of  the  panels  or  divifions  of  the  foot,  of  a 

ftvcn-hranchcd  candlcftick  of  the  fame  ftyle  and  date  remains 

in  the  caihcdral  of  Kheims.     It  is  faid  to  have  been    18  feet 

htuh.'"     Another,  complete,  about  10  feet  high,  of  bronze,  with 

Imnda  of  enamel,  rtaiuis  before  the  altar  of  the  cathedral  of 

HruMfwick,  the  gift  of  William  the  Lion,  in  the  twelfth  century. 

••  A.  M«Mln,  mid  McUnncs  d'ArchcoIogic,  vol  iv.  p.  2-5. 
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Another,  of  which  there  is  a  caft  in  the  mufeum  (defcribed 
among  the  cafts)  is  kept  in  the  church  at  Eilen.  Pugin 
mentions  others,  but  without  giving  dates,  at  St.  Jean  de  Lyon, 
St.  Pierre  d'Angers,  Notre  Dame  de  Rouen,  and  at  St.  Lo  dc 
Rouen,*'  It  is  probable  that  records  of  many  more  will  be 
found  in  old  church  inventories.  Candlefticks  made  with  five 
branches  only,  and  with  three,  are  to  be  fcen  in  the  cathedral 
church  of  Halbcrftadt  One  of  brafs,  with  five  branches,  of 
a  later  date,  is  kept  in  the  Dom  of  Munfter  in  Wcftphalia. 

It  will  be  feen  from  the  example  of  the  Gloucefter  candle- 
ftick  in  the  mufeum  that  England  was  not  behind  continental 
nations  in  thefe  beautiful  pieces  of  metal  work.  An  old  writer** 
records,  amongft  other  examples  of  twelfth  century  goldfraiths* 
work,  that  two  candelabra  of  gold  and  filver,  made  at  the  abbey 
of  St.  Alban,  were  fent  to  pope  Adrian  IV.  (1154-59)  and 
offered  in  the  bafilica  of  St.  Peter  in  Rome. 

Moft  of  the  reliquaries,  whether  large  gable  roofed  chcfts, 
like  theoldfarcophagus,  or  fmall  movable  enamelled  pieces  that 
could  be  put  on  the  altar  and  removed  into  treafuries,  were 
made  with  round  arched  niches  and  colonnades,  acanthus  leaf 
capitals,  creflings  and  hnials,  in  accordance  with  the  architecture 
of  the  day. 

Nor  were  reliquaries  or  ftirines  only  made  \w  this  archi- 
teAural  fpirit.  The  cenfers,  {Jee  No,  73.526,  among  the  cafts), 
curioufly  carry  out  the  fame  type.  The  covers  of  other  cenfers 
are  beautiful  rolls  or  whorls  of  animal  and  vegetable  forms." 
A  beautiful  example  from  Lille  is  given  by  Labarte,  furmounted 
by  an  angel,  with  the  children  of  the  flirnace,  Ananias,  Azarias, 
and  Mifael  among  the  foliage.  Generally  cenfers  were  crowned 
with  towers,  turrets,  and  pinnacles,  through  the  windows  of 
which  the  fniokc  cfcapcd.  A  remarkable  example  is  kept  in 
the  cathedral  of  Treves, 


«  Glofliry. 

•*  Marthcw Paris,  fee  L*lTarte,ti.27«. 
J6105.  i 


^  Lab«rte»  Haadb.,  321. 
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long  rolis  and  knots  of  dragons  is  accounted  for  through 
many  complications.  The  union  of  beaten  work  with  engraving 
and  enamel  is  well  feen  in  this  crucifix.  No.  7134, 

Chalices  from  the  eleventh  to  the  thirteenth  century  went 
through  little  change.  In  fomc  early  examples  the  fhape  of  the 
old  cla(Ttc  drinking  cup  may  be  traced  fomewhat  belt-mouthed 
and  mounted  on  a  flight  ftem.  Thofe  of  the  eleventh  and 
twelfth  centuries  arc  plain  half  globes,  with  a  round,  fpreading 
foot,  as  wide  or  wider  than  the  cup,  to  give  it  fteadtnefs,  with  a 
bofs  on  the  ftem  for  the  convenience  of  the  celebrant. 

About  the  end  of  the  eleventh  or  the  beginning  of  the 
twelfth  century  the  ufe  of  two»handlcd  chalices  came  to  an  end. 
Charlemagne  gave  to  the  bafilica  of  St.  Peter  in  Rome  three 
chalices  of  gold  at  his  coronation  :  the  largeft  was  two-handled 
and  weighed  58  lbs.**"  Another  of  the  tenth  century,  the 
Ardagh  cup,  has  been  mentioned.  Ancient  chalices  were  fome- 
cimes  made  from  antique  cups  cut  in  precious  materials.  On 
a  baf-rclief  in  the  cathedral  of  Monza,  already  alluded  to, 
reprcfenting  the  coronation  of  the  emperor  Otho,  three  chalices 
are  ihown  on  an  altar.  Thcfe  three  chalices  reprcfent  three 
now  in  the  trcafury  of  the  cathedral.  One  is  two-handled, 
weighing  100  ozs.,  fet  with  precious  ftones,  another  of 
fapphirc  (fapphirine?),  and  the  third  of  oriental  agate,  with 
gold  fettings,  ftems,  and  foot."^  A  two-handled  chalice  pre- 
fcrved  in  the  abbey  of  Wilten  in  the  Tyrol  is  figured  in 
Labarte's  arts  induftriels.""  It  is  fuppofed  to  be  Byzantine. 
Thcfe  large  chalices  were  called  minifteriales^  and  were  filled 
from  the  chalice  ufed  in  confecrating,  in  order  to  be  carried 
by  the  deacon  to  give  communion  to  the  laity.  At  the  prefent 
day  when  the  Pope  officiates  in  the  great  bafilicas  of  Rome, 
he  confumcs  the  Hofl:  and  the  contents  of  the  chalice,  not  at 


**  Anatlallus  iu  Labaric,  Art.  Ind., 
iv.  63+. 


*"  Frift  Monoric,  ch,  xr.,  vol.  i.173. 
■•  Album,  pL  xlvi. 
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the  altar  but  on  his  throne,  to  which  the  chalice  is  carried 
by  the  deacon,  and  the  chalice  is  emptied  according  to  the 
ancient  cuftom  by  means  of  a  Jiftula  or  reed,"*  a  tube  of  gold 
with  a  difti  to  catch  drops,  and  two  fmall  fide  tubes  to  carry 
ihefc  drops  back  to  the  bottom  of  the  chalice.  This  reed  is 
kept  in  the  papal  facrtfty  in  the  Vatican."'  A  beautiful  chalice 
of  early  date  is  preferved  in  the  national  library  in  Paris.  It 
is  called  the  chalice  of  St  Renii,  and  was  made  for  or  uftd 
at  the  cathedral  of  Rheims.  This  chalice"  is  of  gold,  bound 
round  with  bands  of  enamel  (ct  in  filigree  gold,  and  with  ftones 
at  intervals.  Moft  of  the  cenfers  and  chalices  of  this  period 
are  made  according  to  the  rules  laid  down  by  Theophilus, 
the  monaflic  artift  of  the  twelfth  century  already  named,  who 
gives  careful  directions  as  to  the  general  fhape,  methods  of 
ornamentation,  the  order  in  which  pearls,  jewels,  or  enamels 
arc  to  be  fet  upon  them,  with  minute  direAions  as  to  the 
technical  execution  of  all  parts  of  the  work."- 

Poorer  churches  were  provided  with  chalices  in  bafer 
materials,  copper,  bronze,  occafionally  glafs,  horn,  even  wood.'* ; 
The  ufc  of  fuch  materials  had  ccafed  before  the  twelfth  century. 
Chalices  of  which  the  ftcm  and  foot  were  of  copper  or  bronze. 
gilt  had  the  bowl  of  filver  or  filver-gilt,  and  decrees  were 
palTcd  in  provincial  fynods  and  councils  to  enforce  this 
ordinance.^* 

Other  chalices  had  been  in  ufe  for  ofitring  milk  and  honey 
to  the  newly  baptized."^     Thefe  veflcls  were  alfo  placed  along 


*  Dr.  Rod,  Ch.  of  our  Pailicrs, 
vol.  i. 

"  For  a  figure,  fee  Labtrte,  iv. 
Rock,  ui  fup. 

'*  Fully  Jtlcribcd,  tnnalcs  srchc- 

.1  ;.  363. 

[  L-ropIoyersTheophiltti 
prnvklo  ihc  proper  ntethud»  oK  lUmfv 


ing  and  piercing  filver  or  copper.  Hi« 
Schoduitt  is  a  complete  code  ofinflruc- 
tJon  for  the  goUfmiilu*  art.  Sec  alio 
Dr.Rock,  HicTurgia,  p.  zoi. 

^  Pugin,  Gloffiiry  Chalice. 

"*  lb. 

«  Tcxicr,  Dia.  Calice, 
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with  flowers  and  candlefViclcs  as  ornaments  for  the  altar."" 
Great  cups,  the  types  of  the  large  lamps  of  the  fixteenth  and 
fubfcqucnt  centuries,  were  hung  over  the  fcreens  or  partitions 
oi  the  fandluary  as  ornaments.  They  had  ceafed  to  be  ufed 
in  the  twelfth  century. 

The  accompanying  woodcut  of  No. 
237,  a  chalice  of  the  thirteenth  century,  is 
a  good  reprefcntation  of  the  forms  now 
coming  into  ufc. 

Patens  were  anciently  very  large. 
They  are  counted  among  the  gifts  of 
Charlemagne  to  the  church  of  Rome. 
AnallaHus  mentions  patens  of  gold,  weigh- 
ing JO  lbs.,  ufed  as  bafms  to  receive  ig. 
ofltrings."  By  the  twelfth  century  they  Chalice,  No.  237,  jj.41. 
were  flat  dirties  or  plates  engraved ;  this  decoration  is  now  no 
longer  allowed,  except  on  the  outfide.  There  are  no  patens  of 
this  early  date  in  the  mufcum,  this  wood- 
cut rcprefents  No.  4523,  p.  74,  of  the  four- 
teenth century.  Another  vcflel  of  facred 
ufc  and  import  often  fpolcen  of  in  thefe 
pages  was  the  pyx,  literally  a  box :  in 
which  the  Sacrament  was  kept  for  the  ufe 
of  the  fick  and  dying.  It  was  made  like 
a  tower,*"*  or  in  the  (hape  of  the  myftic 
dove,"  and  was  of  gold  or  filver,  or  of  bronze  or  copper 
enamelled.  Of  the  latter  kind  more  than  one  is  ftill  in  cxift- 
ence  (^.^.,  one  was  contributed  to  the  loan  exhibition  at 
1  South  Kenfmgton  in  1862).  Thcfc  doves  were  hung  by  chains 
H  over  the  altar.  They  were  fupported  on  a  diih  and  covered  by 
H     a  crown;  curtains  were  hung  round  them.     Thefe  veffels  were 

I 


20. 
Ckalice  and  Pateh. 


i  *•  Rock,  Hicrurgia,  510. 
"  Texicr  :  fee  alfo  Pugin,  Gloffkry. 


™  Rock,  Hicrurgia,  aoo, 
"  lb.,  506, 
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deposited  in  one  of  the  two  chambers   which,  in 
ancient  churches,  itood  on  each  fide  of  the  altar,"  **  and  were 
led  xoffTo^flwa  (iacrcd  chambers  or  inner  fhrines).    At  a  later 
fimnes   or  temples  on   the  altar   called  "tabernacles'* 
provided  for  diem,  and  the  curtain  became  a  roof  or  a 
caoopj^,  33  already  noticed  in  the  ornaments  of  the  church   of 
in  ConftxntJnople.     This  is   now   called  in   Italy  the 
Tibcnucles  were  expanded  till  in  the  fifteenth  and 
ccatones  they   became     ftone  /brines  decorated  with 
approached  by  fteps,  rifing  into  lanterns  and  pinnacles 
tbe  roof  of  tfac  church ;  the  doors  only  were  of  metal.     A 
bcauntul  »*«***p^.  the  work  of  Adam  Kraffr,  is  prefcrved  in 
INurcmburg.     A  cail   of  a  tabernacle  by  Cornelius  dc  Vricndt 
be  fecAin  ^e  South  Kcnfington  mufcum.     In  the  cathedral 
Mxmftcr  in  Weftphalia  there  are  two,  one  being  in  the  fliape 
|of  iXi  cnoraiious  monftnncc  ftanding  on  a  foot,  and  upwards  of 
aftven  Iwt  Kgh.      In  one  of  the  churches  of  Soeft  there  are 
5vr  of  thdc   beautiful  ftrufturcs.     A  fmal!  "  quattro  cento " 
tsbenacle  of  marble,  with  gilt  metal  door,  can  be  fcen  amnngd 

tmvbks  of  the  mufeum.  {Sit  nexi  pAge,) 
Pyxes  wetp  of  many  ftiape&  Two  beautiful  veflels  of  this 
i,  round  flattened  fpheres,  Rhenifh  enamelled  work  of  the 
Uth  century,  opening  in  two  halves,  were  contributed  to  the 
,  Ju«n  coUcdion  of  i$62  and  to  that  of  1874.  Others,  of  which 
Ithetv  are  (cvcral  in  tfac  South  Kcnfington  mufeum,  are  round 
[with  conical  tops;  Ka  186  is  fquare  with  a  pointed  top;  all 
|of  them  of  fmall  fiic  for  carrying  the  Sacrament  to  the  fick. 

An  important  clafs  of  ecclcfiaftical  uteniits  were  the  croziers 

Iftttd  ftavrs  of  bifhops,  abbots,  anvi  other  ccclcllafltcal  dignitaries, 

[ftlMl  thole  o(c«6o«ully  ufed  by  fingers  in  the  choir.       Many 

inc  examples  of  bilKops*  paftoral  ftaves  of  the  twelfth  century 

Iftrc  pietervcd  in  \'anou$   public    treafurics   and  galleries,  and 


••  Rock,  Hicnirgii,  joo. 
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in  private  colleftions.  One  of  great  intereft  and  in  excellent 
prefervation  has  been  exhibited  at  different  timeSj  belonging 
to  Mr.  Charles  Magniac,  It  is  of  gilt  metal  rolling  over  in  a 
graceful  whorl  or  volute,  the  eye  finifticd  jvith  a  large  flower 
coloured  with  enamel.  Below  the  whorl  comes  a  bofs  of  open 
metal  work.  Other  heads  of  ftaves  are  to  be  feen  in  the  collec- 
tion. Moft  of  thefe  are  dragons,  fome  fcaled,  with  fpines  ifluing 
from  their  batks,  and  ending  with  heads  or  tails  of  dragons  in 
the  eyes  of  the  volutes. 

The  crozier  of  Lifmore,  in  Ireland,  now  in  the  mufeum  of 
the  royal  Irifh  academy,  is  of  more  primitive  fliape.  It  is  a 
fimple  crook  like  the  claffic  pedum,  the  front  end  of  the  curve 
ftraightened,  finifhed  with  a  dragon's  head,  and  with  a  fpine  or 
creft  along  the  back  of  the  curve,  more  perhaps  in  outline  like 
the  neck  and  head  of  a  horfe.  The  South  Kenfington  colleftion 
contains  beautiful  examples  of  thefe  paftoral  ftaves  of  later  date. 
They  were  borne  by  all  biftiops  of  the  middle  ages,  the  pope 
excepted,  who  ufes  the  ftaff  in  the  diocefe  of  Treves  only : 
St.  Peter  having  fent  his  ftaff  to  the  biftiop  of  that  fee.  The 
paftoral  ftaff  was  the  emblem  of  epifcopal  jurifdidion,  and  as 
the  mediaeval  biftiops  held  territorial  privileges,  the  right  of 
invefting  the  biftiop  with  ftaff  and  the  ring  were  matters 
long  and  often  contefted  by  kings.  The  reader  may  refer 
to  A.  Martin "  and  Pugin's  gIofl"ary  for  a  more  detailed 
account  of  the  meaning  and  hiftory  of  thefe  objefts  than  can  be 
given  here.  So  far  as  to  the  ecclefiaftical  metal  work  of  the 
twelfth  century. 

The   twelfth  century  has  not  left  us   many  examples  of 
goldfmiths'  work  for  perfonal  and  domeftic  ufe.     Thrones  or 


81  A.  Martin>  croflcs  paftorales,  &c.  and  Mel.  d'Archcologie  iv.  145. 
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feats  were  made  for  great  perfonages  after  the  model  of  the  old 
claific  curule  chairs.  Suger,  the  abbot  of  St.  Denis,  the 
chancellor  and  minifter  of  ftate  of  Louis  VII.,  caufed  the  gilt 
chair  of  Dagobert  to  be  repaired,  and  it  was  probably  added 
to  under  his  orders.*** 

Meial  work,  however,  both  for  fecular  as  well  as  for  reli- 
gious ufc,  was  made  by  the  enamellers  of  Limoges.  BeHdes 
reliquaries,  candlefticks,  croziers,  many  pieces  of  metal  work 
for  the  furniture  of  halls  and  chambers,  and  for  the  decoration 
of  armour,  were  exported  from  Limoges.  Bafons  were  made 
for  washing  before  meals  in  the  hall,  others  furnifhed  with 
fpouts  from  which  water  was  poured  as  from  an  ewer  or  jug; 
ewers  in  many  forms,  fometimcs  that  of  animals  or  monfters ; 
even  monumental  effigies,  as  that  of  Aylmcr  de  Valence  in 
Wcftminfter  abbey.  The  commoner  kinds  of  jewels,  fuch 
as  buckles,  brooches,  or  mor(es,  for  the  belts  of  knights  or 
the  veftments  of  ecclefiaftics,  too  poor  to  afford  to  buy  filver  or 
gold,  were  made  in  enamelled  bronze,  and  found  their  way 
over  the  north-weft  of  Europe.  Several  are  contained  in  the 
colledion.  The  guilds  and  the  trade  of  Limoges  were  pro- 
bably far  more  aftivc  in  this  kind  of  manufafture  than  thofe 
of  Cologne,  whofe  work  fcems  to  have  been  devoted  to  fbrincs, 
reliquaries,  candlefticks,  monfter-(hapcd  ewers,  &c.  for  religious 
purpofes.  The  Limoges  trade  increafed  till  the  wars  of 
Edward  HI.,  when  the  city  was  facked  by  the  Black  Prince. 

Kings  of  the  twelfth  century,  though  more  fecurc  than  their 
predeceftbrs  of  the  eleventh,  were  rich  in  lands  and  title  only. 
The  rents  of  lands  refervcd  and  farmed  for  the  ufe  of  princes 
was  an  uncertain  tribute,  moft  of  it  paid  in  kind.  They 
made  progre/Ics  with  their  courts  from  one  caftle,  ftronghold. 


*>  A  call  of   this  chair  is  in  the      niiure  and  Woodworlc  in  the  South 
mufcum.      For  a  dcfcription,  lee  Fur-      Kcnlington  inufcuni. 
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or  town,  in  which  they  could  be  well  lodged  and  fed,  to 
another.  They  lived  on  the  produce  of  thcfe  eftates,  or  on 
what  could  be  got  by  requifitions  in  the  towns  where  they 
had  or  claimed  legal  rights.  They  were  perhaps  moft  hof- 
pitably  ferved  in  monafteries  or  in  the  houfcs  of  the  great 
prelates.     Their  trcafure  was  carried  with  them,** 

Of  money,  aiflual  gold  ^nd  filvcr  coin,  there  was  little.  In 
cafe  of  war  our  kings  got  voluntary  taxes  voted  by  the  com- 
mons, and  by  the  convocations  of  the  clergy.  Often  the  crown 
jewels  were  put  in  pawn  with  the  merchants  of  London,  York, 
or  other  wealthy  capitals.  Thefc  treafurcs  were  therefore  liable 
to  continual  difperfion.  Unlike  the  jewels  or  vefi"els  offered  to 
churches,  which,  though  but  occafional  gifts,  were  never  alienated, 
and  therefore  accumulated  in  courfc  of  time,  the  perfonal  pro- 
perty of  medieval  kings  was  often  all  the  difpofablc  gold  and 
filvcr  that  they  could  command.  Very  little  of  it  has  come 
down  from  the  twelfth  century,  nor  have  we  more  than  fcanty 
particulars  as  to  the  plate  and  jewels  they  ufed,  much  of  which 
had  to  be  given  away  as  rewards  or  perquilites.  William  the 
conqueror  appointed  William  dc  Albini  his  f'mc€rna  (cup- 
bearer) at  his  coronation,  an  office  afterwards  hereditary  to 
the  dukes  of  Norfolk,  to  whom  the  golden  cup  ufed  on  the 
occafion  went  by  right.  When  he  made  Geoffrey  Plantagcnct 
a  knight  he  gave  him,  bcfides  his  armour,  fpurs  of  gold  and 
a  jewelled  helmet." 

The  moft  valuable  objetfts  were  the  royal  crowns  which 
were  worn  not  only  during  aAs  of  government  but  alfo  on 
great  feflivals.      The  Conqueror  wore  the   crown,"*  on   three 


*3  Atmoft  every  article  of  furniture      grcflca  from  one  houfc  to  another.   Ed. 


in  the  inventor)*  of  the  goods  of 
CJtlirrinc  Uc  Medkrii  had  its  prupcr 
caver  and  place  in  the  babai  or  chcll 
in  which  it  ivm  to  be  packed  in  pro- 


Bonniflc,  Invcnlaire,  &c.,  p.  $$,  note. 
■"  Queens  of  England,  L  219. 
"  lb.,  i.  116. 
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great  feftivals  :  on  the  Nativity  in  Gloucefter,  at  Eafter  in 
Winchcfter,  and  at  Whitfuntide  in  Wcftminfter.  The  emprefs 
Matilda,  after  the  death  of  the  emperor  Henry  V.  in  1125, 
brought  his  crown  with  her  to  England."  Stephen  wore 
his  at  high  mafs  on  the  feail  of  the  Nativity  in  Lincoln  in 
1 145,  confidered  m  that  city  an  adt  of  ill  augury.  Thefe 
cnfigns  of  royalty  were  perfonal  property  and  few  of  them 
dcfcendcd  from  one  reign  to  another.  King  John  in  12 16 
crofled  the  Wafh,  going  to  Swinehcad  abbey  in  Lincolnfhire, 
and  in  a  fuddcn  rife  of  the  tide  the  crown  and  all  his  regalia 
were  fwept  away.  John,  who  was  a  mediaeval  dandy,  wore 
diamonds,  emeralds,  fapphires,  and  pearls  profufcly  on  his  red 
cloak,  in  his  girdle,  gloves,  and  on  the  baldrick  of  his  fword.*" 
The  gold  coronet  taken  from  prince  Llewellyn  at  Builth 
was  offered  at  the  fhrine  of  St.  Edward  the  Confeffbr.  John  dc 
Frowick  is  named  in  the  parliamentary  rolls  as  the  maker  of 
a  crown  for  the  coronation  of  Marguerite,  fccond  queen  of 
Edward  I.*"  Ifabella,  queen  of  Edward  II.,  brought  two 
crowns  with  her  as  part  of  her  perfonal  jewellery."*  Joanna 
of  Navarre,  at  her  marriage  with  Henry  IV,,  brought  a  rich 
crown,  a  fceptre  of  cryftal,  another  of  gold,  befides  numerous 
buckles  and  other  jewels,  all  fet  with  pearls  and  precious  ftones. 
Henry  IV.  had  a  crown  made  which  he  called  the  "  great 
Harry,"  pawned  afterwards  by  his  fon  Henry  V.,  in  order  to 
raifc  money  for  his  war  in  France,**  The  carl  of  Cambridge, 
in  the  confpiracy  for  which  he  was  judged  and  condemned 
before  that  king's  embarkation,  brought  the  crown  of  Pedro 
the  cruel,  which  came  to  him  through  his  mother,  intending 
to  have  it  carried  to  Wales  to  reprefcnt  the  Engliftt  crown  at 
his  propofed  coronation."^ 


""  Quccn$  of  England,    i.  1 16. 
w  Ib.ii.  6a. 

*  lb.,  vol.  ii.     It  was  never  ulcd. 
*•  In  ibe  Fccdera,  iii.  59. 


•*  Queens  of  England,  from  Chrun. 
dc  Brcugne  am!  other  authorities,  iii, 
73-128. 

"  lb.,  131. 
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The  gold  crowns  worn  in  aftion  on  the  back  of  the  helmet 
were  fmall  and  made  for  that  exprefs  purpofe.  The  kings 
who  expofcd  thcmfclves  with  fuch  a  mark  on  their  heads 
muft  have  been  brave  men.  Henry  V.  had  a  piece  of  his  ftruck 
off  by  the  axe  of  the  due  d'AIen^on  in  the  dcfperate  charge 
made  by  that  prince  on  the  king  and  his  guards  at  the  battle  of 
Agincourt  Richard  III.  was  the  laft  of  our  kings  who  wore  a 
crown  in  aftion.  It  was  taken  from  his  helmet  after  his  death  at 
Bofworth  field,  and  hidden  by  a  foldier  in  a  hawthorn  bufh. 
Lord  Stanley  took  it  to  the  earl  of  Richmond  after  the  battle, 
placed  it  on  his  head,  and  faluted  him  as  king  Henry  VII.  A 
crown  in  a  fruited  hawthorn  bu(h  became  the  device  of  king 
Henry." 

The  Scottish  crown  of  the  Stuarts  was  found  by  Sir  Walter 
Scott  and  other  fpecial  commiffioners  In  the  old  cheft  in  which 
it  is  ftil!  kept  in  Edinburgh  caftle.  This  crown  is  faid  to  be 
as  old  as  the  fourteenth  century ;  and  according  to  fomc 
traditions  to  be  the  crown  ufed  by  Robert  Bruce.  The  crown, 
however,  ufed  for  the  coronation  of  that  king  was  found  in 
the  poflcflion  of  one  Galfredus  de  Coigniers  and  brought  to 
Edward  I." 

The  kings  who  have  died  leaving  treafurc  of  any  great 


**  In  remembrance  of  [he  afUon  by 
which  the  crown  was  thus  firft  given 
him,  Henry  VU.  wills,  "that  his 
"  executors  caufc  to  be  made  an  image 
"  of  a  king  rcprefcnting  our  own 
"  pcrlbn  covered  and  wrought  with 
"  plate  of  fine  gold  in  manner  an 
*'  armed  man,  and  upon  the  iamc  ar- 
*'  mour  and  cost  armour  of  our  arms 
"  of  Engl.  And  France  enamelled,  with 
"  a  fword  and  tpurs,  and  the  faid 
**  image  loltncc!  upon  a  tabic  of  filvcr- 
"  ^It,  and  holding  betwixt  his  hands 


"  the  crown  which  it  plcafcd  God  to 
"  give  U5  with  the  viflory  of  oar 
*•  enemy,  and  to  be  three  feet  above 
*'  ihc  knee^,  &c, ;  lo  be  placed  upon 
•'  and  in  the  midft  of  ihc  crcft  of  the 
"  (hrine  of  St.  Edward  King,  &c." 
— Tcftamcnta  vctulla.  Hen.  VJi, 

^  A  pardon  iflucd  to  Galfredus 
commemorates  this  h(\  in  Rymcr, 
Fcedera.i.  loii.  See  a  memoir  on  the 
difcovery  of  the  Scottilh  rc^lia  by  Sir 
W.  Scott,  reprinted,  Edinb.  1874, 
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value  have  been  few.  Henry  I.,  one  of  the  greateft  princes  of 
his  time,  ordered  60,000  marks  to  be  taken  from  his  royal  cheft 
for  the  coft  of  his  funeral,  and  to  pay  his  hired  troops  ;  and 
Henry  II.,  towards  the  end  of  the  century,  is  faid  to  have  left 
in  the  charge  of  Ranulph  de  Glanville,  his  treafurer,  as  much 
as  900,000/.,  befides  jewels."*  Joanna,  his  youngeft  daughter, 
widow  of  the  king  of  Sicily,  claimed  as  legacies  from  her 
hufband,  a  chair  of  maflive  gold,  footftools  of  gold,  a  table  of 
the  fame  metal,  on  trefl'els,  1 2  feet  long  (thefe  were  probably 
thick  plates  laid  over  wood),  and  urns  and  vafes,  alfo  of  gold. 
Tancred,  the  fucceflbr,  compounded  for  thefe  treafures  and 
the  dower  by  a  payment  of  40,000  ounces  of  gold,"'  Richard 
earl  of  Cornwall,  king  of  the  Romans,  is  faid  to  have  carried 
700,000/.  ftcrling  when  he  went  to  be  crowned  at  Aix-la- 
Chapelle.     Thefe  were  exceptions." 

Eleanor,  queen  of  Henry  III.,  had  to  depofit  her  jewels 
with  the  knights  of  the  Temple  in  London  to  raife  money  for 
the  war  againft  the  barons.  Edward,  her  fon,  fcized  them,  as 
well  as  10,000/.  placed  under  the  care  of  the  knights,  belonging 
to  the  citizens  of  London."  Edward  III.,  in  134O,  pawned  all 
his  queen's  jewels,  even  to  her  crown,  and  finally  the  perfon  of 
the  earl  of  Derby,  to  raife  money  for  his  French  wars  from 
the  merchants  of  Flanders.  He  had  pawned  this  crown  the 
year  before  at  Cologne  for  2,500/.,  till  his  fubjefls  fcnt  30,000 
packs  of  wool  up  the  Rhine  to  redeem  it. 


M  Queens  of  England  353,  from 
Howdcn  and  others. 

*"  lb.,  on  tlkc  auchortty  of  Hovcdcn, 
Vinefaufj  and  Piers  of  Langtofi. 

**  The    fhitta    and  devices   of  the 


royal  revenue  are  curioafly  niuAratcd 
by  Madox's  Hirtory,  &c.   of  ihc  ex- 
chequer of  the  kings  uf  England. 
^  Quocna  of  EngUnd,  U.  1 1 B. 
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XII.  Thirteenth,  Fourteenth,  and  Fifteenth 

CENTt'RIES, 

The  art  of  precious  mttal  work  and  jewellery  of  the  middle 
ages  reached  the  highcft  pcrfcdion  during  the  thirteenth 
century,  reigned  through  the  fourteenth,  and  this  excellence 
flowly  declined  during  the  fifteenth.  The  fame  may  be  faid 
of  all  the  arts  conneAcd  with  the  reign  of  pointed  architefturc. 

Architetflure  and  metal  work,  though  they  had  become 
nadoQ&l  all  over  Europe  during  the  twelfth  century,  had  borne 
a  likenefs  in  many  features  to  the  architc<fturc  and  the  n^etiil 
work  of  the  eaftcrn  empire.  In  the  thirteenth  century  this 
old  family  likenefs  diHippeared.  Conilantinople  was  facked  by 
the  French  and  Venetians,  and  Byzantine  artifts  make  no 
more  work  in  the  weit  The  Greeks  employed  gold,  filver, 
sod  jcwds  in  their  churches,  but  the  images  of  the  Saviour 
and  the  &ints  were  painted,  and  no  longer  iculptured.  The 
fiyzantiae  art,  ftiflT  and  fevere  in  drawing  now,  as  then,  fur- 
vivcsy  tsA  is  pndifed  i(ill  tn  the  monafteries  of  mount  Athos, 
and  other  places,  but  it  has  made  no  change  or  advance,  and 
trmains  a  (hadow  of  the  fplendour  of  the  days  of  Bafil  the 
MKcdonian,  'xrA  his  immediate  fucceiTors. 

The  pointed  ftyle  in  architecture  marked  a  complete  change. 
It  was  not  the  ufe  of  a  pointed  arch  inftead  of  a  round  one.  It 
WAS  a  fcietitific  fyftcm,  well  unJcrftood  and  carefully  worked 
out.  The  art  of  the  goldfmith  and  all  the  arts  were  grown  and 
chatigevi  with  it.  The  old  Tolemn,  dignified  architecture,  founded 
on  the  ufe  of  the  claflic  column  and  the  round  arch,  had 
urJtdunlly  given  place  to  lighter,  more  delicate,  and  fubtle  forms 
of  Arvh,  wmJow,  column,  and  the  various  details  of  ornament 
|iro|y;r  to  ihofe  features. 

Ihis  drumatic,  complicated,  elaborate  architcfture  ^ecamc 
the  tvw  aiid  model  of  the  work  of  the  thirteenth,  fourteenth, 
aikI  fifteenth  centtiry  goldfmiths.    The  Spaniards  gave  the  later 
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forms  of  it  the  title  of  platerefca,  filver  architcfture,  from  the 
fplendour  of  the  architeftural  models  when  worked  in  filver 
plate. 

If  the  fculptors  and  modellers  of  the  thirteenth  century 
had  not  learned  in  the  fcicntific  manner  of  the  fixteenth,  they 
faithfully  followed  the  living  model  as  they  faw  it.  The  drapery 
of  the  cloiftcr,  and  of  the  ceremonial  of  religion,  the  armour 
of  knights  and  men-at-arms,  and  the  dretTes  of  women  in 
the  world,  fct  before  the  artift  models  of  the  draped  figure 
ly  to  his   hand.     Of  the  grace  and  dignity  of  both   armour 

Hind  civil  drcfs,  the  drapery  of  women,  and  the  habits  of  eccle- 
fiaftics,  we  can  have  no  truer  reprefentation  than  the  many 
images  on  tombs  ftill  remaining  to  us.  The  artift  had  only  to 
translate  what  was  conftantly  under  his  eye  into  ftone,  alabafter, 
gold,  filver,  bronze,  or  other  materials.    Teaching  that  had  been 

udiligently  carried  on  in  moraflic  L-nclofurcs  bore  found  fruits. 
Hundreds  of  artift  workmen  could  dcfign  and  model  corredlly 
and  with  eaie.  In  manufcript  illuminations  and  ornaments,  in 
hammered  or  chafed  metal  work,  in  enamel  and  niello  decora- 
tions, the  lines  are  drawn  with  a  firm  and  dexterous  hand, 
crfcdlly  trained  for  the  work  to  be  done.  Thcfe  artifts  were 
of  unequal  merit,  as  at  all  times,  but  none  of  their  work  /hows 
ignorance  or  hcfitation  ;  ignorance,  that  is,  of  what  may  be 
called  the  ftores  of  accomplilTiment  of  that  day,  or  hcfitation 
in  carrying  their  fhare  into  execution. 

This  command  of  good  and  corrc(5t  defign  led  to  a  new  and 
very  beautiful  method  of  enamelling.  Hitherto  goldfmiths 
were  reduced  to  fet  furfaces  of  gold  with  precious  ftones,  or 
with  inlaid  enamels,  beautiful,  indeed,  bccaufe  of  the  nchnefs 
and  fplendour  of  the  materials,  but  with  little  more  than  mere 
conventional  defigns,  or  if  judged  of  as  reprefentations,  weak 
and  rude  almoft  to  barbarifm.  The  thirteenth  century  enamel- 
Icrs  had  far  greater  rcfources  at  their  command  in  tranflucent 
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aamrl  This  kind  of  work  is  executed  ufually  on  (ilver. 
The  metal  b  chafed  and  modelled  in  very  flat  relief,  the 
colours  are  laid  over  the  reliefs  and  are  quite  tranfparent,  fo  that 
the  artiiVs  work  is  fceti  in  all  its  completenefs,  the  light  pafling 
through  the  coloured  glafs  fubftance  as  through  films  or  flices 
of  ruby,  emerald,  topaz,  or  fapphirc.  An  immenfe  ftep  forward 
towards  what  makes  up  perfection  in  the  goldfmiths'  art. 

Moft  of  the  valuable  and  highly  wrought  pieces  of  gold- 
mtths'  work  of  the  later  thirteenth,  fourteenth,  and  fifteenth 
centuries,  now  under  review,  are  enriched  with  this  beautiful 
kind  of  enamel,  and  the  mufcum  colic^ion  is  well  fumiihed 
with  examples  of  it.  Precious  ftones  are  more  rare  in  great 
pieces  made  for  ecclefiaftical  ufe,  this  more  delicate  kind  of 
decoration  which  can  be  put  to  more  fubtle  ufes  taking  their 
place.  Occafionaliy,  as  Jn  No.  7950,  p.  69,  a  paftoral  ftaff, 
beaten  gold,  tranflucent  enamel,  and  precious  ftones,  are  ufcd 
at  once,  with  beautiful  efl^eft. 

Feretriiy  flirines,  hitherto  made  like  thofe  of  the  three  kings, 
already  dcfcribed,  were  now  built  up  of  innumerable  plates 
foldcrcd  together,  with  buttreffes,  pinnacles,  traceried  windows, 
like  models  of  churches  and  fmall  chapels-  Thcfe  fhrines,  the 
oflerings  of  perhaps  generations  of  devout  pilgrims  not  only 
of  a  large  neighbourhood,  but  of  half  a  kingdom,  or  half  of 
I'.uropc,  continued  to  be  the  mailerpicces  of  precious  metal 
work.  The  great  reliquary  at  Aix-Ia-Chapelle,  given  by 
Frederic  IF,,  and  known  as  the  chafie  of  Notre  Dame,"  retains 
(he  old  outline,  but  with  aftonifhing  wrought  work  along  the 
up|>cr  fides  of  the  gables  and  the  ridges  of  the  pointed  roof. 
Inllcud  of  the  meagre  and  ftiff  foliage  of  the  older  fhrines 
of  Chftrlcmiigiic  and  of  the  three  kings,  the  foliage  in  the 
ihirtccnih  tctitury   work   is  compofed,   beaten,  pierced,   and 


*"  Figured,  Annaks  archeoIogiqaH,  vol.  i. 
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chafed  in  rich  rolls  of  leaf  and  flalk.  The  ftde  mouldings  and 
other  architctftonic  details  arc  fct  with  enamels  encruiled  in 
filigree,  while  the  receiTes  or  niches  into  which  the  fides  and  ends 
arc  divided  arc  filled  with  images  hammered  up  in  high  relief. 

One  of  the  moft  beautiful  of  the  greater  (hrines  of  the 
fourteenth  century  is  that  which  holds  the  relic  of  Bolfena,  in 
the  cathedral  of  Orvicto.  It  is  a  fort  of  model  (not  exadt)  of 
the  front  of  that  cathedral,  enriched  with  figures  and  enamels, 
the  work  of  Ugolino  of  Siena  and  his  pupils,  given  by 
Bcncdi(5t  Xll.'* 

It  is  impoirible  to  fpeak  of  the  details  of  our  loft  fhrines  in 
this  country.  Only  the  wood  framework  of  that  of  St.  Edward 
remains  in  Weftminfter  abbey  over  the  fmall  arches  or 
porches  into  which  cripples  and  the  fick  were  placed,  in  the 
hope  of  a  miraculous  cure.  That  of  St.  Thomas  of  Canter- 
bury was  rcmuvcd  before  the  reformation  by  Henry  VIII, 
Others  of  great  repute  were  thofe  of  St.  Alban,  at  St.  Alban's 
abbey  ;  St.  Erkenwald,  at  St.  Paul's,  London  ;  St.  Edmond,  at 
St.  Edmond's  Bury  ;  St.  Cuthbert's,  at  Durham ;  St,  Hugh  of 
Lincoln ;  St.  Mary  of  Walfingham;  St.  Fridefwidc  in  Oxford. 
On  many  of  thefe  ihrines  goldfmiths  continued  to  be  em- 
ployed from  time  to  time  as  perfons  bequeathed  their  gold  and 
jewels  for  the  fpccial  adornment,  and  that  at  various  times. 
In  1339  three  London  goldfmiths  were  retained  for  a  year 
by  the  chapter  of  St.  Paul's  in  confequence  of  a  bequeft  of 
gold  and  jewels  to  the  ihrinc  of  St.  Erkenwald.' 

The  fmallcr  churches  had  reliquaries  o\  every  fizc  and  in 
many  ihapes,  but  moft  of  them  after  the  pattern  of  a  little 
chapel,  a  turret,  fpire,  lantern,  or  fomc  other  light   and  orna- 


••  Figured,   d*Aiincoun.      Sec  alio       mcmbercd,  w  the  fubjcfl  of  one  of  tlic 
Delia  Vallc  iflomdcIduomod'Orvicto.      frclcocs  of  Raphael  in  the  Vatican. 
The  tniniLlc  uf  Bollcna,  it  will  be  re-*        ^  Dugdalc,  St.  PauTs. 
36105.  k 
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■ntri  fettOR  of  a  church  in  the  ilyle  of  the  time.     There 
»e  ^CTcnl  in  the  colledion  defcrlbed  in  the  fcquel. 

Thcvcflels  ufcd  on  the  altar,  the  chalices,  pyxes,  tabernacles, 
corfers,  were  as  richly  wrought  as  the  reliquaries.  There  are 
icrexal  dnlices  in  the  colledion,  one  already  noticed,  of  which 
the  bof!cs  and  feet  arc  covered  with  plates  of  filver,  coloured 
with  tranflucent  enamel,  with  figures  or  half 
figures  of  faints,  while  the  borders  and  in- 
tervening parts  are  chafed,  hammered,  and 
modelled  in  many  ways. 

The  fhape  of  the  cup  was  ufually  oval, 
with  ftraight  fides,  and  the  feet  generally 
fprcad  out  in  fix  round  lobes,  or  round  and 
larger  in  diameter  than  the  cup,  as  in  No. 
4903,  p.  60;  often  with  edges  of  cxquifite 
hammered  work,  as  in  No.  236,  p.  56. 

Many  fmall  plates  of  filver,  enamelled 
with  patterns  or  minute  pictures  of  faints^ 
arc  defcribed   in   the  collec- 
tion, that  have  formed  parts 
of  book  covers,  reliquaries, 
and  other  pieces   of    metal 
work  now  deftroyed.     Thefe 
fmall    plates   or    ornaments 
were  made  in   Limoges;   in 
Italy  ;  and  wherever  familic 
TURv  L'HAiici,    or  guilds  of  good  enamellers 
No  »t6,  p.  5  .     worked,  and  were  ufed  by  goldfmiths  to  give 
rlchncfs  and  eftirfl  to  their  work. 

The  pafioral  ftaves,  which  before  the  invention  of  the 
trnnfj^rcnt  enamelling  that  belongs  to  this  time  of  finer  em- 
huftmg  and  engraving  had  been  bold  but  fimple  in  fiiape,  were 
how  made  of  extraordinary'  richnefs.     The  ftems  were  covered 
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135  plates  of  filvcr-gilt  or  of  gold,  the 
Turved  heads  were  longer,  and  coloured 
with  beautiful  enamelling.  The  architec- 
tural type,  fo  unlikely  to  fuit  a  ilaff,  was 
uied  in  the  ornamented  heads  or  knops, 
from  which  the  curves  fpring  with  great 
eflfcdt,  whatever  might  have  been  thought 
beforehand  as  to  its  propriety.  There  are 
good  examples  in  the  mufeum.  A  ftill  finer 
example,  the  work  of  William  of  Wyke- 
ham,  of  the  fourteenth  century,  is  preferved  in  New  college 
Oxford,  his  own  fpecial  foundation.  The  upper  part  is  a  neft 
of  the  richeft  niche  and  tabernacle  work  in  hammered  /ilver- 
gilt,  the  niches  filled  with  fmall  images  of  the  faints,  and  the 
plain  furfaces  coloured  with  enamel.  The  founder's  own 
image  remains  in  the  volute,  kneeling  before  the  blelTed  Virgin, 
to  whom  he  dedicated  his  two  colleges.  Her's  has  been 
removed  fince  the  change  of  religion. 

Paxes  came  into  ufe  in  the  thirteenth  century.  They  are 
plates  of  gold,  filver,  or  gilt  metal,  or  pieces  of  carved  ivory, 
fet  in  frames,  commonly  architctflural  fronts,  doorways,  or 
panels,  with  a  handle  at  the  back,  which  were  kiflcd  by  the 
prieft  during  the  mafs  and  carried  round  to  communicate  the 
kifs  of  peace.  Beautiful  examples  of  paxes  of  the  fifteenth  and 
Sixteenth  centuries  will  be  feen  in  the  colledtion. 

The  beauty  of  architeftural  ornament,  quaint  in  defign  and 
moft  minute  and  elaborate  in  execution,  is  perhaps  beft  fhown 
on  a  moHe  or  clafp  for  a  cope,  No.  394,  defcribed  p.  98. 
The  adoration  of  the  Magi,  a  compofition  in  complete  relief, 
is  placed  in  a  fort  of  courtyard  or  cloifter,  furrounded  by 
buildings,  part  reprefenting  the  top  of  the  palace  of  Herod,  who, 
with  his  guards,  looks  down  on  this  fcenc.  Below  is  the  houfe 
of  Loreto,  in  a  green  enamelled  field,  with  figures,  flowers,  and 
animals  in  gold  upon  it.     The  different  details  of  the  buildings 
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caoB^  onunentally  ha  hi  need   thefe 
thuiiglKWH,  and  fcem   (ludied  from 
■«CD  thcartiil. 

boutitul  examples  of  architeiftural  orna- 
ment in  the  collcAion  is  a  chalice  of  the 
fifteenth  century,  of  which  the  knop  and 
ftand  is  a  mafs  of  rich  architedkural 
rabcrnacle  work  in  filvcr-gilt ;  it  is  num- 
bered 6ji,  and  fully  defcribed  tn  its 
place,  p.  80. 

It  is  impollible  to  give  more  than  a 
glance  at  the  goldfmiths  work  made  for 
religious  ufe  of  the  three  lafl  centuries 
of  the  mediarval  period.  The  trcafurics 
of  many  large  churches  in  Germany 
retmn  a  great  number  and  variety. 
T1ki£:  of  Aix-U-Chapclle ;  of  feveral  churches  in  Cologne,  and 
DtBCx  ;  Munller  in  Wcftphalia  ;  Hildefteim  in  Hanover  ; 
bw«  been  noticed.  The  churches  of  EfTen,  Treves,  Padcrbom, 
KaUuiwUt,  Sicgburg,  Limburg,  Xanten,  and  many  others 
ve  ftm  rkit»  tliough  great  numbers  of  thefe  obje^  were  de- 
ifwrrd  dunng  the  Lutheran  reformation  and  the  wars  of  the 
fewftceench  aixi  eighteenth  centuries.  Neverthclefs,  fomc 
LttihcnA  <jburd>cs  in  Germany  have  retained  all  their  old 
chdices.  though  ufing  but  one.  The  fmall  church  of  St.  Peter 
•Idbc.  in  Socft,  for  inftancc,  ftill  poflefles  twelve.  There  are 
MMafrtn  of  cnoiles,  various  velTels,  and  old  veilmencs  (i'lW 
tn  the  cathedral  of  Malberiladt,  and,  no  doubts  many 
er  Lutheran  churches  might  be  named  in  which  the  fame 
CQttArratifiB  hAs  pn:vailcd. 

Ftom  the  thirteenth  century  onwards  the  arts,  that  of  gold 
'4*1  iiNw  wo»k  cfpccially,  ccafed  to  be  confined  to  the  cloifter. 
%  guilds  were  founded,  and  rich  and  coftly  vefTels  and 
t«Meand  pcrtonal  ornaments,  were  made  for  the  princes. 
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barons,  and  feudatories,  amongft  whom  the  landed  property  of 
Europe  was  parted  out. 

Italy,  more  fertile  and  rich  than  the  northern  kingdoms, 
with  richer  municipal  inftituiions,  better  navies,  and  greater 
commerce,  was  divided  into  fmall  but  wealthy  ftates.  At  the 
head  of  many  of  them  were  independent  princes,  and  other 
ftaces,  fuch  as  Venice,  Genoa,  Pifa,  though  little  more  than 
wealthy  mercantile  cities,  had  a  nobility  far  richer  in  proportion 
than  the  feudatories  of  the  great  northern  ftates.  In  Italy, 
therefore,  when  comparative  peace  was  eftablifhed,  the  gold- 
fmiths  produced  the  moft  numerous,  and  the  moft  beautiful, 
worlcs ;  France,  Germany,  England,  and  Spain  followed  the 
example,  but  not  fo  completely  or  with  fuch  method  as  after  the 
end  of  the  medi;eval  period.  It  was  in  Italy  that  Niccola  Pifano 
and  John  his  fon  invented  the  tranfluccnt  enamel  already 
dele  ri  bed. 

The  greater  ufe  of  plate  and  perfonal  jewellery  called 
attention  to  the  frauds  pra^ifcd  by  goldfmiths  and  jewellers,  as 
early  as  the  thirteenth  century.  Laws  were  paflcd  compelling 
guilds  of  goldfmiths  to  ufe  ftamps  to  fecure  the  purity  of  the 
metal.  Others  forbidding  the  ufe  of  falfc  jewels  with  real  gold, 
and  vice  verjd.  To  this  part  of  the  fubje<5b  it  will  be  better  to 
jxcur  later  on. 

We  have  few  of  the  perfonal  ornaments  of  the  jewels  or 
houfehold  plate  of  the  thirteenth  or  fourteenth  centuries,  but 
there  are  many  dcfcriptions.  The  coronation  fpoon,  defcribed 
amongft  the  cafts,  ought  perhaps  to  be  confidered  as  one  of  the 
vclTels  ufed  at  the  altar,  but  it 
has  been  prefcrved  amongft 
the  regalia  of  the  tower,  and 
is  the  only  piece  of  mediaeval 
metal  work  in  that  collcftion, 
except  the  ftatc  fwords.  It  is  of  gold,  the  bowl  oval,  divided 
by  X  fpinc  down  the  middle,  the  ftem  twifted  with  a  flat  knop 
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fo  with  precious  ftoHcs  halfway  down  its  length,  aiid  fa/hioned 
into  »  dragon's  head  where  it  joins  the  bowl.  The  crown, 
IbepCres,  and  other  ftate  jewels,  and  the  various  objefts  ufed 
wx  corooations  and  coronation  feafts,  except  the  ivory  fceptrc 
oiled  that  of  Anne  Bolcyn,  arc  none  of  them  older  than  the 
rcftoration  of  Charles  II.  In  the  middle  ages,  and,  indeed, 
from  remote  antiquity,*  iccptrcs  were  not  only  rods  or  emblems 
of  authority  at  coronations  but  were  ufed  during  the  fcfiions 
of  parliament  by  the  king,  who  ratified  charters  or  adts  of 
parliament  by  touching  each  document  with  the  fceptre.  This 
ulagc  has  fallen  into  abeyance  in  England  fince  the  revolution 
of  1688  :  if  the  writer  of  thcfe  pages  is  not  miftaken. 

The  pcrfonal  fplcndour  of  princes  and  noblemen  during 
thefc  centuries  was  great.  Of  all  the  princes  of  Europe, 
perhaps,  the  dukes  of  Burgundy  had  the  richeft  and  moft 
coftly  court  during  the  fourteenth  and  fifteenth  centuries.  The 
goldfmiths  of  Burgundy  and  of  the  low  countries  were  the 
moft  accompliHied  artifts  of  their  time.  The  plate  armour 
of  barons  and  knights,  though  few  complete  fuits  now  re- 
main earlier  than  the  fifteenth  century,  can  be  ftudied  in  many 
monumental  portraits  faithfully  produced  from  life.  It  was 
more  than  a  noble  and  coftly  drefs,  it  was  confecrated  in  the 
eyes  of  the  generations  who  wore  it.  It  reprefented  the  myftic 
armour  of  the  Chriftian  hero,  the  "helmet  of  falvation,  the 
brc.aftplatc  of  jufticc,"  &€.*  It  was  put  on  by  the  knight  after 
vigils  and  prayer  and  a  bath.*  Accordingly  armour  was  en- 
riched in  proportion  to  the  wealth  of  the  wearer.  The  helmet 
was  jewelled,  fomctimes  covered  with  velvet.     An  example  of  a 


•  EAKfr:  "Such  to  whom  the  King     Knights  created  at  coronations  were 
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nitll  hold  oui  the  piUcn  fceptre.-  &c. 
Ch.  iv.  n.andapin  V.  3. 
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•  All  knighn  created  with  great 
etrtmoBba    wwc    "of   the    bath." 
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to  the  creations  at  the  coronation  of 
Henry  VII.  and  Elizabeth  of  York, 
perhaps  not  later. 
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covered  helmet  can  be  feen  in  the  tower  of  London.  William 
of  Flainault  gave  a  jewelled  helmet  to  his  fon-in-law,  Edward 
III.,  in  IJ34.  Elizabeth  of  York  decorated  the  helmet  of 
Henry  VII.  wth  her  own  jewels  when  he  ftarted  on  his 
expedition  to  the  north  againft  Perkin  Warbeck.*  The  crown 
was  worn  on  it,  and  the  device  of  the  family.  The  belt  was  of 
leather,  filk,  or  precious  tiflucs,  and  covered  with  fcales  or  plates 
of  gold  or  filver-gilt  and  enamel,  or  jewelled.  No.  4278  is  a 
belt  of  gold  tiitue  with  buckle,  ftuds,  and  other  ornaments  of 
filvcr-gilt.  It  is  probably  of  the  fourteenth  century.  The  richer 
girdles  were  made  of  wrought  metal  jointed  together  and  fet 
with  precious  ftones.  The  belt  went  round  the  body  at  the 
Mps.  The  fpurs  and  the  hilt  and  mountings  of  the  fword, 
dagger,  and  the  fcabbards  were  of  gold  or  filver  gilt.  The  fword- 
hilt  of  Henry  V.  at  Azincourt  was  of  gold  and  jewelled. 
Gold  chains  of  maflive  links  were  worn  round 
the  neck  and  badges,  reliquaries,  or  love  tokens 
were  faftened  to  them.  A  fmall  triptych 
which  contains  a  pieth  may  be  ftudied.  No. 
6jj,  p.  106.  No.  250  contains  a  fmall 
St,  George  and  the  dragon.  No.  218 
IS  a  fmall  reliquary  with  chivalrous  devices 
enamel.     In  the   fifteenth  and    fixtcenth 

^centuries  coftly  armour  and  accoutrements 
mounted  with  boflfes,  bells,  buckles,  &c.  of 
gold  and  filvcr  were  added  to  horfe  furni- 
ture. In  this  way  a  great  part  of  the  wealth  in  goldfmiths* 
work  of  thefe  centuries  was  carried  on  the  perfon  of  the 
cnight  and  of  his  horfe.     Ladies  of  condition  and  wealth  wore 

^Jewels  on  the  head  drcfs,  brooches,  chains,  belts,  and  rings. 

From  the  thirteenth  century  the  houfes  of  feudal  lords 
were  furnifhed,  many  of  them  very  richly,  with  filvcr,  filver- 
gilt,  and  occafionally  pure  gold  plate.     Many  inventories  of 
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-   ^  J  trezTurc  are  extant,  put  together  with  care,  and  giving  a 

Bocx^My  exact  account  of  each  objcd,  with  the  nature  of  the 

pcnsons  ftoncs  with  which  they  were  fet,  ^ 

The  mifccllaiieous  items  of  the  dining-table  are  referred  to 

u  the  old  French  romance  of  Partenoz  de  Blois : — 
"  Tables,  mifcs,  et  doubliers, 
Cdutcjux,  failliers.  et  cuiller?, 
C&upcs,  henas,  cfcuelles  d'or  et  d'argent" 

sod  in  Richard  Cceur  dc  Lion  : — 

*'  Now  ftywurd  I  warnc  the 
Bye  us  vcfl'cls  grct  plentc 
Dyflchyx,  cuppys,  and  fawfcrs, 
BoUcii  trcyes  and  platers  "  &c.' 

There  arc  fcvcral  good  examples  of  hanaps  or  covered  cups 

of  the  fifteenth  century  in  the  mufcuni,  fuch  as  No.  7941,  p.  115. 

The  difhes  and  platters  continued  to  be  of 

pewter  or  of  wood,  and  fquare,  down  to   the 

fixieenth  and    fcventeenth  centuries  in  houfes 

of  people  of  fmaller  means  and    more  fimpic 

manners. 

In  royal  and  great  feudal  houfes  the  guefts 

waflicd  the   hands  before  dinner  and  ai'tcr  in 

difhes  of  enamelled  bronze,  filvcr  or  filver-gilt, 

fonietimes  after  dinner  in  perfumed  water  or 

rofc  water,  and,  in  fome  cafes,  to  the  found  of 

the    trumpet.*       *  Even   as  late  as    the  four- 

•  iccnth  century,*    according  to  Turner,  only 

knives  and  fpoons  were  in  general  ufe  at  meals. 

kvAmptes  of  filvcr  enamelled  diftics  and  fpoons  are  defcribed 

p.  6  6.     Tories  arc  never  (hown  in  illuminations  of  fearts 

diltners.     The  knives  had  handles  of  filvcr  or  ivory,  but 

w«M  Ct>mn\on   for  noblemen   to  eat  with  knives  pulled  out 

ihcir  vv*llct».     According  to  Froiflart,"    one  of  the  tokens 


\  See    Labtnc 
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by  svhich  Gafton  de  Foix  was  known  to  his  adherents  was  a 
certain  knife  he  carried  about  him  with  which  he  helped  himself 
at  meals.  Forks,  however,  were  occafionally  ufed.  Eleanor  of 
Caftille,  queen  of  KJward  I.,  had  amongil  her  plate  a  pair  of 
knives  with  (liver  fheaths  enamelled,  with  a  filvcr  fork  handled 
with  ebony  and  ivory,  and  a  fork  of  cryi^al.'"  Forks  were  con- 
Hdered  articles  of  extreme  luxury.  Piers  Gavefton,  favourite 
of  Richard  II.,  the  ideal  of  a  mediarval  dandy,  had  three 
filvcr  forks  for  eating  pears :  John,  duke  of  Brittany  in  1306, 
had  one  "  to  pick  tip  foppys."  *' 

The  diftics,  bowls,  and  ornamental  plate  put  on  the  table 
on  ceremonial  occasions  fuch  as  coronations  were  coflly  and  mod 
curious.  We  no  longer  speak  of  feafti  in  our  day.  In  the 
middle  ages,  when  markets  were  ill  fupplicd  and  money  fcarce, 
princes  made  progreffcs  to  diftant  houfes  and  eftates  and  con- 
fumed  what  was  gathered  in  each  by  purveyors  or  paid  in  kind 
by  tenants.  When  a  great  entertainment  could  be  given,  it 
might  often  foothe  or  reconcile  the  nobility  of  a  difcontented 
province,  and  preparation  was  made  accordingly,  Henry  III. 
fpcnt  300,000  marks  on  the  marriage  feaft  cf  his  fon  Edward 
at  Bordeaux.  In  the  Temple,  in  Paris,  Henry  entertained 
Sl  Louis,  and  the  king  of  Navarre,  with  his  fon  and  daughter, 
in-law  at  an  hiftorical  meal  called  the  "  fcaft  of  kings  "  from  the 
kings  and  queens  he  entertained.  Eleanor  of  Provence  was 
met  on  her  firft  journey  to  London  by  three  hundred  and  fixty 
citizens  on  horfebacfc  richly  drcHed,  and  each  carrying  a  gold 
or  filver  cup  for  the  coronation  feaft  '*  (their  own  no  doubt, 
brought  to  fhow  on  the  occafion). 

Mr.  Herbert,  in  his  .hiftory  of  the  city  corporations,  quotes 
details  of  the  plate  of  Edward  I.  among  which  we  may  note  thirty- 
four  pitchers  of  gold  and  filver,  for  wine ;  ten  gold  chalices  of 
the  value  of  140/.  to  292/.  each;  ten  cups  of  filver-gilt,  fomc 


"  Record  commifliou ,  p.  78. 

"  Sec  AuthorUkx  in  Turner,  fi.  65. 
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Mfc  fttnds  of  the  fame  or  enamelled ;  more  than  a  hundred 
finollcr  filvcr  cups  of  from  4/.  to  1 1 8/.  value  ;  cups  of  jafper ; 
pktcs  md  difbes  of  (ilvcr;  gold  folts;  iilver  hanapers  or 
biAets;  jm/t^  mrgtmti  cmUsim  (jugs  of  hammered  filver), 
rndmI  widch  'were  two  figures  of  the  king  and  two  of  the 
qyeea  ;  a  large  filvcr  tm^  of  the  king  in  a  furcoat  and  hood 
<a  s  phte  of  filvcr;  a  large  cwrr  fct  with  pearls  all  over," 
and  mmy  norc  Xo.  40J,  a  covered  dnnking  cup  of  Bur- 
goafin  or  Fleimih  ongiiij  is  carefully  worked  with  archi- 
teAanl  snouldings,  acd  has  four  mullioned  windows  with 
geoMCtnc  traccTT  txxind  the  bodf>  and  four  in  the  cover,  filled 
«tt  pMB  of  tran^MTtfir  ciamel  fet  in  gold,  through  which 
xmk  b^k  pants. 


f)rf«wT«  CWtvav  Cwn  N*x  403,  p.  79. 
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BowJs  of  maple  wood  were  often  iet  in  gold,  filver-gilt,  or 
filver,  and  called  mazers.  Several  can  be  feen  in  the  colledion. 
Bcfides  cups,  jugs,  covered  and  (landing  cups,  or  images, 
fuch  as  that  of  king  Edward  jufl  mentlotied,  the  table  orna- 
ments were  often  in  the  fhapc  of  animals,  apes,  flags,  fometimes 
on  wheels,  with  hounds,  horfes  and  huntfmen.  Eleanor  of 
Provence  received  from  Marguerite  queen  of  Fnuice,  her 
iifter,  for  a  coronation  prefcnt,  a  large  peacock  of  filvcr,  with 
fapphires  and  precious  ftones,  wrought  with  filver  fet  in  the 
tail.  From  the  beak  perfumed  waters  were  poured  into  a 
bafin  of  chafed  filver,  in  which  it  ftood.  This  was  for 
wafhing  the  fingers  after  meals. 

The  waHail  bowl  was  round,  like  the  mazers,  and  parted  from 
hand  to  hand.  It  was  the  favourite  drinking  veflcl.  It  was 
fometimes  covered  with  coftly  work,  enamelled  with  \}s\q  arms 
of  the  owner,  had  "  curious  emblems  and  choice  old  legends, 
"  cxprcirivc  of  hearty  goodwill  and  fellow/hip,  infcribed  on  the 
*'  rim  and  cover.  Engraved  on  the  bottom,  St.  Chriftophcr 
**  appeared  before  the  eyes  of  the  waflailer  as  he  drained  the 
"  bowl."'* 

The  fait  cellar  was  an  important  feature  of  the  table.  It 
was  of  gold,  filver-gilt,  or  plain  filver,  generally  it  had  a 
cover;  a  napkin  was  placed  over  the  fiilt  when  not  in  ufe  to 
keep  the  cover  from  aflually  touching  the  fait.  This  tradition 
furvives  in  the  fait  cellars  of  the  fcvcntcenth  century,  kept  in  the 
tower  of  London.  Salt  was  the  emblem  of  hofpitality.  No 
gucft  was  placed  below  the  fait,  guefts  ufually  fitting  on  one 
fide  only  of  the  mediajval  table.  When  they  fat  on  both,  or  on 
lower  fide  tables,  the  fait  marked  the  limit  of  the  high  feats  or 
dais.    A  curious  filver  gilt  and  enamelled  fait  cellar,*^  that  of  the 


"  On  one  belonging  lo  Mr.  Evelyn  Shirley,  temp.  Ric.  II. 
'•  In  the  name  of  the  trinilcc, 
"  Fillc  the  cup  and  drink  to  mc.** 
Turner,  ii.  6i,  599. 

^'  It  wu  exhibited  in  South  Keniington. 
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founder,  is  kept  at  All  Souls  college  in  Oxford.  It  is  in  the 
ihape  of  a  giant 

If  the  fait  cellar  was  the  moft  fignificant  piece  of  plate  on 
the  mediEeval  table,  the  moft  coftly  and  curious  was  the  ftiip  or 
nef.  It  was  ufually  in  the  ftiape  of  a  boat  or  ftiip.  Sixteenth 
century  nefs  were  made  with  mafts,  yards,  ftirouds,  failors 
climbin^in  the  rigging :  models,  or  conventional  models,  of  aftual 
ftiips  as  they  were  reprefentcd  to  the  un-fea-going  world.  One 
is  now  exhibited  in  the  South  Kenfingtoq  mufeum,  belonging 
to  Mr.  Leyland  (fee  p.  371),  and  others  are  not  unknown. 
The  name  is  derived  from  the  French  word  navette^^  a  veffel  in 
the  ftiape  of  a  boat  in  which  incenfe  is  kept  for  the  altar.  The 
ff^held  fpices  and  fweetmeats,  and  was  in  place  of  the  epergne 
of  more  modern  times.  One  is  kept  in  the  Rathhaus  of  Emden 
in  Hanover,  with  mafts  and  rigging,  from  the  hull  of  which 
wine  was  drunk,  but  this  piece  is  probably  not  older  than  the 
end  of  the  fixteenth  or  early  feventeenth  century.  It  was  fome- 
times  put  on  wheels.  Piers  Gavefton,  already  quoted,  had 
among  his  jewels  in  13 13,  a  ftiip  of  filver  on  four  wheels 
enamelled  on  their  fides.  In  the  inventory  of  the  jewels  of 
Edward  III.,  a  ftiip  of  filver  is  numbered.  It  was  on  four 
wheels,  and  had  gilt  dragons  on  both  ends.  It  was  valued  at 
I  il.  yj.  4i/.  Piers  Gavefton  had  bafins  and  ewers  for  waftiing 
the  hands  before  and  after  meals,  of  gold  and  filver  enamelled 
with  his  armorial  bearings." 

On  occafiohs  of  ceremonial  feftivity,  fuch  as  coronation 
feafts,  the  gold  and  filver  cups,  ewers  and  bafins  ufed  by  the 
king  or  queen,  became  the  perquifite  of  the  great  ftate  ofticers, 
whofe  duty  it  was  to  hold  or  hand  them.  Gold  and  filver  coin 
were  ftiowered  down  on  the  heads  of  the  king  and  queen, 
e.g.^  Edward  I.  at  his  coronation. 

Mention  is  made  often  in  old  chronicles  of  the  oflFerings 


^^  Turner,  ii.  59,  599.  ^^  Turner,  from  Rynier  Fcedera,  iil.  392. 
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made  particularly  on  thefe  occafions  by  the  king  and  queen  at 
the  high  altar  of  Weftminfter  abbey,  for  inftance: — Kdward 
If.  offered,  firft,  a  pound  of  gold  in  the  likenefs  of  a  king 
holding  a  ring  in  his  hand;  thefecond  was,  eight  ounces  of  gold 
in  the  form  of  a  pilgrim  putting  forth  his  hand  to  take  the 
ring."  This  reprcfcntcd  the  legend  of  St.  Edward  the  con-- 
feflbr  receiving  a  fapphire  ring  from  the  hand  of  St.  John  the 
Baptift  in  Waltham  forcft  (ftill  worn  at  coronations,  and 
adually  ufed,  it  is  faid,  by  her  Majefty).  From  this  tradition 
the  old  royal  manor  of  Haveanng  Bower  derived  its  name.  It 
is  often  named  in  the  annals  of  the  Tudor  kings.  The  offering 
of  the  pound  of  gold  was  made  at  the  laft  coronation.  "  Her 
*'  firfl  oblation,  a  pail  or  altar  cloth  of  gold,  and  an  ingot  or 
"  'voedge  of  gold  of  a  pound  weight."  ''^  In  the  middle  ages  thefe 
offerings  were  in  the  likenefs  of  the  faint  to  whom  the  king  or 
queen  had  a  fpccial  devotion. 

The  plate  of  llabella  of  France,  the  queen  of  Edward  II., 
is  worth  notice,  as  fhowing  the  property  of  this  kind  held  by 
queens  as  parts  of  their  dower.  She  brought  to  England, 
befides  two  gold  crowns  fet  with  precious  ftones,  feveral  gold 
and  filvcr  drinking  cups,  gold  fpoons,  fifty  filver  porringers, 
twelve  great  filver  difbes,  and  twelve  fmaller,  befidcs  jewels, 
clothes,  linen,  and  tapeftry. 

The  difpofitions  in  mcdiaival  wills  in  regard  to  hereditary 
jewels  and  plate  are  curious  illuftrations  of  the  fplendour  in 
which  fo  many  of  the  rich  feudal  lords  lived  during  thefe 
centuries  Jn  this  country.  We  may  wind  up  this  account  of 
mediarval  plate  with  a  glance  at  a  few  of  ihcfc  taken  from  the 
teftamenta  vctufta  of  Sir  N.  Harris  Nicolas.  Moft  of  thefe 
wills  dilpofe  of  chalices  and  facred  veffels  ufed  in  the  private 
chapels  of  the  teftators ;  of  reliquaries,  and  of  relics.  For 
inftance — the  earl  of  Warwick  in  1380  "a  bone  of  St.  George;*' 


***  Q.  of  England,  u.  216, 


**  Laft  Corona'jon  fcrvicc. 
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Humphrey  de  Bohun,  earl  of  Hereford,  in  1361  bequeaths 
"  a  crofs  of  gold  in  which  is  a  piece  of  the  true  crofs  of  our 
"  Lord,"  and  this  is  found  in  many  wills.  Gold  and  filver  plate 
is  left  for  making  facred  veflels.  Lionel,  duke  of  Clarence, 
in  ij68,  after  difpofingof  a  girdle  of  gold  and  a  favourite  horfe 
called  Maughreleyn,  dcvifed  to  John  de  CapclJ,  his  chaplain,  a 
"  girdle  of  gold  to  be  made  into  a  chalice  in  memory  of  my 
**  foulc,  alfo  the  circle  of  gold  with  which  my  brother  was 
"  created  prince,  and  the  circle  with  which  I  was  created 
"  duke."» 

Jewels  are  mentioned  which  are  tokens  of  tenures  of  land. 
Sir  Michel  de  Poynings  bequeaths  "a  ruby  ring,  which  ring 
"  is  called  the  charter  of  Poynings."  "  Quaint  drinking  cups 
and  fait  cellars  in  the  (hape  of  animals  have  been  mentioned. 
Edmund,  earl  of  March,  in  1380  bequeaths  **  a  filver  fait 
"  cellar  in  the  O^ape  of  a  dog,  and  our  beft  gold  horn  with  the 
"  belt.  To  our  daughter  Elizabeth  a  fait  cellar  in  the  /hape 
"  of  a  dog,  a  gold  cup,  and  one  hundred  pearls."  By  the 
fame  teftator;  "toSymon  of  Sudbury,  archbiihop  of  Cantcr- 
"  bury,  a  tripod  with  two  filver  lions,  gilt  and  enamelled, 
"  a  pouche  in  the  form  of  the  body  of  a  (lag  with  the  head  of 
"  an  eagle." 

Richard,  carl  of  Arundel  and  Surrey,  in  1392  leaves  his 
wife  Philippa  (among  other  pieces)  her  own  cup,  called  Beal' 
thitr^  two  fait  cellars  of  filver ;  two  candlefticks  of  filver, 
for  fupper  in  winter ;  "  a  pair  of  bafons  in  which  I  was 
"  accuftomcdto  wafti  before  dinner."  The  duke  of  Lancafter 
in  1397,  "T/tf^  W/tf,  "  a  chain  of  gold  of  ifte  oid  fHOMner^  with  the 
"  name  of  God  in  each  jiart." 

Several  generations  of  earls  of  Warwick,  fplciidid  gentle- 
men and  princes,  were  poflefled  of  plate  and  jewels  of  extra- 
ordinary value.  Earl  Thomas,  for  inftance,  in  1 400  bequeaths 
an  "  image  of  the  blcflcd  Virgin;  two  cruets  in  the  ihape  of 


■>  Tcft.  Vcmftj. 
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*'  angels ; "  (many  facred  vefl'els,  and  the  fword  and  coat  of  mail 
of  Guy  of  Warwick)  his  "cup  of  the  fwan,  and  knives  and 
"  fait  cellars  for  the  occafion  of  the  coronation  of  a  king." 
Earl  Richard,  in  1435,  ^^  ^^  collegiate  church  of  Warwick 
an  image  of  our  Ljuly,  in  pure  gold,  there  to  remain  for  ever 
(only  a  century  in  fatft)  in  the  name  of  a  heriot.  He  defires  his 
"  executors  to  caufe  four  images  of  gold,  each  weighing  twenty 
"  pounds,  to  be  made  like  unto  myfelf,  in  my  coat  of  arms, 
**  holding  an  anker."  Thefe  were  for  the  fhrinesof  St.  Albans^ 
Canterbury,  Bridlington,  and  Shrewibury.  Amongft  his  table 
plate  were  two  dozen  filver  difhes,  twelve  chargers,  twelve 
fauccrs  of  filver,  a  pair  of  covered  filver-gilt  bafons,  four  other 
bafins,  and  four  ewers  of  filver ;  twelve  pieces  of  filver  of  one 
fort  with  "my  arms  enamelled  on  the  bottom  of  them  ;  a  great 
"  paytren  ;  a  cup  of  gold,  with  the  dance  of  men  and  women." 
Again,  Ifabel,  countefs  of  Warwick,  in  1439  bequeaths  to 
the  altar  of  our  Lady  of  Caverlham  *'  a  crown  of  gold  made 
"  of  my  chain,  weighing  twenty-five  pounds,  and  other  broken 
**  gold  in  my  cabinet,  and  two  tables,  the  one  of  St.  Katherine 
**  the  other  of  St.  George,  the  precious  ftones  of  which  tables 
"  are  to  be  fet  in  the  faid  crown." 

Walter  Hungcrford,  knight,  lord  of  Hungerford,  Hcytcf- 
bury,  and  Hornet,  in  1449,  to  his  fon  Sir  Edmund,  **  a  cup  of 
*'  gold,  and  cover  with  a  fapphire  on  the  head  ;  bcft  pair  of 
**  cuirafTcs  to  be  chofcn  by  Robert  Hungcrford,  lord  Molins, 
"  out  of  the  armour  at  Farley  Hungerford  j  a  cup  of  filver 
**  bordered  with  gold,"  &c. 

Lailly,  it  is  to  be  noted  that  in  the  fifteenth  century  the  heads 
of  the  profcdion  of  law  became  poffefibrs  of  large  perfonal  property 
in  plate.  Sir  Thomas  Lyttleton,  judice  of  the  common  pleas 
(died  1487)  bequeaths,  "a  bafon  of  filver,  ewer  of  filver,two  great 
"  fait  cellars,  and  a  kevcr,  weighing  ninety-three  oz. ;  a  ftand- 
"  ing  plain  gilt  piece  with  plainc  gilt  kever,  weighing  twenty- 
"  four  oz. ;  fix  bolles  of  filver,  in  the  middle  of  which  been 
"  aiamclled  fix  months  of  the  year  "  (emblematic  compofitions,) 
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"  *  /landing  pcece  '  wich  kever  and  two  others ;  depe  walhing 
"  bafon  of  Tilvcr,  forty-one  oz.  ;  two  falc-ce!lars,  a  kever  to  one 
"  of  them,  weighing  thirty-one  and  a  half  oz. ;  another  of 
"  filver,  all  gilt,  in  the  myddes  of  which  be  three  eagles  with 
f*  kever,  weighing  thirty-three  oz. ;  low  j^ece  of  filver  with 
"  kever  ;  "  a  dozen  of  bcft  fpoons ;  four  more  falts,  and  feveral 
other  pieces  of  filver,  with  their  weight  Inter  alia  he  names, 
**  the  beft  dofein  of  the  Jecand  heft  fort  of  his  fpones,"  and 
"  a  dozen  fpones  of  the  third  forte."  A  fplcndid  fervicc  of 
plate  for  a  man  not  holding  one  of  the  great  offices  of  the 
ftatc,  ihowing  that  the  law  was  a  remunerative  profeilion  four 
centuries  ago. 

Wealthy  merchants  of  the  thirteenth,  fourteenth,  and  fif- 
teenth centuries,  the  municipal  dignitaries,  and  the  heads  of 
corporatior.s  and  guilds  were  not  far  behind  the  great  lawyers 
in  the  outward  infignia  of  their  offices.  They  were,  perhaps, 
more  modcA  in  their  plate  and  in  the  perfonal  expenditure  of 
their  families. 


I  6'  'yT. 
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The  pointed  architedlure  'of  northern  Europe,  carried 
out  with  fuch  unity  and  completcnefs  in  ornamental  detail,  was 
never  fo  entirely  at  home  in  Italy.  The  gold  workers,  how- 
ever, of  Venice  and  Florence,  and  of  Umbria  and  Tufcany,  pro- 
duced beautiful  works  in  the  ftyle  of  that  architcdure,  as  their 
contemporaries  did  in  France,  England,  and  Germany.  This 
may  be  fecn  by  referring  to  the  chalices,  the  crofles,  and  other 
works  in  hammered  metal,  generally  enamelled,  of  Italian 
workmanfhip  in  the  mufcum. 

Two  remarkable  examples  muft  now  be  referred  to,  the 
filver  altar  of  Piftoia,  and  that  of  St.  John  the  Biiptift,  in 
Florence.  The  latter  of  thefe  was  begun  the  firil,  and  maeftro 
Gone,  a  goldfmith  of  the  firft  half  of  the  fourteenth  century, 
executed  a  baf-relief,  ftill  preferved,  illuftrating  the  life  of 
St.  John.     This  altar,  however,  was  re-made. 

That  of  Piftoia  was  begun  in  the  fourteenth  century.  It 
is  compofed  of  a  number  of  baf-reliefs,  fmall  images  and  figures 
in  high  relief.  There  are  nine  baf-reliefs  on  the  right  fide 
illuftrating  the  life  of  St.  James.  They  arc  the  work  of 
Leonardo  di  fer  Giovanni  of  Florence  in  1371.  The  corre- 
fpoiiding  baf-reliefs  on  the  left  fide  are  by  the  fame  hand.  A 
fhrinc  over  the  altar  contains  the  relics  of  St.  Atto.  A  baf- 
reiief  on  the  face  of  this  ftirinc  reprefcnting  the  Annunciation, 
is  by  Pietro,  fon  of  Arrigo  Tedefco,  a  German,  done  in  1390; 
nine  half-length  figures  are  from  the  hand  of  the  fame  aitift. 
Two  prophets  on  the  fame  part  of  the  altar  are  by  Brunellelchi, 
the  architetft,  faid  to  be  the  only  examples  of  filverfmiths*  work 
by  his  hand  fttll  remaining.  An  image  of  St.  James,  alfo  on  this 
upper  part,  is  by  Giglio,  or  Cillio,  of  Pifa,  done  in  1350. 
The  angels,  the  tabernacle,  and  twenty-four  fmail  figures  to 
the  right  and  left  of  St.  James  are  by  Pietro  Tedefco.  Other 
fmall  images  diftributcd  about  the  altar  are  the  work  of  Nofri, 
"396 ;  Atto  Braccini,  of  Piftoia  (i4CX3);  and  Pietro,  fon  of 
Antonio,   of   Pifa,    1456.     Lorenzo  del   Nero,   of   Florence; 
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jdovico  Buom,  of  Fiexua;    Mco  Rkcurdi,  Ciprismo,  and 

Filippo  are  lames  of  goldimitfas  cooneiffccd  with  this  great  work. 

^The  whole  wa^  b  cftimatcd  at  447  lbs. 

H^      The  altar  of  Sc  John  the   Baptil^   in  Florence  had  been 

fbegim  m  the  tbortecoth  ccntiixy.     It  was  deAroyed  to   make 

BBficnab  for  a  new  and  richer  one    The  guild  of  merchants,  in 

pttHuaoce  of  an  intention  long  held  to  cover  the  altar  of  the 

h^tiftery  with  plates  of  filvcr,  iUiiftrating  the  life  of  the  Baptift, 

had  the  old  altar  melted  down  in  i  j66 ;  the  new  one  was  not 

completed  till  1477,  and  two  baf-relicfs  arc  wanting  to  this  day. 

This  altar  is  ihown  on  the  feaft  of  St.  John.    It  is  about  three 

firds  and  a  half  in  width  by  three  feet  and  a  quarter  deep,  and 

feiB-  licet  dtrcc  inches  or  thcieabouts  in  height.     The  front  is 

£v^ded  by  a  ak&e  with  tabernacle  work,  containing  the  image 

of  Sc.  JoiiB,  M^  lich  niches  and  tabernacles  are  on  the  two  ends 

^«f  the  fioor.    The  Qp«ce  between  is  covered  H-ith  eight  haf-reliefs 

^fct  a  *<***»**^  aSf  tour  awt  fiwtr  on  ctthcr  fide.     The  ^gure  of 

^  B^oft  »  of  fiva^gik»  op«ards  o(  two  ftet  high  (twenty. 

f^^^W  miifibj  CO  LalMfte)»  the  work  of  Michelozzo,  in 
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Ejoh  Cf  OK  cznis  of  the  altar  contains  tour  baf-reliefs,  dis- 
rated tt»  thofe  Qtt  the  front;  fixtecn  in  all :  but  t^^o  are  Hill 
w«M^  Ok!  *rv  rvpreientcd  by  pointings.  Thefe  baf-relicfs 
^  ,JjiX  ttht  xcbs  of  the  faint,  and  are  in  high  relief,  fome 
^^^^  iMdWi  Atigh>  Hi*^  triczc  is  nude  up  of  a  row  of  forty- 
tktftt  MChofk  containing  fnull  filvcr  images.  The  borders  and 
^  AK  elaborately  ornamented  with  windows,  little 
„^,i  Lra;illuccnt  enamels  over  reliefs,  and  niello.  Alto- 
thefe  ivto  altars  arc  mailcrpieces  of  the  greateft  gold- 
ol'  the  two  centuries  during  which  the  art  called  Gothic 
h<U  »t»  highcrt  i^rfciHion  and  began  to  decline, 
A  Urg*  crwilix,  a  rood  reprcfcnting  the  Crucifixion,  In  filver, 
^ht  '"  '  ^.  belongs  to  the  ornaments  of  this  altar. 
w  the  wori^  -"  ^i.la»H>,  ion  of  Dei ;   Uedo,  fon  of  Francefco, 
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and  Antonio  del  Pollaiolo.  Candlefticks  of  filver,  made  for  the 
fame  altar,  by  Antonio  del  Pollaiolo,  were  melted  in  1527.'" 
Two  reliquaries  of  gold  and  filver  containing  the  heads  of  SS. 
Peter  ajid  Paul ;  made  by  Giovanni  Bartholi,  and  Giovanni 
Marci,  In  1369  for  Urban  V. ;  are  kept  over  the  high  altar  of 
St.  John  Lateran  in  Rome. 

Among  the  great  Italian  goldliniths  of  the  fourteenth 
and  fifteenth  centuries  muft  be  numbered  Luca  delJa  Robbia; 
Antellotto  Baccioforte  and  Maggiano  of  Piacenza ;  Nicolo 
Bonavcntura  and  Enrico  his  nephew ;  Arditl  of  Florence,  and 
Lorenzo  Ghiberti,  author  of  the  bronze  gates  of  the  baptiftery 
of  Florence  ;  Bartolommeo  Cenni,  Andrea  del  Verrocchio,  An- 
tonio Salvi,  Francefco,  fon  of  Giovanni.  Antonio  del  Pollaiolo 
holds  the  higheH  place. 

All  the  methods,  acceflbries,  and  refources  of  the  art  of  the 
goldfmiths  of  thefe  three  centuries  were  continued  by  the 
Italians  to  the  clofc  of  the  mediseval  period.  In  the  middJe  of 
the  century  they  invented  the  art  of  printing  from  their  en- 
graved plates.  Mafo  Finiguerra,  a  worker  of  niello  of  great 
repute  in  Florence  in  the  middle  of  the  fifteenth  century, 
made  a  pax  in  1452  for  the  fame  baptiftery  of  St.  John;  now 
in  the  cabinet  of  bronzes  of  the  gallery  at  Florence.  An 
imprefllon  on  paper  from  the  plate,  before  the  lines  were  filled 
in  with  black  enamel,  is  now  in  the  public  library  in  Paris."* 
It  is  the  earlieft  known  example  of  an  impreflion  from  an 
engraved  metal  plate.  The  art  of  engraving,  whether  for  the 
decoration  of  the  piece  of  metal  work  engraved,  or  for  the 
purpofc  of  taking  printed  imprclTions,  now  became  an  impor- 
tant branch  of  the  goldfmiths'  art.  Another  accompli(hment 
was  the  fmking  of  dies  for  coins,  and  fpecially  for  portrait  and 
memorial  medals,  for  paxes,  and  for  other  goldfmiths*  work, 

*  Gori,  Thcfaur.  diptych.  *  Labartc,fromDuCherre»  Handb.,  149. 
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m  wbich  fiaz  (tsdicxs  could  be  firft  emboficd  by  cafling  or 
ftiikiag  the  cold  metal,  then  by  fimfliing  with  cKe  gnyrer.  A 
number  c^  beautiful  examples  may  be  ftudtcd  in  the  mufeum. 


Xni. — The  Revival. 


^W  Before  ihe  clofc  of  the  fifteenth  century  many  causes 
were  combining  to  bring  about  a  change  in  the  arts  of 
painting,  fculptiirc,  and  architc(5ture.  The  taking  of  Con- 
Aantinople  by  the  Turks,  the  council  of  Florence,  and  the 
reunion  of  the  Greeks,  brought  the  Greek  language  and 
literature  to  the  knowledge  of  the  Italians.  Printing  was 
invented,  and  the  works  of  the  ancient  poets  and  writers,  Greek 
and  I^tin,  known  heretofore,  jf  at  all,  by  manufcripts  rarely 
met  with,  were  put  within  reach  of  the  learned,  and  were 
welcomed  with  enthufiafm.  This  was  the  "  Renaiflance,*'  or 
revival  of  the  ancient  learning.  We  have  in  our  day  but  a 
faint  conception  of  the  delight  and  excitement  which  this 
revival  produced  in  learned  Europe,  more  efpecially  in  Italy. 
It  muft  be  enough  here  to  fay  that  the  arts,  and  that  of  the 
goldfmith  with  others,  were  engaged  wholly  in  the  new  range 
of  thought  and  of  afplradons  which  poflefled  the  rifing  generation. 
Vefleb  for  religious  ufc  were  made  according  to  the  prevailing 
faihions.  In  this  monftrance,  No.  287,  decorated  with  tranf- 
lucent  and  pointed  enamel,  the  reader  can  fee  an  example  of 
ihcfc  rcnailTance  changes.  Numberlefs  grand  old  reliquaries, 
cKalice«i  »nd  other  veflTels  wrrc  broken  up,  melted,  and  remade, 
«U  Qvrr  Europe,  in  Italy  and  I'Vance  efpecially.  The  lovers  of 
the  new  f*lhK)t«  h^d  no  fort  of  fympathy,  fuch  as  wc  feel,  with 
thv  V^ur  or  (kill  of  older  generations. 

1  Qc  Church  even  totik  a  lead  in  thefe  changes  as  regards  all 
%XH  CO»KTrnc\l  in  her  fcrvice.  The  peninfula  of  Italy  had  been 
clomcd  <><'  fvveig"  armies  mainly  through  the  activity  of  the 
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44oSj  page  105,  is  attributed),  partook  of  the  tender  and  ferious 
beauty  that  belonged  to  this  earlier  time.  No.  1205  is  of  the 
fame  date  or  a  little  later. 

Domcnico  Ghirlandajo,  fo  called  from  the  garlands  he  made 
of  jewels  for  the  Florentines,  was  another  painter  trained  under 
his  father  Tommafo,  a  goldfmith,  who  became  a  painter  in  later 
life,  and  is  known  to  us  by  his  paintings.  He  made  filver  lamps, 
which  have  been  deftroyed,  and  if  we  may  judge  of  thefe  by 
his  paintings  we  may  clafs  him  with  the  artifts  firft  named. 

A  ftill  more  celebrated  name  is  that  of  Andrea  del  Verrocchio, 
the  mafter  of  Leonardo  da  Vinci  in  painting,  and  the  fculptor 
of  the  (!atue  of  Bartolommeo  Coleoni  in  front  of  the  church  of 
SS.  Giovanni  e  Paolo  in  Venice,  the  carlieft  and  the  grandeft 
of  modern  equcftrian  ftatues.  He  has  been  named  among  the 
goldfmiths  employed  on  the  (liver  altar  of  St.  John.  He  was 
fent  for  by  pope  Sixtus  IV.  to  reftorc  the  images  of  the 
apoftles  in  the  pontifical  chapel.  Another  goldfmith  of 
great  name  was  Ambrogio  Foppa,  called  Caradoflb,  of  Milan. 
He  was  flcilled  in  the  whole  range  of  goldfmiths' work,  prin- 
cipally, fays  Vaiari,*  in  enamelling  on  relief  and  in  medal 
cutting.  Michelagnolo  di  Giuliano  was  a  goldfmith  of  Florence, 
much  employed  by  Lorenzo  and  Giuliano  de  Medici,  for  whom 
he  made  embofled  armour,  enamels,  niellos,  and  jewellery  ot 
every  kind.  He  was  the  firft  teacher  of  the  goldfmith  whoic 
name  ftands  above  all  others  of  the  revival  of  the  Sixteenth 
century,  Bcnvcnuto  Cellini,  who  writes  of  Giuliano  with  great 
praife  in  his  autobiography. 

XIV. — The  Sixteenth  century. 

The  goldfmiths*  work  of  the  fixteenth  century  reached  its 
grcateft  fplendour  and  beauty  in  the  hands  of  Benvenuto  Cellini, 
He  is  the  artift  of  all  others  who  reprefents  the  goldfmiths,  the 
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At  nineteen  he  went  to  Rome.  He  returned  to  Florence  but 
was  driven  away  in  confequence  of  a  fray,  returned  to  Rome 
and  entered  the  (ervice  of  Clement  VII.  for  whom  he  made 
coins  and  medals.  He  took  the  military  command  of  the 
caftle  of  St.  Angclo,  and  while  there  took  to  pieces  the  jewels 
of  the  pope  by  fpeclal  command  to  get  money  to  pay  the  troops 
while  the  pontiff  was  befieged  by  the  Spaniards.  According  to 
his  own  account  they  produced  four  hundred  pounds  of  gold. 
During  fourteen  years  he  worked  at  jewellery  and  goldfmiths 
work  for  the  fovcreign  pontiff,  paying  vifits  to  Naples,  Florence, 
Venice,  and  other  cities  of  Italy,  making  fomc  ftay  in  Padua. 
from  thence  he  travelled  to  Geneva,  Lyons,  and  Paris.  He 
was  introduced  to  I'rancis  I.,  but  returned  to  Rome,  and  was 
imprifoned  on  the  charge  of  having  robbed  the  caftle  of  St. 
Angclo  of  fome  of  the  treafure  he  had  got  together  during  the 
ficge.  He  was  rclcafcd,  and  returned  to  Paris  in  1 540. 
Cellini  fpcnt  five  years  in  Paris,  then  quarrelled  with  madamc 
d'  Eftampes,  miftrefs  of  the  king,  and  got  pcrmiffion  to  return 
to  Italy.  He  then  took  fcrvice  with  Cofmo  dei  Medici  in 
Florence  and  worked  for  him  till  his  death  in  1570.  During 
ihcfe  years  he  undertook  the  mint  of  the  grand  duke,  made 
beautiful  jewels  for  the  duchcls,  and  executed  feveral  important 
pieces  of  bronze  fculpture.  Vafari  fpeaks  of  his  many  works 
in  gold,  enamel,  and  jewellery  fet  with  precious  ftones,  as  of 
the  highcft  merit.  He  covered  the  vefTels  he  executed  with 
fmall  figures,  fuch  as  a  chalice  of  gold  ordered  by  Clement  VIJ., 
the  cup  of  which  was  fupported  by  the  theological  virtues. 
His  jewels  were  enriched  with  figures  on  a  minute  fcale.  He 
made  a  clafp  for  a  cope  for  the  fame  pontiff,  which  contained  a 
rcprefentation  of  the  Eternal  Father.  A  necklace  containing 
the  hiftory  of  the  PaiTion,  with  feparate  compofitions  in  each  of 
its  links,  has  been  exhibited  by  lady  Mountcharlcs  in  the  S.  K. 
mufeum  ;  it  might  without  improbability  be  attributed  to  Cellini. 
,  A  book  of  hours  is  in  the  mufeum  of  the  duke  of  Saxe  Coburg, 
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the  cover  of  which,  ornamented  with  little  figures  and  compofi- 
tions  in  enamelled  gold,  is  attributed  to  him.  A  fait  cellar  of  his 
workmanfhip  is  in  the  mufeum  of  Vienna.  A  book  cover  of  beau- 
tiful workmanfhip  with  compofitions  relating  to  the  fountain  of 
youth  and  other  poetic  fubjeifts,  is  to  be  fecn  in  the  collection, 
defcribed  under  No.  716.  '64,  p.  144.  It  comes,  probably, 
from  the  admirable  fchool  of  jewellers  eftabliftted  by  Cellini 
in  France.  There  arc  two  precious  cups  attributed  to  Cellini  at 
Munich  and,  it  need  not  be  faid,  a  vaft  number  of  jewels  are  at- 
tributed to  him  on  no  fufficient  authority.  Amongft  thefe  muft 
be  numbered  an  onyx  vafc  exhibited  by  Mr.  A.  J.  B.  Bercsford 
Hope  in  the  S,  K,  mufeum.  Confiderlng  the  number  of  rich 
andcoftly  cups,  vafes,  and  jewels  he  is  known  to  have  made  and 
the  value  that  was  fet  on  them  in  his  own  day  and  fince,  it  is 
not  unreafonablc  to  fuppofe  that  many  of  his  works  muft  ftiJI 
remain,  cautious  as  we  ihould  be  in  accepting  the  claim  of  his 
author{hip. 

Cellini  wrote  two  treatifes,  one  on  fculpturc  and  another  on 
the  goldfmiths'  art.  He  treats,  as  Theophilus  does  in  his 
Jchedula^  of  tlie  fetting  of  precious  ftoncs  and  the  making  of 
enamels.  He  dcfcribcs  the  tranllucent  enamel  laid  over  reliefs 
of  (ilver,  fo  common  in  the  fine  chalices  and  vafes  of  the  four- 
teenth and  fifteenth  centuries  ;  and  of  enamel  made  in  bands  of 
gold  and  fet  tranfparently  as  glafs  in  the  fide  or  bottom  of  a 
vafe,  as  in  the  vafc  403.  "73,  p.  79,  already  noticed.  French 
writers  give  this  kind  of  enamel  the  luimc  of  "  plite  *'  or  "  plique 
k  jour."  Cellini  *"  difcufi*es  the  method  of  its  exeaition,  fpeaking 
of  a  cup  of  this  kind  Hiown  him  by  Francis  I.  The  enamel  jiafte 
k  put  into  compartments  prepared  for  it  with  falfe  fides,  an  iron 
cup  infidc,  and  a  plate  of  the  fame  metal  outfide.  The  enamel 
can  be  fufcd  and  attached  to  the  furface  of  the  gold  without 
foftcning  the  furface  of  the  iron  fufficicntly  to  prevent  the 
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removal  of  both  the  inner  and  outer  falfe  fides,  and  the  enamel 
can  then  be'  polifhed.  The  proccfles  dcfcribed  by  Cellini  in  the 
fixtcenth  century  arc  on  the  whole  the  fame  as  thofe  contained 
in  the  treatife  of  Theophilus.  Jewel  fetting,  enamel  and  niello, 
hammered  and  caft  work  arc  treated  by  both  in  the  fame  way 
or  with  little  fubftantial  difference.  Though  certain  kinds  of 
enamelling  had  not  been  difcovered  in  the  time  of  Theophilus, 
the  goldfmiths  had  praftifed  for  400  years  moft  of  the  proceiTes 
ot  their  craft.  Cellini  was  a  contemporary  and  admirer  of 
Michel  Angeio  and  of  the  great  Italian  artifts  of  his  day,  and 
his  art  reprcfcnts  the  ideas  then  (b  popular,  the  fymbolifm  and 
imagery  of  the  claflical  Olympus. 

The  reliquaries,  chalices,  monJlrances,  and  other  work  made 
for  religious  ufes  during  the  fixtecnth  century  were  not  com- 
parable  with  the  work  of  the  middle  ages  for  ferious  and 
appropriate  treatment.  Still  they  were  elegant,  often  of  beau- 
tiful execution,  as  in  the  pax,  No.  401.  '72  ;  for  a  woodcut  of 
which  fee  p.  clx. 

A  variety  of  fmaller  utenfils  or 
ornaments,  fuch  as  brooches,  bells, 
and  other  objcfts  for  ccclefiaftical 
ufc,  was  profizfely  decorated  with 
emborting,  engraving,  enamel,  and 
precious  ftones.  This  hammer, 
'71.  266,  dcfcribed  among  the 
cafts,  was  made  for  the  jubilee  of 
1550. 

It  would  be  difficult  to  fay 
whether  France,  Flanders,  Spain, 
or  Germany  was  the  firft  to  follow 
the  example  fet  by  the  Italians  and 
the  French.  In  Paris,  as  already 
noticed,  Cellini  had  been  received  and  had  cftablifhed  goldfmiths* 
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•workftiops.  He"  himfelf  hears  witneis  to  the  abundance  and 
excellence  of  their  ecclcfiadica)  mccal  work,  imagery,  and  table 
piatc,  unfurpafled  in  other  countries. 

The  artifts  who  fuccecdcd  Cellini  made  numbers  of  jewels 
compofed  of  precious  ftoncs,  misfhaped  or  baroque  pearls,  with 
additions  in  gold  and  enamel.  Valerio  Vicentino,  to  whom  a 
crofs  (p,  121 )  is  attributed;  Giovanni  da  Fcrenzuola ;  Luca 
Agnolo;  Pilote  ;  Piero,  Giovanni,  and  Romolo  del  Tovaloccio; 
Piero  di  Mino ;  Lautlzio  of  Perugia ;  V'incenzo  Dati ;  Girolamo 
del  Prato,  are  among  the  names  of  Italian  goldfmiths  of  this 
period.  BencdiftRamcI  wasgoldfmith  to  Francis  I.;  Francois 
Ddjardins  to  Charles  IX. ;  Delahaie  to  Henri  IV.  Francois 
Briot  was  a  goldfmith  of  great  fkill  in  embolfmg  tankards, 
cups,  and  various  kinds  of  plate.  There  is  a  pewter  cup  by 
this  artiil  in  the  South  KenHngton  mufeum.  It  was  no  doubt 
a  model  made  for  a  work  in  filver-gilt,  unfortunately  nothing 
is  prcferved  of  his  work  but  the  models.  It  feems  to  have  been 
not  an  uncommon  cuilom  with  artifts  to  make  and  keep  them. 
Cellini  htmfclf*^'  recommends  that  goldfmiths  ihould  keep 
proofs  in  lead  of  their  callings. 

Cups  in  the  (hape  of  the  claflic  patera  and  calix  and  cm- 
bofled  table  plate  were  made  in  incredible  quantities  in  Italy 
and  for  all  the  courts  of  Europe.  Many  drawings  of  fuch 
pieces  are  kept  in  the  library  of  the  S.  K.  mufeum. 

Among  the  procefles  in  ufe  in  the  fixtecnth  century  by  Italian 
goldfmiths  fhould  be  included  damafccning,  or  working  defigns  in 
gold  and  filver  on  iron,  hrorrze,  and  other  metals,  There  are 
diflfcrcnt  methods  of  executing  damafcene  work.  The  ground  is 
tooled  over  with  lines  according  to  the  defign  propofed.  Gold 
or  filver  wire  is  hammered  or  prefled  into  thefe  cavities  and 
the  harder  metal  takes  firm  hold  of  the  wire.  On  (bfter  metal 
thick  leaf  is  hammered  into  the  cavities,  the  edges  of  which  arc 


♦*  Tiiititii  del  Orcficcrta,  130, 


«■  lb.  119. 


IntroduStion. 


clxv 


preiTcd  down  fo  as  to  faftcn  in  the  gold  or  filver  leaf.  A  mirror 
caie  and  other  beautiful  examples  are  defcribed  at  p.  13 1.  The 
beft  known  artilU  in  this  material  are  Paolo,  furuamed 
*'  Azzimino,"  from  his  flcill  in  damafcening ;  Paolo  Rizzo  of 
Venice;  Giovanni  Pietro  Flgino,  Bartolommco  Platti,  Franccfco 
Pellizzone,  and  Martino  Ghinello,  all  of  Milan.  According  to 
Cellini  the  Lombards  excelled  in  damafcening  the  foliage  of  the 
ivy  and  the  vine,  the  Tufcans  and  Romans  in  the  acanthus. 

The  great  wealth  of  Spain,  the  gold  mines  in  it,  the  early 
difcovcries  of  America,  and  the  quantities  of  the  precious  metals 
brought  from  thence  by  the  navigators  of  that  country,  made 
the  Spaniih  towns  the  homes  of  wealthy  guilds  of  goldfmiths. 
The  quantity  of  ccclcfiaftical  metal  work  and  of  plate  for  houfe- 
hold  ufc  in  that  country  muft  have  been  enormous  towards  the 
beginning  of  the  fixteenth  century. 

Spanilh  reliquaries  and  monftrances  of  the  middle  ages  were 
made  after  architecftural  models.  This  fafhion  continued  into  the 
cariy  part  of  the  fixtcenth  century.  There  remain,  however,  as 
M.  J.  Riano  tells  us,  **  obje(5ls  of  filverfmiths'  work  worthy  of 
**  notice  where  there  is  no  architcftural  model,  ^.i".,  images  of  the 
"  Virgin  covered  with  filver  plating  in  imitation  of  drapery, 
*'  Curious  examples  arc  to  be  fcen  at  Aftorga  o^  the  four- 
*'  teenth  century,  and  of  the  fifteenth  and  fixteenth  at  Toledo, 
"  Seville,  and  other  Spanifti  towns.  Bur  the  moft  ftriking 
"  fpccimens  of  filverfmiths'  work  are  the  fw^^d'/tf.f  (monftrances) 
"  ftill  exifting  in  Spain,  which  were  faved  from  the  French."" 
Thefe  monftrances  are  generally  in  the  form  of  fmal!  archi- 
tcAural  domes,  lanterns,  or  fpires,  fuch  as  the  French,  Flemilh, 
and  German  monftrances  or  reliquaries  in  the  collection.  A 
i  fragment  of  a  rich  example  in  the  lateft  pointed  ftyle,  perhaps 
early  fixteenth  century,  is  exhibited  by  Mr.  H.  A.  Layard 
in   the  S.  K.  mufeum.      Other  Spanifti  pieces,  reliquaries,  or 
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monftrances  of  the  fixteenth  century  in  the  colIeAion  follow 
the  architefture  of  the  revival.  "  The  multitude  of  columns, 
"  ftatucttes,  minute  fubjetfts  in  relief,  pinnacles,  and  general 
**  ornamentation  render  the  cufiodias  of  the  beft  time  of  fii- 
**  verfmiths*  work  complete  works  of  art."  Among  the 
names  of  the  artifts  devoted  to  this  kiiid  of  work  are  thofe 
of  Becerril,  Carrion,  and  Merino.  "  Thofe  who  legitimately 
"  bore  the  palm  were  the  family  of  d'Arfe,  a  race  of  gold- 
"  fmiths  from  Germany.  Ejiriquc  d'Arfe  made  a  famous 
**  cuftodia  early  in  the  fixteenth  century  which  was  robbed 
**  by  the  French;  another  for  the  cathedral  of  Cordova, 
"  1513;  another  for  that  of  Toledo,  1515-24,  both  of 
"  which  remain,  and  are  in  the  Gothic  ftyle."  *'  Antonio 
d'Arfe,  his  fon,  made  a  cufiodia  at  Santiago  in  the  ftyle  of 
the  renaifiance.  Juan  d'Arfe  again,  fon  of  Antonio,  followed 
his  father  and  wrote  on  filverfmiths'  work.  It  would  be 
interefting  to  pofTefs  his  works.  He  defcribes  a  cuftodia 
made  for  the  cathedral  of  Seville  in  1587,  in  one  of  his  books 

publiftied  at  that  time.  This  artift 
worked  at  Valladolid,  "  which  muft 
"  have  been  an  immenfe  centre  of 
"  iilverfmiths,  when  Navagiero,  the 
"  Venetian  ambaiTador  to  Charles  V, 
"  fays  that  there  were  more  filver- 
*'  fmiths  at  Valladolid  than  in  all  the 
"  principal  pofTcftions  of  Spwn."" 
The  reader  may  refer  to  the  pax 
No.  314.  '64,  with  a  compofition 
in   full    relief,  probably    by   Alonfo 
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S^ANisn  Cnalicr,  a.d.  1S49 
Dueuas,  carver  and  goldfmith  of  Salamanca;  the  crofs,  305.  *66, 
and  this  chalice,  ij2.  '73,  p.  130,  for  examples  oi  Spanifti  work 
of  the  renaiflance. 


^  Juan  dc  Rtuio,  objcfb  of  Sptnlfli  produ^on.  South  Kcnfingtoo  tnuicum,  xxi. 
«  Ih. 
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Spanlfli  jewels  of  this  period  are  rare,  All  that  need  be 
faid  of  thefe  produdions  here  is  chat,  perhaps,  no  coIteAion  has 
more  important  and  interefting  examples  than  that  brought 
from  the  faodluary  of  the  Vergen  del  Pilar  at  Saragofla,  now  in 
the  Sl  K,  mufeum.  Mr.  Riano  gives  fome  names  of  filvcr- 
fmiths  and  goldfmiths,  from  manufcripts  containing  deigns, 
prefented  as  fpecimens  for  admiiTion  into  the  corporation  of 
filverfmiths  of  Catalonia.  **  Thefe  volumes  have  never  been 
"  mentioned  by  any  writers  who  have  treated  of  this  fubjed, 
**  and  may  be  confidered  unknown,  1  have  been  fortunate 
**  enough  "  adds  Mr.  Riaiio  "  to  be  able  to  look  through  them 
"  and  copy  the  following  names  of  artifts  who  worked  In  gold 
*'  and  enamel/*  with  the  dates  and  fubjeits  of  their  dcfigns: — 

Joan  Mafanell,  jewels  and  pendants,  15J4.  Katael  Ximenis, 
a  dagger,  15J7.  Antonio  de  Valder,  a  dagger,  1537.  Bene- 
dide  Sabat,  enamelled  jug,  1545.  Gabriel  Comes,  a  hand 
fcreen,  with  a  delicate  handle,  1546.  Pero  Juan  Poch,  filver- 
fmith  of  the  emprcfs  IfabcUa,  a  vafc,  '^SS^^  Antonio  Conill, 
dagger,  1 5  5  j.  Francifco  Perez,  necklace,  1 5  59.  Juan 
Ximenez,  a  large  pendant  jewel,  1561.  Francifco  Vida,  figure 
of  Phaeton,  1561.  Fehpe  Ros,  an  enamelled  medallion  and 
a  vafc,  1567  and  1597.  Joan  Font,  a  vafe,  1572.  Narcifo 
Valla,  pendant  jewel,  1575.  Juan  Pau,  medal  of  Santiago, 
1 586.**  The  jewels  Nos.  334,  335,  336,  in  the  colle<ftion  from 
SaragoiTa,  may  be  referred  to  in  tlluftration. 

Germany  was  fcarccly  behind  Spain  in  following  the  Italian 
revival.  In  the  cofllincfs  and  dignity  of  the  reliquaries,  /hrines, 
and  vefTcls  for  ecclefiaftical  ufe,  the  German  goldfmiths  of 
the  twelfth  and  fuccceding  centuries  during  the  middle  ages 
were  furpalTed  by  none.  Precious  jewels  and  plate  for  fecular 
ufe  were  rich  and  coftly.     The  feudal  dignity  that  furrounded  the 


^  Juan  de  Kuno,  objects  of  Spuiiih  produftion,  South  Kenfingcon  mufeum,  xxi. 
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fucceflbrs  of  Charlemagne  had  been  kept  up  with  fplendour, 
and  this  fplendour  was  reflcdcd  in  various  degrees  and  with 
much  pomp  and  circumftance  in  the  numerous  courts  of 
German  feudal  princes,  according  to  their  wealth.  As  early 
as  the  fourteenth  century  when  Charles  IV.  was  crowned  with 
the  iron  crown  of  Lombardy  and  afterwards  with  the  golden 
crown  of  the  empire  in  the  Vatican,  "an  hundred  princes/' 
fays  Gibbon,  *'  bowed  before  his  throne.  At  the  royal  banquet 
*'  the  hereditary  great  officers,  the  fcven  ele^ors,  who  in  rank 
"  and  title  were  equal  to  kings,  performed  their  folemn  and 
*'  domeftic  (ervices  of  the  palace.  The  feals  of  the  triple  king- 
"  dom  were  borne  in  rtatcby  thearchbifhopsof  Mentz,  Cologn 
**  and  Treves,  perpetual  archchancellors  of  Germany,  Italy,  &nd 
"  Aries,  The  grand  marftial  on  horfeback  excrcifed  hisfunftion 
*'  with  a  filver  mcafurc  of  oats  which  he  emptied  on  the  ground. 
"  The  great  fteward,  the  count  palatine  of  the  Rhine,  placed 
*'  the  diihes  on  the  table.  The  great  chamberlain,  the  mar- 
"  grave  of  Brandenburgh,  prefcnted  after  the  repaid  the  golden 
**  ewer  and  bafon,  &c."*'  No  fucceflbr  of  Charlemagne  had 
poflciTcd  fuch  wealth  as  Charles  V.,  and  the  coft  and  magnifi- 
cence of  ceremonial  plate,  ftatc  furniture,  armour  and  accoutre- 
ments, increafed  accordingly. 

In  (everal  great  cities  of  Germany  guilds  of  goldfmiths 
flouriibed  during  the  fixtcenth  century.  Silver  cups  and 
plate  of  all  kinds  for  houfchold  ufe  were  made  by  them 
after  the  defigns  or  in  the  fpirit  of  the  Italian  artifts.  Augf- 
burg  was,  perhaps,  the  richeft  feat  of  this  manufafture,  and 
the  carlieft  to  adopt  the  new  ftyle.  Nuremberg,  a  walled 
and  wealthy  city,  proud  of  its  privileges,  its  old  families  and 
its  art,  remained  longer  attached  to  the  old  traditions.  One 
of  the  moft  remarkable  pieces  of  table  plate  in  the  colledion 
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Hanap  ii«  THe  Shape  of 

A  Fortified  City. 


is  a  covered  gilt  cup,  No.  245  (p.  152)1 
made  after  the  (hape  of  one  of  the  towers 
of  Nuremberg,  reprefenting  even  the 
ruftication  of  the  ftonework.  The  fup- 
ports  are  little  fortified  outworks  ;  round 
the  bafe  and  the  waift  of  the  cup  run  gal- 
leries fortified  by  fcntry  turrets  and  larger 
towers.  The  cover  is  a  rcprefentation, 
aAual  or  conventional,  of  the  citadel. 
There  are  two  floping  afccnts  or  roads 
with  houfes,  towers,  bridges  over  por- 
tions, of  the  moat,  in  ftiort  a  complete 
model  of  a  neft  of  buildings  fuch  as  are 
KttT\  in  the  diftant  towns  of  the  land- 
fcape  backgrounds  of  Diirer. 

Gradually  the  genius  of  Peter  Vifcher  and  the  (lay  he  made 
in  Rome  introduced  the  more  modern  ideas  in  metal  work  and 
In  gold  and  filver  plate  into  his  native  city.  Hans  Krug,  or 
Krugcr,  and  his  Ton  l.udwig,  were  artifts  of  Nuremburg  of  the 
beginning  of  the  century.  The  father  of  Albert  Diirer  was  a 
goldfmith  at  Cula  in  Hungary,  and  migrated  to  Nuremburg 
in  1 502  ;  Jacob  Hofmann  worked  there  in  1 564  ;  Hans 
Maflizer  and  Jonas  Silber  in  the  fecond  half  of  the  century. 
VVcnzel  Jamnitz,  Jamnitzer,  or  Jamitzer,  1 508-1  585,  author 
of  a  work  on  pcrfpetftive  with  cuts  by  Joft  Amman,  was  one 
of  a  family  of  gold  ahd  filver  fmiths  of  the  Nuremburg  guild. 
Chriftoph  Jamnitzer,  his  nephew,  is  the  maker  of  an  cpergne, 
now  in  the  Kunitkammer  of  Berlin.  Albrecht,a  brother,  worked 
til!  1590.  The  filver  cup,  No.  150,  p.  153,  is  attributed  to 
the  hand  of  Wenzcl.  A  cup  of  fimilar  fhapc,  attributed  to 
Cellini,  is  kept  in  the  print  room  of  the  Britifti  mufeum.  It 
is  more  probably  by  the  hand  of  Wcnzel  or  that  of  an  artift 
of  the  fame,  fchool.  It  is  dcfcribed  under  the  reproduAions, 
p.  334.     In  both  cafes  the  lips  of  the  cups  arc  made  in  fix  lobes 
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or  cufpcd  proje<ftions,  and  correfponding  boflcs  arc  batcn  out 
under  them.  The  furfaces  are  embofled  with  figures  and  ftiap 
or  band  work,  foliage,  and  animals  of  admirable  defign.  A 
filver  caflcct  by  Wenzel  Jamnitzer  is  to  be  feen  in  the  green 
vaults  at  Drefdcn.  A  cup  by  Jonas  Silber,  of  Nuremburg, 
dated  1583,  is  prefcrvcd  in  the  Kunftkammer  of  Berlin. 

Several  of  thcfe  boflcd  cups  will  be  feen  in  the  coIIcAion. 
Many  of  thcfe  are  double,  one  fitting  over  the  lip  of  the  other, 
fo  as  to  make  a  piece  of  ornamental  plate  on  the  fideboard. 
An  examination  of  fome  of  thefe  German  cups,  as  well  as 
of  the  hanaps  (covered  cups  without  ftems),  will  {how  a 
peculiar  ornament  made  of  narrow  leaves,  fcroUs,  or  ftaJks, 
gracefully  beaten  about,  like  ftreamers  of  filver  or  filver-gilt, 
and  fct  round  the  knob  or  top  of  a  cover.  It  fcems  to  carry 
out  the  traditional  Icafivork  of  beaten  metal  feen  in  early 
medieval  German  work. 

The  Augfburg  goldimiths  were  more  thoroughly  Italian, 
and  at  an  earlier  date  than  thofe  of  Nuremburg.  Their  cups, 
falvcrs,  and  jewels  followed  the  ftylc  of  decoration  of  the  great 
Italian  maftcrs  fo  completely  that  of  a  vaft  quaiitity  of  decora- 
tive gold  and  filver  fmiths'  work,  and  fpccially  jewellery,  it  would 
be  difficult  to  affign  it  to  cither  nation  where  hall  marks  arc  not 
to  be  diftinguirtied.  This  German  cup,  No.  555,  p.  14.5,  {Je€ 
»fxtpage)j  is  thoroughly  Italian  in  defign.  Great  ftanding  covered 
cups,  and  the  bofl*cd  or  lobed  cups  and  vafes  juft  dcfcribed, 
were  national  in  Germany.  A  great  (landing  cup  in  the  gallery 
at  Vienna,  covered  with  embofled  work  and  tranfiucent  enamel, 
is  defcrilxrd  among  the  rcproduttions  of  the  SoutJi  Kcnfington 
mufcum.  Another  has  on  the  furface  a  crowded  figure  com- 
pofition,  rqircfcnting  the  conqueft  of  Tunis  by  Charles  V. 

The  numl>cr  of  excellent  goldfmiths  working  at  Augfburg 
from  the  fixiccnth  to  the  eighteenth  century  was  very  great. 
Johann  Korncmann  is  the  name  of  an  artjft  who  made  himfeJf  a 
njunc  in  Rome  and  Venice  before  fettling  at  Augfburg;  Georg 
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PrunI ;  Anton   and    Franz    Schweinberger,   and  many    others 
might  be  added     The  reader  will  fee  a  long  lift  of  names  in 
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Silver-gilt  Cup.  German.  i6th  Cintury, 
the  "  Kunft  and  Kunftgewerbe  "  of  Trautmann.  As  the  great 
centre  of  commerce  between  northern  Europe  and  Italy,  and 
the  Levantj  and  a  free  city  enjoying  imperial  privileges,  Aug{^ 
burg  was  aUb  the  richcft  manufaduring  city  of  Germany  in  the 
fifteenth  and  fixteenth  centuries.  Merchant  families,  fuch  as 
the  houfe  of  I'ugger,  were  often  wealthy,  and  fliowed,  probably, 
as  much  fplendour  in  the  fcrvice  of  the  table  and  the  furniture 
of  their  houfes  as  fome  of  the  princely  courts  of  Europe. 

Ifaak  and  Hans  Melper,  of  Munich,  made  candelabra, 
precious  tables,  and  other  coftly  furniture  in  the  fixtvcnth 
century.  Cologne,  Luneburg,  Regeniburg,  Bamburg,  Saltz- 
burg,  Ulm,  Utrecht,  were  all  reprefented  by  good  gold  and 
filvcr  fmiths  guilds. 

With  the  goldfmiths  fliould  be  noticed  thofc  engravers  and 
designers  of  ornaments,  Sometimes  called  the  fraall  mafters, 
who   defigncd   fpecially  all   kinds  of  ornament   for  gold   and 
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The  revival  made  quicker  progrefs  in  England  in  jewels 
and  goldfmiths'  work  than  it  did  in  architcAurc.  We  fcem  to 
have  been  indebted  to  Flemifli,  German,  and  Italian  artifts  for 
the  firft  change  from  mediaeval  types.  The  old  traditions  lin- 
gered long  in  the  country.  Henr\'  VII,  came  to  the  throne 
at  the  ciofe  of  the  long  und  favage  wars  of  the  rofcs.  During 
the  continuance  of  the  llrugglc  the  nation  went  back  in  many 
ways  from  the  refinement  of  the  fourteenth  century.  The 
cultivarion  even  of  many  fruits  ceafed  with  the  ruin  of  houfcs 
and  manors,  and  the  defolation  of  orchards  and  gardens;  the 
population  dwindled  ;  the  arts  loft  their  vigour  and  beauty. 
The  archite<5lurc,  fculpture,  and  metal  work  were  not  equal  to 
what  they  had  been,  and  frefli  life  was  needed  when  peace  was 
once  more  fecured.  The  reign  of  Henry  was  peaceful  and 
profpcrous.  He  gathered  riches,  encouraged  learning,  built 
much,  invited  foreign  painters  to  his  court,  and  made  a  begin- 
ning to  a  collection  of  books,  paintings,  plate,  and  other  furni- 
ture of  his  houfes,  fome  of  which  remains  in  our  royal  palaces 

fand  in  the  Britifh  mufeum  to  this  day.  Though  careful  of  his 
money,  Henry  VIl.  knew  how  to  fliow  royal  fplendour  on 
fitting  occafions.  At  the  marriage  feaft  of  his  fon  prince 
Arthur,  in  the  palace  of  the  bifhop  of  London,  princefs 
Katharine  of  Aragon  was  fervcd  on  gold  plate  fet  with  pre- 
cious ftones  and  pearls,  valued  at  twenty  thoufand  pounds.*^ 

When  Henry  VIII.  fucccedcd  his  father  he  inherited  a  large 
ireafure  and  his  reign  was  rich  and  fplendid,  efpecially  in  ail 
that  relates  to  the  prefent  fubjedl  of  gold  and  filvcr  fmilhs' 
work.  That  he  had  Italian  goldfmiths  under  his  orders  is  more 
than  probable,  after  the  example  of  his  royal  brother  of  France, 

,  of  whom  he  was  not  free  from  jealoufy.  A  George,  or  jewel 
for  the  garter,  belonging  to  this  period,  and  now  in  private 
hands,  is  faid  to  have  been  made  for  htm  by  Cellini.     It  is  of 
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fiiic  gold  let  with  jewels.  Some  notion  of  the  richncfc  of  his 
drefs  and  perfonal  ornaments  may  be  gathered  from  the  notices 
met  with  in  Hal!  and  other  writers  of  the  pageants  and  banquets 
of  the  court  At  a  dance  in  his  palace  of  Wcftminftcr  tlie 
king  invited  the  ladies  to  pluck  off  the  golden  letters  H  and  K 
with  which  his  drefs  was  covered.  On  thb  the  citizens,  who 
were  allowed  to  look  on,  broke  in,  took  the  jewels  from  the 
ladies,  and  the  letters  and  ornaments  from  the  King,  who 
was  ftripped  to  his  doublet  and  drawers.  One  ihiproafter  got 
3/.  i8j.  8^.  for  the  letters  of  beaten  gold  which  fell  to  his 
ftiare* 

The  accounts  of  the  feftivitics  prepared  for  Anne  Roleyn 
illuftrate  the  fumptuous  living  of  the  court.  Gold  cups  of 
aflay  (ftandard  gold)  were  ufed  by  the  new  queen  at  her 
coronation  feaft,  and  given  as  fees  to  thofe  whofc  office  it  was 
to  hold  them.  Henry  had  already  given  her  nearly  twelve  hun- 
dred pounds  value  of  cups,  flagons,  bowls,  trenchers,  covered 
cups,  fpoons,  falts,  chandeliers,  and  a  chafing  difli  when  he 
created  her  countcfs  of  Pembroke.**  He  took  her  with  him 
when  he  received  Francis  at  Calais.  The  banquet  hall  wss 
there  hung  with  cloth  of  filver,  raifed  with  gold.  The  feams 
were  covered  with  wreaths  of  goldfmiths*  work  fet  with  (tones 
and  pearls.  A  cupboard  of  fcven  ftages  (the  reader  will 
remember  more  than  one  painting  of  Paolo  Veroncfe  in  which 
ftlver  and  gold  plates  are  reprefented  fet  out  in  this  way)  was 
covered  with  plate  of  gold,  and  no  gilt  plate.  Ten  branches 
of  filver-gilt  and  ten  of  white  filver,  hung  over  the  table 
by  long  chains  of  the  fame  metal,  bore  two  wax  lights  each. 
Francis  fent  Anne  Boleyn  on  this  occafion  a  jewel  worth 
fifteen  thoufand   crowns."      The   difplay  of  the  field  of  the 


Cloth  of  Gold  was  typical  of  Henry  and  his  reign.     Latterly 
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this  oftentation  had  been  fupplied  from  the  plunder  of  monaftic 
houfcs.     Moft  of  the  church  plate  was  feizcd  aiid  melted. 

The  fplendour  of  the  royal  table  was  not  without  imitators 
amongft  the  great  lords  and  dignitaries  of  ii\c  kingdom. 
The  trcafure  of  cardinal  Wolfey,  of  which  an  account  was 
given  in  by  his  goldfmith,  Robert  Amadal,  in  1518,  with 
the  weight  and  coft  annexed,  confiftcd  of  fuch  items  as  "  an 
"  image  of  our  Lady  "  of  300  ounces  of  fterling  filvcr.  The 
price  of  new  filver  varied  from  five  (hillings  to  four  and  eight- 
pence,  and  three  and  tcnpencc  per  ounce.  Six  great  candle- 
ilicks  made  at  Bruges,  with  leopards'  heads  and  cardinals'  hats, 
chafed  and  gilt,  weighed  two  hundred  and  ninety-cight  ounces, 
at  three  {hillings  and  tenpence.  A  fpice  plate,  gilt  and  eiu- 
mellcd  with  Edward  of  Caernar\'on  (from  former  ownership), 
had  been  brought  from  the  abbey  of  St.  Alban,  Among  the 
cardinal's  fcrvicc  of  plate  were  three  "chargcours,"  a  hundred 
and  nincty-fcven  ounces  ;  twenty-five  plates,  nine  hundred  and 
fixty -eight  ounces ;  twenty-two  diflies,  four  hundred  and  fifty- 
one  ounces.  The  ufual  weight  of  platters  was  from  thirty-fix  to 
forty  ounces  each  ;  difhcs,  twenty  to  twenty-five  ;  faucers,  twelve 
to  fifteen  ;  a  cup  of  "  corone  "  gold,  fixty-four  ounces,  cofting  a 
hundred  and  thirty-four  pounds,  befides  five  (hillings  an  ounce 
for  making.  According  to  Cavcndifh,  his  biographer,  "  There 
"  was  at  great  banquets  a  cupboard  as  long  as  the  chamber  was 
"  in  breadth,  with  fix  dcflces  in  height,  garnyfticd  with  guilt 
**  plate,  and  the  nethermoft  deike  was  garnyfhcd  all  with  gold 
"  plate,  having  with  lights  one  pairc  of  candlcfticks  with  filver 
"  and  guilt,  being  curioufly  wrought,  which  coft  three  hun. 
"  dred  marks.  This  cupboard  was  barred  round  about "  (a 
wife  precaution)  "  that  no  man  might  come  nigh  it,  for  there 
<*  was  none  of  all  this  plate  touched— there  was  fufficicnt 
"  bcfidcs."" 
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jyaiT  rnsms  iserr  nmnmai^  :ne  -we^n:  bene  or  oocc  rawfidr- 
-nniTiT  — n^  -n^  v^inLHuuimc  ^ur  Tlnioias  Parr,  >j^Ihi  of 
inH""i  tj V ntr. ' iTg  r '*i ■-  -  jcgiegcteii  ir  cf-'  *  ■>'Tj»»,  "^vliacii  is 

*  TPO^t  -:^—  Twnt^n:  thc  icncf  pact  jirc  mt""  The 
■^tTfciTTT  jf  TjziiZ.  ZESins  :ws  zarrrei  7^  x  anat  ri2=|!CaoiB  cxcc&. 
Sir  Ejiv^t-^  ffi.xw3r«  ric  aamr^L.  be^aaaicC  hk  **  rope 
-*•  jT  "rc«wei.  ikicua  nac  I  iimt  3xt  zrsE  m^ijUe  by,  certain 
•^  cc^  ^^:c  HUECS.'  *^  Fair  ^iil'V  w:b  iatt  to  die  king,  by 
wocnr  ra;  A^mnrL  bri.  b=t  JLissLai  wrri  i:  ocb  rcGciTing  his 
oamrsici^  ^^  ^-  ^  a=m  vii  =«  Fn=cs:  fcct  in  which 
5it  W.B5  isin:  is  at  -xarosi  t=u  F:c=a±  c:Deuciadcr's  galley, 
Arcoeml>  ,arf-;ro:r=i-  at  vk  irrp=  cvcKMard  by  the  French 
-.£fc--Dcr^  ^^^  iat  f in^  is  *2ij£e  ira=  ii=i  bctbre  he  iank." 
H«m  -ji'i  "  r^  ir^  ^^^  *  "^  sare^  ambafladois,  and 
»V«tr.:  ':tric  :-:-rs  t  prtoCTS  jc  wi^  tJ  ii&  wires. 

I IvN "x*.*  :^  T-^rz^ ocspsfti  ^^^pS  irr^s, i:*! jcweUcry  during 
^j^^  rcr;-^  A  c-*«~^^5£  --C  ^  oc  *  -^  »  queen  Jane  Seymour  is 
kci>:  ir.  rS;  r<"  r:  rccc:  ^f  =i*t  Brt=*  =i2i«:ai,  »ith  other  deligns 
K>r  k«^:^  W'-'     v>:^r  ,=T«iT2Cs  «  =n  dsc  mulcura  of  Baile, 


«  IV.t  \  ,  ;'v  xw  V,  crs«eT«i      ias     been     photographed 

*•  A  gvv.*  ^^•^^  *!•.■'•« ^  ~     *"■  ^''^    ^    irxaion    of  Mr.    Rcid, 

»  iV»L  V.*rv:  :^~^^*Tk-,    •.  c:-  t^-.-pcr   ^V   thr    print    room,    Britifii 

f^    (Vrt«m,  \^;.  iv-.'t.v.  TT.-^^.;  *    ci^y    is   in    mrt  Hbniy, 
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notably  one  of  a  dagger  with  a  dance  of  death  in  tiny  figures. 
Torrigiano  had  been  already  employed  by  Henry  VII.,  and 
defigned  candelabra  and  other  decorative  metal  work  belonging 
to  the  goldfmiths'  craft.  In  the  privy  piirfe  expenfes  publilhed 
by  Sir  N.  H.  Nicolas  the  name  of  John  Baptift,  the  king's 
Italian  goldfmith,  occurs  more  than  once,  and  that  of  Cornelius, 
probably  a  German  or  Swifs.  In  the  period  embraced  by 
the  publication  named  (juft  over  three  years),  the  fum  of 
10,801/.  8j.  9^.  was  expended  on  precious  ilones,  gold  chains, 
&c.,  bcfides  1,517/.  to  the  king's  goldfmith  for  plate. ^^ 

The  privy  purfc  expenfes  of  queen  Mary  give  a  detailed 
lift  of  the  jewels  and  precious  goldfmiths'  work  in  her  pofl*eI1ion 
while  princefe.  On  the  occafion  of  her  wedding  fcaft  there  was 
a  Hdeboard  of  nine  ftages  of  gold  cups  and  filver  difhes. 
Philip  of  Spain  gave  her  jewels  worth  fifty  thoufand  ducats, 
and  fcnt  a  treafure  to  London  that  filled  ninety-feven  cherts, 
each  a  yard  and  a  quarter  long,  loaded  on  twenty  carts. 

The  age  of  Elizabeth  was  a  period  of  great  expenditure  in 
jewellery  and  goldfmiths*  work,  efpecially  fuch  as  could  be 
carried  on  the  perfon.  The  drelTes  of  the  queen  were  extrava- 
gant, both  in  fafhion  and  coft,  as  we  fee  by  tolerably  exaift 
reprcfentations  in  her  portraits.  Her  courtiers  were  expelled 
to  make  her  continual  prefents,  and  thefc  were  generally . 
of  jewels.  We  have  a  miniature  cafe  in  the  collcdlion. 
No.  4404.  '57,  a  fine  example  of  enamelled  work,  made  per- 
haps for  a  prefent  to  be  given  by  herlclf.  Without  referring 
to  private  colleAions,  we  may  quote  feveral  pieces  of  table 
plate  prcferved  by  colleges  and  corporations,  which  belong  to 
the  latter  half  of  this  century:  a  cup  and  cover,  a  tankard, 
a  fet  of  apoftle  fpoons,  and  a  falt-ccllar,  at  Corpus  Chrifti 
college,  Cambridge,  the  gift  of  archbifhop  Parker;  an  ewer 
and   falver  belonging  to  the  corporation  of  Norwich  ;   other 


»  Privy  Purfc  Rxp.,  Hen.  VUI.,  ixii. 
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pioes  hrfcigiag  tt>  fevcrai  city  of  London  com- 
ponits.  In  the  Sooth  Kcnfington  mufeum  there 
tt  a  Aigar  or  pqiper  caflcr,  of  filver,  with  a 
wrffalinn  o«  it  of  St  George,  and  an  infcHption 
to  the  fiwutigu  of  the  order.  No.  551,  p.  160; 
it  ts  like  tho^  ooRunooly  uied  from  the  feven- 
teenth  centuiy  to  the  pfdcnt  time.  In  1559 
the  earl  of  Azi2xuid»  one  of  the  moft  powerful 
oobJcmen  in  the  kxogdomj  entertained  her  majelly 
fiimpCuouflT  IB  the  pabce  of  Noofuch  (near  Eweil»  in  Surrey), 
a  fuctfui  buatbig  lodge,  with  gardens  full  of  flatues  and  cails 
of  Roaan  <£vimties.  He  gave  her  the  cupboard  of  rich  plate 
that  file  had  ofed  for  fnppcr.  Tlus  example,  as  welt  as  that 
of  giving  jewdbi,  had  to  be  fbOowed  by  other  noblemen  and 
coumets  of  the  o^ndoos  qoeen.  She  herfelf  lent  a  cupboard 
of  pktc  to  JaoKs  VL  on  the  occafioa  of  the  baptifm  of  prince 
Henry.  Soioe  of  the  gold  cups  were  fo  heavy  that  fir  James 
Melville,  to  whom  they  were  delivered,  could  hardly  lift  them. 
They  were  ibon  melted  down. 

Rich    church   plate  was  occaitonally  made  for  ceremonial 

occafions,  as,  t.g.y  on  the  occaiion  of  the  baptifm  of  James  VI., 

Ate  icnt  queen  Mary  Stuart  a  font  of  gold  worth   a  thoufand 

•  poutKU."    Generally  (ixteenth  century  chalices  for  the  reformed 

^y  church  were  in  the  fliape  of  No.  4636,  p:  159, 

HBh^     and  which  continues  to  the  prcfent  day. 

The  age  of  queen  Elizabeth  was  not  free 
from  fupcr^itious  notion  about  alchemy,  a  fciencc 
fuppofed  to  lead  to  the  difcovcry  of  chemical 
agents  which  could  difioive  all  fubftanccs,  re- 
combine  the  component  parts  of  metals,  and  make 
gold  out  of  them.  Cornelius  Lanoy,  a  Dutch- 
man, was  committed  to  the  tower  for  making 
dcluiive  promifes  on  this  fubjedt,  as  well  as  re- 
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f«r  north  as  the  entrance  of  the  Soundj  to  which  place  the  earl 
marifchal  of  Scotlanti  went  to  receive  Anne  the  future  queen 
of  James  I.,  was  "very  richly  fumifhed  with  filver  ftatues  and 
••other  ftrticlcs  of  luxury/'*" 

In  Italy,  the  home  of  the  great  artifts  who  in  many  dif- 
ferent dates  and  capitals  had  acquired  great  flcill  in  gold- 
fmiths'  work,  jewels  and  plate  were  made  and  fent  abroad. 
While  'any  of  the  great  artifls  of  the  fixtecnth  century 
remained,  and  under  the  hands  of  their  immediate  pupils  and 
followers,  the  old  designs  continued  to  be  reproduced.  No 
art,  however,  fo  clofely  bound  up  with  the  habits  of  men  as 
that  of  the  goldfmith  remains  long  ftaiionary.  The  light  and 
graceful  Icafwork,  the  admirable  figure-work,  and  the  fimplicity 
and  dignity  of  both  religious  velTels  and  houfehold  plate  and 
ornaments  gave  way  to  heavy  and  coarfc  defigns.  More  count 
was  made  of  quantity  in  working  the  precious  metals  than  of 
beauty. 

In  Spain  the  admirable  training  of  the  pupils  of  the  fchool  of 
religious  fculpture  as  well  as  of  the  guilds  remained,  but  the 
(hapes  and  decorations  of  their  work  grew  pompous  and  heavy 
to  a  greater  extent  than  in  Italy.  The  large  quantities  of 
filver  that  came  into  Spain  from  Mexico  made  the  givers  of 
church  veflTels  eager  to  make  their  offerings  coftly,  and  the 
fame  fcntiment  helped  to  fwell  the  coft  and  oftcntation  of  filver 
in  private  houfes.  Rich  Spanifti  houfcholds  were  confidered 
"marvellous*'  in  regard  to  their  abundance  of  table  plate. 
Sumptuary  laws,  indeed,  were  paflcd  but  proved  ufclefs 
againft  this  luxury,  '*  which  caufed  Montefquieu  to  fay  in  his 
*•  *  Efprit  Ucs  loix,'  that  the  repeated  ftatutes  of  the  Spaniards 
••  prohibiting  the  ufc  of  precious  metals  were  as  abfurd  as  if 
**  the  rtatcs  of  Holland  prohibited  the  ufc  of  cinnamon."'" 


*'  Q.  of  Bn|land,  from  Mclrillc  Pipers. 
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A   raodon 
other  miObrtBBa^ 
Spoiuards, 
furniture 
and  from  tfac 

Mocn  aiwct 
Portugal,  more  or  Icfi : 

in  GcnutMif  tic 
already 

the  ccntUTT  to  proAiix 
bairni,  of  Aogftor^ 
chcd  of  the  dukes  cf 
of  Berlin:  a   cafaoc^  or 
and   fittings,  and 
rclicu.     Hans  Pegak  s 
this  time.     Fioc 
of  Bcrfin  of  the  pnxrfs 
works  in  more  ;jmjwp 
As   to   cups   and  rcftfa,    tk 
the  Hnrcntecadi   tcufy  vcrc 
Another  favourite  fiopc  vas  tfatf  to 
we  give  the  name  of  taaka^  6»A 
No-   J6^7.   F    :=5-     Tankards^  wick 
handle,  purduic,  and  longed  fid,  ^ 
of  all  fizcsand  wrtfa  manf  varieties  of  decx>- 
ration,  both  in  Germany  and odier  uwdiein 
beer  drinking  countries,  as  well  as  in  our 
own.     Tbcy  retcn  their  popohrity  to  this    Nl-biuvirc  Ta.aKAk». 
day.     Tkey   were  often  made  to  enckiic  gold  and  filver  coins. 
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"  CanXm  of  SC^UibfiX  (Ito^ne), 
P.2I5. 

**  Soe  n  mtcrdbnt  coUctboo  af 
pbocflfop^  b  the  Soadi  KaAagfaa 


amSsaan  Bob  pieces  hi  die  pabcci  ol 
tfac  Nccdbbdcs  nd  other  colkaiaiu 
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both  on  the  flat  top  and  bottom  and 
bent  round  and  fet  in  the  fides.  Peg 
^ankards  had  knobs  or  pegs  in  the  fide 
to  meafure  the  proportion  to  be  drunk 
by  each,  when  they  went  the  round  of 
fcveraJ  guefts. 

Thefe  hinged  tankards   were  pro- 
bably made  for  the  exprefs  purpofe  ok 


44. 

English.    17TH  Century. 

Takkako.    No.  3<i, 

holding  beer  (made  with  hops),  and  were  introduced  into  Eng- 
land when  beer  became  a  national  drink,**"*  The  hot  fpiced 
wines  that  were  drunk  before  going  to  bed,  both  in  royal  and 
private  houfes,  were  probably  fent  up  in  covered  cups.  We 
can  refer  to  no  inAancc  of  a  tankard  of  Italian,  French,  or 
Spanifh  make.  The  manufadture  fcems  confined  to  beer  drink- 
ing nations.     No.  2f>^  p.  201,  is  Englifh. 

During  the  reign  of  James  I.  gold  and  fiJver  fmiths'  work- 
followed  in  this  country  much  the  fame  changes  as  have  been 
noticed.  Of  ecclefiaftical  plate  there  was  none  produced  worth 
defcription,  except  the  pieces  kept  among  the  regalia  in  the 
tower  of  London  and  defcribed  among  the  cafts.  A  beau- 
tiful cup  of  filver-gilt,  chafed  and  fet  with  hammered  fcroll 
work.  No.  5960,  is  defcribed  p.  176;  it  is  of  the  date  of 
161 1. 

Toilets  of  filver  became  the  fafhion.  Several  pieces  of  the 
toilet  fervices  now  kept  in  Knole  park,  Kent,  arc  cled^rotyped  and 
defcribed  in  the  following  pages.  There  are  others  in  private 
hands.  The  great  county  families  of  England  were  probably  never 
more  profperous  than  during  the  reign  of  James  I.  Numbers 
of  the  great  houfes  called  Elizabethan  were  then  builc.     The 


"  According  to  an  oM  diftich, 

"  Carpo,  rclormaiion,  turkicSj  hopSj 

and  beer, 
Came  to  England  all  in  one  year." 


/>.  cirlyin  the  16th  century.  Bnizen- 
nofc  college,  Oxford,  derives  ia  name 
from  tlic  king's  (Henry  Vltl.)  brailco 
houfe  or  brewing  houfc. 


45- 
Silver-gilt  Cup.     Ekglish.     17TH  Century, 
No,  5960,  p.  176. 

fuch  favourite  fubjc^fls  with  modern   arrifts,  (how  how  often 

people  look  back  to  thofc  days  as  a  kind  of 

golden  age.     Vaft  tankards  and  falvers  are 

conilant  details  in  thefe  popular  compodtions, 

doubtlcfs  with  perfeA  propriety.    They  muft 

have  poficiTed  great  quantities  of  filver  for 

the  table.     Indeed,  Charles  I.  in  his  wars 

drew  moft  of  his  refourccs  from  this  rich 

clais  of  his  fubjefts,  and  much  hard  money  *  ' 

_  1  ,    n  1        I.  «  Silver  Baiin  tor 

from  country  plate  chefts  and  coU^e  but-        heatimo  Wm*. 

terics    was     contributed     to    his     trcafury         J/©,  465*1?^ »fj[' 
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fince  then  to  the  meJting  pot,  and 


diere 


few 


of  pis 


47 
wt^»  ficLvia  Cor. 
■jT«  CnrrutT. 


remain 

\  reign  of  the  Stuarts.     This 
d  cup,  No.  7242,  is  dcfcribed 

I   igr      -^^    J    P-  202. 

^^BpK^  The  fondncfs  for  rich  arms  and 

%.  armour  was  kept  up  in  England   in 

the  (cvcntcenth  century,  as  in  Italy. 
France,  and  other  countries.  In 
1606,  Chrifliern  king  of  Denmark, 
loaifer  of  queen  Anne,  vifited  this  country  and  amongfl 
coMf  presents  made  on  board  his  (hip  at  Gravefend  gave 
Janes  I.  a  rapier  and  hanger  worth  {tvtn  thoufond  pounds, 
fct  with  gold  and  jewels.*"  The  hammered  and  gilded  fuit  of 
annour  given  by  the  armourers  of  London  to  Charles  I.  is 
familiar  to   vifitors  of  the  tower  of  London. 

The  coronation  plate,  with  the  exception  of  a  beautiful  fpoon 
ufcd  for  the  un^ion  of  the  brcaft,  (}ioulders,  head,  attd  hands 
of  kings,  and  one  or  two  fixteenth  century  fait  cellars,  is  not 
older  than  the  reftoration  of  Charles  II.  in  1668.  The  old 
crown  jewels  were  taken  to  pieces  and  fold  by  the  parliamentary 
commiflidners  after  the  death  of  Charles  1.  It  appears  from 
Kymcr's  Fcedcra,  Vol.  xviii.  236J  that  anno  1625,  the  firft 
year  of  that  king's  reign,  the  jewel  houfe  contained  gold  plate, 
and  great  quantities  of  jewels  of  divers  forms,  fuch  as  feathers, 
flowers,  collars,  compofed  of  diamonds  and  other  precious  ftones. 
Bafins,  ewers«  bowls,  cups,  falt-cellars,  and  difhes  had  been  feni 
over  privately  by  the  king's  fpecial  warrant  to  the  duke  of 
Buckingham  in  Holland.*^     Moft  of  the  plate  now  kept  in  the 


■ 


.*  TIk  Jewell  of  the  tun^i  crown 
«»Cffe  TtWi  4t   1.01}/,  Ukolc  of  the 


fiiBof  73/.  i6f.t«eaU)b«  4396  lu. 
Thecvrious  reader  wiQ  fiW  Ml  fm^ 
wSaff%  in  tW  Anb^  Rcperavr,  v«L  i. 
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jewel  houfc  in  the  tower  was  made  for  Charles  II.  A  fmall 
ivory  fceptre  with  mounts  of  gold  and  enamel, 
commonly  called  that  of  Anne  Boleyn,  was  probably  M 
made  for  queen  Anne  of  Denmark.  The  queen  con- 
fort's  crown  and  jewelled  fceptre  were  made  for  Mary 
of  Modena,  the  reft  for  William  and  Mary.  The 
prefent  great  crown  has  been  taken  to  pieces  and 
remade  more  than  once.     Poflibly  this  ampulla,  for 

holding  the  oil  at  corona- 
tions, though  not  older  than 
the  feventeenth  century,  may 
reprefent  an  earlier  piece.  It 
is  defcribed  among  the  cafts. 
The  reign  of  Louis  XIV. 
was  a  time  of  great  encour- 
i^.  agement  for   filverfmiths   in 

SiLviR-ciLT  Amfolla       Francc,  but  the  love  of  fize, 

UIEb    AT    COfcOKATIONS,  -  . 

p.  340.  weight,  and  oftentation  pre- 

vailed over  that  of  elegance  and  beauty.  The 
government  however,  under  the  wife  rule  of  Colbert,  & 
did  more  than  any  other  in  Europe  in  its  day  to  enfure 
good  training  to  artifts  of  all  kinds.  Several  goldfmiths 
were  lodged  in  the  Louvre.  Labarte  names  Balin  and  De- 
launay,  the  moft  flcilful  artifts  of  the  time,  Labarre,  two  of  rhe 
Courtois  family,  Baftin,  Rouftel,  Vincent  Petit,  and  Julien 
Defontaine,  renowned  for  his  jewels.  Sarazin,  the  fculptor 
(t66o),  was  employed  in  the  fame  kind  of  work,  and  made 
a  crucifix  partly  in  gold  of  great  beauty  for  the  king.'*  Silver 
fire-dogs,  bafins,  jugs,  tables,  feats,  mirror  frames,  cabinet 
mounts,  and  toilet  fervices,  were  made  on  a  maffive  fcale. 
Lcbrun,  the  painter,  who  was  at  the   head   of  the   tapcftry 


# 
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w  Labarte,  OrQvrcj,  ch.  vii, 
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works,  fuperintended   this  and  other  coftly  furniture  for  the 
king's  houfes. 

A  filver  mirror  frame  belonging  to  the  queen,  which  is 
now  in  the  South  Kenfington  mufeum,  and  an  electrotype  caft 
of  which  is  defcribed  in  thele  pages,  reprefents  this  maflive 
Louis  quatorze  filver  work.  It  bears  the  cypher  of  Charles  11. 
Other  pieces  of  heavy  filver  plate  are  reprefented  by  the  calls 
of  lord  Chefterfield's  wine  fountain  and  wine  cooler.  Much  of  the 
French  plate  of  this  period  was  melted  down  during  the  wars  of 
the  clofe  of  the  feventeenth  century.  The  king  ordered  the 
nobility  to  bring  their  maffive  filver  to  the  mint,  fetting  the 
example.  *'  He  melted  down  tables,  candelabra,  large  feats 
*'  of  maffive  filver  enriched  with  figures,  baf-reliefs,  and  chafings 
*'  by  Balin,  They  had  coft  ten  millions  (of  francs),  and  pro- 
«  duced  three."  •» 


50. 

Silver  Table,  Windsor  Castle. 
No.  '68.  100,  p.  350. 
At  the  reftoration  of  Charles  II,  French  fafliions  ruled  the 
day  at  the  Englifti  court,  if  not  in  the  country  houfes.  The 
king's  rooms  in  Whitehall  palace,  even  thofe  of  the  maids  of 
honour,  were  furnifhed  with  filver  toilet  fervices ;  mirror  frames 
and  bafins ;  and  every  article  for  ufe  was  of  that  metal.     They 

*  Labarte  from  Voltaire. 
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were  melted  by  William  III.  after  the  death  of  Mary,  under 
the  fame  neceflity  that  hadcaufed  the  deftrudlion  of  the  filver  of 
his  mortal  enemy  Louis.  The  filver  toilet  fervice,  however,  of 
queen  Mary  Bcatnce  continued  to  be  laid  out  for  her  at  St. 
Germains  with  four  candles,  as  if  ihe  were  expe^ed  to  return, 
till  the  days  of  the  French  revolution.^*  A  few  filver  tables, 
ii  re-dogs,  and  other  pieces,  are  {lill  among  the  furniture  of 
Windfor  caftle. 

Beautiful  beaten  and  engraved  work  was  produced  in  Eng- 
land till  the  clofe  of  the  reign  of  James  II.  This  caflcet, 
No.  53  (p.  212),  belongs  to  the 
latter  part  of  the  feventeenth  cen- 
tury. 

The  ftandard  of  filver  in  Eng- 
land was  raifcd  during  the  laft 
years  of  the  feventeenth  century  Silver  Casket.  i"7T«Centdiiy. 
from  II  ozs.  2  dwts.  to  11  ozs,  10  dwts.  fine  in  the  lb.  troy, 
and  plate  of  this  ftandard  was  hall  marked  with  a  figure  of 
Britannia,  The  table  plate  of  the  reign  of  queen  Anne  is  much 
prized,  it  is  mafilve,  fimple,  and  feems  to  exhauft  the  feeling 
for  renaifi"ance  decoration  fo  long  maintained  and  with  (b  much 
propriety  by  the  fixteench  and  feventeenth  century  goldfmiths. 
This  bowl  or  falver.  No,  243,  p.  260,  belongs  to  the  begin- 
ning of  the  eighteenth  century. 


Eighteenth  Century  Bowl. 
Some  tureens  and  other  plate  made  for  prince  Frederic, 
fon  of  George  II.,  are  kept  among  the  royal  treafure  at  Windfor, 

™  Queens  of  England,  x.  a.n- 
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and  eleftpotype  cafts  of  feveral  cifcftive  pieces  are  in  the  South 
Kenfington  mufcum,  and  arc  defcribed  in  the  fcquel. 


'i^,■^'5^^l;fc^5^;ri 


s 

53-  54. 

Tureen  and  Tea  Kbttle,  Wihdsor  Castle,  pp.  \%i-t. 

French  tafte  continued  the  law  in  Europe  in  all  queftions 
of  fumptuary  art  during  the  firft  half  of  the  eighteenth  century. 
German  and  Ruffian  princes  followed  the  ftyle  both  of  the 
architefture  and  the  rich  decorations  of  royal  houfcs  in  France. 
Germans  went  beyond  the  French  in  the  extravagance  of  orna- 
ment called  baroiiue,  and  the  violation  of  old  well-received  laws 
of  propriety.  Yet,  it  muft  be  admitted  that  many  of  the 
fculpturcs  and  much  of  the  plate  and  jewellery  of  that  age  are  not 
wanting  in  dignity  and  grace.  Frederick  William  of  Pruflia, 
the  plaineft  and  the  moft  fevere  of  kings  in  habits  of  life  and 
matters  of  economy,  fitted  up  his  palace  at  Berlin  with  extra- 
ordinary fplendour.  One  of  his  reafons  was  economical,  for 
banks  were  not  at  hand  in  thofc  days,  and  precious  metals, 
hoarded  in  the  fhape  of  furniture  and  decorations,  came  oppor- 
tunely to  hand,  as  we  have  already  fecn.  Carlyle,  in  the  life  of 
Frederic  the  great,  give*  a  detailed  account  of  fome  of  this 
fplendour.    "  A  fuitc  of  fourteen  rooms,  each  more  fplendid  than 
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*'  the  other;  luftre  from  the  celling  of  the  front  room,  for 
"  example,  is  of  folid  filvcr,  weighs,  in  pounds  avoirdupois,  I 
"  know  not  what,  hut  in  filver  coin  '  10,000  crowns';  ceiling, 
"  painted  as  by  Correggio ;  'with  mirrors  between  each  pair 
"  *  of  windows,  arc  twelve  feet  high,  and  their  piers  {trujjeaux) 
•*  *  are  of  maHIve  filver,  in  front  of  each  mirror  table  can 
"  *  be  laid  for  twelve,'  twelve  ferenities  may  dine  there  cnjoy- 
"  ing  the  correggiofities,  &c.  .  .  .  .  In  the  laft,  or 
"  fupcriative  faloon,  you  find  *  a  luftre  weighing  50,000 
"  *  crowns,  the  globe  of  it  big  enough  to  hold  a  child  of  eight 
•'  '  years,  and  the  branches  {gueridons)  of  it,'  I  forget  how  many 
"  fathoms  or  feet  in  extent ;  filver  to  the  heart.  Nay,  the 
**  mufic  balcony  is  of  filver  ;  weaned  fiddler  lays  his  elbow  on 
"  baluftradcs  of  that  precious  metal.  This  of  the  mafles  of 
"  wrought  filver,  this  has  been  done  by  Frederich  Wilhelm 
"  (the  economical  herr),  reflecting  that  filver  is  filver  whether 
"  you  keep  it  in  barrels  in  a  coined  form  (as  he  did  alfo) 
"  or  work  it  into  chandeliers,  mirror  frames,  and  mufic 
*'  balconies,*''^  Much  of  this  was  fold  to  fupply  the  fecond 
Silefian  war.  "  Piece  after  piece  of  the  maiTivc  Fredrich 
"  Wilhelm  fumptuofitics,  cfpccially  that  incomparable  mufic 
•*  balcony  upftairs,  all  filver,  had  been  carried  over  in  the 
"  night-time  to  the  mint,"  in  the  fourth  campaign  of  the 
fcven  years  war." 

As  the  century  advanced  a  remarkable  part  was  played  in 
the  luxurious  fafhions  of  the  day  by  Frederic  Auguftus,  fur- 
named  the  Strong,  cleftor  of  Saxony  and  king  of  Poland.  The 
manners  of  his  court  were  difl!blute ;  the  gay  and  affefted  art 
of  the  MeitTen  porcelain,  wonderfully  (kilful,  belonged  to  a  time 
of  decay  in  art:  and  his  goldfmiths  equally  threw  off  the  laft 
remains  of  claftic  grace  and  fimpliclty  and  adopted  the  ftylc 
named   **  baroque ^"  from  a  Latin    word  fignifying   a  wen   or 


"  Fred.,  vol  U.  364. 


"  lb. 


it:  "dst  £jsgj-  Tanin  ir  XJoriaa:-  cr»ic:±=£  rrr  or  made  for 
Ai^ufcn-  a  nil  af  mujiL'jia  prudnfiEa.  afcirr  ^^  ihcSs, 
miK&scKz  pcar^  fxmiisg  pars  cpf  Taf:^,  i^v^ik,  tsbk  ama- 
^rt^rm.  of  tl  ibrti.  Tat  a-^p"  gDizinos'  work  k  iieverdielc& 
aarairabjt.  Tie:  artir  icsrsEiii  r=:is2:  ir  tias  acSncTancnt 
•wa  Jcffiznr  Miuimkr  rfa^m^r-.  ifff-i'ji,  £  move  of 
BSgraTTj  mar  Uir-  "wiu.  "TTi^tftr  e:  Ansftnr^  g^.-^  ia  France, 
and  fcied  s  die  gouTrrr:  of  Aii^^iss  i:;  Drcficn  in  1702. 
Ar  tsiiiriia  iier*  -frrr  tc*  ■^ro^"  -^-yr  ■^t>^rg*inn  of  lie  court 
of  Anrnogzsie :  •die  jsiact,  f^miturt,  and  coftumes  of  the 
xoimcroizs  Btiic  pcrfcEiagss,  zzii  al  Tie  ceremonial  had  been 
gjJiued  from  tiie  iirTrrpaoris  of  Btrnier.  Rjunoud,  Falz,  and 
Tbdoi;  fome  of  -wioiic  works  arc  i::  tiie  green  vanlts,  were 
J^xtgjbm^  Mi'^Hv  cf  tie  iame  date. 

In  tie  coorfc  d  lie  ccntuiT,  dining  tie  frs^cn  years'  war 
fioT  hsppaed  a  deflro&on  of  private  plate  and  of  ancient 
flnincs  in  France  inch  as  was  fcarceh*  furpa£ed  in  tie  revolution 
of  '93-  It  was  at  about  tie  fame  lime  as  the  meltings  of 
Frederic  tie  great.  "  Sliouette,  tie  comptroller-general,  iifued 
«  a  declaration  tiat  the  king  compels  nobody  but  does  invite  all 
"  and  ftmdry  of  loyal  nund  to  fend  their  plate  (on  loan,  of  courfe, 
*'  and  with  due  receipt  for  it)  to  the  mint  to  be  crowned,  where- 
"  upon  the  rich  princes  of  the  blood,  due  d*Orleans  foremoft, 
^  and  official  perfons.  Pompadour^  Belldfle,  Choifeul,  do  make 
«  an  cflfbrt,  and  everybody  that  has  plate  feds  uneaiily  that  he 
«*  cannot  refift,  and  Nov.  5ti  the  king's  own  plate,  packed 
"  oftentatioufly  in  carts,  went  to  the  mint.  DauphinefTe,  noble 
**  Saxon  lady,  had  already  volunteered  with  a  iilver  toilet  table 
"  of  hers,  brand  new  and  of  exquifite  coftly  pattern.""* 

Towards  the  clofe  of  the  life  of  Louis  XV.  the  difcoverles 


^Thc   "baroque"    ftyle  followed     it     was    called    churriguerefque.  —  J. 
the  Bourbon  kings  into  Spain,  where      Riauo. 

"  Carlylc,  Fred.  v.  395. 
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Silver  Vase. 
1770. 


of  Hercufaneum  and  Pompeii,  with  the  fragments  of  metal 
work  there  found,  turned  the  attention  of  artifts  once  more 

towards  claflical  antiquity,  and 

influenced  the  filverfmitlisof  our 

own  and  other  countries.     The 

French  plate  of  Louis  XVI.'s 

reign  abounds  in  graceful  baf- 

rcliefs  of  wreaths,  bold  medal- 
lion heads,  and  thofe  animal  legs 
■  and  fupports  fo  common  in  the 
bronze  utenfils  of  the  Greco- 
Roman  artifts. 
^c  I*^    OUP   own    country,  the 

Vajr  by  Adau.  brothers  Adam  threw  their 
energies  into  the  cultivation  of  this  art.  It  was  partly  done 
after  the  French  "  Louis  feize  "  artifts,  who  pro- 
duced fuch  matchlefs  furniture  and  gilt  metal 
work  during  the  laft  days  of  the  French  monarchy. 
The  vafe.  No.  55,  p.  254,  is  by  one  of  the  Adam 
brothers. 

After  the  death  of  king  Louis  XVL  came 
the  deluge.  The  greater  part  of  the  ancient 
ftirincs,  chalices,  reliquaries,  croziers,  and  other 
facrcd  utcnfils  were  feized  by  commifiioners,  the 
ftones  removed,  the  weight  of  metal  noted,  and  ^^  .  ' 
fcnt  off  to  the  revolutionary  mint.  This  dcftruc-  CoteredVais. 
tion  was,  unfortunately,  by  no  means  confined  to  France. 
In  Italy,  in  Spain,  in  Malta,  wherever  the  armies  of  the 
revolutionary  government  were  in  poHeflion,  whatever  could 
not  be  removed  or  hidden  was  feized  and  fent  to  Paris. 
To  take  a  fpccial  inftance,  let  us  once  more  hear  Mr.  Riafio 
on  the  dcftruftion  and  robbery  done  in  Spain:  **  In  18 10  the 
"  French  fent  a  commiflion  to  the  Efcorial,  who  took  pofTcnion 
*'  of  the  trcafures  there,  only  allowing  the  friars  to  remove 
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"  from  the  ftfiqua-iei  tfae  ctfics  ifaer  "Mtf^w^  >Vs  the 
"  number  of  caicets  ad  jevels  of  rack  cryftti,  gold,  and 
"  enamel  was  alraoft  iiiiimnhlE,  k  took  a  long  time  to  do 
this.  7*hc  Freadi  hnke  tbcm  to  piroes  to  &tc  time,  and 
threw  the  rAa  mm  boiceis  which  tbcy  kft  to  the  fViars,  and 
"  the  gold  and  filvcr  and  piecJuus  Aooes  they  earned  off*  with 
*'  a  number  of  fxlvcr  hmps  and  holy  ▼cffds,  m  ten  camp 
"  waggons,  eTcorted  to  Madrid  by  three  hondred  horfc.  It  is 
"  Impo/Tiblc  ro  dcfcnbe  the  wsnton  deftruAion  and  robbery 
"  committed  in  the  Spamfh  churches,  where  they  dcftroycd  the 
"  largcfl  collc<3ion  of  art  objefls  of  gold  and  filver  workman- 
'•  fhip  cxifting  in  Elurojx,  From  the  cathedral  of  Leon  alone 
"  chcy  carried  away  more  than  10,000  lbs.  wdght  of  old 
"  nivcr." 

Unfortunately  Spanifh  colledors  have  fold  moft  of  their 
M  pifttc  too.  He  fays  again  :  "  The  family  of  the  marquis  of 
*'  Moyti  h(ui  the  privilege  granted  them  in  1500  by  Ferdinand 
*•  nnd  Ifabclla  that  the  reigning  fovcreign  ftiouJd  prefent  ihem 
••  with  tt  gold  cup  on  the  ijrh  of  December  in  remembrance 
•*  of  the  delivery  of  trcafure  on  St  Lucia's  day,  when  they 
'*  were  proclaimed  kings  of  Spain."  Let  the  reader  imagine 
itn  fiiftorical  collcftion  of  cups,  in  yearly  fucceflion  for  three 
huiulicd  and  fome  odd  ijthsof  December.  They  have  all 
bii«f)  fent  to  the  hammer. 

The  t«Ac  of  the  French  empire  under  Napoleon  was  a  dry 
Hiu\  nffBrtcd  clarticalifm.     It  was  without  the  grace  of  the  days 

If)  (hi*  country  efforts  were  made  by  George  IV.  to  have 
nivcrlinlth*'  work  from  the  hands  of  the  bcH  artlfh.  F'laxman 
ilfOi'rtf  it  ifi«  wrtl-known  Wellington  /hield  and  fome  vafes  and 
i\\]i   '  I  here   arc  ca/b  of  plate   now  in  the  collection  at 

WliMlfor  chIIIc  dcfigned  by  Flaxman  and  Stothard,  and  executed 
h^  Miindirll  mtil  Mridgc,  defcribed  p.  360. 

I  ha  "Id  (ti'fi(i(Mii,  however,  gradually  fell  into  difufe,  and 
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there  is  not  much  to  be  faid  of  modern  plate.  The  moft 
noticeable  objcAs  executed  during  this  century  arc  probably 
the  vaTes  and  groups  of  figures  called  race  cups.  Many  of 
them  are  of  excellent  workmanship,  but  as  to  thofe  which 
arc  not  copies  or  imitations,  it  would  be  out  of  place  to  offer 
any  detailed  critjcifm.  Some  good  modern  defigns  by  Englifh 
and  foreign  artifts,  fome  ftill  living,  will  be  {t^n  among  the 
pieces  fclcfted  from  the  recent  national  exhibitions.  The  names 
of  Signor  Caftcllani,  the  modern  Cellini,  and  of  his  fcholars 
belong  to  the  hiftory  of  jewellers.  Thofe  of  many  gold  and 
filverfmiths,  both  Englifti  and  foreign,  deferve  to  be  recorded 
with  honour,  but  any  detailed  notice  of  the  works  of  living 
artifts  would  be  beyond  the  limits  of  this  difcuflion. 

Hall  Marks. 

Before  finifhing  this  review  of  ancient  and  modem  gold  and 
filver  work,  fomething  muft  be  faid  as  to  the  mcafures  taken 
by  different  kings  and  governments  for  fccuring  the  purity  of 
the  precious  metals  ufed  for  coinage  and  in  commerce.  All 
gold  and  filver  in  England  is  ftamped  by  the  goldfhuths*  com- 
pany, after  tefting  the  purity  of  the  metal,  with  certain  marks 
called  "  hall  marks"  ;  marks,  in  fa(5l,  ftamped  in  the  goldfmiths' 
hall.  The  fame  prafticc  is  carried  out  in  France  and  in  moft 
European  countries. 

Gold  is  too  foft  to  be  ufed  for  coin  or  for  ornaments  with- 
out a  certain  mixture  or  alloy  of  other  metal,  ufually  copper. 
At  an  early  date  in  the  middle  ages  goldfmiths,  both  in  Paris 
and  London,  fold  as  pure  gold  a  metal  fo  much  alloyed  as  to 
be  far  below  the  real  value  of  gold ;  and  royal  and  parlia- 
mentary edifts  were  paffed  to  fecurc  the  proper  purity  of  the 
metal.  It  is  fuggefted  "*  that  in  ancient  Rome  there  were  trade 
regulations  on  the  fame  fubjedt,  and  that  the  arch  of  the  gold- 


"  Lftcrobt,  Livre  d'or  de^  metiers,  &c. 
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finiths  ftill  ftandiTig  in  Rome  rccms  to  (how  that  the  members 
of  the  cTsft  were  ccfeAed  in  one  quarter.  It  is  not  impro- 
bable that  thcf  made  laws  for  the  protedion  of  their  craft 
and  of  boycn.  It  b  certuo,  at  anr  rate,  that  as  early  as  the 
thirteenth  century,  when  the  ftalls  of  the  Paris  goldimiths  were 
ooQeAed  on  md  clo(c  to  the  famt  de  chmtgt  (the  old  bridge 
orer  tike  Seine)  regulations  were  drawn  up  for  a  cc^poration 
of  jcwcllas  and  goldfmiths  by  Etienne  Boileau,  provoft  of 
Paris,  125^-69.  It  was  called  the  an/rhie  of  St,  EJoi,  patron 
of  the  craft. 

In  150^,  under  Philip  the  Fair»  this  confraternity  was 
recognifed  as  efhibliOicd,  and  money  was  r^ularty  changed  at 
the  counters  on  this  bridge.'*  Ten  years  later,  in  1313,  the  fame 
king  ordered  that  gold  (hould  be  teftod  and  {lamped.  No  gold- 
fuiths  could  be  admitted  to  the  corporation  who  had  nocferved 
an  apprenticeihip  in  Parts.  Other  ftatutes  were  made  at  dif- 
iej«nt  periods,  regulating  the  refponiibilities  of  the  guilds.  The 
tdling  was  done  by  the  "/onrV  on  a  touchftone.  The 
**  i$mki  di  Psris  *'  was  recognifed  far  and  wide  as  a  guarantee 
of  purity   for  gold,  and  the  '*  fterling "  marlc  of  London  for 

'  litvcr.  The  touchftone  is  an  imperfe&  black  jafper  from  mount 
Ttaiohn,  known  as  "  Lydian  ftone,"  The  touching  needles  in 
\\w»  country  are  ti{^)ed  with  metal  in  various  ilates  of  alloy. 
'lltcY  are  twenty-four  in  number,  anfwering  to  the  twenty-four 
tM«t»  or  imaginary  divisions  of  an  ounce  of  pure  gold.  One  fet 
la  alloytxl  with  filvcr,  ano^er  with  copper.  A  fmall  piece  of 
the  ev^hi  to  be  tvtbcd  is  cut  off,  and  the  iheak  made  therewith 
\H\  the  l^one  comiMnxl  with  thofc  made  by  the  needles.  The 
Hwtik  iit   w«(hc\l   ^vith    aquafortis  which  diiTolves   the   alloy, 

\\x  i\  \i\i'  only  the  particles  of  gold.  In  fome  countries,  Germany 
t  n»cv,  nivcT  I*  tciWd  by  lets  of  fixtcen  needles,  anfwering 

hi  ih**  ft*H»o»»  "  lolha,"  according  to  which  the  fincnefs  of  fdver 
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is  computed,  and  this  number  varies  in  different  countries. 
The  Engli/h  aflay  for  gold  is  now  done  by  fcraping  off  a  fmall 
part  which  is  accurately  weighed,  and  digeftcd  in  nitric  acid,  which 
djflblves  the  copper,  &c,  and  leaves  the  gold  a  black  powder, 
which  is  then  fufcd  into  a  button  of  pure  gold.  The  gold  is 
again  weighed,  and  the  difference  ihows  the  proportion  of  alloy. 
If  the  alloy  is  filver  it  is  thrown  down  by  common  fait ;  copper 
is  precipitated  by  iron. 

Silver  is  aflayed  by  the  **  cupel."  About  ten  to  twenty 
grains  from  each  feparate  part  of  a  compound  piece  of  plate 
are  {craped  off,  accurately  weighed,  wrapped  in  pure  leadfoil, 
and  fufed  in  a  crucible  made  of  bone  a(hes,  called  a  cupel. 
The  melted  lead  and  alloy  are  oxidifed  and  abforbed  by  the 
cupel,  leaving  the  filvcr  pure."  The  difference  of  weight 
determines  the  purity,  as  in  gold. 

In  France  government  tefts  were  ufcd  in  other  cities  befides 
Paris:  e.g.^  in  Limoges,  Le  Puy-en-Vclay,  Troycs,  Rouen, 
Bourges,  Amiens,  Nancy,  and  Mctz,  as  early  as  the  fourteenth 
century.  Each  city  ufed  ftamp  marks  of  its  own.  Lacroix 
gives  the  arms  and  ftamps  of  a  hundred  and  fix  French  corpo- 
rations of  the  middle  ages,  and  as  many  as  a  hundred  and 
eighty-fix  ftamps  of  feparate  cities  in  ufe  up  to  the  end  of 
the  monarchy,  about  1789." 

In  England  affaying  is  noticed  as  early  as  the  year  1300^™ 
at  which  time  there  fecms  to  have  been  much  falfe  gold  and 
jewellery  fold.  Gold  was  ordered  by  the  crown  to  be  of  the 
"  touch  of  Paris,"  and  filver  to  be  ftcrling.  Gold  was  pure 
from  the  reign  of  Henry  III,  to  Edward  III.,  then  of  three 
carats  alloy  out  of  the  twenty-four.  The  prefent  ftandard  for 
coinage  is  twenty-two  carats  out  of  twenty-four  of  pure  metal, 
and  the  remaining  two  of  alloy.     A  fecond  ftandard,  ufed  in 


"  O.  Moi^ru 
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HMiHirifliua,  k  of  rigfacrm  carus  fine :  wedding  rings,  how- 
cvcTy  sre  Of  Cwcuty-cwok 

Ea  the  middle  ages  oo  £dfe  flooa  were  allowed  to  be 
ibid  m  gold  fclliuga^  dot  real  floocs  in  faKe  metal.  Articles 
of  lower  ftandard  duo  titat  eflabliihed  were  forfctc  to  the  king. 
PftscfanatioBS  and  rcgukuioDS  on  the  fufajed  were  made  in 
^■g^"***  as  carir  as  1180,  but  nodiing  was  enaded  by 
ftitBte  far  neadj'  a  hiuAcd  and  fifty  yean.  The  goidfmiths 
of  Lflodoa  woe  !■»■!■■  lod  by  charter  in  IJ27,  with  frcih 
iwiigmtiiw  nader  Ridnrd  IL  in  IJ94,  and  Henry  VI.,  1423. 
York,  Ncwcaffie,  Lacob,  Norwich,  Briftol,  Safiibory,  and 
CoftBtry  were  wifliwifrd  Co  eflafaitfii  the  touch,  and  to 
r^oface  dK  &le  of  tiie  precsoos  metals  as  in  London,  ThcTe 
Foie  coBtfirmcd  by  Edward  fV^.  The  records  of  the 
.■MH|m.j  of  T«>Ami  bc^in  about  ijji,  and  are 
I  to  oar  ows  day.  The  poond  ftcrling  of  Hlver  has 
oAn  been  hsfiaed  in  value  fiace  the  Cooqoetl  by  dimlnifliing 
the  light  of  i^  bat  new  doriog  the  middle  ages  by  tois  of 
nunty.  In  If+J  it  *«  fawrrod  in  parity  by  Henry  VUl. 
Tbb «» tcAorcd  b^  EKzafacch  m  1576" 

The  Mvbs  caDod  hall  Bttrfcs  in  London  are  as  follows, 
bc^aaiag  «i^  the  cvfiet : 

1^  1^  leoEafd^s  bcid»  hom.  1300,  called  the  king's  mark 
in  1363  ;  m  &*•  *e  hcMl  of  a  Bob  piAnt. 

^  The  mloer^  mark«  origiiMDy  a  roie,  crown,  or  other 
•flibleff^wkh  or  without  initials:  from  16791  with  ^^*^  ^^ 
^k  knei»  of  thefttrMOK;  from  1739,  *^^  ^^  initials  of 
the  citfiftw  and  f«wn& 

t.  The  anniMl  letter^  A>Uowing  die  order  of  the  alphabet 
ftgiB^  A  to  V.  omktk^  J  and  U.     The  alphabet  is  changed 


IntroduElion. 


CXCVll 


vhen  it  can  be  deciphered,  is  firfl  noticed,  in  the  form  (I)),  on 
a  cup  exhibited  in  1861.  The  fame  letter  appears  on  the 
"  Pudfey  "  fpoon  left  at  Hornby  caftle  by  king  Henry  VI, 
after  the  battle  of  Hexham  (now  at  Bolton  Hall  ?).  If  this 
letter,  the  eighth  of  the  alphabet,  marks  the  year  1445  the 
cycle  of  twenty  letters  muft  have  begun  in  1438.  This  letter 
is  the  earlieft  of  the  cycle  as  yet  obferved.  It  is  confidcrcd 
by  Mr.  Morgan  that  we  are  poflibly  indebted  for  our  date 
letters  to  Montpellier,  in  which  town  it  was  ordered  in  1427 
that  the  name  of  the  warden  of  the  guild  fhould  be  followed 
by  an  alphabetical  letter,  to  be  added  under  the  arms  of  the 
town,  and  in  this  way  to  faften  the  refponfibility  of  the  purity 
of  metal  on  the  wardens.  Properly  fpeaking  fuch  letters 
would  not  anfwcr  to  our  date  letters.  No  marks  are  known 
of  the  cycle  fucceeding  that  of  1438-57.  The  greater  part 
of  (he  cycle  1517-1537,  Lombardic  caps,  has  been  identified. 
The  letters  G .  I .  O  .  P .  R ,  S .  T  .  arc  wanting.  Very  few 
letters  of  the  fucceeding  cycle  are  known.  In  1576  EJizabeth 
made  the  wardens  of  the  London  company  anfwerable  for 
marks  ftamped  on  impure  metal.  From  her  reign  the  cycles 
proceed  regularly  down  to  our  own  time. 

4.  The  lion  paflant;  added  in  1597. 

5.  The  lion's  head  erafed,  fubftituted  for  the  crowned 
leopard's  head. 

6.  A  figure  of  Britannia  fubftituted  for  the  lion  paffant. 
Thefe  laft  two  changes  were  ordered  in  1697,  in  which  year  the 
ftandard  was  raifed  from  the  proportion  of  1 1  oz.  a  dwt.  pure 
"m  the  lb.  troy  to  11  oz.  lo  dwt.  Plate  with  this  mark  is 
known  as  **  Britannia  "  plate.  The  old  ftandard  was  reftored 
in  17 19. 

7.  Laftly,  the  head  of  the  reigning  fovereign  in  profile, 
ordered  in  1784,  when  a  frefti  duty  was  laid  on  plate. 
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For  the  reader's  convenience  the  changes  of  annual  letters 
from  the  date  up  to  which  complete  cycles  can  be  traced,  are 
here  added : 

(^  BL.  LET.  8M.  I5S8-9.  ^  COURT.  1697. 

IR]  BL.  LET.  8M.  1S59-0.  l^  ROMAN  cAFi.  1716-7. 

1^  ROMAN  cAfs.  1578-9.  15]  ROMAN  «f.  1736-7. 

1^  LOME.  CAM.  1598-9.  [^  BL.  LET.  CAPi.  1756-7. 

1^  ITALICS  «M.  1618-9.  [5]  ROMAN  iM.  1776-7. 

1^  COURT.  1638-9.  |^  ROMAN  caps.  1796-7. 

^  BL.  LET.  CAPI.  1658-9-  (g]  ROMAN  01.  181 6-7. 

l^  BL.  LET.  tM.   1678-9. 

Other  countries  followed  the  example  of  Paris  and  London. 
Amongft  the  German  cities  may  be  reckoned  Augfburg, 
Nuremberg,  Ulm,  Luneburg,  Regenfburg,^  in  which  gold- 
fmiths'  guilds  were  eftablifhed  and  ftamps  ufed  from  an  early 
date.  Mr.  J.  Ria^o  names  many  of  the  cities  of  Spain  in 
which  corporations  and  a  trade  of  wide  extent  in  gold  and 
filver  fmiths*  work  were  carried  on.  Moft  of  thefe  corpora- 
tions ufed  ftamps  fhowing  the  place  of  manufadure  and  the 
maker's  name. 

Antwerp,  Bruges,  Toumay,  Liege,  Arras,  and  Bruflels,  had 
corporations  with  flatutes  regulating  the  purity  of  gold  and 
filver,  the  latter  city  enjoying  feparate  and  excluiive  privileges. 
Count  de  Laborde  ^  gives  a  long  lift  of  goldfmiths  belonging 
to  guilds  of  goldfmiths  by  which  ftamps  were  ufed  in  the  low 
countries  and  the  rich  dominions  of  the  dukes  of  Burgundy. 
Two  ftieets  of  eleftrotype  cafts  of  ftamps  ufed  in  Flanders 
from  1567  to  1636  have  been  obtained  for  the  South  Ken- 
fington  mufeum  by  Mr.  Weale.     Thefe  contain  a  hundred  and 
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OBJECTS  OF  ECCLESIASTICAL  USE, 
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737-  '^4' 
ASE  :  filver,  with  handles  ending  in  mafks  and  round 
the  neck  a  band  of  animals  in  relief.     Found  at 
the  baths  of  Apollo  at  Vicarello  in  Italy,     Greek. 
4th  century  B.C.     H.  4J  in.,  W,  j  J  in.     Webb 
colleflion.     54/. 

This  frnaU  vafc  is  fhaped  like  an  amphora  i  the  neck  begins  immc- 
diacely  under  the  rim  or  Upj  and  expands  with  almoil  a  ftraight  outline 
to  about  two-thirds  of  the  way  down,  where  it  reaches  the  largeft 
diameter.     It  contra^s  again,  and  ends  in  a  rim  round  the  bottom. 

The  handles  arc  rounded  in  fviUgtiy  with  beaded  edges  j  they  rife  to 
the  level  of  the  lip,  and  the  lower  ends  arc  united  to  the  body  with 
mafkfi  of  children's  heads.  They  are  cmbofled  with  two  Aorks  on  each 
handle,  the  lower  walking  and  the  upper  flying. 

A  band  of  delicate  cmboiTed  work  runs  round  the  neck  repre- 
fcnting  a  pair  of  ftorks,  each  bird  devouring  a  ferpent,  with  three  ears  of 
Indian  corn  between  the  two.  This  compofition  is  repeated,  and  the 
two  make  the  circuit  uf  the  vafc. 

The  niver  is  much  eaten  by  the  a^ion  of  fulphur  and  water,  and 
the  vafc  has  been  lined  to  keep  it  in  form.  The  cmboffing  is  of  the 
utmoft  delicacy  of  execution.  The  vafe  is  rcprcfented  in  the  accom- 
panying etching  done  in  the  Art  Schools. 

56105,  Wt.  ll«)(to.  A 


Gnld  and  Siher  Smiths^  Work. 


"  I  X)tLET  Pot :  fflva-  gil^  with  figtzra  of  boys  carrying 

X     game  and  &axtv  hammered  and  applied.     Roman.     2nd 

'■^"■■■y  (r).    H.  c^  in-,  diam.  v-^  in.    Wefafa  coUc&on-    50/. 

The  lid  »  wancngr  The  body  is  cyCndrical,  vtds  a  ftoat  rim 
bdcnr  die  pornoa  covoed  by  die  lid.  The  bot&am  has  a  rim  tn  the 
fiiape  of  an  archiiectonic  ogee  miwldjag  of  delicate  feSioa,  and  dirce 
concentric  rin^  widim,  tc 

Round  die  bod^  are  £biir  winged  genii  in  pairs,  each  pair  £icii^  in- 
wards. The  children  arc  running  or  flvtoGCT  ^^  wings  ezpaoded  and 
drapery  ffr«^"g  in  die  wind.  One  is  node.  Of  die  four,  (Hie  carries 
a  dead  hare  on  a  ft^k  and  a  duck  behimf  him  ;  anoch»  carries  a  balket 
on  his  ftmnfder  ^  anmArr  two  ears  of  ccvn  and  a  poppy  bud ;  another 
a  finaQ  baiket  and  two  roQs  (of  papyrus?}. 

Tfacfe  figures  are  in  maffire  rc&^  and  modelled  widi  much  grace 
and  ^lir^ 


7943.  'ez. 

CRUCIFIX :  oi  cedar  covered  widi  plates  of  gold  and 
filigree.  The  Chrift  is  of  walrus  ivory.  The  label  over 
the  head  and  die  four  evangeliftic  fymbols  on  die  extremities 
of  the  crofs  are  cloifbnne  enamel.  The  Immaculate  Lamb 
and  the  evangeliftic  fymbols  are  beaten  up  on  the  back. 
Byzantine.  Late  loth  century.  H.  7^  in.,  W.  5J  in,  Sol- 
tikoiF  colleAion.     145/. 

The  crofs  is  an  inch  and  a  half  broad,  and  covered  widi  thin  plates 
of  gold  of  great  purity  and  good  colour.  The  flat  gold  is  covered  by 
a  granulated  line  foldered   all  over,  forming  a  fcroll  that  rolls  over  the 

whole  furfece.     Over  the  head  of  the  Chrift  is  the  title  ^^£^VS^  * 

On  the  four  ends  are  roundels  containing  the  evangeliftic  fymbols  in 
cloifonne  enamel  of  great  brilliancy  ;  the  dividing  lines  of  gold  are  very 
thin.  The  work  is  fo  bright  and  full  in  colour  as  to  have  all  the 
appearance  of  pietra  dura  work. 

The  Chrift  is  of  walrus  ivory.  The  two  feet  are  feparately  ^ftened 
on  a  broad  fcabellum  ;  the  arms  are  ftraight,  the  hair  long  and  the  head 


Roman  and  Byzantine* 


inclined  to  the  right.  Though  the  carving  is  rude  there  is  much 
exprciTion  and  tcndernefs  in  the  head.  The  cin£lurc  is  a  long  cloth 
gathered  in  many  folds  and  knots. 

On  the  back  the  gold  is  very  thin  and  foft,  and  the  decoration  has 
been  much  injured  in  confequcnce.  The  four  evangcliflic  (ymbols  in 
roundels  are  dimly  difcemible  amongfl^  the  folds  and  wrinkles  into  which 
the  metal  has  been  rubbed. 

Few  pieces  of  ccclcfianical  metal  work  in  the  collection  have  a 
more  precious  appearance  than  this  cruciHx,  partly  from  the  fplendour  of 
the  pure  gold,  partly  from  the  fmgular  brilliancy  of  the  enamel.  And 
though  the  ivory  is  archaic  and  conventional  in  treatment,  it  is  a 
valuable  example  of  the  dignity  attainable  by  the  old  arcifts,  notwith- 
ftanding  their  inferiority  in  knowledge  of  deGgn. 


1 6.  '7Z^ 

CRUCIFIX  ;   copper,  once  gilt,     German,     i  ith  or  12th 
century,     H.  5  in.,  W.  4  in.       Colleftion  of  the  bifliop 
of  Hildcfheim.      With  10  to  19.  *'J2>  ^45^-  ^S^-  ^^• 

TTic  figure  only  of  the  crucified.  It  is  of  an  archaic  type  atten- 
uated almoft  to  a  fymbolic  form.  The  two  arms  are  horizontal,  and 
the  hands  turn  up  ac  the  ends  without  pretence  to  any  reference  to 
nature.  The  ciniJurc  forms  a  ikirt  from  under  the  ribs  to  the  knees, 
and  the  feet  arc  each  faftcncd  fcparately  to  a  fcahtilum  or  bracket.  It 
belongs  to  the  early  Rhenifh-Byzantine  fchool.  Such  reprefeniaiions 
are  conceived  in  the  fpirit  of  archite«flural  lines  and  requirements,  and 
are  decorative  and  not  without  grandeur  and  even  pathos  from  the  great 
ficnplicity  with  which  they  are  treated  and  the  fidelity  with  which  they 
always  embody  the  idea,  which  is  thus  rather  fymbolifed  than  exprcflcd 
in  art. 


TRIPTYCH  :    of  gilt  bronze,  with  figures  of  the  BlcfTcd 
Virgin  and  Child,  with  two  faints  in  relief,     Byzantine. 
iJth  or  13th  century.     H,  6J  in.,  W.  vf  in.     30/. 

In  the  centre  panel  the  Bleflcd  Virgin  is  fcatcd  on  a  high-backed 
throne,  ihc  angles  of  which  are  formed  of  high  pofts  rcfembling  a  chair 


Ob 


■Ar  kp  «e  ftowB  »  fi«tt.     Tile  icac  is 
>  vis  %  aahiBa,  aari  ikc  nd  wick  x  hingwig  qijytiy  ol  qgpcr 
Skc  kdUb  Ae  IifaKSiuui  oo  her  kneo.     Over  tUs  b 

^aJifc,aaJfte/i/fMw,  toMwgahoBtMJgffriagbeoeJiaion 
riiBitaiBB.     On  tse Mc aiv IBC  IsBEfii 


Om  ibc  left  ft«ST  is  aacfacr  Oont,  UUodcd,  in  dakudc,  and  the 
kens:  A  O 

CD  I 

Oofide  tbe  kares  are  two  croAes  of  ifae  be^  of  the  leaf>  with  the 

kcBcn     w  r  e  A     ^P^^^^  "'*  *^^^  Icafl    Ffocn  the  Puliky  colledion. 


7650.   '61. 

RELIQUARY  :  bronze  gilt,  covered  with  coamel,  and 
with  ivory  carvings  inferted.  In  the  form  of  a  Byzan* 
tine  temple  furmounted  by  a  dome,  with  a  projeding  portico 
on  each  of  the  four  fides.  An  ivory  carving  is  infcrted  in  the 
front  of  each  portico,  rcprefcnting  the  Nativity,  the  Magi  on 
horfeback,  the  Crucifixion  and  the  Refurreftion.  Sixteen  ivory 
images  of  prophets  ftand  around  the  temple,  and  twelve  ivory 
images  of  Apoftles,  each  bearing  a  fcroll  in  his  hand,  furround 
the  dome.  The  whole  rcfts  on  a  bafc  of  copper  gilt,  (landing 
on  four  griffins.  German  (Rhcnifti  Byzantine),  Late  12th 
century.  H.  1  ft,  9J  in.,  L.  i  ft.  8  in.,  W.  1  ft.  8  in. 
SoltikofF  colle^ion.     2, 1 4a/. 


Rhenijh  Byzantine. 


The  general  form  of  this  remarkable  reliquary  is  that  of  a  fmall 
church  of  the  fhapc  of  the  Greek  crofs.  It  is  covered  by  a  dome,  and 
from  each  of  the  four  fides  a  tranfept  is  brought  forward.  The  whole 
refts  on  griffins.  The  four  projcifiing  tranfepts  have  a  width  of  about 
two-fifths  of  the  fides  from  which  ihcy  ifitie,  and  leave  therefore  pro- 
jc^ing  angles  of  the  ftnidurc  between  the  tranfepts.  They  are  faced 
with  arches  of  hammered  metal,  gilt,  which  refl  on  columns  with  fpread- 
iiig  ba/es  and  Romanclquc  Corinthian  capitals  in  gilt  metal,  the  fhafts 
covered  with  embedded  enamel,  all  being  of  different  patterns.  Above 
arc  a  bold  cornice  of  acanthus  work  and  an  equally  bold  crclling.  In 
the  pediment  over  each  end  is  the  head  of  a  faint,  which  is  folid  and 
made  to  turn  ;  they  Icrvc  as  the  nuts  or  heads  of  pins  which  fallen  the 
top  to  the  body  of  the  flrufture.  A  bafe,  with  two  bold  mouldings,  runs 
round  the  whole  piece,  and  the  four  griffins  of  gilt  metal  are  between 
the  four  tranfepts.  The  enamels  upon  the  roofs,  both  of  thcfc  parts  and 
of  the  projefting  corners  of  the  fquarc,  differ  in  dcfign  the  one  from 
the  other,  even  the  two  fides  of  each  fc£lion  of  roof  vary  flightly,  though 
fo  (ar  fimihr  to  each  other  in  each  cafe  as  to  ferve  the  requirements  of 
proper  balance  though  not  of  uniformity. 

The  fronts  of  the  tranfepts  arc  enamelled,  but  are  fiiced  with  com- 
pofitions  carved  in  walrus  ivory  that  almoft  hide  the  rich  background. 

Thcfc  ivories  rcprcfent ; 

1.  The  three  Magi  on  their  road  to  Bethlehem.  One  is  bcardlcfs  and 
young.  All  carry  offings  and  are  on  horfcback  (  they  ilTue  through  a 
portal  between  columns,  and  thefe  fupport  a  niche  covered  by  a  conch 
(hell }  the  niche  is  double;  before  the  riders  is  leen  a  flar. 

2.  The  Virgin  fcaccd,  under  a  fimilar  niche,  on  a  throne  or  chair  of 
architefiural  charaflcr  j  a  veil  is  drawn  over  her  and  round  the  Holy 
Child,  whom  (he  tenderly  fupports  with  one  hand  and  holds  with  the 
other  i  (he  leans  her  head  affection atcly  agalnfl  His;  before  her  St. 
Jofcph  is  (landing  on  a  book,  and  water  is  flowing  under  and  round  his 
feet  i  his  left  hand  holds  his  mantle,  and  the  right  points  to  the  road 
leading  to  Eg>"pt. 

3.  The  Crucifixion.  The  fccnc  is  under  a  niche.  SS.  Mary  and 
John  are  on  cither  fide  \  the  Saviour's  head  inclines  towards  them. 
TTits  piece  fcems  to  be  by  a  different  hand  from  that  which  executed 
ihclaft. 

4.  The  Refurredion.  An  angel  fits  on  the  tomb,  and  on  the  ftone 
arc  the  words  ECCE  LOC;  he  is  pointing  with  one  hand  to  the  empty 
fcpulchrc  i  on  the  other  fide  arc  the  three  holy  women  bearing  fpices. 
This  fccnc  is  laid  under  a  two-arched  canopy.  Above  are  fix  foldiers  in 
pointed  helmets,  flccping  -,  they  have — one,  a  fpear>  one  a  fword,  two 
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ifpf'"^  juii   nie  wssn  x  iiccc    if  dssm.  aaS.     Thd  gcuupt  are  fire 

Tie  iiies  :f  die  rimrTO  ami  ^oer  -■e-n.u'rrfr^g  ^'M-ru.i*.  of  the  ftrac- 
^ir=  ramaiix  i^  indisi*  iTTrfr*'  viticiE  jt?  ^-iryiffng  rgrara  of  the  »p^ht 

T^iET  hcid  ^iTiils  -m  irmca:  a::  die  3:ili:«<n^  'ggwrrft^  becqimng  on  the 
rgrw  -c  zie  Xsmrrsicii : — 
'  r.  Tte  grioae!:  I:iias.  ECC£  VtXGO  COXCIPIET. 
z.  A  %irr   ±c  Sxrsjur,  PASTOR  EGO  SV  ELL  CSM. 

J,  A  fe*ir>=.  acc-jFaiiie  ts  3i>£r.  ^Iiiksil  5c  ?eo=ry  ha££i^  kep  (?). 
i.  EX~LAC03  STTIXA  P510DIT  ;?  refocaaa), 
5-  TflL^Ni         IGGATIO  IRE  fairwoHno;. 

e.  ovAXE  n.  aicn.'if  svvit .  d  .  soph. 

--  fOLLE  AXn^IAM  ilEAM  CAilELIO. 
S-  ?3INCI?Ei  ■n'LERVNT^MA'SERA. 

9.  V03Ii  TlilENTTBVS  DM  OR. 

ir.  VlDi  ROT  AM  IN  itEDIO  ROT^. 

tz.  2}'  TETIGERrr  V05  TANGIT  ;?  modern;. 

ti.  CJjtATv  F^RIS  MIE  MEMOR  E. 

ij.  AGGEV5. 

14.  COPVS  VIRT  nW  EN  TAX. 

tj.  ERO  MORS  TVA  OT  i?  madan'}. 

tc.  POST  BIN  IS  IN~ERRIS  VISVS  E. 

Tbete  %ures  reprrfent  she  propfc«s  of  the  Old  Tcftamcnt,  aod 
jboDtc  0/  them  ore  no  doubt  on^^ccaL,  cchen  teem  n>  be  modem  rcftcn- 
Qoos,  xnid  dte  legends  have  been  periops  fiipplicd  is  ibcne  inftances  on 
coojedure,  for  it  is  not  poSbl;  ts  read  cerain  of  them  mabing  all 
allovzcce  for  cootncHoas. 

The  dome  ftznds  on  z  drum  iboTe  the  roof  of  the  main  ftnidure. 
It  is  mclon-lhzpcd  divided  into  lobes,  ejch  ibnning  a  canopy  to  a  fitting 
figure  bdoT.  Tbeie  twelve  portions  are  corered  with  enamel  of  the 
i^e  number  of  diferent  patterns.  The  twelve  canopies  cover  twelve 
figures  of  the  apoftles  feated,  carved  in  ivorr,  about  three  inches  in 
height.  They  h<Jd  Scrolls,  and  appear  to  be  giving  the  anfwer  required  of 
the  twelve  in  Matthew,  xv.,  "  Whom  fay  ye  that  I  am  ?  "  &c.  The 
icroUs  they  hold  contain  the  following  legends,  fome  in  green«  fome  in 
red  letters  (the  colouring  probably  modem):  QVEM  DIET  lES 
E  '  E  -  F  VOS  AVTEM  Q  •  ALII  •  lOIEM  BAPTISTAM  •  ALII 
HELIAM  •  ALIIVE  •  VERO  •  HIEREMIAM  AVT  VNVM  •  EX 
PRO.  PHETIS  •  TV  ES  XRIS(TVS)  FILI(VS)  DL 

■  W.  Maikcll,  Irories,  &c.,  p.  31. 
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The  work  is  Rhcnifh  Byzantine  of  the  I2lh  century,  and  is  fup- 
ptjfcd  by  Dr.  Bock  to  have  been  made  m  the  '*  SchnurgaiTc "  in 
Cologne,  where  many  examples  of  enamel  of  the  lame  dcfcription  were 
undoubtedly  executed  by  the  lay  brothers  of  the  monaftcry  of  S.  Hanta- 
]con.  The  enamel  is  of  the  fincfl  texture  and  execution,  and  the 
groups,  as  well  as  the  figures,  have  much  grace  and  are  well-proportioned 
and  compofed,  though  in  the  ftiff  conventional  ftyle  of  the  day.  It  has 
been  afcenaincd  on  good  evidence  that  this  reliquary  was  prcfcrvcd  till 
the  wars  of  the  French  rcvoludon  in  a  monaflcry  at  Hoch  Elten,  near 
Emmerich,  on  the  Rhine.  It  was  taken  by  one  of  the  canoneOes,  a 
countcfs  of  Salm  Reifferfcheid,  and  hidden  in  the  chimney  of  a  houfc  in 
their  pofTeifion  in  Lower  Elten.  It  came  into  the  poflelfion  of  a  pricfl 
at  Dornich  of  the  name  of  Poel,  where  It  had  been  often  fccn  by  two 
brothers  Dc  AVitt,  living  till  recent  times.  This  reliquary  was  fold  to  a 
Jew  named  James  Cohen  for  75  thalers,  and  bought  from  him  for  200 
thalers  by  the  prince  Salm  Salm.  From  him  it  pan*ed  for  the  fum  of 
3,000  thalers  to  a  colle(£ior  named  Schmitz  at  Cologne,  and  from  thence 
it  was  purchafed  by  prince  SoltikofF  for  the  fum  of  4^000  thalers. 
Five  or  fix  of  the  ivory  images  were  wanting  at  the  time  of  this  falc, 
having  remained  in  the  hands  of  Cohen,  who  had  not  the  (kill  to  failen 
them  in  their  places  after  they  had  fallen  out.  Thcfe  figures  are  faid  to  be 
now  in  the  mufcum  at  the  Hague,  and  others  have  been  fupplied. 
It  is  uncertain  what  relics  have  been  contained  within  ;  the  interior  is 
of  wood  without  ornament,  and  there  is  nothing  in  the  6gures  or  in  the 
four  heads  that  fallen  the  lid,  and  are  placed  in  the  four  pediments  tu 
indicate  the  names  of  the  faints  for  whofe  relics  this  fumptuous  recep- 
tacle has  been  provided.* 

Figured,  chromolithographs  of  objefts  in  South  Kenfmgton  mu- 
fcum ;  Labarte,  hift  des  arts  induftriels,  pi.  xliii. 

4524'    '58- 

ALTAR,  portable  :  gilt  metal,  with  champleve  enamel. 
On  the  upper  furface  is  a  rcprefentaiion  of  the  Cruci- 
fixion, and  on  the  fides  half  figures  of  the  apoftles.  German, 
lath  century  (?).     H.  J  J  in.,  L.  6^  in.,  W.  4  in.     65/. 

This  altar  is  in  the  form  of  the  ftonc  altars  of  the  I2th  and  13th 
centuries  in  ^e  north  of  Europe,  but  placed  upon  legs.     The  top  is 


>  Sec  rtport  by  Dr.  Bock  on  thifc  reliquary  iu  the  1  tth  annual  report,  Science  and 
Alt  dcpznmenr,  t86^ 


b  Gitii  jsnd  Siher  Smiths  ff^orL 

mua!?-=as=L  ar-.r  -r^iniiVtw  at  au  fTTifi^  -fiftr  It  s  gik,  and  covocd 
-wtm  ."Tanuig"!  siame^  rrprgemiig  die  Crud&don.  Tlie  Sanoar  k 
zD"si2c  STUL  L  tnr^r  "ucr.  roimc  lie  ioizis  nUing  xd  liie  tT>^t?f^  On 
"T^n*-  fiTTT  or  tnr  zjDE  fraiiL  hk  p'frfirr  Vireir  and  Sl  Joiuii  to  Ac 
fnroer  tk  nan  ir  Cnri£  f  mrlmrr.  Brrond  ibdc  are  £czk^  and 
Jinu^^/A.  rwi  -wTTrnt*  s^u:^.  Thf  ckun^  liahk  b  chalice  to  cbA 
3E  nionc  jmurmc  irxa.  ne  wdubl  iz:  die  £d£  ^  du  ^Tiagagxie  is  liliiid- 

Tnifif^  TTir  llOlr  ir;>U   TTt*  SEriDUT   XL  ytih''''T^TVT  i  TWO  denu-£guicSij  Bd 

ZDL.  'rfrr  a?s  ic  ztc  idsec  camgr^  of  dg  runipcifitian- 

C^  de  ims  ar:  tie  sirr-x  ^a£:»  and  S:.  Panl,  ilic  nama  of 
-viiair  art  wrinsL  an  de  iquars  eacc  of  lie  TaKlr  On  the  front  at : 
IACOB.  ?HILI??.  BARTBOLOMZ-MATHE.  SYMONi  end, 
TBJjy:^!. .  iiact-  PETRVS ,  ?A^"LVS .  AXDR£A .  lACOBVS. 
30HES-  end,  THOMA.  Tiic  bai  h»  de  lame  edge  »  ibc 
tank  I  TT^'crgii)  anc  di£  jsg&  art  wjAdui  amamrnt. 


3^-    73- 

ALTAR,  parabk  :  aa  oblong  flab  of  parphyry,  inmed 
in  wood  and  corcred,  wboUy  an  one  fide  and  pardaUy 
an  lir  other,  »idi  pktes  of  gilt  copper ;  engraved  on  both 
fide,  irsi  riic  Holy  Trinity,  ibc  Savioax,  die  Xarivity,  Rdiir- 
re^aaru  Aiccnfion  and  ftanding  figures  of  toits  witi  a  Latin 
}ffleDd.  Gcnnan.  I  zdi  century.  L.  1 5  J  in.,  W.  9  in.  Col- 
Jcsaion  of  ihc  bi&op  of  HiJdeihttm.     With  Kos.   11   to  19, 

TTit  matffi*^  is  »  fl^  '^l  P*^T*hpy  ^*=^  ^"  wood,  which  is  plated 
oitff  iriA  thin  pJt  metal,  plain  on  the  edges,  but  forming  cm  the  upper 
iii^W*  J>  A>u5*i*"  border  of  Bytantine  leaf  moulding.  It  is  corcred  on 
lie  it&ts.  «n^  roaind  the  edges  of  the  under  fide  with  figures  and  demi- 

In  Ae  ccDCe  i*  *  cruciiix,  and  tbe  upper  portion  of  it,  in  which  the 
v«,d  of  our  Lord  is  included,  is  cnclofed  in  the  circumference  of  a  thin 

v-ivK  h*lf  »>'  ^"^"^^^  ^  """^  ^^'^^  ^^''*'"  ^'^  "^'^"^^  '*  *  reprefen- 
^V5  OJ  the  H*ilf  Trinin-,  ihe  Eternal  Father  fupporting  the  arms  of 
vw  I  -nM  ♦•!*  the  tnvAic  Dove  between.  The  cnicihed  Lord  has  the 
W,sx  ?N<  n»»*<^  iVparatcIy,  and  refting  on  a  block  or  fcahtllum^  and  the 
HilK^^WV^  iWK<  *  lull  itiit  of  drapery  round  the  waift. 
^     \\n  t*»»et  «i3e  of  the  ctwafix  arc  four  fiJlJength  figures,  viz.,  on 


k 


the  right,  St.  Boniface  and  St.  Paul,  the  former  holding  his  crozicr  and 
raifing  the  other  hand,  the  tatter,  with  the  head  and  beard  ufually  reprc- 
fcnted,  holding  a  book  and  pointing  to  the  crucifix.  Above  their  heads 
arc  written,  S.  BONIFACI  and  S.  PAVLVS;  on  the  left,  St.  Peter 
and  St.  Pancratius  j  St.  Peter  holds  one  key,  has  the  right  hand  raifcd, 
fupporting  the  toga  folded  round  him ;  St.  Pancratius  is  drefled  in  an 
alb  or  tunic  and  a  long  mantle  folded  over  the  fhoulders  and  arms 
partly  forming  a  fecond  (kirt,  both  of  which  are  bordered  with  rich 
apparelling.  He  holds  a  palm  branch.  S.  PETRVSand  PANDRATP 
are  written  over  thcfc  two. 

In  two  circles  below  are  two  dcmi-figures  of  faints  in  armour  and 
holding  Diicldsand  fwords;  over  thcfe,  SIPUU  and  S.  FAVSTIN. 
Round  the  whole  runs  the  chafed  leaf  moulding  already  noticed  ;  on  a 
band  of  plain  metal  between  the  two  mouldings  is  the  legend :  HIE 
eO^  RELIQIE  QVOJ^  I03AGINES  .  SVP  .  L(apidem)  INFRA 
SCU(L)PTE  ST  ET  S  EOI^  LAVRENTII  KYLIANI  GEOR- 
GII  OSWALDI  SEBASTIANI  MAURITH  THEBEOQM 
M(any)RM  DIONISII  GREGORII  NICOLAI  MARTINI 
TELLE  XI  MIL  '  V  .  CTl  N. 

On  the  back  the  figures  form  a  border  only  ;  in  the  corners  are 
compofitions,  vi*.,  the  Nativity,  the  blefTcd  Virgin  on  a  couch,  with 
St.  Jofeph  by  her,  and  the  InBuit  Saviour  in  a  little  bed  bcfide  her :  the 
Crucilixion,  St,  Mary  and  St.  John  ftanding  right  and  left  of  the  crofs : 
the  Rcfurre^ion,  our  Lord  fcatcd  on  the  tomb  and  two  Marys 
iianding  befide  Him:  the  Afcenfion,  a  group  of  the  heads  of  the 
btclTed  Virgin  and  the  apoftles,  and  the  feet  of  our  Loid  vifiblc  outfide 
a  cloud  in  which  he  is  concealed. 

On  each  Ihorter  fide  are  two  half-faints  in  fquare  compartments. 
The  figures  at  the  back  are  in  rows  at  the  top,  bottom  and  fides,  all 
the  figures  facing  one  way. 

The  centre  figure  is  that  of  our  Lord ;  He  holds  His  right  hand 
up  in  beneditflion,  and  in  His  left  an  open  book,  with  the  words, 
PAX  VOBISCVM;  round  the  fubjea,  PANIS  QVEM  EGO 
DABO  CARO  MEA.Si  on  His  right,  lOHANNES  EV.  and 
MICHAEL  ARCHANGEL;  on  His  left  two  more  figures,  lOHIS 
BAPTISTE  and  GODEHARDI.  EPI  .  (biihop  of  Hildeflicim)  j  on 
the  right  fide  demi-figures,  with  the  names  STEPHANI  and  BENE- 
DICTI  ;  on  the  left  fide,  VINCENTII  and  VITI.  On  the  lower 
row,  MARIE  MAGDAL.  holding  a  vafc,  CECILIEV  .holding  a 
torch  and  a  vafc.  The  blefTcd  Virgin  crowned,  and  the  words  over 
MSIR  MI^E  (Mater  mifericordise)  j  next  to  her,  MARGARETE 
V.  BEATRICIS   V.     Both  thefe  figures  hold  torches  and  vafes. 


ALTAR,  portable  :  oUaog,  wood  covered  wcdi  pfats  of 
filvcr  atkd  gilt  copper,  rcftxng  on  four  dam  feet.  Oa 
the  Cop  are  figures  of  the  Savioor  aod  fbor  iunt^  The 
borden  are  decorated  with  cryftab,  ftooo,  and  gbfi.  Round 
the  body  arc  damped  bufts  oTiamts.  Germaii.  I2th  czntiirT. 
H.  4  in.,  L.  6|  in.,  W.  3X  in.  CoOedkn  of  dte  bffiwp  of 
ilildenicim.     With  Nos.  10  to  19,  145^!  i6s.  td* 


In  the  fonn  of  a  Tijuarc-nded  akir,  ibe  an^  pnycAi^  on  d  fides ; 
la  under  fide  chamfcFcd,  with  a  correfpaoding  chjiiifiriej  appcr  edge  m 
(heptinihon  which  it  ftands,  which  is  preci&lr  like  the tifalcfcvericd.  Os 
the  upper  (uiUcc  arc  five  figures  beaten  la  ilt^t  rdjef  oa  a  filvcr  pboe. 
Our  Saviour  fcatcd  on  an  architedural  throoc  with  a  cuQiioe  oa  ic,  the 
rtaht  hjiit]  raifcd  in  benediction,  the  left  holding  the  book  of  doom,  and 
«  /  nlftUitn  under  the  fccc.  At  His  fide  are  the  bleflcd  Vii^  (?)  aol 
u  ticatdcd  figure,  St.  Benedid  (?),  both  holding  the  hands  in  fitppicaiaoo, 
mid  thr  male  figure  clothed  in  a  Urge  falBum^  which  fidU  in  feUb  horn 
thu  clbuwa.  Outfide  thefe  arc  two  bifliops  fiilly  fefted,  each  holfim 
hU  orutlor  nnd  wearing  the  ample  oval'fliapcd  chafuble.  On  all  the 
|lorir«|  thrcr  rnull  kni>h<i  uf  metal  give  the  appearance  of  a  cra6  behind 
Mch  hviid,  hut  thi«  appearance  is  not  intended. 

The  lung  edg«i  have  borders  of  fmall  iquares,  each  fiUcd  witfa  a 
i|Ma(icf(iil,  aII  in  delicate  relief^  the  fhort  edges  have  a  border  of 
liitffiDgr*  w(ih  ijUMtrcbiU  beaten  up  lilce  the  others.  On  chcic  aic 
fftll«n(Kl  itarMcttt  nmcthyfts,  topazes  and  mother-of-pearl  rudely  cut  and 
ftt)  ill  iitttchcil  niver  collets,  five  un  the  long  fides,  three  on  the  (boncTf 
Ahil  four  cryllaU  tn  iahchm  on  the  four  corners j  the  fquarc  work 
idrffMlv  noticod  it  nufcd  on  the  perpendicular  edge  fur&ce,  and  the 
ili>-  '         '  ornament    un   the  chamfered    under   edge;  the  lame 

(M  :   -  jiiiuiiicd  on  the  plinth. 

KiiuihI  itio  four  fides  are  copper  gilt  plates  beaten  in  very  flight 
(vllrl  Htdi  fy»  AU'ude  of  twelve  fl^t  fegmcntol  :trches  of  Byzantine  cha- 
li/tfr,  lour  on  the  long  and  two  on  the  fhort  fides.  Under  each  arch 
t»  VM  uf  (h«  iwolvD  ikpoIUcs,  to  the  ihoulders,  (bowing  the  Qantiitg  line 
»tf  ihc  fulilwl  /Kjpri,  und  one  hand  extended,  firft  on  one  fide  of  the  figure 
nnd  llicM  im  ihr  nih.r  in  alwroate  arches.  This  work  is  perhaps 
rfltarHllan. 

I'lir  whulc  lUiuk  Mil  rude  claw  feet  of  gilt  metal.     There  is  pro- 
bably a  llrtli  t'i  iUmv  luulcr  the  upper  covering,  and  the  furfiicc  Teems  to 


4 
4 


I 


have  been  tittle  ufed.     It  may  be  compared  for  fhapc  and  fizc  with 

No.  45H.  *58. 

It  is  figured  in  the  accompanying  etching. 


7947.    '63. 

TRIPTYCH  :  a  reliquary  of  beaten  metal,  gilt  and  cn- 
crufted  with  enamel.  The  middle  is  a  double  arch, 
under  which  is  a  fmall  glazed  receptacle  intended  to  hold  particles 
of  the  true  crofs,  guarded  by  two  angels.  In  high  relief,  with 
two  others  in  champleve  enamel.  Over  all  are  lulf  figures 
of  the  Saviour,  and  angels  blowing  trumpets.  Below,  the 
holy  women  at  the  fepulchre  in  enamel,  fet  round  with  gems. 
On  the  wings  are  figures  of  the  apodles  in  gilt  metal,  with 
enamelled  borders,  German.  12th  century,  H.  1  ft.  loj  in., 
W.  aft.  X  in.     SolcikofFcolle<5tion.     342/. 

TTic  centre  forms  a  double  arch,  and  each  fliutter  one  complete 
arch  fu  as  to  coincide  when  clofed.  The  two  arches  touch  In  the 
middle  and  are  there  fuppurtcd  by  an  angel  ifluing  from  the  back  of 
the  panel.  Above  the  double  arch  and  rcfling  on  the  two  Is  a  third. 
The  foffit  of  this  part  Hopes  inwards,  and  is  covered  with  a  plate  of 
gilt  metal  hammered  up  into  a  bold  running  dcfign  of  acanthus  fbU^c, 
with  a  beaded  moulding  within,  and  on  the  outer  edge  a  crefting  of 
pierced  acanthus  onument,  the  leaves  being  coupled  in  pairs  j  the 
front  edge  is  covered  by  a  plate  of  beaten  work  with  Aars  and  other 
ornaments  indented  on  it. 

In  the  panel  fo  formed  is  a  half  figure  of  the  Eternal  Father  giving 
bcncdi^ion  with  the  right  hand,  and  an  open  book  in  the  left  with  the 
letters  A.  CO.,  the  folds  of  the  toga  fall  over  the  left  arm.  This  figure 
is  gilt,  and  behind  the  head  a  nimbus  is  worked  in  open  acanthus 
ftatks  of  bold  and  graccfiil  dcfign,  in  which  are  fet  a  cryftal  and  a 
pearl.  Two  angels  fupport  the  fprlnging  of  the  arch,  each  inclining 
one  wing  on  the  arch,  and  blowing  a  curved  trumpet  which  leajis 
outward  to  make  a  better  compofition  with  the  arch.  The  toga  has  in 
each  cafe  a  dccoraicd  border.     This  ponion  is  without  enamel. 

llic  middle  part  has  flanting  fides  and  a  flat  front  edge,  each  deco- 
rated with  the  rolling  acanthus  and  indented  patterns  in  the  top  arch. 
The  arches  reft,  on  their  outer  fules,  on   two  fpiral  enamelled  columns 


^^iS 


J 


aipiab.     The  arches  are  partially  filled  by  inner 
ho,  ifac  fifoctts  of  whkh  are  erumellcd  with  dcmi  figures  i 
I,  a^  kneml  MISERiCORDIA    IVSTITIA.     Below  the^ 
arc  two  brge  %vrBS  of  ai^ck,  filling  up  three  fourths  of  the 
[  o/  ike  pooeL     Tbqr  are  draped  in  the  toga,  and  each  has  a  large 
>  bdaod  hat  licai!.     Tbefe,  ss  well  as  the  edges  of  the  togas,  are 
dbe  6amc  boU  ftalk  fcrotfs  wkh  crffiils,  as  the  nimbus  already  de- 
^c^     Ok  hoUs  a  hace,  the  other  a  reed  with  a  trefoil  enamelled  ' 
wtidb  ire  red  marks  ;   it  repreiencK  the  fponge.     Between 
MS,  oA  held  br  their  Inner  arms  and  the  hands  of  the  angel 
'iftiK  fi^wnT  die  ceanl  aicbcs^  b  a  fijuare  frame,  once  glazed  with. 
ayM,  «rfB  whkh  are  two  finall  crofles  of  gold,  one  in  the  Greek, 
tlhc  odKT  in  the  Laxin  Ibrm.     Thefe  have  openings  along  the  four 
ilva  final  %ace  6oai  the  point  of  IntcrTcction,  made  to  contain  J 
t  «f  the  ckA.    The  piece  in  the  Latin  crofs  is  about  nn  inch  in  the  < 
loH^  A»e&fifla  and  the  other  le&.     The  frame  of  the  cafe  is  fet 
wtfi  mo  Ct|ftib  aod  fomr  cupated  gems,  bat  die  two  upper  are  gone. 
bachgrMmd  behind    the  portides  of   wood  is  decorated   with 
mbelqae  work  in  rchcf. 
Bdow  tbe  fivne,  and  between  the  two  angeli,  is  a  place  of  thin 
gf^  on  which  is  a  rood  in  beaten  work  with  four  arches  round.     SS. 
Marr  vid  John   ftaod  on    cither  fide  of  tbe  crols,  and  tn  the  four 
circulir  medallions  are  the  fymbols  of  the  four  cvangclifts. 

The  two  angels  fupportiiig  this  frame  fHnd  on  a  dado  covered 
vrtth  champlcvc  enamel.  This  reprefcnts  the  Holy  Sepulchre,  an 
archite^ural  fapdc.  Three  women  are  on  the  right  hand  with  the 
word  MVLIERES,  and  two  angels  with  ANGELI  SEPVLCRVM 
DNI  on  the  Icfi.  In  the  middle  of  this  fe^de  Is  fet  an  oval  cryftal 
gtai  in  a  fetting  of  bold  arabefque  metal  work,  relieved  by  fmall  pearls 
and  cryftals.  The  under  fide  of  the  large  cryflal  is  engraved  with  a 
rood,  our  Lord  crucified,  SS.  Mary  and  John. 

The  {butters  are  edged  with  blue  enamel  on  which  arc  fmall  oma- 
menti.  The  fides  arc  flightly  concave;  and  a  border  of  beaten  work, 
A  different  hand  from  that  which  has  executed  the  others,  is  filled 
^ith  well  modelled  animals.  On  the  panels  arc  figures  of  the  twelve 
\i|viaJcs  Itttrng  on  archtteftural  thrones,  draped  in  the  ttrga,  and  holding 
Iwikt.  They  have  no  emblems,  nor  can  wc  recognize  the  heads  of 
S(.  Peter,  St.  Paul,  or  St.  John,  generally  fo  diftinfily  indicated. 
V'hry  are  in  pairs,  fix  in  each  fliuitcr.  The  outfide  is  of  wood  painted 
Mrtik,  and  is  entirely  without  ornament. 

Much  of  the  dcfign  is  fpirited  and  graceful.  The  figures  are  com- 
nofcd  with  a  feeling  for  the  harmony  of  the  whole,  and  the  decorative 


leaf  ami  ftalk  work  is  of  fine  dcfign,  admirablj'  executed,  and  the  whole 
in  good  prcfcrvation.  It  is  German,  probably  made  in  Cologne  during 
chc  1 2th  century. 

Figured,  Labarte,  hiftoirc  dcs  arts  induftricls,  pi.  cxlv. 
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7234.    '60. 

CROSS  :  of  gilt  metal,  the  furface  eiicrufted  with  enamels. 
In  front  is  a  crucifix  of  gilt  metal,  in  full  relief,  and  at 
the  extremities  of  the  crofs  are  Scriptural  fubjefts  in  enamel.  A 
figure  of  the  Eternal  Father,  furrounded  by  emblems  of  the 
evangeliAs,  is  engraved  on  the  back,  with  the  ground  enamelled. 
German  (Rhcnilh-Byzantinc).  12th  century,  H.  2  ft.  a  in,, 
"W,  I  ft.  4}- in.     J 50/. 

The  crofs  has  fquare  malTcs  in  the  centre  and  on  the  extremities, 
and  it  ilands  on  a  triangular  bafe.  The  central  line  of  the  ftcm  and 
arm  is  a  broad  band  of  champtcve  enamel,  confifling  of  acanthus 
ornament  in  green,  blue,  and  red  on  gold  with  red  edges.  This  is 
bordered  by  reticulated  work  filled  with  quatrefoils.  The  fquare 
mafles  arc  each  covered  with  a  defign   in  enamel. 

1.  In  the  centre  is  figured  the  Immaculate  Lamb  with  the  foot 
lifted  to  fupport  the  end  of  the  crofied  banner,  and  the  head  turned  to 
regard  it.  In  the  comer  fpandrils  there  arc  ornaments  of  acanthus 
leaf. 

2.  On  the  top  iquare  is  the  patriarch  Jacob  giving  his  dying 
beneditflion  to  the  two  fons  of  Jofeph.  He  fits  and  his  hands  are 
croflcd  [Gen.  xlviii.  14),  they  are  laid  on  the  heads  of  the  youths 
before  him.  More  than  one  fcene  in  the  Scripture  narrative  (cems  to 
be  implied,  as  the  two  youths  hold  bafms  in  the  folds  of  their  togas, 
alluding  to  the  bencdi<£)ion  given  by  llaac  to  Jacob  himfclf,  and  the 
me&  of  pottage.  Their  knees  are  bent  and  they  ftoop  fi}rward  in  a 
reverential  attitude.  A  blue  nimbus  Is  behind  the  head  of  the  Patriarch, 
and  the  name  lACOBVS;  on  either  fide  are  the  names  BENGA- 
MIN,  MANASES.  The  whole  of  the  compofition  is  enclofed  by  a 
band  of  coloured  enamel. 

3.  The  lower  fquare  contains  a  compofition  rcprefenting  the  braxen 
ferpcnt  in  the  wildemefs.  Mofes  bearded,  and  with  long  hair,  Hands  on 
the  left  wrapped  in  a  toga,  with  a  blue  nimbus  behind  his  head,  and 
holding  a  fcroU,  on  which  are  the  words,  SICVT  EXALTAVIT 


H 


Gold  and  Silver  Smit/u  Wort, 


the  Jews. 


SERPENS  IK  ERE,  and  over  die: 

figuret  on  the  oppoGte  fide  of  die 

One  »  in  a  fliott  lunic,  Greek  boots  aad  a  coga,  aad 

pent  which  ii  reared  on  the  fquarecapiulof  aUDCoaliHBiBiileaiU^ 

over  the  two  figures  arc  the  Iccccrs,  IVD£I. 

4.  Right  fquarc*  an  architcdaral  fcwnpofilinn  irpi>frntiwg  Ac 
(cniptc.  It  has  abfidal  ends,  towers  and  doaxs.  The  top  of  the 
tuwcr  it  a  gdblcd  roof,  which  ferves  as  a  deft  to  a  tail  %vc,  nfvc- 
renting  Aaron,  whufc  hand  writes  on  it.  He  holds  a  ba£n  coocaiiiiqg 
the  typical  blood  of  the  viiftim,  a  lamb  with  three  Mrcrfing  w<oiodt« 
which  ii  partly  Teen  in  a  doorway  below  :  orcr  tbe  head  of  tlie  fiaodi^ 
figure  arc  Uic  letters  AARON. 

5.  Left  fquarc,  the  prophet  Elias  and  the  widow  of  SafepCL 
The  prophet  ilands  on  the  left  wrapped  in  a  mantle  and  holding  a 
fcrull,  on  which  arc  the  words,  AVFER  MICHI  OBSECRO  .  F(ac) 
IIVCCELAM  .  PACnis).  The  woman  is  in  a  large  fleeved  drc6, 
hdtJi  iwii  flickt  and  is  giving  a  cake  to  Elias.  By  the  fide  of  the 
woman  arc  the  tetters  : 

SA  •  TA  • 
RE 
P 
nn  the  flJo  ufthe  prophet: 


I'ho  Icttcm  or  lyilflbles  arc  arranged  in  perpendicular  order. 

Iho  portliin  ul  the  upper  member  ufthe  crofs  between  the  two  ends  and 
the  ccntrrti  (ijUiiros  has  been  intended  for  the  receptacle  of  relics.  Two 
piii(irU'«  of  wixaI  arc  faftcncJ  with  file  or  glue  to  the  fomewhat  larger 
cruli  (the  particles  arc  about  nn  inch  from  top  to  foot,  and  Hde  to  fide), 
formed  by  two  round  quilt*fhaped  pieces  of  wood  in  the  fhape  of  the 
Omck  criifii,  Itrlow  thi^  \s  n  fmall  cruciAx  of  about  the  Came  dimen- 
Honi,  iho  cruf«  i<f  wlitch  v%  in  the  ufu-il  Latin  form.  Both  of  thefe  have 
been  ritclulhl  by  a  fnull  piece  of  cryiVal  (replaced  by  glafs)  in  a  metal 
oinamcnul  frame. 

'Ila'  tiguir  of  the  Saviour  has  long  hair  falling  to  the  (boulders  on 
vlther  ()de,  the  attitude  is  conventional,  the  arms  are  ftraight,  a  cloth 
mitmged  (o  form  a  iVitt  dclccnds  from  the  wai(l  to  the  knee$.  Each  of 
ihc  feci  i«  f«l1cned  by  a  fcparatu  nail. 

In  the  atiglcs,  R>rmcd  by  the  meeting  of  the  arms  of  the  crols,  arc 
graceful  Aitd  vigorous  fcrolh  of  metal  work  in  the  form  of  the  convcn- 
llonul  Acanlhuk,  with  longflraightdivitionsof  the  leaf  forming  bands  with 


pointed  trefoil  extremities  turned  and  re-turned  in  different  directions, 
and  with  rounded  italics  forming  members  of  this  beautiful  knot  which 
Iprings  from  the  point  of  jundtion  of  the  arms,  and  forms  a  ibrt  of 
crown  of  thorns  round  the  centre  of  the  crofs.  Acanthus  leaves 
alio  fpringing  from  a  central  nut  decorate  the  ends  of  each  arm  of  the 
crois,  and  fmaller  tufts  of  the  fame  worlc  ore  let  on  the  points  of  junc- 
tion of  the  foot  of  the  ftem  of  the  crofs,  where  it  is  infertcd  into  the 
bottom  fquare. 

7'he  bafe  is  a  fort  of  triangular  pyramid,  the  fides  or  faces  of  which 
arc  decorated  with  arabcfquc  fcrolls  of  acanthus  leaf  and  mongers  in 
champleve  enamel.  A  human  head  unites  each  angle  of  the  bafe  with 
three  fluted  legs  and  feet,  on  which  the  whole  refts. 

The  bacic  has  not  (o  much  ornament.  On  the  fquare  blocks  or 
tnalTcs  arc  iauccr-lhaped  dcprcflions.  In  the  middle  fquare  the  Chrif^ 
is  reprcfented  In  majeily  fcatcd  on  a  rainbow ;  round  in  the  four 
comers  are  the  four  evangetiflic  emblems.  The  depreflions  on  the 
backs  of  the  four  other  fquarcs  are  fmcolh,  gilt,  and  in  the  angles 
round  them  arabcfque  ornaments  chafed.  The  portions  between  the 
fquares  are  covered  with  unornamcnted  plates  of  gilt  metal.  The 
decoration  is  in  champleve  enamel  and  chafing  throughout  and,  with  the 
exception  of  the  graceful  fcroll  work  placed  at  the  points  of  junction, 
has  the  chara^erillics  of  the  Rhenifli-Byzantine  fchool.  The  fcrolls  arc 
probably  additions  of  the  13th  or  14th  century,  at  which  time  poiGbly 
the  fmall  reliquary  above  the  head  of  the  Saviour  has  been  added.  The 
fmall  crucifix  below  the  two  particles  of  wood  is  alfo  of  later  date  than 
that  of  ihc  original  Byzantine  decorations  and  of  the  figure  of  the 
Saviour. 

Figured,  chromolithographs  of  obje^  in  the  South  Kenfington 
mufcum. 


7938.    '62. 

CRUCIFIX:  copper  gilt,  ruftic,  with  a  trefoil  bafe,  on 
which  are  figures  of  the  archangels,  Gabriel,  Michael, 
and  Raphael,  bearing  tablets  with  infcriptions.  German.  1 2th 
century.  H.  i  ft.  3  in.,  W.  7J  in.  SoltikofF  colledion. 
109/. 

The  ftem  and  arms  arc  a  conventional  reprcfentation  of  an  aSual 
tree,  with  bark  and  buds  at  intervals.  The  figure  has  the  arms  flraight 
and  the  feet  failcned  with  two  nails  to  a  bracket.     Above  each   hand. 


i6 


Gold  and  Silver  Smitfu  Work^ 


ovtlK  lopctf  fkenroanMof  lfaecn)6,are  roandckof  faloc  snd  grem 
duai|ikvc  caHBd,  coooining  dir  bead»  of  Sl  John  and  the  fildtcd 
Vs|^  Tk  tide  E»  in  Rotnan  rrpitak  orer  tbe  bead.  On  the  back, 
otertfae  faois  i»>  iqaarE  pbae  corfrfpniirffng  to  the  dtk  to  front,  and 
MP  wrtidrif  ofgBt  aeoiy  iBring  carved  on  tbcn  io  Roman  capicals: 

KARITAS 
HDES  SPES. 

It  tA%  oo  a  boA  of  crefoik,  pierced  wocfc,  and  the  foot  has  three  Ic&f- 
ft^cd  lahc»,  on  which  are  featcd  the  archangds,  named  on  roundels, 
SA?HA£L,  GABRIEL,  MICHAEL,  with  tnvocatioas. 


7942,  '62. 

PYX  :  copper  gilt,  Ac   fides  chafed  with  half  figures  of 
patmrcbs.    GcnnaiL     12th  century.     H.  i\  In.,  diam. 
^\  in.    Soltiko£F  colkaioiu     1 5/. 

A  raond  bos  or  cafe,  the  top  curved  and  furmountcd  by  a  finall 
knob  hpT""^  The  fcr&ce  is  covered  widi  flower  axahcTques,  amongft 
wtt^  Bc  faar  nrHa**""  containing  heads  of  the  patriarchs  A  BRAMS . 
lACOB  and  IZAK  .  MELCHJSADEK  .  Round  the  top  arc  the 
vo^  INTVS  PORTATUR  P£(r)  Q(uc)M  T(otu$)  MVNDVS 
^l^y^T^R.  Undcnieath  it  the  ImnucuUitc  Lamb  ;  in  this  inftancc 
^f^jSimm  both  a  crofled  banner  and  a  ipcar.  Round  this  the  wonJn, 
AGKVS  Dei  TOLLIS  PECCATA  PA  NV  CREDEMVS.TSO 
The  Httiii»j"£  of  the  lail  three  words  it  is  not  eafy  to  determine. 
The  oH^  is  onidi  worn  and  the  chafing,  erpecially  of  the  letters, 

7944.  '62. 

RELIQUARY :  copper,  fet  with  uncut  cryikls ;  an  ob- 
long tomb  furmountcd  by  towers,  wth  the  Depofuion 
tVom  the  croft  above.  German.  12th  century.  H.  17  in., 
W.  4I  in-1  L-  >o  "*•    Soldkoff  colleftion.     78/. 

TW  IbfinH  iha*  *^^  *  ^"^  farcophagus,  fquare  at  the  ends,  and 
i     "ha  raiicd  it>of-(hapcd  top  in  fcveral  divifions.     Two  arc 
co»t*^  "^      rtamid  f*^*»)  ^*°  '°**^'  '"""  canopies,  snd  the  centre 
tuwcn  w«    Pj'^  tuntt  roof  fupporting  a  crucifixion,  to  the  Jlem  of  1 


Twelfth  Century. 
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On  the  lid,  ac  the  two  ends,  are  two  fcated  figures  with  their 
hacks  againfl  the  little  turret  roofs  already  mentioned.  One  wears  a 
mitre,  the  other  fcems  to  be  an  abbot  or  monk,  both  hold  open  books 
on  their  knees.  In  the  fide  of  the  lower  part  and  in  the  front  of  the 
little  towers  are  fcven  oval  cryftals,  four  of  them  on  the  former.  Thefe 
have  fervcd  as  windows,  through  which  relics  could  be  partially  fccn 
within.     Two  cr)'flals  are  alio  let  in  the  two  ends  of  the  lower  part. 

The  compofition  above  the  roof  rcprcfcnts  the  Dcpofitlon  from  the 
crofs.  Two  fcrolls  of  foliage,  of  Byzantine  character,  fpring  fi"om  the 
(ides  of  the  main  (Icm,  and  form  a  rich  perforated  ornament  that  lerves 
as  a  pedeilal.  The  central  (lalk  runs  up  in  a  double  (Icm  and  curls 
over  forward.  Two  arms  of  double  ilalks  of  metal  form  the  tran((>m. 
The  top  and  ends  have  C7)'ftals  fet  in  them. 

Under  the  two  arms  of  the  crofs  arc  St,  Mary  and  St.  John,  on 
whofe  heads  thefe  extremities  are  refting.  Two  men,  one  in  a  conicat 
hat,  Sc.  Jofeph  of  Arimathza  and  Nicodemus,  are  caking  down  the 
Redeemer's  body.  One  pulls  a  nail  from  the  left  hand  with  a  large 
pair  of  pincers  \  the  other  fupports  the  body  as  it  falls,  and  one  hand  is 
tenderly  held  by  the  Virgin  mother.  The  cin<^ure  round  the  loins  is 
a  full  ficirt  to  the  knees,  and  both  feet  arc  feparately  faftcned  on  a 
bracket. 

The  Ud  is  faflened  with  a  lock,  into  which  a  hinged  hafp  falls,  and 
the  comers  are  Tupported  on  the  heads  and  fbrepaws  of  four  winged 
dragons  of  Byzantine  character. 

The  infide  is  lined  with  filk  and  paper,  fo  that  nothing  can  be  fcen 
through  the  cryftal  windows  ;  but  this  is  a  modern  addition. 

Seen  at  a  little  dilUnce  the  lower  chalTe  or  farcophagus  feems  a  fort 
of  pedef^al  to  the  group  represented  above,  and  the  broken  outline  of  the 
fmall  roof  and  turrets  adds  to  this  decorative  efFedt.  The  fcnalls  that 
fupport  the  group  and  all  parts  are  defigned  with  a  real  knowledge  of  the 
art  of  compofition,  more  fo  than  will  be  Teen  in  later  archite£lural  pieces 
of  metal  treatment  in  which  the  architcdurc  is  imitative,  and  the  details 
realiftic. 


7649.    '61. 

CANDLESTICK  :  of  bronze  or  bcll-metal,  gilt,  known 
as  "the  Glouccfter  Candleftick."  It  has  a  triangular 
baie,  round  (Icm  with  three  bolTt^,  furmounted  by  a  deep 
pan  and  pricket.  The  whole  furface  is  ornamented  in  relief 
with  pierced   foliage,   figures   of  monfters,  dragons,  &c  and 


afcf^^tf.'  in 


1 8  GoU  end  Silver  Smiths"  JForL  " 

bnn  fevtnl  Ltdn  inTcripnons,  one  of  which  recordi  dm  k 
VKS  given  by  the  abbot  Peter  to  the  abbey  church  of  St.  PcEcr 
«t  QouocAer.  EnglLih.  Early  12th  century.  H.  1  ft.  11  ia, 
W«  of  b«r^  S  UL    Soitikoffcollcdion.     651/. 

TW  ftoR  of  dus  candleftklc  is  a  ftraight  column,  divided  by  dne 
romd  Iio4o»  cm  ar  the  top,  at  the  bottom,  and  one  in  the  middle.  A 
HmR  MCfc  ft^aU*  the  wppcr  bc/s  h\xi\  the  gruTe  pan,  and  the  Weft 
IhM^OM  atntMillH  bafe*  The  bafc  ug'.tiji  is  fupported  on  three  leet 
%iwtil  bf  t^R  ac^  ba^  and  chvs  of  three  dragons.  The  ftcm  k 
c^Mwd  «^  Aliiaaii  onaacst  in  fpiral  bands  and  flat  /c  rolls  beariiig 
LhSk  li^mll^  mA  dK  outer  fides  of  the  grcafc  pan,  the  bulTes,  and  the 
ImA  ««  CWm^ltlllf  COVOed  vkh  TCgetabIc  fcrolh,  flat  bands  and  odter 
WvH^as  wctt  as  iv^  %aR3. 

TV  «MiMr  Mbc«  of  the  pan  or  bowl  is  made  up  of  baflcet  woHe, 
Mww4  \i$  baadl «  ttfi^  ]faie»,  the  ends  of  which  arc  intertwined  and 
blanch  v^  in  W^«  and  tcaMl.  A  legend  runs  round  the  upper  rim, 
W^Mcik  Ik  a  lAtMi  SMVl  Inod  : 

tVaS  ONVS  VIRT\'TIS  OPVS  DOCTRINA  RKFVLGENS 
k*K.»il)lCATVTV|TlO  NON  TENEBRETVR  HOMO. 

TW  iiftic  «l  ibt  fin  tt  |feM»aDd  the  piicktt  to  hold  a  candle  is  an  iron 

-^  klaw  i4e«  <af  tba  pan  thccc  dia|oaK  ttrctch  down  like  three 
ImmUlt  hm$m  «»  At  affcv  ba£s  P>^  over  the  necking  between 
tM%  VWMk  ^W  WMtel*  TIk  dricQOS*  heads  arc  bent  back  and 
mmM  «i  Him  Wifa  «f  Ae  Wktt  work  round  the  pan :  their  uds 
h«««Kb  iWM  m  ««K  fcwmd  CVrves  whkh  are  attached  to  and  merge  into 
^^mmmm^^^«^  Tbm  %trcs,  ooe  ceoottT  like,  one  a  man 
IMilimN^  M  «  ML  *  tfeM  «•  a  thRc4eBed  dragoo,  fonn  c}xs  to 
YvJKwa*  s^  M  ftMA  «Ni^  ««  dK  boftk  and  hoU  on  to  the  Aetns  fonne^ 

1 V  M^wr  «IMion  afiiw  f.ah—nir  Acn  has  two  fpiral  hands  divid- 
U%  twvk  l<4Md«  ot  i^utv  wri)  via.)  a  nan  and  a  bind,  and  a  man  and 
WMMIk  VNritVd  Ml  ite  MMi  a«d  petted  in  iIk  intcrftices. 


'  »MAa  b«i^  rfltiatoi  dw  iiw^itttif  Qmbols  in  round  6-ames 
•f  4>««td  w\4k.  :k.  Mawhew  hoMi  a  book,  the  odters  icroUs.  Small 
iadUk  ol'  my  vMt  Wonat^  or  of  fane  dkff  of  filver,  arc  wwfcad 


IV  «K\vhI  dtvi^w  of  the  fton  has  bands  whh  lettEied  legeodt  and 
Igvns  alMMMir*  In  one  of  ih«  fencr  a  ■»  hoUi  a  ftntl,  ftao^ 
on  an  tlbiwdlm  ^ngois  •^  *>ba  k  aridi  a  braad  d^sget.    The  ca3 
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branches  and  ends  in  a  fnake's  head  to  fill  up  the  outline  of  the  general 
defign.  In  the  fecond  band  a  monfter,  partly  draped,  druggies  with  a 
dngon  which  (lamps  on  two  birds. 

Tlic  lower  bols  has  centaur-like  griffins  holding  on  to  the  fcroll 
ornament  of  the  mafs,  and  joining  the  heads  of  figures  which  fit  on 
the  three  angles  of  the  bafc,  and  conned  thefc  two  lower  mafTes 
together.  On  another  fide  a  man  on  an  eagle-like  monfler,  on  the 
third  there  is  a  centaur,  the  monflers  clawing  the  heads  of  correfponding 
human  Agures.    Dotted  frame  bands  run  in  and  out  among  thefc  figures. 

The  bafe  is  formed  by  three  griiEn-fhaped  monflcrs,  on  the  backs 
of  which  fit  human  fkelcton  figures.  The  tails  of  the  monfters  divide, 
curve  boldly  up  to  the  bofTes  above,  and  dcfcend  in  volutes  round  the 
arms  of  the  human  riders,  ending  in  mafks  and  connecting  the  two 
general  maflcs  with  graceful  convolutions.  In  the  middle  of  each  of 
the  three  fides  of  the  bafe  arc  alfo  human  figures  grafping  the  necks  of 
monflcrs  each  fide  of  them.  Other  monftcrs  at  their  feet  form  the 
lower  centres  of  thefc  fides  of  the  bafe,  to  which  the  wings  of  the 
larger  monflers  that  form  the  angles  and  legs  of  the  candleftick  bend 
down.  There  arc  markings  as  of  feathers  on  the  wings.  Stems  and 
fcroUs  in  relief  conned  the  feet  of  the  angle  monflers  and  the  central 
knots  of  wings,  tails  and  fcrolls.  Scales  are  marked  on  the  legs  of  the 
beaJU,  and  the  feet  end  in  mouths  which  again  are  biting  the  con- 
torted fhakc  coils  that  twill  about  them.  The  eyes  of  both  men  and 
monileis  are  filled  in  with  black  enamel,  or  have  been  coloured  black, 
perhaps  in  recent  times.  The  three  feet  fland  on  fmall  pbtforms  with 
borders  of  dots  or  knobs.  The  entire  compoJltion  contains  nine  human 
figures  and  42  monflcrs. 

The  whole  piece  is  a  fingular  example  of  the  original  and  vigorous 
dciign  of  the  12th  century.  It  has  much  of  the  chara6ler  of  fculpture 
fcen  in  many  parts  of  Europe  during  that  century.  In  Lombardy  in 
majiy  churches  ;  in  the  cathedral  of  Chartres  in  France  ;  the  oM  wooden 
churches  of  Norway  ;  the  porch  of  the  church  of  Santiago,  in  Spain,  of 
which  a  pbfler  call  is  fct  up  in  the  South  Kcnfington  mufcum  ;  aiul,  to 
go  no  further,  at  Malmefbury  abbey  and  Glaflonbury.  The  delight 
in  rcprefenting  gaunt  bony  humanity  and  monfler  forms,  which  took 
fo  great  a  hold  of  the  fculptors  of  churches  in  fuch  diflant  countries  of 
Europe,  and  the  effort  which  carries  out  one  connected  compofition 
through  fuch  vigorous  but  gracefiil  contortions  of  line  are  Ui^n  in  the 
twift$,  connc<^ing  luiots  and  graceful  interchanges  of  volutes  in  the  piece 
under  difcuiBon.  It  is  well  to  note  the  connexion  between  the  defigns 
of  thefe  knotted  dragons  and  fcrpents,  and  the  elegant  pUits  and  figures  of 
the  Saxon  and  Celtic  metal!  urgifls. 


■M 


ite  %nl  hHdk  mt  the  kgeodf  in  Leonine  verfe : 
ABSATfS  PETRI  GREGIS  ET  DEVOTIO  MITIS 
il£  DEDIT  ECCLESIE  SCI  PETRI  GLOECESTRI 

4. HO-  "^vOMANE>?SIS  RES  ECLESIE  POCIENSIS" 

AVIT  CVM  SOL  ANNVM  RENOVAVIT,  ^ 
K^vd  BO  ifccfr  aimcs  k  mt^  be  fiid  thai  in  the  1 2th  century  ^M 
««  jfcfcat  of  At  dMBcH  now  cxifting  at  Gloucefter.      TTie  ~ 
flngiml  kode  was  m»de  by  Ethelred  for  women  is 
asdKfevfiSa     few  bom  in   1087.     A  new  church  and 
■  fcr  men  was  A.  JcjlcJ  in  cbeidesorjuly  tioo.     Itwisagiln 
If  Cr  in  tiot.^    Serto  ms  »bboc,  ind  died  ^.th  nones  of 
itO|.     Pntc«  whD  wn  prior  uodcr  that  dignitary,  fucceeded  to 
IB  AwffA  lit^  «r  Ii07,aiwi  died   15  kal.  Auguft  II13. 
TW  ime  ihatiMt.  «r  >be  iiadHbLJ  ouiA  be  fixed  between  the  years 
iiC7«id  1113.     T^S-ftured  bondemfi  agiin  totally  deftroycd  by 
irt  m  iisa,  dbe  M  «f  cbc  ides  of  Mvcb,  nothing  that  was  periOiable 
:  z  fcnr  baaki  ami  ibnc  ficcfdocal  veflments.- 

m  wamm  INirindii|  Tboans  de  Pocfae  (a  manor  in 
'  9fybim)f  g^Ktotbe  ijitidiil  of  Le  Mans  certain  abbey 
■i  "  «r  **  FoOB,**  61m  ibis  manor  of  Poche,  a 
!  bf  ctentnofihearfyFxciicli  idog&.     It  is  pofEble  ih» 
dit  TVwir  of  ^odhi  Ac  caadleCkk  became  the  property  of 
lofUMns. 
||««KlMBa^HidKcdieAianefM.d*£rpaidanat  Le  Mans>  and 
«M  Ml  «» tiK  Scdpbaf  cdfciftion  for  2o«ooo  BmcK 

Jpmtnit  dMOToUL  of  oljefts  ia  South  Kenfir^oo   mureum ; 
,  &c^  rr.  XMXM. 
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'66. 


CROSS :  g^  metal,  crtiwHVti  ;  on  the  one  fide  the  cruci- 
M  SaxSoor,  00  the  other  d>e  intlruments  of  the  Pailion. 
A  ihv  tw^x^fefy  boAd  h  atuchcd.  The  fettiDg  Byzantine, 
imitl^Uy  It*  c««arT.     The  enunel  Uter.     4  ia  by  aj  in. 


f^na  Qln«*Sa  cvn  |»i»rifli  wwairrio  et  aliii  viit.  idii 
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The  furface  is  covered  with  blue  enamel,  and  on  the  front  is  painted 
a  crucifix  with  the  Saviour's  body  iii  white.  Round  this  on  the 
extremities  are  the  BlelTed  Virgin  and  St.  John,  bufts  to  the  Oiouldcrs, 
on  the  arms ;  the  emblematic  dove  above,  and  a  (kuli  below.  At 
the  back  are  roundels  on  the  extremities  corrcfponding  to  thcfc  i  chcy 
contain  a  hand,  fponge,  crown  of  thorns,  chalice  and  naiJs,  ini^rumcnts 
of  the  Paffion. 

The  fetling  is  plain  gilt  meta],  and  the  back  and  firont  open  to  hold 
rcJics.  There  is  a  JUver  bead  cut  in  facets  and  pierced  attached  to  the 
top,  lb  as  to  adapt  it  for  ufe  as  an  epilcopal  croTs  and  for  which  it  has 
probably  been  made. 

The  character  of  the  enamel  painting  is  Spaniih,  and  not  older 
than  the  17th  century. 


B  rf^^  OVER  of  a  Cup :  gold,  a  low  cone  with  a  band  fet  with 
V-^  ftones  round  the  bafe,  and  with  beaten  and  engraved 
work.  Byzantine.  lath  century  (?).  H.  2}  in.,  diam.  4.^  in. 
80/. 

■  A  fmalt  flraight-Hded  dome,  with  a  gallery  of  delicate  metal  work 
round  the  tup,  on  which  is  fcatcd  a  laint  holding  a  tau  ftaC  The  /ides 
have  pointed  arches,  out  of  which  ifliic  dragons.  There  arc  eight 
arches  round  the  bafe,  with  a  band  round  it  made  of  eight  heads  in  relief, 
and  eight  lockets,  from  which  precious  ftones  have  been  loft.  The 
work  is  admirably  hammered  and  engraved. 


4097-    57- 

TABLET:  oblong,  with  arched  top;  the  prophet  Jonas 
furrounded  by  foliated  fcroll  work,  and  holding  an 
infcribed  label  in  champlevc  enamel.  German.  12th  or  ijth 
century.     H.  4^  in.,  W.  aj  in.     1 2/. 

The  figure  here  reprefented  is  in  champleve  enamel,  and  is  wrapped 
in  an  ample  tuga,  the  top  of  which,  as  well  as  the  lower  edge,  is  decorated 
with  rich  ornamental  borders.  The  feet  arc  in  btxits  worn  by  bifhops, 
of  old    Byzantine   charaflcr.      The    head  is  bald,  the  beard   curled, 
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and  the  hands  hold  a  t'croU,  bearing  the  words  from  Jonah,  l  iz, 
TOLLIT  NE  7  OOITICE  VE,  IN  MARE.  Under  the  feet  are  the 
letters  lONAS  PA. 

Curis  of  triple  oak  leaves  in  various  colours  fbnn  a  border  round 
tfao:  the  frame  of  moulded  gilt  metal  is  new. 


6815.  'eo. 

TABLET :   copper  gilt,  encnifted  widi   the   Nativity  in 
cnamd.    German,    i  Ith  or  13th  century.    4^  in.  by  5  in, 

7/.  lOJ. 

The  NttdTitf  b  icpiefcuteJ  In  champfevc  enamd.  The  BlciTed 
Vir]gtn  is  on  a  bed  corefcd  wkfa  a  rich  di^>ery  falting  tn  abundant  Iblds, 
and  the  bed  b  dnped  with  \  viluice  in  graceiiil  lines.  Tlie  jbur  pofts 
lift  it  high  aboTc  the  grouod  and  rife  above  the  figure,  representing  a 
ftni«^re  of  turned  vood  with  baH  tops.  She  points  with  one  hand  to 
the  Holy  OnM,  lying  in  a  finall  bed  by  her  fide.  His  haxxl  is  raifed  in 
bandi^on  ;  a  cra^^  nimbxis  is  behind  His  head.  Before  both  beds 
are  fmaU  pendant  fisnnel-ibaped  gjbfr  lainp«.  The  beads  of  the  ox  and 
the  ate  arc  feen  beyond.  St.  Jofeph  fiisat  dielbotof  thebed  in  a  curdc 
chair,  his  chin  leaning  on  one  hand  ;  be  is  in  a  green  tunic,  with  a 
white  toga,  pan  of  which  is  held  in  die  left  hand  ;  he  is  on  a  larger 
fcale  than  the  other  figures.  A  dark  border  line  Airrounds  the  compofi- 
lioik     It  is  fet  in  a  modern  frame  of  gih  metal. 


8880.    ^6^. 

I  OOK  Cover :  of  gUt  bronze,  with  two  faints  in  relief, 
partly  encrufbd  with  champlevc  eiuunel,  and  fet  with 
gems  and  cryftals.  German.  1 2th <»- 13th century,  H.  is^in.^ 
\V.  8}  iiL     84/. 

The  coTtT  is  a  pand  fonned  of  metal  work,  gik  and  fet  with  cIbbii^ 
lev^  enamd.  Tike  outer  iiamc  is  divided  into  panels,  three  on  each  fide 
and  two  on  the  ends.  The  top  and  bottom  pands  are  cheqnercdf  each 
part  filled  in  with  cirdes  and  quatrcfbil  figures  of  Uoe  and  green,  having 
in  the  centres,  blue,  green,  red  and  white.  The  fides  have  two  panels 
of  filigree  metal  work,  and  fet  round  with  ciyftals,  gems,  and  candians. 
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moft  of  the  gems  being  antique  and  engraved.  Between  thcfc  parts, 
on  each  fide,  are  fpaces  filled  in  with  circles  of  enamel.  On  the  four 
corners  are  four  large  cryflals  fet  in  leaf  metal  work,  and  outfide  all  is 
an  edge  of  thin  milled  work.  Within  this  outer  border  are  broad 
floping  edges  of  plain  metal,  and  diapered  work  in  relief  fills  up  the 
upper  and  lower  portions  of  the  panel.  The  middle  of  the  panel 
contains  the  figures  of  SS,  Peter  and  Paul  feated.  They  are  wrapped 
in  mantles,  and  the  latter  holds  up  one  hand  as  if  teaching  or  arguing. 
The  whole  of  the  edge  of  wood  binding  is  enclofed  in  gilt  metal  work, 
decorated  with  SLrabefque  fcrolls  in  low  relief.  It  contains  a  MS. 
obituary. 


79SS'  '^2. 

CASKET  :  with  allegorical  figures  in  champleve  enamel  on 
gilt  metal.   German  (Rhcnilh).    13th  century,  H.  ajin., 
L,  4  in.,  W.  2^  in.    SoltikofF  coIle<5^ion.     14/. 

This  elegant  calket  is  fomething  of  the  (hape  of  a  fmall  mediasval 
reliquary  or  farcophagus,  oblong  fquare,  with  a  partly  gabled  cover.  On 
the  fi-ont  are  two  medallions  formed  by  bands,  on  which  are  Roman 
letters  ihowing  the  meaning  of  the  compofttions  within,  i.  PHILO- 
SOPHIA,  a  majeftic  female  figure,  crowned  and  draped  in  an  ample 
mantle,  feated  on  a  throne  ,  fhe  holds  a  fceptre  in  her  right  hand  and 
the  globe  in  her  left.  2.  MATHEMATICA,  a  graccftil  female 
figure,  feated  and  holding  a  rod  and  a  compafs,  with  which  fhe  traces 
a  figure  on  the  floor ;  a  child  fits  near  her  whom  (he  is  teaching  fi-om  a 
fcroU.  3.  MUSICA,  two  figures,  one  of  them  a  man  or  ftudent  drc0i;d 
in  a  deeved  gown,  holds  what  looks  like  a  triangle  with  loops  at  the 
angles,  and  on  his  right  hand  a  female  figure  in  a  long  gown  is  giving 
tnftruaion  with  the  right  hand  raifed.  4.  NATVRA  SCIENTIA, 
two  figures ;  a  woman  fits  on  a  throne,  drefied  in  a  long  robe  and 
covered  by  a  mantle  defcending  in  many  folds ;  a  child  is  prefled  to 
her  breaft,  from  which  he  is  fucklcd,  ftrctching  his  arms  round  her. 
5.  ARISMETICA  .GEOMETRIA;  the  firft,  a  female  figure,  fits 
leaning  her  chin  on  her  left  hand,  and  with  her  right  holds  a  pair  of 
compailcs  as  if  about  to  defcribe  a  figure ;  the  fccond,  a  boy  in  a 
fcholar*s  gown,  leans  and  ftretches  both  his  hands  towards  her.  The 
upper  part  of  the  drcfs  of  this  figure  is  gone.  6,  ASTRONOMIA 
DIALECTICA  ;  the  firft,  a  female  figure,  of  which  the  back  is  feen  ; 
file  is  in  contemplation,  her  head  turned  upwards  to  the  heavens ;  the 
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fecond,  a  male  figure,  turns  to  the  left  and  is  conducting  an  argument, 
the  hands  indicating  the  heads  of  propofitions  or  the  reafomng  of  the 
fpeaker.  The  top  is  divided  into  five  panels  filled  with  enamel ;  the 
ornament  confifts  of  quatrefoils,  feathers,  acanthus  leaves,  &c.  On 
the  top  there  is  a  central  ring,  and  it  has  been  faflened  with  a  finall 
lock,  but  this  as  well  as  the  hinges  are  wanting. 


2090.    ^S, 

RELIQUARY  :  copper,  gilt ;  a  tower,  with  pointed  roof, 
fupported  on   a  ftem.     German.     13  th  century.     H. 
6  in.^  diam.  2^  in.     Bernal  coIIeAion.     iL  6^. 

In  the  form  of  a  fquare  turret,  pierced  by  nine  key-hole  lights  or 
windows  in  rows  of  three,  and  furmounted  by  a  pyramidal  roof.  It 
ftands  on  a  plain  ftem  with  unornamented  fpreading  foot. 

It  is  a  conventional  reprefentation  of  the  fquare  towers  which  rife 
in  pairs  on  many  German-Romanefque  churches,  examples  of  which 
occur  in  Cologne,  on  the  Rhine,  at  Soeft,  Paderborn,  and  other  cities  in 
Weftphalia. 


2169.   '55. 

RELIQUARY :   bronze,  formerly  gilt,  in   the   fhape  of 
a   bafilica.      German.       ijih   century.      H.    6f   in,, 
L.  6  in.,  W.  3^  in.     Bernal  colleftion.     4/.  lor. 

This  reliquary  confifts  of  a  flat  cafket,  oblong  in  form,  and  fup- 
ported on  legs.  On  the  platform  thus  made  is  a  complete  model  of  a 
church.  It  has  two  lean-to  aifles,  rifes  into  a  clereftory  above,  with  rows 
of  circular-headed  cufped  windows  to  each  part  and  an  abfidal  termina- 
tion. At  the  oppofite  end  rifes  a  fquare  tower  with  a  pyramidal  roof. 
About  the  place  at  which  a  tranfept  would  be  built,  an  addition  pro- 
jects flightly  beyond  the  lower  and  upper  ftories.  Over  it  is  a  fquare 
lantern  ftiaped  like  a  chimney.  An  arched  crefting,  out  of  all  propor- 
tion to  the  general  fcale,  runs  along  the  ridge  of  the  roof. 

Rude  fcroUs  are  chafed  on  the  fides  of  the  lower  part. 


Thirteenth  Century. 
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147 1.   70. 

CRUET  or  Water  Vertel  :  bronze  and  white  metal,  gik. 
In  the  fhape  of  a  bird  or  harpy,  with  tail  rolling  over 
in  fcrolls  to  form  a  handle.  Black  enamel  on  the  flanlc. 
Rhcni/h  German.  ijth  century,  H.  7 J  in.,  L.  8;^  In. 
100/.  *■ 

The  general  outline  Is  that  of  a  wyvcrn  or  dragon.  The  head  is 
that  of  a  bcall,  and  a  fcrics  of  knots  of  hair  furms  a  ridge  down  the 
breaf^.  The  claws  arc  half  paws,  with  flrong  markings  of  fcalcs. 
The  tail  divides,  part  turns  down  with  a  lateral  fprcad,  and  with  the 
claws  forms  a  tripod  fuppon.  The  rcil  of  the  tail  rifes  and  rolls  over 
CO  the  neck,  making  olF-fcts  to  the  b.ick  of  the  head  and  two  fpiral 
volutes,  where  it  touches  the  back.  This  part  forms  the  handle  by 
which  it  has  been  hung. 

There  are  ftripcs  of  white  metal  down  the  great  curves  of  the  breaft 
and  tail,  and  on  the  wings,  which  arc  half  creifled  and  fct  back  hori- 
zontally, are  oval  (hiclds  divided  lozcngy,  each  lozenge  party  per  fcfs, 
or  and  fable. 

This  vcfl*c1  has  been  hung  over  the  fmall  pifcina  or  fink,  into 
which  the  water  is  thrown,  which  has  been  ufcd  to  wafli  the  pricft's 
hands  at  ma&,  and  the  linen  ufed  by  the  celebrant. 


6980.    '60. 

CANDLESTICK,  pricket :  of  bronze,  once   gilt ;   on  a 
triangular    foot    engraved     with     foliated     ornament. 
German.     13th  century.     H.  7 J  in  ,  W.  3 J  in.     8/. 

The  ftcm  is  furrounded  by  fpiral  quilts,  and  is  in  two  (hort  lengths, 
divided  by  a  bold  bofs  incifed  with  fcruU  floriated  work  of  conventional 
charader.  The  foot  is  triangular,  and  delcends  in  three  monfter  necks 
with  indications  of  heads  at  the  fpnnging,  and  the  feet  turn  up;  perhaps 
ihis  is  an  injury.  The  middles  of  the  fides  dcfcend  to  a  point,  with 
%  Dnall  ball  or  bufs  at  the  extremity,  and  a  cup-(hapcd  greafc  pan 
has  five  fimilar  points  and  balls  \  a  pricket  point  in  the  middle.  The 
bafc  is  chafed  tike  the  bofs. 


The  vMei^i^ii  akin  id  A»  of  Cfaicfc  randkfticto,  both  ifae 
:  paa,  dK  kofe  poiatc,  and  the  Mtenotcd  tBCDedHqi  feet,  * 
I  ihe  flMBfter  heads,  ihoaglb  CgpMlj  inrftraCed^  are  of 
:  chandcr* 


CANDLESTICK,  pricket :  Limoges  enamel  on  bronze  or 
cof^KT.      Frendu      t^th  century.       H.  8  in.,  dkm. 
5  in.     loL 

A  Cad  fncket  randVftirk  far  a  AwnHHr  akar.  The  ftem  a 
Ib^g^t  the  foot  trimgidv,  ftandiog  on  three  feet ;  it  has  a  bafs  or 
kaof  IB  the  aaUc  of  the  ftem,  and  a  grczfe  paa  inth  &oaU  pocots  oa 
in  edge :  afl  die  other  Inr&ces  are  drcotatrd  with  aranrtiiiv  ftalk  snd 
kafwoifcin  the  Bjzantbe  %ie. 


4437'    57- 

CANDLESTICK,  pricket ;   of  bronze,  once  gilt|  on  % ' 
triu^uiar  foot,  with  three  dragons  and  floriated  oma- 
i^Bt    Byxaodne.      i  ith  century  (?).      H.  1 1 J  in.,  W.  4^  in. 

Of  dft  aad  cUfeBed  faniiixe.  TIk  ficm  b  a  plain  round  ftick  with 
a  tiwy  compefed  of  Arte  bdcs  in  the  middle  ;  a  pbin  greafe  pan,  an 
MH^ld^K  t^'ip^  ''"^  made  b^  three  roonften  with  their  necks, 
hnil  arf  ffipwi  on  the  giremd  and  ini^  expanded  on  cither  Hdc 
aS  Act  toach  the  lover  ed^  of  the  bale,  and  the  fpacc  round  the 
levari  pvts  of  the  ddfipi  F>a^ 


45-5-  '58- 

FINLVL:  a  fp^  "Ctil  bo6,  furrounded  by  fix  plates  or 
fields  cacrofted  wjA  en&meL    German.     13th  century. 

1^  6f  «w»  **»•  ♦  "•    ^' 

*^»  Am*  i«  l*»t  «*f  *"  arcWieAiral  finial  of  carved  foliage,  and  it 
*?t?^  of  a  tf*^.     The  principal  mafi  is  fix-fidcd,  and  each 

^  T"^*?^  —  «v^  IhM  with  the  point  uppennoft.     On  thefc  are 


cncruKcd  enamels,  making  diapers  of  white  quatrefoiU,  white  rofettes 
with  red  eyes,  and  quatrcfoils  left  in  the  metal,  the  ground  being  green, 
dark  blue,  or  green  and  dark  blue  ftripes,  on  the  different  fliields. 
One  is  on  a  ground  chequered  with  gilt  metal  left  from  the  field  in 
**  taiiU  ^ipargne."     One  of  the  fbiclds  has  lofl  its  decoration. 

In  each  cafe  the  enamels  are  applied,  chat  is,  though  regularly  fired 
on  metal  plates,  thefe  plates  have  been  fired  fcparately  and  inferted 
in  a  fetting  \  the  entire  compofitlon  has  not  been  fubmitted  to  the  fire. 

Over  the  points  of  the  fbields  are  fmall  fruits  or  pointed  feed  pods 
covered  with  fmall  points.  Above  the  mafs  fb  formed  arc  two  courfes 
of  conventional  vine  or  acanthus  leaves  one  over  the  other,  leaning 
downwards,  and  another  fct  pointing  upwards  and  making  a  neft,  in 
which  is  enclofcd  a  larger  mulbcrry-fhaped  firuit.  Between  the  courfes 
of  leaves  arc  fmall  fruits,  fuch  as  have  been  dcfcnbcd.  Below  the 
enamelled  bofs  there  is  a  ne{l  of  leaves,  like  thofe  enclofing  the  upper 
point,  with  the  fame'fi*uit,  points,  or  knobs.  The  gilt  metal  is  mounted 
on  two  bent  iron  legs  covered  with  gilt  leaves,  {haped  more  decidedly 
like  thofe  of  the  vine,  and  by  thefe  the  whole  piece  has  been  made 
part  of  a  chafTe  or  reliquary,  in  the  Hiapc  of  a  farcophagus. 

8991.  '6^, 

CROSS  :  of  gilt  bronze;  Greek  fliape,  with  round  lobes 
at  the  extremities,  and  a  round  middle  medalUon,  with 
an  armorial  fhicld  in  cncrufted  enamel  ;  a  label  over  it  bears  a 
mitre,  alfo  in  enamel.  French  or  German.  Early  13th  century. 
L.  4 J  in.,  W.  3  in-     4^.  i6i. 

The  label  is  a  band  or  bar  notched  on  the  ends  as  thofe  of  a  ribbon 
or  fcroU ;  on  this  is  a  mitre  low  in  ihape,  with  the  bands  fpread  on 
each  fide.  The  middle  of  the  crofs,  which  has  equal  arms  and  each 
end  expanding  in  a  round  medallion,  bears  a  fhield,  argent,  charged 
with  a  lion  rampant  fable,  differenced  with  a  crofs  crofllet,  gules.  The 
ihietd  is  oval  with  a  pointed  bafe,  and  is,  perhaps,  rather  of  French 
than  German  chara^er,  not  earlier  than  of  the  13th  century. 


4757.   '58- 

TRIPTYCH  :   of  gilt  metal,  cncrufted  with  enamel,  and 
having  the  Crucifixion,  Harrowing  of  hell,  RefurreAion, 
and  compofitions  illuftrative  of  Old  Teftament   hiftory,  with 
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Ixoninc  infcriptions  engraved  on  the  middle  and  fides. 
German.  13th  century.  H.  14I  in.,  W,  \%\  in.  Alton 
Towers  colleAion.     450/. 

The  middle  is  a  round  arched  panel,  and  the  (hutters,  each  half  an 
HKh  to  cover  the  middle. 

Round  the  middle  .ire  three  mouldings,  the  outer  a  flat  edge  indented 
with  quntrcfoil  ornament,  and  the  ground  granulated  \  the  next,  a  rolling 
ac:inthuii  moulding  \  the  inner  gilt  with  a  fmall  ornament  on  it  tn  black 
(|Minted,  and  a  rcOurAtion).  The  panel  is  covered  with  de£gns 
in  champlev^  enamel.  The  fpacc  is  divided  into  various  fquares 
and  circle*,  by  hands  of  metal  and  of  white  enamel.  The  centre 
fiiuarc  rcprcfcnts  the  Crucifixion,  on  blue  ground,  wirb  SS.  Mary  and 
fohn  befido  the  crofs.  Four  diagonal  bands  of  metal  cut  off  four 
(fianglcs  ixwxw  this  fquare,  the  bands  fold  over  at  the  angles ;  the  fpaces 
orv  enamelled  green  and  contain  the  four  cvangcliftic  ()-mboIs.  On 
ihe  bandi  arc  the  words,  IN  CRVCE  XPC  (Chriftus)  OBIT 
|>rHO(Pn.to)— PLASTI  DEBITA  SOLVIT. 

Above  and  below  the  fquarc  on  each  fide  are  two  circles  and  two 
hnlfcirvie*,  in  white  enamel.  In  the  upper  circle  is  the  Refurredion  \ 
in  Wigcl  fitting  on  the  open  fcpulchrc  ftretches  his  hand  towards  the 
three  women  \  round,  on  a  meul  band,  the  words  STPLA  DVPCA 
(finipla  dupUm  ?),  MORTE  (mortem),  PELLIT  TRIDVANA 
PIIKNNE  (Gehennc).  In  the  lower  circle  the  Harrowingof  hell  j  the 
Sltviutir  tfunsHxcs  a  ^fix\^  with  the  fiiaiF  of  His  crofs,  and  lilts  out 
Adunii  Eve  itnd  others,  through  a  doorway.  On  a  band,  the  words 
KORTIOR  HlC  FORTE  CAPTVS  SPOLIAT  "PMIT 
MOSI'E. 

KfUihd  the  top  and  bottom,  but  not  the  middle  of  the  panel,  is  a 
lii^idi'i  ttf  ilouhlr  fquAres,  containing  quatrcfotls,  and  at  intervals  three 
rtHiMJar  n»uil. ill  ions.  "Fhc  uppcrmofl  has  a  dcmi-figure  holding  a  fcroU 
^llh  thn  wiml,  KARITAS  ;  fides,  two  weeping  figures,  lettered  SOL 
«Hil  IV  NA  \  two  lower  medallions,  a  whole  male  figure,  holding  a 
hudillt*!  Itnd  iHHiring  from  a  vafc  MARE  ;  a  whole  female  figure,  feen 
^y\\\\  lh«>  btit  1,  holds  A  f[ude  in  one  band  and  a  branch  or  plant  in 
ibw  mbi'i,  11*  KkA  ;  ii  lower  medallion  contains  IVSTCIA.  Large 
U«ilH*HtlU  rtll  »p  (he  botwm  corners.  Each  fide  of  the  central  fubjc^, 
\\\  (#1*  l'*»lf  ilituUi  bands  of  white  enamel,  are  trees. 

NhnMrtti  on  ihr  light  :  (he  white  femicircular  bands  range  with  thofe 

tiill  tUuHM  I  Ilk  the  mp  half  circle  a  fea  with  two  whales  and  two 
MUli»H  Hl)*i'»  \  .I'">**»  »l"«»">"f»*  hy  one  whale  and  caft  up  by  the  other. 
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On  a  band   the  words,   CEV  lONAM   CETVM  SIC  REDDIT 
TERRA  SEPVLTVM. 

Central  fubje^  the  facriHcc  of  Kaac  \  he  kneeU  on  the  pile  and 
Abraham  fcizes  his  neck,  but  is  flayed  by  an  angel ;  a  ram  is  repre- 
fented  among  the  decorations  at  the  fide.  On  a  fcroll,  PRO  LAPSV 
MVNDI  FIT  FILIVS  M(H)OSTIA  PATRI. 

Below,  the  Saviour  filhing  in  the  fca,  His  toga  wrapped  round  Him. 
OnafcroIl,CARO  XPI  HAMVS  QVOD  PISCI  FIT  LEVIA- 
THAN. But  the  vcrfe  begins  in  the  middle  of  the  legend.  Three 
ftoncs  are  fct  in  the  bafe ;  one,  as  well  as  the  edge  moulding,  feem  of 
late  date,  perhaps  modern  rcftorations. 

Left  hand  (huttcr  :  top  fubje^l,  a  figure  half  rifen  from  a  fquare  grave ; 
two  bearers  afloniflied  ;  and  in  the  foreground  Elileus  the  prophet  dead, 
and  wrapped  in  a  toga.  On  a  fcroll,  VIVENT  QVl  VERI  CORPVS 
TANGVN  r  HELISEI.  Centre,  Mofes  and  the  brazen  ferpcnt ;  a 
a  crowd  ftanding  by ;  on  a  fcroll,  QVOS  SERPENS  LACERAT 
SERPENTIS  IMAGO  REFORMAT. 

Lower  lubjefl  :  Samfon  carrying  the  gates  of  Gaza,  drefled  in  a  Ihort 
jerkin  with  a  fpear  and  pointed  oval  ftiield  1  on  a  fcroll  the  words,  SIC 

■     FRACTIS  PORTIS  QVOS  AVFERT  DEBITA  MORTIS. 

K  Figured,  Shaw,  decorations,  middle  ages,  pi.  2. 

^0 
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2441.    '5^. 


I  OOK  Cover  :    gilt  metal,  with  Limoges  enamel.    A  figure 
of  Chrift  in  relief,  furrounded  with  the  fymbols  of  the 
evangclifts.      French.     13th  century.      L.  \.%\  in.,  W.  7 J  in. 

This  is  an  enamelled  phtc  only.  It  is  furrounded  by  a  border,  of 
which  the  ground  is  blue,  with  an  ornament  in  the  form  of  a  trident 
with  a  ball  on  the  central  fpike,  trefoil  flowers,  among  which  are  demi- 
figures  of  angels  of  gilt  metal  in  relief  on  a  green  ground. 

In  the  central  panel  is  the  Saviour  in  majefiy,  feated  within  a  veHca 
furrounded  by  clouds.  The  figure  is  of  gilt  metal  in  relief.  He 
wears  an  alb  ornamented  with  rich  apparels,  a  mantle  clofcly  folded, 
holds  a  book  in  the  left  hand  and  raifes  the  right  in  bencdiftion.  Above 
and  below,  on  a  blue  ground,  are  the  four  evangeliilic  fymbols  of  gilt 
metal  raifcd  in  relief  1  each  holds  an  enamel  (croll,  but  without  lettering, 
the  empty  fpace  is  fown  with  coloured  flowers. 


A 
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34.    70. 

TABLET :  Limoges  champleve  enamel  on  copper.  A 
figure  of  Chrift,  with  cruciform  nimbus  round  the  head, 
feated,  and  in  the  ad  of  benediAion,  and  enclofcd  in  an  aureole. 
At  the  corners  are  the  fymbols  of  the  evangelifts.  French. 
13th  century.     L.  8-J  in.,  W.  4I  in.     20/. 

TTic  head  of  the  Saviour  is  in  relief.  His  left  hand  wrapped  in  a 
fold  of  His  mande  holds  a  book  of  white  enamel,  on  which  are  four 
black  fpots.  The  four  evangeliftic  fymbols  are  placed  above  and  below, 
their  heads  arc  in  relief,  and  their  claws  grafp  fcrolls,  which  bear  no 
letters.     Flowers  arc  fown  over  the  unoccupied  fpaces. 


4041-   '56. 

PLATE  of  Metal :  with  Limoges  champleve  enamel  from 
the  fide  of  a  chafle  or  reliquary.  The  martyrdom  of  St. 
Thomas  of  Canterbury.  French.  13th  century.  H.  3^  in., 
L.  5I  in.     3/.  lOJ. 

This  plate  has  formed  the  front  or  fide  of  a  fmall  reliijuaiy.  It 
is  covered  with  the  fubjciS  of  the  martyrdom  of  St.  Thomas  of  Canter- 
bury, in  champleve  enamel.  The  ground  is  blue  ;  in  the  left-hand  comer 
is  an  altar  covered  with  a  drapery,  looped  in  folds  ;  on  it  are  a  chalice 
and  a  candleftick.  On  one  fide  ftands  St.  Thomas  in  his  epifcopal  vcft- 
ments,  he  holds  out  one  hand  towards  two  figiucs  before  him.  Thefc 
reprefent  two  out  of  the  three  knights  who  come  to  murder  him. 

One  ftrikcs  him  \>i\.  the  neck  with  a  fword,  the  other  fhoulders 
a  naked  fword,  and  fecms  to  haftcn  from  the  place.  The  heads  are  in 
relief  in  gilt  metal.* 


'This  fubjc^.  To  common  in  glalj  paintings  and  iculpturt  JtiHng  the  13th 
century,  both  in  England  anJ  France,  where  St.  I'hoinu  had  lived  during  his 
banidmient  under  Henry  I.,  is  ufually  treated  10  ihit  way.  To  be  cxa^,  howncr, 
there  wiu  no  altar  in  that  portion  of  the  tronfrpt  of  the  carhednJ  of  Canterbury 
at  the  lime  j  that  on  which  the  point  of  the  murderer's  Iword  tf  as  kept  as  a  relic 
ma  Dot  cfcAed  tiU  after  the  cvcnt>  ind  wu  known  u  "  Altare  ad  pundum  eniis.'* 
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6816,6817.  *6o. 

PLAQUES  :  two  enamelled  portions  of  a  triptych  or 
(hrine.  An  angel  is  pmnted  on  each  in  champleve 
enamel,  with  one  of  the  Beatitudes  above.  French  (?).  ijth 
century.     3  in.  by  3^  in.     15/. 

Thefe  plaques  are  Icinicircles  defccnding  into  points  below,  which 
hare  fUled  up  the  Tpace  between  two  circular  panels  or  leaver  of  a 
diptychj  fuch  as  No.  7947.  '62.  The  frames  which  are  placed  round 
the  edges  arc  modern.  The  furJacc  of  the  plaques  themfelves  is  gilc 
metal  with  figures  of  angels  on  them  in  champleve  enamel.  Thefe 
figures  ifluc  from  clouds  ;  that  on  the  firft  plaque  has  a  mande  of  grey, 
the  half  circle  is  blue,  and  the  right  hand  is  raifcd  in  bencdiflion. 
Below  arc  the  words  BEATI  MITES  Q  ■  I  •  P  •  TERRAT  The 
other  figure  points  to  the  legend,  BEATI  MVNDO  CORDE 
Q  •  I  •  DET  '  V. 


4.   '63. 

CASKET  :  of  gilt  copper,  cruftcd  with  enamel  ;  dia- 
pered with  the  armorial  ftiields  of  England,  Angou- 
Icfmc,  Valence  earl  of  Pembroke,  Dreux  duke  of  Brittany 
and  Brabant.  Englifh(?).  End  of  the  13th  century.  Lyin., 
W.  5^  in,,  H.  3}  in.     1 50/. 

This  calket  Is  flat,  and  {lands  on  four  legs  rudely  (hapcd  into  human 
feet  i  it  is  of  gilt  metal  covered  with  champleve  enamel.  The  fides, 
ends,  and  top  are  divided  into  tozengC'ihaped  Shields  touching  at  the 
points,  and  with  fmall  quatrefoit  ornaments  at  the  points  of  intcrfe^fb'on. 
The  fiiiclds  have  the  following  heraldic  bearings,  and  they  are  repeated 
throughout.  I,  fable,  a  lion  rampant,  or;  2,  barry  of  twelve,  argent 
and  azure,  fix  martlets,  gules  (Aymcr  de  Valence) ;  3,  checquy,  argent 
and  fable,  the  fecond  charged  with  crofl'cs  patce,  or,  in  dexter  chief  a 
canton  ermine ;  4,  checquy  diamondwife,  or  and  gules  s  5)  or,  a  lion 
rampant,  gules. 

The  hinges  are  round  bars  fhaped  at  the  ends  into  dragons'  heads, 
and  welded  on  over  the  lid  and  back,  and  the  lock  ts  a  fimijar  bar  vritb 
a  hafp  hinged  to  it,  with  an  interior  lock,  locked  through  a  keyhole. 


ism 


Bcfides  the  fhicMs  there  is  no  ornament.  It  is  not  unlike  the 
Limoges  enamel  of  the  13th  century,  at  which  period  fmall  utenGU 
and  ornaments  for  Ocular  ufe  were  exported  to  all  parts  of  Europe ; 
bvt  work  of  this  &me  defcnption,  of  which  heraldry  was  the  principal 
or  only  omjuncnt,  wu  made  in  England  during  that  century,  and  this 
piece  cs  probably  of  Englilh  origin. 
H         Sec  Um  accompanying  etching. 


I 


4308.    57- 

MORSE :  <rf gilt  metal,  pierced  and  encrufted  with  champ- 
Icvc  duunel,  with  a  dclign  of  a   man    fubduing  a 
grotcTque  animal     German.     12th   or  13th  century.     Diam. 

Tlut  ■wol  bcooch  ts  convex,  and  the  outer  rim  reprefents  the 
Ift  mSMmg  points  of  a  ftar,  much  blunted  ^  thcfc  are  gilt,  and  tilled  in 
iIk  NNCfvak  with  blue  champleve  enamel.  On  the  central  bufs  is  a 
htnf  «.ypcJ  by  a  man  in  a  (hort  tunic,  who  ftridcs  over  it  and  with 
OBt  hmk  IhMi  a  fctoH  of  anbefque  work,  part  of  the  decoration.  The 
^k  ■NtilB  Im^cJ  o«t  vith  blue  enamel,  as  in  the  border,  and  the  outer 
■te  |MCiccJ  wrib  fo«r  boles  for  fewing  or  laftening  a  lining. 

kF^MV^i  El^ingS)  South  Kenfington  mufeum,  5th  feries. 


1566-    55- 

IORSFt  of  gilt  metal  and  champlcve  enamel,   contain- 
IM  armorial   fhield  and    pierced    border  of    lizards. 
fHHnJl      t^  ccntitry.     Diam.  4  in.     5/. 

Ia  iW  nmnJ  bo6  or  medallion  there  is  a  ftitcid,  azure,  chaigcd  with 
Mw  W%  ***'     ''^  border  is  pierced,  the  ornament  being  knotted 
I  M|««4m  each  other,  in  blue  champlcve  enamel  and  gilt  metal. 


b 


^^^^^  OH!^l' :  rour*d»  of  gilt  metal  and  champleve  enamel ;  a 
^      *\  I      ^»tW  witK  pierced  border.      French.     13th  century. 

■  IIA  ww«*  »  Wet  tfcc  WW  Ia**  defcnbed,  but  the  amis  on  the  flueld 
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Thirteenth  Century, 


792.  '^s- 

PLATES  for  book  mounting  :  of  gilt  copper,  encrufted  with 
blue  and   red  enamel,     A  rood  with  the  blelTed  Virgin 
andStJohn,    Italian.     13th  century  (?).    H.  15J  in,,  W.  g  in. 

50/. 

[  The  group  confifts  of  z  crucifix  and  the  figures  of  the  blc/Tcd  Virgin 
and  St.  John,  having  the  chara<£ler  of  the  decoration  of  a  book  cover. 
All  the  three  portions  are  feparate.  The  crofe  is  Y-fhaped,  and  the 
Saviour  is  reprcfentcd  hanging  with  the  arms  ftrctchcd  to  the  utmo((. 
His  legs  bend  and  both  feet  arc  faftcncd  to  a  block,  which  partly 
fitpports  them,  by  one  nail.  A  large  drapery  knotted  round  the  middle 
fialls  to  the  knees,  but  not  In  perpendicular  folds,  2nd  a  comer  is 
finiflied  with  a  taffei.  The  Saviour's  face  is  reprefented  dead,  but  with 
an  cxpreflion  of  extreme  agony.  At  His  head  is  the  title  IHESVS 
XPISTVS.  Afkull  lies  below  the  crofs ;  the  bleflcd  Virgin  holds 
her  right  arm  up,  and  her  head  leans  on  the  hand  ;  fhe  points  to  the 
Saviour's  body,  St,  John  holds  a  book  in  the  folds  of  his  mantle  with 
his  left  hand  ;  the  mouth  turns  up  at  the  corners,  and  the  expreflion  is 
rather  groicfquc  than  fcrious.  The  drawing  of  the  heads  and  draperies 
is  cffe£)cd  by  incifed  lines  filled  with  red  enamel,  with  which  alfo  fome 
attempt  has  been  made  at  fhading  the  drapery  of  the  Saviour.  The  lines 
of  the  defign  arc  not  fharp  aitd  thin  as  ufual  in  old  work.  All  the 
enamel  is  apparently  new,  and  the  general  character  of  the  whole 
three  pieces  feems  to  throw  doubt  on  their  protefTed  date. 


k 


336.  '53- 


RELIQUARY  :  copper,  encrufted  with  champlevc  enamel ; 
in  the  fhapc  of  a  Ihnne  with  ridged  and  crefted  roof 
and  medallions  enclofing  figures  of  angels  on  the  (ides.  French 
(Limoges).  13th  century.  H,  7J  in.,  L.  8J  in.,  W.  aj  in. 
\^L  l^s. 

The  form  is  that  of  a  farcophagus  with  gabled  roof;  the  roof  topped 
by  a  bold  crefhng  of  pierced  acanthus  work,  with  three  rods  or  finials, 
one  at  each  end  and  one  in  the  middle.  The  whole  of  the  flat  furfaces 
are  covered  with  enamel ;  the  tops  and  fides  contain  on  each  front 
three  circular  medallions  with  demi-6gure5  of  angels,  and  the  ends  a 
medallion  of  the  fame  fhape  on  the  flat  part  and  in  the  gable  front. 

36105.  c 


ffBaOd  toot*        I  be  fiMBLlt 

i  s  cfuuoK  o(  ufgc  pra|iar'' 

of 

l«rfaioc.. 

BiKt  Of  fl^  *'****^  ooTcnd 

VMS  i|iMtrek)d  ocmmeot, 
:fetfi|iarr-    Tfce 
'  five  of  the  apoftltt ;  tfae^'  are 
m  nc  mttmis  with 
The  heals  jre  in  high  rd>ef. 
of  a?v  i|iOMtt  m  oo  the  lower 
the  coret.     Thcfe  >^Eht  as  firft  fight 
oaKg  as  fymmcBfcu  places 
each  ofef  it  is  impoffiilt 
of  this  knd. 
Kfe  coioyn  tdcndile  Aofe  of 
» of  nc  13^  ccatttiy. 


3 100.    55. 

H«ad :    copper  gilt»  encrufted 
vkli  the  AnsnukcatioQ  in  the  wborl» 
[  ti— ill  ^  **•* *"^     FVcBck     tjth  centary.     L.  i2|m. 

YItt  #«M  *  C0M«e4  ««b  bhw  Luaoget  cnamd  and   from  the 
m.  «fc«ch  4^  nv^  begins  ^^^'^  tlngoos  of  gOt  metal  llnrtch 
ttt  «^€i^>S  *"'V  ■  Tofants  hJcc  thofe  of  the  capital  of  a 
Y^hM^^ftavtedhrMonMnoTdngQaSsOneabovcaxKl  one 
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below  a  prominent  ftring  or  belt  of  metal  work.  Three  fuch  monftcrs 
in  each  row  are  following  one  another  round,  and  the  Tpacc  between  is 
pierced.  Above  the  knop  is  a  neft  of  acanthus  foliage,  and  from  this 
the  volute  iiTues.  It  has  a  fpine  of  gilt  metal,  delicately  crocketed,  that 
follows  the  line  of  the  curve,  and  where  the  whorl  curls  over,  ending  in  a 
dragon's  mouth,  the  fpine  turns  back  and  forms  a  juniflion  with  the 
ftem  and  the  knop  below.     It  ends  in  a  flower  and  leaves. 

The  volute  cndofes  two  figures,  that  of  the  archangel  making  the 
Axmunciation  and  the  blefled  Virgin.  He  is  ftanding,  wrapped  in  a 
toga,  holds  a  lily,  and  gives  benedi£lion  with  the  right  hand.  The 
points  of  the  wings,  the  Hem  of  the  lily,  a  bar  behind  her  back,  and  a 
horizontal  bar  on  which  both  the  figures  ftand,  form  connexions 
between  the  group  and  the  fides  of  the  volute. 

r7236.  '60. 
T)ASTORAL  Staff  Head  :  gilt  copper ;  with  a  rofcttc  in  the 
A      centre  of  the  volute.     German  or  French.     13th  century, 
H.  9  in.,  W.  .3 J  in.     12/. 
The  volute  is  much  Icfs  in  diameter  than  the  focket  to  which  it  is 
joined  by  a  rather  flat  knop.     It  is  fquare  in  fcSion,  curls  over  forming 
half  of  a  fecond  inner  circle,  and  ends  in  two  fijc-lcavcd  acantlius  flowt-rs, 
one  each  fide,  with  fix  ftamina  between.     It  has  been  gilt,  but  the  gold, 
is  worn  away. 


195.    ^69. 

PASTORAL  Staff  Head  :  gilt  metal,  and  Limoges  enamel. 
The  Annunciation  in  the  whorl,  lizards  and  ferpents 
on  the  outfide  and  focket  French,  13th  century.  L.  6  ft., 
W.  of  whorl,  5  in.     50/. 

The  ftcm  is  ofgilt  metal  in  feveral  fciSions,  with  a  fpikc  at  the 

foot.     Between  the  knop,  from  which   the  volute  iHues,  and  the  ftafF 

there  is  a  length  of  champlev^  enamel  work,  blue,  with  fcroll  arabcfques 

of  gflt  and  three  dragons  facing  downwards  in  gilt  metal.      Above  this  is 

.,.r,  1U-I.I  -h    VIRGATE 

an  oftagonal  band  of  plain  metal,  bearing  the  letters,      ddoRIS  §A 

in  Roman  capitals. 

e  % 


lli^ 
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Gold  and  Silver  Smitlis  ff^ork. 


Above  this  lettering  there  is  a  large  knop  of  gilt  metal  made  of  two 
rows  of  dragons,  one  above  and  one  below  the  centra]  ftring,  grounded 
in  blue  enamel.  The  ftem  of  the  volute  is  blue  champlcvc  eramd 
with  gilt  retiodation.  A  fpinc  runs  up  one  Adc,  the  volute  ends  m  a 
dragon's  head,  and  the  fpine  curves  back  and  forms  a  large  flower  and 
leaves. 

In  the  whorl  is  the  Annunciation.  The  archangel  holds  a  lily,  and 
Efts  one  hand  in  benediction.  His  wings  join  the  head  of  the  volute. 
Tl»e  bleflcd  Virgin  ftands  in  front  of  a  faldilool.  Thefe  details  con- 
ne»3  the  figures  with  the  iides  of  the  circle.  This  objc^  ts  wcU  pfc- 
farrvdi  and  is  one  of  the  few  examples  of  the  paAoni  ftaif  in  the 
— fcam  tlux  retains  the  ftafT  complete. 


559-    SZ' 

PYX :  copper  and  champleve  enamel,  cylindric.     French 
(Limoges),     ijth  century.     H.  4^  lit,  diam.    2f  in. 
mirfiiYi^  coUedioo. 

T^ict  pyx  is  rooiMi,  and  has  a  conical  top.  There  are  loops  in  the 
HA  Mid  (he  body,  and  it  ii  hinged  and  (aliened  by  pins ;  the  top  finifhcs 
W^  afin^  crois.  l^e  whole  furface>  including  the  top,  is  covered 
«jkfc  ctWBpfov^  enamel  ornamented  with  medallions  of  white  and  green 
akematcly.  On  the  white  is  the  monogram  IHS  in  red,  and  figures 
«f  irim,iil  angeb  have  been  in  the  alternate  medallions.  It  has  been 
^ptiaiird  for  conveying  the  bleflcd  Sacrament  to  the  fick. 


I 


186.  '€6, 

PYX :  gilc  metal,  with  champleve  ename! ;  fquare,  with 
cwiical  Hd,  the  pattern  of  interlaced  foliage  and  fcroll 
vvv*rlL  OJ^  blue  ground.  German  (Rhcniih-Byzantine).  ijth 
ctvtury.     H.  4  «•.  W.  3  in.     35/.  14/. 

t>c  Ihape  is  ooufiul,  fquarc,  with  a  top  rifing  to  a  point,  but  with 

COiKAV«  cttfVit>iW.     On  the  top  has  been  a  fmall  crofs.     It  is  hinged  , 

wUll  K.K»**  *>»  Wf*  pinned  through  and  fiftcncd  in  the  fame  way.     It  is 

MM«ivil  *»tb  champleve  enamel,  the  decoration  being  ftalks,  forming  a 

^M  o(  l««  of  fcroUi  or  volutes,  and  the  top  is  covered  with  the  (ame 
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21.  '^y. 


^23-    74. 

TABLET  :    gilt  coppcr>  oblong,  with  figures  in  champlevc 
enamel,      German.       ijth   century.      5   in,  by  jj  in. 
Webb  collcftion.     jo/. 

St.  Stephen  ftands  with  his  right  hand  crc^ ;  three  bearded  and 
two  young  men  icatcd  before  him  arc  engaged  in  difpudng  \  two  have 
their  heads  covered,  and  arc  JcwiOi  doctors ;  two  hold  books  with  the 
legend,  REVINCEBAT  IVb.  DISPVTABAT  CUM  GRECIS. 

H     T)YX:  copper  gilt  and  champleve  enamel ;  cylindricj  with 
^     J.      figures  of  angels  on  a  dark  blue  and  turquoife  ground. 

I  French.  13th  century.  H.  3  in.,  diam.  2^  in.  Marryat 
colleAion.  2/.  6.r. 
Ic  is  round,  with  a  conical  top;  faftened  with  hafps  and  pins,  and 
is  covered  with  champlevc  cnamet.  The  medallions,  into  which  the 
defign  is  didributed,  arc  hollow  curves,  in  the  bottom  of  which  are 
clouds ;  demi-figurcs  of  angels  with  narrow  wings,  ftrctching  from 
the  centre  to  the  horns  of  the  curve,  cut  the  background  into  a  double 
fet  of  vefica-fhapcd  fpaccs  of  green  enamel.  The  fame  decoration 
covers  the  top.  The  colours  arc  chieAy  a  full  ultramarine  blue  and 
malachite  or  other  copper  green.  Ufed  for  carrying  the  blcfred 
Sacrament  to  the  fick. 


185.  '66. 

►  YX;  gilt  metal,  cylindric,  with  quatrefoils  within  circles 
on  blue  champleve  enamel  ground.     German  (Rheni/h- 
Byzantinc).     13th  century.     H.  ^\  in.,  diam.  %\  in.     5/.  5^. 

Round,  with  a  conical  top,  faftcncd  and  hinged  with  loops  and 
pins.  It  i«  covered  with  champlevc  enamel  \  fix  flowers  cover  the 
fides,  and  four  arc  on  the  top.  It  has  been  made  for  carrying  the 
bicficd  Sacrament  to  the  fick. 


■■■ 
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Gold  and  Silver  Smiths*  JForL 


184.  "66. 

PYX  :  gilt  copper,  and  champlcvc  enamel  ;  cylindric, 
with  flat  cover ;  round  the  drum  a  fcroll  pattern  cnclofing 
pfdaltinn^.  French  (Limoges).  About  1300.  H.  jf  io., 
dtaxn.  ^\  in.     i  lA  o/.  6d, 

The  Sody  is  round,  and  it  his  a  flat  lid,  faJlened  by  loops  and 
pias.  It  is  covvrcd  with  champlcvc  enamel  \  round  the  fide  arc  four 
ckckSt  cadi  containing  one  of  the  fymbols  of  the  cvangdifls.  On  the 
toy  it  an  armorial  ihicid  bearing :  azure,  a  tree  ftemincd  or,  leaved 
pig^ ;  in  chief,  gules,  a  fleur-de-Iys  of  the  lirft  between  two  eight- 
i  ftars  of  the  fecond. 


7337.  '60. 

CRESTING:  copper  gilt     A  group  of  two   men  and 
a  dragon.     German.     13th  century,      L.  5}  in.,  H. 

A  cgmfiofitkMi  reprefencing  a  long  two-kgged  and  winged  monftcr 
stfffked  with  fealcs,  and  two  men,  one  ftanding,  one  falling  on  the 
mo4iihr.  Thcfe  figures  are  intertwined  amongft  rolling  volutes  01 
fl^alk  and  icaf  work.  A  bold  beaded  bafe  runs  under  the  whole  compo- 
sition. U  ii  a  firagment,  and  has  perhaps  been  part  of  the  crefting  of  a 
(^  or  rebquary  of  large  fizc. 

ffwtfcd,  etchings.  South  Kcnfington  mufcum,  3rd  ferics. 


3093-  '55' 

CRUCIFIX :  gilt  metal  plates  on  wood,  fet  with  imita* 
tiw  gtm*.  The  Chrift  crowned ;  the  drapery  eiuiched 
with  c»k*mcL  French  (Umogcs).  13th  or  14th  century. 
M.  ll^J  ii^>  ^V-  ^  ''^     ^^^*'  coUcaion.     5/,  5/. 

*X\l»  Cli»tt  «***f  has  fcmicircuUr  projcaions  at  the  points  of  inter- 
|Wlk4«  ts»W«"i*  *•  ■**^  ^^  ^^^  "PP"  member  and  at  the  bafe  ;  bc)'ond 
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tbefc  the  ends  arc  expanded  but  fquare  at  the  extremities,  Thefc  fcmi- 
drcular  projc^ions  are  all  fct  with  cryftals  and  fmall  ftoncs,  and  the 
metal  with  which  the  crofs  is  covered  is  diapered  and  the  inccrfpaccs 
filled  with  fmall  quatrcfoiU.  The  cryftals  arc  fct  on  foil  to  give  them 
cobur. 

The  figure  of  the  Chrift  is  of  archaic  defign,  the  arms  are  hori- 
zontal, the  head  crowned  and  inclined  to  the  right  to  indicate  death ; 
the  feet  are  fiillencd  with  feparatc  nails  ;  the  drapery  forms  a  flcirt  to  the 
knees.  The  figure  is  only  tn  half  relief,  fo  as  to  form  part  of  the  plate 
of  metal  behind  it.  There  are  remains  of  champleve  enamel  in  the 
fkirt  and  in  the  bafe. 

The  back  is  covered  with  fimple  diaper  ornament,  and  is  fet  with 
imitation  jewels  in  the  fame  way  as  the  front. 

The  crofe  is  fet  into  a  focket,  of  which  the  upper  rim  is  decorated 
with  fmall  battlements,  and  which  appears  to  be  of  later  date  than 
the  crucifix  itfelf.  The  focket  expands  below  this  point  into  a  bold, 
rather  flat  bo&,  with  fix  medallions  fct  forward  and  diamond-ways 
filled  with  champleve  enamel,  In  each  of  which  is  a  fleur-de-lys. 


I 


2097-  '55* 

CROSS :    thin  filver  plates  on  wood,  with  filigree  orna- 
ments, fet  with  imitation  gems.      Italian  (?).     ijth  or 
14th    century.      H.    8 J  in.,   W.  6   in.      Bernal    colJeftion. 

4/.  is-f- 

This  crofs  is  of  wood ;  the  ends  arc  cut  into  fleurs-de-lys,  and 
between  thcfe  and  the  main  portion  of  each  of  the  members  occur  two 
fcmicircular  projeftions,  one  on  each  fide.  All  is  overlaid  with  gilt 
metal,  and  covered  with  delicate  filigree  work  in  rolling  fcroUs  of  fine 
beaded  lines,  which  enclofc  at  intervals  fmall  gems,  fet  at  correfponding 
diftanccs  in  the  bbes  of  the  fleur-de-lys  j  in  the  fcmicircles ;  round  a  large 
oval  bofs  of  cr)'ftal  in  the  centre  (meant  perhaps  to  cover  a  fmall  relic)  ; 
and  on  the  remaining  furface  of  the  crofs.  There  have  been  probably 
gons  of  value  on  this  crofs,  judging  from  the  gracefiil  work  of  the 
metal,  but  all  have  disappeared. 

The  back  is  diapered,  and  is  without  cither  the  filigree  overlaying 
or  the  gems  meant  to  be  feen  on  the  front. 


■ttl 
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G^Id  and  Siher  SmitAs"  ITarL 


320-  '66, 

PYX  or  Box :  broozey  ijimtirened  in  filvcr ;  wfdi  fi^ma 
TCpn£en6ng  the  harpctfrn  of  a  kiag  and  qoecn,  and  with 
a  legend  in  Arabic.  Spanifli,  or  Mooriih.  ijtfa  or  i4di 
ecMary.     H,  3  in,,  diam.  3J  in.     21L  11. 

Cyftwfairal  in  ilupe  and  dccnnttd,  wiA  bands  of  anbdque  fcrafls 
cdMr  omaient,  danuTccncd   ia  lUrer.      The   upper   band  is  a 
of  a  figure  (haped  (bmediing  like  the  wxnl  portion  of  a  kej » 
:  fecood  has  beautiful  arabefiiucs  ;  the  loweft  has  dogs  and  bcaib  of 
;  chafe  KonHrfhrA  by  a  nuuuag  fcroll.     Between  the  fecond  and  the 
tii  a  brad  reprdencing  a  proceiEon  of  wairiors  t  they  are  aD  ia  coo- 
I  adioo.    The  heads  are  large  and  furroujuled  by  a  nimbus ;  each 
gn^  a  ^car  and  has  a  round  fliield  in  the  middle  of  his  body. 
The  dr^Wf^r""  b  cndidf  oriental,  and  the  proceffion  of  figures, 
ml  /lii"  mirtjTS  or  warriors,  is  an  exceptional  kind  of 
Thr  tmmakt  are  admirably  defigned. 


^'5-    74- 

DIPTVCH :  filrcr^L  The  Nativity  and  the  Rcfunec- 
tJOB  in  tnnfluccnt  enamel  inlide ;  St.  Michael  and  St. 
JohitkeBipiift  ontfide.  French  (Limoges).  13th  century. 
•H  sw  bf  3|  in.     W^b  colledion.     40/. 

Ths  ink  fluine  fcUt  in  two.  It  is  a  double  arch  with  gable 
4am^  TW  no  §M  together,  and  have  each  a  fhucter  on  the  back. 
y^^  Bldr  «ck  is  gihkd  and  crocketcd  on  the  outer  edge  with  foliage, 
^  ^t  avch  is  CB%cd  wilhiB.  On  one  fidei — t .  The  Nativity  is  painted 
:  d»c  blc&d  Virgin  is  on  a  bed  with  the  In&nt 
[  i  St.  Joseph  is  featcd  behind  them  i  the  ox  and  aft 
M«  fcCB  htfvndt  3-  The  Refurredion:  two  guards  are  flecping  by 
^  ItMklvCk  *M<  ^i' V'bich  (he  Sariour  rifcs,  holding  a  crofTcd  banner 
te  B)l  te>^  ^  bovdcr  of  feeds  of  metal  funounds  thefc  compofitions. 
tV  ftattct)  of  Ais  portion  hare  been  dcOroycd.  3.  On  the  other  (idc 
^  SWI^  Father  is  creating  the  beads,  fignilicd  by  the  iigurc  rcpre- 
M  a  lOMdel  which  He  holds  in  His  hands.  4.  On  the  corrc- 
,  Weil  St.  Michad  fighting  the  dragon. 


I 
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CHALICE:  the  bowl  filvcr-gilt,  the  reft  gilt  copper. 
The  knop  and  foot  are  chafed  and  ornamented  with 
heads  of  faints  in  tranHucent  enamel  on  filver.  Italian,  ijth 
century.     H.  %\  in.,  diam.  of  foot,   6  in.      Webb  colJcftion. 

JO/. 

This  beautiful  chalice  has  many  medallions  of  different  fliapes  and 
Czcs  coloured  in  tranflucent  enamel.  The  cup  is  a  fmall  ended  oval 
with  (Iraight  fides.  The  outer  calix,  which  holds  it,  is  finiOied  with  ogee- 
headed  leaves  or  divifions,  and  pointed  petals  between.  On  the  former 
are  angels  engraved  and  enamelled,  and  on  the  latter  ornamental  flowers 
enamelled. 

This  outer  calix  is  held  in  a  border  of  delicately  wrought  crcfting 
which  fifes  into  points  on  the  angles  of  the  ftem. 

The  flcm  is  fix-fided,  almoft  loft  in  the  richnefs  and  fizc  of  the 
knop  and  bate,  but  its  fix  fides  are  encruftcd  with  embedded  enamel. 

The  knop  is  large,  has  fix-foiled  medallions  on  the  fides  and  fix 
fmall  fpandril  three-cornered  medallions  bewveen,  enamelled  with  flower 
ornament  left  in  relief  on  an  enamel  ground.  The  reft  of  the  knop 
is  in  bold  relief  of  convenrional  flower  work.  The  fix  large  medallions 
contain  :  l.  Our  Saviour  j  2.  St  Peter;  3.  St.  Paul;  4.  St,  Laurence- 
5.  St.  Francis  of  Aflifi ;  6.  St.  Antony  abbot  (f). 

Thcfe  medallions  and  their  iettings  ftand  boldly  out  in  rvlief  from 
the  work  round  them. 

The  bafe  is  fix-foiled  with  points  between.  Each  feparate  foil 
bears  a  fix-foilcd  medallion,  containing  enamelled  paintings  of  the  Cruci- 
fixion i  2.  The  blcftcd  Virgin ;  3.  St.  Nicolas  (?) ;  4.  St.  Stephen 
the  prutomartyri  5.  St  John  the  evangelift;  6.  St. (?). 

There  arc  thrcc-fidcd  panels  connecting  thcfe  with  the  upper  part 
of  the  ftem,  and  fmall  lozenge-fhaped  panels  over  the  points  of  the  foot 
that  fcparatc  the  lobes.  Each  of  thefe  twelve  has  a  fmall  cnameUed 
flower  ornament,  all  in  tranflucent  enamel.  Rich  raifed  fetdngs  chafed 
and  wrought,  furround  thefe  pant-Is  of  the  foot,  and  a  legend  runs  round 
the  upper  edge  of  the  foot,  containing  the  letters,  ittOXOV* 
a«0U^  iHUll>^r  3i(a<ri2  aU^Nft.  of  which  I  cannot 
ftiggeft  any  fatistadlory  explanation. 

The  outer  edge  of  the  foot  is  delicately  worked  with  beaded  orna- 
ment, fine  lines,  and  an  outer  flat  border  alfo  in  moulded  lines  and  having 
a  billet  moulding. 

No  chalice  in  the  mufeum  has  fuch  a  number  of  enamelled  parts 


4  2  GoU  and  Silver  Smiths^  Work. 

Adk  wiBi  AriB iiina  bach  is  lo  %iirts  ind   folnge  or    flowcn 

fcnr  op  de  mamirflrri   medaUioaSt  and 
\  MbuLiu  k  CIO  be  traced,  lb  as  to  gpvc  a 
ai  iiuyiiK  JIM  c  idMhc  to  die  coloured  parts.    It 
I  NoL  ajS-  '74-  frum  the  Webb  rolWHon. 


235'    74- 

CH.\1JCE:   the  bowi  filvrr,  tfac  reft  gilt  copper;    the 
bMp^  ftoD,  ind  foot  dttied  and  decorated  with  heads 
SB  eoBDcL     An  iidcnp6oci  ftates   that  the   chalice 
to  tfac  chordk  of  San  Paolo  at  Pifa.     North  Italian. 
1 3th  century.     H.   loj  ia.j  <ytiiL  of  foot,  6J  in,      Webb 
IcofleenOQfc    60^ 

The  cop  ii  ftiaigibe-Ued,  bdd  in  an  outer  calix,  cut  into  akcraate 
p^TM^xi  ind  ufcu  hmfcd  kibcs.  The  ftcm  a  beaagooal,  and  is  ooveced 
vtth  quaw^M*  in  ihwiptfTf  camd.  The  fcnop  is  round,  covered 
t'widi  acanthus  Icai  work  of  gpk  metal  in  hi^  relief,  and  has  fix  circular 
;  round  the  drcumisencr,  each  fiDcd  with  a  f^;ure  pointed  in 
eanlMoent  enamcL  Tbc^eare, —  1.  The  Saviour  bearing  an  otb  and 
pvu^  benediftinn ;  a.  the  Mater  I>oloro6 ;  3,  4.  two  Marys ;  thcfe 
three  are  graced  dcfiptt  (  and  Nos,  2  and  3  wrapped  in  long  blue 
mantks ;  the  Magdalen,  with  long  golden  hair  ;  5.  Sc  Paul,  in  red, 
Iq  a  blue  mantle,  lined  with  green,  and  holding  a  book ;  6.  St  John 

lioldtog  a  book. 

Xbe  foot  is  fix-foiled,  with  angolar  proje^ions  between  the  foils 
and  fix-foiled  medallions  formed  by  a  border  of  relief  work  continued 
6t>m  one  medalBon  to  another,  the  lines  croffing  fo  as  to  form  a  fet  of 
trefoil  medallions  above  the  firft  dcfcribed,  on  the  upper  flopc  of  the 
foot^  thefc  fmallcr  ones  cootaining  each  a  cherub  in  tranfluccnt  enamel. 

The  fix  lower    medallions   contain    figures    of —  I.    the   blcfliM 
Virgin  i  a.  St,  Paul;    3.  a  fainted  bifliop  i   4,  the  Magdalen  $    5.   Sl^ 
Peter  (0  i  6.  St.  Dominic 

In  the  fpaccs  between  this  double  fct  of  medallions  there  are  lUies 
of  eilt  metal  in  relief,  one  on  the  pointed  lobe  of  the  foot  and  one  on  the 
upper  dope,  a  band  pierced  with  round  holes  runs  along  the  outer  -*-^ 

Round  a  collar  on  the  upper  part  of  the  foot  is  read,  QVESTO 
CHALICE  E  Dl  SAN  PAOLO  A  RIPA  D'ARNO  X>i  PIS* 


mmM 


I 

I 


288.  '74- 


PA5TORAL  Staff  Head:  gilt  metal,  enamelled,  the 
volute  formed  by  the  head  and  neck  of  a  ferpcnt,  within 
the  whorl  of  which  arc  figures  reprefenting  the  coronation  of 
the  Virgin.  On  the  knop  and  ftem  are  lizards.  On  carved 
and  gilt  wood  ftand.  French  (Limoges),  ijth  century.  H. 
171^  in,     Webb  colledlion.     45/, 

The  locket,  from  which  the  volute  of  the  crozier  begins,  is  joined  to 
the  flcm  by  three  dragons  of  gilt  and  blue  enamel,  the  tails  curving  under 
the  knop,  in  which  this  part  Bniflies.  On  the  backs  of  each  are  fet 
three  turquoifes. 

The  knop  has  three  lizards  above  and  three  under  the  central  ring 
of  gilt  metal,  with  turquoifes  fet  in  the  eyes. 

The  volute  is  in  the  form  of  a  draggn  with  a  fpinc  down  the  back, 
which  runs  round  the  volute,  and  parts  from  it  where  it  reaches  the 
ftem  and  turns  with  a  rcverfed  curve  and  ornamental  finial  of  leaves. 
Within  the  circle  is  the  coronation  of  the  btcflcd  Virgin,  The  Re- 
deemer is  feated  and  holds  the  crown,  which  He  is  placing  on  her 
head.     She  is  feated  alfo,  and  bends  forward  in  veneration. 


u 


I 

I 


2091.    sS' 

CRUCIFIX:    the   image  of  the   Redeemer  only,  brafs. 
French.     13th  century.    H.  5^  in.      Bernal  colledion, 
2L  8/. 

This  is  the  figure  only  of  a  crucifix.  It  ts  cafl  in  brafs  ;  the  arms 
are  bent  at  right  angles  from  the  elbows,  the  knees  doubled  forward, 
the  bead  reclined  to  the  right.  The  drapery  of  the  loins  is  in  folds  and 
knots,  decoratively  difpofcd.  All  the  work  is  of  the  rudefl  execution, 
asid  is,  perhaps,  a  calling  from  an  old  original. 

Zi6.  '74. 

DIPTYCH,  one  leaf;   filver.     The  Annunciation  and  the 
death  of  the  Virgin  in  enamel.    French.    13th  century, 
2-ft  in.  by  1}  in.    Webb  colleAion.     40/. 


i 


44 


Gold  and  Silver  Smiths'  Work, 


This  forms  one  leaf  of  a  dipiycb,  and  has  paintings  on  both  fuies  in 
tranfluccnt  enamel.  On  one  fide  is  the  Annuociatkm.  7~be  blcficd 
Virgin  is  featcd  in  a  red  dre&  ;  the  archangel  kneds  before  bcr,  and  i$ 
wrapped  in  a  green  mantle.  A  pot  of  IQies  is  between  them.  The 
whole  is  under  a  rich  archite£lura1  canopjr  of  three  arches,  with  gjraccfi^ 
window  tracery  and  pinnacles. 

On  the  back  is  the  death  of  the  blefied  Virgin.  She  lies  on  bcr 
bed  covered  with  a  blue  mantle,  the  twelve  apoftles  ftand  round  ber 
adminftcruig  the  lall  rites  of  religion  \  one  holds  a  cajidlc,  another  a  ftoup 
of  holy  water  and  an  afperfory.  Our  Lord  appears  in  the  background 
receiving  her  foul.  Two  apoftles  fit  below,  leaning  their  heads  on  ibcir 
hands  in  the  attitude  of  deep  grief. 


213.     74. 

DIPTYCH '.  filver-gilt,  the  oudide  engraved  and  infcribed ; 
the  Annunciation  and  the  Coronation  of  the  Virgin 
in  relief  upon  enamel  infidc.  French.  Late  13th  century. 
^^  in.  by  ij  in.     Webb  colledion.     40/. 

The  diptych  is  in  two  oblong  fquarcs  connc6icd  by  a  hinge.  They 
arc  both  grounded  in  crannucent  enamel  In  the  right  hand  two  rmall 
figures  of  filver-gtlt  reprefent  the  Annunciation.  The  archangel 
beiKls,  and  a  pot  of  lilies  executed  not  in  relief,  but  on  the  ground  in 
enamel,  is  before  him.  The  blefTed  Vir^  receives  him  {landing,  one 
hand  extended.  The  body  is  rcfting  on  one  foot  in  the  attitude  common 
10  the  large  Icutpture  of  France  in  ihe  14th  century.  The  background 
is  blue^  with  niches  for  the  figures  in  enamel.  Above  the  niches  are 
two  fmall  traccried  windows,  and  through  the  glafs,  which  is  green, 
is  fccn  the  emblematic  Dove,  and  a  pencil  of  rays  defcends  obliquely  to 
the  figure  of  the  blcflcd  Virgin.  All  this  is  executed  in  enamel,  only 
the  two  Uttle  figures  being  in  filver-gilt  and  in  high,  almoft  full,  relief. 

The  (econd  leaf  contains  the  fubjcil  of  the  coronation  of  the  bleJTed 
VirtSn  I  (he  isfcatcd  with  the  Redeemer  on  a  throne,  and  He  is  putting 
fftiwn  on  her  head.  The  background  is  in  blue  enamel,  and  two 
■nhm  W  nichci  are  reprefentcd,  and  over  them  two  glazed  windows  in 
Aiuinel-  '"  ^^^^  ^^  ^*°  nimbcd  dcmi-figurcs,  one  apparently  of  the 
hltfled  Virgin  in  a  red  drcfs,  when  on  earth  ;  the  other,  alfo  in  red, 
Mttivfrnts  the  Redeemer,  but  the  nimbus  is  too  fmall  to  allow  any  cro6 
l^lioairtirtgMifccdinit. 


I 


On  the  outflde  are  two  panels  Aink.  within  a  rather  deep  border  or 
frame.  The  enamel  with  which  thcfc  have  been  covered  has  pcriflicd, 
but  the  lines  can  be  diftinguiOiedof  a  female  laint  in  one,  and  of  St.  John 
the  Baptid,  a  long  haired  and  bearded  figure  holding  a  fcroll  in  one 
hand.  Round  the  edge  are  gothic  letters,  difficult  to  read,  but  which 
read  as  follows  : 

tZrfrr  IQomo  mi^nua  a  Oeo  aitnuiiriabit  nomrii  tmt» 
box  r0t  tf?uang  rt  Urrbo  raco  factum  rM  rt  naDKatiit  in 

It  has  been  fitted  with  a  ring  for  fufpenfion. 

The  fcalc  of  the  figures  is  fmall,  not  above  half  an  inch,  and  thofe 
painted  in  the  windows,  rcprefented  by  tranflucent  enamel,  fcarcely  more 
than  half  chat  height.  As  it  is  now,  much  of  the  beauty  of  this  fmall 
objc£l  is  loft  by  the  breaking  away  of  the  enamel.  Originally,  however, 
the  deep  frame  in  which  the  two  outer  plaques  have  been  funk  has  been 
carefully  defigncd  for  the  proteflion  of  the  friable  fubftance  of  the 
enamel,  as  completely  as  the  fame  provifion  is  made  for  the  principal 
dcfigns  by  Glutting  up  the  leaves. 


I 


214.     74. 

DIPTYCH:  filver-gilt;  on  the  outfide  St.  Catherine  and 
St.  Agnes  in  tranflucent  enamel ;  Infide,  the  Cruci- 
fixion, and  a  faint  in  high  relief  under  gothic  arches.  French. 
13th  century.     3  in.  by  ij  in.     Webb  colledlion.     40/. 

The  outflde  is  painted  with  two  faints,  St.  Agnes  and  St.  Catherine 
of  Alexandria.  The  latter  has  her  ufual  attributes,  the  former  a  lamb 
£iwning  on  her  ;  trees  and  a  background  of  chequered  green  tranflucent 
enamel. 

,  The  infide  is  divided  into  two  cufpcd  arch  headings,  with  complete 
architc<llural  details.  Under  one  is  a  fmall  rood,  our  Saviour  dead  upon 
the  crofs,  and  St.  iVJary  and  St.  John  on  either  hand.  The  other  contains 
a  fainted  queen  crowned,  wrapped  in  a  mantle,  and  holding  two  fmall 
objcfls,  one  a  book,  the  other  fomething  which  has  perhaps  been  broken. 
It  can  but  be  a  matter  of  conjecture  who  is  rcprefented.  Thefc  figures 
arc  in  fitvcr*gi]c  in  relief  on  blue  tranflucent  enamel.  The  leaves  arc 
fuilcned  with  loops  and  a  fmall  pin. 

The  work  is  of  the  fineft  defign  of  the  ijih  or  early  X4th  century. 


313-  >4- 

^IPTYCH  :  filver,  chafed  with  the  Annunciation  and  the 
Nativity,  and  the  Virgin  and  Child  and  the  Cruci- 
fixion in  high  relief  on  enamel  infide.  Legends  on  the  edge. 
French,  Late  13th  century.  1^  in.  by  i^  in.  Webb 
colledion.     40/. 

The  £hapc  is  an  oblong  fquare  widi  the  corners  cut  off;  when  open 
it  contains  two  fubjc^s  in  relief.  On  the  right  leaf  is  reprefented  the 
blefTed  Virgin  crowned  and  enthroned,  holding  the  Iniant  Saviour  in 
her  arms.  Two  figures  of  flying  angels  fpread  their  wings  fo  as  to 
form  an  arch  over  this  group ;  the  background  is  blue  enamel.  On  the 
left  is  the  Crucitrxion  ;  the  crofs  is  plain,  the  blefTed  Virgin  and 
St,  John  ftand  on  either  fide,  and  at  the  foot  of  the  crofs  is  the  emble- 
matic Dove.  Two  figures  of  flying  angels  iffiie  from  the  fides  of  the 
panel,  and  hold  chalices  under  the  Redeemer's  arms  to  hold  the  blood 
from  his  wounds. 

On  the  back  alfo  two  fubje^ts  are  reprefented,  the  Annunciation 
and  the  Nativity.  In  the  former  the  archangel  kneels  and  holds  a  lily. 
The  blefTed  Virgin  is  feated  ;  the  archangel  holds  a  fcroll  on  which  are 
the  words  5lt)r  fHdria  in  gothic  letters  j  above  is  the  Eternal  Father 
(the  head  and  hands  only).  One  hand  holds  an  orb  and  the  other  Is 
raifed  in  bcncdi^ion ;  golden  rays  dart  down  from  the  mouth.  Two 
angels  are  incenfing,  one  on  either  fide.  The  nimbus  and  part  of  the 
Virgin's  drc6  are  gold  lines. 

The  Nativity  :  the  blefled  Virgin  and  St.  Jofeph  kneel,  and  the 
Infant  Saviour  lies  between  them.  The  fame  emblematic  rcprefentation 
of  the  Eternal  Father  is  placed  above,  and  he  rays,  nimbus,  5rc.  are 
of  gold.     Two  angels  Twinging  cenfers  as  in  the  laft  compofition. 

Round  the  edge  of  the  two  leaves  arc  the  words  in  gothic  letters  : 

n\)e  bcniqnt  ^»ii  Xvr  .  Nfltus  rx  wTViroiiir  DoTntnuo 
incu0  tX  Dru»  mru0.  tf>}ii(rtif)i  Kirgo  pia  grncttrix  tt^^itunOo 
i^atia .  salbc  trgiiia  miofriforoto'. 


329-229r.     74. 

NINETEEN  Plaques:  filver-gilt,  with  facred  fubjeAs 
in  tranflucent  enamel.  Decorations  of  fome  larger 
objeft.  French  (?).  ijth  century.  Largeft,  if  in.  fquare; 
fmalleft,  J  in.  fquare.     Webb  collection,     50/. 


Thirteenth  Century. 


47 


Thefe  are  fmall  plaques  of  tranflucent  enamel  of  various  fhapcs 
that  have  formed  parts  of  the  decoration  of  a  jbrine  or  reliquary,  but 
they  arc  not  a  complete  fcries. 

Four  of  the  largcft  reprefent  the  evangelifts.  The  figures  arc 
firmly  drawn  and  well  put  into  the  fpacc  they  occupy. 

Two  angels  kneeling  (demi-iigures),  with  their  armscroffcd  in  adora- 
tion. A  figure  of  the  Agnus  Dei  holding  a  croHed  banner  ;  our  Lord 
(bowing  His  wounds,  perhaps  part  of  a  compodtion  rcprefenting  the 
incredulity  of  St.  Thomas, 

Four  lozengc-fhaped  plaques  with  figures  of  angels,  one,  fquare, 
covered  with  flower  fcrolls,  and  pierced  as  if  for  a  key. 

Four  fmall  plaques  with  foliage. 

An  heraldic  fliield,  bearing  gules,  two  lions  rampant  conjoined,  or. 

A  ftiicld  curled  up,  on  which  is  a  rood  with  the  bleflcd  Virgin  and 
St.  John  on  cither  fide  minutely  drawn  and  painted, 


219.     74. 

MEDALLION :  copper,  enamelled  with  Herod  and 
Herodias  with  the  head  of  Sl  John  the  Baptift,  in  a 
filvcr-gilt  rim.  German.  13th  century.  Diam.  Q.\  in.  Webb 
coUcdion.     20/. 

This  badge  or  fur&ce  of  aclafp  is  painted  in  champi eve  enamel,  with 
two  bufts,  both  10  the  waift,  Herod  and  Herodias.  He  wears  an 
imperial  hat,  a  red  mantle,  orange  hood  lined  with  green  ;  flic  wears  a 
red  drefs  with  green  fleeves,  pufl^d  and  decorated  with  lumps  in  relief 
rcprefenting  jewels  j  a  white  flower  is  ftuck  in  the  bofom  i  flic  is  veiled 
in  green  and  wears  a  crown  ;  in  one  hand  flie  holds  a  difli  containing 
the  head  of  St.  John  the  Baptift,  and  with  the  other  flie  is  picking  at 
the  eyes  with  a  knife. 


317.    74- 

RELIQUARY :  filver-gilt,  circular.  St.  John  the  Baptift 
in  tranflucent  enamel  on  the  front ;  St  George  and  the 
dragon  on  the  back.  French.  13th  century,  Diam.  aj  in. 
Webb  coUcftion.     30/. 


i^a. 


This  fmall  reliquary  has  been  hung  on  a  fhrinc  or  has  been  made  (or 
wear  as  a  pcrfonal  ornament.  It  forms  a  flat  round  cafe  with  corded 
filver  ftring  on  the  edges.  On  one  fide  is  painted  St.  John  the 
Baptifl  in  tranflucent  enamel.  He  holds  in  his  hand  a  round  plaque, 
on  which  is  the  Agnus  Dei  j  the  ground  is  coloured  blue.  On  the  other 
fide  is  St.  George  flaying  the  dragon,  executed  in  hammered  woric. 
He  holds  his  fword  over  his  head  to  flrikc,  is  drefled  in  plate  armour, 
and  from  the  flccvcs  of  his  furcoat  are  cords  forming  decorative  knots. 
The  princefs  is  kneeling  beyond. 

The  narrow  top  Aides  out  and  is  kept  in  place  by  a  pin ;  within 
there  is  room  for  relics.  A  ring  on  the  top  enables  this  to  be  hung  to 
the  collar  or  chain  round  the  neck. 


5 1 8.  '74. 

RELIQUARY :   filver-gilt,  fquare,  with  architeftural  or- 
nament and  enamel,  letbered.     German.      13th  ccnniry. 
ftj-  in.  by  aj  in.     Webb  collcAion.     40/. 

In  the  form  of  a  fquare  cafe  or  box.  On  one  fide  is  an  arch  fup- 
ported  by  little  buitrcfTes  at  the  fides,  and  furmountcd  by  open  tnccry: 
a  border  of  minute  quatrefbil  ornament  furrounds  the  whole.  On  one 
fide  is  rcprefcnted  a  knight  mounted  on  a  cream-coloured  horfc.  He 
is  in  plate  armour,  over  which  a  red  furcoat  is  worn ;  the  helmet  is 
mandcd  with  blue.  He  is  receiving  his  lance  from  a  lady  who  is  on  a 
battlcmcnied  banixan,  with  a  gateway  underneath.  The  ground  is  filled 
in  with  green  diaper. 

On  the  other  fide  a  knight  drefled  in  a  pilgrim's  gown  and  hat  is 
riding  in  qucft  of  adventures.  He  meets  a  favage  man  covered  with 
hair  and  armed  with  a  club  ;  he  ftrikes  this  enemy  with  his  lance, 
which  is  held  by  the  middle.     The  knight  has  a  heart-lhaped  Queld. 

The  cafe  i*  of  fufficicnt  thicknefs  to  have  room  on  the  fides  for  the 
letters,  on  one,  AVK  MARIA;  on  the  other,  GRACIA  PLENA,  in 
LtOmbaid  capitads.  The  top  Oides  open,  and  has  a  ring  for  fufpenfion ; 
the  iiiHace  of  this  pan  is  diapered  with  chafing  only.  The  bonom 
is  engraved  with  a  Agurc  of  the  wild  man  afleep.  Thde  figuics 
have  a  moral  fignilicance,  and  are  emblematic  of  knightly  virtues  and 
the  fins  againft  which  they  will  have  to  do  battle. 


4 
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7148.  '60- 

TRIPTYCH:  ftlver,  with  the  blefl*ed  Virgin  and  Holy 
Child,  with  two  angels  and  the  twelve  apoftles  on  the 
wings  piunted  in  tranflucent  enamel.  Italian.  14th  century. 
H.  4iin.,  W.  6im.     120/. 

The  fliape  is  plain,  like  a  book,  opening  with  two  fliucters.  On 
thcfe  there  arc  two  armorial  achievements.  On  the  two  fhiclds  arc  the 
following  charges  : — Right :  a  fi(h  in  fefs  ;  hclm'and  crcft  ;  three  feathers 
ifTuing  from  the  back  of  a  fUh.  Left :  a  Hon  rampant ;  for  a  crcft  a 
dcmi-lion  rampant  ilTuing  from  a  mural  crown. 

Infide  are  three  arches  cufpcd  and  furmountcd  by  canopies  with 
turrets  and  pinnacles.  On  a  green  ground  is  the  bleHed  Virgin  featcd 
on  a  throne,  with  a  curKiin  fown  with  fleur-de-lys  behind  her.  She  is 
crowned,  and  h  draped  in  an  ample  blue  mantle  lined  with  red.  She 
holds  the  iniant  Saviour  on  her  knees.  His  foot  is  lying  on  one  of 
her  hands,  with  the  other  (he  fupports  Him  ;  His  hand  is  raifcd  in 
benediSion.  In  the  fide  arches  ftaiid  two  angels  draped  In  gowns  ftripcd 
red,  purple  and  gold,  and  they  are  blowing  trumpets.  Curtains  at  the 
fides,  green,  fown  with  flcur-de-!ys. 

The  lower  portion  of  the  middle  is  divided  into  fmall  panels  fur- 
mounted  by  a  border  of  quatrefuits  filled  with  enamel.  Two  quatrcfoil 
panels  in  the  centre  conuin  each  the  figure  of  a  cockatrice  fighting. 
The  fpandrils  arc  green  and  arc  filled  with  animals,  fomc  of  them  in  the 
minuted  proponions.  The  largeft  of  thcfe  arc  two  rabbits  about  a 
quarter  of  an  inch  long,  and  four  others  arc  not  more  than  onc-eighth 
of  an  inch  each. 

The  two  fpaccs  below  the  angels  arc  panels  of  red  enamel  contain- 
ing fix  figures,  with  a  blue  fleur-de-lys  and  a  little  fquirrel  in  gold 
coloured  enamel  fitting  in  each.  Rows  of  little  pointed  architc£tural 
windows  fill  up  the  fpacc  below,  each  painted  with  bright  colours  in 
enamel. 

The  doors  or  fh  utters  are  furmountcd  by  canopies  with  pinnacles 
and  turrets  as  well  as  the  middle.  The  arch  itfclf  is  formed  by  archi- 
ic^ural  mullions  and  tr^nfoms  into  a  twelve-light  window,  fix  on  each 
fide,  and  the  lights  filled  by  figures  of  the  apoftles,  St.  Paul  being 
one  ;  the  remainder  are  diflinguifhcd  by  their  appropriate  emblems. 
A  litdc  border  of  fmall  X-fiiapcd  ornament  fiirrounds  each  part  of  the 
triptych  infide  and  out. 


id 
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The  colours  of  the  enamel  are  blended  and  contrafted  with  great 
care,  particularly  in  the  canopies,  the  drefTes  of  the  angels,  apoftles,  &c. 
I'he  little  panels,  fpandrils  and  window  lights  are  arranged  fo  as  to 
break  the  colour  in  the  way  required  by  the  artill,  and  the  lines  of 
drapery,  outlines  of  figures  and  forms,  and  all  parts  of  the  linear  defign 
are  examples  of  the  beft  drawing  of  the  period.  Even  the  minute 
fpaces  in  the  fpandrils  have  not  been  neglected,  as  may  be  gathered 
firom  the  defcription  of  the  dny  animals  placed  in  them  to  help  to  blend 
the  colours  together  and  to  enrich  the  general  compofition. 


4508.  '58. 

PLAQUE :  tranflucent  enamel  on  filver.     Half-figure  of 
St.  Paul.     Italian.      14th  century.     H.  i\  in.,  W.  i^  in. 
2/.  8j. 

This  has  formed  one  of  a  feries.  St.  Paul  is  reprefented  in  half 
figure.  He  is  in  green,  with  a  mantle  of  yellow,  has  a  green  nimbus 
behind  his  head,  and  holds  a  filver  /word  with  a  gold  hilt  over  his 
(houlder  in  his  right  hand,  and  a  book  in  a  fold  of  his  mantle  in  the 
left.  The  expreffion  of  the  face  is  earneft  and  even  dignified.  The 
background  is  blue. 

All  the  drawing  is  firm,  careful,  and  fhows  the  fkill  of  a  good 
draughtfman.  Portions  of  the  enamel  have  broken  away.  The  whole 
is  enclofed  in  a  pointed  arched  frame  of  gilt  metal. 


4278.  'S7^ 

GIRDLE  or  Belt:   cloth  of  gold,  with  gilt  buckle  and 
pendant,   chafed,   pierced   and    mounted    with   niello. 
Italian.     14th  century.     L  5  ft.  a^  in.,  W.  2f  in.     40/. 

A  waifl  belt  of  red  filk  mounted  with  fine  filver-gilt  edges  and  buckle 
The  material  itfelf  is  red  woven  with  gold  tifTue.  The  buckle  has  two 
tongues,  and  the  loop  of  it  is  enlarged  on  either  fide  of  them.  The  front 
finiihes  with  a  blunt  projecting  point  and  a  piece  of  delicate  ornament 
in  niello  :   the  edges  are  bound  with  corded  gold  twift,  and  the  broad 


Fourteenth  Century, 


5i 


[plate  to  which  the  buckle  l&  attached  has  had  two  half  circks  of  niello 
with  the  legend  VIRTVS  VIN.  in  the  one  remaining;  the  other 
is  loft.  The  end  that  pa/I'cs  through  the  buckle  is  ornamented  in  a 
funilar  manner  with  a  roll  of  pierced  foliage  beaten  about  with  much 
grace  and  delicately  chafed.  A  ftiicid  worked  in  niello  bears  three 
barrulcts  in  fcls  between  rays  of  light  and  a  plate,  argent.  The  tongue 
holek  arc  formed  by  plates  riveted  through  the  ftlk  and  beaten  into  little 
fix-fbilcd  Aowcrs. 


R 


k 
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RELIQUARY :  gilt  copper,  hexagonal,  fuppcrted  on 
columns  with  a  pyramidal  roof,  and  the  ftem  and  foot 
encruftcd  with  enamels.  Italian.  14th  century.  H.  i  ft.  3J  in., 
diam.  of  bafe^  5  in.     50/. 

An  architectural  (brine,  with  eight  fides  fupported  by  coupled 
columns  at  the  angles.  The  fides  are  gabled  with  a  crocketing  of 
fpikcs  and  ball,  under  each  gable  is  a  trefoiled  arch,  and  a  low  gallery 
of  quatrefbiis  on  a  fmall  fcile  from  angle  to  angle  on  the  bafemcnt  of 
the  (hrine.  Above  the  columns  are  butlrcfrcs  which  feparate  the  eight 
gables.     The  whole  is  furmountcd  by  an  upper  ftory. 

The  higher  portion  refts  on  an  arcade  of  eight  double  windows,  with 
trefoil  openings  over  each  couple.  Thefc,  as  the  arches  below,  arc 
under  gables,  lying  flat  againft  the  ftdcs  of  the  upper  ftory,  which  arc 
furmountcd  by  battlements. 

The  covering  is  a  fpire  of  eight  fides  marked  with  lines  to  rcprcfent 
tiles.     A  floriated  finial  and  a  crofs  finifli  this  portion. 

The  under  fide  of  the  (brine  is  decorated  with  ename! :  over  and  under 
the  knop  arc  Iquarc  plaques  of  blue  tranHucent  enamel,  one  on  each  of 
the  eight  fides  of  the  ftem  ;  each  plaque  has  a  quatrefoil  ornament.  On 
the  knop  are  acanthus  leaves  in  gilt  metal  and  eight  roundels  on  the 
edge,  coloured  with  blue  enamel,  and  with  a  fmall  monftcr  on  each. 

The  foot  is  in  eight  lobes  or  femicircles,  with  angular  projcdlions 
between.  On  the  furfacc  of  each  lobe  is  a  quatrcfoil  filled  with  blue 
cna.niel,  and  a  dragon.  Round  the  edge  of  the  foot  arc  thin  moulding 
lines  with  balls  or  beads  of  metal  work  between  them. 

D    » 
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358.  '64. 

RELIQUARY:    filver-gilt,   oblong,   with   ring   for    fus- 
peniion,  lettered  with  titles  of  relics  in  enamels,    Italian. 
14th  century.     L.  if  in.     i/.  I2J. 

The  form  is  that  of  a  fliort  iquare  Tided  bar,  with  a  ring  for  fufpen> 
fion.      On    the    fides   are    letters    (bowing  what   the    contents    were 


RELIQU 
IS.  SCI.. 


LEONARDI  CREMONi*:. 


634.   >o. 

RELIQUARY :  copper  gilt,  and  enamelled,  fquare,  (land- 
ing on  four  legs,  the  outfide  chafed  with  figures  of 
faints,  and  with  others  over  them  in  relief.  On  the  cover 
St.  George  and  the  dragon  in  enamel.  Englifh.  14th  century. 
H.  5J  in.,  L.  4-i  in.,  W.  i\  in.     30/. 

This  is  a  fmall  chaJTe  oblong  fquare  in  ihape,  ftands  on  feet,  and  has 
a  conical  top.  It  is  of  two  dates.  The  front  has  been  rudely  chafed 
with  a  reprefentation  of  St.  George  Haying  the  dragon  on  the  right,  and 
a  Vii^n  and  Holy  Child  to  the  left.  She  is  feated  on  a  throne,  and 
feems  to  hold  a  lily  or  fceptre  in  her  hand.  Both  thefe  reprefen- 
tations  are  to  a  great  extent  hidden  by  fmall  figures  in  gilt  metal  in  full 
relief  which  ftand  in  front  of  each  of  them,  fupported  on  fmall  gilt 
brackets  and  faftened  to  the  fide  of  the  reliquary.  In  front  of  St.  George 
is  the  figure  of  St.  Laurence  with  a  gridiron,  and  in  front  of  the  blefTed 
Virgin  and  Child  a  figure  of  the  fame  perfonage.  On  the  floping  roof 
or  lid  is  the  fubjeft  of  St.  George  and  the  dragon  over  again.  It  is 
rudely  chafed  and  filled  in  with  opaque  red  enamel. 

On  the  fquare  ends  are  two  figures,  on  one  fide  a  fainted  queen 
holding  a  model  of  a  church,  perhaps  St.  Helena.  Above  her,  on 
the  hipped  end  of  the  roof,  is  the  demi-figure  of  a  fainted  bifhop.  On 
the  oppofite  end  is  a  venerable  bearded  figure,  the  head  uncovered 
and  with  long  hair.  He  holds  fomc  objed,  not  diftinc^,  in  his  left  hand. 
Above,  on  the  roof  end,  is  a  fmall  full-length  figure  of  a  man  in  an  open 
coat. 
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covered  with  a  rudely  chafed  ara- 
befquc  ornament,  and  a  ring  (lips  in  a  loop  welded  to  the  metal  work. 

_    The  top  is  without  ornament. 

P  The  figures  arc    of  later  date  than  the  chafing,  and  arc  not  all 

cither  of  one  fizc  or  by  the  fame  hand  ;  that  of  the  biDiop  on  one  end 
of  the  roof  is  on  a  larger  fcalc  and  the  corrcfpondiug  Hgurc  on  a 
foullcr  than  thofe  of  the  lower  part,  the  fides  or  the  ends. 

Ik 
[V  yT  ORSE:  painted  wirh  the  Annunciation,  in  tranflucent 
xV A  enamel  on  filver,  in  gilt  copper  mount.  Italian  (Siena  ?). 
14th  century.  Diam.  3I  in.  Webb  colleftion.  60/, 
A  flat  plate  rcprcfenting  the  Annunciation,  painted  in  tranfluccnt 
enamel.  The  blefled  Virgin  is  feated  under  a  temple,  with  arches  fup- 
portiiig  a  pediment.  She  is  on  a  throne,  is  in  a  red  drcfs,  wrapped  over 
with  a  blue  mantle,  wears  a  veil  and  has  behind  her  head  a  yellow 
nimbus.  Before  her  kneels  the  archangel  iji  a  drcfs  now  white,  but 
from  which  the  red  colour  has  pcrifhcd  ;  a  green  mantle,  bordered  with 
gold  and  lined  with  pink,  is  dif|>ofed  in  abundant  and  graceful  folds 
round  ihis  figure.     The  right  hand  is  raifed  in  benedi(i^ion. 

I  Eight  cufps  furround  the  circle  ornamented   with  red  enamel  and 

gold,  and  the  whule  is  cnclofcd  by  a  border  with  granulated  bofTes  of 
metal  on  it.  There  remains  only  this  outer  plaque  or  furfacc  from 
which  the  clafp  itfelf  has  been  feparated. 


I 
I 


244.     74. 

CROSS,  Proceflional  :  wood,  the  fides  cafed  in  filver,  the 
back  with  gilt  copper,  chafed,  and  the  front  covered 
with  filver-gilt  foliage  open  work  fet  with  precious  ftones.  In 
the  limbs  are  four  fmall  reliquaries  and  miniatures.  Italian  (?). 
14th  or  15th  century.  2o|  in.  by  14}  in.  Webb  colleftion. 
100/. 

The  Inwcr  part  of  the  lleni  of  this  crofs  is  longer,  and  the  arms 
arc  ftortcr  than  the  upper  porii<in.  All  four  members  finilh  with  fleurs- 
dc-lys.  The  front  furfacc  is  covered  with  a  plate  of  filvcr-gilt,  over 
which  runs  a  vine  of  carefully  wrought  goldfmith's  work,  which  curves 
and  rolls  over  the  entire  furfacc.  Each  fleur-dc-lys  has  a  gem  or  cryflal 
fct  in  each  of  its  lubes,  and  a  round  central  incdjlli'*u  painted  on  parch* 


^ttta 


mcnt  cnclofed  in  a  thin  flicc  of  cryftal.  The  fubjcfts  of  tWi*«>  fad 
medallions  begin  with  the  left  arm  :— ThcNidvity  ;  the  blcfled  Vupa 
in  a  bed,  and  the  Holy  Child  m  a  rmallcr  cradle  above,  St  Jofcp* 
looking  on,  the  ox  and  afs  in  the  background.  Right  arm :  dke  oNcfaa 
and  Son,  the  bicfled  Virgin,  holding  the  Holy  Child  in  bcr  ann»,  fetfi^ 
on  a  cunile  chair,  the  ends  richly  ornamented.  Lower  medalfioa :  ik 
Icoujging  of  our  Lord  ;  He  is  bound  to  a  pillar  and  two  mccinioBW 
arc  fcourging  Him.  Upper  medallion:  the  Refurrcction;  two  iAKf% 
approach  the  holy  fepulchrc,  which  is  open,  an  angel  i$  kvsd  on  tbe 
edge.     He  points  to  the  place  whence  the  Saviour  has  rifcn. 

Tbe  four  members  meet  in  a  fquare  block  in  the  middle  of  the 
cra&i  on  which  a  fmali  filver-gilt  or  gold  crofs  is  fafiened ;  it  b 
fcwnth,  has  a  fapphire  mounted  in  the  middle,  and  the  froat  of  it  opeai 
wvdi  Uofes.  It  has  been  (o  made  to  contain  relics.  On  it  arc  the 
kmjUlt  a.  M.  ft.  b.  (ave  Maria  bcata  Virgo  ?). 

Oa  exh  of  the  four  members  of  the  crofs  arc  two  ftooes,  a  roiigk 
MUUh5#  lod  a  camelian,  with  fpace  between  for  a  fquare  Cfyftal  fee  ca 
Ac  fisfrcv  of  the  crofs  to  cover  relics.     Four  legends  in  parduncai, 
^  MkI  letter^  with   rubricated  namc«^,  conuin  the  headings  rci 
totMeitfics: 

I:   9t  ClpiUto  ft  ramie,  mi  J  &r.  bg.  Urliqrts  ilam' 
IKcrri  rtumf.  tt  eangir  ^.  ^trpDant  pit).  agnrti«  o.  bar 
mHwii.  X90«L.  ^nr.  <r£rri!inr.  bgis.    2 :  Or  sanguinr  q. 
MJiaabii  ftr  Ugno  rniris.  Dr  «.  .^atriano.  Zir  ^-iTrtftimj.  DrM 
•IMUI0,  Dr  «rpulri'o   ttr.  iM.iri.T  Dirg.     3:  ticU<ix  a.^ 
P^lt|q»i.   ^  fBAuririi,  r<  ^IrenLr.   D.,  a.  tjj^ijta-,    ^ 
i^r^rjr,  Hr  ram..  ?.  UuriT.  bg..  Dr  ^.  rtrpnano  pthomar. 
^  j^.XtfoUr,  rf.    4    Uriiautar  Or  7-  ilntirr.T.  ap9*o..  br 
fvA(fi^«*^  ^  ^limonr  ^^'o^nr  ;^.  ilaurrutio.  fir  ^, 
I9«l^^ti  ft  Vr  4lii*  plarim.  rrttquaff. 

1>c  rtvcc^  »  covered  with  lilv-er-gilt  plates,  all  richly  decontei 
^Mi  <4Mfiw»     Afcflg  the  ibar  members  of  tbe  croft  runs  a  flowtng 

iltfW.  JM^pJ  worit,  very  long  and  narrow  in  the  lobes,  the  ends 
^  whuM  mt  Ibvpty  tuned  up.  Tbe  background  is  grained.  The 
M^Mvil  iNK«i  cent^ondii^  ta  that  on  which  a  final!  cro&  is  foperim- 
ll»c  ftvmt)  n  d^rarcd  with  a  medallion,  on  which  k  Chrrl! 

I  in  «dl)f.  la  Hn  left  hand  He  holds  a  globe,  and  with  the 
^^  ne^W^KmHe^imi  ifcc  figure  b  beanled,  and  has  long  hair. 

.iiT  #cwHte^'s  «t  dtc  ends  are  <bar  medallions,  in  whicJi  tit 
^^-^-.^  Tibah  <rf  t<»c  faif  •tMgJifl*'    At  the  bociotn  of  ibc 

^J5^,      .        ^.BWotfcefedBttof.pwceSooalftar 
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4687.  '58. 

RliLIQUARY :  rock  cryftal  fiipportcd  on  filvcr-gilt 
columns,  with  pinnacles,  canopy  work  and  four  figures 
in  relief.  French  (?).  14th  century.  H.  6|  in.,  L.  6|  in., 
W.  jj  in.     40/. 

The  ends  of  the  framework  are  architciSural  iVontifpicccs  fupported 
by  pimuicled  buttrcfics,  and  divided  into  two  iinail  gables  each.  The  gables 
cover  cufped  arches,  and  under  the  arches  are  figures  in  gilt  metal  in 
relief.  Two  angels  are  on  one  fide,  and  in  the  correfponding  pofitions 
figures  of  the  blcHcd  Virgin  kneeling  at  a  faldftool  and  St.  Jufcph. 
Thefc  figures  have  probably  been  loofciicdand  replaced,  and  the  angel 
in  one  inllancc  is  intended  for  a  coinpofition  of  the  Annunciation,  and 
in  the  other  for  the  warning  ^'ven  in  the  dream.  The  angels  have 
been  placed  both  on  one  fide,  and  one  of  the  other  figures  is  in  the 
wrong  place. 

The  arcades  ftand  on  four  Ihort  columns,  with  capitals  and  other 
architc£)ural  details.  They  arc  fixed  on  a  fquarc  bafe,  in  the  middle 
of  which  is  a  round  medallion  containing  a  blue  quatrcfoil  figure  made 
by  four  interfering  fcmicircles,  with  trefoils  of  white  on  a  green  ground 
in  champleve  enamel. 

The  horizontal  cryRal  vafe  is  polygonal  and  is  kept  in  place  by  two 
mountings,  one  at  each  end.  There  is  a  horizontal  band  oi  metal 
running  fi^om  end  to  end  above  the  cylinder  to  conncifi  the  ends  with 
one  another,  and  pierced  on  ihc  top  with  a  crefling  of  ficur-de-4y$. 

^^l^    '74- 

CHALICE:  ftlver-gilt,  the  bowl  plain,  the  knop  orna- 
mented with  armorial  hearings,  and  the  foot  with  me- 
dallions of  the  Crucifixion  and  the  fymbols  of  the  cvangelifts 
Italian.  14th  century.  H.  8|  in.,  diam.  of  foot,  5I  in. 
Webb  colie(5tion.     50/. 

The  cup,  egg-ftiapcd,  held  in  an  outer  calix  notched  with  round  and 
pointed  foils  alternately  \  the  ftcm  round  and  chequered  in  lozenges, 
covered  with  tranfluceni  enamel,  now  gone. 

The  knop  has  five  (hiclds  above  and  five  below  its  ccntial  line. 
They  contain,  r,  bendy  of  fix,  or  and  argent ;  a,  chevrony  of  fix,  or 
and  argent  ^  3,  bendy  ^nd  cuuntcrbcndy  of  fix,  or  and  argent  and 
repetitions  of  thefe  (hiclds. 
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i.  ==-=iie  of  ABgcls  in  rdicf  round  the  fpring  of  the 
"f^'^Ts  oo  rbe  fur&ce,  one  filled  with  the  Cruci- 
a^ributes  of  the  four  evangclifts.  The 
a  bikd  with  arabefque  ornaments,  and 
arc  icToQs  of  bdd  filigree  work  in  filrer- 


.  a=  3Z1  7~  3e  aoc  is  roozid,  and  it  has  a  band  of  milled  w<xk. 


534-    74- 

CHAUCE .  flTcr-gUt,  the  bowl  plain,  the  knop  pierced 
inf  whi  :*E  Tumc  JHESVS  in  proje<%ing  enamelled 
rstdilSjcs-  i=^  tic  foot  fix-k>bed.  Italian.  14th  century. 
H.  i^  in.,  ii£=-  of  foot,  55  in.     Webb  colle&ion.     40/. 

A=  ezs-^}upcd  cup  hdd  in  a  crown  of  delicate  ftrawbeny  leaf  orna- 
sK3t.  The  T^cm,  oTcr  and  under  the  knop,  is  fix-fided,  with  window 
traccTT  panu  oc  each  &ce.  The  knop  has  fix  medallions  on  the 
circumfoence  with  die  iacrcd  name  JHESVS  in  Roman  capitals,  one 
letter  in  each  medallion,  and  a  fet  of  two-light  windows  with  three 
circles  of  traccrr  over  both,  above  and  below,  in  the  interfpaces 
between  the  medallions. 

The  bottom  of  the  ftem  fits  into  a  little  tower  with  a  battlemented 
creft,  open  buttrefics  on  the  angles,  and  two  double-light  windows  with 
pierced  circles  over,  on  each  fzcc. 

The  foot  is  ftx-f<Hled,  and  has  a  quatrefoil  ornament  contained  in  a 
circular  medallion,  chafed  on  one  of  the  lobes. 

The  mouldings  on  the  architeAural  features  of  the  ftem  are 
unufually  complete  and  ^thful  to  the  archite£lonic  idea  embodied  in  the 
metal  work. 

236.    '74. 

CHALICE:  iilver-gilt,  the  bowl  and  foot  ornamented 
with  openwork,  the  knop  with  fix  diamond-fhaped 
projeaions.  German  (?).  14th  century.  H.  6^  in.,  diani. 
of  foot.  4;  i"-     Webb  collcaion.     50/. 

The  cup  itfelf  is  round,  held  in  :i  lh:illow  outer  calix,  with  pro- 
•  f*-  creftinK  of  "^h  foliage,  hammered  intu  ulternatc  tall  and  fcart 
Cv^  the  t.illcr  raifed  on  ften.s  as  on  a  coronet. 
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The  ftcm  is  nx-nded  ;  the  knop  has  lozenge-Hiaped  projc£lion»; 
the  foot  is  lix-foilcd,  and  a  band  of  minute  pierced  quatrefoils  in  ihrcc 
rows  forms  chc  edge. 


7952.   '62. 

PASTORAL  Staff  (the  knop  and  ftem)  :  the  head  carved 
in  ivory,  coloured  and  gilt,  with  a  knop  and  portion 
of  the  ftaff  in  beaten  metal.  French.  Head  ijth,  metal- 
work  14th  century.  H.  %\\u.,  W.  4J  in.  Soltikoff  collection. 
265/. 

The  portion  of  ihc  ftem  below  the  knop  is  diapered  with  beaten 
mcUtl  work,  each  lozcnf^c  Bllcd  with  four  acanthus  leaver  curving  from 
a  centre.  The  knop  is  a  fix-fidcd  arcade,  each  fide  buttrcfl'cd,  gabled 
and  backed  behind  the  gable  with  tracery.  Each  gable  covers  a  canopy 
containing  the  image  of  a  faint,  viz.,  St.  Peter,  St.  Paul,  St.  Bartholomew, 
St  James  the  Icfs  (with  a  fuller's  club),  St.  Agnes,  and  St.  Ccecilia. 

The  head  is  older  in  date,  of  ivory,  and  has  been  painted  and  gilt, 
though  traces  only  of  this  decoration  arc  nowdifcemible.  It  is  fix-fidcd 
and  crockctcd  all  the  way  up  and  round  the  curve  of  the  volute.  The 
lower  reverfed  curve  is  formed  by  a  carved  angel,  kiieeling  on  a  bracket. 

Infide  the  circle  are  two  carvings,  back  to  back.  On  one  fide 
a  Crucifixion ;  on  the  oppofitc  fide  the  blefled  Virgin,  crowned  and 
holding  the  Infant  Saviour,  treads  the  dragon  under  her  leet. 

The  ivory  carving  is  defcribed  by  Mr  W.  Mafkcll,  Ivories,  &c., 
South  Kcnfington  mufeum,  and  it  has  been  publifhed  in  chromulitho- 
^ph,  full-fizc,  by  the  Ocpartmeni. 


48.  -67. 

TRIPTYCH  :  filver,  in  a  frame  of  gilt  bronze,  with  fcenes 
from  the  life  of  our  l^rd  and  the  blcffcd  Virgin 
painted  on  both  fides  in  tranfliicent  enamel.  Italian  or  French. 
14th  century.     H.  3  in.,  W.  5  in.     \ooL 

This  fmall  irijnych  is  covered  with  tranflucent  enamel,  and  has  both 
infide  and  out  a  fcxic*  of  deflgns  which  cover  the  entire  furfacc  of  the 
metal  \  it  is  furruundcd  by  a  border  of  fmall   beads   of  filvcr,  and  the 
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middle  port  contains  three  fccnes  from  the  life  of  the  Redeemer,  of  which 
the  top  compofition  is  the  laft  in  order  of  hiflory.  It  reprcTents  the 
dcfccni  of  ihi-  Holy  Spirit  on  the  day  of  Pentccoft  •,  the  blcifed  Virgin, 
with  arms  fprejd,  is  in  chc  middle  of  a  group  formed  by  the  twelve 
apoftles.  The  fpacc  is  fonncd  into  3  broad  arch  by  cufplags  filled 
with  a  fcroll  ornament  in  the  two  corners.  The  Held  un  whkh  the 
figures  ftand  is  green,  and  the  fpacc  around  blue. 

Below,  to  the  rights  the  Crucifixton,  SS.  Maiy  and  John  on  cither 
fide  of  the  crofs  i  they  are  in  red,  with  green  mandcSi  a  long  cloth 
cm&ure  is  round  the  loins  of  our  Lord's  body.  Left :  die  deiccat 
fi-om  the  Crofs,  St.  Jofeph  of  Arimathxa,  on  a  ladder,  holds  tbc  body 
of  the  dead  Saviour,  Whofc  left  arm  ^s  hcaviJy  over  chc  fiwulder  of 
St.  Jofeph ;  Nicodemus  helps  the  defcent  from  the  cro6  \  a  third 
figure  kneels  below  and  reverently  fuftains  one  of  the  feet.  This  com- 
pofition is  enclofcd  alfo  under  a  low  arch  formed  by  cufpings  in  tbc 
two  corners  of  the  fpace. 

On  the  right  door  is  the  Annunciation  :  The  blelTcd  Virgin  fits 
draped  in  blue  with  a  red  mantle  \  the  archangel  Hands,  a  pot  contaio* 
ing  a  tall  lily  b  on  the  ground  between  the  two.  Lower  compnfitioo, 
the  Nativity:  The  bleflcd  Virgin  is  in  bed  with  a  blue  coverlid  over 
her,  falling  in  rich  folds  of  drapery  ;  the  Child  is  in  a  fmall  bed  beyond 
or  above  ;    the  ox  and  the  als  arc  fcen  beyond,  of  a  gold  colour. 

Left  door:  St.  Anne  and  the  infant  Virgin;  the  former  wears  a 
pink  drefs  covered  by  a  mantle  of  green,  is  veiled  and  has  a  nimbus  \ 
the  blclTed  Virgin  (lands  before  her  holding  a  book  i  (he  is  in  a  long 
clofe-fitting  drefs  with  loofe  flecves  attached.  Below  :  St.  Catherine  of 
Alexandria,  wrapped  in  a  green  mantle,  and  holding  a  wheel  of  golden 
colour  i  bcfide  her  is  St.  Margaret,  in  white,  with  a  mantle  ;  ftic  holds 
a  crofs  in  one  hand,  the  foot  of  which  {he  thniits  into  the  mouth  of  a 
dragon  below. 

Outfide,  the  back  of  the  middle  contains  four  compartments^  the 
lower  two  form  but  one  fcene,  vix.,  the  Adoration  of  the  Magi.  The 
bleficd  Virgin  fits  on  an  archiic^ural  throne,  the  drawing  of  which  is 
carefully  detailed,  decorated  in  red  and  gold  colour  and  on  a  green 
chequered  background.  She  is  crowned,  is  in  a  white  drefs,  over  which 
a  blue  mantle  is  gathered  in  ample  folds,  and  on  her  knees  (he  ftipports 
the  Huly  Child.  Iti  the  other  compartment  are  the  three  M.igi  \  one 
is  kneeling  and  offers  a  cup,  the  two  others  arc  Handing.  Portions  of 
the  enamel  have  been  deftroyed  in  this  compolition,  but  it  can  be  fecn 
th.it  the  mantles  have  been  red. 

Above  this  fcene  is  the  Afftimpiion :  the  Virgin  is  cnclofed  in  a 
vefica  \  the  is  crowned,  wears  a  red  mantle  and  her  hands  are  folded 
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b)gether.  Two  angels  in  the  air  above  wait  to  receive  her,  two  Hand 
below  and  a  Hfth  kneels  in  the  foreground.  The  reft  of  the  fpacc  is 
occupied  by  the  Coronation  of  the  Virgin.  The  Saviour  and  the  Virgin 
arc  feaicd  on  a  throne,  of  which  the  archiccflural  details  arc  carefully 
nude  out  as  in  the  laA  inflonce,  though  it  is  not  above  half  an  inch 
in  height ;  both  figures  arc  crowned ;  He  touches  His  mother's  head 
with  His  right  hand. 

Right  fhuticr  ;  lower  reprcfentation,  the  Refurrcdlion ;  our  Lord 
hfcs  out  of  the  tomb  wrapped  in  a  red  mantle,  holding  a  crolTed  banner 
and  with  a  vermilion  nimbus  behind  His  head;  two  angels  kneel  and 
inccnfe  Him.  Two  guards  are  lying  aHcep  befide  the  fepulchre,  one 
holding  a  battle-axe  \  ihcy  both  hold  (hiclds,  one  charged  with  live  balls 
the  other  with  a  fret.  Upper  reprcfentation  \  the  Harrowing  of  Hell : 
our  Lord  holds  a  crofled  baimer  in  one  harid  and  with  the  other  draws 
forth  Adam  from  limbus. 

Left  (hutter,  the  Scourging  of  our  Lord :  He  is  bound  to  an 
upright  column,  and  two  men  arc  fcourging  Him.  Underneath  is  the 
Saviour  carrying  the  crofs,  with  two  other  figures,  one  in  a  hood  carrying 
three  nails  \  another  in  yellow,  with  a  grey  hood,  holding  a  hammer  and 
puOiing  our  Lord  forward. 

This  fmall  piece  is  del'igned  with  great  fldll  throughout  thefe  nume- 
rous compofitions  \  fmall  as  the  fcale  is,  all, the  figures  and  draperies,  as 
well  OS  the  fmall  archite*5lural  details,  arc  carefully  carried  out,  and  the 
variety  and  arrangement  of  the  colours  has  been  mainuined  with  equal 
care  throughout  the  whole. 


4012.     52. 

CAPITAL  of  a  Column ;   gilt   bronze,  probably  part  of 
a   tabernacle    or  reliquary.       French.      14th   century. 
H.  \%  in.,  W.  2  in.  by  \\  in.     2/. 

A  fpreading  capital  forming  the  angle  of  an  arched  opening.  The 
leaf  work  is  in  two  tiers,  the  upper  leaves  long,  and  with  a  great  fprc.id. 
It  has  the  charaAer  of  the  capitals  of  the  early  pointed  flylc  in  Fmncc. 

There  are  two  pieces  of  foliage  attached  to  two  corners  on  one  fide, 
fecming  to  have  fcrved  to  join  the  picrc  by  rivets  to  the  mafs  or 
objeili,  of  which  it  is  a  fragment. 

It  has  probably  formed  part  of  a  reliquary  or  tabernacle. 
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4903-  'S9' 

CHALICE:  filver-gilt.     On  the  bafe  are  four  medallions 
containing  Scripture  fubjeAs,  with  figures  in  hammered 
work.      French.     14th   century.      H.    6f   in.,   diam.    5 J   in. 

25/. 

The  cup  has  ftraight  funnel-fhaped  fides.  Xhe  ftem  is  thin,  the 
knop  unufually  large,  being  as  prominent  as  the  mouth  of  the  cup. 
Round  the  circumference  of  the  knop  are  ten  lozenge-fhaped  pro- 
jections. On  the  foot  there  are  four  circular  medallions,  and  the 
fpandrils  between  the  points  of  contact  are  filled  with  bold  acanthus 
fcrolls  in  the  Rhenifh' Byzantine  flyle. 

In  thefe  medallions  there  are  four  compofitions  :  i.  The  Annuncia- 
tion ;  both  figures  are  Handing,  the  drefs  of  the  archangel  is  a  loofe 
&uck  or  tunic  knotted  above  the  ankle  to  fhorten  the  length  and  fhowing 
the  adlion  of  wind.  2.  The  Nativity  ;  the  blefTed  Virgin  recumbent, 
the  Infant  laid  in  a  fquare  manger  with  the  ox  and  afs  befide  it,  and 
St.  Jofeph  kneeling  by  the  fide.  3.  The  fcourging  of  our  Lord  ;  He  is 
bound  to  a  thin  pofl  or  column,  and  two  executioners  are  fhown,  one  on 
either  fide.  4.  The  Crucifixion  i  a  rood,  St.  Mary  and  St.  John  demi- 
figures,  on  either  fide  of  the  cro^. 


Z95'    72. 

IMAGE  of  the  blefTed  Virgin:     filver-gilt,    holding    the 
Redeemer  on   a  fix-fided  bafe,     French.      14th  or   15th 
century.     H.  j\  in.,  L.  of  bafe,  2^  in.    Webb  colleftion.    70/. 

The  bU'Hi'd  Virgin  fteps  forward  on  the  right  leg.  Her  drefs  is 
fiiltcucd  over  the  brcaft  by  a  fmall  jewel  i  the  mantle  is  gathered  under 
ihf  U'rt  i»rni,  on  which  the  In6int  Saviour  is  fupported.  He  is  in  a  long 
\\\\\\\.\  om*  ium  is  round  the  neck  of  His  mother,  one  flretches  tn  a 
tiuit  whi^h  is  hc!d  forward  to  Him  in  her  right  hand.  She  is  crowned, 
h-iN  .»  \ til»  "hI  flowing  trcfles  of  hair. 

I'ho  bale  is  nx-fiJtxU  and  round  the  edge  is  an  elegant  moulding  of 
Kmvc»  i'l  bcutou  work  with  fquare  jewels  at  intervals. 

I  hi-  hrsds  ;tml  \lraporics  iirc  jTraccfulIy  compofed,  and  it  has  much 
Ou  \h.ii.uUi  ot  No.  li^iS     "04. 
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r  198.   '64.  T 

IMAGE  of  the  blefled  Virgin  and  Child;  filver-gilt, 
on  an  hexagon  bafe  fet  with  ftones,  and  mounted  on  a 
pedeftal,  (landing  on  three  wyverns.  French  (?).  14th  cen- 
tury.   1 6th  century  pedcftal.     H.  loj  in.,  W.  i\  in.     38/. 

The  mother  ilands  on  the  left  leg)  and  fupports  the  Holy  Child  on 
her  left  arm.  The  hair  i$  parted  acrofs  the  Torebeadand  flows  down  on 
cither  fide  of  the  face.  She  is  cruwtiL'd,  and  part  of  the  head  is  covered 
by  a  veil.  She  wears  a  mantle  faltcncd  by  a  cu(d  acrufs  the  breait  \ 
the  folds  are  gathered  under  the  left  arm.  In  her  left  hand  Hie  holds  a 
flower,  to  which  the  Infant  Saviour  flretches  out  one  hand,  while  He 
puts  the  other  round  the  neck  of  His  mother.  He  is  drclVcd  in  a  tunic 
reaching  to  the  feel. 

The  pedcftal  is  ftx-lidcd,  and  in  the  hollow  moulding  of  the  fides 
of  it  arc  fix  fmall  jewels^  each  fet  a&  a  Buwcr  with  four  leaves  of  beaten 
work  radiating  from  it.     The  bafe  rcfls  on  three  winged  wyverns. 

The  crown  is  compofcd  of  ftems  branching  iato  fmall  three-leaved 
flowerets. 

The  pofc  of  the  figure,  as  well  as  the  delicate  oval  fhape  of  the 
face  and  the  fmile  on  the  lips,  remind  us  of  fo  many  French  works  of 
fculpturc  of  the  late  14th  and  early  l^lh  century.  The  attitude  is  con- 
ventionaJ,  pardy  in  accordance  with  well  recognized  rules  of  the  fculptors 
of  the  period,  ofccn  graceful,  if  occafionally  exaggerated  into  afFe<3ation, 

The  crown  and  leaf  work  arc  beautiful  |)icce5  of  decorative  gold- 
froith's  work. 


7946.    '62. 

RI'.LIQUARY:  the  hafe  of  coppcr-gllt,  ftands  on  four 
figures,  the  edges  fet  with  thin  enamel  and  gems, 
the  upper  furface  cmbofTcd  with  legendary  Aibjc(5ts.  On 
It  a  femidrcular  glafs  reliquary,  and  Rbove  this  a  church- 
fhaped  reliquary  fet  with  filigree,  niello,  and  gems.     French  (?). 


1 4th  century, 
130/. 

It  is  made  up  of  two  feparatc  parts:  firit,  an  architectural  (hrine 
razTcd  on  the  tup  of  a  iarcophagus.  The  farcophagus  Is  ubiung,  h.» 
eight  double  arches  along  the  Jides,  and  a  projc^ing  cornice  above  and 
bdovir.  The  furfaces  arc  all  flat,  and  thofc  of  the  cornices  caveicd 
vritfa  metal  work  beaten  into  fmall  flowers,  with  curious  pieces  of  filver 
niello  onumcnt  laid  on  at  intervals  over  the  reft  of  the  work  •  two  on 
the  upper  and  two  on  the  lower  cornice  of  each  fide. 

On  the  top  of  this  is  a  fquare  gable-topped  panel,  with  two  round 
turrets  or  lurrci-ihaped  buttrelTes,  one  on  each  fide.  The  furfecc  of 
the  middle  part  is  covered  with  filigree  work  in  filver,  and  in  this  are 
fct  a  number  of  cryftals  and  precious  ftoncs.  The  middle  is  filled  by 
a  cafe  ^cd  with  cryftal  fet  in  a  frame  of  gOt  metal  with  fleur-de-lys 
edging.     This  has  been  prepared  to  hold  relics. 

The  turrets  at  the  angles  arc  pieces  of  rock  cryftal  fet  in  frames  of 
delicate  metal  work,  making  minute  arcades  round  the  top  and  bale. 
TTicy  are  topped  by  conical  roofs  of  metal  work. 

At  the  back  of  the  centre  panel  are  the  bleffed  Virgiii  and  Inbnt 
Saviour  enthroned. 

Under  the  farcoph-agus  is  a  half  circle  of  glafs  (replacing  cryftal) 
hollowed  out  for  relics.  This  is  fet  on  a  ftem  covered  with  foliated 
ornament. 

The  ftcm  and  foot  arc  part  of  another  vcflel.  The  bafe  is  fquare, 
with  fquire  edges.  Thefe  edges  are  divided  by  two  kinds  of  ornament. 
Half  of  each  edge  has  two  fmall  two-legged  monftcrs  on  enamel 
ip^unds  1  half  is  beaten  leaf  work  with  fmall  ftones  in  fellings  on  the 
face  of  it.  This  divifion  is  fecn  on  all  the  four  edges.  The  furiace 
flopcs  inwards  in  a  flight  concave  to  the  ftcm.  On  thefe  four  concave 
furftices  arc  four  compofitions  not  very  clearly  to  be  explained.  They 
illuftrate  the  legends  of  fomc  anchorite  or  fainted  biftiop.  1.  The  lion 
of  St,  Jerome  -,  *  the  faint  is  fcated  on  an  al's.  A  lion  belonging  to 
the  monaftcry,  and  ufually  fcnt  out  to  protect  the  afs  ui  his  fervice  to 
fliid  (ro,  having  returned  without  his  companion,  which  had  been 
llolcn,  i«  made  to  bear  the  burdens  of  the  afs  by  the  monks.  The 
lion  returns  with  the  afs  which  had  been  ftolcn  by  (bme  merchanls,  and 
(hows  i»  delight  by  fawning  on  the  afs.     A  rider,  the  merchant  who 
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had  ftolcn  thc^  afs,  is  entering  through  the  door  of  the  monaftcry. 
2-  A  king  throned,  before  him  is  a  man  luiecling  atid  ofTering  a  reliquary. 
Two  women,  (landing,  offer  reliquaries,  which  arc  little  architecture 
(hrineii.  Three  attendants  bear  chcfts  containing  other  ntfcrings.  3. 
A  king  is  Teated  between  two  abbots  at  the  entrance  of  an  abbey,  the 
doors  of  which  arc  feen  richly  fculptured  with  images,  pinnacles,  £:c.  A 
bifhop  or  abbot  draws  a  man  out  of  the  mouth  of  a.  wet).  4.  The 
tonfure  is  given  by  a  prelate  to  a  youth  (St.  Auguftin  ?),  whofe  mother 
prcfcnts  him.  Two  biOiops  arc  placing  the  mitre  on  the  head  of  a  man 
dirlTcd  in  an  alb. 

One  can  only  make  conjcdturcs  as  to  the  particular  legends  intended 
in  thcfe  compofitions. 

Figured,  Labartc,  arts  induflriels,  plate  XLIX.  An  etching  of 
it  is  here  given. 


2078-  'ss 

RELIQUARY  :  a  horizontal  glafs  cylinder  fupported  by 
buttreflTcs  of  gilt  bronze,  with  an  heraldic  ihicid  in 
enamel  on  the  foot.  French.  14th  century.  H.  1 1  in.,  L.  5  in., 
W.  4  in.     Bernal  colleAion.     5/.  ^s. 

Two  flat  architcAural  facades  form  the  fides,  with  pinnacled  but- 
trelTcs  and  a  gable  to  each.  The  gables  arc  crockctcd  on  the  outfide 
and  engraved  with  arabcfque  ornament  on  the  faces.  A  quatrcfoil  orna- 
ment is  on  the  plain  metal,  forming  the  principal  part  of  each  fide,  and 
in  the  middle  is  fet  a  fmall  cryftal.  To  thefe  centres  arc  riveted  two 
circular  plates,  with  flcur-de-lys  rims  to  them,  and  in  thcfe  a  glafs 
cylinder  has  been  fupported,  in  which  relics  have  been  contained. 

I'Yic  fides  which  hold  thcfe  two  end  fectings  arc  conne^cd  by  a  plain 
bafe  l^anding  on  corner  feeL  On  the  middle  of  the  bafe  is  placed  an 
enamelled  armorial  fhicid  bearing  :  —  bendy  of  fix,  or  and  gules  ;  over  all 
a  ixih  in  bend,  or. 

Above  the  cylinder  the  fides  are  conncdlcd  by  a  third  gable  crockeicd 
and  covering  an  opening  of  trefoil  cufping.  A  horizonul  crofs  bar 
fupporting  a  fmall  crucihx  that  fills  this  centre  arch  has  been  added  at 
a  later  date  (or  may  have  replaced  an  old  one).  On  the  fummic  of  the 
gable,  as  a  finial,  is  a  little  image  of  St.  Mary  Magdalen. 
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1 148.  *64. 

PAX :  a  gilt  metal  tablet  encrufted  with  champleve 
enamel,  in  frame,  ftiowing  on  a  blue  ground  the  Holy 
Trinity.  On  either  fide  is  an  armorial  fhield.  French.  14th 
century.     H.  6  in.,  W.  3  in.     16/. 

The  colour  of  the  enamel  is  blue,  and  on  this  ground  is  a  reprc- 
cntation  in  gilt  of  the  Holy  Trinity.  A  majcftic  fitting  figure,  reprefcnt- 
ing  the  Eternal  Father,  holds  the  crucifix,  fupported  by  His  two  hands, 
and  the  foot  reding  on  His  feet.  Behind  the  head  is  a  crofled  nimbus, 
and  above  are  clouds  of  red  and  white  enamel.  The  Holy  Spirit  is 
reprefented  by  the  emblematic  dove  between.  There  are  two  fhields, 
one  on  either  fide  of  this  compofition,  bearing :  to  the  right  hand, — 
ermine,  three  bars,  gules  :  left,  two  coats  per  pale :  dexter  coat,  the  fame 
as  the  laft  :  the  finifter,  quarteriy,  1  and  4,  the  fame  arms :  2  and  3, 
gules,  a  crofled  orb,  or. 

The  enamel  is  fet  in  a  frame  {haped  as  a  pointed  arch  crocketed  with 
(harply  cut  leaves,  and  the  top  ending  with  a  finial  of  foliage. 


182.  '66. 

PYX:    gilt     copper  and   champleve     enamel;     cylindric, 

with    low  domed  cover,  on   which  are  butterflies  and 

dragons    within   circles ;  round   the  drum  are   twelve   faints 

beneath   canopies,   upon  grounds    alternately   blue   and   red, 

diapered  with  gilt  ftars.  French.      14th  century.      H.  4  in., 
diam.  4  in.     26/.  ^s. 

The  form  is  round  with  a  ihallow  covered  top.  The  fides  are 
in  twelve  arched  panels  in  enamel,  alternately  red  and  blue.  Thefe 
contain  the  twelve  apoftles,  holding  fcrolls,  not  lettered.  The  top 
is  ornamented  with  an  eight-pointed  ftar  of  red  enamel,  having  a 
buft  of  the  Saviour  in  the  centre,  and  eight  cufped  arches  between  the 
points,  each  with  a  gilt  monfter  on  a  ground  of  blue  enamel.  Round 
the  knob  of  the  cover  are  ornaments  that  look  like  a  feries  of  Shields 
with  armorial  quarterings,  but  this  is  not  fo;  they  are  diaper  work 
only.      The  top  is  fitted  with  three  buttons  dropping  into  three  flots  in 


^ 
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a  rim  in  llic  lower  part.  The  bottom  is  enamelled  with  a  feries  of 
circles,  each  containing  a  monfter  of  different  flupc.  A  buft  of  the 
Saviour  is  in  the  centre. 

The  enamel  is  coarfc  and  of  foft  confiftence.  The  box  appears  to 
have  been  but  little  ufed,  and  has  poffibly  fcrved  to  hold  the  wafers, 
kept  in  a  facrifly  for  the  mafs. 


183.  -efi. 


I 


PYX :  gilt  copper  and  champleve  enamel ;  cylindric,  with 
low  domed  cover,  on  which  are  dragons;  round  the 
drum  are  twelve  faints  under  canopies.  French.  14th  century, 
H.  4  in.,  diam.  ^\  in.     ii>l.  ^s. 

This  is  perhaps  a  box  to  hold  altar  breads  or  wafers  for  the  mafs  ; 
it  is  round  and  ftands  on  a  bafe  of  concentric  mouldings.  The  top  fits 
on,  and  is  Ihaped  like  a  fiat  dome.  It  is  decorated  with  cloifonne 
enamel  \  the  fides  form  a  continuous  arcade,  each  headed  with  a  trefoil, 
and  filled  alternately  with  a  green  and  a  white  ground,  barred  ;  and  in 
the  arches  are  the  twelve  apoftles.  They  are  in*  metal,  and  arc 
defigncd  with  much  grace  ;  the  nimbus  is  white  in  each  cafe.  The  top 
is  alfo  covered  with  enamel,  and  has  four  medallions,  each  containing  a 
griffin  or  dragon. 


I 


15.   '64. 

CRUET:  rock  cryftal,  with  filver-gilt  foot,  neck,  and 
fpout,  of  14th  century  defign ;  the  handle  is  partly 
enamelled.  French.  14th  century.  H.  8|  in.,  W.  4J 
130/. 


m. 


The  body  is  round,  with  a  fquare  handle.  A  rib  or  collar  is  left 
round  the  root  of  the  neck.  The  upper  part  of  the  neck  is  polygonal, 
oJ  filvcr  gilt,  and  is  chafed  in  double  curves,  each  fin!(hcd  with  a  flcur- 
de-lys.  The  edge  is  enriched  with  lines  and  a  zigz-ag  moulding,  a 
purchafc  for  opening ;  it  ends  in  two  graceful  volutes  with  acorn  eyes, 
and  a  fecond   fUver-gilt  holding  handle,  ornamented  with   embedded 
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enamd,  is  added  nbove  that  made  ori^naUy  in  cryftal.  The  fpout  is  a 
ifaort  cube  protruding  from  a  lion's  head,  of  iilvcr. 

7*he  foot  is  in  fix  round  lobes,  each  chafed  with  cufpings. 

The  foot  and  upper  filver  work  arc  connected  by  a  chafed  filvcf- 
gilt  band  that  fits  to  the  furface  of  the  cryftal. 

An  etching  of  it  is  here  given. 


m 


1 06.   '^S. 

BOWL  or  Diih:  filver  parcel  gilt,  with  a  beaten  work 
defign  of  vine  leaves  and  foliage.  A  dragon 
tranfluceiu  enamel  In  the  centre.  French.  14th  ccntury 
Diam.  7  J  in.     30/. 

In  le^lion  this  bowl  is  Hrll  concave  and  towards  the  boctora  convexi 
but  with  a  gentle  curve  in  each  cafe.  The  bottom  is  (lightly  bcarcn  up. 
A  round  medallion  is  fet  in  the  middle 'wiih  a  dragon  enamelled  on  it  in 
trannuccnt  enamel.  Round  this  runs  a  graceful  rim  of  vine  ftcm  and 
leaf,  in  curves  rolling  over  on  alternate  fides  on  a  rough  ground. 

The  rim  is  beaten  up  with  ftraight  triangular  patterns,  each  con- 
taining trefoil  cufping,  and  with  a  fpng  of  three  oak  leaves  in  the  outer 
fpaccs. 


107,  '^s^ 

BOWL  or    Difh  :    filver,  with  a  pattern  of  trefoils   amt, 
foliage  in  beaten  work,  with  a  central  medallion  paint 
in  tranflucent  enamel.     French.     14th  century.     Diam.  8J  in- 
30/. 

The  feftion  of  this  piece  is  like  that  of  No.  io6.  '65.  A  medallion 
is  enamelled  in  the  middle,  in  which  is  painted  a  lady  leading  a  bear  oat 
of  a  cafllc  gate.  Round  this,  on  the  bottom,  runs  a  rolling  fcroll  of 
leaf  workj  turned  firfl  to  one,  then  to  the  oppofite  direction.  Round  the 
(idc9  arc  fingle  cufpcd  arches  in  light  relief  with  a  fmall  leaf  ornament 
to  each  arch,  and  a  trefoil  in  each  fpandril  with  a  fmall  ftx-leaved  flower 
on  cither  fide.  There  arc  leaf  ornaments  alfo  to  the  points  of  the 
lurhcs.  A  very  gmccful  and  delicate  piece  of  filver  work,  uTcd 
fwccuneats. 
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109.  ^t$, 

"D  OWL   or   Difh :    filver,   quite   plain.      French, 


[I  a/. 


century. 


14th 


(vSVf  Bowl,   No.  106.  '65.)     Diam.  7J 


in. 


The  lc£yon  of  this  piece  is  like  that  of  Nos.  106.  '65  and  107.  '65, 
I  but  there  is  no  decoration  on  the  furfacc. 


108.  'S$. 

BOWL   or  Di/h :  Tilver,  with   a  pattern  of  fmall  circles 
touching.     French.     14th  century.     Diam.  9  in.    24/. 

This  bowl  is  not  the  fame  in  fe^ion  as  the  two  laft-defcribed.  It 
Ns  a  plain  hollow  rounded  fauccr  in  (hapCf  and  has  no  ornamentation, 
tut  a  honeycomb  pattern  all  over  the  infidc,  beaten  in  with  a  round- 
headed  tool.     It  ftands  on  a  rim. 

This  piece  belongs  to  a  different  period,  perhaps  rather  earlier 
than  the  dace  of  the  three  juit  defcribed. 


I 
I 


110  to  113.  ^^^, 

SPOONS,  Four:  filver,  two  acorn-topped,  two  with   hexa- 
gonal knops.     French.     14th  century.     L    6 J  in.    and 
7  in.    ziL 

Nos.  no,  III  have  round-lipped  bowls  and  Iquarc  tapering  flems, 
which  arc  finished  with  moniter  heads  where  they  form  the  bowl,  and 
wUh  fmall  acorns  at  the  end. 

Nos.  112  and  113  have  fmall  knop  ends.     The  ftems  taper  like 
the  two  former,  but  there  is  no  Airther  decoration  on  thefc  portions. 
I       Thefe  fpoons,  with  the  four  bowls,  Nos.  106-109.  '^5)  *"**  *  *^n 
of  Philip  VI.  of  France,  were  found  in  an  old  houfe  in  Rouen  in  1864, 


b 


4684.  '59- 


TRIPTYCH  . 
and  various 


filvcr-gilt,    with    figures    of   our    Lord 
faints    in    tranflucent    enamel.       French. 
14th  century.     H.  7J  in.,  W.  5J  in.     100/. 
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This  fmall  and  elegant  triptych  forms  an  architcftural  ftirine,  finifh- 
ing  on  the  outfide  with  a  crocketed  gable  with  two  elongated  buttrefles 
and  pinnacles  on  the  fides,  alfo  crocketed  like  the  gable.  The  top  of 
the  crefting  finifhes  with  a  fmall  bead. 

The  two  (hutters  fit  clofe,  and  the  junction  is  covered  by  a  delicate 
border  of  trefoil  foliage.  The  bafe  has  archite£iural  mouldings,  and  it 
ftands  on  widely-fpreading  feet  ending  in  three  acanthus  leaves.  In  the 
cavetto  of  the  bafe  mouldings  is  a  row  of  fmall  ftones  and  cryftals  in 
feparate  fettings  pinned  into  the  metal.  The  doors  have  two  pairs  of 
fmall  hinges. 

On  the  infide  the  (hrine  is  bordered  by  a  row  of  fmall  trefoil  leaves 
and  a  moulding  of  grains  of  gilt  metal.  The  infide  of  the  Shutters 
has  a  fimilar  moulding,  and  each  ihutter  has  the  triangle  of  its  half  gable 
(hapcd  out  into  a  lower  but  complete  gable.  The  ihrine  itfelf  is 
fupporced  by  fmall  architectural  buttrefles.  SS.  Peter  and  Paul,  with 
appropriate  emblems,  are  placed  on  pedeftals  in  front  of  the  buttrefTes, 
and  on  the  flanks  are  fcrolls  of  fine  metal  work.  The  other  buCtrefTes 
pafs  up  behind  the  figures  into  delicately  crocketed  pinnacles,  and 
crockets  of  foliage  run  up  into  a  central  bunch  of  flowers  over  the 
gable. 

The  arch  under  this  gable  is  pointed,  but  To  open  as  to  be  all  but 
femicircular.  It  is  cufped,  and  the  little  fpandrils  are  filled  with  red  and 
blue  tranducent  enamel.  Under  a  canopy  covered  by  turrets  of  pink 
enamel  the  Saviour  is  feated  in  majefty;  His  hands  are  fpread,  the 
right  hand  above  the  fhoulder  ;  He  is  in  a  red  drefs  and  green  mantle. 
Below  Him  is  an  angel  founding  a  trumpet,  and  the  dead  are  rifing  in 
various  attitudes,  fome  looking  upwards  in  joy  and  others  in  defpair. 

On  the  right  a  crowned  figure  of  a  woman,  S.  Helena  (?),  kneels 
in  adoration.  She  is  clothed  in  red  and  has  a  green  mantle :  fhe  is 
fupported  by  an  angel  in  a  mantle  of  gold  with  many  coloured  wings, 
who  holds  the  crofs  and  crown  of  thorns.  A  canopy  covers  thefe  figure, 
ornamented  with  a  minute  filver  dragon  on  an  enamel  ground. 

To  the  left  another  figure  is  kneeling  drefled  in  green  and  red, 
behind  whom  an  angel  holds  the  lance  and  three  nails.  A  fiend  or 
dragon  fills  the  correfponding  canopy  over  thefe  two  figures. 

Few  of  the  objeds  of  this  defcription  equal  the  grace  of  defign 
and  the  extreme  care  and  delicacy  in  execution  of  this  fmall  triptych. 
The  architectural  details  are  finifhed  with  accuracy,  and  the  colours  of 
the  enamel  are  blended  harmonioufly  together.  The  little  ornamental 
borders  and  mouldings  are  hammered,  filed,  pierced,  and  then  pinned 
and  ibldered  in  their  places  ;  and  the  whole,  proportion  of  the  decoration 
is  fo  arranged  that  nothing,  however  minute,  lofes  its  intended  efFeS. 
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7950.  '6a. 

CROZIER:  gilt  metal,  encrufted  with  tranflucent  enamel 
and  fet  with  gems.  In  the  volute  are  reprefented  a 
blHiop  kneeling  before  the  bleiled  Virgin  and  Holy  Child,  in 
gilt  metal ;  an  angel  fupports  the  compofition.  The  knop  is 
furroundcd  by  niches  containing  figures  of  the  blefled  Virgin 
and  other  faints.  German.  Dated  135 1.  L.  2I-J  in.,  W.  6  in. 
Soltikoff  collcdion.     413/- 

Thc  Hem,  a  portion  of  which  is  attached  to  the  head,  is  fu-fidcdy 
and  covered  with  metal  places  painted  with  tranflucent  enamel  in  a 
diaper  pattern.  The  ciunicllcd  fides  arc  covered  at  their  points  of 
jtin£lion  on  the  angles  with  rods  of  gUt  metal ;  the  fmall  plates,  which 
arc  a  few  inches  long  on  each  face,  arc  alfo  concealed  by  other 
thin  rods. 

The  knop  is  formed  by  fix  arched  panels,  each  covered  by  a 
crockcted  gable  and  divided  by  buttrcflcs  and  pinnacles.  Six  panels  on 
the  under  fide  connect  thefc  arches  with  the  (laff.  They  are  tilled  with 
beautiful  circles  of  (croll  work,  each  with  a  flower  in  the  middle  in 
enamel. 

Under  the  arches  are  fix  Bgures  painted  over  a  ground  diapered  in 
enamel.  i.  The  blcHed  Virgin  holding  the  Infant  Saviour  I'n  her 
arms.  2.  St.  Mary  Magdalen.  3.  St.  Elizabeth  of  Hungary,  holding 
a  fccptre  and  a  bunch  of  flowers.  4.  A  fainted  bifliup  in  his  vcft- 
mcnts,  holding  a  crozier.  5.  St.  Louis  of  France  holding  ihe  relic 
of  the  crown  of  thorns.  6.  A  tigurc  kneeling,  balajicing  his  crown  on 
one  knee,  and  offering  a  chalice  and  Hofl  with  both  hands. 

The  pieces  of  metal  at  the  backs  of  the  fmall  arches  are  coloured 
vrith  green  and  blue  enamel,  and  a  finial  is  painted  with  gilding,  half  of 
it  on   each  colour. 

The  volute  turns  over  with  a  ip!ne  ornamented  with  leaf  crockets 
delicately  beaten  out ;  at  the  point  of  contact  with  the  flcm  it  forms  a 
bracket,  on  which  a  little  figure  in  gilt  metal  is  kneeling  and  praying. 
The  inner  end  of  the  volute  forms  a  flat  bracket,  on  which  is  a 
throne  with  the  blefled  Vir^ii  feutcd  and  holding  the  infant  Saviour, 
while  bcfoic  Him  kneels  the  figure  of  the  biOiop  for  whom  this  crozier 
has  been  made. 

Pearls  and  fmall  gems  arc  let  along  the  curves  of  the  head,  and 
linle  flowers  painted  in  enamel  on  a  deep  blue  ground  611  up  the  inter- 
vening fpaccs. 

Figured  in  Labarte,  arts  induAr.,  plate  LI. 
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349-    74- 

REUQUARY  or  Pyx:  filver  gilt,  of  Gothic  architeaural 
defign,  with  enamelled  medallions  of  faints  and  quatre- 
foiJ  ornaments.  German.  14th  century,  H,  14  in-,  diam.  of 
bafc,  4  in,     Webb  colledion.    40/. 

\x\  the  form  of  a  fuc-fidcd  cbapcl.  Buctreffcs  pinnacled,  and  with 
foliated  finials,  are  faflened  on  the  angles  of  each  face,  and  it  is  covered 
by  a  light  roof,  rifing  to  a  crockctcd  fplrc,  marked  with  tiles,  and 
fiumountcd  by  an  image  of  St.  John  the  Bapcill. 

Each  face  of  the  (hrinc  has  two  double-tight  windows,  reaching 
half  vn^  down,  and   on  the  plain  furface  of  the  lower  half  a  round 

The  medallions  contain  figures  in  champtevc  enamel  :  the  bleiTcd 
Vnpo,  Si,  Paul,  St.  Benedict,  St.  M.  Magdalen,  St-  Catherine,  and 
ftno^KT  faint.     The  figures  arc  much  dimmed. 

Tbe  ftcm  is  plain.  On  the  foot,  which  has  fix  ftraight  Gdcs,  there 
an  qaiircibil  medallions  filled  with  ornament  in  champlcv^  enamel. 


5H-  n- 

PROCESSIONAL  Crofe  tYilver  beaten  work  over  wood.  A 
rood  on  one  fidOj  the  Eternal  Father  on  the  other,  together 
with  figures  of  faints  in  relief  and  enamelled  plaque*.  The 
knop  chafed  and  enamelled.  Spaniih.  14th  or  15th  century. 
II.  3  ft.  i  in.,  W.  lyjin.     160/. 

The  cndfl  of  the  crofs  expand,  and  are  cut  into  cufps  like  thofe  of  a 
Mo(ui(h  arch  ;  the  centre  is  a  fquare  block,  and  between  the  extremities 
«khl  ihc  pert  of  the  four  members  of  the  crofs  arc  oval  plates,  tbc  two 
«di  thp  upright  members  horizontal,  and  the  two  on  the  arms  vertical. 
|*hr  piyjciUons  of  the  figures  hnifli  with  elegant  lines  of  moulded 
\m\^  work* 

I  hr  fit«"(e  of  the  Redeemer  hangs  dead  in  the  centre.  Behind  the 
kM«l  '*  ^^^*  l«)uarc  central  block,  pardy  tilled  with  four  vefica-fliaped 
|kUM  ^i  ciumcl,  and  in  the  intervals  with  leaves  and  flowen  in  bold 
MtWtt  I  '*f  ^^^  iurlUcc  between  the  figure  and  the  oval  medallions  is 
ikWM*^  Vk*(h  lilvfi-^itt  beaten  metal  work,  the  decoration  being  a  Icrull 
^rfNhwWAlMaiy  curved. 
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The  extremities  are  occupied  \  the  top  by  a  large  projciSling  flower, 
the  centre  of  which  feems  to  have  held  a  cryftal  or  gem,  but  it  is  now 
an  empty  cavity :  on  the  arm  ends  are  two  figures  of  angels  in  all 
but  entire  relief ;  they  arc  coarfcly  but  clfe£livcly  modelled^  and  are 
holding  various  inflruments  of  the  PaJTion.  The  lower  figure  is  a  man 
rifing  from  his  tomb,  a  type  of  the  gcneraJ  refurreflion. 

The  four  ovals  contain  :  i,  on  the  arms  the  two  thieves,  the  good 
thief  on  the  right,  with  the  arms  paHed  behind  the  iranfom  of  the 
crofs,  and  looking  on  the  body  of  the  Saviour :  2,  the  bad  thief  has  the 
arms  dragged  over  backwards,  and  the  head  is  turned  down.  The(e 
figures  arc  under  canopies  of  cufpcd  work  in  filvcr,  filled  in  with  blue 
tranfluccnt  enamel :  3,  the  upper  oval  contains  the  refurrt«flion  :  the 
three  women  approach  the  fepulchre,  on  which  an  angel  is  fcated  ; 
4,  the  lower  fubje«5l  is  the  Nativity.  The  infant  Saviour  is  on  the 
ground,  the  blefied  Virgin  and  St  Jofcph  kneel  on  cither  fide,  the  ox 
and  afs  are  at  the  empty  crib  on  the  other  fide. 

From  the  fides  of  the  ftcm,  below  thefe  parts,  two  bars  of  filvcr 
work  fupport  rich  architectural  pedeftals  ;  they  are  concave,  o^lagonal, 
with  crocketed  mouldings  up  the  angles,  and  creiled  with  cufpcd  fcmi- 
circles  and  leaf  work.  On  theic  pedefVals  are  figures  of  the  bleJTed 
Virgin  and  St.  John.  Thefe  figures  are  richly  draped,  and  ftand  con- 
templating the   Saviour. 

The  edges  of  the  croft  are  plated  with  a  fcroll  band  of  beaten 
foliage  in  filver. 

The  back  has  the  fame  outlines  and  the  fame  medallions  and  fpaces 
for  decoration  as  the  fi-ont.  On  the  extremities  are  the  four  evangelical 
emblems  in  all  but  abfolute  relief.  In  the  oblnng  medallions  are :  on 
the  top,  the  flight  into  Egypt;  the  Mother  and  Child  are  mounted  on 
an  afs  led  by  St.  Jofeph,  and  a  reaper  with  corn  is  behind  them.  Two 
upright  medallions  contain  the  Annunciation ;  the  right  contains  the 
Virgin  j  the  other  contains  the  archangel  (facing  the  wrong  way) 
holding  a  lily,  and  kneeling  on  one  'knee.  Thefe  figures  have  pro- 
bably been  mifplaced  in  repairing ;  to  both  there  is  a  fcroll,  and  the 
letters  S  llUirt'in  are  di{)Ingui(h.ib]e  on  both,  but  the  enamel  is 
gone  firom  thclc  portions.  In  thefe  medallions,  as  in  thofe  correfponding 
on  the  front,  there  arc  gothic  traceries.  In  the  lower  medallion  is 
the  harrowing  of  hell ;  the  Saviour  holds  a  crolTed  banner  and  draws 
from  the  jaws  of  a  monfter  Adam  and  Kve.  Portions  of  green  enamel 
ftiU  adhere  to  this  medallion.  In  the  centre  Is  the  Eternal  Father 
fcated,  in  full  relief. 

The  bois  below  the  focket  projects  confiderably  ;  it  is  gadrooncd  in 
fix  lobes  with  deep  channelHiigs  between,  and  all  furfaccs  are  chafrb  with 
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BcMTcn,  &c.     There  are  fix  diamond  iquaits  on  die  £iccs,  each  filled 
vttfa  \  flower.     Tlfce  faoic  is  ftx-fiiled. 

A  ftampt,  bearing  a  cower  (CaftiOe),  moA  the  letters,— - 


ire  pbccd  on  all  the  diftind  ports  oir  plaics  whsdi  nuke  ap  the  furfKc. 
The  fixe  of  the  cxticfflidcs  enables  ^uxcs  of  gtcat  maffivencis  tv  be 
^accd  on  them,  and  thcic  parts  give  richne^  and  enhance  the  ddicacr 
of  the  fmalier  and  finer  ornaments  which  contrafl  with  them,  ootaUy 
the  ornamental  bands  of  cmbofied  work  on  the  flat  pbtes,  and  the 
various  mamrflcd  mcdaKgos  placed  at  intenrals  on  the  face  and  cstges 
of  the  cro6. 


■ 


7939.   '62. 

CRUCIFIX:  filver,  parcel  gilt.  A  rxxxi  crofe,  fet  with 
quatrcfbils  of  eiumel  and  pearl&  On  either  Hde  are 
figtxres  of  the  Virgin  and  St.  John.  The  whole  is  fupported  00 
anodagonal  bafc  and  foliated  ilcin.  German.  14th  century. 
H.  I  ft.  7J  in.,  W.  7  in.    Soltikoff  coUeAion,     68/. 

This  beautiful  objcd  combines  fine  examples  of  more   than  oneJ 
kiJid  of  wurk.     The  crofs  itfetf  b  of  metal  cbal'ed  with  rccd  mouldings' 
down  the  middle  and  on  the  edges  of  its  fur^c,  and   to  the  central 
reed  the  figure  of  the  Redeemer  is  fafteocd.     7'he  ends  arc  t^uatrcfoib 
with  tjuirks  at  the  points  of  jun^ion.     The  quatrcfoils  arc  tilled  in  with  , 
flowcrt  in  enamel  of  the  richcft  colouring,  and  the  title  with  gothic 
letters  Is  executed  in  thcfamc  material.      Each  of  the  qujtrcfuils,  bcfidc 
the  enamel    fluwcr  that  fills  up  the   fpacc  completely,  has  in  its  centre! 
a  Howcr  compofcd   of  fcvcn  fmall  pearls  pierced  and  pinned  to  the  fur* 
face.     The  crofs  thus  ornamented  grows  on  a  fliort  ftcm  of  the  lame 
form,  Jinifhing  with  a  flower  of  beaten  leaves.     It  itTucs  from  a  largtf-? 
flower,  the  leaves  of  which  are  ferratcd,  curled,  and  turned  in  many 
d  incisions. 

Below  this  flower  arc  two  richly  decorated  curling  leaf  brackets 
which  help  to  fupport  a  ftraight  tranfom  of  filver^  on  which  are  the  t^^-o 
figures  of  the  blcll'cd  Virgin  and  St.  John  ftanJing  on  fmall  green 
enamelled  mounds  or  pcdcllals,  which  each  ilVue  from  a  blofl'om  of 
beaten  foliage.  The  figure  of  the  bicflcd  Virgin  is  veiled  and  wimpled, 
and  the  whole  pcrfon  wrapped  in  an  ample  mantle.     Her  head  is  thrown 
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up  with  a  loolc  of  angutOi,  and  the  hands  are  folded  one  over  another  in 
rcfignation.  The  drcfs  has  probably  been  enamelled  red  (the  fuiiace  is 
now  of  fiiver)  and  the  mnuilc  green,  St,  John  has  long  hair,  the 
hands  are  clafped.  He  looks  up  in  forrow  at  the  crucifix.  There  has 
probably  been  blue  enamel  on  the  drefs,  but  it  has  been  broken  away. 

Under  these  figures  is  a  bofs  fluted  down  its  futfocc  with  rows  of 
balls  or  beads  on  the  projedling  parts,  having  elegant  fcrolls  on  the  edge 
conne^ling  it  with  the  bafe.  Below  the  bofs  the  bafe  expands  in  eight 
lobes,  each  lobe  Rat  but  having  a  f^ar  and  a  fore  of  panel  partly  deco- 
rated with  flowers  below.  Thcfc  panels  have  been  filled  with  enamel, 
probably  dcfigncd  as  ftrcams  of  golden  light  from  the  ftars,  fct  off  by  a 
blue  ground  with  green  flowers.  The  lines  may  be  djilinguifhcd,  but 
the  enamel  has  pcrifbcd  throughout.  The  lobes  project  with  eight 
Icmicirclcs  round  the  bottom  moulding,  which  is  not  Icfs  elegant  and 
detailed  than  the  reft,  having  a  row  of  fmall  quatrefoils  with  fine  lines 
of  moulding  round  them  in  pierced  work  round  the  entire  foot. 

There  arc  few  examples  of  German  work  of  the  14th  century  in 
this  coUcdion  fo  varied  in  the  methods  of  decoration.  The  leaf  work 
is  of  the  fincft  quality,  being  cut  into  conventional  thifUc  leaves,  and 
the  lung  pointed  lobes  turned  in  graceful  curves.  The  furfaccs  are  all 
kept  bright,  fo  that  the  full  cffedl  is  given  to  this  movement  of  leaves, 
and  the  fculpture  of  the  larger  ftanding  figures  fludied  from  life, 
reminding  us  Kti  the  btcr  art  of  Adam  Krafft.  Much  of  the  fplcndour 
of  the  whole  ii>  loft  by  the  dcftrudion  of  the  enamel  which  is  wanting  in 
ib  many  parts. 


I 
I 

h? 


1 173.   '64, 

the    figiiiT   of 


CRUCIFIX  :  gilt  copper,  the  figiiix  of  filvcr  parcel 
gilt.  On  the  trefoil -fhaped  extremities  of  the  crofs  are 
letters  and,  above  the  knop  of  the  quatrefoil  bafe,  a  ftiield  of 
arms.  In  the  back  is  a  fmall  chamber,  probably  intended  to 
hold  a  relic.  German.  14th  century.  H.  11  in.,  W.  5  in, 
IL  \\s.  ed. 

The  ends  form  trefoils  with  beaded  edges,  and  in  each  there  is  a 
letter  I "  f  "  HI '  HI.  A  ducal  crown  and  (hicKl  are  engraved  below  the 
fool  of  the  crofe,  the  (hicld  charged  with  a  ft.ir  between  three  crcfcents. 
Over  the  figure  of  the  Redeemer  arc  the  letters  t  11  X  t*  i  .  This 
ftandb  on  an  orb  which  connc<3s  it  with  the  bafe,  and  round  the 
middle  of  the  orb  there  is  a  belt  of  tiny  quatrefoils.    The  bafe  is  in  four 
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yjazk.  Tia  sstLK.  uc  oe  zrjk  :rpas  n.  xumc  jsha .  &  far  in  liic  mffyr 
A  -3K  iKac  u:  «  Jbrrw.  wxucr.  cax:  ze  irmiTrsc  id  aliziv  die  &cs  of 
si:x  ouaxner  r.  uv^r  ispaassrv  hzv'tn^  hixess  mi  dneaaizmixies  ;  iiiicD 
■fiiir  ojvx  tnrr  idsss:  a,  £  pane  and  2k  ciwcjed  in-  die  licad  d  ibc 
fcirw. 


75,51.  '6i. 

PASTORAL  Staff:  gih  mcsil,  partJy  cncnzfted  with 
tranflnccnt  enaiDc!  oa  fihrr.  In  riie  Tolntc  arc  the 
Vrp'fVj  die  Infenr  Sarionr,  and  a  laonk.  On  tie  knop  there 
are  £1  incd£ll3ons  ccrrg^^Tig  bufe  of  iains.  Italian.  14^1 
centnrr.     L  1 2^  in.,  W.  5  in.    SolnVoff  coDc&on.     i^iL 

71i£  j*^^^  is  raund,  cit-Jded  br  diazDand-fliaped  redculzdoxts  of  cnamd 
in  oii23Tf:»2*  laid  d=  in  fcparztr  plates,  and  each  figure  varied  in  decora- 
^OL.  11.  uanHarrm  enzmeL  TTie  kncp  has  on  the  rircumfcreDce  fix 
quzrrcfiAl  plaques,  rarh  £l]£d  virfa  a  dcmF figure  of  a  iaizit  in  traniluccnt 
enamel  7'hcfc  art,  —  i.  Tbc  blcfied  Virgin  and  in6nt  Saviour, 
St-  Peter,  St.  Paul,  St.  Matrhcw,  St.  Romuaii,  St.  Maur  (?).  The 
bead  is  fcnir-fided  in  fe^on  and  has  a  deScate  crefiing  of  gilt  metal  on 
dsc  out£de,  and  a  fine  ricfatr  beaded  moulding  on  die  infide  edge.  It  is 
dccorzisd  vritb  quatrcfbil&  of  ornament  in  tranilucent  enamel,  laid  on  in 
jnsaral£  plates  over  the  gilt  metal  ground,  and  Joined  at  the  points  with 
fioweis  of  beaten  work-  The  curve  ends  in  a  flat  bafc  or  pedeflals,  on 
vhich  is  a  figure  of  the  blefled  Virgin  feated  on  an  architedural 
arcaded  throne,  wih  the  infant  Saviour  on  her  knees  and  a  monk  or 
abbot  kneeling  with  his  hands  clafped  before  him. 


4523*  45^3^^*    58- 

CHALICE  and  Paten :  filver  gilt,  with  enrichment  of 
tranflucent  enamel.  The  ftem,  knop.  and  foot,  fur- 
rounded  with  legends  in  enamel.  On  the  bafe  are  four  com- 
pofitions  in  relief  German.  i4th  century.  H.  6J  in., 
diam.  4^  in.,  diam.  of  paten,  6^  in.     55/. 

The  bowl  is  egg-fliaped  and  has  no  outer  bowl.     Round  the  two 
poitions  of  item  above  and   below  the  knop  are  legends,  viz.,  glbr 
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iHarU .  gratia  plrna.  Round  the  knop,  4Dra  pro  nolit0  Virso 

inaria  rt  tfanrtr  <Srorg.,  mth  borders  of  twifted  work.  On  the  foot 
there  arc  three  medallions,  containing  in  relief:  i.  The  Annunciation. 
a.  The  Nativity.  3.  The  Presentation,  Simeon  receiving  the  inl^t 
Saviour.  4.  The  Crucifixion:  a  rood,  St.  Mary  and  St.  John  on  cither 
fide,  our  Lord  dead  upon  the  Crofs.       Thefe  reliefs  are  hold  and  maflive. 

Round  the  foot  is  the  legend,  <frftunratiu6  tt  rattobona  ftunc 
(alicrm  paral)Urt]9i0  S^Slirnnrnrtfi +•    The  paten  is  without 

engraving. 


7906.    '^l. 

INCENSE    Holder :    copper,   engraved  with  two   of   the 
cvangclillic  fymbols  and  foliage  work.     German.     14th 


in. 


W.  1\  in.     6/. 


ccntur)'.     H.  2; 

Boat-(haped,  with  a  band  of  foliated  fcroU  work  round  the  body  ajid 
nding  on  a  round  foot.     The  lid  is  in  two  divifions,  hinged  In  the 
^middle  \   on  thefe  are  two  medallions,  one  filled  with  the  iymbo!  of  the 
cvangclift  Sc  John,  the  other  with  the  Uon  of  St.  Mark. 


I  149.   '64. 

MF.DALLION:    gold,  with    the  Bearing  of  the   Crofs 
in  relief,      German.      14th    century.     Diam.  2}   in. 
jo/. 

The  Saviour  occupies  the  middle  of  an  arch ;  He  is  bending  under 
the  weight  of  His  crofs,  and  followed  by  the  blefTcd  Virgin,  who  is 
veiled  and  wrapped  in  flowing  drapery.  A  foldier  walks  before  dragging 
our  Lord  and  holding  the  three  nails  in  his  hand.  Before  him  walks 
another  foldier  holding  a  hammer  and  other  implements  of  the  PafEoir. 
The  foldier  fccn  in  full  is  helmctcd,  wears  plate  armour  to  the  gauntlets, 
and  a  flcirt  from  the  middle  to  the  knee.  All  the  draperies,  and  the 
whole  modelling  of  the  figures,  are  in  high  relief,  the  cffrcl  of  which  Is 
heightened  by  the  luftrc  of  the  gold. 

The  medallion  has  probably  been  fet  in  a  mode  or  cUfp. 
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7544.  '61. 

DISH :  filver-gilt,  embofled  with  hunting  fcenes.  In  the 
centre  is  a  plate  of  enamel  reprefenting  the  Annuncia- 
tion. German.  Late  14th  or  early  15th  century.  Diam. 
8^  in.     10/. 

The  margin  of  the  bafin  is  wide  and  convex,  the  bottom  is  beaten 
up  into  a  convex  furiace,  with  a  flat  medallion  in  the  middle,  furrounded 
by  a  narrow  edge  and  containing  an  enamel  of  the  Annunciation  on 
filver,  irom  which  the  enamel  has  been  broken  away,  leaving  only 
traces  of  the  tranflucent  colouring  materials.  Hounds  and  animals  of  the 
chafe  in  hammered  work  run  round  the  convex  border  contained  between 
the  edge  of  this  medallion  and  the  deepeft  depreflion  of  the  diih. 

The  bold  outer  margin  is  embofled  with  trees  and  figures  of  favage 
men,  mixed  with  ftags,  boars,  hounds,  hooded  falcons,  and  other 
attributes  of  foreft  life  in  the  middle  ages. 


1 171.   '64. 

BOWL  and  Cover  :  filver-gilt,  rounded  in  the  body  and 
cover  and  contra<5ted  in  the  middle,  with  a  handle  and  a 
medallion  on  the  cover  containing  the  letter  ^.  German. 
14th  or  15th  century.     H,  af  in.,  W.  3^  in.     2/.  i6j.  ^d. 

The  two  parts  together  are  fhapcd  like  a  gourd  bottle  tied  in  the 
middle.  The  body  ftands  on  a  fiinnel-fliaped  foot,  and  has  a  flat-fided 
loop  handle  proje£l:ing  on  one  flde,  on  which  there  is  an  S. 

The  top  of  the  lid  is  flat,  furrounded  by  an  upright  collar  of  metal 
bearing  a  black  letter  m.  The  handle  feems  to  indicate  that  it  has 
been  ufed  during  the  admmiftration  of  unilion  in  tht  facraments. 


549.    '72.   to  554.  >2. 

BOOK  Mounts :  filver,  quatrefoil  fhape,  chafed  with  figures 
of  apoftles  and  a  fymbolic  pelican,  and  once  filled  in 
with  tranflucent  enamel,  which  has  moftly  been  loft.  Italian. 
14th  or  15th  century,     if  in.  fquare.     5/. 


This  ami  the  five  following  pieces  arc  fqtiafes,  with  cufps  on 
each  fide  of  the  fquarc.  Each  half  circle  is  cufpcd,  and  the  fpaccs 
intervening  coloured  in  with  enamel.  On  a  fcroll  held  by  the  figure 
are  the  leuers  LUCA.  The  ufual  emblem  is  on  the  right.  A  fmall 
flower,  worked  in  relief,  is  fee  on  the  oppofite  fide  of  the  feat.  All  this 
has  been  covered  with  coloured  tranHuccnt  enamel.  A  border  of  buds 
runs  round  the  whole. 

a.  Like  the  lail,  with  the  difference  of  the  fymbolic  lion,  which  is 
to  the  left. 

3.  A  threenquarter  figure  of  a  female  faint  in  a  red  mantle.  The 
ground  coloured  blue,  without  emblem. 

4.  The  ground  is  blue.  The  (ymbol  of  the  Church,  a  pelican 
wounding  her  breaft  for  the  young  in  her  neft  below. 

5.  The  figure  is  three-quarters ;  a  red  mantle,  and  the  ground  blue, 
without  emblem. 

6.  Three-quarter  featcd  figure  of  St.  Matthew  ;  his  emblem  to  the 
left.     The  hands  raifed  as  in  teaching. 

It  will  be  feen  that  three  evangelifts  only  are  reprefented,  and  two 
female  faints.  There  is  not,  therefore,  the  complete  fct  for  both  fides 
of  a  book.  All  the  plates  arc  of  one  fizc,  and  the  details  (excepting 
the  figures)  arc  alike. 


5414-   S9' 

CRUCIFIX:  gilt  copper,  with  plates  of  engraved  filver 
on  both  fides ;  originally  covered  with  tranflucent 
enamel,  now  much  defaced.  Italian.  14th  or  15th  century, 
18}  in.  by  10  in.     5/, 

Tliis  beautiful  crucifix  ends  in  trefoils,  which  are  three  lobes  of  a 
quacrcfoil,  long  and  narrow  in  (bape^  the  fourth  lobe  fhowing  on  the 
crofs.  The  angles  of  the  interfcdion  arc  filled  with  the  pointed  projec- 
tions of  a  quatrefoil  panel  with  quirks  between  the  foils,  which  is 
developed  on  the  back.  There  arc  large  projeflions  on  the  ftem 
at  the  place  where  the  feet  of  the  crucified  Redeemer  touch  it.  There 
are  alfo  the  points  of  another  quatrefoil  panel  which  is  feen  entire 
on  the  back.  AH  ihefe  points  and  lubes  arc  edged  with  bead  mould- 
ings, and  on  the  outfidcs  round  medallions  are  added  filled  with  raifed 
rcrs  of  metal  and  enamel  work.  The  title  over  the  head  is 
on    flanting,    and   with  the  four   golhic  letters   enamelled.      The 
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nimbus  is  a  fcparatc  piece  of  metal  coloured  with  rich  blue  and  red 
enamel. 

In  the  quatrcfoils  on  the  anns  are  St.  Mary  and  St.  John.  She 
lifts  her  hands  in  an  agony  of  horror»  and  his  arc  clafpcd  with  a  fimHar 
a6Uon.  On  cither  fide  of  the  figures  the  lobes  are  filled  with  blue 
tranAucent  enamel,  and  there  are  cufpcd  headings  to  give  relief  to 
thefe  fide  portions.  Above  the  centre  is  the  figure  of  the  firft  martyr, 
St  Stephen,  He  is  young,  wears  a  dalmatic,  and  holds  a  palm  in  one 
hand  and  a  flnne  (?)  in  the  other.  At  the  foot  is  the  fcated  figure  of  a 
/aintcd  bifhop  holding  his  crozicr  in  the  left  hand,  giving  bcncdiifiion 
with  the  right,  and  vcfted  in  full  pontificals,  including  the  gloves.  Thefe 
arc  all  demi-figurcs,  and  ail  the  circular  heads  of  the  lobes  are  decorated 
with  cufping  in  filvcr. 

The  figure  of  the  Redeemer  is  much  battered.  The  arms  are 
higher  than  the  fhoulders  i  the  feet  feftcncd  by  one  nail  \  the  cinflure 
fmall. 

The  back  of  the  crofs  is  as  rich  as  the  front.  The  centre  is  a 
qunircfoil  with  projecting  points  between,  on  which  is  a  young  faint 
gazing  upwards  ;  be  holds  a  book  and  has  long  hair,  perhaps  St.  John 
the  cvangclift.  At  the  top  of  the  crofs  is  the  Eternal  Father,  a 
bearded  figure,  holding  the  right  hand  in  benediiSlion.  To  the  right  is 
St.  Dominic  (f).  He  has  a  church  befidc  him  and  is  evidently  the 
founder  of  an  order  \  the  hands  are  turned  up  as  if  denouncing  the 
horror  of  the  fccnc.  The  left  quatrcfoil  contains  a  figure  of  a  fainted 
virgin,  St  Mai^arct.  She  is  crowned,  is  dreficd  in  drapery  that  fiills 
round  her  in  abundant  folds,  and  holds  a  naked  fword  in  her  hand,  and 
a  monfter  under  one  arm. 

In  the  quatrefbil,  at  the  back  of  the  feet,  is  a  fcated  figure  of  a  faint 
holding  a  fcroll  on  which  there  Is  no  legend. 

In  the  round-ended  quatrcibil  of  the  bafe,  correfponding  to  the 
other  extremities  of  the  crofs,  is  the  figure  of  a  faint.  He  holds  a 
book,  but  the  enamel  is  broken  away  and  the  original  filver  pEate  much 
worn,  ib  that  it  is  not  poflibic  to  decide  who  is  here  reprefented. 

Flowers  cover  the  fpaces  intervcnii^  between  thefe  figures.  The 
whole  crofs,  from  the  number  of  large  enamelled  medallions  and  the 
variety  of  their  fliape,  is  fingularly  rich  and  effective.  If  the  figures, 
which  are  unfortunately  denuded  of  the  original  enamel,  are  examined, 
the  lines  which  mark  the  folds  of  drapery  will  be  found  firm  and 
decided,  and  all  compufcd  gracefully.  In  thcle  rdpefts  it  will  compare 
with  the  finell  Italian  and  Frejich  ivories  of  the  early  14th  century,  and 
nothing  in  the  defign  of  that  period  can  furpafs  the  compofition  of  lines 
or  delicacy  and  compleicnefs  of  thefe  draperies. 


Fiftee?ith  Century^ 
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250.   74- 

TRIPTYCH :  filver,  parcel  gilt  and  engraved,  enclofing 
St.    George   and   the    Dragon,    in   relief.     Englifh    (?). 
15th  century.     H.  aj  ia,  W.  aj  in.     Webb  colleAion.     40/. 

This  triptych  is  made  after  an  architectural  model  rcprefendng  a 
frontirpiece  fupported  by  buttrcfles  with  crockotcd  pinnacles  on  each 
fide.  The  centre  forms  a  gable  cufpcd  underneath  like  a  window,  and 
CTPcketed  up  the  flopc  of  the  gable  with  leaf  work  elegantly  cut  and 
beaten. 
■  The  flat  background  within  is  covered  with  a  diaper  pattern,  on 

which,  in  wrought  metal  and  full  relief,  is  a  fmall  St.  George  flaying 
the  Dragon.  He  is  riding  over  the  dragon  and  plunges  his  lance  into 
its  neck. 

The  two  little  doors  are  hinged  on  the  buttrefles ;  on  the  infidc  they 
are  engraved  :  on  one  (ide  is  the  princefs  of  Lybia  crowned,  drelTed  in  a 
tight  bodice  with  long  flcirt  of  the  15th  century  pattern,  kneeling,  and 
her  hands  clafpcd  in  prayer  for  the  fuccefs  of  her  champion  ;  a  large 
oak  leaf  is  above  her  head.  On  the  left  is  feen  the  caftle  of  the  king 
of  Lybia,  and  that  monarch  and  his  queen  crowned  look  down  from 
the  battlements  on  the  combat.  Below  there  is  the  door  of  the  caftle, 
and  an  open  arch  in  which  a  porter  is  leaning.  This  figure  is  on  a 
much  fmaller  fcale  than  that  of  the  pcrfonages  above.  The  gate  is 
fiirnifhed  with  a  portcullis  juft  difcernibie. 

All  the  details  of  the  architecture,  the  little  figures,  and  folds  of  the 
drcfles  arc  extraordinarily  minute.  They  are  ftudicd  as  if  the  work  had 
been  on  a  much  larger  fcale.  The  whole  forms  a  devotional  jewel,  and 
has  probably  been  worn  by  a  chain. 


403.     73. 

CUP,  with  Cover:  filver-gilt,  the  cover  conical  with  a 
finial  of  gothic  foliage.  The  bowl  has  three  windows 
filled  in  with  tranfluccnt  enamels  fet  tranfparently.  The 
cover  is  ornamented  in  a  fimilar  manner,  and  at  the  bottom 
of  the  cup  is  a  circular  medallion  of  flowers  and  fcrolls  in 
brilliant  colours.      The  metal  furface  throughout  is  pounced 
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with  a  running  pattern  of  birds    and  foliage.      Burgundian  or 
Flcmifh(?).     Early  15th  century.     H.  7  in.,  diam.  of  cover, 

4  in.     400/. 

Tliis  beautiful  cup  is  of  Hlver,  engraved  all  over  with  arabcfque 
work  of  great  delicacy.  It  is  bell-mouthed,  and  (lands  on  a  rich  bafe 
farmed  by  lines  or  ftrings  of  corded  work,  with  Uttic  grains  of  metal  1 
between  the  (Irands.  Round  the  middle  runs  a  band  of  tranflucent 
enamel,  bordered  by  ftrings,  fet  with  fmall  leaf  bolTes  at  intervals,  and 
(lUed  in  with  fcroll  and  leaf  work  of  green,  blue,  and  grey  enamel. 
At  four  intervals  there  are  four  three-light  archttc^ural  windows  in  this 
band,  the  arches  of  which  rife  above  the  ftrings  that  edge  the  band  : 
the  mouldings  are  continued  over  the  arches,  having  a  leaf  bofs  at  the 
fpring  of  each.  The  windows  are  fubdivided  into  lights  by  iniccry. 
The  mullionsand  tracery  are  thin  bands  of  metal,  which  cndofc  plates 
of  tranflucent  enamel :  the  windows,  when  held  to  the  light,  are 
tranfparcnt. 

The  cover  has  the  fame  ftrings  round  it,  and  a  finial  of  leaf  decorattOQ'^ 
at  the  top.     The  feme  band  of  enamel   runs  round  it,  and  in  the  band 
are  four  windows  Blled  in  with  green,  blue^  and  white  enamel,  as  in  the 
lower  portion  of  the  cup. 

There  is  no  other  example  at  prefent  in  the  mufcum  of  this  peculiar 
and  exceedingly  rare  application  of  enamel,  and  it  would  not  be  cafy 
to  point  out  any  jewelled  cup  or  other  piece  of  goldfmith's  work  in 
which  the  cffcft  of  colour  and  light  proper  to  jewellery  is  produced 
with  equal  richnefs,  and  in  which  the  enamel  unites  iifelf  with  the 
body  of  the  metal  work  fo  well.  Moft  jewel  work  has  the  effcdl  of* 
furfece  decoration  added  to  rather  than  incorporated  with  the  metal, 
whereas  in  the  inftance  of  this  cup  the  tranflucent  coloured  furfacd^ 
form  a£lual  portions  of  the  ftdcs. 

It  has,  perhaps,  been  intended  for  ufe  as  a  ciborium  or  pyx.  Tt  ts 
of  doubtful  nationality,  perhaps  after  all  Limoges  work.  Formerly  in 
the  poirefUon  of  the  family  of  Dc  Mcrodc. 

Figured  by  Shaw,  decorative  art. 


631.  '68. 

CHALICE:  filver-gilt.  Figures  in  high  relief  on  the 
bowl,  foot  and  knop,  and  ihofe  at  the  bafc  of  the 
bowl  on  enamelled  ground.  German.  15th  century.  H. 
lof  in.,  diam.  6J  in.     800/. 
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This  bcnutirul  piece  of  goldl'mith's  work  is  rich  with  figure 
fculpture  aiid  archite<5lonic  detail  of  minute  but  elaborate  dcfign,  Tha 
bowl  is  filvcr-gilt,  ftraitrht-ridcd,  and  rifcs  from  a  neft  of  three  outer 
cups.  The  upper  of  thefc  reprefcnts  a  flying  choir  of  ajigcls  in  two 
tiers,  their  wings  crofTed  and  fo  difpofed  as  to  form  a  band  of  the 
decoration.  The  lower  tier  fupports  the  architeiflural  canopies  that 
decorate  the  ftem. 

The  ftcm  is  fix-fided,  each  fide  worked  into  a  craceried  window  of 
two  lights  with  finall  buttrefTes  on  the  angles,  and  with  canopies  over 
the  arches  running  up  into  the  cups  that  contain  the  bowl. 

The  knop  is  a  fmall  fhrinc  fupportcd  by  flying  buttrefTes,  the  but- 
trefTes refling  on  light  brackets  of  hammered  fcroU  work  which  ferve 
to  connect  them  with  the  reft  of  the  flem  below.  I'hc  buttrefTes  are 
as  light  (in  dclign)  as  they  can  be  made,  being  cunncdlcd  by  fmall  ofF- 
fets  with  the  angles,  and  not  dclcending  to  ihc  brackets  but  raifed 
above  them  on  a  light  flem.  Between  the  buttrcfiies  are  fmall  but 
elaborate  canopies,  under  which  arc  images  (half  figures)  of  the  Saviour, 
the  blefTed  Virgin,  SS.  Peter,  John,  Paul,  and  a  graceful  Saint  Catherine 
reading  out  of  a  book. 

The  knop  contra<5ts  with  arcbitefhinil  pcndentives  down  to  the 
flem.  Between  the  pendentives  arc  double  tight  windows  with 
tracery.  Under  this  portion  are  fix-winged  angels,  half  lengths  each, 
fupportcd  on  a  lily,  which  is  in  relief  on  the  foot.  Thefe  angels  uphold 
fix  quatrefoil  medallions,  bordered  by  rich  foliated  mouldings  chat  break 
into  bofTcs  at  intervals.  In  thefe  are  half-length  images  ;  1.  Our 
Saviour,  half  ieen  in  the  fepulchre,  fhowing  His  wounded  hands; 
1.  A  blfhop  holding  his  crozler,  the  fainted  founder  of  the  church 
fur  which  the  chalice  has  been  made ;  3.  St.  Romuald  (or  Bruno  ?) 
in  the  gown  of  the  Carthufun  order;  4.  An  abbot  (St.  Bernard?), 
who  holds  a  book  and  fomc  inftruments,  now  mifTing ;  5.  A  youthful 
I  fainted    figure,    having  the  arms  extended  and    the    palms    upwards ; 

6.  Saint ?  • 

Ali  the  architciltonic  ornaments  are  models  of  a^ua]  architedural 
details,  fuch  as  niches,  canopies,  and  windows.  The  buttrefTes  and 
other  ftruQural  details  are  treated  decorativcly. 

There  is  remarkable  (kill  and  much  invention  in  the  connection  of 
the  flying  choifs  of  angels  along  the  faucer  that  holds  the  chalice  round 
the  lower  portion  of  the  flem,  &c.,  where  thefe  figures  are  made  to 
fupport  the  medallions  and  other  features  belonging  to  the  knop,  the 
foot  and  the  flcm,  which  arc  thus  decorativcly  as  well  as  actually  made 
to  merge  one  into  another,  a  connexion  not  often  attended  to  in  the 
compoGtion  of  thefc  beautiful  and  complicated  examples  of  metal  work. 
56105.  F 
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The  bafe  is  made  up  of  fpreadiiig  archite<5tural  mouldings,  tfac  upper 
pierced  with  2  double  row  of  cufped  trefoils. 


1057.    7'- 

BOOK  Cover :  gilt  metal,  with  plaques  of  pierced  work, 
the  centre  having  the  Vifitation  in  baf-relief,  the  comers 
fct  with  antique  gems  in  rjufed  fettings  furrounded  by  foliated 
boflcs.  Englifh.  Early  15th  century.  H.  loj  in.,  W.  7I  in. 
30/. 

A  central  panel  contains  a  baf-relief  of  the  Visitation.  St.  Eliza- 
beth and  the  blefled  Vii^n  ftanding,  the  latter  placing  her  hands  1x1 
the  (boulders  of  St.  Elizabeth.     Thefe  figures  are  in  high  relief. 

On  the  border  there  arc  four  central  plates  of  metal  work,  pierced 
with  Hamboyant  tracery.  The  comers  arc  covered  by  gems,  in  fet- 
tings which  have  leaf  boiTes  projecting  round  them.  They  are  antiques, 
one  carved  with  a  hand  in  relief,  two  others  cut  in  intaglio,  and  one 
plain. 

There  is  fomcthing  of  foreign  charafler  about  the  flambo)'ant  tracery  ] 
and  the  leaf  work ;  but  there  is  no  fuffident  reafon  to  doubt  that  it  is 
of  EngliOi  workmanfhip. 

2264.    '55. 

SPOON :  filver,  parcel  gilt,  fhort  fquare  ftem,  chafed  in 
relief  with  a  crowned  female,  from  the  centre  of  which 
rifes  a  creft.  German.  15th  century.  L.  5I  in.  Bemal 
coUedion.     10/.  15/. 

The  Hem  is  furmountcd  by  a  queen  holding  a  fmall  (hrine.  Over 
her  head  rifes  a  floriated  crown  with  a  half  figure  of  a  monk  above^  or 
rather  in  the  middle  of  it,  like  nn  hcnildic  crcft  or  device. 

At  the  heel  of  the  bowl  there  is  an  engraved  fcroU  with  fquare  letters, 
which  appear  to  mean  tll(ana}  ttl  t(e)  in(aria),  repeated. 

SPOON  :  filver-gilt,  the  handle  chafed  with  the  imple- 
ments of  the  Paffion ;  the  bowl  with  an  incifed  group 
of  the  Virgin,  the  Infant,  and  St.  Anne.  Englifh  or  German. 
15th  century,     L.  4J  in,     20/. 
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The  bowl  U  round  at  the  lip  and  pointed  where  !i  joins  the  ftcm. 
In  the  infide  are  chafed  Sl  Anne  with  the  bleflird  Virgin  and  infant 
Redeemer.  The  handle  Js  maffive,  having  t^^'ifted  lines  down  it, 
between  which  are  (ct  the  ladder,  hammer,  crofs,  and  other  inilruments 
of  the  Paffion  in  high  relief.  The  top  finifhes  with  a  battlement  and  a 
female  head,  the  bleflcd  Virgin  (?)  ifiucs  from  it. 

A  fcroli  at  the  back  is  lettered  with  a  legend  difficult  to  decipher, 
and  with  three  a*s  in  Hack  letter.  The  infide  has  alfo  a  fcroli  bearing 
the  legend  0.  aittl  (Anna)  odlbr*  with  two  other  words  difficult  to 
decipher.     Probably  for  altar  ufe. 

4355-  '57- 

DIPTYCH :  gilt  bronze  and  (ilver,  encircled  with  niello. 
The  interior  reprefents  the  Annunciation,  the  figures 
carved  in  bone  on  a  background  of  black  horn.  The  borders 
iniide  and  out  bear  legends  in  filver  letters  on  a  gilt  ground. 
Italian.     X5th  century.     H.  7  in.,  W.  6f  in,     150^ 

H  In  two  panels  or  architectural  tablets,  each  fquarc  with  a  broad 

"    border  and  a  decorated  tympanum  above.     The  fubjeft  reprcfentcd  in 

the  panels  is  the  Annunciation. 
H         The  archangel  Gabriel  kneels  on  the  right  knee.      The  right  arm 
^   is  laid  on  his  brcaft,  and  the  left  hand  holds  a  lily.     The  drcfs  is  a  long 

alb  looped  at  the  waifl,  and  gathered  into  an  ovcr(kirt  round  the  loins. 
H    The  hair  is  long,  and  bound  round  the  temples  by  a  garland. 

The  blefled  Virgin  is  praying  before  a  dclk,  carefully  modelled  after 

thofe  ufcd  In   Italy  in  the   rcnailVance  churches,  fupported  on  a  baluller 

Iftem  planted  into  a  claw-footed  pedel^al. 
In  one  tympanum  is  a  demi-6gure  rcprefcnting  the  Eternal  Father  \ 
in  the  other  the  myiiic  dove. 
Round  the  border  is  the  Salutation  in  large  but  very  fquare  letters, 
which  run  Brfl  round  the  half  containing  the  archangel,  and  following 
in  the  fame  order  round  the  other  : 

H       Hur  itlat'td  gratia  plena  Uomtnufi  trrum  bntrlitria  tu 
^  in  mulirrtf)U6  rt  f)rnr&irtu»  fnirtu&  ttrntriift  tui  tic  timra« 

^aria  tnuruiett  gratUui. 

Tlie  ouiJidc  is  made  into  two  (mailer  panels  of  lUvcr,  each  contain- 
ing a  candelabrum  ornament,  gilt ;  round  this  is  a  border  oi  ntetlo. 
There  are  legends  round  the  outer  border  of  thefc,  as  round  the  other 
fides.     They  follow  round  each  panel : 

^itbr  ratitx  0«inrta  rx  qua  miinlro  lux  rM  orta  abr 
rcgina  rclorum  rt  Domtna  angrlorum. 
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Over  tlte  tapL  art  archct!  n*nipznums  Ailed  with  chafed  ornament 
and  the  Ocred  iiKMiogram.  Under  the  baic»  uf  each  leaf  ftonds  a 
brackct-flupcd  fuaol  of  acanthus  foliage  m  gilt  metal.  Owing  to  the 
fcgttlarirjr  aad  fi|uareDe&  of  ihc  letters,  and  as  the  whole  legend  is 
dtftribtiad  rcnuid  cbc  cods  and  fides,  accocdii^  to  the  number  of  toners 
and  DOC  in  diftind  word»,  it  b  not  cafilj  read.  They  are,  however, 
carcAtQjr  fanned  out  of  condnttons  hbboTK  of  filvcr. 

Akofftber  a  beautUnl  example  of  filigree  work. 


4654-    59- 

PLAQUE :  enamelled  on  copper,  in   white  and  gold,  on 
tranilucent  blue  ground.     Italian.     15th  century,     a}  in. 
by  2  in.     2L 

The  fubjc^  reprcfentcd  is  the  nailing  of  our  Lord  to  the  crofi 
The  Saviour  is  extended  on  the  crofs,  which  is  on  the  ground,  and 
ibldicr  in  chain  mail,  over  which  is  a  furcoat,  is  nailing  one  of  the 
hands.  A  Jewtlh  elder,  whofe  head  is  covered  with  a  cloth,  ftands  at 
(he  head  of  the  crols  holding  a  fpcar. 

This  is  a  plaque  that  has  belonged  to  a  fcries  fitting  together,  and 
fet  in  a  triptych  or  round  a  cnicifix  j  it  is  now  cnclofed  in  a  moulded 
gilt  frame. 

610.    '64. 

PLAQUE  :  filver,  with  a  figure  of  a  monk  kneeling  at  a 
crofs,     in    tranfluccnt    enamel,   infcribed   "P.    Sorelli." 
Italian.      15th  century.     Square,  W.  2^  in.     3/.  4J- 

Thc  enamel  has  perifhed  on  a  confiderablc  part  of  the  furfacc.  In 
the  centre  is  a  crofs,  befide  which  kneels  a  man  in  a  red  mantle  hooded 
with  blue.  He  is  clafping  the  foot  of  the  crofs,  from  which  the  enamel 
has  been  broken  away.  The  fccnc  is  a  landfcapc,  of  which  a  green 
tree  is  remaining,  on  cither  fide  of  the  crofs  is  ihc  name,  p.  ^OrrlU. 
in  gothic  letters. 

4633-  '58. 

CHALICE :  filver,  with  a  flem  of  bronze  gilt,  enriched 
with  ornaments  and  figures  in  enamel.  The  foot  has 
alternately  (ix-lobcd  and  fix-pointed  projcdions.  Italian. 
15th  century.     H.  8^  in.,  diam.  5 J  in.     7/. 
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The  cup  is  egg-fhapcd,  contained  in  a  faucer  compofcd  of  rudely 
chafed  flower  lobes.  The  ftcm  is  decorated  with  quatrcfoils  in  enamel 
above  and  below  the  knop,  which  is  a  large  flattened  fpherc  with 
fix  round  medallions  on  the  circumference,  containing  figures  in 
tronflucent  enamel  with  a  blue  ground.  They  arc:  i.  Our  Lord, 
a  half-figure,  taken  down  from  the  crofs,  with  the  arms  opened ;  2. 
The  bleHed  Virgin,  wrapped  in  a  mantle,  holding  the  infant  Saviour ; 

3.  A  female  nimbed  figure  In  a  blue  mantle ;  4.  St.  Jerome ;  5.  St. 
Thomas  Aquinas  ;  6.  A  nimbed  figure  holding  a  palm.  The  upper  and 
under  intermediate  furfaccs  are  enriched  with  acinthus  leaves  in  relief. 
Tile  foot  is  covered  in  the  upper  part  by  a  plate  notched  into  fmall 
ogee  arches,  and  ftrctching  out  into  fix  lobes  and  fix  points  or  quirks 
alternately.  The  furfaccs  of  the  lobes  are  chafed  into  arched  panels  by 
trefoil  cufpings  on  the  outer  edges. 

5416.  *59. 

CHALICE :  ftlver,  with  a  bronze  ftcm  gilt  and  enriched 
with  tranflucent  enamel.  The  knop  has  fix  medallions 
containing  figures  of  our  Lord  and  faints  in  tranilucent 
enamel.    Italian.     15th  century.     H.  %\  in.,  diam.  ^\  in.    15A 

The  cup  is  cgg-flupcd,  with  flraight  fides  flightly  expanded.  The 
ftcm,  which  is  of  gilt  bronze,  is  hexagonal,  and  the  portions  above  and 
below  the  knop  are  formed  into  fix  fmall  trefoil  arches,  headed  in  the 
dire<Hion  of  the  knop,  and  filled  by  falcons. 

Round  the  circumference  of  a  large  fpherical  knop  arc  fix  circular 
medallions,  each  contiining  a  figure  in  enamel,  viz. :  i.  Our  Lord 
dead  in  front  of  the  fepulchrc  ;  2.  The  hlelTed  Virgin  i  3.  St,  Jerome  \ 

4.  St,  Antony  abbot;  5  and  6.  Two  apoftles :  thefe  figures  have  no 
attributes.  Tlic  foot  is  covered  on  the  upper  part  by  a  plate  overlaid, 
finiOicd  with  fmall  battlements  on  its  lower  edge.  It  expands  in  fix 
round  lobes,  with  points  between,  and  the  lobes  have  cufps  like  the  lall 
dcfcribcd  round  the  outer  edge  of  their  furfiices.  The  rim  of  the  foftt  is 
made  up  Kii  (trings  and  a  broad  band  with  bead  decoration. 


7352.  *6u 

CRUCIFIX:  gilt  bronze.     The  four  arms  have  trcfoiled 
ends  furrounded    by  globular  knobs,  and  bear  figures 
of  faints  on  each  fide.     Around  each  arm  is  a   band  of  champ- 
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]ev€  jTrtrTTi*;       Ini'ar.      1 5th.  csntnrr,     H.  i  S  rru,  W.  x  i^  in. 

Tze  iiir'i-H-  of  dxis  crja  ^  ruiii ;  dte  dmdaoce  is  of  msSre  wood 
coTerrd  wrcfi  ozftnL  :^  eOises  bemtr  bevelled  and  almo^  rooxuied  awzj. 

T^  gjrremices  ar=  ^ur-de-W^  widi  Qiacp  quirks  projiei^ing  betweeu 
che  scints  cf  c-rnrs"*'  oc  die  ^nxicircies,  and  tmirks  fiH  up  the  angt^rr  at 
dte  poLEX  of  iacerteaioc  cc  :he  xczs. 

Oa:  rhe  tfrxs  iz.  che  ipace  Knncd  by  tfce  cfarce  projeiiions  are  tbe 
fcur  ;v:ii:gsi;i;c  i73ib»:is  1:1  cuH  r^ef;  beio-w  cfaefie  are  bands  of  em- 
bexiiiec  irjimcL,  ir'f  ihe  iin<  dec^ndcc,  in.  the  form  of  trn.iil  four  and  fix 
Ibbed  £::<]rfr?,  is  puicsc  :c.  :Jxe  ^  lunaires  becvcen  the  arms  and  the 
cencre-  A]:<37i  ic  head  ':'f  the  Chnit  is  die  Qce^  alk)  ia  rn.imri,  I X  R I 
la,  Lombard  ozitnls, 

Tbi  £aur3  cf  dre  Rcdeener  faana;*  wtrfi  bene  knees.  Tbe  feet  arc 
fcfteccc  br  oce  ra£_  Tie  c^ure  is  finaH,  as  there  is  but  a  &DaJl  fpace 
of  the  crcis  ujicccupied  hj  the  deoxatioas  decribcd,  and  rt  is  cocn- 
pfccsiT  €2edj  feowin^r  that  ic  is  orisinal  and  has  never  been  difturbed. 

Tbe  tno5  ftrikinir  Samre  of  the  ocnamentanoa  coci£its  of  a  number 
of  roand  balls  of  rlt  meoL,  ibme  wkh  a  pearl  or  doc  ar  the  end, 
viLich  are  £xid  C3  che  oatade  in  the  centre  of  the  lobes  of  the  fleurs-de- 
hrs  and  the  p-jci^  oc  the  c^uirks.  They  giTc  an  cxtraordinarr  jewelled 
richne&  to  the  oiciiiae. 

At  the  back  is  z  central  nsedallioa,  on  which  is  represented  the 
Redeemer  feated  on  a  throne  holding  His  r^t  hand  up  in  benediclioa 
and  the  left  in  His  bp.  C-  the  four  extremities  arc  figures  of  the  four 
evangeliils,  each  acC'.niparJed  Sr  his  appropriate  frmbol  and  writing 
their  goTpels. 

The  edges  have  bands  of  engraved  ornament  edged  by  delicate 
bwdcrs. 

This  is  Italian  work,  and  probably  from  Vemce.  The  crofs  ibelf 
is  thick  and  maffive ;  but,  with  the  addition  of  the  gilt  balls  on  the  edges, 
it  looks  rich  and  coftly  without  faeavinels. 


5780.  *59. 

CHALICE :  filver,  with  a  ftem  and  foot  in  gilt  bronze. 
The  ftem  is  decorated  with  champleve  enamel,  and 
round  the  circumference  of  the  knop  are  fix  medallions  con- 
taining figures  in  enamel.  Dated  1429  on  the  foot.  Italian. 
H.  8J  in.,  diam.  5I  in.     61. 
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The  chalice,  egg-fliapcd,  with  ftraight  fides,  is  contained  in  an  outer 
cup  of  leaves.  The  ilcm  is  fix-Hdcd,  and  each  fide  has  decoration  in 
enamel.  The  knop  is  fpherical,  and  emboiTcd  with  radiating  acanthus 
leaves,  fix  above  and  fix  below,  with  fix  round  medallions  on  the  cir- 
cumference, each  bearing  demi-figures  in  tranllucent  enamel.  1.  Our 
Lord  i  2.  The  bleflcd  Virgin ;  3.  St.  John  the  cvangcUft,  with  a 
fcrpent ;  4^  St.  Nicolas ;  5.  St-  Benedi<5l  bearing  a  palm  ;  6.  St, 
Maur  (?],  nimbed.  All  arc  on  blue  ground.  The  foot  is  in  fix  lobes, 
decorated  with  chafing.  Round  the  bafc  is  the  legend,  TPSONI 
MAURI  iBBTIS,— MCCCCXXVnil. 

The  enamel  on  the  knop  and  ftem  has  probably  replaced  older  work, 
HOC  in  champlevc  but  in  tranfluccnt  material.  The  engraving  on  the 
heads  has  evidently  been  rcftorcd. 

6963.    '60. 

RELIQUARY:   copper   gilt  and  filver,   hexagonal,   the 
body  pierced,  the  ftem  chafed.     Italian.     15th  century. 
H.  13  in.,  diam.  ^\  in.     20/. 

Six'fided,  the  angles  meeting  in  buttrcn*cs,  which  arc  in  two  (lages, 
the  lower  of  equal  height  with  the  fides.  The  buttrefies  are  carried  out 
with  ncfts  of  fmallerbuttrefres,  bafcs,  offsets,  &c.,  with  fingular  fidelity  to 
archite«flural  details.  The  fides  are  furmounied  by  triangular  gables 
crocketed  edges  and  fiiiials  and  circular  window  tracery  within. 

This  portion  is  covered  by  a  fix-fidcd  fpirc,  on  which  arc  arabesques 
of  coarfe  defign  with  gilt  flowers  added. 

The  ftem  is  hexagonal  and  the  knop  has  fix  bofles  decorated  with 
leaf  and  flower  work  without  enamel.  The  bafc  has  fix  lobes  and  fix 
projecting  quirks  between.  The  floping  furfaccs  of  thcfe  portions 
are  covered  with  ftrapwork  of  coarfe  defign. 


7455.   '61. 

BADGE:  filver,  with  a  loop,  inlaid  with  niello;  on  one 
fide  the  facred  monogram  in  gothic  letters.  On  the 
other  a  double  interlaced  triangle.  Italian.  15th  century. 
Diam.  af  in.     Bought,  1/. 

The  letters  arc  formed  by  the  foldings  of  a  flat  ribbon,  the  ends  of 
which  are  cut  into  foliage. 
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7466.  '61. 

BADGE :  lilver,  inlaid  with  niello^  having  on  one  fide  the 
blelled  Virgin  and  infiuit  Saviour,  and  the  iacred  mono- 
gram in  gothic  letters  on  the  other.  Italian.  15th  century. 
Diam.  if  in.     1/. 

A  halt  t^re  of  the  mother  holds  the  Infant  Saviour^  giving  bene- 
diolion,  crowned,  on  a  cable,  recalling  the  defign  of  a  known  pidure,fb 
compoied  by  Giovanni  BeUini.  It  is  of  good  15th  century  defign; 
and  there  is  much  expreffion  on  the  faces,  notwithftanding  the  fmallnefs 
of  the  icale  on  which  thev  arc  executed. 


BOSS  :  filver,  with  a  crucifixion  in  niello  work   in  a  round 
convex    fhape.       Italian   or    French.       15  th    century. 
Diam.  \\  in.     i6/. 

The  gmund  is  completely  filled  in  with  leaf  ornament,  leaving  the 
figure  of  the  Redeemer  relieved  in  the  middle. 


2040.     55. 

PLAQUE:  the  Adoration   of  the    Magi  in   painted    Li- 
moges enamel,  with  gilding.     French.      15th  century. 
6  in.  by  \\  in.     Bemal  colleAion.     16/. 

This  plaque  has  been  part  of  a  feries  fet  in  a  triptych  of  metal 
works.  The  blcflcd  Virgin  is  Icated  under  a  rim  of  arches  and  piers 
of  maibnrw  She  is  covered  by  a  long  blue  mantle,  which  is  wrapped 
entirely  Mund  her  i  the  head  and  neck  arc  uncovered,  and  fhe  has  long 
giildcn  hair  f.illin£  to  the  (boulders  ;  a  red  nimbus  is  behind  the  head. 
She  is  holding  the  Infan^Saviour  nude.  One  of  the  three  Magi,  in  a  blue 
gown  ;ind  red  cUxik,  kneels  before  Him,  offering  a  golden  vail*.  Another, 
crowned,  dreflcd  in  gown  and  hood  and  a  cloak  of  green,  holds  a 
covered  vale  of  gold.  The  third  is  young  with  long  hair,  gilt  ;  he 
wears  a  blue  drefs  and  a  cloak  of  gold.     The  ground  is  green  and  the 
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apper  part,  reprefenting  the  flcy,  blue,  with  little  clouds  heightened 
by  hatchings  of  gold.  The  drawing  and  character  of  the  pcrfonages 
reprcfcntcd  have  all  the  purity  and  lidclity  to  cradidon  of  the  carliell 
dawn  v>i  the  rcnaiflancc.  The  draperies,  hoods,  cloaks,  5£C.  are 
ftudied  from  aiftual  life. 


3005.  ^S7' 

MONSTRANCE  \  gilt  copper,  architeftural  defign,  with 
glafe  cylinder  on  a  ftem ;  on  either  fide  is  a  buttrefs- 
Hke  wingj  the  whole  furmounted  by  a  croclceted  canopy. 
French  (?).     15th  century.     H.  24  in.,  diam.  at  hafe,  6^  ia 

An  architc^ural  (hriae.  The  body  is  a  cylinder  of  glafs  held  by 
crcded  and  floriated  fetting  frames  above  and  below,  and  placed  between 
two  expanding  wings.  The  inner  fides  of  ihefe  are  decorated  with  a  row  of 
foliated  cruclccts,  the  edges  turned  to  the'glafs.  Out/ide  they  arc  fpread- 
ing  architectural  buttrcflrs,  fupported  by  flying  buttrctTcs,  pinnacles,  and 
with  more  mailivc  buttreflcd  oftets  at  the  bafc.  The  wider  flanks  of 
thcle  ornaments  arc  pierced  with  windows  filled  with  tracery,  and  on 
their  outer  edges  minute  gurgoylcs,  canopies  and  niches  are  placed, 
one  containing  an  image  of  the  blefTcd  Virgin,  ttie  other  that  of  the 
Baptift. 

'ITie  top  of  the  flirinc  is  a  fix-fided  lantern  fpirc,  with  crockets  up 
the  angles,  a  Anial  of  leaves  and  a  crofs  over  the  a[>cx. 

The  body  is  connoted  with  the  ftcm  by  crockcted  pieces  of  flat 
meal,  curving  over  in  volutes.  The  knop  has  buttrefs  projcAions. 
1'hc  bafc  is  fix-foiled  and  has  a  diapered  edge. 


54-  '67- 

CRUCIFIX  :  covered  with  thin  filver  plntes,  chafed  and 
beaten,  fct  with  cryftais  and  gems.  There  arc  four 
emblems  of  the  cvangelifts  in  gilt  metal  on  the  front  and  in 
filvcr  on  the  back,  French  (?).  1 5th  century.  L.  2  ft.  7  in., 
W.  15  in.      15/.  15J. 

The  fubftancc  of  the  crofs  is  of  wood,  cmboHcd  with  plates  of  filvcr. 
Tlir  ends  are  Acur-dc-lys,  and  each  arm  has  two  icmicirclcs  projecting. 
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ax.  ccK  ta  tae  fcar-iie-iT^  bac  h£i  ww  Iia«u-u  thofe  parts  and 
fhe  Lsuis,  wzsa.  3  a  ^LTiars,  ==0  viadi  the  odier  members  &. 
The  —rrv  -^zA  =ac  3  laC  cc  a  2  mTnig  feroO  of  a  rofe  patttni 
wrh  i:wer  xsc.  jotcs  =3C  rrrr.i'rtrii  carer  the  ^lace.  The  extremitia 
art:  ocraoenrsd  wics  rrjrrr-g  ccij. 

O:  eaci  icsr-^i^T^  c=i£,  ia  the  rriror  of  tfacdirce  lobes, is  arough 
crrSal,  :'e:  as  a  cc=rc  ra  Ktr  !^rres  cc  meal  wcrk,  beaten  thin  and 
carrd.  orcr  ar  the  er»f5  ;  :ie  ^^>Ges  beiag  kpiaxr  and  fct  as  flowers 
aaucz  the  bozcbes  of  Jeares. 

The  two  fcmcircuiEr  prDJeiSijcs  in  the  middle  of  the  arms  of  Uic 
cro6  ferm  compbcse  circles,  each  faa-ri:^  oa  it  a  mcdalEoo  frame  con- 
tiajaxiz  oat  of  tbe  crai^di^c  ^mboKS  ia  relief.  The  cential  /quare 
'^»*^*'""*  a  Ux^e  cxrfial  abore  the  head  of  the  Sanour,  and  over  that, 
fet  flantii^,  is  a  ct^  b  giJt  meal,  £ideaed  Jeparately,  bearing  the  letters 
i  M  r  t  in  Goduc  cfaarsd^crs.  The  Sariour  hangs  dead,  and  the  arms 
are  much  ftrcu:hed  ;  die  feet  are  hftencd  br  one  nail  only.  The  crois 
is  fet  into  a  ibcket,  below  which  is  a  ptojeding  flatxifli  bofs  chaied 
widi  gadrooa  ornament. 

The  edzes  are  corercd  with  filrer  (Jates,  but  without  ornaments  of 
any  kind. 

The  back  is  hammered  op  with  fleur-de-ljs  which  are  fewn  on  the 
liirface,  and  the  edges  are  rows  of  beads  beaten  up  in  the  fame  manner. 
TTic  evangeliftic  fymbols  engraved  in  roundc!:  are  fet  on  the  four 
members  of  the  crois. 


2104.    SB- 

RELIQUARY  :  filver,  fupported  by  buttrefles  and  pin- 
nacles on  a  balufter  ftem.     French  (?).      15th  century. 
H.  loj  in.,  diant  4 J  in.     Bernal  colleAion.      16/, 

The  upper  portion  is  a  cylinder  of  glafs  fet  upright,  held  by  two 
circular  fettings  with  decorated  edges.  Thefe  are  fupported  in  a  iquare 
frame,  of  which  the  perpendiculars  are  buttrefles,  with  pinnacled  tops 
and  fmall  pinnacles  and  buttrefles  growing  round  the  bafes.  The 
centre  is  covered  with  a  conical  roof  marked  with  tiling  and  furmounted 
by  an  orb  and  crofs. 

The  ftem  is  balufter-fliaped,  the  thickeft  portion  uppermoft  and 
ferving  in  place  of  a  knop.  The  foot  is  fix-lobed,  and  up  the  lines  of 
juntaion  are  flcur-de-lys  fprcading  over  the  plain  furfeces  each  fide. 
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4689.   58. 


RELIQUARY   or    Pyx:  filver-gilt,  fix-fided,  engraved 

with  figures  of  faints,  with   pinnacled  lantern  on  the 

cover.      Flcmifh   or  German.  15th  century.      H.   19   in., 
diam.  7  in.     45/, 

In  the  form  of  a  (brine  or  thcjantcrn  of  a  church  tower.  It  is  fix- 
filled,  each  fide  framed  between  tnittreffes  which  rife  above  the  ivalls 
that  they  fupport.  Thefc  latter  arc  battlcmentcd,  marked  by  chafing 
into  cufpcd  arches,  under  each  of  which  is  the  figure  of  3  faint  rcpre- 
fcntcd  by  the  fame  method.  Tbeic  are^ — I.  The  Redeemer  holding  an 
orb  in  one  hand  and  giving  benedtdion  with  the  other.  2.  St.  John 
the  baptift  holding  the  typical  Lamb..'  3.  St.  Matthew-  4.  St.  Cathe- 
rine of  Alexandria.  5.  St.  Urfijla  covering  a  multitude  of  virgins  with 
her  mantle.     6.  St.  Agnes  (?)  without  emblem. 

Above  the  body  of  the  veflfel  the  roof  Hopes  to  a  central  (brine  or 
lantern,  the  buttreflcs  rife  above  the  roof  and  are  conne£lcd  with  flying 
buttrcffcs  CO  a  fccond  fct,  which  again  lean  in  the  fame  way  againfl  the 
fix-  arched  fides  of  the  centre.  The  centre  is  an  open  canopy,  the  fides 
of  the  bafe  chafed  with  window  arches  which  form  a  pedeflal  for  a  fmall 
image  of  the  blcflcd  Virgin  and  infant  Saviour.  The  canopy  is  on 
arches,  roofed  with  a  fpire,  croclccted  up  the  angles,  and  furmountcd  by 
an  orb  and  crofs. 

The  Iciiop  has  fix  quatrefoils  in  lozenge  plaques  round  the  circum- 
ference. The  ftem  is  fu-fided,  :ir\6.  the  fixjt  expands  into  fix  fcmi- 
circular  lobes.     It  has  a  moulded  edge  with  fine  leaf  work  upon  it. 

The  double  row  of  buttreffes  and  puinacles  with  the  flying  buttreflcs 
connecting  the  two  rows,  and  both  rows  with  the  central  canopy,  m.iy 
be  compared  with  thofe  in  Na  249.  '74. 

It  is  rcprefcnted  in  the  accompanying  etching. 


4634-  "ss- 

CHALICE:  filvcr-gilt,  the  knop  having  fix-leaf  rofcttcs 
fet    forward    on   lozenge-fhaped    boltes.      German   or 
French.      15th  century.     H.  7^-  in.,  diam.  5J  in.     8/. 

I'he  cup  i»  large,  oval,  with  upper  fides  (baight*  'fhc  (Icm  is  fix- 
fided  and  in  the  upper  and  tower  neckings  decorated  with  minute  panels, 
each  with  a  quatrefoit  orfiument  and  milled  borJrr 
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The  knop  is  in  £[x  lobes,  indi  fix  kixcn^  medallions  iet  fbrvrard 
on  the  circnmfcreDcc,  each  lozenge  fiBcd  with  a  four-leaved  flower  of 
bcattsi  £h'er  can&deiablT  raiferi,  ia  that  the  endre  knop  with  thefe 
Matures  is  unufuaUr  prcHzuncnL  The  foot  has  fix  femicircular  projec- 
tiocts,  axtd  a  iquare  edge  wnh  doife  upright  miOed  hand  along  it 


6997.   '60. 

PYX:  copper  gilt,  hexagonal  on  a  tall  ftem,  with  cano- 
pies at  the  fides  and  figures  of  fidntSw  The  upper 
portion  forms  the  cover,  and  the  foot  is  engraved.  German. 
15^1  centmy.     H.  16^  in.,  diam.  ff  in.     16/. 

An  architeidural  flirine  or  lantcm  of  fix  fides.  Each  fide  fonns  a 
deprefled  axch  with  crockcted  dnp-mouldii^  over  it,  fupported  by  ai^e 
bottFcfics  with  finall  gables,  pimxades,  and  bafe  offsets  to  each,  and  a 
moulded  parapet  crefi^  widi  batdemcnts  at  die  back. 

Under  each  arch  arc  two  images  c^  two  of  the  twelve  apoftles,  with 
their  appropriate  emblems.  A  fio}»ng  roof  widi  docketed  riches  leads 
up  to  a  fmaller  lantern,  alfo  fupponcd  by  buttrcfles,  and  each  of  its  fides 
pierced  by  windows  of  two  lights  and  a  quatrefoil  becuUng.  This 
portion  is  covered  by  a  fpire  widi  crockcted  angle  ridges  ftirmounted  by 
a  cock.     The  roof  and  upper  portion  form  the  cover. 

The  ftem  is  hexagonal  with  a  projeding  knop  and  fix  lozenge 
medallions  round  the  circumference,  on  which  are  the  letters  of  an  invo- 
cation, but  much  defaced.  The  foot  has  fix  femicircular  lobes,  and  is 
chafed  with  coarfe  foliage  fcroUs  of  more  than  one  defign. 


5093-    SS' 

CRUCIFIX  :  gilt  copper,  with  emblems  of  the  evangelifts 
at  the  extremities  of  the  crofs;  the  edges  crocketed. 
Flemiih.  15th  century.  H.  15J  in.,  W.  loj  in.  Bernal 
colleftion.     1/.  i8^. 

The  crofs  is  treated  decorativcly.     It  is  made  of  flat  bars  or  plates 
with  double  ribs  down  the  front     Each  extremity  expands  into  a  circle 
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in  which  arc  (he  fymbols  of  the  four  evangelists  in  relief.  On  the  outer 
edge  arc  flcurs-dc-lys  projcfting  like  a  lace  edging.  The  figure  is  rudely 
niudelled,  and  the  feeC  are  faflcned  by  a  Tingle  nail.  At  the  back  there 
are  flowers  in  place  of  the  cvajigcliHic  fymbols  in  the  circles,*  and  thcfc 
have  central  fockets  as  if  to  hold  cryftats.  The  gilding  on  this  fide 
is  in  good  condition  but  it  has  pcriibed  on  the  front. 


602.    '64. 

PAIL  for  Holy  Water:  brafs,  with  pointed  arched  fwing 
handle     FlemiAi  or  French.     1 5th  century.     H.  4J  in.» 
diam.  3I  in.     \L  8j, 

Goblct-fhaped,  with  a  waiil,  and  (landing  on  a  bold  baHn-niapcd  bafc. 
It  has  a  (hart  cylindrical  mouth  and  a  heavy  trefoil  handle  Twinging  in 
holes  in  the  fides.  Too  fmal!  to  be  ufed  at  the  "afpergcs"  before  the 
roafs,  more  probably  for  blefling  houfes,  &c.  on  occaTions  on  which 
holy  water  is  required  to  be  carried  fi-om  place  to  place.  It  is  of  uncer- 
tain origin,  but  has  more  of  FlcmiOi  than  of  French  chara£icr. 

380.  '54- 

RELIQUARY  :  the  head  of  af^nt,  a  moonftone  fet  in  the 
forehead.      Swifs  or  German  (?),      15th   (?)  century. 
H.  10  in.,  diam.  6^  in.     8/. 

A  bearded  head,  the  two  points  vA  the  beard  and  the  hair  at  the 
back  of  the  head  fi^rming  three  fupports  on  which  it  ftands.  The  eyes 
arc  doled  in  death,  and  an  oval  cryftal  is  fet  in  the  middle  of  the  fore- 
head. The  metal  is  copper-gilt.  There  is  nothing  to  (how  whom  it 
is  meant  to  reprcfcnt.  It  is  faid  to  have  come  from  the  monailcry  of 
St.  Gall,  but  no  authority  to  be  relied  on  can  be  given  for  this  attribution. 


2077-   ss- 

RELIQUARY :    copper  gilt,    hexagonal,    engraved    and 
fupportcd   on   a   tall    ftcm.     German.     15th   century. 
H.  9  in.,  diam.  5 J  in.     Bemal  colleftion.     iL  lOJ. 

In  the  form  of  an  architc<£lura1   flirine  of  fix  fides  fupportcd  by 
buttrcflcs  at  the  angles  which  have  their  upperportions  pierced  through. 


94  Gold  and  Silver  Smiths^  tF'ork. 

and  aninuolly  Uehc  in  appearuice  ;  a.  pierced  creftii^  runs  along  the 
fiDp  or  die  £:(  &des ;  the  fids  arc  marked  by  indented  lines  rrpreicnting 
intEriaced  zetbil  window  lights,  but  the  Hgfats  are  not  pierced.  Under 
the  bucx^es  are  «-&aped  brackets. 

The  ism.  is  AriiUgbt  and  umifiially  tfaia ;  the  foot  expands  into  fix 
concave  fides. 


2547-  '56. 

RELIQUARY :  filver-gat,  round,  emboffed,  and  chafed 
with  the  Veronica  image  ;  a  (hort  chain  attached. 
Gennan.  15th  century.  Diam.  jf  in.,  L.,  including  chain, 
%i  in.     2/. 

The  middle  portion  is  beaten  up  with  die  hammer,  reprefenting  the 
folds  of  the  napkin  of  St.  Veronica  bearing  an  image  of  the  fiice  of  our 
Lord,  upheld  by  two  angels. 

On  two  {hort  fcroUs  in  black  letters,  ^Itir  ^ttSL  ^atit%  tiei. 
The  legend  of  the  fudarium  or  cloth  o^red  by  St.  Veronica  to  wipe 
the  £ice  of  our  Lord  on  His  way  to  the  crucifixion,  a  Ukenefs  of  Whom 
remained  on  it. 

A  broad  border  runs  round  this  middle  compofition,  chafed  with  a 
rolling  fcroU  of  knotted  ftalk  and  leaf  work. 

On  the  inner  fide  of  the  border  is  an  edging  of  fine  corded  metal, 
and  round  the  outer  edge  a  fuigle  twift  of  flat  metal. 


7873.   '61. 

INCENSE  Holder:    copper,   boat-ftiaped,  on   a  foot   and 
with  dragon  handles.    German.     1 5th  century.    H.  jf  in., 
L  7S  in.     il 

Boat-lhaped,  with  deep  channels  or  flutings  from  end  to  end  along 
the  body.  The  top  is  hinged  in  the  middle,  ornamented  with  bold 
fcroUs  of  arabefque  work  on  the  furface  and  with  two  handles  to  the 
lid»,  (haped  like  dragons  on  their  backs. 

The  foot  is  in  fix  lobes,  with  points  between. 
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7914.  *62. 

CRUET:  filver,  parcel  gilt,  with  fcroll  handle  and 
double-mouthed  fpouts.  A  crefting  of  leaf  work  fur- 
rounds  the  top,  and  a  finer  crefting  the  ftera  below.  German. 
15th  century.  H.  iij  in.,  W.  6  in.  SoltikofF  colledion. 
120/, 


The  neck  is  long  and  the  body  low,  with  a  narrow  ftemmcd  bafc. 
The  cover  is  domed,  and  has  a  crown  of  finely  beaten  ftrawbcrry  leaves 
on  the  top.  The  narrow  portion  of  the  ftem  below  the  bod/  is  fur- 
rounded  by  a  crown  of  leaves,  with  ftraight  croiT-fliapcd  ftems  and 
fmall  flowers,  each  joined  by  a  delicate  rod  to  the  next.  Underneath 
each  pair  is  a  fnull  quatrefoil  flower. 

The  foot  is  in  fix  femicircular  lobes. 

The  handle  is  a  long  fcroU  of  metal,  forked  into  two  volutes  where 
it  joins  the  body  below.  The  fpout  is  a  curved  tube,  tied  back  near 
the  mouth,  which  confiftsof  two  fhort  tubes  ifiuing  from  the  mouth  of 
an  animal. 


7243.    '^I. 

CHRISMATORY  :  filver,  parcel  gilt,  in  three  cylindri- 
cal divifions,  with  niches  and  images  in  the  intervals, 
fiirmounted  by  a  crucifix.  German.  15th  century.  H.  7  in., 
diam.  j^  in.     70/. 

Three  upright  cylinders  bound  above  and  below  with  rims  and  lines 
of  beaded  and  plain  metal,  the  upper  fintfiied  with  a  crcding  of  foliage. 
It  ftands  on  three  lions. 

Three  images  under  three  crockcted  and  pinnacled  canopies  arc  /ct 
between  the  cylindrical  divifions:  1.  The  bleffed  Virgin  and  infant 
Saviour.     2.  A  tainted  archbifhop.     3.  St.  John  the  cvangclifl. 

The  top  (lopes  upwards  and  is  in  three  divifions,  with  a  long  acan- 
thus leaf  gilt,  covering  the  lines  of  junction,  and  four-foiled  ornament 
cmbofTcd  on  each  dtvifion. 

h  is  furmountcd  by  a  crucifix  with  floriated  crofs,  and  with  the  title 
repeated  on  the  back  of  the  crofs. 

Infide  dicrc  is  a  flat  plate  pierced  with  holes,  correfponding  to  the 
cylindrical  divifions,  and  marked  for  the  chrifms  and  oil. 


ifibi 


i8i.  '66. 

CRUCIFIX  :  filver-gilt,  chafed  with  the  evangelical  fym- 
bols ;  the  knop  formed  by  laincs  under  canopies ;  on 
the  bafe  two  (liields  of  arms.  Three  fapphlres  arc  Cet  at  the 
head  and  hands  of  the  Redeemer.  German,  i  jth  century. 
H.  9J  in.,  W.  4I  in.     10/. 

The  ends  are  formed  into  trefoils,  and  on  the  edges  there  is  a 
moulding  of  fmal]  grains.  On  the  ends  are  roundels,  containing  the 
i/mbols  of  the  four  evangelifts  and  fcroUs  with  their  names.  The 
figure  of  the  Redeemer  is  fmall,  but  carefully  wrought.  The  head 
inclines  in  death  ;  there  is  a  cincture  round  the  loins,  and  the  feet  are 
faftencd  with  one  nail  only.  Each  of  the  nails  in  the  hands  is 
headed  by  a  tallow  cut  fapphire,  and  a  fmall  facetted  fapphire  is  fct  over 
the  head.  The  title  has  invt  in  gothic  letters.  Ac  (he  bafe  there 
is  a  fort  of  arcade,  headed  by  croclceted  gables  with  trefoil  cufpings  of 
tracery.  Two  wide  arches  are  on  the  front  and  back,  and  two  narrow 
ones  on  the  fides.  There  arc  fix  figures  under  the  arches,  and  the 
ends  are  divided  by  tiny  buttrelTes  from  the  front  and  back.  The 
figures  arc ;  the  bleficd  Virgin,  St.  John,  St.  M.  Magdalen,  a  faint 
holding  a  palm  branch,  St.  Bartholomew,  and  a  crowned  female  figure 
with  a  palm  branch,  Helena  (?). 

The  back  is  plain,  the  centre  opens  for  relics.  It  holds  a  fmall  cro& 
of  cryftal,  fplic  and  hollowed  rn  the  middle,  faflened  along  the  two 
edges  by  a  wire  fewing,  and  the  ends  of  the  wire  are  fecurcd  by  the 
official  feal  of  authentication,  but  whatever  was  Lifide  ieems  to  have  been 
removed. 

On  the  bafe,  which  is  plain,  are  two  coats  of  arms  on  fhields,  welded 
or  pinned  to  the  metal  below.  One  bears:  argent,  a  fcfs  gules,  over 
all  a  tree  with  three  leaves,  rooted  proper.  The  other  coat  bears  :  argent, 
an  incfcutcheon  fable. 

The  axchitc(5lural  arcade  and  figures,  which  form  a  ftriking  feature 
in  this  crofs,  may  be  compared  with  fimitar  work  among  the  chalices 
and  other  vcflels,  e^.^  No.  631.  '68. 


25»i.  '56. 

C^  ROSS  :  wood,  covered  with  filvcr  plates  and  mounted  in 
^  gilt  metal.  Emblems  of  the  four  evangdifts  on  the 
extremities.  German  (?).  1 5th  century.  H.  2j  in.,  W.  14J  in. 
14/.  U 
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TTic  fubftancc  of  the  crofs  is  wood  covered  with  thin  plates  of 
filver,  hammered,  with  a  fcroll  of  Auwers  and  foliage  that  rolls  over  and 
lilla  the  entire  fpace.  The  ends  form  trefoils  with  four  femicircular 
projc4^ions,  the  angles  of  each  meeting  in  a  (harp  quirk,  and  the  fame 
form  is  maintained  at  the  points  of  interfeiflion. 

Each  of  the  trefoil  ends  contains  a  round   frame  fet  on  over  the 
fur£ace,  and  with  a  buM  raifed  edge  or  rim.     In  thefc  are  fet  the  lymbols 
of  the  four  cvangclifls.     The  fpacc  outfide  thefe  circles  ts  of  gilt  metal 
engraved,  not  hammered  like  the  reft  of  the  crofs. 

On  the  central  portion  is  mounted  a  fcparate  crucifix.  This  fmaller 
crofs  is  made  of  a  round  reed  of  gilt  brafs,  hollow,  and  with  the  tranfom 
curning  upwards  at  each  extremity  in  a  flight  concave.  The  whole  of 
this  fmaller  crucifix  is  of  ruder  workmanfliip  than  the  reft,  and  has  been 
a  later,  if  not  a  wholly  modern  addition. 

At  the  back  there  is  a  central  figure  reprefcnting  a  bifliop,  and  on 
the  four  extremities  round  frames  like  thofe  in  front  containing  carved 
medallions  of  mothcr-of-pcarl  fet  in  notched  rims.  Thefe  reprefent 
fymbolical  figures.  On  the  top  is  the  Agnus  Dei,  at  the  bafe  an  old 
man  in  boots  walking  and  partly  covered  by  a  cloak  or  large  hood. 
On  the  right  and  left  two  faints.  Thefe  fculpiurcs  are  in  the  ftylc  of 
thofe  1 5th  century  carvings  ktw.  on  medallions,  cheflmcn,  and  other 
fmall  objefts  of  boxwood.  The  material  has  probably  been  brought 
ft-om  the  Holy  Land,  and  f^mie  of  the  carvings,  fuch,  i,g,^  as  the 
Agnus  Dei,  may  have  been  done  at  lictlilchcm. 


4450-  '5^' 

CROSS:  gilt  copper  (imperfcifl).  Set  with  cryftals;  that 
at  the  intcrfeftion  cnclofing  a  relic ;  the  rcvcrfc  fculp- 
tured  with  fymbols  of  the  four  evangelifts,  the  Virgin  and 
Child,  &c.     German.      15th  century.     H.  6^  in.,  W,  9  in. 

The  lower  member  of  this  crofs  is  wanting.  On  one  fide  are  four 
out  of  five  oval  cryftals  :  the  fpccs  between  the  cryftals  are  chafed 
with  portions  of  rolling  fcroll  foliage.  On  the  top  is  a  fixed  ring,  as 
if  the  crofs  had  been  fufpendcd  above  an  altar.  The  back  is  covered 
with  defigns  carcfiilly  executed  in  chafing.  In  the  centre  is  a  medal- 
lion containing  a  figure  of  the  blefled  Virgin  feated  on  a  throne,  and 
holding  the  infant  Saviour  in  her  arms.      In   the    medallions,  corrc- 

J6105.  c 
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;  lo  dK  dure  crjrftab  oo  die  od>er  fide,  are  three  out  of  four 
:  Ijiiahuli.     They  ire  dc6goed  io  cbc  fplrit  of  work  of  the  ^ 
oc^  iSlh  cettmtjj  aod  arc  turned  towarda  the  central  mcdaOion. 

The  AeB  and  arms  arc  chiicd  with  bold  chree-lobcd  aouithus  fcioU  { 


394-    72- 

MORSE :  circular,  fiJvei-gllt,  with  a  rim  of  leaves  and 
feed  pearls  on  a  £cld  diapered  widi  blue  enamel ;  an  j 
Adoratkm  of  the  Magi  under  a  rich  canopy  of  archite^tiral 
decorations;  aiumals  and  figures  below.    German,     i^th  cen- 
tury.    Duun.  $  in.     Webb  colledion.    350A 

This  richljr  dn.uiMol  bcooch  is  fiirniunded  by  a  border  of  filv«r  gitrl 
metal  work,  iopiag  inwards  and  covered  with  vine  ftctns  and  Icatrs  in  [ 
relief,  an  well  detailed.     Amoi^  the  leaves  are  fer  eight  finall  pearls, 
and  the  outer  rim  is  finiihed  with  a  cord  moulding.     Within  the  bi>r-  I 
der  die  ground  is  blue  trznflocent  enamei.     On  this  there  is  an  elaborate  1 
arcbitciduniJ  frontifpicce  in  fcveial  ftories.     The  lowefl  ofthdc  conftft* 
of  an  arcade  of  windows  as  of  die  fides  of  a  cloifter.      Two  fquare 
blocks  come  forward,  each  having  three  iides  of  an  odagon  termination. 
The  angles  of  this  arcade  are  fumiflied  with  turrets,  having  hattlemeated 
creftings,  and  the  windows  continue  round  the  rccefs  of  the  central 
portion.     In  this  recefs  is  reprefented  the  adoration  of  the  Magi.     The 
blcJTed  Virgin  is  feaied  on  a  throne,  and   holds  the  infant  Saviour  on 
her  knees.     One  of  the  Magi  kneels  and  offers  Htm  a  cup  of  gold  ; 
another  Hands  dreflcd  in  a  ihort  tunic  and  holding  his  cap  ;  the  third  in 
along  gown  ftands  and  takes  offbts  hat. 

Amongil  the  arcaded  receiTcs  behind  this  compofition  arc  feen  two 
iigures,  perhaps  St.  Jofeph  and  an  angel :  one  fcems  to  be  dreiTed  in  a 
lojig  gown.  The  Child  and  the  feces  are  left  in  filvcr,  all  the  reft 
being  gilt. 

Above,  on  the  right,  is  another  archite^ural  facade,  in  which  a 
doorway,  or  rather  a  pailage,  leads  out  on  the  roof  of  the  arcade  juA 
defcribod.  A  figure,  king  Herod,  comes  out  and  gives  diredions  to  a 
fenttnel  who  is  outfide  a  fmall  turret,  holding  a  drawn  fword  over  his 
IhouJder.     Herod  fcems  to  be  looking  down  on  the  fcene  below. 

A  correfponding  ftory  on  the  left  of  this  ftage  Ihows  a  different 
vrangement    of    turrets,    roof,   and    mullioned  windows.       Between 
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ihcfc  right  and  left  hand  compofitions  there  it  a  canopy  ftajiding  out 
on  cufped  fupports,  which  overfliadows  the  group  below.  Its  upper 
furface  is  a  fmall  platform,  backed  by  arches  forming  the  centre  of 
this  (lagc.  On  the  platform  are  Joachim  and  Anna  r  he  holds  out  his 
right  hand,  (he  holds  out  both  hers. 

Above  this  there  is  a  rich  architeiftural  finiflj  of  pierced  traceried 
windows  and  dormers  in  the  roof.  They  balance  each  other  on  the  two 
fides,  but  the  defign  is  not  repeated,  the  artift  fccming  to  have  talccn 
plcafure  in  varying  this  elaborate  architeflural  front,  perhaps  in  imitation 
of  fomc  adual  buildings  with  which  he  was  familiar. 

Below  the  architecture  is  a  bale  of  green  enamel  intended  to  reprc- 
icnt  a  (loping  mountain,  with  recefles  in  various  parts  of  its  furface.  In 
the  middle  is  fcen  the  Sta.  Cafa  of  Loreto,  a  fmall  building  containing 
one  room,  an  arched  door  and  narrow  window  befide  it,  a  chimney  in 
the  roof  and  another  fide  window,  the  whole  height  being  fcarcely  three- 
quarters  of  an  inch.  Outfide,  the  blcflcd  Virgin  is  liated  reading  at  a 
defk :  there  arc  alfo  a  lily ;  a  knight  holding  a  Ihicld,  gules ;  a  dog,  a 
hare,  and  flowers  fcattcred  about  the  reccfies  of  this  grafTy  hill  j  all  on 
a  minute  fcalc. 

The  elegance  and  variety  fliown  in  the  defign  of  this  clafp  are 
ailoniOiingon  fo  fmall  a  fcale.  The  architei^ure  is  full  of  quaint  details, 
which  are  only  rccognifcd  on  a  minute  ftudy  of  the  metal  work.  The 
little  flowers  on  the  hill,  the  houfc,  the  figures,  the  dog  are  all  carefully 
made  out.  They  (how  how  deeply  the  principles  of  the  pointed  archi- 
tcdure  of  the  day  had  influence  on  all  fmaller  art,  not  only  in  the 
wood  work  of  churches,  altars,  and  {brines,  but  in  chalices  and  other 
■  metal  work,  more  particularly  that  applied  to  ecclefiaftical  ufcs,  fuch  as 
Hthe  morfes  or  brooches  ufed  for  faftcning  the  cupc,  as  in   this  indancr. 


4635-  *58. 


I 


CHALICE:  filvcr-gilt,  fix-foil  foot,  lozcngc-Ihapcd  bolTcs 
on  the  knop,  each  bearing  a  letter ;  legend  below  the 
bowl.     German  (?).     15th  century.   H.  7  in.,  diam.  5  in.    10/. 

The  lip  Dighdy  bcll-ft»aped,  the  containing  cup  finiftied  with  a  circle 
of  rays  and  flame  points.  The  ftem  is  fix-fidcd  i  on  each  face  is  a 
letter  of  the  facrcd  name,  IHESVS,  and  on  the  fides,  below  ihc  knop, 
MARIA.     The  knop  is  covered  with  medallions  above  and  below  the 

o  ■ 
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central    line,   round  which  arc    luzengC'fhapcd    medallions,  with    che 
letters,  D  •  MV(R  ?)IOA.     The  foot  has  fix  lobes. 

Round  the  foot  run  the  letters,  DEI  •  MISERERE    MEI  -  PER 
IVRG    E    TABEI  ANVS    ANANIS  •  ABTA.' 


2 1 02.     55, 

CHALICE:  filver-gilt,  with  round  knop,  hexagonal  foot, 
with  a  crucifix  and  fcven  heraldic  fhields  on  the 
furface.  Round  the  ftem  are  invocations.  German.  15th 
century,     H.  7J  in.,  diam.  6  in.     Bcrnal  coile^on,     17/, 

The  cup  is  ftraight-fidcd  without  ornament.  The  ftcm  is  hexagonal, 
with  a  battlemcntcd  collar :  on  the  portions  above  and  below  the  knop 
arc  read,  in  Lombard  letters,  IHESUS  and  O  OMRIA.  The  Icnop  is 
fpherical,  and  has  fix  quatrcfoil  medallioiu  round  the  circumference 
filled  with  leaves  in  relief,  On  the  upper  and  lower  furfaccs  of  the 
knop  arc  reprefentations  of  two  light  traccried  windows,  chafed,  which 
fit  into  the  fpaccs  between  the  quaircfoils. 

The  foot  is  hexagonal,  hollow  on  the  upper  furface,  bordered  by  % 
bold  edge  moulding  reticulated,  .-uid  having  fraall  turrets  on  the  aiigles. 
Into  the  upper  cavity  have  been  riveted  a  cniciAx  and  eight  fhields,  of 
which  one  is  wanting.     They  bear  : 

I ,  three  bars,  the  lower  fides  fcrrated  ;  a,  the  fame ;  3,  per  fMde, 
Mgcnt  and  gules  j  4,  argent,  a  wolf  pailant  proper  \  5,  per  pale,  argent 
and  or  \  6,  per  pale,  or  and  argent  \  7,  as  the  fifth. 


^46.   >4. 

RLILIQUARY :  fiivcr-gilt,  in  form  of  a  fhrine ;  on  the 
hafe  are  ma/bnic  emblems  on  black  enamel.  German. 
15th  century.  H.  16}  in.,  diam.  of  foot,  6|  in.  Webb 
cotlcdion.     ^qL 

In  the  fonn  of  «  ctacuUr  (hrinc,  having  projcdions  on  the  two 
A*nkx.  Wvt  centre  is  a  cylinder  of  glaft,  held  on  its  upper  end  in 
a  rk'h  cu^xd  and  tracctiod  irvh  bead.     Above  this  rifes  a  fix-fidcd 
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lantern  with  tall  windows  on  each  face,  furmountcd  by  a  (hort  fpire 
crockcted  with  foliage  and  HniOicd  with  a  floriated  finial. 

On  two  fides,  projecting  like  wings,  arc  light  buttreiTcs  in  two  flights, 
topped  by  crockcted  pinnacles.  Thcfc  form  the  frame  that  connedls  the 
upper  and  lower  metal  fctting  of  the  reliquary. 

The  bafc  is  a  gallery  of  pierced  work,  furmountcd  by  a  battlemented 
crefiifig.  This  gallery  runs  out  into  the  wings,  and  on  it  the  buttrcfles 
are  bafed.  On  each  angle  of  the  gallery,  as  well  as  at  the  uutfidc  edge 
of  the  wings,  there  are  (hort  pillars  that  form  pcdcllals,  each  fupporting 
a  fmall  angel  that  kneels  outwards  in  adoration. 

The  reliquary  falls  in  under  the  gallery,  and  contrails  to  a  fix-fided 
ftem  with  a  projecting  knop  or  collar,  on  the  circumference  of  which 
are  the  names,  S  •  GERMANVS  -  S  •  JVSTS  ■  S  •  PAVLINVS  and 
S  •  TICIVS. 

Where  the  ftem  joins  the  foot  there  is  a  fix-fided  block,  the  middle 
of  each  face  open  and  {bowing  a  furface  of  filvcr,  from  which,  pro- 
bably, tranflucent  enamel  has  been  loft. 

On  the  upper  furface  of  the  foot  arc  two  medallions,  one  in  front 
and  one  at  the  back,  in  which  are  mafbnic  emblems  roughly  emboffcd  : 
they  probably  replace  plates  of  filver,  enamelled  with  other  devices. 

The  edge  of  the  foot  is  ftiaped  in  projcdting  lobes,  alternately  large 
and  fmall,  the  large  lobes  crcfcent  fhapcd  :  the  whole  diameter  is  greater 
from  fide  10  fide  than  from  front  to  back. 

On  the  flat  bracket  under  the  decorated  gallery  is  a  itamp,   - 


387.    '64. 

MONSTRANCE:  gilt   metal,   with  half  length  figures 
of  faints,  a  frieze   of  dogs  and   rabbits  in   painted 
enamel.     Italian.      15th   century.      H.    ix^   in,,   W.    8|  in. 

45/. 

This  vcfl'el  Is  fix-fided  in  the  body,  each  fide  bordered  by  a  flat 
pilaftcr  fluted  and  with  cap  and  bafc.  Round  the  architrave  above  and 
on  a  continuous  pcdcflal  below  (his  light  lantern  arc  infcrtptiuns  in 
Roman  capitals,  gilt,  on  blue  enamel.      The  upper  infcripuon  is  gone 
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but  the  lower  remains  uninjured,  and  cont:uns  part  of  die  Uft  ftmu 
of  the  hymn,  Vcrbum  Supcrnum,  viz. : 

O  SALVTARIS  HOSTIA  QVI  COELI  PANDIS  OSTIVM 
BELLA  PREMVNT  HOSTILIA  DA  ROBVR  FER  AVXI- 
LIVM. 

Above  the  cornice  arc  fix  pairs  of  dolphins  cndoried,  aad  within  dw 
crcfting  (o  made  riles  a  roof  marked  Into  icale-fluped  tDcs,  aad  orer 
that  a  fix-Hded  (brine,  each  angle  fupported  by  a  balullcr  column,  and 
each  fide  painted  with  an  arabcfque  panel  on  a  blue  ground  j  the  whole 
furmountcd  by  a  fmall  dome  and  a  crofs. 

The  ftem  is  candelabrum  Ihapcd,  with  a  knop  partly  covered  with 
acanthus  ornament.  A  band  of  painted  enamel  runs  round  the  rooc 
of  the  ftem,  on  which  arc  the  words : 

QVI  NATVS  ES  DE  VIRGINE, 
and  another  line  deflroycd,  from  the  hymn,  Jefu  Redemptor. 

The  foot  is  divided  into  fix  fides  by  acanthus  leaf  ornament,  aad 
the  plain  furfaces  covered  with  painted  enamel  which  has  been  covered 
with  a  tranfparcnt  colourlefs  coating,  giving  it  the  look  of  tranfparcot 
enamel  on  metal. 

On  one  fide  is  a  half-figure  of  the  Redeemer,  with  the  arms 
opened  to  ihow  His  wounds  ;  2.  The  bleflcd  Virgin  holding  die 
In&nt  Saviour ;  3.  Sti  AuguHin ;  4.  St.  Ambrofe ;  5.  Sc  Jerome  ;  6. 
S.  Gr^ory,  with  their  ufual  diftinftivc  fymbols. 

On  the  edge  of  the  foot  arc  fix  narrow  panels,  alio  painted  with 
dogs  and  animals  of  the  chafe  on  a  very  fmall  fcate.  Thclc  panels  arc 
feparatcd  by  leaf  work,  and  the  whole  rcfts  on  metal  feet. 

Figured,  chromolith.  of  objedts  in  the  South  Kcnfington  mufeum. 


252-    74- 

COVERED  Vafe :  cryftal,  circular,  mounted  in  filver 
gilt,  the  cover  ornamented  with  filigree  and  the  feet 
made  of  kneeling  figures.  French.  15  th  century.  H.  jj  in. 
Webb  colle(ftion.     joA 

The  body  of  this  little  vafe  is  of  cryftal  or  dear  fluor  fpar  much 
mArkcd  with  crackings.  It  is  egg-fli.ipcd  and  mounted  in  a  rim,  of 
which  the  edge  b  broken  by  liny  battlements.  The  top  is  domed 
4t^  is  of  filvcr-^t,  covered  with  delicate  filigree  gilt  mctaJ.  The  wire 
il  M*«uUtcd  and  fonns  four  large  cinrlcs  with  fmallcr  circles  of  two 
dttl  i  ihin  ddicaiv  line  »  rekeved,  at  intervals,  by  grains  or   drops 
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of'meuJ.  It  finifbcs  with  three  leaves  and  a  fmall  pearl  above  them: 
the  vaTc  (lands  on  three  liicJc  images  of  fcrvants  or  pages  %  each  kneels 
on  one  Icnce  and  Aippons  the  vafe  on  the  inner  jhouldcr,  holding  a  Iniit 
in  one  hand. 

560.    '72. 

WATER  VeiTel  :  brafs,  in  form  of  a  lion,  with  3  fpout 
In  the  mouth  and  a  ferpent  handle  on  the  back.  For 
church  or  facrifty  ufe.  German,  ijih  century.  H.  iij  in., 
L.  loj  in.     25/. 

The  legs  ftrctch  forward  and  ait.  A  handle  is  attached  to  the 
head  and  root  of  the  tail  -,  the  tail  hangs  down  and  touches  the  right 
hind  leg.     Meant  for  fufpcnfion  over  the  pifcina  of  a  church. 


461.  >3. 

WATER     Vefle!  :    bronze,    in  the  form  of  a  chimaera 
on  its  haunches,  with  upturned  head  and  open  mouth. 
German.     15th  century.     H.  8  in.      \iL  \os. 

The  monftcr  has  the  head  and  neck  flrctched  in  a  line  with  that  of 
the  back,  the  mouth  forming  a  round  opening.  Two  goat  horns 
curl  back  in  two  fcts  of  curves.  There  are  rough  reprefentations  of  a 
hairy  mane  on  the  chcfl  and  (huuldcrs,  and  the  tail  is  curved  over  the 
back  to  make  a  handle.  Ufcd  to  hang  over  a  pifcina  in  the  wall  of  a 
church  or  facrifty. 


4054.    *ifi. 

WATER  Vcrtel :  bronze,  in  the  form  of  a  lion ; 
the  handle  is  a  female  figure  holding  a  fword.  For 
church  or  facrifty  ufa  German.  15th  century.  H.  10  in., 
L.  I J  in.     10/. 

The  body  ts  a  lion  ftanding,  the  legs  all  ftretchcd  out.  A  fpout 
ifliics  from  the  mouth,  and  a  ftiort  handle  fwings  in  the  nofc.  The  taU 
begins  with  a  fmall  dog  or  other  animal  head  downwards  ;  the  end  is 
attached  to  one  of  the  hind  feet.     The  handle  is  made  of  a  flat  female 
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figure  draped  in  the  folds  of  a  long  mantle,  and  bending  a  fword  acroTs 
her  knees,  probably  Fortitude ;  the  ends  of  this  piece  of  mctaJ  arc 
failencd  down  on  each  fide  of  the  haunches  of  the  animal,  with  orna- 
mented ends  at  the  points  of  jun^on.  Conventional  locks  of  hair, 
fiuped  like  the  leaves  of  a  capital,  reprcicnt  the  lion's  mane.  The  head 
opens  with  a  hinged  lid  for  pouring  water  In.  Ufed  for  fufpenfion  in  a 
church  or  facrifly. 

2434-  '5^- 

CROSS  or  Pinnacle ;  bronze-gilt.  In  the  form  of  si 
canopy  furmounted  by  a  crofs ;  probably  a  fragment 
of  a  (hrinc  or  monftrance.  German  (?),  15th  century. 
H.  7  in.,  W.  2  in.     2/.  i6x. 

A  niche  covered  by  a  projc^ng  canopy,  with  rich  tracery  in  the 
arch,  furmounted  by  a  finial,  and  backed  by  a  pierced  buttrcfs  with  a 
fquarc  canopy  and  crofs  on  the  top. 

449,  450.  "6$. 

CRUEl^:  a   pair,  filver,  parcel  gilt,  having  granulated 
mouldings,  with   the    letters   A   and   V  on   the   lids. 
English  (?).     1 5th  century.     H.  5^  iu.,  diam.  a  Jn.    30/. 

They  are  long-necked,  with  a  fmall  round  body  lifted  on  a  circular 
rather  Bat  fi>ot ;  the  mouth  fpreading  with  a  pointed  lip  and  a  hinged 
cover.  The  cover,  the  circumference  of  ihe  mouth,  and  a  collar  at  the 
ruoi  of  the  neck  are  ornamented  with  bead  mouldings  and  double  lines. 
On  one  is  the  letter  A  and  on  the  other  V,  to  indicate  which  holds 
wine  (Vinum),  which  water  (Aqua),  both  in  relief  that  can  be  eafily  felt 
by  the  fcrvcr,  to  fupply  the  chalice  during  the  mafs. 


4260,  4261,    '57. 

CRUETS:  a  pair,  amber,  mounted  in  filver  gilt,  with  the 
letters  V  A  on  the  tops.     Flemi/h  or  German.     Late 
I  ([th  century.     H.  5  ia,  diam.  2  in.     18/. 

The  Kxlict  are  of  clouded  amber  of  dark  yellow  colour.  The 
ilfck  contrat^s  fuddenly  under  the  mouth,  which  has  a  pointed  lip.  Tlie 
who)*  of  the  necks  and  flems  and  round  feet  under  the  body  are 
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filvcr  gilt.  The  hinge  covers,  handles  for  opening  the  covers,  and  large 
fulid  handles  for  holding  the  vcflcls  arc  of  filver  gilt.  The  letters  A 
and  V  arc  engraved  on  the  Cops.     For  the  use  of  the  mafe. 


4408.  'S7^ 

PAX :  bronze,  enclofing  a  figure  of  the  Virgin  in  relief, 
attributed  to  Sandro  Botticelli  (?) ;  on  the  plinth  are 
three  niello  plaques.  The  mounnng  in  chifelled  bronze  is 
enriched  with  filver  filigree  work.  Italian.  About  1490. 
H.  loj  in.,  W.  64  in.     45/. 

This  beautiful  pax  is  in  the  flupe  of  an  architciSural  Irontifpiece  :  a 
fquare  panel  fupported  by  pilafters,  furmounted  by  a  deep  entablature, 
and  Handing  on  a  dado  and  bafe.  Over  the  piladers  arc  finials  made 
of  orbs  topped  by  obelifks,  and  above  the  centre  an  arched  pediment. 

The  tympanum  is  filled  by  an  heraldic  (hicid  bearing  party  per  pale 
of  two  coats:  1.  A  hand  finiiler  crcd  ;  2.  A  lion  pafiant.  On  each 
fide  of  the  fhield  there  is  a  round  medallion  of  filigree  work  of  filvcr. 
Tlic  frieze,  pilafler  panels,  and  a  band  along  the  bafe  are  filled  with 
filigree  of  filver. 

The  principal  panel  contains  a  baf-relief  rcprefenting  the  Virgin 
holding  the  Infant  Saviour.  She  is  (landing  in  front  of  a  niche, 
furmounted  by  a  ftiell  coving.  In  this  is  a  throne  flanked  by  columns, 
from  the  tops  of  which  garlands  arc  held  in  fcfloons  by  angels.  Angels 
and  children  ftand  in  a  fcmicirclc  un  either  fide  of  the  throne,  holding 
garlands  and  fenced  round  by  a  baluftradc  of  bars  or  rails. 

The  dado  of  the  platform  on  which  they  ftand  is  fronted  by  fmall 
plates  of  niello, — one  containing  an  image  of  St.  Jerome  in  the  defert  j 
the  other  that  of  St-  Francis  of  Aflifi  receiving  the  ftigmata;  that  in  the 
middle  rcprefenting  the  rcfurreilion  of  the  Redeemer,  Two  angels 
fupport  fhiclds  on  two  fides,  and  two  featcd  angels,  facing  each  other, 
uphold  a  central  medallion,  on  which  is  a  demi-figure  of  the  Saviour 
fliowing  His  wounded  himds. 

The  dado  of  the  whole  frontifpiccc  is  filled  with  a  band  of  filver 
filigree  work. 

The  pieces  of  niello  are  on  a  minute  fcale.  The  compofition  of 
the  Virgin  and  the  choir  of  angels  has  the  cbarat^erof  fimilar  fubjcds 
by  Florentine  painters  of  the  1 5th  century.  All  the  figures  arc  correal 
in  dcfign,  and  compofed  with  much  grace.  The  niello  and  filigree  work 
is  in  a  good  (late  of  prefervation. 
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Hz-  '72- 

TRIPTYCH:  filver-gilt,  on  a  hexagonal  pedeftal  of 
architeftural  defigUj  containing  a  Pieta  compofirion  in 
the  middle,  with  a  kneeling  figure  and  a  fcroU  on  the  fhutters. 
German.     Dated  1491.     H.  jf  in.     14/, 

This,  which  is  perhaps  the  fmallelit  triptych  in  the  coUedian,  is 
elaborately  worked  throughout.  It  confifts  of  a  pointed  arched  panel, 
the  arch  formed  by  rich  fcroU  foliage  relling  on  minute  twifted  columns, 
with  bafes  and  capitals  in  proportion.  Under  this  archway  is  feated  the 
mother  of  the  Redeemer,  holding  on  her  knees  the  dead  body  of  her 
Son,  which  lies  in  the  traditional  attitude  fince  made  familiar  in  its 
treatment  by  Michael  Angelo.  Her  hands  exprefs  her  forrow.  All 
the  folds  of  the  drefs  are  made  out  on  this  very  minute  fcalc. 

The  two  fliutters  have  little  fubjefts  on  them  in  baf-relief.  On  the 
left  a  female  Hgure  kneeling:  flie  is  in  a  wimple,  tight  body  and 
fleeves,  and  long  fkirt  of  the  German  coftume  of  the  15th  century. 
Her  two  hands  are  clafped  together,  and  {he  is  abfurbed  in  the  fubje^ 
reprefented  under  the  arch.  On  the  right  panel  is  a  knotted  fcroU,  on 
which  can  be  read,  <©ra  ,  and  the  date  1491  (or  2) ;  the  laft  iigure 
is  partially  obliterated. 

On  the  outfide  of  the  doors  are  knots  of  cord  that  ftretch  from  the 
middle  to  the  top  and  bottom  of  the  fpace.  On  the  back  of  the  centre 
panel  is  an  heraldic  achievement.  The  fliield  bears  :  a  bend,  thereon 
a  lion  pailant :  a  helm,  and  for  a  creft,  a  demi-lion  rampant. 

This  upper  part  is  carried  on  a  fpreading  foliated  bracket,  riHng 
from  a  flirine  compofed  of  fix  little  buttrefles,  with  weathered  offsets 
and  other  architectural  members  meeting  in  the  middle  and  fupporting 
openwork  arcades  of  the  moft  minute  proportions.  This  little  model 
refembles  the  market  crofTes  and  other  like  ftru<Sures  eroded  in  this 
country  in  the  15th  century. 

The  careful  attention  to  architectural  details,  and  the  fidelity  to  life 
in  the  figure  of  the  donor,  have  a  dofe  affinity  with  the  times  and  the 
flyle  of  Adam  Krafft  of  Nuremburg.  The  work  is  anterior  to  any  in- 
fluence of  ren^ance  art,  which  powerfully  aiFeCted  metal  work  of  all 
kinds. 

560.    '74. 

HANAP:    filver-gilt,    trumpet-mouthed,  on  a  fpreading 
bafe  flanding  on  three  fmall  lions.      German,      i^th 
century.     H.  5f  in.,  W.  3 J  in.     SoltikofF  coUeftion.     35/. 


Fifteenth  Century. 


107 


The  body  is  ftraight-fided,  flightly  trumpet-mouthed  at  the  brim. 
Jt  ftands  on  a  bafc  fprcad  out  with  a  hollow  moulding,  and  ts  Hftcd  on 
three  fmall  lions  rampant,  each  holding  a  fliicld,  not  engraved. 

Round  the  fides  are  two  broad  engraved  bands  of  Scroll  lines  and  fmall 
leaves,  round  the  middle  a  band  of  leaf  work  in  high  relief,  and  round 
the  bottom  of  this  portion  a  crefting  of  conventional  vine  leaf  work  on 
a  corded  moulding  gracefully  arranged. 

The  top  of  the  bate  has  al(b  a  corded  moulding,  and  a  moulding 
below  of  bead  and  leaf  work  richly  fretted,  the  points  of  the  leaves 
downwards.  It  is  in  the  fineft  character  of  cups  of  the  late  middle 
ages,  following  the  ornamentation  of  (acred  vefTcls  but  defigned  for 
fbcular  ufe. 

HANAP :    filvcr-gilt,    trumpet-mouthed,  on  a  fprcading 
baie   landing  on   three  fmall   lions.     German.     13th 
century.      H.  5f  m.,  W.jJ  in.     Soltikoff  colledion.     35/. 

Of  the  fame  fhapc  and  decoration  as  the  foregoing. 


CUP  :  cow's  horn,  mounted  with  bands  of  gilt  bronze,  the 
fmall  end  having  a  perforated  bofs  and  flower ;  on  the 
mouth  of  the  horn  an  infcription  in  gothic  letters.  German. 
15th  century.  H.  7^  in.,  L.  8^  in,  Bernal  colle<ftion. 
12/.  lOJ. 

The  mounts  are  a  bold  tip  and  band.s  round  the  middle,  with  three 
fiect.  I'he  metal  work  is  roughly  chafed,  and  the  bands  ore  conne^cd 
by  ftraps  to  each  other. 


561    Va. 

WATER  Vcfle! :  brafs,  in  form  of  a  lion,  with  a 
fpout  in  the  mouth  and  lizard  handle  on  the  back. 
For  church  ufe,  German.  15th  century.  H.  6 J  in.,  L.  7  in. 
so/. 


io8        Gold  and  Silver  Smiths'  ff^ork. 

The  legs  are  ftretched  forward  and  aft.  The  tail  is  turned  back, 
and  forms  a  curved  handle  over  the  middle  of  the  body.  An  opening 
in  the  head,  with  a  hinged  lid,  for  pouring  water  in.  Locks  of  hair, 
the  reprcfenution  of  a  mane,  cover  the  neck  and  tops  oi  the  fiioulders. 


4428.   '50. 

PLAQUE:  enamelled  on  copper,  with  the  Salutation, 
executed  chiefly  in  white  enamel  on  a  tranflucenC  blue 
ground.  Italian.  15th  century.  H.  3  in.,  W.  i\  in. 
3/. 

This  beautiful  plaque  reprcfents  the  Annunciation.  The  blcflcd 
Virgin  is  kneeling  before  a  dcfk  formed  by  the  wings  and  paws  of  a 
fphinx  ;  un  the  lower  part  is  a  medallion  containing  a  minute  bail.  'Yhc 
archangel  kneels  before  her  holding  a  lily  in  the  left  hand,  and  raifing 
the  right  in  brncdi^ian.  Above  is  feen  the  Holy  Spirit  defcrnding  in 
the  form  of  a  dove.  An  arch,  with  a  red  curtain  above  the  Virgin, 
completes  this  fmall  but  dignified  compofition. 

The  architcflure,  deflt  and  other  details  arc  of  renallTance  cha- 
radcr,  and  recall  the  decorations  of  the  cathedral  of  Siena.  The 
drawing  is  of  the  highcd  order,  but  the  enamel  has  been  but  impcrfefily 
vitrified,  much  of  the  colour  has  pcrifhcd,  and  the  general  effe^  is 
loll  from  the  opacity  and  fading  of  the  mafles  of  drapery. 


83, 84.  '65. 

SPOON  and  Fork :  rock  cryftal,  mounted  in  filver-gilt, 
with  a  figure  of  an  angel  on  each  lower  end,  and  a  ball 
of  enamel,  furmounted  by  «  pearl  on  the  upper.  French  (?). 
1 5th  century.  L.,  fpoon,  8  in.,  fork,  7  in,  Pourtalcs  collection. 
84/.  4/. 

The  handles  arc  ftcms  of  lock  cryftal,  mounted  in  collars  of  filver- 
gilt  5  each  has  a  bofs  of  blue  enamel  with  a  pearl  mounted  on  the  top 
of  it,  and  a  ncft  of  leaves  to  hold  the  balls  on  the  upper  end. 

The  bowl  of  the  fpoon  is  cryftal  in  a  fetting  of  filvcr-gilt. 

The  points  of  juii£Hon  between  the  handle  and  bowl  of  the  fpoon 
and    between   the    handle  and  prongs  (two)  of  the  fork  are  graceful 
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figures  of  angels  with  wings  ftretchcd  back  to  the  ftems.  Each  figure 
is  of  fcparatc  Ucfign,  and  that  on  ihc  fpoon  ends  in  a  tallow  cut 
a  met  hy  ft. 


4425-   '58. 

BOWL  and  Cover  :  a  mazer  bowl,  maple  wood,  in  filver- 
gilt  mounting,  gourd  ftiaped  ;  of  two  hemifpheres,  one 
containing  half  the  liquid  meafure  of  the  other;  filver-gilt  foot 
of  pierced  gothic  work  ;  the  mounting  of  the  cover  is  wanting  ; 
the  handle,  which  projedls  from  the  bowl,  is  carved  out  of  the 
folid  wood.  Englifh.  15th  century.  H.  7  in.,  diam.  7 J  in. 
6/. 

The  wood,  quite  plain,  turned  out  of  root  wood.  The  crefttng 
from  the  top  is  loft. 

7956.    '62, 

BOWL  and  Cover:  a  mazer  bowl  of  two  hemifpherical 
pieces  of  maple  wood,  mounted  in  filver ;  in  the  centre 
of  the  cover  is  the  facred  monogram  enamelled;  a  fcrollcd 
handle  projedls  from  the  bowl.  German.  Dated  149a. 
H.  4^  in.,  diam.  5I  in,     SoltikolFcolle^ion.     46/. 

The  crcfted  rim  or  crown  of  leaf  work  round  the  top,  as  weH  as 
the  pierced  gallery  on  which  it  ftands,  are  elegantly  beaten.  The  handle 
work  is  of  rolled  leaf  gracefully  hammered. 


7958.   '62. 

BOWL  and  Cover :  a  mazer  bowl  of  two  hemifpherical 
pieces,  mounted  in  filver-gilt ;  a  filver  handle  projeds 
from  the  bowl,  engraved  with  a  chequered  pattern.  German. 
15th  century.    H.  2}  in.,  W.  ij  in.     Soltikoff  colleAion.     9/. 

The  cover  is  enamelled   on   the   round    plate   with   which   it   is 
capped. 


no 
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3269.  '56. 

FRAME  :  iilver-gilt,  quadrangular, chafed  with  fcroll  orna- 
ments and  medallions  of  tranflucent  enamel  with  the 
arms  of  the  Medici  family,  fpandrils  at  the  comers  of  pierced 
Gothic  tracery.     Italiaa     1 5th  century.     H,  6f  iiL,  W.  7  J  in. 

I  J/. 

The  fpace  for  the  infcrdon  of  a  picture  is  round.  TTic  comers 
contain  Bnc  pierced  flamboyant  tracery  aod  round  medallions  of  trans> 
lucent  enamel.  In  which  arc  three  feathers  and  a  diamond  ring,  the  arms 
and  the  device  of  the  Medici  family 

KNIFE :  fteel,  lilver  parcel  gilt  handle,  divided  into  four 
compartments  on  each  fide,  with  fcriptural  fubjc<5ls 
in  low  relief  and  fhield  of  arms  of  the  Delia  Rovere  family. 
Attributed  to  Pollaiuolo.   Italian.    15th  century.   L.  lain.   60/. 

The  fubjei^s  on  one  fide  reprefeiit  David  and  Jonathan  (?)  ;  David 
and  Abigail ;  the  judgment  of  Solomon ;  and  Separated  by  a  gUt  collar 
the  Judgment  of  Paris.  The  compofttions  on  the  other  fide  reprefcnt 
claiKcal  warriors. 

359-  '64. 

KNIFE :    the  handle  of  filver,  engraved  with  arabcfquc 
pattern.     Italian.     Late  15  th  century.     L.  8  in.     8/. 

T^  handle  has  a  candclabrum-niapcd  arabcfquc  decoration  in 
relief.  It  is  pofGble  that  the  ground  may  have  been  coloured  with 
enamel. 


4303-   ^7' 

KNIVES:  fteel,  a  pair  of  table  knives,  the  hilts  in  filvcr; 
decorated  with  trophies  in  niello  work.    Italian.     15th 
century.     L.  8^  in.     12/. 

The  handles  arc  delicately  and  elaborately  treated  with  Hnc  engraving 
and  niello,  but  the  metal  Is  much  taniiihed. 
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1150.    '64. 

IMAGE :  gilt  bronze ;   St.  George  and  tfie  Dragon,  pro- 
babJy   part  of  a   reliquary.      German.      15th   century. 
H.  i\  in,     2/,  %i. 

The  faint  is  armed  in  plate,  and  ftands  on  the  dragon  whom  he  is 
flaying  with  the  lance,  h  fecms  to  have  been  the  finial  of  a  fmall 
fpirc  on  the  cover  of  a  reliquary. 

7467.  *6l. 

RELIQUARY:    filver-gilt,  with   a   female  head   on  one 
fide  in  niello.     Italian,     15th  century.    Diam.  |  in.    i/, 

A  bold  corded  edge  ornament.  The  middle  is  made  Co  hold  fmall 
relics.     The  rufpenfion  ring  has  flower  ornament. 

6990.    '60. 

RELIQUARY :    filver-gilt,   corded   frame,  enclofing  two 
plates  of  niello  rcprefenting  the  Annunciation  on  one 
fide  and  the  facred  monogram  on   the  other.     Italian.      15th 
[century,     Diam.  i  in.     \L  lax. 

Simitar  10  the  taft  in  ornamental  detail.  An  Annunciation,  a  lily 
between  the  archangel  and  the  principal  figure. 


PECTORAL  Crofs  and  Chain  :  filver-gilt,  fet  in  an 
odagonal  medallion,  the  links  of  the  chain  ornamented 
with  foliage.  Ruffian.  15th  or  16th  (?)  century.  L.,  chjun 
and  crofs,  21 J  in.     5/. 

A  (mall  crucifix  much  worn,  the  crofs  with  floriated  ends  and  the 
Redeemer  placed  fquare  with  the  tranfbm.  It  is  funk  in  an  oblong 
frame,  of  which  the  comers  are  cut  off.  It  has  n  broad  bevilled  edge 
covered  with  filigree  of  filvcr ;  the  back  is  a  plate  of  filvcr.     A  bead  at 
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the  top  is  faced  with  an  engraved  head  of  the  Redeemer.  Two  (hort 
bars  connefi  it  with  a  chain  of  long  and  (hort  links.  The  long  links 
filled  with  four  fmall  circles  of  filver  filigree  wire. 


6770,  6782.  *6o. 

THIRTEEN  fmall   Images:  filver  parcel  gilt;  our  Lord 
and  the  apoftles,  with  names  on  the  pedeftals.     German. 
15th  or  16th  century.     H,  2\  in.  to  2  in.     1^. 

Thefe  reprcfent  our  Lord  and  the  twelve  apoftles  (with  St.  Mat- 
thias). They  carry  the  ufual  attributes.  The  figure  of  our  Lord 
holds  the  right  hand  up  in  benedi^lon  and  fupports  an  orb  with  a 
floriated  crofs  on  it,  in  the  left. 


28.  '6^. 

SIX    Images ;    angels,    filver-gilt  \    two   bear   icroUs,    two 
candlcdicks,   and   two   books.     German.      1 5th  or  i6th 
century.     H.  i^  in.,  ij  in,,  i\  in.     8/, 

Fmir  of  thefe  images  arc  on  a  fmallcr  fcatc  than  the  other  two. 
They  arc  clothed  in  albs,  and  carry  fcrolls  or  books,  out  of  which  they 
are  finging.  Two,  larger  than  the  others,  hold  each  what  is  probably 
meant  for  a  Oiawm,  a  pipe  with  fluted  and  moulded  {Icm  and  expand- 
ing mouth  like  the  bafe  of  a  column,  with  a  quill  in  the  mouthpiccr, 
Thefe  and  the  hft  defcribed  have  probably  formed  part  of  a  fmall  (hiinc 
or  reliquary. 


34.?-    74. 

CUP,  Hanap,  and  Cover:  gilt  metal,  in  form  of  a  caftle, 
with  many  turrets  and  a  winding  afcenty  (landing  on 
three  feet.  German.  15th  or  i6th  century.  H.  14^  in., 
diam.  6f  in.     Webb  colIe<5tion.      140/. 

This  beautiful  cup  is  a  fort  of  ideal  model  of  the  citadel  of  Nurcm- 
burg.  It  is  round,  the  circumference  contrafting  in  the  middle,  and 
having  round  the  top  bafe  and  middle  three  belts  reprefenting  fortified 
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bulwarks  or  galleries,  3nd  the  ftjrf^ce  of  the  body  of  the  cup  is  beaten 
up  into  rufticatcd  rourfes  of  aflilar  work,  each  ftonc  fcparatcly  beaten 
up. 

The  lower  of  the  three  zones  ftands  on  three  maffive  feet,  repre- 
fenting  three  fonified  entrances.  They  arc  however  m  two  flagcs  ; 
to  the  lower  ftagc  acccfs  is  given  by  an  arched  doorway  flanked  by 
Turrets,  with  a  roof  flopcd  upwards  as  if  to  cover  an  alccndlng  ftair. 
The  lower  ftory  of  thcle  towers  is  baitlcmented  ;  a  room  on  the  fide 
has  a  balconied  window. 

A  [urrow  tower  riles  from  the  lower  ftory.  It  has  a  ftcep  roof 
and  turrets  on  the  angles. 

The  bafe  of  the  cup,  reprelenting  that  of  a  round  donjon,  flopcs  up 
with  two  ftagcs  of  battlements,  ur,  as  they  arc  on  the  cup,  two  gatlcrics. 
The  fortified  entrances  juft  defcribcd  lead  lo  the  lower  rampart,  In  the 
circuit  of  which  there  arc  three  towers,  with  portcullis,  doors,  windows, 
angle  turrets,  and  high  ridged  roofs.  Between  thefc  are  three  fmall 
towers  bracketed  out  on  the  rampart,  and  between  each  of  chefe  fix 
a  peppcr-bux  turret. 

The  middle  or  waift  rampart  has  alfo  three  principal  and  three 
fmaller  towers  and  pepper-box  tuircts  between. 

All  the  principal  towers  of  thel'e  circles  arc  furniftied  with  loopholes, 
are  battlementcd,  and  generally  deligned  according  to  the  models  of 
t5th  century  fortiticadons,  fuch  as  flitl  exifl  at  Nuremburg.  The 
(lopes  or  banks  below  the  walls  arc  enamelled  green,  and  fo  arc  the 
roofs,  whether  copings  or  walls,  or  coverings  of  turrets,  forts,  5cc.,  and 
the  towers  arc  braced  back  to  the  walls  below  by  brackets  under  their 
bafcs. 

The  upper  rampart  gives  accefs  to  the  platform  of  a  miniature  citadel. 
The  circuit  is  defended  by  three  larger  and  the  lame  number  of  fmaller 
towers  and  fentry  boxes,  and  infidc  there  is  a  complete  citadel  partially 
rcprefenting  that  of  Nuremburg.  It  is  a  rock  crefted  with  walls  marked 
as  mafonry  of  the  dune  kind  as  the  fide  of  the  cupi  Houfes  of  feveral 
ftories,  with  Hoping  roofs  and  timber  ftages  bracketed  out,  abut  on  thefe 
walls  in  various  irregular  angles,  as  if  to  take  advantage  of  the  accidental 
furfaccs  or  Hopes  of  a  fortified  rocky  acropolis. 

Two  Hoping  afcents  wind  round  part  of  the  encloUng  wall,  ^ving 
accefs  to  a  lower  circle  of  the  citadel.  The  road  leads  through  the 
interior  of  this  part  of  the  model  to  a  fortified  gate,  from  which  a  draw- 
bridge fpans  an  open  fofle  contrived  fo  as  to  cut  the  communication 
of  the  circuit  at  this  point. 

Horfemen  arc  feen  croffing  the  wooden  bridge  to  enter  the  oppofite 
gateway  or  tower,  which  is  turreted  on  the  angles. 

)(l05.  H 
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Higher  up  the  fomtk  are  feea  odKr  bodfes^  al  matk^ 
if  in  accordance  witfa  the  coaJkiost  <ht  rihrJ  Aove,  laA  6aifa4  «afc 
or  bftflioM  on  which  they  arc  pUntcd.  At  itfciijh  ikdfe  !■■■■■  cr 
vill  appear*  and  make  a  rnnneftfd  fgml  akam.  ■»  ike  np  of  Ae  cHwe 
compofition.  The  houics  and  OBTtts  arr  yMifa%  fAed  aaail  ifee 
ilcent  (b  21  to  cooipofi;  a  rich  crown  to  cfae  cap,  ^rf  thr  whdr  m 
dofninated  hj  a  church  and  lofty  oAagDoa]  luwu  and  ^w^  «iifa  fcv 
ticn  of  look-out  window*  fuited  to  the  wano  of  a  fcttrefe  BAIr  •» 
leaguer. 

The  green  and  other  enamel  colours  ire  uied  m  thtt  parkas  dtfe- 
where,  to  give  diflin£lion  to  the  pam. 

The  variouf  modcU  of  buildings,  towers,  ramparts,  &c  vc  aB 
buitc  up  of  feparace  pieces,  firft  pierced  aod  chafed^  and  thai  tihJiji.J 
lOgeiber.  While  the  general  fhapc  and  propoctioni  of  a  uuTnad  gpfaiec 
are  not  bft  fight  of,  and  fome  details,  therefisre,  wfaicfa  the  conftradion 
the  cup  reprefentft  are  modified  into  decorative  features  and  coodibona, 
there  arc  psrtt^  fuch  at  the  cover,  which  feem  to  be  abfoloBe  aodcb  a# 
cxifting  groupi  of  buildingn.  The  citadel  is  no  doabc  a  oaodSfiaoiaa 
of  the  citadel  of  Nuremburg,  as  it  was  feen  and  drawn  b^  the  artift  of 
ihc  goldfrniths'  guild  of  that  city  who  made  the  piece. 


21 U-    55- 

HANAP  ftnd  Cover:  filver-gilt,  contraAed  in  the 
middle,  and  bcll-ihapcd  above  and  below,  both  cup 
and  cover  circled  by  pierced  leaf  work,  rcfting  on  three  lions: 
a  bunch  of  lily  leaves  on  the  top  with  a  lavage  man  in  the 
middle ;  cnttmcllcd  button  infide  the  cover,  German,  i  jth 
or  1 6th  century.    H.  lo}  in.,  diam.  4^  in.     Bernal  colleAion. 

The  furfacc  i%  burnifticd  and  the  fides  concave,  girt  by  a  band  of 
beaten  work,  oak  leaves  and  acorn,  running  in  a  rolling  fcroll.  Round 
the  bottom  is  laid  a  band  of  fmall  batdcments  and  filver  ftar-fhaped 
flowers  finifhed  by  a  corded  ftring.  The  fupports  are  three  fitting  lions 
on  pedeftals. 

The  cover  is  coved,  of  burniflied  metal,  furroundcd  by  a  gallery  or 
crefting  of  delicate  beaten  ftrawbcrry-leaf  work,  the  fprays  conne^cd 
by  a  horizontal  ftring  of  wire.  Another  crefting  furrounds  the  ^ring 
of  the  finial,  which  is  a  full  blown  lily  bloffom,  the  petals  gracefully 


Fifteenth  Century. 


115 


turned  in  a  fpiral  direflion,  covering  the  kneeling  figure  of  a  lavage 
man,  armed  with  a  dub  and  ihicld. 

The  beaten  work,  both  the  parts  which  ftand  up  and  which  are 
overlaid,  are  in  the  ftyle  of  the  beft  work  of  the  1 5th  century.  The 
broad,  rounded  furfaces  of  bumifticd  metal  arc  well  contrafted  with  the 
delicate  beaten  leaf  work. 


50.  '67. 

SALVER  :    filver-gilt,  embofled  with  animals  and  cupids  in 
high  relief.     Portuguefe.    15th  or  i6th  century.    Diam. 
14  in.     80/. 

A  maiHve  bofs  in  the  middle  with  borders  of  animals  and  genii  round 
a  flat  engraved  medallion.  The  dcpreflfed  part  of  the  difk  is  fluted  in 
diverging  rays.  Round  the  rim  runs  a  triumph  of  genii  rcprefcnting 
the  greater  gods. 


7941.   '62. 

CUP,  Hanap,  and  Cover :  filvcr  parcel  gilt,  bell-fhaped, 
with  a  belt  round  the  middle,  and  beaten  flower  work 
round  the  top,  the  bafes  refting  on  three  kneeling  figures. 
The  cover  furmounted  by  flowers,  and  a  man  holding  a  fcroU 
marked,  H  .  D  .  G  .  Augfburg.  15th  or  1 6  th  century.  H, 
I  if  in.,  diam.  4}  in.    SoltikoflF  coiIe<ftion.     122/. 

The  work  on  this  cup  is  in  great  variety  and  of  delicate  execution. 
Round  the  top  or  edge  of  the  cover  runs  a  crcfting  of  bold  late  15th 
or  early  i6th  century  fcroll  work,  with  feveral  fupplcmcntary  lines  of 
decoration.  When  the  cover  is  on,  this  feature  appears  to  belong  to  the 
general  oudine.  Rather  below  the  middle  a  band  of  decoration  is  over- 
laid. The  upper  edge  is  batdcmentcd  with  turrets  at  intervals,  and  a 
cavetto  below  is  filled  in  with  a  firing  of  metal  with  fmall  beaten  flowers 
on  it.  Rich  mouldings  run  round  the  bottom,  and  the  fupports  arc 
three  men  kneeling  on  pedeflals  and  wielding  clubs  with  the  outer  arm  : 
and  round  the  bottom  runs  a  border  of  fmall  pendant  cufped  arches, 
ending  in  knobs,  and  held  firm  by  a  firing  pafling  round  from  point  to 
point. 

The  top,  within  the  crcfling  defcribed,  rifes  to  a  hip,  where  it  is  fur- 
mounted  by  a  finial  of  elegant  beaten  flowers,  in  the  middle  of  which  is 

u  > 


a  ravage  man  holding  a  fcroll,  lettered  H  .  D  .  G.  From  the  fpring  of 
the  bunch  of  flowers  waved  rays  are  chafed  down  to  the  crcfting 
that  furrounds  the  outer  edge. 

The  whole  character  of  the  decoration  belongs  to  the  art  of  the 
15th  century,  which  furvivcd  in  German  metal  work  till  well  into  the 
i6th.  The  band  of  architcflonic  ornament  round  the  middle,  the 
conical  rooF-(hapcd  cover  rayed  downwards,  and  gathered  into  a 
finial  above,  and  the  kneeling  figures  are  of  medixval  rather  than 
cinquecento  dcfign.  Compare  with  No.  245.  '74)  formerly  in  the  col- 
Ic^lon  of  Mr.  Webb,  which  is  a  fanciful  model  of  the  citadel  of 
Nuremberg. 


21  12.     5S' 

CUP,  Hanap,  and  Cover :  /ilvcr-gilt,  beaten  up  in  the 
middle  with  a  double  row  of  pointed  lobes  on  bail  feet. 
The  cover  is  furmounted  by  a  pirie-(haped  fruit  and  leaves,  on 
which  arc  two  coats  of  arms.  German.  15th  or  i6th  century. 
H.  8 J  in.,  diam.  3 J  in.     Bernal  colleAion.      16/. 

The  upper  part  and  the  lower  part,  together  about  half  of  the  lides, 
are  plain,  a  band  of  double  lobes,  with  pointed  ends  beaten  up  (o  a  fpinc, 
runs  round  the  middle.  It  contracts  below  with  a  (hallow  necking, 
expands  into  a  broader  rim  again,  and  Hands  on  three  ball  feet. 

The  cover  is  beaten  into  lobes  round  the  outer  circumference,  and 
gathered  above  into  a  fluted  pine  fhapc,  with  neft  of  elegant  beaten 
leaves  round  it.  Two  Ihields,  with  arms  enamelled  on  it,  are  placed 
here  :  i,or,  a  boar's  bead  couped  within  a  plain  trelTure,  gulcs  ;  and  2, 
argent,  three  mill  irons  (?),  fable.  The  former  arms  are  borne  by  the 
Swabian  family  of  Reifchach.  The  charafter  of  15th  century  work  is 
retained  in  the  elegant  leaf  work  of  the  top,  but  it  is,  perhaps,  not 
of  earlier  date  than  the  beginning  of  the  i6th. 


21 13-   SS- 

CUP,  Hanap,  and  Cover :  filver-gilt,  beaten  up  with  fpiral 
gadroons  and  lobes,  and  twifted  ftem,  round  which  is  a 
crefling  of  ftrawbcrry  leaves ;  the  cover  furmounted  by  a  boy 
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holding  a  fhicld.     German.     Early  1 6th  century.     H.  loj  in., 
iliam.  4^  in.     Bemal  colledion.     \iL  10/. 

The  body  is  divided  into  a  double  fct  of  lobes  with  Tpiral  ends,  one 
above  and  one,  rcveribd,  below.  Under  the  cup  a  crown  of  ftrawberry 
leaves,  fpread  and  opens  downwards,  the  points  united  by  a  ring.  The 
ftcm  is  twiftcd  with  the  fpiral  roots  of  the  lobes  that  arc  beaten  up  on 
the  foot. 

The  cover  is  of  like  form,  and  the  roots  of  the  lobes  twine  round 
into  a  fpiral  ftalk,  on  which  is  a  fmall  pcdeflal  or  bracket  fupporting 
a  boy,  who  holds  a  fhicld  without  armorial  bearing. 


614.    '73. 

CUP,  Hanap,  and  Cover  :  filver-gilt,  pine  apple  pattern  ; 
the  cover  is  furrounded  by  a  crcfting  of  leaf  work,  and 
a  crown  of  flowers  is  placed  round  the  ftcm.  The  foot  is 
lobed,  and  the  cover  furmounted  by  the  figure  of  a  nian-at-arms. 
Augfburg.  Early  i6th  century.  H.  13J  in.,  diam.  5  in. 
8j/. 

The  furface  of  the  cup  is  beaten  out  into  globular  lobes  or  boflcs 
both  on  the  (boulder  of  the  cup  under  the  lip,  which  is  plain,  and  at 
the  bottom.  The  ftcm  is  beaten  into  the  ribs  of  a  ferics  of  lobes,  which 
arc  only  developed  round  the  foot,  where  they  form  eight  boffcs.  From 
the  under  fide  of  the  cup  fprings  a  crown  of  lily  flowers,  with  ftems 
and  leaves  which  fpread  nut  trumpct-fhapcd  downwards,  and  arc  united 
by  a  ring  or  wire. 

Round  the  cover  is  a  crcfting  of  conventional  vine  leaves,  each  with 
a  ftcm,  which  bends  fbrw.irtl,  fv)rming  a  line  moulding,  out  of  which 
the  leaves  rile.  The  cover  is  lobcd  like  the  other  parts,  and  is  fur- 
mounted  by  the  figure  of  an  armed  knight  kneeling  un  one  knee,  holding 
a  fword  and  fupputting  a  ftiicld,  which  bears:  quarterly,  1,  gules  and 
a/gcnt. 

It  is  laid  to  have  been  [irefented  by  a  member  of  the  Fugger  family 
to  the  weavers*  guild  of  Augn>urg.  The  iirnis  arc  l>omc  by  fcvcral 
German  families,  that  of  Krvifing  among  others. 

(5«  Sibmacher,  Ncu  Wappenbuch,  95). 
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the  cup  by  ^-(haped  fcrolls.  A  large  Icnop  is  added  jufl  above  (he  foot, 
both  of  which  members  arc  covered  with  llrapwork,  fruits,  and 
leaves. 

On  the  cover  ftands  a  figure  of  Mars  m  a  ftiirt  of  mail  with  fpcar 
2nd  fiiicld)  and  an  eagle. 


502-  SS^ 

CUP,  Hanap,  and  Cover :  filvcr-gilt,  on  a  foot,  with  lobes 
beaten  on  the  body,  "and  leaves  of  filvcr  applied  on 
the  ftem,  furmounted  by  a  bunch  of  leaves,  German.  16th 
ccntiiry.     H,  15J  in.,  diam.  4^  in.      18/. 

The  body  contrails  in  the  middle,  and  is  beaten  out  in  lobes,  of 
which  the  points  are  brought  up  to  a  Ipinc.  The  ftem  is  a  claffic  vafc, 
with  handles  of  beaten  fcroU  work,  and  a  circle  of  delicate  beaten  leaves 
and  flowers  of  filver,  which  fprcad  round  under  the  bottom  of  the  cup. 
The  bafc  is  like  the  cup,  reverfed,  but  fmaller  in  diameter  \  round 
the  poiiit  of  juni5lion  of  the  (lem  runs  a  circle  of  delicate  beaten  leaves 
'  and  flowers  in  filvcr.  The  cover  is  like  it  in  form,  and  with  lobes 
round  its  bafe ;  it  is  furmounted  by  a  pot  or  vafe  filled  with  delicate 
flowers  of  filvcr,  and  a  collar  of  hangic^  leaves  of  the  fame  kind 
finiihcs  off  this  portion. 

779'  '64- 

KKIFE    Handle:     filver     parcel   gilt.       Italian.       16th 
century.     L.  4  in.     5/. 

There  is  nothing  efpecial  in  the  handle,  which  has  arabcfqucs  in 
relief  on  the  furfaccs.  A  dug  is  vomiting  on  one  fide  uf  the  butt,  and 
the  legend  N£  suscipias  (h)irunoin£M  in  domo  is  engraved  on  the 
two  edges. 


7919,    7919^/.    '62. 

FJGUREIS,   two:  filver-gilt,   chafed;    flying  angels;  por- 
tions of  the  mountings  of  fomc   obje<5b.      Italian.      16th 
century.     z\  in.  by  1^  in.     iL  \os. 
Gracefully  dcfigned  and  chafed. 


1 20        Gold  and  Stiver  Smitfis  Work, 


3^37'  '56- 

CHALICE :  filver  bowl ;  the  ftcm  in   gilt  bronze,  with 
dueled  arabefques  and   medallions  in  niello.      Italian. 
t&A oentory.     H.  8^  in.,  diam.  5^  in.     it/. 

Tbe  ctip,  filrer-gilt,  is  ftraight  fided,  held  in  a  fmall  notched  lauccr. 
Tkc  ftea  and  hot  are  of  gilt  copper.  The  flem  is  fix-fided  ;  the  knop 
htgs  aad  Dearfy,  but  not  t^uite,  fpherical.  Round  the  circumference 
sc  fix  xfwid  medallioos,  in  each  of  which  is  one  of  the  inftruments  of 
dK  PafioB  in  cnund :  the  croTs,  fcourge,  pincers,  hammer,  hands, 
cnvm  of  daorm^  and  bdder. 

Ob  chc  bife  vc  dvcc  round  medallions,  containing :  l.  The  blefTcd 
Viq^  wai  Ac  wdbm.  Saviour,  z.  The  half  figure  of  our  Lord 
4eai.  3.  An  henUc  AmcM  charged  with  a  lion  paJI'ant  in  high  relief. 
Daama  Aek  ibc   tpact  is  filled  up  with  urabcfques  and  ftrapwork 


S50'    74. 

CHALICE ;  filvcr-gilt,  chafed  and  beaten  with  architectonic 
ornament  of  the  pointed   ftyle.     German.     Early  i6th 
QMury.      H.  S|  in.,  diam.  of  foot  6\  in.     140/. 

TW  cip  is  plain,  held  in  a  neft  of  eight-pointed  leaves.  TTic  ftcm 
It  c%^it-Mc<l»  and  much  divided  by  collars ;  in  the  tcnop  or  bo(s  arc 
|g(fcci»*|MMlwed  windows  each  of  two  pierced  lights,  eight  on  the  uppcr> 
Mid  •*  my  on  the  under  furfacc  of  the  bofs,  the  heads  converging. 
ttmww  ihefc  are  eight  Tudor  rofcs  in  relief.  The  lower  part  of 
lilt  Ittm  has  a  cottar  (haped  like  an  cight-fided  {hrine,  with  tiny  but- 
mUt  on  the  intervening  angles,  and  each  ftdc  pierced  by  fmall  two- 
IMkt  windows  i^n>fl1y  in  accordance  with  architectural  models  of  the 
IM  pointed  ftylc. 

The  lU^t  i^  in  eight  lobes  and  bears  two  fhiclds  and  labels  with  the 
Htff^  «  Mytvck  *•  and  **  VVcyborch." 

1""      "     'ufc  pmjcifls  in  eight  foils  or  half-circles,  and  the  edge  of 

iKa  '*•  worked  into  a  pierced  gallery  o(  quatrefoils,  with  a  leaf 

I  llAiinit  nhbcd  fibres  and  much  play  of  furfacc  in  the  angles  at  which  the 
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6960.  *6o. 

CHAUCE :  of  gilt  bronze,  chafed  and  engraved.  The 
ftcm  is  enriched  with  gadroon  ornament,  and  under  the 
foot  is  an  infcription.  Italian.  Dated  1507.  H.  7  J  in.,  diam, 
5  in.     4/. 

The  cup  is  bell-mouthed,  held  in  a  faucer  edged  with  round 
lobes.  The  ftcm  is  fmall,  the  knop  fphcncal)  and  nearly  as  wide 
as  the  cup.  The  foot  has  a  bold  reverfed  ogee  ie^ion  ;  It  is  gadrooncd, 
and  has  fix  fcmicircular  lobes  on  the  circumference.  Thcfc  parts  arc 
chafed  with  rough  leaf  work  of  rcnaiHancc  charaftcr. 

Under  the  foot  is  the  legend,  SANTA  MARIA  BOVEGNO  .  D 
PLA.  FECIT  FIERI  GHERARDINl  UE  SUZIL  1507. 

108.   '69. 

BAS-RELIEF :    filvcr,  with   a   cavalry    combat    in   high 
relief,  beaten  and  chafed  ;  probably  a  decoration  from  a 
cafkeL     Italian.     i6th  century.     L.  jj  in.,  W.  aj  in.     4/ 

The  relief  is  high  and  Cdicnt,  the  two  principal  figures  being  almoft 
detached  firom  the  ground. 


7S7'  '64. 

CROSS  :  compofed  of  plates  of  rock  cryftal,  mounted  in 
filver-gilt,  pedeftal  and  fhaft  of  filver-gilt,  and  enamel, 
with  engraved  figure  of  the  Redeemer,  bufts  of  the  evangclifts, 
and  of  the  Paffion  fcenes.  By  Valerio  Vicentino.  Italian. 
16th  century.     H.  2  ft.  6}in.,  W.  10  in.     ^\oL 

The  (land  of  this  crofs  up  to  the  crofs  itfelf  is  of  an  architc£lonic 
character,  and  Oiaped  like  a  thrcc-corncrcd  baluftcr.  It  is  built  up  of 
pedeftal  and  vafe-Hiapcd  portions,  which  arc  conftrutflcd  in  brafs  inlaid 
with  jafpcr  and  other  nnatcrials  (like  the  furfacc  of  Boutle  marquetry). 
A  bofs  forms  the  fintfts  to  this  ftand,  where  it  joins  the  ftem  uf  the  crofs  ; 
the  bofs  has  ribs  or  lobes  of  cryftal  cut  perpendicularly  on  the  furfacc. 
The  necking  and  body  of  the  vafc  below  arc  alfo  cut  in  the  fame  way. 
The  bafe  forms  a  triangular  pedeftal   ftanding  on  cornice-ftiaped   feet, 
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arabcfque  work  of  great  delicacy  Aipporc  the  entablature.     The  capitals 
and  moulding  arc  in  Giver-gilt. 

It  is  furmountcd  by  a  tympanum  cnclofed  in  mouldings,  and  having 
floral  volutes  on  the  top  and  hips  of  the  arch.  The  tympanum  con- 
tains a  reprefentation  of  the  Eternal  Father,  a  venerable  bearded  figure 
crowned,  and  giving  benediction  on  the  fcenc  below.  Angels  fupport 
the  drapery  of  the  arms,  others  loolc  down  in  prayer  on  the  lower 
compofition,  others  form  a  circle  of  the  heavenly  choir. 

A  compofitiun  in  the  principal  panel  reprcfents  the  Nativity.  The 
bicflcd  Virgin  and  St.  Jofcph  kneel  on  cither  fide  the  inRmt  Saviour. 
Two  half  figures  of  angcU  join  in  this  ai£l  of  veneration,  and  two  flicp- 
herds  are  diflinguiOicd  behind.  A  ruined  roof  and  other  pieces  of 
architecture  make  up  the  background.  The  ox  and  afs  are  repre- 
fentcd  adoring  the  Infant. 

The  dado  is  tilled  with  light  arabefquc  ornament,  and  on  the  enta- 
blature is  the  legend,  GLORIA  IN  EXCELSIS  DEO  ET  IN 
TERRA  PAX. 

The  dcfign  and  compofition  are  of  the  character  of  iimilar  fubjeCb 
by  Filippo  Lippi,  to  whofe  fchuol  the  dcfign  belongs. 
See  etched  illuftration. 


225.  '66. 

MEDALLION:  (the  fetting)filvcr;  round,  with  (hutters, 
ftanding  on  an  open  bafe.  and  furniountcd  by  a  figure 
of  the  Redeemer.  German  (?).  1 6th  century.  H.  jjj  in., 
W.  3  in.     14/. 

The  middle  part  contains  a  medallion  with  fitting  and  ftanding 
figures.  The  fetiing  is  a  fmall  round  (brine  with  half  round  fliutters, 
the  fironls  and  the  backs  engraved  with  arabefquc  work.  The  ftand  is 
oblong,  pierced  with  open  quatrefoils  and  architciSlural  mouldings  fprcad 
out  to  make  a  wide  foot.  A  fcutcheon  with  fcroll  volutes  at  the  edges, 
and  a  cherub  mafk  tn  front  fupports  a  (landing  figure  of  the  Redeemer 
that  finifhcs  the  top.     Probably  Augfburg  work  of  the  i6th  century. 

6977.  *6o. 

PAX  :  gilt  bronze,  with   the  Holy  Family  in  relief,  within 
a  frontifpiece  or   tabernacle.      Italian.      i6th   century. 
H.  4|  in.,  W.  aj  in.     2l. 

The  bleiTed  Virgin  fcaied,  under  a  renaifTance  architectural  niche  or 
arch,  holding  the   in&nt  Saviour  on  her    knees,  St.  Jofeph  watching 
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401.     72. 

PAX:  goU  and  filver«^;  aa  JHhiirfliinl  frontirpkce 
■mMMMtod  by  Jfimfimuip  onuBtnts,  cocSofing  an 
/■■OnOOB  Off  die  nBaBflB  CoDCd  n  fpf^  OB  g™^  witii  ximil 
F^Kb  of  tfe  faae  in  tlic  Ado.  Afihnefe.  Early  i6th  ctn- 
twy.     H.  lof  m-,  W.  7I  in.     i5iiL  loc 

TIb  W«B&ii  pieoc  is  decocateJ  vidh  fevctil  Unds  of  goUimiths' 
vv^  T^B  faiH  is  >■  arcnBBcnuM  Boan^MBce  of  oumwiy*  rlie 
iiffaBB  JBT  pien  bccd  br  pflafters  on  dhc  froaes  and  fides*  Tfacy 
se  OBaocrf  vicfa  oadebUm  compufioom  of  anhriiun  in  rdief  of 
iciM  —I  of  the  Moft  ddkace  worfcrnanflup.  la  front  of  tfade  arc 
a  |«raf  boUbr-dnpcd  filrcr  cohimm  on  circular  bofes.  The  buDts 
of  te  ftalb  are  covered  by  a  ocft  of  acandms  leavrS|  bcaieo  upi,  and 
d  tiga  aad  iadencaeioas  carefully  compofed  and  fiiarply  cut.  TbcTc 
fonsaRsat. 

The  cacafabturc  is  coTered  with  nivcr  filigree  evenly  dtftnbuted  fi> 
as  not  to  break  up  the  fuf£Kc.  Over  this  b  a  pcdclUl  with  boUow 
fides  and  contra^ed  top  ornamented  with  detached  (crolls  of  iblid  metal. 

Thv  &ce  of  the  pedeftal  is  flat  and  covered  with  bold  curved  acan- 
thas  fcroBs  of  filver-gilt,  beaten  up  with  leaves  and  ftalks  in  fine  roOing 
otrvcs.  Between  them  is  a  round  medallion  now  filled  with  agate. 
Siaidu  wuric  fupports  a  mcdallioa  filled  with  agate  00  the  front  of  the 
dido. 

'I*hc  boles  of  the  fide  columns  are  bioughc  forward,  and  are  formed 
iato  pancfts  with  the  Cime  beautiful  beaten  acanthus  work. 

The  whole  frame  cnclofes  a  painting  on  glais  heightened  with 
hatchings  of  gold.  It  reprefcnts  the  Nativity ;  the  bleflcd  Virgin  and 
Sc  Jofeph  kneel  before  the  cradle  of  the  Saviour,  and  figures  of  fhepherds 
are  fcen  behind  -,  an  archite^ural  ruin  is  overhead.  The  lines  of  the 
dcfij^n  arc  executed  in  gilding,  which  is  enamelled  on  the  furfacc  of 
Ute  glaTs.  The  glafs  itfclf  is  partly  enamelled  in  colours,  paidy  left 
mn^rcnt  with  red  foil  behind. 

On  the  fronts  of  the  two  bafes  of  the  columns  are  minute  figures 
drawn  on  glafs  with  great  grace,  and  coloured  and  gilt  in  the  fame 
manner  as  the  Nativity.  On  one  fide  is  the  archangel  Gabriel,  the 
blcffcd  Virgin  kneels  on  the  other. 
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7^e  beauty  of  the  beaten  acanthus  foliage  is  furpaflcd  by  nothing 
6f  its  kind  in  thccollcdtion.  Thcfcparate  leaves  are  full  of  movement. 
7*hcy  may  be  examined  with  a  lens,  and  compared  with  the  work  of 
the  Lombajdi  and  other  mailers  of  arabcique  archite^ural  decoration, 
cafts  of  which  can  be  referred  to  in  the  mufeum.  The  filigree  is  as 
delicate  as  fuch  work  can  be  made,  but  the  curves  are  regulated  and 
evenly  diftributed  ;  the  larger  leaf  work  on  the  columns  is  cue  out 
with  pcrfcfl  knowledge  of  the  arrangement  of  the  lobes  and  notches  of 
leaf  work  in  capital  and  frieze  ornamentation. 

This  pax  was  brought  by  count  Charles  d'Aglie  from  Italy  in 
1873. 


6560.  '55  to  6569.  'ss* 

TEN  Boole  Mounts:  niello  on  filver;  full-length  figures 
of  faints.  Italian,  i6th  century.  6560  to  6565, 
cJlipdc,  I J  by  I  in. ;  6566,  round,  i\  in. ;  the  others,  fquare, 
I J  in.     15/. 

1.  The  foundrefs  of  a  religious  order;   St.  Catherine  of  Siena  (?) 
holding  a  palm  and  a  book. 

2.  St.  Catherine  of  Alexandria,  with  her  attributes,  a  wheel  and  a 
palm  branch. 

3.  St.  George  flaying  the  dragon,  in  a  landfcape. 

4.  St.  Lucy,  draped   in  a  mantle  holding  two  eyes,  her  attributes, 
carefully  drawn  in  all  details. 

$.  St.  John  the  Bapdfl  in  a  landfcape  with  a  crofTed  banner. 

6,  St.  Francis  of  Aflifl,  holding  a  crofs  and  (bowing  the  (tigmntii. 

7.  A  flower  and  leaf  ornament  on  a  background,  with  a  ladder  of 
five  rounds,  the  bearing  of  the  Scaligeri  of  Verona. 

8-  St.  Peter,  with  his  attribute,  the  keys. 

9.  St.  Auguflin  or  St.  Nicolas,  a  bt(hop  holding  a  crozier  an<i  a 
book. 

10.  St.  Paul,  a  half  figure  holding  his  attribute,  a  fword. 


7920.   '62. 

BOOK    Mount :  niello  on  filver ;  a  cherub's  head  in  the 
fcroll   work.       Italian.       i6th  century.      L.    i\   in., 
W.  J  in.     aA 

A  good  example  of  fcroll  decoration  on  this  fmall  fcale. 
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4441'    57- 

PAX :  bronze,  with  the  Virgin  and  Child  in  relief,  under 
a  canopy,  with  faints.      Italiaa      Early    i6th   century. 
4j  in.  by  ^\  in.     2/. 

An  arched  archltciflural  panel  fupportcd  by  Imall  pilaflcn  half  fluted 
ajid  furmuunted  by  an  architrave,  cornice  and  tympanum.  P'igures  oi 
little  children  are  over  the  tympanum  and  on  the  dado  in  front  of  the 
bales  of  the  pibftcrs.  The  middles  of  the  pUafters  have  minute  baf- 
reliefs  cf  the  three  Graces,  figures  fcarccly  three-eighths  of  an  inch  in 
height.  The  tympanum  enclofes  a  baf-relief  reprcfenting  the  Refurrec- 
cion ;  our  Saviour  riOng  with  a  banner  over  the  fepulchre,  by  which 
fleep  two  foldlers. 

Acrofs  the  architrave  is  hung  a  garland  of  leaves. 

In  a  niche  under  the  architrave  is  featcd  the  bleflcd  Virgin  on  a 
throne,  on  which  a  minute  figure  is  raifcd  in  relief  leaning  gracefully 
againfl:  one  of  the  fide  columns,  holding  the  infant  Saviour  who  {lands 
on  Her  knees.  Two  aged  men,  St.  Jofeph  and  Sc  Simeon,  are  outfidc 
the  columns  (landing  on  the  dado  of  the  panel. 

There  arc,  as  will  be  fccn,  a  number  of  figures  modelled  on  this 
fmall  piece  of  bronze  of  three  or  four  difTcrem  fcales,  but  all  with  much 
exa^ncfs,  and  in  accordance  with  the  defigns  produced  by  the  bell 
artifts  of  the  i6tb  century. 

The  edges  and  furfaccs  arc  much  worn,  but  the  work  has  never 
been  Qiarply  chiiclled,  and  it  has  the  appearance  of  a  cail  from  another 
piece  executed  in  more  valuable  material.  The  dcfign  and  modelling 
are  of  great  excellence,  and  the  original  has  come  from  a  firft  rate 
artift. 


I 


92.    '65. 

fAX:  filvcr,  parcel  gilt,  containing  the  Refurreftion  in 
relief  within  an  architedlural  frame,  in  the  pediment  of 
which  is  ahead  of  the  Eternal  Father,  Spanifh  (?).  16th 
century.     H.  %\  in.,  W.  4^  in.     34/. 

An  archiie»5iural  arched  panel  furmounted  by  a  pediment.  The 
RefurTc£lion  is  raifcd  in  baf-rclicf  in  the  centre  panel.  Our  Lord  has 
rifen  above  the  fepulchre ;  fix  Roman  foldicrs,  five  of  whom  deep,  have 
the  letters  S.  P.  Q.  R.  on  their  fliiclds.  The  portions  of  the  figures 
intended  to  rcprefent  flefh  arc  in  filvcr. 
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43 1  o-    57. 

MONSTRANCE:    gilt   metal;    an    architeAural    (hrinc, 
with  (trap  and  cartouche  work^  columns,  arcades^  &c., 
in  the  ftyle  of  the  RenaiHance.      SpaiiilVi.    Dated  1537.       H. 

21  in.,  diam.  8f  in.     60/. 

An  archiccdural  fhrinc  of  feveral  ftories.  The  plan  ot'  the  body  is 
triangular,  and  the  SLoot  or  platform  is  curved  inwards  in  the  centre  of 
each  fide,  and  in  this  curved  rccefs  arc  cufpings.  Ic  is  on  this  that  the 
fhrinc  is  cre<£led.  Three  terminal  figures  of  prophets  turhaned,  and 
holding  fcrolis,  on  which  are  infcribed,  ADORATE  SCABELLVM 
PEDVM  EIVS  QVONIAM  SANCTVS  EST,  ftand  on  f^uare 
dado  bafes  covered  with  ardbcfqucs  in  relief.  Behind  thelc  figures 
are  piers  of  gilt  metal,  and  little  angels  protrude  from  the  fupports, 
flying  downwards,  and  holding  cenfers,  with  which  they  tncenfc  (he 
Hofl  below.  The  columns  and  piers  arc  furmounted  by  architraves 
and  cornices,  which  run  coniinuoufly  round  the  entire  piece.  The  flat 
furfaces  are  richly  decorated  with  arabcfqucs,  mafks,  &c. 

The  cornice  and  other  impulls  become  the  floor  of  another  temple 
or  (brine,  over  the  laft  defcribed.  The  lower  part  of  it  is  round, 
marked  with  courfcs  of  f^oncs  divided  into  three  piers  ^ced  by  columns 
and  pierced  by  arches.  Three  circular  femicircular  niches  contain  three 
images;  I.  The  Redeemer  holding  an  orb  in  one  hand,  and  raifing  the 
other  in  benedi<5lion  ;  2.  The  bleffed  Virgin  holding  the  infant  Saviour  -, 
and  3,  St.  John  the  Baptifl. 

On  the  piers  above  this  flagc  are  three  fmaU  figures  rcprcfcniing 
bithops  holding; — one  3  book,  one  a  rolary,  and  one  a  heart  pierced  by 
two  nails  \  there  arc  rich  curving  metal  brackets  ugainfl  the  columns 
behind  them. 

A  drum  covered  by  a  dome  fl-anding  on  fix  baluflers,  with  a  crucifix 
on  the  fummit,  furmounts  this  circuUr  fhrine.  The  crucifix  is  double, 
facing  backwards  and  forwards.  The  adtual  receptacle  tor  the  Holl 
is  an  upright  cylinder  of  glafs,  and  the  metal  fupport  is  a  double 
image,  rcprcfenting  on  one  fide  the  blcfTcd  Virgin  holding  the  Saviour, 
with  a  bifhop  kneeling  at  her  feet,  and  on  the  other  the  AITuniption. 

The  ftcm  is  ftraight,  the  knop  proje<5lions  arc  covered  with  flrap- 
work.  The  foot  has  three  circular  and  three  pointed  proje^ions.  The 
furface  is  rich  with  flrapwork,  and  has  three  circular  medallions  and 
three  fettings  for  coloured  puftes.  In  the  medallions  arc  three  of  the 
four  evangclifls,  viz.,  St.  Matthew,  St.  Luke,  and  St.  John,  with  appro- 
[priaie  emblems  and  landfcapc  backgrounds. 

See  etched  illudratiun. 
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132,  ^ZZ'    73- 

CHALICE  and  Paten  :  filver-gilt,  with  jewels  in  the  ftem. 
Mafks,  medallions,  and  other  ornaments  in  beaten  and 
chifelled  metal  are  riveted  over  parts  of  the  knop  and  foot. 
Spani(h.     Dated  1549.     H.  10  in.,  W.  8  in.     loo/. 

The  cup  is  flraight-Hded  and  expands  from  a  fmall  bafc.  It  is  held 
in  an  outer  cup  decorated  with  cherubs  in  chick  metal,  pierced,  and  with 
a  rim  of  Icallop  fhells. 

The  ftem  is  candelabrum-fliaped,  with  feveral  wide  and  flat  collars. 
Between  the  two  lar^eft  are  four  pairs  of  C-fliaped  fcrolls,  of  which 
the  ends  are  volutes  with  rofette  eyes,  and  between  each  pair  is  a  Iquare 
cryftal  enclofed  in  a  metal  fetting  and  riveted  Into  the  furface  of  the 
necking. 

Another  collar  in  the  ftem  is  connected  by  open  fcrolls  of  metal 
work  with  the  firft  offset  of  the  bafc,  on  which  are  riveted  cherubs  in 
caft  and  chafed  metal  work.     Thefe  fcrolls  have  volutes  and  eyes. 

The  cavetto  below  this  portion  is  ornamented  with  flowers  of 
beaten  metal,  and  the  flat  portions  of  the  bafe  are  encrufted  with  wreaths, 
birds,  harpies  and  mafks. 

On  the  foot  there  is  a  fmall  crofs  of  lapis  lazuli,  emerald,  and  other 
precious  ftones,  and  aftiield  bearing  : — within  an  orte  of  Ave  bezants, 
five  gouttes  of  blood. 

Round  the  outfide  of  die  cup  runs  the  legend,  SANGVIS  MEVS 
VERE  EST  POTVS. 

The  paten  is  engraved  on  the  under  fide  with  an  image  of  St,  John 
the  baptift,  with  a  circle  of  ftraight  and  flaming  rays,  and  the  legend, 
ECCE  AGNVS  DEJ  QVI  TOLLIT  PECCATA  M.  There 
is  another  infcription,  SANT  JVAN  DE  SALINAS  CVRA  ME 
OFRECIO  .  A  .   1549. 

There  are  more  of  the  chara^criftics  of  a  candleftick  than  of  a 
chalice  in  the  outline  of  this  piece  ;  nor  is  this  peculiarity  in  &vour  o\ 
convenience  for  ufe. 


4358.  '57- 

MONUMENTAL  Tablet:  gilt  copper,  with  a  fhield  of" 
arms  in  champleve  enamel.     Underneath  is  written, 
"  The  armys  of  the  ryght   worfhipful  maefter  Tonge,  other- 


Sixteenth  Century. 


i3» 


wyfe  callyd  maiftcr  Clarencius,  and   mifteris  Sufan  hys  wyfe, 
1554."     English.     1 6th  century.    6}  in.  by  5 J  in.     3/.  los. 

The  material  is  gilt  metal,  and  the  ornament  confifts  of  an  heraldic 
coat  of  arms  within  a  wreath  engraved  on  the  metal.  The  arms  are  : 
Per  pale,  baron  and  femme  ;  ift,  azure,  a  bend  cottifed  between  Tix 
martlets,  or ;  2,  or,  within  an  oric,  azure,  charged  with  bezants,  a 
chevron,  gules,  between  three  martlets,  vert. 

For  a  motto:  ESPOIR  EN  DIEV.* 


7648.   '61. 

MIRROR  :  burniftied  metal  in  a  frame  of  iron,  damafcened 
with  gold  and  filver ;  the  frame,  which  is  of  architec- 
tural deJign,  is  fupported  on  fcroUs  and  ftands  on  a  fquare  bafe. 
The  front  is  covered  with  clalTical  compofitions  and  arabefqucs 
in  gold  and  filver ;  the  back,  with  religious  fubjetfts  ;  Venus 
and  Cupid  furmount  the  whole.  Italian.  i6th  century.  H. 
3  ft.  10  in.  W.  25  in.  by  18  in.  SoltikofF  coUeAion. 
i,z8i/. 

This  remarkable  piece  of  damafcene  work  confifts  of  three  general 
divifions :  ift.  An  oblong  mirror  of  burntflied  alloyed  metal  fet  in  a 
frame,  the  outlines  of  which  are  bold  volutes,  maffive  in  fcAion  ;  thefe, 
are  fet  on  the  fides,  fupport  ,the  niche  on  the  top,  and  hang  from  the 
bottom.  Volutes  roll  over  on  the  front  furfhces  of  thefe  parts  and  give 
falient  boffes  in  the  middle  of  the  four  members  of  this  frame.  Over  the 
middle  is  a  niche  holding  a  graceful  figure  of  Juno  with  her  attributes, 
and  on  each  fide  arc  two  claflical  peribn;^es  playing  muHcal  inftrumeius. 
Smaller  ligures  in  two  other  niches  on  the  top  or  pediment,  above 
thefe  two,  are  alfo  playing  mufic.  From  the  tops  of  thefc  little  upper 
niches  two  graceful  foliated  fcrolls  Hretch  out  in  fupport  of  a  pedellal 
over  the  middle  niche,  and  on  this  pcdeftal  are  Venus  and  Cupid. 
The  Hoping  inner  Hdes  of  the  mirror  and  the  cover,  which  pulls  out 


'  Thorais  Tongt  wa»  Rouge  Croii  in  Henrjr  VII, \  reign  \  York  hcriJd, 
5  Hrn.  VIII.  (1513-14)  I  Norroy  king  of  ann$,  15x1  (  Clarendeux  io  1  jji.  Ht 
died  in  i  jjfiv— Af^S.  noticttt  Hir.  CoU.  Actording  to  Noble  be  ww  creucd  Clarencinut 
in  the  frim  church,  Guildford,  Aug,  i,  1534,  and  died  1531,  a  datcon  hn  tuntb  in 
St.  Mary's  Ovcry,  Southwark,  which  thai  writer  corTtfti  to  1534.  Sufannah  hit 
kwidow  became  firft  lady  of  the  bedchamljcr  to  quren  Mary  Tudor.  She  left  the 
Ikingdom  en  account  of  her  religion,  having  been  threatened  by  Eluabeth,  uJ  died 
about  1566.— NoblCf  c^.  ofarm$t  116,  &c. 

I  • 
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iidcways,  are  damafcencd  with  a  landfcape  and  daffical  Agurcs.  AH  the 
furfaces  of  the  fcrolls,  volutes,  frame,  fronts,  &c.  are  richly  daoiafccned 
with  gold  and  filver. 

The  back  of  the  frame  has  Icfs  relief  than  the  ^nt.  It  is  framed 
into  an  archite£lural  frontifpicce,  with  pediment,  columns,  cornices,  and 
other  members.  The  middle  is  a  niche,  lined  in  with  divifions  in  per- 
fpeSive.  The  image  of  the  Saviour  on  a  pedeflal  fills  the  front.  On 
either  fide  are  angels  fcated,  in  relief.  Above  thefe  are  fiquare  panels 
containing  fcenes  from  our  Lord's  Paf£on.  In  the  tympanum  are  the 
Eternal  Father  and  the  fymbolic  dove  beneath  him.  The  tops  of  the 
niches  are  Bat  furfaccs,  with  lines  in  perfpective  and  figures  of  the 
theological  virtues. 

%.  The  flcm  is  made  with  a  fcries  of  bofTes  like  thofe  of  a  cup  or 
chalice  flem,  but  the  larger  parts  mufbroora-fhaped,  and  the  furfices 
damafcened  with  images  of  Apollo,  Mars,  Peace,  and  Plenty ;  and 
compofitions  reprcfeniing  cbiHcal  beauties  at  the  toilet,  and  on  the  back 
is  a  re  pre  fen  Cation  of  our  Lord  carrying  His  crofs.  Knots  of  bold 
volute  work,  with  mafks  between,  join  the  flem  to  a  flat  foot.  All 
parts  are  richly  damafcencd.  The  flat  part  ptdls  out  and  can  be  ulcd 
ai  a  tray. 

3.  The  bafe  or  pedeflal  contains  a  drawer :  it  is  moulded  in  bold 
architectural  lines  above  and  below,  with  malEvc  brackets  on  the  angles, 
and  all  thefe  points  of  contact  enriched  by  broad  volutes  :  other  volutes 
under  the  brackets  form  the  feet.  Grotefquc  maflcs  fi-ont  tljcfe  angle 
brackets. 

The  middle  panel  is  damafcencd  with  a  compofition  rcprcfenting  a 
landfcape  and  the  ficge  of  Rome  by  Lars  Porfcna.  He  is  throned, 
and  receives  the  treafures  of  the  city.  Clailical  warriors  fill  niches  on 
either  fide. 

The  panel  at  the  back  rcprcfents  the  hcroifm  of  Horatius  Codes, 
On  the  ends  are  the  devotion  of  Mucius  Scxvola  and  Marcus  Curtius. 

All  the  ornamentation  is  elaborately  arranged  and  executed  on 
various  fcales  of  fullncfs,  and  has  contrafts  of  natur.il  forms  and  foliage 
with  conventional  arabcfque  work.  The  fmaller  work  is  hammered 
into  hollow  fcraCchings,  but  much  line  and  moulding  work  is  pinned  on, 
and  fOvcr  pin  heads  are  made  part  of  the  ornamentation.  Portions  are 
filver,  with  mercurial  gilding. 

The  piece  was  probably  made  in  Milan,  and  is  faid  to  have  been 
executed  for  a  member  of  the  royal  family  of  Savoy.  It  was  in  the 
Debruges  colledlion,  afterwards  in  that  of  Prince  Soltikufl^ 

Figured  in  **  Ancient  and  Modern  Furniture  ;'*  Labarte,  hand- 
book, &c.  ("  damafcening  "). 


Sixteenth  Century, 


^ZZ 


^707-    59- 

PLATE :  iron  damafcened  with  gold  and  filver,  with 
landfcape  views  of  a  feaport.  Italian.  16th  century. 
21  in.  by  15  in.  From  the  mufeum  of  the  collcgio  Ro- 
mano. 

The  middle  of  the  place  is  filled  by  an  oak  tree,  with  natural  foliage 
decoratively  difperfed  ;  a  bndfcape  foreground,  with  rims  right  antl  left, 
and  an  eagle  under  the  tree.  Behind  the  tree  fpreads  a  large  bay,  with 
hills,  ports,  and  cities  round  the  fhores  ;  a  three-mafted  vcHel  and  two 
galleys  on  its  waters;  and  a  diflant  horizon  offea. 

A  border  of  oalc  branches  and  leaves,  well  Hllcd  up,  runs  round  the 
whole,  and  fmall  holes  at  regular  intervals  {how  where  filvcr  or  gold 
pin  heads  have  been  provided  as  part  of  tlie  decoration. 

The  gold  has  been  hammered  on  the  ground  work  in  thin  leaf,  and 
is  worn  away  in  fevcral  places.  The  plate  has  been  mounted  on 
wood. 


4708.    '59. 

PLATE :  iron  damafcened  with  gold  and  filver,  with  a 
landfcape  view  of  the  city  of  Pcfaro  (?).  Italian.  16th 
cenlury.  19  in.  by  14J  in.  From  the  mufeum  of  the  collcgio 
Romano. 

A  landfcape,  with  perfpcAives  of  porticoes,  pavements,  and  towers 
among  trees  and  hills  ;  a  warrior  in  claffic  armour  is  entering  a  tower 
in  the  middle.  In  the  middle  diftancc  is  a  harbour  with.boats  and 
rowers. 

Round  the  whole  comiKifition  runs  a  boidcr  of  arabcfqucs,  and  an 
oval  medallion  filled  with  a  iindfcapc  Is  fct  in  the  middle  of  each  of  the 
four  fides  of  it. 

Round  each  edge  of  the  border  rows  of  pin  holes  (how  the  places  in 
which  nail  heads  or  heads  of  filvcr  or  gold  h;ivc  formed  part  of  ihc 
decoration.  'I'wo  holes  on  one  edge  mark  the  places  of  hinges  of  a 
C4ikci,  of  which  this  plate  haj  bcci»  the  back  or  cover. 


ijei 
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3552-  '56- 

PLATE :    iron,  damafcened  with  gold  and  filvcr,  with  a 
reprefcntatioii  of  the  devotion  of  Curtius,  and  border  of 
arabefque   work.      Italian,       About     1530.      3^   in.   fquarc 

3'- 

The  hero  is  crofEng  a  bridge  and  leaping  into  a  fiery  gulf.  Ma(ks 
ami  other  ornament  in  damafcene  worlc  furround  the  compoGtion,  a& 
well  as  a  border  of  arabefques,  fcutchcons,  and  attributes  of  Mars. 
This  is  probably  the  fide  of  a  caflcct. 


3610.  'S^' 

PLATE :  iron,  damafcened  with  gold  and  filver,  in  arabefquc 
work.     Italian.     i6th  century.      1 1  in.  by  i\  In.     3/, 

A  piece  of  bordering,  with  a  deitgn  of  oak  foliage,  aiter  nature, 
gracefully  difpofed  about  the  whole  fpacc.  The  ornament  is  hammered 
in  gold  and  iUver,  ftjulhed  with  the  graver.  The  end  or  panel  of  a 
caflcct  or  mirror. 


383.  '54- 

DIPTYCH :    iron,  with  figures  in  relief,  damafcened  in 
gold  and  filvcr.     Italian.     16th  century.     H.   13  in., 
W.  15  in.     15/. 

Two  architectural  backgrounds  rcprefenting  portions  of  houfes  lined 
out  ill  gold,  with  fide  columns  of  filver. 

In  the  right  hand  leaf  arc  figures  bearing  prefents.  A  boy  is  fcaied 
in  front,  and  a  dog  runs  with  the  men. 

The  other  leaf  has  a  group  ot'  muficians  playing  various  inflrumcnts. 
The  dreflcs  of  the  men  are  chborate  reprclcntations  of  i6th  century 
coJlumc,  and  .ill  the  lines  are  worked  out  in  light  hammered  work  and 
in  gilding.  Probably  parts  oi  a  marriage  coffer,  of  which  thcfc  were 
the  ends. 


Sixteenth  Century. 


INKSTAND :  iron,  damafcened  with  arabcfqucs  in  gold  and 
filvcr.     Italian.     i6th  century.     L.  loj  in.,   W.  6J  in., 
H.  3J  in.     50/. 

A  landfcapc  with  broken  architcdlure  on  the  lid,  and  graceful  fcroll 
borders  round  it  and  on  the  fides.  The  infide  is  in  compartments,  the 
lids  of  which  arc  damafcened  with  arabcfquc  fcroU  work  of  fimilar 
charodlcf. 

24.    '69. 

SHOE  Horn  :    chifelled  bronze,   damafcened   with   gold. 
Italian.      1 6th  century.     L,  6^  in.      18/. 

Of  the  modern  fhapc,  the  handle  bent  over  into  a  hook  a/id  iinifliing 
with  a  dr^on  head.  Down  the  back  and  front  arc  arabcfques  of  leaf 
work. 

1181.    '64. 

OWL  Spice  Box:  filvcr,  in  the  form  of  an  owl,  with  a 
bcU  on  one  leg  and  garnets  for  eyes.     Flemi/h.     i6th 
century.     H.  6  in.,  W.  3  in.     3/.  12j. 

The  feathers  and  urnament  are  caft  and  chafed  up^  but  the  execution 
is  rough.  Two  fmall  carbuncles  arc  fct  in  the  eyes.  The  fcct  arc  on  a 
perch,  and  one  leg  belled.  A  model  of  a  *^  hawking "  owl  kept  to 
hunt  fmall  birds.     The  head  fcrcws  on  and  off. 


1 192.   '64. 

PAX  :  gilt  metal,  of  archite^ural  defign,  with  filver  images 
in   high   relief,   parcel    gilt,   reprefenting   the    Nativity. 
Spanifti.     t6th  century.     H.  6}  in-,  W.  4J  in.     6/. 

A  fquare  panel  furmountcd  by  a  fmall  fquarc  niche  on  columns 
and  covered  by  a  pediment :  there  arc  two  vafcs  on  the  top  of  the 
architrave.  The  front  is  faced  by  two  columns  (landing  on  a  dado 
ornamented  with  anthemium  and  other  claflic  architectural  foliage. 
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In  the  panel  is  a  reprefenadon  of  the  Nadrity.  The  bicfled  Virgin 
and  St.  Jofcph  kneel  each  fide  of  the  in^t  Saviour,  St.  JoTeph  holding 
a  taper  :   the  ox  and  ais  are  feen  behind. 

The  figures  arc  in  filver,  the  draperies  gilt. 

Under  the  fmall  pedimented  upper  niche  are  two  figures  of  angcU 
looking  down  with  folded  hands  on  the  compofition  below. 

Several  fmall  filver  plates  of  ornament  laid  over  the  bales  and  por- 
tions of  frieze  and  dado  are  loft. 


130.    '64. 

PAX :    filver-gilr,  with  the   Depolition  from  the   crofs  in 
relief;  in  frame  of  rcnaiflance  ftyle,  fupported  by  female 
terminal  llatuettes,   Italian.    i6th  century.    7^  in.  by  5  in.    13/. 

A  fquare  panel  fupported  by  terminal  caryadd  figures,  facing  rig^t 
and  left.  The  upper  pan  is  a  &nall  fquare  panel  with  two  volutes, 
[he  lower  curves  of  which  reft  on  the  terminal  figures. 

The  panel  is  filled  by  the  Crucifixion  in  relief.  The  blefTcd  Virgin 
ftands  wringing  her  hands  in  agony,  while  the  Magdalen  fupports  her. 

The  dado  is  decorated  with  flowing  fcroll  foliage. 


4285.  'si- 

PYX :  gilt  copper,  raifed  on  a  ftem,  gadrooncd  and  chafed, 
and  furmounted  by  a  pelican.     Italian.     i6th  century, 
H.  9^  in.,  diam.  4  in.     iL  i  oj. 

The  body  opens  in  the  middle  and  is  in  the  form  of  a  flanened 
fphere,  each  half  covered  with  bold  gadroon  work.  On  the  top  is  the 
fymbol  of  the  Church.  The  knop  of  the  ftcm  is  vafe-fhapcd,  and  the 
foot  concavci  with  a  bold  roll  on  the  outer  fide,  and  a  loruft  round  the 
edge. 


7872.    •61. 

CENSER:    copper,   emboiTed  with  beaten  work,    pierced 
with  handle  and  chains.     Italian  or  German.      i6th  cen- 
tury.    H.  7  in.,  diam,  3  in.     3/. 


Sixteenth  Century, 


'37 


The  lower  portion  is  gadrooned,  and  ftands  on  a  foot.  The  cover 
is  3  call  cylinder  with  a  domcd-fhapcd  top  and  rmall  domed  turret.  Above 
the  (ides  of  the  cylinder  arc  pierced  foliated  arabefqucs,  and  the  cop  is 
pierced  in  circles. 

5418.  '59- 

CENSER :    bronze,  fpherical,    with    pierced    cover  and 
chains.    Italian.     16th  century.    H.  6  in.,  diam.  4  in.     5/. 

Round  in  Oiapc,  with  a  fmall  lantern  top  :  down  both  halves  of  the 
fphcrc  run  ridged  projeflions  of  beaten  metal,  alternating  with  ftrips  of 
leaf  work  beaten  and  pierced.  It  Hands  on  a  bcU  foot,  and  has  probably 
been  gilt. 


t.   '69. 

TABLE    Top :  wood,   coated   with  ftamped   filvcr,  rcpre- 
fenting   mythological    fubjet^b   after    Raphael.      Italian. 
16th  centiuy.     L.  42  in.,  W.  2o|  in.     15/. 

The  material  is  wood,  worked  over  with  a  preparation  of  plaftcr  or 
cement,  and  covered  with  thick  filver  plating.  Round  the  whole  is  a 
border  of  anthcmium  ornament.  Within  this  rim,  in  a  fcries  of  cartouches, 
are  fifteen  panels  of  various  fhapes  and  fizcs.  i.  The  middle  compofi- 
tion  reprcfents  the  judgment  of  Paris.  2.  Compofitions  rcprcfenting 
Jupiter,  Apollo  in  a  zodiac,  and  others  of  the  Dii  Majorcs.  3.  Two 
panels  contain  the  triumph  of  Galatea,  after  the  well-known  dcfign  of 
Rafiaelle. 

Two  panels  arc  wanting.  4.  Two  others,  above  and  below  the 
middle,  contain  an  heraldic  achievement  repeated,  fupported  by  cupids 
with  cartouches,  but  without  heraldic  bearings. 

OutHde  thcfe  various  compofttions,  in  four  oblong  panels,  are  reclin- 
ing figures  of  Juno  and  Venus,  with  attributes  gracefully  placed  ;  and 
in  four  fmaller  panels  figures  reprcfcndng  Jupiter,  Mars,  Mercury  and 
Venus,  with  appropriate  attributes.  It  is  a  rather  ilrange  medley  of 
fine  dcfigns,  moftly  from  drawings  by  Raffacile,  put  together  with  little 
fenfc  of  general  propriety  of  compofition.  The  material  has  bern  im- 
prciTed  in  metal  matrices,  and  has  the  appearance  of  an  experimental 
juxtapofition  of  a  number  of  good  dcfigns  intended  to  be  ufcd  on  various 
boxes  or  trinkets,  and  laid  together  as  clofe  as  they  could  be  placed  as  a 
trial  piece. 


4096.  'sy. 

SALT   Cellar :    gilt   metal,  pentagonal,   with    medallions 

of  the  Casfars  in  relief,  &c.     Italian.     i6th   century, 
H.  2-|  in,,  W.  4^  in.     4^^  1 6s. 

Pentagonal  and  forming  an  upright  architcdural  pedeftal,  on  the 
cop  of  which  is  the  izlt  bafin.  h  ftands  on  Ave  ball  feet,  and  the  (id«:« 
are  formed  by  mouldings  into  panels,  each  bearing  a  medallion  in  fhalluw 
relief  of  one  of  the  Cxfars.  The  fpacc  round  the  medallions  is  filled 
with  arabefque  work. 

1.  Buft,  looking  to  the  left,  and  legend,  IMP.  C^S.  VESPA- 
SIAN  AVG.  P.  M.  TR.  PPP.  COS.  III. 

2.  Buil  to  left,  CLAVDIVS  CAESAR  AVG.  P.  M.  TRI  (?). 
PPP.  II. 

3.  To  left,  SER.  GALBA.  IMP.  CitSAR  AVG.  TR.  P. 

4.  IMP.  OES.  DOMIT.  AVG.  GERM.  COS.  XIIII  CENS. 
PER.  PP. 

5.  IMP.  A  .  VITELLIVS  GERMAN  .  AVG.  PMPP. 

628,  629.  '65. 

SALT  Cellars  (a  pair)  :  gilt  metal,  each  formed  by 
a  male  figure  kneeling  and  fupporting  a  clam  ftiell. 
Florentine.  i6th  century.  H.  8^-  in.,  L.  5}  in.,  W,  4  in, 
Soulages  colle^on.     20/. 

The  fait  cellar  is  a  hollow  fcallop  (bell,  which  is  fupported  on  the 
(boulders  of  a  flavc,  kneeling  on  one  knee.  The  arms  arc  held  wiUi 
the  elbows  above  tlic  head.  The  ftgurc  is  nude  and  well  muddled,  and 
ftands  on  an  irregular  bafc. 


6^2.  *6s. 

SALT  Cellar :  gilt  metal ;  three  tritons  fupporting  peiften 
fliells,   furmounted    by  a   ftatuettc  of  Mars.      Italian. 
1 6th  century,     H.  11  in.     Soulages  coUcftion.     10/. 

For  fji  and  fpiccs.  Three  demi-figurcs  ending  in  acanthus  and 
a  dragon's  tail,  which  curl  round  and  form  volutes  under  the  middle  : 
ihcir  arms  meet  in  the  ccntte  of  each  oi  the  three  fides  of  the  compo- 
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fidon.  Three  cockle  Ihclls  arc  fuppoitcd  by  thcfe  figures,  and  between 
the  three  ts  the  (landing  figure  of  a  warrior  in  claific  armour,  holding 
a  lance. 


630,  631.  '6S' 

SALT  Cellars  (a  pair) ;  gilt  meta!,  each  formed  by  nude 
figures  kneeling  and  fuppordng  clam  fhclk  Floren- 
tine. 1 6th  century.  H.  6 J  in.,  W.  4  in.  Soulages  collec- 
tion.     10/. 

Thefe  are  figures  of  nude  flaves  kneeling  on  one  knee,  with  a  fcallop 
ihell  over  head,  the  elbows  not  lifted  above  the  level  of  the  head. 


637.  '65. 

SALT  Cellar:  gilc  metal ;  a  figure  kneeling  on  a  dolphin, 
upholds  a  large  peAen  fhell  on  his  fhoulders.     Italian. 
16th  century.     H.  7  in.,  W.  5  in.     Soulages  coUeAion.     25/. 

The  nude  figure  of  a  Have  (?)  kneeling,  with  one  knee  on  the  back 
of  a  dolphin,  and  a  fcallop  ihcU  to  hold  fait  on  the  top  of  the  head,  lb 
that  the  figure  kneels  dirc^ly  under  it.  The  bafc  has  icguJar  archi- 
tectural mouldings. 

624,  625.  '6s^ 

SALT  Cellars  (a  pair) :  gilt  metal ;  three  tritons  fup- 
ported  by  fea-horfes,  furround  a  central  pillar ;  above 
each  howl  is  a  ftatucttc.  The  maOcs  and  faces  are  in  filver. 
Venetian.  16th  century.  H.  la  in.,  diam.  9  in.  Soulages 
collection.     50/. 

Thcfe  large  lah  and  fpicc  holders  are  fupported  by  three  figures 
of  tritons,  each  mounted  on  a  hippocamp.  Their  two  arms  double  back 
and  fupport  the  outer  circumference  of  one  of  che  ihclls,  and  their  uiU 
end  in  roafks.  The  bafc  is  a  platform  finilhcd  with  volutes  and  ftrap- 
work  of  gilt  metal,  with  a  filver  ma(k  in  the  middle  of  each  of  the 
three  fides.  Within  the  volutes  of  the  tritons  011  a  bold  balufler 
pcdcftal  ftands  a  figure  ot  Jupiter  with  the  ufual  attributes. 
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No,  625  is  of  the  fame  form  aiid  compoftdon  as  No.  624.  The 
centra)  pedeftal  fupports  an  image  of  Venus  rifing  out  of  the  icx  ;  a 
graceful  nude  figure  turning  to  the  right  and  holding  the  tail  of  a  dolphin. 


626.    '65. 


fliuia    ^^- 


I 


SALT  Cellar  :  gilt  metal  ;  four  kneeling  figures 
upholding  a  farcophagus-fhaped  vafc,  engraved  with 
marine  fubjcAs ;  this  is  furmounted  by  another  vafe  enriched 
with  trophies.  Venetian.  i6th  century.  H.  18  in.,  W.  8  in. 
Soulages  colleftion.     20/. 

A  compolition  containing  two  receptacles,  and  built  up  of  fevera] 
parts  or  divifioiis.  It  has  a  fquarc  pcdcllal,  (landing  on  four  feet,  of 
grotelquc  maiks  and  llrapwork.  Four  Atlantides,  kneeling  on  both 
knees,  hold  up  each  one  hand  to  fupport  a  larcophagus-fliaped  receptacle. 
On  the  corners  are  four  genii  holding  fruit.  Within  this  Is  a  bowl  for 
fait  or  rpice.  flj^l 

Above  this  there  is   a  fecond  receptacle  fquarc  outftdc  and  cupp^^^ 
within.     On  the  angles  arc  four  caryatid  demi-figurcs,  with  attributes 
of  Mars,  terminating  in  leg  fupports.     The  fides  of  this  pan  arc  deco- 
rated with  ilrapworlc. 

Above  this  fquare  piece  rifes  a  pyramid  rcfting  on  four  fquarc  poAs, 
that  lift  It  fo  as  to  give  accefs  to  the  fait  bowl  on  all  fides.  On  the 
fides  of  the  pyramid  are  the  attributes  of  Mars,  and  on  the  apex  a  globe. 

The  lower  part  is  gracefully  compofed,  but  the  upper  poaioii, 
though  part  of  the  original  work,  has  the  appearance  of  an  afterthought. 


I 


2  129-     SS^ 


A 


SALT  Cellar  :  filvcr-gilt,  fquare,  two  fides  concave, 
and  two  convex,  with  clafTical  figures  in  high  relief^ 
fbields  of  arms  on  two  of  the  fides;  it  refls  upon  four  lions* 
paws.  Italian.  i6th  century.  H.  \\  in.,  W.  3J  in.  by  3 J  in. 
Bcmal  collctSlon.     51/. 

Oblong,  fhapcd  like  a  fircophagus,  the  two  longer  (ides  convex,  and 
the  fhortcr  very  (lightly  curving  inwards.  On  the  faces  is  a  procciGon 
of  nymphs  draped  in  claflical  ptpla.  Stationary  figures  are  at  the  four 
corners.     They  are  compofed  in  the  manner  of  thofe  Roman  farcophagi, 


I 


"ir^  Tiiiil'^'' 


3««M  .SILVER  GtLT.  h^aur  iai>o  . 
S  r\M    ((H^^  c^7^i■,^^^ 
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of  which  the  fides  arc  filled  with  figure  fubjc^s.  On  the  two  ends  ihcfc 
little  figures  fupport  two  {hields,  one  of  which  bears  two  gloves  or  hands, 
opened  with  the  thumbs  touching  each  other. 


57^7'   59- 

PERFUME    Burner:  gilt   bronze.      Italian.      i6th  cen- 
tury.    H.  lof  in.,  W.  jj  in.     Soulages  collcftion.     il. 

The  lower  part  is  (quare^  with  a  round  bowl  for  perfume.  It  ftands 
on  four  winged  terminal  figures  with  fcrcU  ends,  A  pyramid  of  pierced 
arabeltfue  work,  fpringing  from  a  terminal  figure  on  each  fide,  is  placed 
over  the  bowl,  aiid  is  fupported  on  four  metal  IcroUs. 

An  in&iii  Bacchus  ftands  on  the  apex  of  the  pyramid. 

5593»  5594.    59- 

SPOON  and  Fork :  filvcr-gilt,  fluted  ftem»  a  maflc  and  a 
terminal  fatyr  on  the  end  of  the  handle.     Italian.     i6th 
century.     L.  6f  in.     Soulages  collcdtion.     2^1 

1'he  handles  are  reeded  with  an  elegant  curve  from  bowl  to  butt. 

2353.  '55- 

O  POON  :  filver-gilt,  cmbofled  with  birds,  the   ftem  dcco- 

wZ5     rated  with  cartouche  work,   furmounted  by  the  figure 

of  a   faint      Italian.      i6th   century  (?).     L.    8^   in.     Bernal 

colIe^on.     3/.  15/. 

'I'he  bowl  is  full  of  birds  emboficd  and  cliafcd  with  foliage.  I'he 
Acm  is  engraved  in  chevron  lines,  and  the  image  of  St.  Thomas,  with 
his  emblem,  furmounts  the  top.  The  work  of  the  bowl  is  rich,  but 
not  cftei^livc. 

2266.  's5' 

SPOON :  (ilver-gilt,  engraved  with  the  RefurrcAion,  and 
the  Virgin  and  Child,  with  legend  on  the  back,  a  cluf- 
tcred  knop  on  the  handle.  FIcmifh.  16th  century.  L.  6^-  in. 
Uernal  collcAion.     10/.  5^. 
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The  Refurredtion  is  engraved  in  the  bowl,  and  the  Mother  2nd 
Holy  Child  on  the  back.  Round  this  runs  the  legend  in  Roman 
capitals:  VIRGO  GLORIOSA  CCELI  JUBAR,  MUNDI  ROSA 
CCELIBATUS  LILIUM  cm-.  The  top  of  the  handle  finiihes 
with  a  foliated  Icnob. 

2368.  "55- 

SPOON :  filver-gilt  bowl  and  mountings,  handle  formed 
by  a  branch  of  red  coral ;  a  fhicld  of  arms>  with  a 
coronet  and  inidals  engraved  on  the  bowl.  South  Italian  (?), 
16th  century.     L.  7  J  in.     Bernal  collection.     4/.  loj. 

The  handle  is  a.  branch  of  natural  pink  coral,  the  bowl  Jaftened  to 
it  with  foliage  work,  with  a  border  of  fcroll  work  round  the  infide  of  the 
bowl. 

2345-  ^SS' 

SPOON  :  the  bowl  formed  of  the  fcgment  of  a  large  cowrie 
fhell ;  filver-gilt  handle,  a  fhield  on  the  end.     German- 
1 6th  century.     L.  5  in.     Bernal  colleftion.     15J. 

The  metal  work  is  in  plain  reeded  lines  ;  a  bold  flat  butt,  bearing  a 
fliield  charged  : — gules,  a  dcmi-horfc  pailant,  or. 


2342-    SS' 

SPOON:  the  bowl  of  boxwood,  the  handle  filver-gilt, 
furmounted  by  a  female  terminal  figure,  with  a  ihicid  of 
arma  German.  i6th  century,  L.  6J  in.  Bernal  collec- 
tion.    3/. 

The  metal  work  is  a  ncft  of  leaves  with  a  female  term. 

648.  -65. 

STYLUS  or  Pencil :  gilt  metal,  with  ornamental  ftem  an< 
grooved  filver  point.     Italian.      16th  century.     L.  5  in. 
Soulages  colle^ion.     5/. 


Sixteenth  Century, 


The  flcm  is  gilt,  engraved,  with  a  fmall   knop  at  the  end,  and   a 
'grooved  filver  point.     It  was  ufcd   for  the  prepared  paper  which  was 
made  for  (ketching  and  occaTioiul  ftudies  by  the  Klorenciiic  maOcrs  of 
the  i6ch  century. 

FORK  :  filvcr,  jointed,  chafed,  furmounted  hy  a  kneeling 
ftatuette  ;  two  fides  fct  with  garnets  ;  on  the  ftem  a  fmall 
group  of  St  George  and  the  dragon.  Italian.  16th  century. 
L.  6^  in.     Bernal  colle^ion.      \^l  \os. 

The  curve  of  the  prongs  is  fbarp  ;  the  ftcm  fluted  and  carefully 
chafed.  A  figure  reprefenting  the  princefs  of  |Lybia  \s  kneeling  down, 
and  there  Is  a  tiny  reprcfentation  of  St.  George  fighting  the  dragon  in 
complete  relief  on  the  bixiad  Surface  of  the  handle.  Small  garnets  are 
fee  over  the  hip  of  the  prongs  aild  on  the  handle. 

It  is  reprcfcnted  in  the  accompanying  etching. 


SPOON  :  filvcr ;  the  handle  of  red   coral,  the  howl  en- 
graved   with   an    armorial    fhicld.     South    Italian   (?). 
1 6th  century.     L.  8^  in.     6L 

The  ftcm  is  a  piece  of  Ught  red  Neapolitan  coral,  and  the  bowl 
joined  to  it  by  a  fquare  block  with  a  fmall  rofette  on  it.  The  filver 
M  of  the  plaincfl  workmanfhip. 

599.    '64. 

CRUCIFIX  :  dark  red  jafper,  with  gilt  metal  ftrapwork, 
on  a  gilt  metal  pcdeftal  engraved  with   armorial  fhields. 
French.      16th  century.     H.  13  in,,  W,  6^  in. 

This  crofs  is  cut  from  a  mafs  of  blood -coloured  jafper  bound  round 
with  flat  thin  bands  of  chafed  metal  work.  7'hc  cxiremirics  of  the 
crofs  arc  flcurs-dc-Iys.  The  mcul  band<;  bind  the  ftonc  below  the 
fleur-dc-lys  at  the  points  of  interferon  and  down  the  middle  line, 
ending  in  a  flcur-de-lys  finial  on  the  furJace  of  the  flooe. 


^assats^ 


144       Gold  and  Silver  Smiths^  Work. 


The  crofs  (lands  on  a  Iquare  bafe  or  pededal  of  gilt  metal,  on  the 
concave  upper  furfaccs  of  which  arc  four  heraldic  fhields: — i,  wiihin 
a  collar  of  an  order  (St.  Michel  of  France  ?)  :  argent,  two  towers  proper. 
2.  Per  pale, —  i  ft,  gules,  two  circular  orles  or  borders,  one  within  the 
other,  argent  \  2nd,  barry  of  fix,  argent  and  gules.  3.  Per  pale, — ift, 
or,  a  caftle  with  turrets  ifliiiiig  therefrom  ;  2,  ur,  a  circular  orle  or  ring, 
gules. 

The  fourth  ftiield  is  a  repetition  of  the  firft. 


71^'  '64. 


BOOK  Cover :  tranflucent  enamel  on  gold,  in  relief; 
the  creation  of  Eve  on  the  fides,  and  other  fubje^ ; 
the  edges  ornamented  with  tranflucent  champleve  enamel. 
Stated  to  have  belonged  to  Henrietta  Maria,  Queen  of  Charles  I, 
French  or  Italian.     16th  century.    H,  3}  in.,  W.  3^  in.    700/. 

The  fides  and  back  are  elaborately  ornamented  with  beaten  work. 
On  the  front  the  middle  is  tilled  by  an  oval  medallion  uf  ga*en  bay 
leaves  lined  with  gold,  interrupted  by  four  cinquefoil  flowers  of  white 
and  gold.  In  the  field,  which  is  green,  Adam  lies  afleep,  Eve  is  half 
iflued  from  his  Hde,  her  hands  are  in  adoration,  as  in  Michel  Angclo's 
compofition.  The  heaven  is  gold  with  dark,  green  clouds.  Round 
about  are  trees  and  flowers  with  various  animals,  fome  fcarccly  an  eighth 
of  an  inch  in  height ;  amongft  thefe  ure  a  camel,  lion,  hare,  hound,  cat, 
heron,  and  a  diltant  ftag  grazing  in  the  forel). 

Outfide  the  oval  arc   four  feated  fetnalc  figures  gathering  fruits,  and 
drcfTcd  in  green.     Rich  fcrolls  and  whorls  of  beaten  gold  enamelled  withJ 
flowers  and  gems  unite  thele  figures  and  the  corner  fpaccs  into  a  frame,' 
which    fills  up  the  remaining  fpace.      Round    the  whol«   ts  a   very 
minute  border  of  red,  Icparated  by  dots  of  white. 

The  back  is  divided  by  bands  into  four  divifionSjAS  in  the  binding  of 
a  book.  Each  divifion  has  a  bunch  of  conventional  leaf  work  ;  they 
differ  in  the  four  divifions. 

The  other  fide  has  no  medallion.  A  fountain  ftands  in  the  middle, 
gadrooned  in  dark  blue  with  a  fquare  pedeftal  in  it,  on  which  (lands 
Fame,  a  minute  gold  perfonagc  with  two  trumpets.  Round  about  is  a 
green  field,  woods  and  trees,  palms,  &c.  A  youth  in  a  green  cojt  and 
red  bufkins,  a  gold  bafkec  on  one  arm  and  a  bunch  of  fruit  on  the  other, 
is  Hearing  the  buTm  in  which  two  nymphs,  half  draped  in  green,  are 
wafhing  their  hair.     Below,  a  recumbent  queen,  crowned,  in  a  gtjld 
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gown  lined  with  crimfon,  gathers  growing  fruit;  and  a  maid,  in  dark 
green,  ^heaps  flowers  before  her. 

Round  the  outfide  of  this  compofition  two  gods  and  two  goddcflcs 
in  green  and  blue  draperies  recline,  holding  horns  of  abundaiice  ajid 
fwords.  Rich  fcroll  work  and  flower  ftars,  all  in  high  relief  and  ena- 
melled in  various  colours,  complete  the  outfide  arrangement  of  this 
compofition.  It  is  bordered  as  the  front  is.  The  plates  rcprcfcnting 
the  edges  of  book  leaves  are  of  gold  enamelled  ;  a  fleur-dc-lys  (inlflies 
the  back  where  thcle  fide  plates  meet  it. 

The  clafps  arc  two  fcrolls  richly  enamelled  j  and  two  loops,  one  in 
the  middle  of  each  Hde,  richly  fcroHcd  and  enamelled  in  fcveral  ct^ours, 
are  contrived  fur  hanging  to  a  chain. 

The  gold  is  very  thin,  fo  thin  that  in  the  beating  it  has  come  into 
holes,  not  obfervable  firom  the  front. 

The  work  bears  the  clofcft  examination,  and  comes  from  the  fchool 
of  Bcnvenuto  Cellini.  No  liner  work  in  enamelled  gold  is  to  be  feen  in 
the  Mufcum  culIc£Vions  at  prelent,  nor  any  figure  work  on  fo  fm.ill  a 
fcalc  worked  out  with  fo  much  completencfs,  unlcfs  it  be  the  necklace 
containing  the  Paffion  of  our  Lord  In  fmall  compofitions,  one  in  each 
medallion  of  which  the  necklace  is  compofed,  bclunging  to  Udy  Mount 
Charles,  and  now  (1875)  exhibited  in  the  South  Rcnfingtori  mufcum. 


487-  ^7Z* 

BOOK  of  Prayers :  in  filver-gilt,  ornamental  binding,  with 
clafps  inlaid  with  flices  of  lapis  lazuli.     French.     16th 
century,     a/^-  in.  by  1  in.     Webb  collcftion,     35/. 

The  boards  of  this  binding  arc  two  flices  of  lapis  lazuli,  very  fine 
in  colour,  one  on  each  fide,  and  three  fmalter  on  the  back.  They  arc 
mounted  in  rims  of  filver  reprefcnting  the  cords,  edge  tooting,  &c.  that 
are  ufed  in  a£lual  leather  binding.  The  outer  border  is  a  rich  moulding 
of  halting  garlands  in  hammered  work. 

t/'~^UP  (Tazza);  filver-gUt;  the  ftem  formed  by  terminal 
v-^      bufts  and  maflcs,  the  bowl   repouflc  with  figures  repre- 
fcnting the  virtues,  maflcs,  and  ftrapwork.     German   (Nurcra- 
16105.  K 


hSS'    74' 
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berg).      1 6th    century.      H.   6f  in.,   diam.   yf  in.       Bond 

coIleiSion.      180/. 

The  whole  of  the  cup  is  Hllcd  with  fix  medallions  formed  by  bands 
of  ilrapworlc,  contmning,  in  the  middle,  Charity  \  in  the  other  fix  the 
theological  and  cardinal  virtues  ;  fruit  between.  Three  ccrminal  female 
bufts  with  mafks  and  ftrapwork  make  up  the  (Vem. 

6971.  *6i. 

CHALICE  and  Paten  ;  gilt  bronze,  the  chalice  with  fllver 
bowl,  the  foot  engraved  with  medallions  of  the  four 
doctors  of  the  church,  the  Refurrecdon,  and  the  Elntombment. 
German.  i6th  century.  H.  6  J  in.,  diam.  5  in-  Paten,  dlam. 
6f  in.     3/.  4J- 

The  cup  is  oval,  ftraight  fided,  the  under  cup  a  neft  of  acanthus 
chafing.  The  ftem  is  fix-fidcd,  the  knop  nearly  as  wide  as  the  mouth 
of  the  cup.  The  foot  is  fix-lobed.  On  the  upper  fur^ce  of  the  Iboti 
there  are  fix  chafed  medallions,  containing :  1.  The  Entombment,  the 
Saviour  is  buried  in  His  fepulchre  by  five  figures ;  2.  The  Refur- 
rei£^ion,  our  Lord  fcatcd  on  the  fcpulchre  holding  a  crofTed  banner  in 
His  left  hand,  with  two  foldicrs  befide  the  tomb,  one  afleep ;  3.  St. 
Ambrofe  ;    4.  St.   Auftin ;  5.  St.  Gregory;  6.  St.  Jerome. 

The  paten  is  plain,  depreffed  in  the  centre  with  a  wide  rim. 

394-    53- 

CHALICE:  filvcr-gilt;  the  ftem  and  foot  candelabrum- 
fhaped,  with  ftrapwork  decoration  in  relief.     German. 
1 6th  century.     H.  9^  in.,  diam.  4J  In.     8/. 

TTie  cup  bell-mouthed,  mounted  on  a  compofite  flem,  of  which  the 
upper  part  is  in  the  form  of  a  vafe,  with  three  handles  or  S-fhapcd  fcroUs. 
A  bafc  intervenes  between  the  knop  and  the  foot ;  the  foot  is  convex 
with  feveral  bold  bordering  mouldings,  Thefe  parts  are  covered  with 
flrapwork  and  arabefque  in  relief. 

307.    '74. 

^ANKARD  :  the  drum   ivory,  carved  in  low  relief  with 
a   Bacchic  procefTion,  the  mounting  filver-gilt.      The 
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carving  Italian.     i6th  century.    German  mounting.     H.  6}  in,, 
bafe,  5^  in.  by  5  in.     Webb  collwftion.     50/. 

The  drum  reprefents  a  proceifion  of  genii  or  boys  in  honour  of 
Bacchus. 

The  lid  piece  is  a  dog  curled  round  afleep  ;  this  part  is  probably 
German. 

The  lip  is  plain  filvcr-gilr,  and  is  part  of  the  lining  \  the  fetting  to  the 
ivory  above  and  below  is  notched  and  chafed  \  a  bold  torus  of  beaten 
flower  work  makes  a  frame  which  balances  the  relief  of  the  ivory,  and 
the  fame  kind  of  work  goes  round  the  lid.  The  outer  edges  of  the  lid 
and  the  foot  arc  flat  metal  flightly  waved.  The  handle  is  a  C-Hiapcd 
loop  conneftcd  by  two  counter  curves  with  the  lid  and  the  fetting  of 
the  foot.  A  finall  terminal  female  figure  forms  the  hip  of  the  handle,  and 
a  floriated  fatyr  maflc  the  purchafe  of  the  lid. 


238.  *74. 

TANKARD :  filver-gilt,  engraved  and  repoufle,  with  an 
enamelled  fhield  of  arms  within  the  lid.  German 
(Augfburg).  i6th  century.  H.  6;J-in.,  diam.  at  bottom,  4jin. 
Webb  coUcftion.    40/. 

Plain  fides,  with  two  borders,  one  of  ftrapwork  and  one  of  fine 
engraving,  an  unufual  method  of  decoration. 

The  arms  infidc  the  lid  arc  '.—quarterly  of  four ;  ift  and  3rd,  gules, 
a  wind  expanded,  argent :  2nd  and  4th,  the  fame,  countcrchanged.  On 
an  incfcutcheon,  or,  the  letter  C  furmounted  by  a  crofs,  azure.  On  a 
fcroU  M.  EUPHEMIA  .  Obtrg. 


239-    74- 

TANKARD :  filver-gilt,  the  handle  is  in  form  of  a  dcmi- 
figure ;  the  lid  is  a  fhield  of  arms  repoufle.  German. 
16th  century.  H.  6^  in.,  diam.  at  bafe,  \\  in.  Webb  col- 
ledion.     35/. 

Smooth  fldes,  the  arms  are  embofled  and  chafed  in  bold  rdief  on  an 
achievement :  the  bearings  are,  a  crefcent  moon  in  fefs  between  two 
ftars. 

For  a  creft,  a  demi-figure  holding  the  armori^d  charges  defcribed. 

K  S 


J^^ 
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54'  '69, 

BAND  :  filver,  with  medallions  containing  the  (cafbns  in 
low  relief,  and  openwork  arabefque  medallions.     Ger- 
man,    1 6th  centiiry.     H.  1  in.,  diam.  jf  in,     10/. 

A  rim,  or  fctting,  perhaps  for  a  glafs  veflcl.  It  is  of  very  thin 
metal,  beaten  up  into  arabefque  work,encIofing  four  graceful  recumbent 
female  Agurcs,  typifying  the  fcafons ;  and  two  medallions  containing 
winged  grotcfquc  animals  with  a  pierced  background. 

4298.    5;. 

SALT   Cellar :    filver-gilt,  circular,  rcfting  on  three  ara- 
befque  fcrolls.      German   (Augiburg).     16th    century. 
H.  \\  in.,  diam.  3 J  in.     j/. 

The  form  is  that  of  a  bofs  hollowed  in  the  middle  to  contain  (alt. 
The  convex  frame  or  border  is  hammered  up  with  bold  arabcique  orna- 
ment, and  the  whole  Hands  on  three  light  feet  of  beaten  metal.  The 
feet  rcprefent  mermaids,  the  tails  curling  into  circles  and  the  bodies 
bent  backward  againft  the  convex  mafs. 


1259-    SS- 

SALT  Cellar:  filver-gilt,  triangular,  chafed  and  refting  on 
cherub   heads.     German.     i6th  century.     H.    \\  in., 
W.4iin.     ZL 

The  furfece  is  a  triangle  with  three  femicircles  on  the  fides.  The 
edge  is  finiihed  with  moulding  firings  and  lines,  and  the  furfacc  emboffcd 
with  arabefques.  Cherub  heads  ^  up  the  three  fmaJl  cnangles,  and  the 
centre  has  a  circular  bowl  to  contain  fait. 


21  10.     55. 

SALT  Cellar :    filver-gilt,  triangular,  fupported    by  three 
lions,  pearled  border   round  the   fides.     German.      i6tb 
century.     H.  ijin.,  W,  4J  in,     Bernal  colledion.     10/.  15/. 
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Triangular  on  the  furfacc  with  Itsmicircular  bowl  for  (alt.  The  (ur- 
faccs  arc  cmboncd  with  arabcfques,  with  emblematic  heads  in  the  three 
angles.  It  is  fupported  on  three  legs  formed  by  iinall  lions  rampant, 
of  flat  metal. 


2109.    S5' 

SALT  Cellar:  filver-gilt,  triangular,  refting  on  balls;  with 
three  funk  pools.     German.     1 6th  century.     H.Jin. 
W.  4f  in.     Bernal  colleftion,     5/.  icw. 

Triangular  in  plan ;  tlie  edges  have  ftring  mouldings  and  a  band  of 
leaf  work  between.  Three  cups  are  funk  as  fpicc  holders,  and  three 
ball  feel  arc  under  the  corners.  The  upper  furfacc  is  covered  with 
arabcfques  chafed  in  delicate  lines. 

7244.    '61. 

SALT  Cellar:  filver-gilt,  circular,  on  three  terminal 
figures ;  a  triangular  handle  in  the  centre,  furmountcd 
by  a  man  holding  a  flag ;  three  loofc  cups  hold  the  fait. 
German  (Maycnce).  Hall  mark  of  the  year  1561.  H.  4J  in., 
diam.  4}  in,     Diam.  of  three  cups,  i^  in.     12/. 

Round  in  plan,  fupported  on  three  feet  formed  by  female  figures 
backed  by  cartouches.  The  furfacc  is  covered  with  arabcfques  in  delicate 
chafii»g.  In  the  three  funken  receptacles  arc  three  cups  that  fit  into 
holes,  and  can  be  removed.  The  handle  in  the  n)iddlc  is  a  fmati  lur- 
bancd  figure  in  Oriental  coflume,  holding  a  banner. 


2 '24.    SS' 

SALT  Cellar  :    filver-gilt,  circular,  embofled   and  chafed, 
rciling  on  three  feet  of  mafks  and  cartouches.     German 
1 6th  century.     H.    \\  in.,   diam.  3 J  in.     Bernal    collcftion. 
3/.  15/. 

Round  in  plan,  with  a  bold  convex  band  round  the  £Ut  bafin.  'I'his 
b  cmboflrd  with  cartouches  on  the  furfaces  and  Arapwurk  on  the 
edges  i  it  rcfts  on  three  feet  made  of  ma/ks,  with  ftrapwork  hacking. 
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2127-   $$^ 

SALT  Cellar :  filver-gilt,  triangular,  chafed  on  the  top ; 
with  perforated  fideSj  and  three  arabefque  icrolls  as 
fupports.  German.  i6th  century,  H.  if  in,,  W.  4J  in. 
Bernal  colleftion.     27/. 

Triangular  on  plan,  with  half-circIct  projecting  on  the  iides.  The 
edge  forms  a  continuous  arcade  of  cufpcd  arches,  and  the  fupports  arr 
three  S-fhaped  icrolls  of  metal  with  demi-Agurcs  on  the  hips  of  the 
outer  curves. 

The  furfacc  ts  covered  with  embofled  ornament,  three  tnaflcs  in 
the  angles  and  three  animals,  two  dogs  and  a  hare,  in  tJic  half  circles. 

21  IK     55. 

SALT  Cellar :  filver-gUt,  round,  with  cupids  and   Shields. 
German.     i6th  century.     H.  \  in.,  diam.jj  in.     Bernal 
coUeAion.     13/.  15J, 

Round  in  plan,  fupportcd  on  three  cherubs  for  feet.     The  furface 
round  the  cup  is  flat,  and  chafed  with  iigurcs.     TTicrc  arc    three   pairs 
of  cupids  fcatcd  on  horns  of  abtuidance,  and  fupporting  three  armorial] 
fliiekis. 

2138.   -55. 

SALT  Cellar  :  lilvcr-gilt,  triangular,  chafed,  and   refting  on 
three   ball  feet.     German.     i6th   century.     H.     i    in.> 
W.  3f  in.     Bernal  colleftion.     27/.  lOf. 

Triangular  in  plan,  with  three  half-circles  projcfting  on  the  fides  • 
one  receptacle  for  fait.  Monftcr  maflts  and  arabefque  flowers  arc 
hammered  on  the  furfacc  in  Iharp  relief. 

4053-  '5^- 

MEDALLION:  filver:  obverfe,  the  Holy  Trinity  with 
legend ;  text  from  the  Athanafian  Creed  on  the  reverfe. 
German.  Dated  1569.  With  monogram  of  Heinrich  Ritz 
Leipzig,     Diam.  4J  in.     25/. 
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The  rcprcfcnudon  of  the  Holy  Trinity.  A  vencfablc  figure  on 
a  richly  carved  throne,  fupported  by  pilaftcrs  carved  with  renaif- 
fance  arabclque  work,  rcprefcncs  the  Eternal  Father.  He  is  drcfled 
in  a  royal  mantle,  and  an  imperial  crown,  holding  an  orb  and 
fccptre.  The  Holy  Spirit  is  typified  by  the  fymbolic  dove,  and  the 
Crucifixion  is  below,  the  Saviour's  body  hanging  dead  upon  the  crofs, 
with  tide. 

Two  angels  are  bcfidc  the  throne  and  four  cherubs  over  it.  The 
compoficion  finiihes  with  clouds. 

Round  the  medallion  is  a  border  of  leaf  work,  and  the  legend, 
PROPTER  SCELVS  POPVLI  MEI  PERCVSSI  EVM  ESAli^ 
Ull. 

On  the  revcrfe,  two  angeU,  draped,  uphold  a  tablet,  on  which  is  the 
legend  :  H>€C  EST  FIDES  CATHOLICA  VT  VNVM  DEVM 
IN  TRINITATE  ET  TRINITATEM  IN  UNITATE  VENE- 
REMVR  ALIA  EST  PERSONA  PATRIS,  ALIA  FILII, 
ALIA  SPIRITVS  SANCTI  SED  PATRIS  ET  FILII  ET 
SPIRITVS  SANCTI  VNA  EST  DIVINITAS  ^EQVALIS 
GLORIA  COETERNA  MAJESTAS.  O  VENERANDA 
VNITAS,  O  ADORANDA  TRINITAS  PER  TE  SVMVS 
CREATI  VERA  iETERNITAS  PER  TE  SVMVS  REDEMPTI 
SVMMA  TV  CHARITASTE  ADORAMVS  O.MNIPOTENS 
TIBI  CANIMVS  TIBI  LAVS  ET  GLORIA. 

Round,  within  a  rich  floriated  edge  in  relief:  GROSSUM  HUNG 
LIPSI;E  HR  CUDEBAT  ANNO  MDLXVIIII.  MENSE 
JANV.  REGNANTE  -D-  AUGUSTO  D.  G.  DUCE 
SAXONI^   l2C.     With  the  arms  of  Drefdcn  and  Saxony. 

This  was  Auguftus  L,  cle^flor  of  Saxony,  builder  of  Auguftcnburg, 
called  the  Saxon  Jullinian,  a  champion  of  the  Lutheran  opinions.  He 
fuccecded  in  1553,  and  died  in  1586. 

Hcinrich  Ritz  was  a  well-known  medallift  of  Leipzig.  The  mono- 
gram HI,  however,  is  not  confined  to  himfelf. 


4287.   'S7^ 

MEDALLION:  filver-gtlt,  with  chain  for  fufpenfion. 
Obv.,  the  Adoration  of  the  Magi ;  rev,.  Moles  and 
the  burning  bufh,  with  legends  in  Latin.  Infcribcd  H.  R. 
(Heinrich  Ritz,  of  Leipzig?).  German.  16th  century.  Dtam. 
^l  in.     jA 
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On  the  obverfc  the  adoration  of  the  Magi;  the  blefTcd  Virgin, 
with  the  infant  Saviour,  feated  under  an  open  roof  or  pediment ;  behind 
her  ftands  St.  Jofcph,  holding  a  candle  i  the  Magi  arc  before  them ; 
one  kneels,  two  (land,  the  laft  and  youngcfl,  hat  in  hand;  they 
offerings.  In  the  background  appears  the  gate  of  a  long  buildingf 
with  a  tower  and  bdfry.  Under  are  the  words,  INVENERUNT 
PUERUM  •  CVM  MARIA  ADORAVERVNT  ET  OB- 
TVrERVNT.  MVNERA  AVRVM  THYS  •  ET  MIRRA. 
MAT.  11. 

Rcverfc,  Mofes  at  the  burning  bufti.  His  (hoes  are  oiF;  (beep,  a 
dog,  and  afcrpcnt  are  befide  him.  The  fiery  bufb  appears  on  a  flowery 
mound;  a landfcapc  background.  Bclowategcnd  reads:  DOMINV'S 
MOYSE  DE  RVBO  LOQVITVR  ET  IN  EGIPTVM 
MITTIT  iO.  PHARONEM,  Exod.  III.     A  leaf  work  border. 


9075-   '63. 

MEDALLION,  with  ring :  filvcr-giit.  Obverfe,  the  Ofitr- 
ing  of  the  Magi ;  rcverfe,  Mofes  and  the  burning 
bufti.  Signed  H.  R.  (Heinrich  Ritz  of  Leipzig?  )  German. 
Dated  1601.     Diani,  2f  in.     1/.  ioj. 

Subflantially  a  repetition  of  the  lall  named.  A  peacock  is  icen 
over  the  gateway  on  the  obvcrfe. 

Angels  kneel  bchJiid  St.  Jufcpb,  and  at  the  back  of  the  (ccnc  the  ox 
and  afs  arc  fccn  with  a  raanger,  on  which  is  the  monogram  HI  +  and 
dace  1601. 


3.88.  'S5. 

DAGGER :  ftccl,  in  gilt  metal  flicnth,  engraved  with  the 
ftory  of  Virginia;  with  a  knife  and  fork  in  the 
fheath.  German.  Dated  1565.  L  16  in.  Bernal  collection. 
8/. 

The  fticath  is  of  flat  pierced  mct.il,  on  which  is  rcprcfcntcd 
Virginius  holding  his  daughter,  whom  he  is  about  to  ftab  with  a  fwur^ 
he  holds.     The  dcfigns  are  finifticd  with  the  graver. 

The  fame  ftory  is  repeated  iu  the  following  number,  in  which  the 
dcfign  is  more  eafily  feen. 
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150-    73- 

CUP:  filVer,  the  lid  cufpcd  in  ^\y.  divifions  that  are  con- 
tinued down  the  bow),  with  fix  lobes  alternating  with 
fix  others  reverfcd.  Thefe  parts  are  decorated  in  rcpoufic 
with  ftrapwork,  arabefiques,  and  figures  of  Diana,  Lucretia, 
and  Judith.  The  knop  of  the  ftem  is  fliaped  like  a  three-fided 
column  capital,  and  the  bafc  is  trcfoll-fhaped,  with  three  deco- 
rated bofles,  Nuremburg,  attributed  to  Jamnitzcr.  About 
1560.      H.  8^^  in.,  VV.  4^  in.      150/. 

This  cup  is  chalic^fhapcd,  and  ftands  on  a  baluftcr  ftcm.  The 
bowl  is  cuTpcd  at  the  lip  in  Ax  lobes,  which  dcfccnd  iii  points,  and  the 
intervals  arc  filled  by  fix  lubes  that  afccnd  ult  the  points  arc  loft  between 
the  cufpings  of  the  lip.  The  upper  lobes  expand  again  below  their 
points  under  the  cup,  and  their  fix  Icflcr  lobes  arc  embolTcd  with  fmall 
fubjeds  in  repoulTc  work.  One  has  three  fithes,  the  next  a  lizard,  the 
next  a  frog,  the  next  a  prawn,  the  next  a  dolphin,  the  next  a  fnail. 
The  furfaccs  of  the  larger  lobes  arc  covered  wiih  (trapworlc  and  car- 
touches, three  containing  graceful  figures  of  Diana,  Judith,  and  Lucreda. 
Diana  holds  a  bow,  Judith,  a  fword  and  the  head  of  Holofcrnes,  and 
Lucretia  flab«  herfclf  with  a  dagger.  Three  vafcs  intervene.  The 
upper  parts  of  the  fix  lower  lobes  have  fi mil ar  ornaments;  the  alter- 
nate ^cartouches  contained  three  dc mi- figures,  winged,  armed,  and 
crowned,  and  three  arabcfque  ornaments.  Thcfc  fix  lobes  have  maiks, 
a  woman,  Mars,  a  cherub,  and  tbrcc  monf^crs.  Under  the  cufps  of 
the  lip  arc  alternately  maOcs  and  arabcfque  work,  but  the  lip  edge  for 
an  inch  down  is  plain.  The  ground  work  of  the  ornament  15  punched 
and  indented  with  fine  lines  and  points. 

The  bowl  connects  itfclf  by  fix  delicate  acanthus  brackets  with 
the  top  of  the  ftcm.  The  ftcm  is  hexagonal  and  divided  by  a  number 
of  horizontal  collars  atw)  neckings.  The  knop  in  the  middle  rcfcmblcs 
the  capital  of  a  rcnaifToncc  column,  with  three  rams'  heads,  three  bunches 
of  fruit,  and  volutes.  It  fVands  on  a  ruund  bal^cet,  and  the  baHcct  is 
conncilcd  by  three  dolphin-flwped  brackets  witli  the  bafc.  The  bafc 
is  trefoil- fhapcd,  with  a  bold  half  tonis;  it  has  a  deep  necking,  and 
three  ornamented  pater/t  riling  into  three  boITcs  of  mafk  and  leaf  work 
that  fill  up  the  intervals  between  the  three  dolphins. 

The  edges  of  the  lip,  of  the  ftrapwork,  and  of  all  parts  of  the  cup 
are  perfeAly  flat,  fharp,  and  firefh,  as  of  a  piece  of  work  recently  ftnifhed 
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and  the  lip  edge  is  more  fquare  in  fcdion  than  would  be  conftilcnc  with 
its  aifumed  hiftory,  unlets  it  has  been  kept  unuled  from  the  date  affigned 
to  its  a^ual  execution.  There  is  no  chafing  on  the  upper  lips  of  the 
cup,  nor  on  the  torus  forming  the  loweft  member  of  the  bafc.  Thcic 
portions  are  ^id  to  be  unfinifhed.  The  various  parts  of  the  cup  arc 
conne^ed  by  fcrcws. 

There  are  two  other  cups  of  fimilar  worJcmanftiip  belonging  to  the 
municipal  collection  in  Nuremburg,  and  exhibited  in  the  town  hall. 
Qjie  was  purchafed  from  the  collctSion  of  Mr.  Hcrtel,  and  is  engraved 
in  "  Dcutfchc  renainancc,  A.  Ortwcin."'  A  fccond  was  presented  by 
the  goldfmiths'  company,  and  the  third,  that  under  difcuffion,  was  (bid 
to  a  coUeAor  (M.  Pickert),  from  whom  it  has  been  bought  for  the 
department.  It  is  faid  that  the  two  laft  were  "  pickled,"  and  paficd 
through  the  furnace  by  the  company  on  the  occaGon  of  a  royal  vifit  to 
Nuremburg  and  before  the  prefentacion  to  the  city.  This  was  to  gjvc 
them  the  appearance  of  new  work.  The  three  cups  have  been  ex- 
hibited together  at  Nuremburg  on  the  occafton  of  the  400th  annivcHary 
of  the  birth  of  A.  DiJrcr,  in  187 1. 

Sir  M.  Digby  Wyatt  examined  the  three  together,  and  was  gnrcn 
to  underfland  that  the  Berlin  mufeum  was  prepared  to  purchaTe  the 
cup  in  the  mufeum.  He  was  fatisfied  with  the  genuinenefs  of  the  cup. 
The  workmanfhip  is  careful  and  exa6t.  The  ftrapwork  is  extremely 
flat,  and  its  edges  are  mechanically  fquare  in  feiftion.  The  various 
defigns  emboiled  on  the  furface  are  of  the  fame  charafler  as  thofe  on 
the  cups  in  the  Nuremburg  colle&ion.  The  little  Hgures  are  modelled 
after  the  idea]  of  the  fchool  of  Diircr,  and  the  cup  bears  a  confidcrable 
refemblance  to  the  one  in  the  Britiih  mufeum  coUe£iion  attributed  to 
Cclltni  (in  the  print  room),  a  caft  of  which  is  defcribed  further  on. 

VVcnzel  Jamnitxer  was  inlcribed  among  the  goldfmiths  of  Nurembur^g 
in  1534,  and  worked  there  for  fifty  years.  The  cup  may  be  dated  after 
the  middle  of  the  century. 

Sti  etched  illuftradou. 

486.  '73. 

CUP  and  Cover :  green  ferpentine,  fet  in  filvur parcel  gilt 
bands,  engraved  with  hunting  fccnes,  and  ornament  in 
relief.  The  cover  is  furmounted  by  a  cupid  ;  infide  the  cover 
is    a   medallion    engraved  with  the   arms    of  Chr.  WUIadin. 


•No.  i,pl.». 
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H.  1 1^  in.,  diam.  jf  in,      Webb 


German.     i6th  century. 

collcAion,      40/. 

The  upper  and  lower  edges  of  the  cup  and  cover  are  fet  in  degant 
fcttings  cut  into  leaves  and  chafed.  Round  the  mouth  is  a  deeper  band 
engraved  with  hunting  fccnes.  Three  fatyr  heads,  with  grocefque 
ornamentation,  are  fet  round  the  lip,  and  a  broad  engraved  belt  round 
the  bottom  of  the  body  of  the  cup  has  three  knots  of  elegant  fcroll  work 
of  beaten  Hlvcr.  The  knop  of  the  ftem  is  of  ierpcntinc,  and  the  foot, 
which  is  filver,  is  engraved,  and  has  a  rim  of  leaf  work  on  its  outer 
moulding.  The  cover  is  furmounted  by  a  figure  of  cupid  blowing  a 
horn.  Infide  the  cover  is  a  medallion,  on  which  is  the  name  Chr. 
WiUadin,  the  owner,  and  his  armorial  bearings. 

485.    7Z' 

CUP:  filver-gilt,  the  body  a  flattened  fpherc  and  a  cylin- 
drical mouth  inferted  into  the  middle,  a  fmallcr  body 
below ;  hammered  and  chafed  with  foliage,  human  heads,  and 
grotcfques.  Augfburg.  i6th  century.  H.  yf  in.,  diam.  4J  in. 
Webb  coIleAion.     130/. 

The  mouth  is  cylindrical,  and  its  diameter  is  confidcrably  within 
that  of  the  body,  which  is  acorn-fliaped,  with  the  wideft  part  uppcrmoft. 
Round  the  circumference  are  oval  medallions,  three  of  which  contain 
heads,  two  being  female,  and  finely  defigncd. 

The  ftem  has  a  knop,  and  is  rooted  into  the  fijot  in  a  bold  collar. 
The  furfaces  of  the  ftem  and  knop  are  beaten'  and  chafed  with 
arabefqucs,  mafks,  and  grotefqucs ;  and  the  wide  furface  of  the  foot 
\%  decorated  with  ftrapwork  and  arabefques. 

Much  fplendour  is  given  to  the  cup  by  the  judicious  diftribution  of 
the  oval  medallions,  moft  of  which  remain  poli&ed  and  luminous  in 
contraft  with  the  delicate  reliefs  and  lines  of  the  reft  of  the  decoration. 

The  ftiapc  and  pofition  of  the  cylindrical  mouth  indicate  that  this 
cup  has  been  double,  and  that  the  two  mouths  have  fitted  one  into  the 
other. 


4297-    S7' 

TANKARD :  filver  parcel  gilt,  cylindrical,  with  a  band 
of  heads  and  fcrolls  engraved  on  the  body,  and  terminal 
female  figure  on  the  handle.  German.  Dated  1567.  H. 
+J  in.,  W.  4  in.      \zi. 
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The  bafc  is  wider  than  the  lip,  and  the  cover  is  coved  with  4 
central  medallion  iurrounded  by  a  collar.  A  band  of  engraving  iur- 
ruunds  the  middle  of  the  body  ;  it  is  made  up  of  four  circles^  in  which 
are  heads  after  the  antique,  deHgned  with  great  fpiric,  and  A:foU  work 
round. 

The  handle  is  a  bold  fcroll,  with  a  female  terminal  figure  on  the 
hip,  and  a  volute  fani(h  at  the  point  of  junction. 

The  purchafc  is  a  fyren  with  two  tails  rolled  over. 

On  the  medallion  of  the  cover  two  coats  of  arms  and  two  names 
and  the  date  are  engraved.     The  arms  are — 1.  A  kingfilher  in  bend 
(no  tinftures),     2.   Per  pale,  argent  and  or,  a  dcmi-cagic  of  the  fecond. 
Two   furnames,  REPIMN  and    KINIGVT,   and   the   date,   1567,^ 
furround  thefe  two  coats. 

The  bands  and  all  the  wrought  portions  arc  gilt  j  the  reft  b  filvcr. 


C 


62y,  '73. 

UPj  Tazza  :  filver-gik,  with  wide  circular  dllh,  engraved' 
with   a  compofition  reprefenting    Jofcph   entertaining 
his  brothers,  and  an  Infcription  outfide  in  German  charaAers, 
Nuremburg.      i6th  century.     H.  9I  in.,  diam.  7^  in.     15/. 

The  difb  is  a  fcgment  of  a  globe ;  the   (lem   is  baluftcr-Oiaped,^ 
fmooth    on   the  furfacC)  and   ftands  on    a  round  pedellal  bafe  with 
fprcading  foot. 

The  decoration  confiHs  in  an  engraved  compofidon  in  the  bottom 
of  the  difli,  reprefenting  the  entertainment  of  his  brethren  by  the 
patriarch  Jofcph.  The  compofition  is  like  thofc  ijf  Paolo  Vcronefc, 
The  brothers  are  fcatcd  at  a  long  table,  and  Jofeph,  with  his  back  to  the 
rpcdator,  is  feated  by  himfctf.  Attendants  with  wine  jars  arc  icrving 
on  the  other  fide  of  the  fccne  ;  a  large  room  with  arched  windows  looking 
on  a  public  fquare. 

In  this  background  arc  two  fides  of  one  of  the  principal  fquares  of 
a  German  capital.  A  fquore  dome-roofed  tower  ends  one  fide,  and  a 
building,  reprefenting  fomething  like  a  town  hall,  with  flights  of  fteps 
leading  to  a  doorway,  fame  height  up,  is  diftinguifliable  on  another  ^ 
a  fountain  is  fhuwn  in  the  middle. 

Under  the  bowl,  jull  below  the  lip,  a  legend  in  German  letters  runs 
as  follows  : 

SDoorvh  0nn  iirutirni  rin  matiUrit  gab:  «rin  |irr»  tu 
bnmni  re  rtn  anl.ib  mar:  rut  grorliu*  ins  i>3&  knir  ffjunt 
liar  rfifbrn  fufi)  !)fi'i"  S-UHDiilin"  >um  Uirtir&^rfirHni. 
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vLc.^  As  the  fcail  of  Jofcph  to  his  brethren  was  an  occaHon  that  opened 
^  his  heart,  (o  has  been  this  gift  of  a  bath   or  fi>untain.     Whether  this 

refers  to  the  cup  or  to  the  fountain   rcprefcntcd  in  the  engraving  is 

doubtful. 

CUP  and  Cover :  filver-gilt,  chafed  with  arabcfques,  and 
mounted  with  onyx  cameos.     German.      16th  century. 
H.  6J-  in.,  diam.  2|  in.     50/. 

It  is  a  model  on  a  fmall  fcalc  of  a  large  crater  or  claflical  vafc.  The 
bottom  is  gadrooncd,  and  thefe  members  make  it  wider  than  the  portion 
above,  which  has  a  bold  fprcading  lip  or  margin.  It  (lands  on  u  vafc- 
(hapcd  ftcm  with  three  fcroll  handles.  The  foot  ts  convex,  and  round 
it  arc  (ct  four  round  onyx  cameo  clafHc  heads.  The  cover  is  fur- 
mounted  by  a  riny  vafc  furnifhcd,  tike  the  item,  with  handle  fcrolls 
attached.  Round  the  upper  body  of  the  cup  and  round  the  outer  mould 
of  the  cover  are  fet  onyx  cameo  heads.  Between  the  cameos  on  the 
body  the  fpacc  is  beaten  up  with  ctifHds,  fcroUworIc,  and  arabcfqucs  of 
excellent  dcfign  and  execution. 

Thefcale  of  this  piece,  as  will  be  fecn  by  the  mcafurcments,  is  fmalt, 
and  the  details  are  proportionate,  but  all  of  the  moil  careful  execution. 

See  etched  illuftration. 

4395-  'S7- 

CUP :  filver  parcel  gilt,  with  engraved  bands  of  foliage 
and   rcfting  on  three  hawks' bells.      German.      i6th 
centiuy,     H.  5  in.,  diam.  3^  in.     8/. 

It  is  bcll-fhapcd,  contra^s  in  a  flialbw  necking  under  the  cup,  and 
expands  with  a  flat,  torus  moulded,  bafe.  There  arc  bands  of  engraved 
foliage  under  the  lip  and  round  the  middle,  and  chafed  leaf  work  in  relief 
on  the  foot.  Thefe  parts  are  gilt.  The  feet  below  arc  three  hawk 
bells  connc^ed  with  the  reft  by  fcroUs  or  fpirals  of  metal. 


4688.   '58. 

CUP:  filvcr,  engraved  with  ftrapwork  and  bufls,  and  with 
rows  of  bulbs   on   the   lower   part.     German,     16th 
century.     H.  jf  in.,  diam,  jj  in.     61.  los. 


158        Gold  and  Silver  Smiths'  WorL 


The  mouth  is  flightly  belled  ;  under  the  lip  there  is  engraving  col- 
lected in  malTes  of  ftrapwork,  with  heads  introduced,  and  leaving 
much  of  the  furface  plain.  The  lower  half  is  made  up  in  rows  of  round 
Rowing  (beds  pierced  by  a  point ;  a  row  of  balls  round  the  bottom  rim. 


8494.  ^6^, 

CUP :  filver  parcel  gilt,  emboned  and  engraved  with  ftrap 
omament.     German.     1 6th  century.    H.  4-^  in.,  diam. 

Bell-(haped,  the  upper  fides  plain,  with  ftrapworlc  In  fpaces,  coming 
down  at  intervals  on  the  burniihed  furface.  The  lower  part  is  embofTed 
with  bud-fhaped  lumps  beaten  up,  and  a  fret  rudely  chafed  runs  round 
a  projecting  foot- moulding.     The  engraved  and  chafed  bands  are  gilt. 


6581.  '59- 

CUP  and  Cover  :  filvei^gilt,  chafed,  on  balufter  ftcm,  with 
brackets  attached.  InJide  the  lid  is  an  armorial  ihicid 
with  a  monogram.  German.  i6th  century.  H,  8  in.,  diam. 
a-J  in.     ^(^L 

The  cup  is  of  a  reverfed  acorn  fhape,  the  lower  part  much  reduced. 
It  ftands  on  a  vafe-fhaped  ftem,  with  three  fcroll  handles  and  a  bold 
convex  fpreading  foot.  The  cover  is  wide  and  then  narrower,  to 
anfwer  to  the  two  diameters  of  the  body,  and  (hort  fcroUs  are  attached 
to  the  two  principal  divifions,  with  a  knob  on  the  top. 

The  lai^er  furfaces  have  beaten  and  chafed  Icrolls,  fruit,  malks, 
and  ftrapwork,  and  the  ground  is  itippled  with  the  point. 


17^ 


*66. 


CUP  and  Cover  :  filver-gilt,  chafed  with  ftrapwork.     Ger- 
man.    1 6th  century.     H.  1 1 J  in.,  diam.  4  in.     1 5/. 

The  body  is  trumpet-mouthed,  the  ftem  quite  ftraight,  round,  with 
fpiral  lines,  a  bold  flat  collar  halfway  down,  and  a  foot  in  two  convex 
maflcs.     The  fides  are  chafed  with  interlaced  ftrapwork  gathered  into 
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rpaccs  that  come  down  in  long  points  on  the  furface,  which  is  otherwife 
plain . 

The  cover  is  convex,  and  has  a  knob  of  beaten  filver  work  on  the 
tup. 

CUP,  Tazza :  filver-gilt,  beaten  and  chafed.  In  the  bowl  is 
a  reprefentation  of  the  Deluge,  with  the  ark  in  a  central 
bofs  ;  the  ftem  and  foot  are  chafed  with  fyrens  and  fea-monftcrs. 
Augn)urg.  i6th  century.  H.  5  in.,  diain.  yf  in.  Soulages 
col]e(^on.     40/. 

The  diih  is  flat,  and  the  upper  portion  without  ornament.  The 
Deluge  is  reprefented  by  waves  in  confecutive  circles  forming  a  broad 
band  that  Alls  the  bottom.  In  thefc  arc  fecn  tops  of  rocks,  a  rider 
fwimming,  a  father  trying  to  reach  a  dry  peak,  a  mother  with  a  drowned 
child  on  her  knees  fits  defpairing.  The  ark  fwims  on  through  the 
general  deflruction.  Round  the  waves  is  a  band  of  clouds,  fhowing 
lightning  and  ftorms,  lines  that  fall  diagonally  on  the  lower  belt  of 
waves.  In  the  middle  of  the  dlih  a  raifed  medallion  contains  a  further 
rcprcfenution  of  the  ark,  with  waves  and  ftorms  all  around.  Thefe 
decorations  are  all  beaten  up  and  chafed  with  the  point. 

The  flcm  is  a  balufler  Handing  on  a  round  pedeftal  that  curves  out, 
fpreading  into  a  round  concave  foot.  On  the  former  are  fyrens,  two 
tailed,  and  ranged  decorativcly  round  the  knop.  Below,  whales,  hippo- 
camps,  and  various  monfters  are  careering  through  a  belt  of  waves. 
T^efc  are  beaten  up  and  chafed.  The  decorations  on  the  ftcm  are 
chafed)  and  are  in  confiderabic  relief. 


4636.   -58. 

CHALICE  and  Paten :  filver,  goblet-fhaped, on  a  ftcm  and 
foot.  The  paten  ferves  as  a  cover  to  the  cup,  has  a 
flat  top  engraved  with  a  role,  and  round  the  cup  is  a  band  of 
engraved  work,  Englifh.  1 6th  century.  H.  7 J  in.,  diam. 
3  J  in.     10/, 

The  chalice  is  flightly  bell-fhapcd,  plain,  except  a  band  of  engraved 
leaf  work.     Similar  work  furrounds  the  outer  rim  of  the  paten,  which 


fits  like  a  lid  to  the  mouth  of  the  cup  ;  it  has  a  foot  which  fcrves  as  a 
handle  when  on  the  chalice.  On  the  flat  furface  is  engraved  a  Tudor 
rofc.     Of  the  time  of  queen  Elizabeth. 


SS^^    74- 

SUGAR  Cafter :  ftlver-gilt,  chafed  with  figures  of  virtues, 
furmounted  by  a  figure  of  St.  George  and   a    legend. 
English.      1 6th  century.     H.  6^  in.,  diam.  3I  in,     30/. 

Cylindrical  in  outline,  with  a  flat  top,  (lightly  fmaller  than  the  reft  of 
the  piece  :  it  ftands  on  a  fpreading  bafe,  to  which  are  joined  three  feet 
fprcading  outwards. 

The  fides  arc  divided  into  two  horizontal  bands.  Round  the  upper 
are  lozenge-fhapcd  cartouches  of  ftrapworlc,  with  chcruhs  in  the  middle 
and  pierced  hcart-ihapcd  holes  in  the  Intervals.  The  tower  divifion  has 
three  cartouches  of  ftrapworlt  and  arabcfquc  foliage,  richly  compofcd, 
and  figures  of  the  theological  virtues,  Faith,  Hope,  and  Charity,  in 
the  middle  of  each. 

Below  thcfe  two  divifions  are  three  cherubs,  and  the  three  feet 
already  alluded  to  arc  compofitions  of  beaten  work,  cupids  futrounded 
by  fcrotls. 

On  the  tup  is  the  figure  of  St,  George  flaying  the  dragon,  and  the 
legend:  EN  HONNEVR  DU  SOUVERAIN  DU  TRES 
NOBLE  ORDRE  DE  LA  JARTIERE. 

The  fcroll  compofitions  on  the  principal  band  or  circle  are  in  thick 
relief  and  admirably  dcfigncd.  The  oudine  of  the  whole  piece  is 
nearly  fuch  as  will  be  met  with  in  fugar  caftcrs  of  a  later  date. 


302.  *66, 

CHALICE:  filvcr-gilr,  with  foliated  fcroll  work  and  half 
figures    of   faints,    beaten    and    chifclled.        Spanifli. 
i6th  century.     H.  9}  in.,  W.  6 J  in.     25/.  ijj. 

The  tip  is  bcU-ibaped,  and  it  is  held  in  a  iauccr  with  four  fets  of 
loops  on  the  crclling,  making  the  cup  vafe-(haped,  and  ihowiag  that  it 
h«tt  had  a  cover  ftr.ippcd  to  it  fupponing  a  monftrancc.  The  ftcm  is 
candelabrum- Ih aped,  and  has  various  projedioDS,  of  which   the  mofl 
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prominent  can  hardly  be  dercribed  as  a  knop.  Four  pairs  of  detached 
i'croils  of  metal  fill  up  the  largeft  necking,  the  ends  curling  over  in 
flower  leaves.  Mafics,  ftrapwork,  and  cherub  heads  in  high  relief  are 
placed  on  the  fhoulder  of  the  vafe-(hapcd  cup  and  on  part  of  the  knop. 
A  broad  collar  above  the  foot  is  covered  with  maffivc  ftrapwork,  and 
the  foot  is  worked  over  with  decoration  of  the  fame  kind,  riveted  on. 
In  this  there  arc  four  cartouches  containing  demi-figurcs  in  baf-reliefs  : 
I.  Our  Lord  carrying  His  crofs  ;  2.  The  blefted  Virgin;  3.  St.  John 
the  baptift  ;  4.  St.  Francis  of  Affifi.  The  fpacc  round  is  tilled  with 
maflcs,  pendant  draperies,  and  fruit. 

The  embolBng  on  the  faucer  u(  the  cup,  and  on  the  collars  and 
baie,  is  of  the  muft  malEve  dcfcription,  and  ftands  up  in  high  relief,  but 
ihefc  parts  arc  not  feparatc  pieces  riveted  on  as  in  the  inftancc  of 
No.  13a.  '73. 

This  chalice  is  attributed  by  Mr.  Riauo  to  Alonfo  Duciias  of 
Salamanca. 


CHALICE:  filvcr-gilt,  with  rofettes  of  enamel  on  the  knop 
and   foot.        Italian.       i6th  ccntury(?).       H.   7J  in., 
diam.  4^  in.     Bernal  colle<5^ion.     17/. 

Bell-Diaped  at  the  lip ;  a  crcfling  of  fmall  curves  and  flowers  round 
the  faucer  that  holds  the  cup.  The  ftem  is  ftraighL  The  knop  has  fix 
fu-foiled  projections  on  the  circumference,  each  ornamented  with  a  fmall 
flower  compofed  of  fcvcn  beads  of  enamel.     The  foot  has  fix  medallions 

^of  the  fame  kind.     An  elegant   pierced  border  runs  round  the  foot, 
which  gives  a  peculiar  delicacy  to  the  finifhing  of  this  portion. 


* 


314.   '64. 

PAX :  filvcr-gilt,  of  aixhlteftural  dcfign ;  in  the  centre  is 
a  group  in  full  relief  of  the  Virgin  giving  the  chafuble  to 
St.  Itdcfonfo.  Spanish  (Salamanca  ?).  16th  century.  10^  in. 
by  5i  in.     7j/.  13J.  %d. 

An  architcftural  frontifpicce  confifting  of  an  arch  under  an  archi- 
tnve  fupportcd  by  candelabrum-fhapcd  columns  ftandinj;  on  a  projedling 
dado.     It  is  furmountcd  by  a  pediment. 
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Finials  made  up  of  a  chalice  and  paten  ftand  over  the  extremities 
of  the  coram.  Over  the  pediment  is  a  detached  anthcmium  orna- 
ment ;  inflde  is  a  baf-rcUef  of  the  Eternal  Father,  fupported  hj  two 
cherubs.     The  frieze  is  made  up  with  archite^ural  ornament. 

The  central  panel  is  framed  in  by  pilallers,  and  the  piers  that  form 
its  fides  are  covered  by  fcrolls  of  foliage,  vrith  heraldic  fhidds  in  the 
two  upper  angles.  The  dado  has  a  central  projection,  forming  a  circuUr 
pedeital,  the  two  flanks  curving  back  again.  On  the  fronts  ofihcfc 
portions,  and  of  the  projecting  dados  of  the  fide  fupports,  arc  fcroU& 
of  foliage,  and  fhields.  A  radiating  fun  in  filver  gilt  is  fet  on  the 
pedeftal,  and  on  the  rays  the  fymbolic  Lamb.  Immediately  overhead, 
projei^ing  from  the  middle  of  the  entablatune,  is  a  circular  plate  or  hood, 
to  which  three  cherub  heads  in  flight  relief  aCt  as  fupports.  The 
upper  furface  is  a  pedeftat  for  an  image  of  a  lainted  monk. 

In  the  panel  there  is  a  beautiful  coropofltion  in  relief  representing 
St.  lldefonfus,  clothed  with  the  vefrments  of  the  mafs.  The  faint  i 
before  the  blefled  Virgin,  his  hands  clafped  in  devotion.  She  bends' 
forward,  her  mantle  fupported  by  cherubs,  by  whom  (he  is  borne.  She 
lifrs  the  chafuble  which  flic  puts  to  her  lips  \  an  angel  holds  the  other 
end  of  the  veftment  which  they  are  about  to  pafs  over  the  head  of  the 
faint,  who  is  vefted  in  an  alb  and  maniple.  Another  angel  ilands 
behind  her. 

The  head,  hands,  and  all  portions  of  the  flefh  throughout  are  in 
ftlver. 

The  centra]  compofition  is  well  modelled,  and  represents  the  Ichool 
of  religious  goldfmiths  fo  widely  eflabliOied  in  Spain  during  the  i6th 
and  17th  centuries.  The  decorations  of  the  architecture,  and  the 
mixture  of  filver  and  gold,  give  both  richnefs  and  delicacy  to  the  entire 
compofition.  Mr,  Riano  attributes  this  piece  to  Alonfb  Dueiias  of 
Salamanca. 


305.  '66, 

CROSS :  for  proceHional  ufe ;  filver  parcel  gilt,  orna- 
mented with  foliage,  (latuettes  of  faints  and  the 
evangdiils,  with  their  emblems.  Spanilh.  t6th  century. 
H.  3  ft,  3^-  in.,  W.  I  ft  8  in.     aio/,  \qs,  5^. 

This  rich  example  of  16th  century  metal  work  is  full  %ii  detail^ 
more  eficCtive  for  the  diftance  at  which  it  would  be  fecn  when  ufed  in 
proccffions  than  when  examined  more  clofcly. 


Sixteenth  Century. 


'63 


To  begin  with  the  bafe :  this  is  a  round  ftirine  or  temple  (landing 
on  a  bold  projeAing  bracket,  under  which  is  a  collar  with  maiks  and 
ftrapwork,  and  again  a  ftnaller  bracket  or  neft  of  leaf  work.  A  portion 
uf  Oem,  round  and  with  proje^ing  ribs  or  quills  on  it,  joins  thefe  brackets 
to  a  flat  collar  into  which  the  wooden  llaif  has  been  originally  inferted. 

The  round  fbrine  has  fix  pairs  of  coupled  Roman  Doric  columns 
on  the  iacc,  which  divide  it  into  the  fame  number  of  fpaces,  each  con- 
taining a  niche.  The  niches  are  covered  by  fcmi-domcs,  and  under 
them  are  fix  ilanding  figures  of  faints  in  fdver  gilt.  They  arc  not  aJl 
very  exadly  defined  by  emblems.  The  (aints  reprcfentcd  are :  St.  Peter, 
St.  Paul,  St,  Andrew,  St.  Clare  (holding  a  pyx  or  ciborium) ;  a  military 
figure,  probably  the  good  Centurion,  and  a  female  figure  holding  the 
Item  of  a  tree  in  one  ha.nd  and  a  di(h  in  the  other,  perhaps  St.  Mary 
Magdalen. 

Above  this  portion  is  a  cornice  on  which  arc  fix  brackets  corre^ 
fponding  to  the  coupled  columns  below.  The  brackets  have  the  fhape 
of  an  elongated  S,  with  a  mafk  on  the  convex  furface  of  the  item  und 
architetftural  pinnacles  in  front,  which  give  them  the  character  of  fmall 
Aying  buttrefTes,  fupporting  a  fmaller  architedural  drum  divided  like  the 
circular  portion  below.  In  the  fix  fmaller  niches  on  this  part  there 
arc,  as  in  the  lower  circle,  fix  fmall  figures  of  filver-gilt :  St.  Margaret, 
St.  Lucy,  St.  Sebaftian,  St.  Auftin,  St.  Anthony,  and  St.  Nicolas. 
There  is  a  flat  bols  ornamented  with  flrapwork  over  this  drum,  and 
ftx  round  knobs  on  the  edge  of  it  mark  the  places  of  the  fix  buttrelTei 
below.  On  this  bofs  is  a  fquare  focket,  into  which  the  crofs  is  dropped, 
and  where  it  can  be  faftencd  or  removed  by  means  of  a  pin. 

The  crofs  ends  with  four  round  frames  or  medaJlions,  one  on 
each  arm,  and  there  is  a  fifth  larger  round  frame  at  the  point  of  inter- 
fisdiion  ;  thcfc  are  filled  with  decoration.  The  centre  frame  contains 
a  landfcape  with  Calvary  and  the  three  crofl'cs  on  one  fide,  mountains 
on  the  other,  on  points  of  which  arc  fleeples,  towers,  obelifks,  and  in 
the  centre  a  man  on  the  walls  and  towers  of  Jcrufalcm :  and  in  the 
foreground,  highly  relieved  from  thcfc  diftant  features,  are  a  line  of 
walls,  towers,  and  g^tcs  of  the  outer  circuit  of  the  city.  The  fun 
and  moon  are  in  high  relief  in  the  fky  above.  Round  this  central 
medallion,  between  the  four  arms  of  the  crofs,  arc  finials  compofcd  of 
four  bracket-fhapcd  pieces  of  gilt  metal  meeting  in  a  collar-Jike  metal 
finifli.  The  circles,  at  the  ends  of  the  arms  of  the  crofs,  contain 
figures  ;  the  top  circle,  Ecclcfia,  a  pelican  feeding  her  young  with  her 
blood  \  right  arm,  a  knedir^  figure,  perhaps  one  of  the  Marys  \  the 
left  arm,  the  circle  has  lofl  the  figure  belonging  to  it  \  circle  at  the  foot, 
St.  Mary  Magdalen  holding  a  vefTel  of  unguents.     Round  each  circle  are 
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three  cherubs  with  expanded  wings,  furming  botd  bands  of  ornament  at 
the  extremiocs  of  the  crofe.  Between  the  circles  and  the  centre  arc 
oval  cartouches,  containir^  demi-figures^  the  four  dof^ors, — Sr.  Gregory, 
who  looks  out  of  the  frame  ;  St.  Ambroie  holding  a  church  in  his  hand  ; 
(St.  Auftin  loft),  and  below  St.  Jerome,  holding  a  book  and  a  paftoral 
ftaff,  and  with  a  Hon  by  his  fide. 

On  cither  fide  of  thcfe  cartouche  medallions  arc  the  aiuibutcs  of 
death.  All  the  edges  of  the  crofs  are  round  fcroU  work  occafionally 
rolling  over  and  forming  fmall  projedions  on  the  outline  in  addition  to 
the  more  Important  ornaments  already  named. 

The  im^e  of  the  Saviour  is  in  filver  gilt ;  the  arms  arc  ftnuned 
quite  ftratght,  and  the  knees  much  bent :  the  eyes  are  clofed  in  death. 

On  the  back  there  arc  circles  correfponding  to  thofe  in  fi'ont,  and 
the  outer  projedions,  cartouches,  &c.  are  the  fame.  In  the  central 
medallion  is  the  Aflumption  ^  the  blcHcd  Virgin  afcends  on  clouds' 
fupported  by  cherubs  \  two  angels  uphold  her  wailV,  and  two  crown 
her  head  above.  The  four  circles  on  the  extremities  are  filled  by  the 
ft>ur  cvangclifts,  ajid  the  intervening  cartouches  by  demi-ftgures  of 
St.  Peter,  St.  Paul,  St.  Attdrcw,  and  a  fourth  drelTed  in  a  gown,  and 
with  a  cap  on  his  head,  perhaps  the  artift. 

In  the  places  where  the  attributes  of  death  are  ftiown  on  the  front 
there  are  flying  or  (landing  angels  with  clouds,  &c.,  fomc  holding 
emblems  of  the  PaiHon. 

I'his  piece   like  the  laft   is  attributed   by  Mr.   Riano  to  Alonfo  _ 
Duenas. 

All  the  figures  are  gilt 

The  eife^  of  the  architedonic  details  and  ornaments  is  rich,  though 
much  of  the  work  is  rough  and  florid.  Hie  figures  and  baf-relieJs 
are  fomewhat  exaggerated  in  the  pofc  and  movement  given  to  the 
draperies  ;  nor  do  they  exhibit  much  care  in  dcfign  or  execution  ;  but 
the  whole  piece  is  well  calculated  to  (how  at  a  diftance,  and  the  vam- 
lions  of  outline  and  furfece,  the  contraft  of  the  white  filver  and  the 
gilt  figures  and  ornaments  tell,  as  they  arc  intended  to  do,  amidft  the 
movement  and  colours  of  long  ceremonial  proccffions. 


178.   '64. 

IMAGE   of  St.   Chriftopher :  filver  parcel  gilt,   part  of  a 
facred    vefleJ    or    reliquary.      Spaniih.       1 6th    century. 
H.  jj  in.,  W.  \\  in.     1/.  17J.  \od. 
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The  faint  is  clothed  in  a  tunic  girt  round  the  waift,  with  the  legs 
and  arms  nude,  has  a  taga  over  the  flioulders,  and  fupports  himfclf  by  a 
tree.  The  Holy  Child  is  featcd  on  his  fhoulden  Something  of  the 
violence  of  a^ion  common  in  north  German  and  Flemiih  art  of  the 
14th  century  is  feen  in  the  difpofition  of  the  figure,  but  it  is  full  of  life 
and  fpiric. 


179.    '64. 

IMAGE  of  St.  George,  with  the  dragon :  filvcr-gilt,  part 
of  a  facred  vefl*el.     Spaniih.      16th  century.     H.  j  in., 
W.  1^  in.     1/.  17/.  xod. 

The  faint  is  armed  in  a  clalBc  helmet,  cuirafs  fliaped  to  the  body ; 
flurt  of  leather  thongs,  greaves,  and  fhictd  in  the  fhape  \>{  a  maAc.  He 
is  transfixing  the  dragon  with  a  fpcar,  that  monftcr  having  its  uil  round 
the  legs  of  St.  George. 


^9Z'  '66. 

CROSS  :  of  gilt  bronze,  with  double  tranfoms  and  pierced 
for   hanging,   engraved   and  infcribed   on  both   fides. 
Spanifti.     1 6th  century.     L.  4  in.j  W.  2  in.     loj. 

The  ends  arc  fpread  out  \  there  are  a  fhorter  and  a  longer  tranfom, 
and  the  foot  Is  Knilhed  as  the  ends  of  the  other  members  arc.  On  the 
front  is  the  Redeemer  dying  on  the  crofs,  delicately  engraved,  and  the 
legend,  fomcwhat  contraacd,  DOMINE  MEMENTO  MEI. 

On  the  reverfc  is  the  image  of  the  blelTcd  Virgin,  with  the  legend, 
SINE  PECCADO  ORIGINAL,  engraved  in  the  fame  way  as  on 
the  front.  It  has  a  piercing  above  for  hanging  but  no  receptacle  for 
relics.  It  is  of  the  beginning  of  the  16th  century,  if  not  of  earlier  date 
by  fome  years. 


190. 


•66. 


MONSTRANCE  :  gilt  metal ;  a   triangular   fhnnc   fup- 
ported  on  dwarf  columns  with  kneeling  angels,  above 
which  is  a  fmaller   (hrine  furmounted  by  a  crucifix   (landing  on 


an  ornamented  ftem.     Spanifh.     i6th  century.     H.    19!  in,, 
W.  8i  in.     8/. 

In  two  ftagcs.  The  lower  ftands  on  a  fiat  triangular  bafc,  each  of 
the  three  (ides  having  a  femicircular  proje^ion.  Two  fnxaU  crofics  on 
this  flat  form  indicate  which  fide  is  the  front.  Three  holes  fhow  that 
a  glafs  cylinder  has  been  faflcned  into  the  middle.  On  each  angle  is  a 
baJuf^cr-ihaped  column  which  fupports  the  top  of  this  lower  ftage. 
Two  demi-6gures  of  angels  held  on  pieces  of  metal  are  carried  out 
on  the  flanks  of  the  fi-ont. 

The  columns  have  polls  or  finials  ornamented  with  fcroll  metal 
woric  on  the  upper  ilagc,  and  thefc  arc  connc(5lcd  by  double  volutes  of 
acanthus  ftem,  with  a  fmall  circular  canopy  on  three  balulier-fbapcd 
columns  covered  by  a  dome. 

The  ftem  is  round  ;  the  knop  ornamented  with  cherubs'  heads  round 
the  circumference.  The  foot  triangular  with  half  circles  projc^ing 
on  the  fides. 


1 166. 


7'- 


RELIQUARY :  brafs,  and  enamel ;  a  crowned  monogram 
in   the  middle.     Spanifti   (Cordova).     Late   i6th  cen- 
tury.    H.  2J  in.,  W,  2^  in.     $s. 

A  fquare  frame,  richly  pierced  and  decorated  at  the  bacJc.  The 
frame  is  furroundcd  by  a  pierced  cufped  edging,  covered  with  thick 
enamel  on  the  upper  furfaccs  of  the  metal.  Palm  branches  and  the 
monogram  of  the  blefled  Virgin  are  placed  in  the  middle  ;  this  work 
pierced  and  enamelled  in  the  fame  way  as  the  edge. 


I 


153.  '66. 

MAGE  of  the  blefled  Virgin  and  Holy  Child  :  gilt  bronze. 
Spaniih.     Late  i6th  century.     H.  8|  in.     2/.  jj.  ij. 

The  Virg^  is  crowned  with  a  coronet  of  broad  points  or  notches, 
the  hair  is  divided  over  the  forehead,  and  partly  hidden  by  a  ftriped  veil 
or  fcarf.  She  wraps  in  her  mantle  the  infant  Saviour,  whofe  head  leans 
againft  her  cheek.      He  is  without  a  tunic. 

The  pofe  and  adlion  are  thofe  of  the  Madonna  della  feggiola  of 
Raffaelle.     The  work  is  boldly  but  rudely  executed. 
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I 


154.  '66. 

MAGE  of  St.  Jofeph :  gilt  bronze, 
century.     H.  8}  in.     i/.  is. 


Spaniih.     Late  16th 


The  £iint  wears  a  clafiic  tunic  and  a  toga  with  a  fringe  like  thofe 
of  Raflfaellc's  apoflles.  The  toga  is  wrapped  round  the  upper  part  of 
the  body  as  well  as  a  (hipcd  fcarf.  The  legs  are  clothed  in  buOcins 
and  the  feet  iii  fandals.  In  one  hand  he  grafps  a  fquarc  bar  looking 
like  the  hilt  of  a  clalEc  fcimitar.  This  would  make  it  doubtful  whether 
the  image  was  not  that  of  St.  Paul.  It  is,  however^  fo  like  the  lafl 
defcribed  in  character  that  it  is  probably  intended  for  St.  Jofeph,  and 
has  been  part  of  a  compofiiion. 

109.   '64. 

IMAGE:  in  gilt  bronze,  partly  coloured,  of  St  Anne,  the 
blefTcd  Virgin  and  infant  Chrift.     Spanifti,   afcribed  to 
Pompeo  Lconi.     i6th  century.     H.  \i\  in.,  W.  7^  in.     8/. 

St.  Anne,  a  tall  upright  figure,  with  a  very  fbort  waift,  is  featcd  to 
the  left ;  (he  ts  veiled,  and  her  feet  arc  fupported  on  a  clofcd  book 
as  a  footftool.  To  her  right  fits  the  blelTed  Virgin,  round  whofc  neck 
her  right  arm  is  thrown.  The  Virgin  has  loofc  hair  parted  acrofs  the 
forehead.  Her  gown  flows  loofe,  and  a  mantle  is  round  her,  gathered 
under  the  arras  and  flowing  from  the  wajft  in  radiating  folds  to  the  grouiid. 
The  infant  Saviour  is  fcated  in  her  lap,  and  the  left  hand  of  St.  Aime 
rcHs  an  her  knee,  nuking  the  upper  circle  of  the  compofilion  complete. 

The  flcib  has  been  coloured. 


213,    *^^, 

BOWL :  filver,  parcel  gilt ;  the  bottom  bofled  and  orna- 
mented with  foliage  in  beaten  work.  In  the  centre  is 
a  medallion  of  the  Veronica,  with  legend,  Spaniih  or 
Portuguefe  (?).  i6th  century.  H.  af  tn.,  diam.  8|  in. 
8/.  IS.  U, 


The  fe£tion  is  that  of  a  plain  round  fauccr,  with  a  bofs  in  the  middle. 
It  ftands  on  a  bafe  beaten  out  into  a  rim  of  fine  gadroon  work.     The 
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infide  is  beaten  up  into  a  border  of  leaves  of  Gothic  chancer  with 
conventional  fruit  and  a  border  of  fmall  bo6*es. 

The  central  medallion  contains  a  Veronica  cloth  and  image  in  relief. 
Round  this  is  a  gilt  border  of  the  lame  Idnd  of  gadroon  work  as  nins 
round  the  foot.     The  legend  is  Salve  Sancta  Facies. 

I'he  leaf  work  is  like  that  of  the  1 5th  century,  but  the  piece  is  pro- 
bably not  older  than  the  beginning  of  the  i6th. 


214.   *^6. 

BOWL :  filvcr,  parcel  gilt ;  the  bottom  boiTed  and  orna- 
mented with  llrap  and  foliage  beaten  work.  Spaniih 
or  Portuguefc  (?).  i6th  century.  H.  2^  iiu,  dianu  8-^  id. 
8/.  OJ.  U. 

This  bowl  is  like  the  lail  in  fedion,  and,  like  ic,  ftands  on  a  rim  m 
foot,  beaten  up  with  ilic  fame  delicate  gadroon  border. 

In  the  middle,  which  is  rather  lefs  convex  than  that  of  the  la/l|  arc 
five  circles  of  twined  flrapwork,  in  which  and  in  the  intervals  there 
runs  a  rolling  arabefque  defign  in  rather  bold  relief. 


3641.    56. 

CUP  and  Cover:  agate,  mounted  in  filver-gilt.     German. 
1 6th  century.     H,  if  in.,  W.  3  in.     3/. 

Two   flat   fcroU    handles    and  delicately  worked  rims  cncloie    this 
beautiful  little  vale. 


1056.   '71. 

CUP :  cryftal,  carved  in  form  of  a  ihell  with  fcroll  orna- 
ment, with  a  dolphin  at  the  back  ridden  by  a  young 
filvcr-gilt  and  enamelled  triton ;  the  ftem  formed  by  a  three- 
headed  filver-gilt  and  enamelled  dragon  holding  a  fhield ;  the 
bafc  cryftal  with  filver  rim,  gilt  and  enamelled.  German.  The 
cup  and  bale  probably  14th  century  ;  the  dolphin,  ftiicld»  and 
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mounting,  i6th  or  17  th  century.     H.  9-J  in.,  L.  of  cup,  8 J-  in., 
W.  of  cup,  6  J  in.     80/. 

The  mounts  arc  bold  in  dcfign  and  enamelled  with  fine  work  in 
fcrolls  i  much  is  white.  Ic  is  poffibly  of  later  date  than  the  beginning 
of  the  17th  centuxy. 

16.  '66 

RELIQUARY;  rock  cryftai,  oval,  with  fcroll  ornaments 
of  filvcr,   and   a  ring.      Portuguefe.       i6th   century. 
H.  4}  in.,  W.  3  in,     iL  i  u. 

It  is  in  the  form  of  an  oval  locket  with  flattened  fides.  Two  pieces 
of  cryftai,  one  outfidc  the  other,  follow  the  outline  of  the  central  part. 
They  are  bound  at  intervals  with  leaves  and  bold  double  en  co  Qiapcd 
fcrolls  of  filver,  beaten  into  thin  plate.  Thcfc  pairs  meet  in  a  flower  at 
the  ends  and  fides,  and  four  balls  or  pearls  oi  the  fame  metal  intervene 
between  the  pairs.     It  has  a  ring  for  Cufpcnfion. 


903.     75. 

SALT  Cellar:  in  ftiapc  of  a  font;  filvcr-gilt,  hex^onal, 
with  flowers  in  tranflucent  enamel.  In  the  fides  are 
medallions  of  lapis  lazuli  and  agate ;  the  knop  is  formed  of 
cryflal :  the  foot  and  the  lower  part  of  the  body  Arc  orna- 
mented with  applied  ftrapwork.  Florentine,  i6th  century. 
H.  4J  in.,  diam.  2}  in.     18/. 

This  piece  of  filverfiniths*  work  originally  formed  part  of  the  altar 
crofs,  No.  757.  '64  {fit  p.  121).  It  has  been  recently  fei  in  its 
prcfent  fhapc. 


38.  '67. 

CUP:  agate,  mounted  in  filver-gilt,  the  ftem  with  maflcs 
and  animals  in  relief.      Englilh.      Hall  mark,    1567. 
H.  7|  in.,  diam.  3|  in.     350/, 


m 
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A  vafe-lhapcd  ftcm  fuppoits  a  bols  that  holds  the  cup.      The  foot  1 
{lands  on  four  dolphins  \  fnaits  and  other  objctfls  arc  boldly  cmboiTed  un 
the  fletn  and  fbot. 


9.  '66. 


MONSTRANCE 
ftruments    of 
crofs.     Portuguefe.      1 6th  century 
12/.  17J.  10^. 


filvcr-gilt,  beaten   up   with  the    in- 

thc   Paflion,   and    furmounted    by    a 

H.   16J  in.,  W.  6|  in. 


The  monilrance  is  of  glafs,  round,  and  is  fupported  by  two  baluilcr 
Oisped  columnar  uprights.  An  horizontal  bar,  with  two  en  (haped 
brackets  under  it,  fupport  this  balufler  and  connect  the  frame  they  form 
with  the  ftem.  Bold  us  fhaped  fcrott  brackets,  with  leaf  work  on 
the  central  fhank,  touch  the  uprights,  the  circle  containing  the  mon- 
ft-rance,  and  a  knob  and  crols,  which  furmount  the  whole.  Little  bells 
are  hung  under  the  lower  brackets  that  conne£l  the  fquare  frame  with 
the  ftem. 

The  cryftal  cafe  ts  fet  in  a  fleur-de-lys  rim  of  metaJ  work. 

The  foot  fpreads  at  the  bafe  and  is  richly  ornamented  in  beaten 
work.  Three  compofitions  reprerent  the  crown  of  thorns,  pillar  of 
fcourging»  and  the  three  nails  of  the  cro6 :  three  vafcs  intervene. 
The  ftem  is  ftraight,  and  a  large  knop,  with  perpendicular  flutings,  is 
pbccd  for  convenience  of  holding  juft  under  the  lower  member  of  the 
fupcrftrudlurc. 


4893.  -58. 

CUP :  cocoa  nut,  mounted  in  filvcr,  and  with  filver  cover. 
The  cocoa  nut  minutely  carved  with  eight  fcriptural 
fubjetfls;  the  cover  chaTed  with  maiks  and  cartouches,  fur. 
mounted  by  a  female  figure.  Englifli.  The  cocoa  nut  bears 
the  initials  G.  H.,  and  the  dace  1576.  H.  13  in.,  diam.  4^  in. 
80/. 

The  carving  is  exceedingly  delicate  and  well  defigned.  Balufter 
&aped  ftem  and  knops,  four  bands  of  bold  cmboflTcd  work  to  hold  the 
cup,  and  bold  embofled  ornament  on  the  foot  and  other  mounts. 


2 "9-   55- 

JUG ;    ftoneware,  mounted   in    filver,  with   three   terminal 
figures,  and   the  conteft  of  Hercules  and  Cerberxis  on  the 
lid.       German.       1 6th  century.      H.  6^  in.,   W.  5 J  in. 
Bcrna]  collcftion.     30/. 

Tht  cover,  purchiife,  and  mountings  arc  richly  cmboflVd.  The 
combat  of  Hercules  and  Cerberus  is  emboHcd  on  the  cover.  Round 
the  compofition  runs  the  legend, 

Hercules  ut  vicit  monstroso  corpore  Cerbrum 

TaRTAREAS    ChRISTUS    fauces    sic    MORTE    8UBECIT. 


226.  '66. 

TRIPTYCH  :    (the  cafe)  filver-gilt,  with  fcenes  from  the 
Paflion  carved  in  wood.     Spaniih  or  Portugucfe.      i6th 
atury.     H.  3j  in.,  W.  3^  in.     8/. 

The  triptych  is  of  boxwood,  fet  in  a  cafing  of  metal  gilt  and  chafed 
with  large  damaflcdefign.  The  top  is  (hapcd  into  a  trefoil,  the  intervals 
between  the  three  curves  being  concave,  not  mectinf^  in  a  point.  The 
central  fubjcd  reprefented  is  the  Defrent  from  the  Crofs. 

At  the  foot  is  feen  a  group,  the  Marys  and  St.  John,  the  bleflcd 
Virgin  lies  fainting  on  the  ground  while  they  tend  her. 

On  the  right  (hutter  (fpc^tator's  left)  is  the  Scourging  of  our  Lord. 
Below  is  the  carrying  of  the  crois. 

On  the  left  (butter  is  the  addrefs  to  the  women  of  Jcrufalem. 
Below  is  the  mocking  of  our  Lord  in  the  hall  of  the  pr^torium. 

I'hc  fpace  between  the  figures  is  cut  away,  fo  that  they  form  a  com- 
poHdon  and  the  background  is  green  enamel.  The  dimcnfions  of 
the  many  figures  are  minute ;  the  fmall  figures  being  fcarcely  half  an 
inch  in  height.  The  archite^ural  and  other  details  are  proportioned  to 
the  fcale  of  the  figures. 


45-    74- 

MAZER  Bowl :  wcwd,  with  filver-gilt   mounting.      Infide 
is  a  raifcd  bofs  containing  a   medallion   engraved  with 
the  holy  Rood,  once  enamelled,  around  which  is  the  infcription. 


Robert  Walker  .  .  .  Ihcfus"  (Coll^  ?).  The  bottom  Is 
ioctied  with  a  ibr,  the  letters  P.P.T.R.,  and  the  date  1578. 
EngfiAu      16th   century.     H.  2|  in.,  diam.  7}  in,      15/. 

Of  tamed  maple,  much  worn.  T>ie  rim  is  of  pUin  mctaL  The 
mcAdlioa  00  the  bowl  is  bofled  up  oa  fprcading  moddings,  chalcd  with 
pUtn  pacterns. 

604.  *64. 

MOUNT  of  a  Scabbard :  filvcr,  hammered  with  foliage, 
and  two  medallion  bufts  of  F.  BarboroiTa  and  John 
of  LeydoL  Gcrmin.  1 6th  century.  L.  5  in.,  W.  x^in. 
St 

Ruddy  boffcd  up,  but  of  bald  dcfign. 

4869.    -58. 

CUP:  nautilus  (hell,  with  fcrolls  carved  m  relief  in  front ; 
mounted  in  filver-gilt,  on  a  circular  ftcm  and  foot, 
chafed  «-ith  filh  in  medallions,  fruit  between,  three  proje^ng 
fcrolls  on  the  ftem,  and  pendants  between  each  ;  on  the  top  is 
a  figure  of  NepCune  holding  a  trident.  Dutch.  About  1 580. 
H.  1 2  in.,  W.  7  in.  by  4^  in,     4oiL 

It  ftands  oa  «  vdc-Jhaped  Support,  with  three  TcroU  bandies  and 
three  nztg;&.  The  cop  of  the  ihcQ  is  mounted  with  a  plate  of  metal 
Rprcfenting  a  bcaidcd  mafk,  oii  which  is  a  figure  of  Neptune. 

31 '7-  '55^ 

CUP  and  Cover:  cocoa  nut,  in  (ilver  mounting,  carved  in 
three  panels,  with  legend  of  Diana  and  Actcon,  and 
other  claflical  fubjcds ;  the  mounting  chafed  with  cartouche 
work,  maflcs,  and  fruit,  furmountcd  by  a  ftatuette.  Dutch. 
About  1580,  H.  I2|  in.,  diam.  j^  in.  Bemal  colleAion. 
19/.  lOJ. 
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The  ftcm  bauftcr-fhapcd.  The  filvcr  mountings  arc  all  boldly 
beaten  up  with  arabefquc  and  flower  work.  The  top  is  furmounlcd  by 
a  warrior  in  clafBc  armour,  with  fhicld  bearing  a  ring. 


7915.    '62. 

JUG :  Chincfe  porcelain,  o(5lagonal,  white  and  blue ; 
mounted  in  filver-gilt  'chafed  work.  Englifh.  Hall 
mark,  1585.     H.  10  in.,  W,  6}  in.  by  4^  in,     75/, 

The  jug  is  ele^mt  in  fliapc  ;  an  upright  fpout  is  connc£lcd  with  the 
body  by  a  (croll  of  the  fame  material.  The  mounds  on  the  neck,  lid, 
purchafe,  and  foot  are  fruit  and  flower  work  boldly  cmbofTed ;  a  fmall 
angel  forms  the  purchafe. 

WER  :  Cologne  ware,  cream  colour,  mounted  in  filver. 
Englifli.    Dated  1590.    H.  loj  in.,  W.  8^  in.  by  4^  in. 

The  cover  is  convex,  chafed  with  an  heraldic  (hicld ;  two  coats 
impaled  on  a  lozenge^  but  much  worn  :  1.  barry,  argent  and  fable  \ 
2.  a  lion  rampant ;  two  marks  fcem  to  be  hall  marks, 


2187.  '55' 

DAGGER  :  broad  blade,  in  a  ftreath  of  gilt  and  chafed 
metal,  embofled  with  the  ftory  of  Virginia ;  with 
places  for  a  knife  and  fork.  German.  Dated  1593.  L.  17  in. 
Bernal  colleflion.      12/. 

The  (beath,  which  is  all  that  is  here  treated  of,  is  of  gilt  meta] 
pierced,  and  contains  a  compofitjon  of  warriors  in  bold  relief.  Vir- 
ginias, a  bearded  man,  holds  his  daughter  Virginia,  with  one  hand, 
and  is  about  to  pierce  her  with  a  long  fword  he  holds  in  the  other.  A 
fitting  king,  on  whofc  throne  is  written  APPIVS  CLAVDIVS, 
ilretches  out  his  fceptre  to  iave  her ;  warriors  arc  6ghring  all  round 
VIRGINIUS,  VIRGINIA,  APPIUS  CLAUDIUS,  on  fcrolls, 
indicate  the  war  cries  of  the  combatants.  AH  wear  claiHcal  armour 
and  drclTcs. 


3258.  'SS' 

SPOON  and  Fork :  filver,  jointed,  the  ftem  furmounted  by 
a  man  with  a  beard  reaching  to  his  knees,  infcriptiaa 
fUting  that  Claes  JooH  ordered  this  fpoon  to  be  made  at 
Genoa  in  1592.  Italian.  i6th  century.  L.  6^  in.  Bcrntl 
collcftion.     6/. 

The  fpoon  has  loops  to  hold  the  prongs  of  the  fork  ;  tlic  fork  is 
hinged,  but  hu  a  piece  which  can  be  held  on  the  Hem  by  the  loop  coo- 
trivcd  for  that  purpofc.  The  figure  that  finishes  the  handle  draws  cwi 
of  it,  and  the  tail  becomes  a  tooth  pick.  On  the  fix  narrow  &les  of 
the  handle  is  the  legend  in  black  letter  : 

(tlat^  (ooftl  *  StrfTrit  Soon  *  Sout  man  t)rf«t9r  ' 
latni  matun  *  iit  itdUjrn  101  *  <!?ruotu  1592  • 


66.  '67. 

MEDALLION:    elliptic,    filver-gilt,   with    open    fcroD 
work,  and  fufpcnfory  chain.     Obvcrfe,  buft  of  Joha ' 
Philip,  biftiop  of  Bamberg.      Reverfe,  the   arms  of  the  fee  and 
of  the  biftiop.     German.     Dated   i6oi.     L.  2^  in.,  W.  i|  in. 
Trofs  collcdion.     7/.  4/, 

The  buft  is  looking  to  the  right,  dreffed  in  a  ruff,  and  wcarin 
a  mouftache.  Round  it  arc  the  words,  Joan  Philip,  Epis.  Bam- 
berg, JETAT  44.  The  edges  are  enriched  with  open  fcroUs  of  metil 
and  chains  for  fufpeniion. 

On  the  reverfe  are  the  crown,  imperial  crofs,  and  crozter  in  &lbrc, 
and  two  (hietds  :  i.  A  lion  rampant,  over  all  a  bar  ftnifter  -,  2,  a  gooc'a 
bead  cufped }  no  indications  of  tin^ure. 


3»8-  '54- 

CUP,  Taz7a :  filver-gilt,  chafed  in  relief,  with  a  coroj 
fition   reprefenting  Lot   and  his  daughters,  furroundccP 
by  a   pierced  border,    fet    with    turquoifcs^       The   ftem    is   ■ 
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nude   female  figure   befide  a  tree. 
H.  6J  in.,  diam.  5J  in.     35/. 


German.       Dated    1604. 


I 


The  diih  contains  a  landfcape  full  of  detail,  in  the  middle  of  which 
the  drunkennefs  of  Lot  is  reprelented.  He  is  embracing  one  of  the 
two  female  figures ;  another  holds  a  claific  vafe  in  her  hand. 

The  edge  of  the  di{h  is  flat,  of  thick  metal  pierced  ;  a  fcroll,  rather 
heavy  for  the  delicacy  of  the  reliefs,  with  Onall  turquoiles  fet  at 
intervals. 

The  ftem  is  a  nude  female  figure  in  filver.  She  is  well  propor- 
tioned, and  leans  gracefully  .igainf^  the  ftem  of  a  tree  ^  flands  on  a 
'fibdeflal  funned  by  coved  plates  top  and  bottom  j  a  round  fupport,  and 
five  light  fcrolls  of  folid  metal,  connei3  the  upper  and  lower  portions. 

In  the  figure  of  the  fupprarting  nymph,  and  thofc  of  the  patriarch 
and  his  daughter,  there  is  much  of  the  grace  of  old  Italian  defign.  This 
is  particularly  the  cafe  with  the  figure  in  the  round  that  forms  the 
ftem.  It  lacks,  however,  the  vigour  and  fimplicity  of  WM'k  on  this 
fcalc  belongitig  to  the  bcft  time. 


4860.    '58. 

TANKARD:  filver-gilt,  cylindrical,  chafed  with  medal- 
lions containing  claffical  deities  furrounded  by  fcrolls  and 
mafks;  the  cover  furmountcd  by  a  cock  fupporting  an  armorial 
fhielcL    German.    Dated  1605.    H.  13  in.,  diam.  8^  in.    115/. 

The  body  is  wider  at  the  bottom  than  the  top  \  the  cover  bulges 
round  over  the  circumference  of  the  lip.  The  handle  is  a  large  curved 
fcroU,  attached  to  the  bottom  with  a  fmall  volute.  Down  the  outer 
fide  this  part  is  ornamented  with  a  row  of  gilt  balls.  The  pur- 
chafe  is  a  double  volute  of  metal.  Round  the  body,  in  medallions, 
arc  baAreliefs  rcprclcnting :  1.  Venus,  with  attributes  of  Mercury, 
and  holding  a  fiamiog  heart  in  one  hand ;  2.  Diana,  hclmcted,  and 
with  her  ufual  attributes  ^  and  3.  Plenty  or  Peace  holding  a  palm, 
while  ihe  fuckles  an  infant,  and  another  holds  a  flaming  heart  ajid 
reaches  up  to  her.  Canopies  and  arabefques,  the  ends  of  which  form 
medaUions,  fiU  up  the  intervening  fpaces. 

On  the  cover  is  placed  a  cock  fupporting  an  heraldic  Oiield  charged  ; 
or,  on  a  fefs,  purpure,  a  dcmi-wolf  rampant ;  and  inicribed  S.  H.  1605. 
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847.  'jo. 

MACE :  filver,  parcel-gilt,  the  top  mulhroom  fhaped, 
furrounded  by  a  creiling,  and  containing  in  the  cup 
the  royal  arms  of  the  three  kingdoms.  Engli/h-  About  i6ia 
L.  15I  in.,  diam.  top,  2^  in.     ^^L 

The  flem  is  plain  with  two  belts  of  reed  lines,  and  one  at  each  of 
the  ends,  I'he  head  fpreads  out  in  a  flat  faucer-fliape,  and  is  tucroundn! 
by  a  crown  of  interlaced  half-circles  with  trefoils  on  the  points,  lo 
the  hollow  of  the  cup  are  the  arms  of  England  and  France  quartcrty 
with  Scotland  and  Ireland,  gilt.  I'he  reverie  end  has  eight  plates 
ftanding  out  edgcwife  (like  the  miliury  mace  of  the  middle  ages)  and  a 
ring  for  fufpenfion.  It  is  faid  to  have  belonged  to  the  corporation  of 
Chicheftcr. 

SPOON  :  filver  parcel  gilt,  fpirally  twifted  ftcm,  pomiform 
knob,  the  bowl  engraved  with  a  ftar  and  date  1611. 
French.     L.  6  in.     Bernal  colleftion.     4/.  10/. 

The  lower  part  of  the  ftero  is  fquare,  the  upper  twifted,  the  bowl 
large. 

A9^4*  '59* 

CUP  and  Cover:  filver  gilt,  with   bands  of  fcroll  work  in] 
high  relief,  and  of  engraving  on  a  bumiflied  furface. 
On  the  ftem  are  two  fcts  of  fcrolls.     Englllh.     Hall  mark  of 
161 1.     H.  iSJ  in.,  diam.  6 J  in.     260/. 

This  beautiful  cup  is  cgg-fliaped  in  the  body.  The  furBice  of  that 
part  is  divided  into  bands.  Three  of  thcfc  are  covered  with  delicate 
relieved  fcrulls  formed  by  round  wire  Wcred  to  the  furiace.  The 
fcrolls  are  in  pairs»  turning  downwards  in  two  volutes.  They  fpring 
ftt)m  upright  b'ncs,  are  met  at  the  jun^ions  by  others,  and  the  bottom 
of  the  band  has  a  line  of  fliorc  curves  touching  and  joining  the  upright). 
Pairs  of  fmall  volutes  are  placed  at  the  jun^ion  of  thefc  curves  under 
thofe  tirft  defcribed.     Pearl  beads  arc  placed  on  the  uprights,  in  the 


idE«fa 
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eyes  of  volutes,  and  at  oiher  intervals,  giving  a  peculiar  richncfs  and 
brilliancy  to  this  part  of  the  orn.imcnt. 

The  plain  bands  between  thcfe  are  delicately  engraved  with  bunting 
fubjedls.  On  the  uppcrmoft  arc  rcprcfented  a  Aag,  hunters,  and  a 
landfcape:  on  the  lower  boars,  hounds,  and  huntfrnen  hallooing  and 
cheering  their  dogs,  and  armed  with  boar  fpuars. 

The  ftcm  dcfcends  with  neckings  and  collars  to  a  foot  with  feveral 
moulded  bands.  The  chief  Mature  of  the  former  is  a  cla/fical  vjfe 
with  fluted  necic  and  ftem.  It  is  the  knop  of  the  llcm  ;  (he  fcroll 
work  defcribed  already  is  agiiin  worked  on  the  body  ;  and  over  the 
neck  three  detached  metal  fcrulis,  with  dragons  on  their  hips  and 
volutes  at  either  end,  complete  the  clafBcal  outline  of  the  vafe.  This 
again  (lands  on  a  bale,  forming  the  upper  line  of  a^ual  bafe  of  the 
cup.  This  bafc  is  a  fcries  of  bold  torus  oflFTcts  of  plain  metal,  with 
flutinE>s  and  other  ornament  in  the  hollows  and  intervening  £oncs. 
l^ree  handle-fhaped  fcrolls  like  thofe  defcribed,  but  fmaller,  flrctch 
over  the  necking  between  the  upper  and  lower  zones  of  the  bafc.  On 
the  firil  pl^in  ofHct  delicate  flowers  and  leaves  are  engraved,  and  on 
the  lowcft  and  largeft  the  fcroU  wire  ornament  of  the  upper  pom  is 
repeated. 

The  plain  furEices  are  engraved  with  fuch  delicacy  that  their  value 
(hintng  mcul  is  not  impaired,  and  the  fcroU  work  is  complicated,  but 
with  regular  recurrence ;  fpots  of  light  arc  obtained  at  orderly  intervals 
by  the  beads,  and  the  unity  viX  the  entire  piece  is  well  prcfcrvcd  by  the 
recurrence  in  zones  of  the  fame  clafs  of  furfiicc  ornament  throughout 
the  body,  (Icm,  and  foot.  The  precious  nature  of  the  material  is  kept 
in  remembrance  by  the  finenefs  of  the  impofed  ornament,  the  delicacy 
of  the  engraving,  and  the  frequent  difptay  of  burnifhed  furfstce.  The 
workmanfliip  is  good  throughout. 

Figured,  chromolithographs  of  obje£ts  in  South  Kenfington  mufcum. 


126.    '(iS* 

EDALLION:  elliptic;  the  obverfr  chafed  in  filvcr, 
with  bulls  of  James  I.  and  his  queen,  and  Charles 
pinnce  of  Wales ;  the  i^vcrfe  is  chafed  with  heraldic  fhiclds 
and  infcriptions.    English.    About  1615.    i\  in.  by  1  in.    \oL 

King  James,  a  three-quarter  face,  looking  to  the  left,  and  the  queen 
to  the  tight.  He  is  in  a  ruff  and  (liflT  doublet,  wears  a  high  caftor  hat 
and  feather  looped  up  with  a  jewel.     She  wears  a  ruff  and  pearl  earrings 


and  necldace.     Prince  Charles  between  and  below  the  two  heads.     Ha 
hair  Is  combed  back  and  he  wears  a  fmall  ruif- 

The  engraving  of  the  portraits  is  carefully  executed   and  they  are 
good  lilccncilcs. 

On  the  rcvcde  are  two  fhiclds  bearing  the  arms  of  England  and 
Denmark  and  the  badge  of  the  principality  of  Wales  and  JACOBUS 
D.G.  Mag.  Britt.  ct  Hib.  rex  ct  Scrcnifs.  Amu  D.G.  Mag.  Bzitt. 
regina  una  cum  Wijj.  Pr.  Carolo  M.  Britt.  Princ.  potcndis. 

On  two  fcrolls  bclow»  Brati  Pacifici»     La  mia  grandezza  h  ccccfib. 


2250.    SS^ 

SUGAR  Tongs :  filver,  with  trefoil  fpring  and   leaf  ends. 
Englifh  (?).     Dated  1616.     L.  5!  in.     Bcrnal  collec- 
tion,    x/.  8 J. 

A  thin  bar  of  filver  bent  bco  a  bold  trefoil  head  from  which  the 
ends  fpring  apart,  and  with  vine  leaves  half  way  down  and  on  the  ends 
of  each  member.  It  is  difficult  10  decide  whether  the  tongs  arc  Englilh 
or  foreign. 

163.  '66. 

PYX  :  fUver-gilt,  a  flattened  fphere,  with  ornament  In  relief 
and  deep   chafing,  a   crofs   on  the   cover.     Portugude. 
17th  century.     H.  ijj^  in.,  diam.  6J  in.     19/. 

A  flattened  fpherical  body,  furmounted  by  a  crofs  with  baluflcr-fhaped 
members,  decorated  with  bands  of  ilrapwork  of  large  and  rather  coarfc 
execution.  Cherubs  arc  reprefented  on  the  circumference  among  the 
ftnipwork  and  arabefquc  flowers.  The  ftem  is  round,  the  knop  vafe- 
(hapcd,  and  the  foot  has  a  large  torus  moulding  round  it ;  all  thefc  parts 
arc  covered  with  bands  of  ftrapwork  and  foliage,  like  the  cover  aiid 
body. 

^5S^'  ^59- 

CUP :  filver,  parcel  gilt.  Round  the  top  and  bottom  of 
the  fides  are  bands  of  engraving,  and  an  infcription  in 
German.  German.  Early  17th  century.  H.  2a  ^^'>  ^^m. 
3}  in.     '5'- 


^ikdlHuBfa 


Seventeenth  Century. 
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Straight  fides,  flightly  belled  at  the  Hp,  and  without  foot,  balls,  or 
other  fupports.  The  gilt  parts  arc  bends  of  engraved  fcroll  work  running 
round  immediately  under  the  lip  and  above  the  bottom  oi  the  cup. 
Cartouches  in  thefe  bands  contain  figure  compositions  of  humorous 
kitchen  fcenes  with  backgrounds. 

On  the  upper  band  is  the  following  legend  : 

*'  Im  Jeiuicr  drinck  Ich  gutten  weinn 

Brauch  koHlich  Speifs  zur  wollufl  mein.'* 


524-     72. 

ALTAR  Piece :  a  painting  on  marble  fct  in  a  gilt  frame, 
with    figures    in    relief,    lettered,   P  .   I  .   C  .   V  .   P  , 
Italian,      17th  century.      H.  19J  in.,  W.  loj  in.      lo/.  IOj. 

A  frame  compol'ed  of  opcji  fcroll  work  and  architc^onic  ornament 
round  a  fquare  painted  pancL 

The  panel  is  a  plaque  of  agate,  on  which  is  a  "  Ripo(b,"  or  noon- 
tide rcH  of  the  Holy  Family  during  the  flight  into  Egypt.  A  land- 
fcape  is  partly  painted,  partly  exprefled  by  the  white  and  grey  lines  of 
the  materia]  itfclf.  The  blcficd  Viigin  is  featcd  in  the  foreground  under 
the  {hadow  of  a  rock,  fuckling  the  Infant  Saviour,  and  St.  Jofeph  reclines 
on  the  ground  watching  them. 

On  each  fide  the  frame  arc  rich  baluftcr-fliapcd  columns  -,  in  the 
capitals,  bafes,  and  centres  of  which  are  fet  fmall  precious  ilones  and 
cryftals. 

The  decoration  round  is  a  mixture  of  mythological  and  facred  fub- 
jcSs  difpcrfed  in  groups  amongfl  the  fcrolls  of  metal  work.  On  the 
panel  is  an  arched  tympanum,  wherein  is  Vulcan  working  at  his  forge, 
Venus  and  Cupid  tVanding  by.  Thefe  figures  are  in  gilt  metal,  and 
with  them  are  (wo  daify-fhapcd  flowers  in  thin  metal  enamelled  green. 
Red  flowers  arc  placed  under  the  horizontal  member  or  cornice. 

On  each  fide  arc  two-arched  doorways,  with  figures  of  Mars  and 
Jupiter;  minute  infants  or  angels  furmouiit  the  arches.  The  arches 
reft  on  balufler  columns  fct  with  fmall  cryllals  and  jewels  i  the  fame 
enrichment  is  placed  on  the  pedeftals  of  the  ftatues. 

The  fide  arches  arc  fupported  beneath  by  bold  fcrolls  of  beaten 
work,  with  the  heads  of  horfes  at  their  ouifcu 

The  top  of  the  tympanum  is  finifhed  with  fymmeuical  fcroll  work 
and  a  vafe  with  flowers. 

The  bale  of  the  panel  frame  has  daifies  of  coloured  enamel  alter- 
nating with  fquare  ftones,  and  the  metal  work  below  defcends  in  a  com- 

M    t 
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pliotted  oil  piece,  coaoining  in  the  middle  a  piece  of  green  enamel,  on 
which  is  the  judgment  of  Paris  \  Juno  feated,  Minerva  in  the  middk ; 
Paris  &atcd,  with  his  dog  bcfide  him,  ftrctchcs  the  apple  to  Venus,  who 
ftands  in  front  of  him.  Under  this  plaque  are  the  letters^  P  .  I  .  C  . 
V  .  P  .  in  Roman  capitals.  In  the  ferc^  work  that  furrounda  thu  group 
and  contra^  to  a  central  point,  gems  and  cryftals  are  fet  at  intervals,  as 
well  as  red  and  green  enamelled  daifics. 

The  whole  is  placed  in  a  frame  covered  with  filk  ib  as  to  make  it 
convenient  to  carry  about  as  a  devotional  tablet.  The  charader,  how- 
ever, of  the  fetting  and  of  the  groups  and  figures  make  it  more  probaUe 
that  the  painting  has  been  an  introdu^on  or  adaptation,  and  that  the 
frame  has  been  made  to  bcJd  a  portrait  or  mirror. 


708.  '68. 

BOX :  filver,  cylindric,  with  head  of  king  Charles  I.  on 
the  lid,  and  that  of  queen  Henrietta  Maria  on  the  bafe. 
Enclosed  are  thirty-five  lilver  counters  engraved  with  the  effigies 
and  arms  of  the  royal  families  of  England.  English  (?).  17th 
century.     H.  \\  in,,  diam.  \\  in.     6/.  5J. 

Perhaps  of  French  workmanfhip. 


^S^Z'    55- 

BOX  :    filver   filigree,  elliptic,  with   pierced    fcrolls ;    the 
centre  of  the  cover  gilt.     Dutch  (?).      17th   century. 
H.  1 1  in.,  W.  3  in.  by  2  J  in.     2/.  5J. 

Filigree  work  in  two  layers,  the  outer  thicker  than  the  inner. 

6j6j,  '60. 

BOX  :  filver,  for  a  fet  of  counters ;  the  lid  is  pierced  and 
has   a   profile  portrait  of  Charles  I.     Englifti.       17th 
century.     Diam.  i  J  in.     15J. 

A  good  portrait  beaten  up  and  pierced  round. 


520. 


'68. 


TRIPTYCH  :  in  a  frame  and  pediment  of  carved  ebony, 
containing  four  baf-reliefs  beaten  up  in  gilt  bronze, 
rcprefcnting  fccncs  of  the  Paflion  of  Our  Lord.  Italian.  17th 
century.     H.  1  ft.  4  in.,  L.  2  ft.  4J  in.     13/. 

The  outer  caSe  is  of  ebony,  with  two  round-headed  panels  on  ihe 
middle  and  one  on  each  leaf.  Over  the  middle  in  a  pediment  two 
infant  angels  fupport  a  crofs ;  this  compofition  is  carved  in  relief. 

The  gilt  baf-reliefs  are  beaten  up  and  chafed.  In  the  middle 
panels: — 1.  Our  Lord  bound  to  the  pillar  and  fcourgcd  by  two  exe- 
cutioners with  rods  j  an  architectural  background.  2.  Our  Lord  brought 
from  Pilate  before  Herod  ;  one  foldier  holds  Him  by  the  girdle  round 
the  loins,  another  removes  His  purple  robe;  Herod,  holding  a  fceptrc, 
leans  againfl  a  fquare  altar  ;  an  architcftura]  background.  3.  Compofi- 
tion on  the  right,  the  Agony  in  the  garden ;  our  Lord  kneels  with  an 
angel  holding  the  chalice  of  His  agony.    4.  The  crucifixion;  St.  Mary 

^m      Magdalen   embraces  the  feet  of  our  Lord.     The    defign   follows   the 

^B     well-known  crucilixJon  of  Michelangelo. 

^B  The  modelling  is  correifily  (ludicd  from  nature  thruughout. 

t 
1= 


I 


395'    53^ 

"XTASE:  nautilus  (hells  in  filver-gilt  fctting.  Amphora 
V  fliapcd ;  the  fctting  of  beaten  work  reprcfenting 
grapes  and  birds,  a  caryatid  figure  on  the  back  and  front, 
two  arabcfquc  dragon-fhaped  handles.  Dutch.  17th  century. 
H.  13  in.,  W,  8J  in.  by  4^  in.     35/. 


The  (hell  is  held  by  two  dragon  handles  attached  to  a  rim  of  beaten 
work.  Two  figures  on  the  fides,  of  chin  hammered  work,  appear  lu 
reprefcnt  the  lacramcnt  of  penance. 

ALTAR  Piece :  of  Florentine  pietra  dura  mofaic  in  an 
ebony  frame,  inlaid  with  filver.  Paintei!  in  the  middle 
with  the  Flight  into  F.gypt  on  a  flab  of  lapis  lazuli.  Florentine. 
17th  century.     11.  i  ft.  8  in.,  W.  1  ft.     18/. 


ziz         C-iuL  sna  S.h.'zsr  i-msths  W^&rlu 


^    '  -iTl''  '-'    "'    lit ^''*TirTa     mnnipipi'*,  ."HiiiirTing  qc  2  I 

asL  -JiiuL?  IT  ^fiuiiv  niaict  "vrxtt  31to^  luiiuuiZBiit  dii  <.i  Jibmm  aade  of 

^^11    JT    ^f ilTTIIl' '^T    VILA,  g^**  '^■jl*  jmL  IMP^  Silt  fldEQUC  ^^  '  SIMDl        aBC 

•p""™*  ae  ill  -luffi  jm  jjii^v  jx  "vnics  ice  xs ; 

T~ie  ffwiw^*"  .f  ifp^^  TT  X  Jasff  jt  jjhlt  jobs  ^^— "^  aa  i 
£  ?lz*ic  nm   ^^Tir  jx   ju.  cainur.     T!ie  '^e&£  Vii^v  cjniiug  ^ 
IixniiiL  laa^mir  .s  sumc  m  jq  jis  .ox  3v  5c.  J*'*  ^i^i.  vil&  : 
I  Jin  11  HI  'tif  "vcsr.       •  3E  sms  aj^wn  ^  g«^  sgc  x  > 


ami  ci  xcons:  =ze  liut  ssJaa  {ui'iinf  eac&of  Jtbiir  pieces  ol 
ftmLowGC  j^BC  ;  asBS  lamfLes  so  ne  Barres^  fivk^  and  ^naos. 
Idiiaai^  c~rt  osxcxrr.  Slc  cslsc^  H.  if  in.  fipstfc,  W. 
j-f  3L     Ksrvc  I.  ~  33.     FcckSw  I-  6  is.     Spoons,  L.  5}  ol 

Tine  ak  hol  -.c»:^  tiriioers  Etxre  ack  ouizr  ax{»  nnk  in  Hbor  Iqmjic 
gMwrt**  .;r  pcu&ett  £r^  .acBE.  TEbrr  jrr  xc  in  1  coctcx  Same  of  fil^;ree 
SIt^-^Ic,  xnd  isttr  toJs  ct  rae  3nxe  wcrk  acppixc  k  s  the  comers.  A 
maui  aaJ  ijwcr  cc  £i^;?e  is  xc  io.  :£k  cegjcce  bccvcen  the  four  ^tte 
cues  sbr  1  Va-iTr 

Tbere  s  aodtcs^  wpritT  oc  '.yecitl  remirk  aSxic  the  knircs,  fcris, 
ana  ^'*""* 


SPOON:  fihrr  psrccl  gilt;    the  knob  quadrai^Qlar  with 
leaves    and    looie    nogs;    (hort   ftem.       Gcnnan    or 
Norwegian.      i^th    century.      L.   6    ia      Bcmal    coUe^on 
i/.  lOi. 

The  bowl  is  round,  the  handle  Aac,  and  the  knob  Jike  the  capital  of 
a  coljinn. 
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2265-   55 

SPOON :  filver  parcel  gilt,  the  bowl  engraved  with  a  large 
Maltefe  crofa;  at  the  end  of  handle  a  large  fquare 
pommel ;  on  the  fummit  of  each  fide  is  a  trefoil,  five  filver 
rings  attached.  German  or  Norwegian.  1 7th  century. 
L.  5}  in.     Bcrnal  colledfcion.     3/.  \os, 

Veiy  fimiUr  in  character  to  ihc  foregoing. 

48.    "64. 

SPOON:  filver;  the  bowl  circular,  the  ftem  of  twifted 
work,  the  handle  ornamented  with  four  trefoils.  Nor- 
wegian. 17th  century.  L.  5  in.  Given  by  G.  Mofl^att,  Efq., 
M.P. 

Like  the  two  former  fpoons,  but  (hortcr. 


543.  '68. 

CRUCIFIX:  rock   cryftal,  with   crucifix   and   mount  of 
filver  gilr.       French   (?).     17th  century.     4J   in,    by 
2}  in.     4/.  I  ^s. 

T'his  crofs  is  cut  out  of  a  finglc  piece  of  cryftal.  It  has  a  fmall 
figure  of  Our  Lord  on  the  front,  and  the  crown  of  thoms  in  the  centre 
at  the  back.  The  ends  are  fet  in  filvcr-gilt  cafings,  which  are  decorated 
with  fmall  antbcmium  ornament  in  relief.  It  has  a  ring  on  the  top  for 
fufpcnfion. 


351-   74- 

T)  OOK    Cover :    filver ;    (the  book    is   an   office   of    our 
J3     Lady,  Paris,  1635).     French.     ^\  in.  by  i  J  in.     Webb 
coUe^on.      16/. 

The  binding   is  covered   with  a    plate  of  hammered    filver   with 
acanthus  work,  and  a  cherub  \\c^A  in  the  mtddlr. 


jntt  ^.vr«fr  S>ftzT:if  Wark^ 


C"-"?  mii  Cjver :   iv^,   rv^-iancliai-     The  baw£s  portly 
r::vi*r^  T:di  leaf  -wm-k,  and  :iie  handles  widi  termmsLl 
3STxr=E    :n  -iier   jnrr-  curves.     EngtiiEL     Hall  mark,   i6j8. 

Tie  ^iidy  niigcs  sue  ic  :ixe  butrunx.  Tin's  roiuui  dir&ce  is  Ibbd- 
nersd  ma.  zhaied  »»□  :uups  md  caaveuiunai  [caves.  The  corer  is 
a]i"=d«  ind  Sdren  inu  fiai'ed  -vrdt  rie  .ame  R:ih^.  Two  boU  hasdles, 
v*cn  leni-xrirs  inndine  'UC  in  fiiil  rsiier  an  dieir  ffaouldeis,  are  kt  oa 
'sisirL  iiie.  The^  ±ir:  Tnm.  zie  iip  :r  rte  cup^  and  dc&zibe  a  fiill  drcle 
i^erirc  rie?  iiv*dt:  jim  r^ra  icrtiils^  which  ruin,  chc  bulging  ba&. 

On  die  :avc  is  1  'laid  rrmnd  daubie  Itnob. 


113.    "64. 

BASIN  :  £brcr,  with  fiat   openwork  handle ;  for   hcatii^ 
licjfds   over  a   lamp.      FrrgtTffr.      Hall    maz^    1639. 

Tbe  irjrdltf  :s  wide,  of  a  £ng;ie  ducks,cls,  but  tprcading  into  three 
loops  or  h*;ilow  i?ds»  with  a  circle  between  pierced  with  a  trelbiL 


-85     7\- 

SALT  Cellar :  toy  vafe ;  beaten  filver,  the  cup  fix-lobed, 
the  ftem  open,  and  the  foot  hexagonal  EngUfh  (?). 
17th  century.  H.  2|  in.,  diam.  %\  in.  Webb  coIleAion. 
8/. 

The  cup  is  beaten  out  fomething  in  the  manner  of  l6th  centur)- 
Gerrr.an  work,  with  ■faiall  flowers  made  with  a  punch  on  each  lobe  \ 
a  (Icm  in  three  I'croIIs  and  a  convex  foot  with  a  lim  of  fmall  knobs. 
Perhaps  Englifh. 


1132'  *64. 

I)  OX  ;  filvcr  ;  polygonal,  with   fourteen  fides  chafed  with 
J      foliage  and  figures  in  the  manner  of  J.  Callot,     French, 
17  th  century.     H.  i^  in.,  diam.  i-|  in.     20/. 

This  box  has  14  fides,  fix  fmallcr  than  the  other  eight.  The 
larger  fides  arc  engraved  with  figures  in  the  manner  of  Jacques  Callot, 
each  furrounded  by  decorative  fuliage  fcrolU  which  form  frames  for  the 
figures.  The  latter  arc  carefully  defigncd  after  the  gallants  of  the  day, 
and  wear  full  hufe  tied  at  the  knee,  doc  Icings,  doublets,  (hort  cloaks, 
and  broad  brimmed  hats.  One  fide  rcprcfents  a  gentleman  in  very 
dole  converfation  with  a  lady.  She  is  in  a  drefs  with  a  high  collar. 
Two  others  are  fingle  figures  playing  violins,  and  the  other  five  poftur- 
ing  in  the  attitudes  common  in  the  fmall  engravings  of  Callot. 

The  fmallcr  facets  or  fides  arc  covered  with  graceful  volutes  of 
foliage.     One  fide  opens  with  a  hinge  and  fnap  laftenlng. 


9094.  '6s- 

BOX  :   filver,  circular,  engraved  with   facred  allegories  and 
legends    in    Dutch.     1 7th    century.       Diam.     2 J    in. 
Given  by  J.  M.  Lockyer,  Efq. 

A  flat  circular  box,  as  if  made  to  hold  a  feat  or  medal.  On  one 
fide  are  the  four  cardinal  and  the  three  theological  virtues. 

On  the  other  is  the  meeting  of  the  Lord,  Who  tramples  death  under 
His  feet,  with  the  Bride  of  the  Canticles ;  and  an  infcription  from  Cant. 
viii.  6. 


36.  '66. 

FRAME:  elliptic,  of  hammered  filvcr.     French  (?).     17th 
century.     8|  in.  by  7  J  in.     8/. 

The  border  is  compofcd  of  bold  acanthus  fcroUs  with  lilies  and  rofes 
alternately  in  the  volutes,  a  narrow  inner  border  of  ctaffical  foliated 
ornament,  and  a  corded  outfide  edge,  with  a  corded  knot  or  bow  by 
which  to  hang  it  up. 


1 86        Gold  and  Silver  Smiths  fTork. 

2261.  '55. 

SPOON:  cryftal  bowl,  engraved  with  the  facred  monogram, 
furrounded  by  rays,  filver-gilt  quadrangular  ftem,  with 
champleve  enamel  fcrolls,  pomiform  knob;  a  cherub's  head 
near  the  bowl.  Italian.  17th  century.  L.  6f  in.  Bcmal 
colledion.     8/.  15J. 

The  bowl  ^^-fhaped  ;  the  ftem  elegandy  chafed. 

37-  '66. 

FRAME:  elliptic,  of  hammered  filver.     French  (?).     17th 
century.     8|  in.  by  7I  in.     8/. 

Like  the  laft  defcribed,  but  with  the  tulip,  lily,  and  funflowcr,  (bme 
of  which  do  not  follow  the  curves  of  the  compoGdon,  but  are  fct  in 
reverie  order. 


32.  '68. 

CRUET  Stand  for  two  Bottles :  filver,  the  ftoppers  chabed 
to  the  handle.     French.     17th  century,     H.    9J  in., 
L.  8  in.,  W.  4J  in.    Given  by  the  truftees  of  Soulages  colleiffcion. 

The  frames  that  hold  two  bottles  and  two  fmall  fait  and  pepper  cafters 
are  rings,  the  larger  with  five  fides  of  an  o£bgon  on  the  outer  fide ;  the 
fides  having  double  ogee  curves. 

They  are  held  by  fcFoIl  terminal  pilafters  to  a  bottom  plate,  and  join 
an  upright  handle  in  the  middle. 


492.  >5- 

SPOON :    filver ;    with   oval    bowl    and   a   figure    on    the 
handle.     Flemiih.      17th  century.      L.    6^   in.     3/. 

The  bowl  is  rounded  at  the  outer  edge  and  contrafted  where  it  joins 
the  ftem  or  handle,  which  is  worked  into  architedural  ornament  like  a 
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bracket  fupport,  and  furmountcd  by  a  figure  in  daifical  amiour  and 
(kilt,  holding  a  fword  and  a  book ;  perhaps  Jurifprudence.  1'he  work  is 
bold  and  cffe^ive  on  this  fmall  fcale. 

491-    75- 
f^^  OVERED  Tankard  :  of  beaten  filvcr,  hammered  with  a 
\,^      landfcapc  and  figures  of  children.     Flerai/h  or  German. 
17th  century.    H.  7I  in.,  diam.  of  bafe  5J  in.      ao/. 

Broadeft  at  the  bafe,  the  upper  part  of  the  handle  rounded,  and 
mferted  half  way  down  the  fide.  The  lid  is  coved,  furmounied  by  a 
knob,  and  has  a  projei5itng  waved  edge.  Round  the  fides  are  the 
fcafons :  two  children  gathering  flowers  from  an  open  vafc,  fpring; 
two  t)-ing  wheat  (heaves,  fummcr  \  two  pouring  wine  into  a  vat,  autumn  ; 
two  cowering  over  a  brazier  with  fire,  winter:  trees  in  high  relief  in 
the  background.  The  work  is  ccuric  in  execution,  but  the  children  arc 
.raccfiilly  dcfigned. 

3817.     ,56. 

PLATE  of  filver  :     beaten  up  with  a  compofition  of  our 
Lord    attended    by    angels,        Flemifh.       17th   century. 
H.  4J1  in..  W.  3  in,     3/.  \2s. 

Our  Lord  (lands  with  His  arms  fpread  and  hands  open.  Two 
angels  are  clothing  Him  with  a  mantle,  and  hold  the  crofs,  Ipongc,  and 
other  implements  of  the  Paflion  ;  clouds  and  the  heads  of  cherubs  are 
feen  above. 

The  relief  is  flight,  all  the  defign  graceful  and  the  details  correft. 


293.    '64. 

TJOLY  Water  Veflel:  filver,  cmboiTed  with  fubje^s  from 
X  X  the  life  of  our  Lord.  Flemifh.  17th  century. 
H.  6J  in.,  W.  5}  in.     20/. 

EmbolTcd  with  cartouches  and  flower  work,  beaten  up }  the  former 
rcprefcnt  three  compnfitions  from  the  ViaCrucis;   l.  our  Lord  fallen  and 
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ibnrtrd  by  a  Romia  ibidicr ;  the  nro  Marp  and  the  Cjrrtftiu 
'   1 »  tfac  roo6  of  Jcru&km  in  cbc  diftancc     2.  The  mocbqi 

The  faffioR  aadcr  the  bowl  is  a  cbenib  with  wings  expanded.    Oa 
^  Ei  is  "I "  ^   Ti  '  the  k^iufiB  of  oar  Lord. 


2816.  's^- 

PL-ATE  of  filvcr  :  with  a  compoiition  in  reUcf  rcprefcnring 
our  Lord  after  the  Flagellation,  featcd  and   tended  by 
angcb;   tfae  inftnanents  of  the  Pailion  behind.    Flcinin).    17th 
4|-in.b7  3  in.     3/.  12*. 

In  dK  bacfc^rotinJ  n  feea  die  colooin  to  which  fcourges  and  toi& 

\  bed.     In  dkc  fcccgnmod  (be  Redeemer  i$  (caced   cxhaufled  with 

Two  angds  minifcf  to  Htmi  wnp  a  mantle  round  Hn 

,  wd  fiVport  His  bodf , 

Tbt  4dl|ia  ii  cowpofrH  wicfa  propriety  and  well  drawn  in  all  details. 


469.    '69, 

CROSS :    rock  cryfbJ ;   the  ends   mounted   in   gold,   on 
ebooy  pedeftil^/ct  with  flones.     German,     17th  cen- 
tury.    H.,  including  pedeftad,  6|  in,,  W.  a}  in.     1 5/. 

Tbe  fabftancc  of  cfais  cni6  is  oyftal,  tbe  cods  being  fet  in  gold 
corcnd  widi  csiamd  very  dcficatcly  wrou^  an  fcroUs,  and  the  edges 
bended  widi  fraaD  pearb  of  white  cnarod.      A  ring  on  the  top  lor 


<283.  "55. 

SPOON :  jointed,  plain   filver  bowl,  the  handle  of  ftcel, 
damafcencd  with  gold  and  filver  in  fcrolls,  flowers  and 
birds.     Italian.     17th  century,     L.  7f  in.     i/,  i6j,  5<i 

Shaped  like  a  modem  fpoon^  and  when  opened    held  Arm 
kxtp. 
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2248.  2248/7.  '55. 

SPOON  and  Fork:  filvcr-gilr,  the  ftems  ornamented  with 
filigree  work  leaves  and  flowers,  and  enamelled.     Italian. 
17th  century.     L.  7  in.     Bernal  colleAion.     4/. 

Thin  ftems  ;  the  handles  of  the  lighteft  Hligree  work. 


3251-   ss^ 

SPOON  and  Fork :  filver,  jointed,  the  bowl  engraved 
infide  with  Hebe  and  floriated  ornaments,  the  handle 
chafed  with  minute  arabcfques,  furmounted  by  a  goat's  head ; 
with  contemporary  gilt  leather  cafe.  Italian.  Beginning  of 
17th  century,     L.  6J  in.     Bernal  colleftion.     7/.  7J. 

Both   fit   on   one  handle.      A    filver  tooth-pick  fcrcws   into   (he 
flem. 


2346.  ^SS' 

POON  and  Fork  :  in  one ;  cowrie  (hell,  with  filver  mount 
and   cnameJ.      German.       17th    century.      L,    5^   in. 
Bernal  colleAion.     1/. 

The  metal  ^tm  is  jointed,  and  joins  the  bowl  with  a  wide  plate  of 
metal  enamelled  black,  with  lines  of  hligroc  metal  in  it. 


449-     11- 

SPOON  :  filver  gilt,  engraved  with  flowers  and  the  initials 
H.K.  .  .  A.B, ;  female  terminal  figure  on  the   handle. 
German.     17th  century.     L-  6f  in.      i/.  5J. 

The  engraving  is  delicate,  but  bold,  and  the  initials  HK  .  AB  .  arc 
dotted  on  below  two  fruits. 
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4442,  4443-  '58- 

SPOONS,   two:    filver-gilt;    ftrajght,  fluted,  and  bauied 
handles,  each  furmounted  by  an  acorn.     German.     17th 
century.     L.  5 J  in.      1 8 j. 

The  ftalks  and  bowls  entirely  plain. 


2274-    SB- 

SPOON :  filver,  the  handle  formed  of  ebony,  wth  amber 
bud   at   the  end.     German.      17th   century.      L.  7  in. 
Bernal  coUedion.     14^. 

The  bowl  quite  plain. 


274.    '^^^ 

MEDALLION:  gilt  metal  in  relief.  Leopold,  prince 
archbifhop  of  Salzburg  :  with  pierced  border  mounted 
on  red  velvet.  German.  17th  century.  H.  8  in.,  W.  7  in. 
5/.  1 5 J. 

Round  \  obrerfe,  with  a  buft  in  the  middle,  looking  to  the  left,  of  a  man 
in  middle  life.  He  wears  long  hair,  tonfure,  bands,  and  the  cafibck 
and  cape  of  an  ecclefiaftic  :  round  the  neck  is  hung  the  crofs  of  an 
order  of  knighthood.  An  infcription  in  Roman  capitals  runs  round  the 
circle  :  LEOPOLD.  D.  G.  ARCH.  PR.  SAL.  S.  S.  A.  L(egatus) 
C.  P.  R. 

Round  the  rim  are  loops  and  fcrolls  of  flat  beaten  work  tied  in  pain 
and  with  balls  between. 

On  the  reverfe  are  the  arms  of  the  archbifhop,  quartered  with  th<^ 
of  the  fee  of  Salzbui^,  viz.  :  x.  Lion  pafTant  to  finifler.  2.  A  £e&; 
3.  Three  bars  invecked.  4.  A  branch  of  lily;  5  as3i  6  as4.  7.  In 
an  inefcutcheon  a  demi-queen  royally  crowned.  The  work  is  {Hcr^, 
and  both  fides  are  mounted  on  a  pad  of  velvet. 
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1916.  's5' 

TANKARD :  fcrpcntlne  gilt  metal  cover,  with  letters  T.  S. 
and  heraldry.      Augfburg.       17th  century.      H.  5I  in., 
W.  5  J  in.  by  4 J  in.     10/. 

Plain  on  the  furfacc.     The  metal  work  coarfely  emboflcd  i  on  the 
top  is  a  ihteld  bearing  an  arm  grafping  a  JavcUn. 


h 


168.    '65. 

CUP  and  Cover :  cocoa  nut,  mounted  in  filver ;  the  hafc 
ornamented  with  fruit  in  beaten  work ;  the  necking 
chafed  in  guilloche  pattern  with  armorial  ftields;  on  the  cover 
is  a  thrcc-fided  obeliflc.  Flemifh  (?).  17th  century,  H. 
15J  in.,  diam.  4I  in.     50/. 

The  (lem  is  curioufly  (haped  like  a  ftraight-fided  vial  with  three 
fcroUs  from  ic  to  the  bafc  of  the  nuc.  A  fliicld  on  the  neck  bears:— a 
fefs  raguled  between  three  balls. 

31.  '6y. 

BOX  for  Sweetmeats  :  gilt  metal ;  on  the  Hd,  under  cryftal, 
is  a  gilt  eque{lrian    figure  applied  upon  tortoifefhell. 
I  French,     17th  century.     L.  2^  in.,  W.  2  in.     2/.  oj. 
The  fides  and   a  rim  round   the  tcrtoifefhell   centre  arc   delicately 
engraved  in  arabcfque  work. 
P  404.   '54. 

BOX  and  Cover :  filver  filigree  work ;  circular.     Italian. 
17th  century.     H.  }  in.,  diam.  2 J  in.     4/.  los. 

^P        The  defign  is  cl^ant,  fprays  of  flower  work  radiaiing  fpiralty  hom  a 
centre  with  hair  lines  below. 
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4506.  '58. 

BOX  :  nlvcr ;  hcart-fhaped ;  pierced  filigree  fcrolls,  having 
*n  ^e  centre  a  plaque  of  cryftal.     Italian  (?).     lytfa 
oertturv.     H.  i  in.,  L.  af  in,,  W.  af  in.      i/.  4^. 
A  ic£3Lr.;r«  c«  coarfc  2nd  fine  work  well  coaipo&d. 


7936.   '61. 

BOX :  green    porphyry,   with   convex   red    jaiper   cover, 
cylindrical,   mounted    in   gilt   metaL       Italian.       lytfa 
century.     H.  ;  in.,  diam.  2|  in.     i6j. 

1*^he  mournings  hare  quite  [Jain  moulded  lines. 


297.  '66. 

BOX :    elliptic ;    filvcr-gilt    beaten    work ;    with    enamel 
plaques  of  flowers  on  white  ground.     Spanifii.     lydi 
century.     H.  i  in.,  L.  2^  in.,  W.  2  in.     4Z 

I'hc  enamel  ts  in  I'mall  fettings  with  light  hammered  arabefque  woric 
between. 

48.    '70- 

CUP  :  a  trochus  flicll,  mounted  in  filver  ;  the  ftem  in  form 
of  a   dolphin.     Dutch.      17th   century.     H.    8^   in., 
L.  S  in.     Given  by  the  Rev.  Arthur  Hubbard. 

A  dolphin  ot  heavy  workmanship  on  a  plate  waved  to  reprcicnt  &a 
fupports  the  fhell. 

The  mouth  of  the  cup  has  a  curving  lip  of  filver,  and  this  part  is 
mounted  with  maffivc  metal  work. 
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35^^  35°^-    7°- 

BELLS  of  the  Mantle  of  the  Law  Scroll:  (No.  3+9.  '70 
in  Divifion  15,  Textiles) :  a  pair;  filver  filigree  open- 
work, each  in  form  of  a  fphere  refting  upon  leaves,  crowned, 
and  furmounted  by  a  fleur-de-lys,  with  filvcr  gilt  bells  attached. 
Spaniih.     17th  century.     H.  17  in.  and  17J  in.     jo/, 

Thcfc  are  in  the  Hupe  of  ginbcs  of  Bligree  work  with  fix  bells  in 
Imall  holes  or  openings,  fix  fmall  bells  hanging  to  leaves  underneath 
and  fleurs-Ue-lys  with  6ve  points,  ail  oi  filigree  worked  on  the  round. 

4865.  '58. 

TWO  Spoons,  Fork  and  Knife :  filver.gilt ;  engraved  with 
wreaths  and  fruit.     German  (Augfburg).     17th  century. 
L.  of  fpoons,  7f  in. :  knife,  4^  in, :  fork,  6}  in,     3/, 

The  heads  of  the  flcms  are  cut  into  the  (bape  of  pointed  plane 
leaves  not  eafy  to  handle.  The  general  form  is  like  that  of  modern 
fpoons. 


4395-    S7' 

CUP  :  cocoa  nut,  mounted  in  tilvcr*gilt,  the  nut  carved 
with  rcprcfentations  of  the  Annunciation,  the  meet- 
ing with  Elizabeth,  and  the  Nativity.  German  or  Fiemifh, 
about  1500,  Setting,  17th  century.  H.  6\  in.,  diam.  2\  in,, 
7/.  XOJ. 

The  mounEinp  rudely  executed. 


521,     72. 

CUP,  Tazza  :    the  bowl  cryilal,  engraved  with  fmall  land- 
fcapes,  vafes  of  flowers,  birds,  fcrollwork,  and  a  double 
\ield  of  arms  under  a  ducal  coronet ;  the  ftem  and  foot  itiver, 
in  form  of  a  triton  ftrangling  a  fnake,  and  fpouting  water  from 
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his   mouth;  the   figure   enamelled.     German.      17th  century. 
H.  7  J  in.,  L.  of  bowl,  4:^  in.     8/. 

A  rpiritcd  compoftdon  reprcfenting  a  triton  fpoutiag  a  jet  of  water 
from  his  mouth,  on  the  creft  of  which,  as  on  ihc  tnp  of  a  fountain,  the 
crydal  cup  ts  potfcd. 

240.  >4. 

SALT  Cellar:  filver-gilt,  triangular,   chafed,  Handing  on 
cherub   heads.      German.      17th   century.     L.    j|  in. 
Webb  coUeAion.     15/. 

Flat  on  the  furface,  with  chafed  fcroUworfc,  and  a  cup-Qupcd 
dcprciEon  for  fait.     The  edge  is  pierced. 

241.  *74- 

SALT  Cellar :  filvcr-gilt,  triangular,  chafed,  and  on 
feet      German.      17th  century.      L.   jf  in.      Webb 
colleftion.     10/. 

This  fait  cellar  Is  triangular.  The  centre  of  the  fur&ce  is  he 
to  contain  fait.  The  fpaces  roiuid  are  flat,  covered  with  arabcfquc  1e 
work.  The  edge  is  covered  with  diaper  pattern.  The  feet  are  beaten 
metal  in  broken  S-(haped  fcroUs,  &ced  on  the  upper  part  whh  three 
fmall  malks. 

440.  'y^. 

SPOON :  iilver-gilt,  the  bow!   rounds  containing   a  fi| 
beaten  up  fitting  under  a  tree  and  birds  bearing  fo 
The  handle  has  a  crefted   Ihaped  head  piece,  with  figures 
children  on   it   in   relief,   the  end  pierced.      German.      17th 
century.     Diam.  i\  in,     lew. 

The  bowl  ts  round  and  the  beaten  work  reprelcnts  a  ficdr^  pedbo- 
age,  to  whom  birds  bring  food  ;  perhaps  the  feeding  of  Elias  by  nvcos. 
III.  Kings,  xvii.  4. 

The  handle  curves  over  with  fine  fcroUs,  and  has  an  almond-flsi 
plate  on  the  flat  end  of  it,  on  which  are^litdc  Hgurcs  of  children  and 
beaten  ornament.     The  intervals  arc  pierced. 


BOTTLE  or  Flaflc :  with  fufpenfory   chain  and  flattened 
fides ;  filver,  with  embofled  ftrap  and  cartouche  work. 
German,     17th  century.     H,  4}  in.      10/. 

The  body  is  Aattened,  and  a  cartouche,  enclofed  In  lines  or  flraps  m 
thick  relief  along  with  fruit  and  leaves,  covers  each  Gde.  Two  loops 
on  the  ihouldcr  give  hold  to  a  Itlver  chain.  It  has  a  thin  neck  and  a 
iftopper.     It  bears  a  crcft  engraved,  viz.,  a  griffin's  head  crafed,  or. 

It  has  a  (lem  expanding  into  a  round  foot  with  flubngs  down  it. 


745-    7S' 

TANKARD:   filver  parcel  gilt;    ftrapwork  in  low  relief 
round  the  fide.      German.      17th  century.      H.  7  ia, 
diam.  4|^io.    ^\L  lor.  6</. 

The  work  isjn  low  relief  all  over  the  body,  and  the  ground  punched 
in  various  patterns. 


330.   '64. 

CROSS :  rock  cryftai,  mounted  with  filigree  gold.    Spanifh. 
17th  century.     3^  in.  by  af  in.     28/. 

The  crofs  is  of  cryftai.  On  the  top  and  ends  are  filigree  and  gold 
cafings,  enamelled,  and  of  great  delicacy.  Along  the  ftem  and  arm 
are  fix  fmall  oval  openings  glazed  over  and  containii^  relics.  The 
fame  fix  openings  (how  behind,  having  other  relics'  and  glazed  at  tho(e 
in  fi*ont. 


167.  '66. 

RELIQUARY  :  enamelled  brafs,  with  a  crown  and  mono- 
gram on  the  back.     Spanifh.     1 7th  century.     H.  2 J  in., 
W.  a  J  in.     i/. 


M    ft 


Stfort^  wiA  tkt  back 

ibe  words,  SANCTA  MARIA. 

Tlic  ODctil  work  H  cnHe,  dwag^  ifci.^iii, 
paioied  on  with  one  fifing  ta  tktf  dhe 
lave  ocrcr  been  fled  or  rubbad  down  m  a  i 


fcro 


303-     74- 

MONSTRANCF. :  filver-gUt,  huunered  and  dufeL 
The  foot  rcprdents  the  Tramfiguntioo,  the  cruigc&ft» 
ami  doctors  of  the  Church ;  the  ftem  U  decanted  with  chenibi: 
the  l)ody,  which  is  flanked  by  angels,  b  embofled  with  feenes 
from  Scripture  hiftory,  and  funnoanted  hf  «  jewelled  crnwn 
and  crofs  giurdcd  by  biihops.  Spanilh.  17th  century.  H-jfi. 
4  in.,  W.  ivi  in,     jooA 

This  mondrxnct  i\  boat  fhapod,  corcrcd  bf  a  cznop^  fuppoctcd  on 

four  columns.  The  iVonts  of  the  top  and  bottom  of  thi«  pan  are  en- 
bolTcd  with  cumpontioni  in  hammered  work.  Tbe  lower  rrprricm : 
1,  the  tithes  given  by  Abraham  to  Mdchifadck.  3^  the  gatfacni^ 
of  miinna  in  the  wildcrncft.  The  upper:  3,  the  prophet  EIim 
■wakrncd  in  the  wildernefa  by  in  angcI.    4,  the  Uft  fupper. 

Coarfe  fluriatcd  pr(ijc<fti<*ns  on  either  fide  form  pcdcilals  for  two  aageb^ 
who  uphold  fide  pruje^ions  on  the  top  or  canopy.  Tbe  canopy  hi> 
a  furl  of  pierced  dome  over  it,  and  again  an  impctiil  cXoSod  crowo, 
uriminciitcd  with  pearls  and  crofs  over  that.  A  bifliop  holds  a  church 
and  a  pafloril  ftaf^'un  one  fide,  and  an  archbtfhop  holds  a  croft  and  a 
luwk  pierced  l>y  a  fword  on  the  other.     Two  finall  angels  kxieel  ouifide. 

'I'he  ftcm  in  bnluftcr  fhaped. 

The  bafc  rcprcfenu  the  transfiguration,  on  a  mount  with  flowers  on 
It,  und  the  three  apontcii  in  high  relief  reclining  round  the  Gdcs. 

Iioli>w  the  mount  there  is  a  (land  with  hollow  fides.  In  this 
hollow  are  the  fymboU  of  the  four  cvangclifls  in  high  relief^  and  medal- 
liuiil  contAMiing  the  four  doctors,  St.  Ambrofc,  St.  Auftin,  St.  Gregory, 
Hnd  St.  Jerome  In  low  relief.     The  fpacc  between  js  pierced. 

'I'ho  whole  piece  is  of  fuch  a  fizo  a$  to  be  ufcd  only  in  a  large 
building.  All  (he  work,  excepting  that  of  the  flat  mcdalUons,  is  conk 
in  dclign  iind  cxrcutlon. 


fl 
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318.  *64. 

DISH  :    oAagonal  ;    plaques  of    rock  cryftaJ,   fet  in  gilt 
metal,  emboflied  and  chafed.     Spanifh.     17th   century, 
Diam.  18  in.     io/. 

The  diOi  t$  compofed  of  quacrefbil,  heart,  and  other  fhaped  piece* 
fet  in  buld  (Irapwork,  emboiTed  and  gilt. 


481.  -75. 

CHALICE:  filver-gik,  chafed  and  beaten  in  rclicfj  and 
with  tranducent  enamel  behind  a  row  of  figures  on 
the  knop.  Spanifh.  17th  century.  H.  loj  in.,  diam.  6}- tn. 
60/. 

The  mouth  of  the  cup  is  belted,  and  is  held  in  an  outer  calix, 
crctlcd  round  the  top  with  leaf  work,  like  that  of  tate  pointed  archi- 
te^urc,  divided  into  five  panels,  each  filled  with  emblems  of  the  p;iiEon, 
and  milit;iry  attributes  alternately. 

The  ftem,  where  it  is  hcn^  is  tcn-fidcd,  but  the  (paces  between  the 
cup  and  the  knop,  and  the  knop  and  bafc,  are  fwclled  by  richly  wrought 
collars,  Co  that  the  (Icm  fcarccly  (hows  but  as  a  number  of  neckings. 

The  knop  is  divided  into  ten  niches  by  baludcr  columns,  and  each  is 
headed  by  a  fretted  gable,  containing  an  image  of  an  apoflle  in  relief 
on  blue  ground.     The  upper  and  lower  furfaccs  are  deeply  chafed. 

The  foot  is  {haped  in  eight  lobes,  on  the  tops  of  which  are  cherubs 
in  relief,  but  the  round  fpacc  within  is  beaten  up  into  five  medallions, 
containing  \ — one  the  crucifixion,  and  (he  other  four  the  fymbols  of  the 
four  evaiigelifts,  with  cherub  heads  between  ;  and,  on  one  fide,  a  ihield 
I  bearing  a  heart  and  crown  of  thorns  engraved  on  the  fur&ce. 
H  The  work  is  coarfe,  and  the  confufion  of  emblems  docs  not  add  to 

^M   the  ornamental  effect.     It  (hows  a  curious  combination  of  the  old  and 
^^    modern  forms. 

CROSS :  gold    filigree ;  (landing  on   circular  baie   of  the 
fame  material,  within  is  a  crucifix  of  ivory.     Spaniih. 
17th  century.     4$  in.  by  i^  in.     7/. 


I 


;& 
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The  entire  crofs  is  of  gold  filigree  work,  (quarc,  wicfa  flovcn 
added,  and  a  fkn-fhapcd  foot.     It  opens  at  the   Square  enii  of  the  b^ 

fhowing  within  a,  crucifix  in  cnamd.  The  crofs  Js  a  thin  ilalk  wok 
I   minute  image  upon  it,  alfo  in  enamel,  which  Is  painted    up  to  Efe  b 

the  Spanifh  manner,  the  wounds  being  carefully  coloured, 

236.   •64. 

IMAGE  of  St,  Bernard  :  filvcr-gilt,  on  a   pedeflal  made  for 
relics.     Spanifh.     17th  century.     H.    2^  in.,   W.   I  k 

7^he  drefs  is  the  CiAercian  gown,  with  the  hood,  but  not  tlmva 
over  the  head.  The  left  leg  flands  fbrwanj,  the  right  hand  holds  1 
paftoral  fVafF,  from  which  the  head  is  broken,  and  the  left  holds  a 
book.  He  is  flanding  on  a  fquare  block,  with  glaJs  in  front  and  tt  the 
ends,  made  to  hold  rcLcs. 


49.   '^-J. 


:  of" 

I 


CUP :  rock  cryflal,  boat  fhaped,  engraved  with  figures  of 
Neptune,  Amalthca,  and  a  phcenix,  in  filvcr-gtlt  irnmnt- 
ing,  deUc«cely  engraved.  Italian.  17th  century.  H.  8^  vcu^ 
W.  3^  in.,  L.  7  in.     1 50/. 

The  vefTel  has  a  figure  head  of  a  fwan  ;   a  winged   moofier  wik 
bokl  mafk  below  it.     The  flcm  is  acorn  fhaped,  of  cryflal,  with  fbor 
dclic;tte  krolls  of  metsl.     All  the  mounts  aic  engraved  with  delicate 
ornament. 

855-  '73- 

DISH :  filver,  nearly  oval,  beaten  up  with  fruit,  eagles, 
flowers,  and  foliage.     Spanifh  (Toledo).      17th  cent 
14^  in.,  by  11  in.     12/.  15/. 

The  work  is  hammered  up  in  high  relief. 

Zil^  '64. 

DISH  :  filver,  round,  hammered  with  cherub  heads  and 
fcrolb.     Spanifh.     17  th  century.     Diam.  iij^in.     16A 
i6j.  \od. 
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The  middle  (lightly  bofTed  up;  ihc  edge  is  broad  and  alio  (lightly 
convex.  In  the  middle  arc  roicttes  of  acanthus,  with  birds  [>cck:ing 
at  fruit.  Outfide  there  are  fix  half  ctcIcs  of  beads,  from  the  ends 
of  which  fpring  fprays,  which  make  eight  compofitions,  with  flowers, 
cherubs,  &c.  The  ground  is  punched,  and  the  edge  thickened,  to  ^*ve 
a  look  of  fubfrance  to  the  iilver,  and  waved.  The  work  is  not  of  the 
higheft  quality,  and  the  general  cfl^e^  of  the  ornament  is  wiiy. 


,  ISH:  filver  openwork.    Spanifli. 
1 6f  ill.     1 2/.  OS.  6d. 


17th  century,    Diam. 


Star-ihaped,  the  middle  pierced  with  fan-(hapcd  lobes  and  quatrefoils, 
which  meet  others  that  join  the  central  mafs  of  ornament  lo  the  rim, 
leaving  ihc  interfticcs  between  theie  patterns,  as  lozcnge-ihapcd  open- 
ings. The  rim  is  broad  and  flat,  and  has  ornament  of  the  fame  kind 
as  the  middle.  A  flat  wavy  ribbon  on  each  fide  the  rim  gives  fome 
charader  to  this  fra^re.  AJtogether  a  peculiar  kind  of  ornament  for 
the  place  to  which  it  is  applied,  and  elaborate  rather  than  rich  as  a  piece 
of  worked  metal. 

8,  '66. 

SALVER:  filver;  circular,  with  pattern  of  flowers,  fcrolls, 
and  animals  in  beaten  work ;    in   the  centre  a  winged 
dragon,     Portuguefe.      17th  century.     Diam.  15  in.     12/, 

The  rim  divided  into  twelve  compartments  with  coarfe  flower  work, 
fpiral  gadroon  work,  and  borders,  round  a  medallion  in  the  middle  in 
which  is  a  winged  dragon. 


165.  '66. 

SALVER  :    filver  ;    circular,  ctnbofled  with   fcroll   work, 
fhells  and  grotcfquc  animal ;  on  the  central  medallion  is  a 
a  bird.     Portuguefe.     17th  century,     Diam.  8 J  in.     a/.  lox. 

A  bird  in  the  middle,  which  is  raifed  aiid  furroundcd  hy  borders. 
The  rim  is  convex,  the  edge  waved,  the  furlacc  emboflied  with  flowers, 
animals,  and  (hells. 
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BOWL :  formed  of  a  gourd,  with  rim,  handlfs,  bands,  and 
lion  feet,  of  filvcr.  Below  the  bafc  is  a  plate  engraved 
with  a  coat  of  armsL  The  bowl  fuppofcd  to  be  Mexican, 
the  mounting  is  European  of  the  17th  century.  H.  4f  in., 
W.  13I  in.     9/. 

A  (bield  contains  four  anns,  cUfpcd  in  iquarc 


7.  %s. 

SALVER  :  iilver,  on  a  foot  v^th  fpiral  lobes,  hammered 
up,  alternately  pidn  and  embofled.     Portuguefc.     Late 
17th  century.     Diam.  12  in.,  H.  4J  in.     7/,  lar. 

The  infide  of  the  difh  has  a  fix-foiled  middle  flower  delicacy  beaten 
up  in  low  relief.  Round  this  are  arranged  twelve  (piial  lobes,  bellowed 
out  :  fix  of  them  contain  flowers,  the  tulip  and  marfhmallow,  in  their 
hollows  ;  the  others  are  plain.  Thefc  twine  round,  cnlarg^  as  they 
reach  the  circumference  of  the  plate.  AU  the  lobes  arc  edged  with  a 
fine  line  beaten  up  from  the  back.  The  tone  of  the  filver  is  very 
white,  and  the  brilliancy  of  the  metal  admirably  fhown  oflf  by  the 
alternate  broad  plain  furies,  fine  lines,  hollows,  and  the  play  of  li^t 
and  reflected  colour  caufed  by  the  fpiral  curls  of  the  ornament. 


hZ'  '66. 

DISH :  oAagonal,  of  filver,  hammered  and  chafed,  in  the 
middle,  a  figure  on  a  tig«r,  with  foliage.     Indo-Portu- 
gucfc.      17th  century.     14J  in.  by  10  in.     14/. 

Oblong,  with  a  deep  funk  middle  and  central  bofs  quatrefbil-ihaped, 
and  having  a  man  in  a  wide  hat,  a  dog,  and  a  lion  ;  a  hunting  compoii- 
tion  in  a  forcft.  The  rim  has  bold  arabefquc  work,  beaten  up  from 
four  centres,  and  an  edging  of  fmall  flowers.  It  is  maffively  embo0*ed, 
and  ihc  main  lines  in  the  leaf  work  are  well  maintained.  The  comers 
arc  cuL  oft*,  an  ungraceful  peculiarity. 


I 


3636.  '55. 

CUP :  filvcr,  engraved  with  fcrolls  and  figures  in  medal- 
lions, with  armorial  fhields  between.     German.     Dated 
1648.     H.  5}  in.,  diam.  4  in.     5/. 

It  is  bell-mouthed,  flands  on  a  bafe,  which  is  a  belt  of  zig-zag  lines 
and  dots  between  two  Uring  mouldings.  On  the  i'urface  are  two  medal- 
lions containing  coftume  figures  of  the  time,  and  two  armorial  fhiclds. 

36-  '6s- 

^ANKARD  :  filver,  with  incifed  figures  and  a  fcutchcon. 
Englifii.    Hall  mark,  1650.    H.  5}  in.,  diam.  5  in.    28/. 

Strught  Tided,  and  wider  at  the  bottom  than  above.  The  lid  is 
hollow^  with  a  wide  flat  margin,  opened  by  a  large  curved  purchafe. 
The  handle  is  malTtve,  and  turns  back  below  the  point  of  junction  with 
the  body. 

On  the  lid  is  an  Indian  or  Turk  in  a  ihort  tunic,  dancing  on  a  ball. 
On  the  fides  arc  two  figures  in  the  fame  drcfs,  one  a  juggler  with  a 
tamed  fnake,  the  other  with  a  peacock.  Palm  trees,  branches,  and 
ihnibs  are  added  but  thinly,  and  all  the  dcfigns  are  lighdy  traced  with 
a  fingle  line  hammered  with  a  [x>int. 

On  the  ftde  oppofite  the  handle  is  an  efcutchcun  with  leaf  work 
round,  and  the  arms  :  argent,  a  lion  rampant  regardant  dexter,  over  all 
a  bend  (no  tiniflure]  charged  with  three  crofllcts,  vert.  For  a  creft, 
a  bear's  paw  couped,  creiSl,  holding  a  crofllct,  vert. 


i8o.  •72. 

SPOON :  filver-gilt,  the  handle  terminating  in  a  figure  of 
Cupid  holding  a  Jhicld,  the  bowl  broad,  and  engraved 
at  back  with  fiowers  and  with  angels  holding  a  garland,  within 
which  are  fcratched  the  initials  M.S.  and  the  date  1658. 
German  (Nuremberg).     L.  5  J  in.,  W.  1 J  in,     a/. 

Boldly,  but  well  modelled  on  the  hand<c* 


_^ 


■ani 
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i8i.  '73. 

SPOON:    the  bowl  and  focket  fihrcr^  tbe   londle  mvr, 
carved  with  a  feated  male  figure  pkying  a  pipe   GenA 
xyth  century.    L.  6f^ia,  W.  if  in.     xL  lar. 

The  filver  is  quite  plaia. 


182.   '72. 

SPOON  :  the  bowl  of  maple  wood,  die  handle  fihrcr, 
widening  towards  the  top,  which  is  fhield-ihaped  and 
embo fled  with  a  gilt  coat  of  arms.  German.  17th  century. 
L.  (>^  in.,  W.  2  in.     1 6s. 

The  filver  is  quite  plain. 


7242.   '61. 

Clip  and  Cover :  filver-gilt,  plain  neck,  the  lower  part  of 
the  body  beaten  with  leaf  work ;  fcroll  handles  and  a 
cover  with  flat  top  engraved  with  a  coat  of  arms.  EnglKL 
Hull  mark,  1660.     H.  6J  in.,  W.  yf  in.     25/. 

The  upper  part  or  neck  is  plain,  the  lower  portion  of  the  body 
hul^i's  and  is  beaten  up  with  tulip  flowers  and  leaves. 

The  handles  join  the  rim  of  the  neck  and  the  bulging  furfacc  of  the 
lowci  part  of  the  body.  I'he  handles  are  light  bold  fcroUs  of  foUd 
mrtalt  with  terminal  heads  on  the  upper  curves  ;  curves  at  the  upper 
pi«nt  \>r  junction,  and  light  double  volutes  at  the  lower. 

I'hi*  i'ovi-r  bulges  and  is  hammered  up  with  the  fame  tulip  flower  as 
the  bcKly.  It  is  topped  by  a  flat  handle,  which,  when  reverfed,  ftands  as 
a  KH>t,  ;uul  this  portion  is  then  ufed  as  a  fmall  falver  or  waiter.  On  this 
H<tt  rutf.u'c  is  an  heraldic  fliield  bearing,  per  pale,  argent  and  azure,  a 
vrolii  CaUiiX'  cngraiU'd,  ermine. 
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549-    74- 

SALVER :   filver,  mounted   on  a   ftem,  ornamented  with 
flowers  and  animals  in  beaten  work.     EnglKh.     1664-5. 
Diam.  14^  in.,  H.  3  in.     50/. 

The  ornament  is  made  up  of  a  large  tulip,  pink  and  rofe,  in  the 
chara£lcr  of  ihc  work  in  ufc  on  Englifli  plate  of  the  17th  century. 
Amungft  thefe  are  a  bull,  bear,  camel  and  lion.  The  work  is  thinly 
beaten,  and  the  various  figures  bordered  with  rudely  punched  lines. 
On  the  fuT&ce  is  an  impaled  coat  of  arms  ;  the  firft  bearing  a  chevron 
between  three  ravens  ;  a  mullet  in  fcis  for  a  dLfference:  fecond,  three 
chevronels  interlaced,  in  chief,  three  mullets ',  there  is  no  indication 
of  tindures. 

5«.  •69. 

BEAKER:     filver,    with   ribs   and   flowers  hammered   up 
on  the   lower  part.     Englifh.     Hallmark,  1664.     H. 
6f  in.,  diam,  of  lip,  4J  in.     '25/. 

The  lip  is  very  flightly  belled  and  the  body  contrads  to  the  bottom. 
Round  the  lower  half  arc  ribbed  lines  and  bold  flower  work  in  a  fpiral 
direction,  but  with  only  a  (light  curve. 

The  flowers  arc  tulips,  as  in  mofl  of  the  pUte  of  the  iamc  period, 
and,the  edges  and  lines  Amply  dcfigned  with  a  pointed  tool. 


1332  and  1332^.    71. 

CANDLESTICKS,    a   pair:    filver,  with    fquarc   (Icms, 
plinths,  and  nozzles.    Auftrian  (?).     17th  century.    H. 
9i  in.,  W.  5}  in.     100/. 

The  ftems  are  fquare  mafles,  of  three  roughly- (hapcd  ribs  on  each 
face,  with  a  Iquare  greafc  pan,  a  fquare  lib  or  belt  acrofs  the  oiiddlc 
and  between  the  flem  and  foot,  which  is  alfo  iquare. 

Down  the  ftem  and  on  the  foot  are  heart-flsaped  holes  at  intervals. 
On  the  corners  of  the  bafc  are  bold  fprays  beaten  up  and  burniihed,  with 
a  dead  ground  immediately  about  them. 

In  the  middle  of  each  fide  of  the  haics  is  a  pattern  of  curves  and 
leaves,  all  pierced  on  the  burniflicd  furface. 


mtmm 


-"--""^'^ 


490.    75- 

COVERED  Tankard:   filver-giJt,  beaten  with  flowers  ind 
ilrapwork.    Augfburg.     17th  century.     H.  9  in.,  diam. 
5  in.     Bond  colledion.     20/. 

The  fides  arc  flratghtj  the  cover  coved,  and  the  bafc  a  bold  convex 
moulding.  Ic  coniraifls  at  the  top.  Tlie  furfacc  is  cmbofTed  with 
(cutcheon  fcrolls.  The  handle  is  a  curve,  with  curling  ends  to  the 
branches  of  the  purchaic.  On  the  top  and  n>und  the  bafc  are  dowen 
coarfeiy  emboiTed. 


T 


SS^'    74- 

ANKARD  :    fiJver-gilt,   ornamented  with  flrapwork  and 

medallions  of  beafts   and  landfcapes   in   beaten  work. 

.A.ugft>urg.     17th  century.     H.  6|  in.,  diam.  4^  in.     25/. 

The  KUe  fpreads  out  widely.  The  lid  is  coved,  and  has  a  fmilll 
pointed  knob.  The  handle  retreats  to  an  an^e,  and  is  ornamented  with 
bold  knobs  or  balls  at  the  point  and  at  intervals  on  cither  fide  of  it. 
The  purchal'c  riles  high,  and  is  furmountcd  by  a  lion.  Round  tbci 
dnim  are  three  br^  Urapwork  medallions  containing  ^urcs  of  a  ftag, 
an  uniconi,  and  a  camd »  cherubs  and  flowers  in  the  intervals  of  the 
mcdiUions. 


553'    74- 

CUP,  Tazza :  filver-giJt,  the  ftcm  formed  by  three 
female  Hermes  figures,  the  bowl  ornamented  outlide' 
with  ilrapwork,  ma(ks,  and  fruits  in  chafed  and  beaten  work.; 
infide,  with  the  fubjeft  of  Diana  and  Adaeon.  German 
(Nuremberg  ?).  i7ih  century.  H.  6|  in.,  diara.  8  in.  Bond 
colJe^ion.    30gJ!. 

The  dilh  is  flat  and  made  of  two  plates  of  metal.  The  tnfidc  is 
beaten  up  into  a  reprdentatkui  of  Diana  bathing  with  her  n)rmphs  in  a 
landfcapc,  and  the  mctamorpboTts  of  Adaeon  into  a  (lag. 

Under  this,  on  die  revcrfe,  arc  fix  funk  medallions  filled  with 
buncbr*  uf  fruit.     The  flcm  bu^s  above,  wi:h  three  terminal   female 
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corTo  figures,  fuiilhcd  with  drapery  below.  The  bafc  is  flat  topped, 
and  expands  firft  with  a  bold  caveito,  then  finifties  wiih  an  ovolo  mould- 
ing, with  ftrapwork  round  it  in  relief.  The  (Icm  is  unufually  fm.ill  at 
the  point  of  junSion,  and  the  Hat  furfacc  of  the  foot  is  wanting  in  cafy 
gradation  at  this  point.  It  has  fome  appearance  of  having  been  a  late 
addition,  but   more  probably  the   piece   has   been   fu  made  firom  the 


501-    75- 

TANKARD :  filvcr-gilt,  bcatcti  work,  the  cover  furmounted 
with  figure  of  an  Indian  and  fmallcr  figures  playing 
inftrumcnts.  Flcmifh  (?).  17th  century,  H.  8i  in.,  diam, 
4J  in.     Bond  colleftion.      1^1. 

The  bottom  is  larger  than  the  top,  and  the  cover  is  hinged  on  a 
large  D-(bapcd  handle,  ornamented  with  a  row  of  balls  or  beads  down 
the  back.  The  fide  is  divided  by  bold  (Inipworlc,  that  reaches  from  the 
bonom  to  the  rim,  into  cartouches  which  contain  figures  of  an  elephant, 
a  rhinoceros,  and  an  unicorn. 

On  the  lid  a  negro,  with  a  feather  on  his  head  and  a  kilt  of  the  fame 
ipaterial,  like  thofe  ufed  as  figns  for  tobacco  (hops,  bangs  a  pair  of 
fymbols  \  and  three  negro  boys,  (landing  on  balls,  blow  trumpets  round 
him. 


9016.  ^6^. 

CUP  :  filvcr,  with  leaves  beaten  up  on  the  fides,  and  three 
fmall  plates  attached  by   rings.     German.      17th  cen- 
tury,    H.  4J  in.,  diam.  3}  in.     i/.  1 2s, 

The  cover  is  convex,  but  Oightly  fo.  It  is  overlaid  with  fcroU 
ornament  The  handle  is  a  vafc,  fuch  as  that  forming  the  knop  of 
the  (tern,  with  a  tall  bunch  of  flowers  out  of  the  neck.  It  has  the 
fame  fcrollwotk  as  the  red. 

The  cup  is  ttumpct-mouthed,  and  fimilarly  (hapcd  below,  with  a 
rprcading convex  foot :  a  torus-fhapcd  bell  round  the  wai(i,  ajid  a  rim  of 
the  fame  ihape  a  (horc  way  below  the  Itp.  The  upper  band  has  uii  orna- 
ment of  dotted  lines  in  a  ferics  of  femi-circles ;  the  next  divifion  above 
the  waift  has  rude  fcroll  woik  of  leaves  beaten  up,  and  fiuin  the  upper 
belt  three  fmall,  loofc,  gilt,  fauccr-fhaped  plates  arc  hung  by  links. 
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^;>- 


CLT.  Txzrx',    ohrr-gOE,  die  bovl  and  ftem  hammeitd; 
b  tie  S3wi  tfte  lllonr  of  Mdcaiger.      French.      174 

ce:r.rrT.     H-  t-J  bL,  vHm   S J  in.     36/. 

T'stf  S:w{  is  -"urijeCr  c^utof,  xoi  emboffed  od  the  uoder  fide ;  Ae 
itfci  jf  cusuieLicri=i--t£jce£.  «n£i  nms*  heiids  on  die  higeft  knop,  and 
cuic  x=c  ttriv^  in  rsiiec!.  The  Ikvc  b  corercd  widi  acandius  leaves 
poi£nr^i  icvxvsncs.  icai  a»  a  Sxder  of  Icrofl  work  rifii^  iiKo  p^^i^^ 
jciacrncii^ 

Th*:  '?cv{  is  %MC-.»:ssec  w^  a  ciLadic  oompofidon,  beattm  up  in  rcfie^ 
ccpc;*K!szc^  :&<  ieuit  c(  Mdie^er,  kiSted  after  die  deftmdiafi  of  hs 
tLsdes^  He  is  tup^cned  br  aa  ag^  man,  and  die  ^ores  t£  woom, 
Iks  ddha%  c&e  MeiieacnieSs  are  weeping  on  die  oppofite  fide  of  the 


CUP :  ttbrer-gtlty  huamered  whfa  flower  work,  ftanding  00 
rhe  thr«e  boIBsL     Gemam.     ijdt  century,     H.  j^  m.^ 

h  is  be&41u;Kii^  azti  iftaais  on  dirce  faaOs ;  large  tulip  flowcfs,  fiidk 
as  are  c-oounca  exvu^  l2  EogUfti  v^xk  of  die  fecond  half  of  die  ijdi 
cer.n^T,  anr  Sfim  up  on  die  ndcs. 


+=9--    57- 

CUP  and  CoTtr :  filver-^Jt,  gadrooncd  and  engnved,  die 
coT^r  furmounted  bv  a  fluted   knob.     Gennaii.      i7di 
century.     H.  4}  in.,  diam.  3j-  in.     5/.  lOtf. 

The  upper  pirt  below  the  lip  is  nSbed  whh  gadroon  work  beaten 
up,  and  the  lower  diirj  pirt  of  the  fide  as  wdl.  The  botcom  is 
narrower  thjui  the  lip,  and  the  cover  coved  up.  Tlie  cover  and  the 
parts  of  the  lidcs  not  occupied  by  ribbed  lines  are  engraved.  The  foot 
fpreads  and  b  ribbed,  and  the  knob  of  the  cover  is  fluted. 


Seventeenth  Century, 


207 


43.  '64. 

CUP  and  Cover  :  filver  parcel  gilt,  with  heads  in  medal- 
lions beaten  up,  refting  on  ball  feet.  On  the  cover  arc 
landfcapes  and  a  running  (!ag.  South  Gcrmatu  17th  century. 
H.  7^  in.,  diam.  4  in.     8A  8j.  6d. 

The  body  has  three  round  medallions  in  leaf  borders,  each  contain- 
ing a  buft  of  one  of  the  Cxfars  beaten  up  in  relief.  Between  thcfc  are 
hanging  garlands  of  fruit  and  leaves.     The  feet  are  three  balls. 

The  cover  has  a  rounded  torus  edge,  on  which  are  oval  medallions, 
in  filver,  containing  landfcapes  of  beaten  work.  On  the  top  is  a 
running  hart  fpringing  outwards^  and  (landing  on  a  circle  of  cut  and 
beaten  fcroUs  curled  up  like  leaves  and  petals,  and  hanging  down  from 
the  centre.     The  fbg  is  well  modelled  in  folid  filver. 


164.  ^66* 

FLAGON :  filver,   embolTed  and    chafed   with   bands  of 
fcroJI   work.     Portugucfc,       17th   century.     H. 
diam.  2\  ia 


tn.. 


8/. 


The  body  is  jug-Oiaped,  (lands  on  a  foot,  and  is  provided  with  a 
fpout  covered  by  a  correfponding  plate  on  the  lid.  It  has  a  raifcd  lid 
with  flat  top.  On  the  fides  large  fquare  fpaces  are  left  bright,  and  the 
refl  is  deconited  with  a  few  fimple  broad  fcroU  (hapes  chafed  nut, 
running  up  and  down  and  hori'AonuIly  round  the  lower  part.  Thefc 
are  left  bright  on  a  frofted  ground. 

The  fUver  itfclf  prcfcrvcs  a  fplcndld  whitenefs  and  luftre  from  the 
great  purity  of  the  meul,  as  may  be  remarked  in  other  Portuguefc  filver 
plate,  t^.y  No.  7.  '66,  p.  200. 


8458.  -63. 

CUP  :    double,  filver ;    between  the  two  cups  is  a  hollow 
fphere  furmounted  by  a  fatyr  fupporting   the  fmaller 
cup.     Dutch.      17th  century.     H.  8 J  in.,  diam.  3 J  in.     25/. 

The  larger  cup  is  bell-fhapcd,  furroundcd  by  a  double  ftring  belt,  in 
which  are  three  lions*  heads :  the  furfacc  is  delicately  engraved  with 
leaf  work. 


2o8        Gold  and  Silver  Smiths   Work. 

Between  the  cups  there  is  a  ftem  with  a  knop,  a  fphere  with  lati- 
tudinal lines  and  equatorial  belt,  pierced  and  containing  a  fmall  bell ;  on 
this  is  feated  a  grotefque  figure  whole  arms  hold  on  to  a  Twinging  cord 
of  metal.  The  ends  of  the  cord  hang  to  the  upper  cup,  whtch  ts,  to 
fpeak  exa6^1y,  fwung  in  this  femicircular  frame. 


568.  '74. 

CUP :    filver,  oftagonal,  with  flat  handles,  engraved  bowl. 
Dutch.      17th  century?      H.   %\  in.,   diam.   4J  in. 

12/. 

The  (ides  are  flat,  and  conneded  by  a  Ihort  ftem  to  a  foot  much 
lefs  in  diameter  than  the  mouth  of  the  cup  itfelf.  On  four  iides  are 
figures  reprefenting  the  cardinal  virtues,  and  flrapwork  on  thofc  inter- 
vening, and  flower  work  and  cherub  heads  embofTed  on  two  flat  handles 
that  projefl  half  an  inch  below  the  rim,  with  heraldic  (hields  and  the 
initials  L.  O.  and  S.  £. 


290.     54. 

CUP  and  Cover :  filver  parcel  gilt,  two  handled  ;  cylindri- 
cal, with  three  claw  feet.  Embofled  and  chaied  with 
foliage  and  birds.  Englifti.  Hall  mark,  1669.  H.  7  in., 
W.  8|  in.     34/. 

The  fides  are  flraight  and  covered  with  fcrolls  of  foliage  evenly 
diftributed,  pierced  in  the  intervals,  and  fhowing  an  inner  &in  of  gilt 
filver.  The  work  has  in  confequence  a  greater  apparent  amount  of 
relief.  An  eagle  on  one  fide  and  a  peacock  on  the  other  arc  centres  to 
this  decoration.  The  handles  are  in  three  curves,  rolling  over  at  the 
junctions  into  volutes,  and  bearing  heads  of  terminal  figures  on  the 
outer  hips. 

The  cover  is  in  two  thickneffes,  and  covered  by  pierced  and 
embofTed  foliage  as  the  body  is. 

Three  claw  feet,  grafping  three  balls,  protrude  angle  ways  from 
the  outer  circumference  of  the  bafe. 
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'UP  and  Cover :  filver,  two-handled,  with  beaten  foliage  ; 
the  cover  is  furmountcd  by  a  melon  in  leaves.  The 
handles  are  S  ftiaped.  English.  Hall  mark,  1676.  H.  6f  in., 
W.  9J  in,     40/. 

The  body  is  egg-lhaped,  contraAing  with  a  necking  below  and  a 
rpreading  foot.  Round  the  lower  part  of  the  bafe  and  the  outer  circum- 
ference of  the  cover  leaves  of  acanthus  are  beaten  up.  The  top 
centres  in  around  melon  clothed  with  a  ncft  of  acanthus  leaves.  The 
handles  arc  in  two  curves,  the  long  (hanks  of  which  meet  as  in  the 
centre  of  a  long  S.  The  ends  curl  over  with  rich  acanthus  beaten 
leaves, 

Alt  the  edges  and  lines  of  the  leaves  are  elegantly  defigned  and 
carefully  worked  out. 

The  greated  part  of  the  furface  of  the  cup  is  left  in  plain  filver,  and 
much  of  the  handles  and  cover  arc  without  other  ornament  than  a 
polifhcd  furfuce. 


SNUFFERS:  filver,  with  a  fhaped  plate  on  the  handle 
bearing  a  cypher.  The  tray  is  fhaped  to  fit  the  fnuffers, 
Englilh,  Hall  mark,  1677-78.  L,  of  fnuffcrs,  6J  in.,  of 
tray,  91  in.     20/. 

The  handles  have  a  leaf-Qiapcd  plate,  which  pa/Tes  between  and 
beyond  the  loops,  and  on  it  is  the  cypher  J.  L.,  in  Italian  letter,  and. 
doubled. 


2259*    S5^ 

^^POON:  mother-of-pearl,  mounted  in  filvcr,  ftrapwork 
kZ?  pattern,  jointed.  I>utch.  17th  century.  L,  7  iti. 
BemaJ  colletfbon.     i/.  11/.  6d, 

Compare  with  other  jointed  fpoons, 
]6i05.  O 


III.  '64. 

BASIN:  filver,  with  flat   openwork   handle;   for    heating 
liquids   over   a   lamp.      Englifh,     Hall    mark,    1677. 
H.  I J  in.,  W.  7I  in.     3/.  19/.  6d. 

The  bafm  is  without  ornament.     The  handle  is  a  fiat  piece  of  metal 
cut  into  three  loops  arranged  in  trefoil. 


3638-  '56. 


CUP:  iilver-gilt,  odagonal,  with  flat  emboflcd  and  pierced 
handle,  and  the  fides  engraved  with  emblematic  figures. 
German.     Dated  1677.     ^-  Ji  *"•>  diam.  4J  in.     6/.  6/, 

The  Hdcs  arc  ftraight,  contra<^ed  to  a  circular  necking  below,  and 
have  a  round  foot  with  beaten  fliapwork  on  a  convex  moulding 
running  round  the  outer  circumference.  Two  handles  projeiS  from 
the  lip,  arc  flat,  in  thick  filigree  pierced  work,  with  maflcs  cmbolTcd 
in  the  middle  of  each. 

On  the  eight  fides,  in  fiightly  indented  lines  of  engraving,  arc  ^urcs 
indifferently  defigned,  illuflrating  the  five  fcnfcs, — of  fight,  bearing, 
touch,  fmell,  and  ufte ;  the  virtues  of  faith  and  hope;  and  the  virtue 
of  prudence. 


1280.  *72. 

CUP :  filver,  bell-mouthed,  with  ornament  in  relief,  and 
the  owner's  name  on  the  bottom.     German,     With  a 
date  1679.     ^*  ^i  ^*>  ^^i^-  ^i  ^^*     '^<  ^ox. 

This  cup  is  furrounded  by  a  rolling  fcroU  of  acanthus  leaf  beaten 
up  in  graceful  curves.  The  lip  is  fomewhat  fm.illcr  in  diameter  ;  it  is 
plain  and  bell-mouthed.  Under  the  bottom  the  owner's  name  ei 
engraved,  "  Francifcus  Jofeph.  Antonius,  a  Bufgaunatus  14  Xbns  anno 
1679." 


'mSA 


112.    '64. 

BASIN :    filver,   with  flat  fcroU   cut  handle  ;  for  heating 
liquids  over  a   lamp.     Engli/h,     17th   century.     H, 
I J  in.,  W.  6  in.     3/.  i  ^,  6j/. 

A  wide  flat  handle  cut  into  a  flrapwork  pattern  of  17th  century 
delign,  and  bears  the  letters  S.I.E. 


ss^'  '74. 

COVERED   Cup :  fllvcr,   beaten   work.     Engiifh.     Hall 
mark,    1679   *"^  ^^  1683.     H,  6J  in-,  diam.  5^10. 

40/. 

A  half  ^obc  in  fbape.  The  top  is  nearly  flat,  with  ball  handle. 
From  this  and  from  the  under  flde  of  the  cup  fpring  fplral  acanthus 
leaves  alternately  with  plain  leaves  finely  beaten  and  chifelled.  All  the 
edges  and  points  are  clean  and  true,  without  being  fharp  or  fpoiling 
the  furhce  brightncfs  of  poUihed  Hlver.  Crefl,  a  demi-pegafus  ere^, 
and  letters  ^  <!?  JB. 

115,   iiSa.  '61. 

SNUFFERS:  filver,    the  handles  flat  and  pierced.     The 
tray    plain.      Engliih.      Hall     mark,     i682-8j.      L, 
(huAcrs,  7 J-  ia,  of  tray,  9  in.     29/.  lys,  6d, 

The  handle  opens  with  two  loops.  On  the  heads  of  the  loops  are 
flat  plates  of  metal  cut  into  cufpings  on  the  edges,  and  pierced  with  a 
quatrefoil.  The  point  has  wings  of  fimilar  work.  The  tray  is  oblongi 
with  pierced  handle. 

MEDALLION:  ftlver-giJt;  obv,,  figures  of  a  bifhop  and 
four  faints  with  legend ;  rev.,  a  fhield  with  the  arms  of 
on  archbifliop  of  Salzburg  and  legend.  German.  Dated  1682. 
Divn.  1^  in.     Trofs  coUedtioa.     3/.  la/. 

0  I 


i^ai&i 


On  the  obverfc  five  faints  ftanding  in  a  row,  whofc  n2raes  are  givea 
below,  viz,  S.  MARTIN,  EP.  VINCENTI,  H  :  HERMES  M: 
CHRYSANT  H,  ET  DARIAM  M  :  TRANSLATI. 

On  the  reverie  a  triangle,  in  the  middle,  DEO,  and  on  the 
FUNDATORI   .    AUCTORI    .   CONSERVATORI    .    PR( 
GRATIA    GRATIjE    1682.     I  ARCHIEPTUS    SALIS  .  UN- 
DECIMO  SiECULO  .  FUNDATI. 

Round  the  margin,  A  MAX  •  GAND  .  EXCOMIT  .  DE 
KVENBVRG  ARCHIEP.  ETPR.  SAL  .  SED  .  AP.  LE.  GER. 
PRIM. 


569.  -74. 

TANKARD  :  filver,  with  a  drinking   bout  in  beaten  work 
on  the  furface.      Englilh.      Hall   markj   1683-4,      H. 
Sl  in.,  diam.  4J  in.     25/. 

Wider  at  the  bottom  than  the  lip,  with  plain  O-fhaped  handle  and 
curling  purchafe.  On  the  fur^e  a  comporition  is  beaten  up 
reprefenting  four  nifties  drinking,  while  a  fikh  draws  beer  from  a  calk. 


53-  '65- 

CASKET:  filver,  elliptic,  on  four  feet,  with  hinged  lid 
faftened  with  a  hafp  and  fcrpcnt  handle ;  on  the  body 
are  engraved  oriental  figures.  English.  Hall  mark,  1683. 
H.  4f  in.j  diam.  8  in.     40/. 

The  body  is  a  flattened  oval,  having  a  fhallow  raifcd  neck 
the  line  of  circumference,  and  a  flightly  convex  lid,  which  is  hi 
and  faftened  in  front  with  a  hafp  and  ftaple.  The  lid  is  provided  with 
a  ring  handle  made  by  a  fnalce  partly  lying  along  and  faAencd  on  the 
lid.  It  ftands  on  four  feet  made  of  plain  pieces  of  metal,  the  ends  of 
which  are  curled  forward  in  volutes. 

On  the  body  and  lid  Oriental  or  fency  Chinefc  and  Tartar  figures, 
birds,  and  branches  are  engraved.  This  work  is  executed  with  a  fingle 
line  rapidly  chafed.  The  work  ihould  be  compared  with  that  on  36.  *6$, 
p.  xox. 
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9015-  *63* 

CUP:  fi I vcr,  belled  at  the  mouth,  engraved  with  fcroPs 
and  medallions  in  the  lower  part,  furroutided  by  a  btlt 
of  notched  work.  German.  Dated  16S5.  H.  8  in.,  diau, 
5  in.     7/.  I  u.  ^d. 

The  flupc  is  conical,  the  furfiicc  burnKhcd,  excepting  a  band  of 
ftnipwork  cnclofmg  medallions  with  coftume  figures  in  them;  this 
defcends  at  intervals  in  long  points.  There  is  an  ogee  moulded  foot, 
perhaps  a  later  addition,  rudely  ornamented  with  the  point.  Round  the 
lower  portion  runs  a  belt  of  malBve  notched  metal  of  architectonic 
chara<^cr. 

469.    '64. 

BASIN:  filver,  with  fcroll  work  handle,  and  rofc  repouflc 
in  the  iniide.  On  the  outfide  is  an  infcription  dated 
1686.  Engliih.  Hall  mark,  1684-5.  H.  i\  in.,  diam.  4J  in, 
4/.  4^. 

The  bottom  is  beaten  up  into  a  four-leaved  Tudor  rofe  in  high  relief. 
The  handle  is  in  graceful  pierced  curves  richly  difpofcd.  Round  the 
fide  is  the  infcription  in  court  hand  of  the  day  :  Ex  dono  Annx  Aris 
virg  :  cbarifs  :  forori  £liz,  Efton,  1686.  It  has  been  probably  ufed  for 
heating  liquids. 


34a.  >4- 

SALT  Cellar :  filver-gilt,  triangular,  beaten  up  in  relief. 
Underneath  a  coronet  and  creft,  with  SVH  1691. 
German.  17th  century.  L.  jj  in.  Webb  colle<5tion. 
10/. 

This  fait  cellar  is  triangular,  with  convex  cufps  on  the  three  fides. 
The  centre  is  hollowed  for  fait.  In  each  angle  of  the  furface  is  a  nuik 
and  ilrapwork,  In  the  three  femicirclcs  two  dogs  couching,  and  a  hare. 
Thcfc  figures  arc  hainmered  up.  The  rim  is  covered  widi  flat  chaJiflg, 
and  the  fupports  are  of  metal  in  broken  S-Hiaped  fcrolls. 


SNUFFERS  and  Stand  :  filver,  upright  ftand  with  gadroon 
borders   and   o^agonal    plinth.     Engliih.     Hall  mark, 
1695.     H.  6J  in.,  W.  3-J-l  in*     5^'  »oj. 

The  ftand  is  made  to  hold  the  {huffers  upright,  and  is  a  frame  fitted 
to  the  fnuBers  when  in  that  pofttion.  The  cafe  has  beaded  borders  top 
and  bottom,  and  a  llcm,  knop  and  Tprcading  foot. 

A  fmall  loop  outfidc  will  hold  the  point  of  the  ihuffers  when  coo 
greafy  to  be  put  into  the  cafe.  A  iblid  round  loop  handle  with  purchase 
is  attached  to  the  back  of  the  cafe.     The  fnuffcrs  arc  plain. 


5992-  '58. 

SPOON  :  filvcr-gilt,  and  engraved  with  foliage ;  the  handle 
forming  a  marrow  fcoop.      £ngli(h.     Hallmark,  1695. 
L.  5}  in. 

In  the  modem  {hape,  but  not  Iar]ger  than  a  teafpoon. 


31.   '69, 

MACE  :  filver,  with  a  crown  royal,  and  a  ftries  of  {hickb 
of  arms  on  the  head,  and  a  knop  on  the  ftaif,  on 
which  are  the  cardinal  virtues  in  relief,  Englifli  (?).  Dated 
1696.     L.  3  ft.  i^  in.,  W.  (crown)  4f  in.     73/,  xox. 

The  ftem  is  twiftcd  and  the  bafe  a  flattened  cone,  bearing  the  arms 
of  the  city  of  Cork,  a  Ihip  entering  a  port  between  two  cowers,  full 
iail. 

The  knop  in  the  middle  of  the  ftem  is  a  ball,  on  which  arc  figures 
in  relief,  reprefcnting  Temperance,  Fortitude,  Jufticc,  and  Prudence. 

The  head  is  a  crown  fupported  by  a  rounded  bracket  that  grows  out 
of  the  ftcm.  Round  this  portion  are  eight  fhiclds,  apparently  of 
diiFcrcnt  companies  or  corporations  connected  with  the  one  to  which 
this  mace  belonged.     Thel'e  bear  : — 

I.  Quarterly  of  four ;  i  and  4,  a  leopard's  head  cabolTed ;  a  and  j, 
t  covered  cup,  no  tiniflure.  Fora  creft  or  device,  the  fcales  of  jufticc. 
Underneath,  the  motto,  "  To  God  miy  be  all  ghrj'* 
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3.  On  a  chevron,  three  cinquefuils  between  three  grates.  For  a 
device,  two  arms  upraiied  holding  a  difli.  Underneath,  the  motto, 
"  In  Godh  all  my  trujir 

3.  A  covered  cup  between  two  candlef^icks.  For  a  device,  two 
hands  iiTuing  from  a  ctoud,  holding  pincers. 

4.  A  chevron  between  three  faddles.  For  a  device,  a  horfci 
paflant.      Underneath,  the  motto,  "  Our  truji  h  in  God.** 

5.  Two  icrew  purchafcs  in  faltire ;  ui  dexter  chief,  a  demi-lion, 
paflant ;  for  fupporters,  two  nude  women,  holding  torches.  For  a 
device,  a  lion's  head  erafed  and  winged. 

6.  On  a  chevron,  between  three  tents,  three  cinquefbils.  For  a 
device,  a  tent  head.     For  fupporters,  two  boys. 

7.  A  chevron  between  three  water  bougcts  (?).  For  a  device, 
an  orb,  royally  crowned  ;  for  fupporters,  two  ferving  men.  Undcr- 
ucath,  the  motto,  "  Unittd  in  lov€.** 

8.  A  tobacco  plant  in  full  btoHom,  proper.  For  a  device,  a  demi- 
man,  with  anns  extended  holding  a  pipe  and  a  cake  of  tobacco  j  for 
fupponers,  two  lavage  men,  cintElurcd  with  leaves. 

-    On  the  crown  is  a  hall  mark  -i-  R  C,  a  caftlc  and  flagftaff',  a  gallcoo. 
On  the  head  is  the  following  legend  : — 

Tkii  mact  wax  made  at  the  charge  of  the  whale  Sofiety  of  Gouhifmithty 
Robert  Goble,  M\  ff'^  Hughet^  IV'".  Harvey^  IVard**^  1696. 


3 1 20.     $$, 

UG :    ftoneware,   with   filvcr    mounts, 
century.     H.  \o\  in.,  diara.  4^  in. 


Englifh.      17  th 
Bcrnal  collcftion. 


Richly  cmboflcd  mounts  round  the  neck  and  on  the  cover.  Two 
acorns  gracefully  curved  on  the  roll  of  the  purchafc,  and  a  fcatcd  lion 
on  the  lid. 


315.  '69. 

SACK  Bottle  or  Jug :  ftoneware  with  handle,  the  foot,  neck 
and  hinged  lid  of  filver  parcel  gilt,  embofled  with  maflts 
and  foliage.  Engli/h.  Hall  mark^  1697.  H.  11  in.,  W. 
5}  in.     75^- 

Similar  in  charai5ler  of  work  on  the  mountings  to  the  foregoing. 


"53-   53- 

SALVER  or  Difh :  filver-gilt,  round,  with  border  of  n- 
poulle  work.  On  the  back  is  infcribed,  **  Cachcriia 
Eliefkbeth  von  der  Schloot,  1698."  Flemtfh.  Diam.  ij|  to. 
14;.  3/.  3J. 

Rich  rolling  acanthus  Aalk,  leaf,  and  flower  run  all  round  the  nm. 
The  l^end  runs  under  thts  portion. 

114.   '64. 

BASIN :   filvcr,    with    flat   openwork    handle    for   beating 
liquids   over   a   lamp.      Engliih.     Hall    mark,    169I. 
H.  I  in.,  W.  2i  in*     3^-  19J.  6ii, 

Plain  and  fmall.      The  handle  is  'of  one  thickncis,  with  pioccd 
loops. 


5.     74. 

BASIN :  filver,  with  flat  op>cnwork  handle,  for  heating 
liquids.  On  the  handle  is  an  heraldic  ihield.  (Said  to 
have  been  ufed  for  Oliver  Cromwell  as  an  infant).  £>ig[ifh. 
17th  century.     Given  by  Mrs.  L.  S.  Jarman,     Diam.  3^  in. 

The  handle  has  three  open  loops,  and  1  fhield  bearing  a  Hoo  nm* 
pant  regardant,  dexter. 

It  is  of  the  fame  flupe  as  the  laft  two,  and  probably  later  in  d«tc 
than  the  infancy  of  O.  Cromwell. 


3115-    55- 

SPOON :  filver  parcel  gilt,  the  ftem  bearing  an  infcription 
in  German,  furmountcd  by  a  plume  of  three  feathers 
with  an  efcutcheon  of  arms  on  the  lower  part.  German,  iiih 
century.     L.  6f  in.     Bernal  colleifdon.     g/. 
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a  1 4.  '69. 

SACK  Bottle  or  Jug :  ftoncware  with  handle,  the  foot, 
neck,  and  hinged  lid  of  filver,  embolTcd  and  engraved  j 
on  the  neck  a  ftiicid  bearing  initials.  Englifh.  17th  century. 
H.  lai^  in,,  W.  7  in.     75/. 

The  mounts  are  of  fimplc  dcfign. 


1219.     71. 

VASE  with  Cover :  the  body  wood,  in  ihape  of  a  cocoa 
nut,  painted  with  a  lady  on  one  fide  and  a  hen  on  the 
other  ;  the  mounting  filvcr,  the  foot  being  pierced  and  chafed, 
and  the  cover  hammered  and  furmounted  by  a  bird.  Spanish 
(Seville).  17th  century.  H.  6|  in.,  W.  at  foot,  3  in. 
\L  1 7 J.  6^. 

The  filver  foot  and  mounts  are  coarfely  caft  aikd  chafed,  but  of 
elegant  deiign. 


44.  *64. 

TUREEN :  filvcr-gilt,  on  dragons'  head  feet,  the  furfacc 
overlaid  with  vine  leave  and  curled  fcroll  work  of 
filver.  Heraldic  ihields  are  engraved  on  the  cover,  and  two 
eagles  form  the  handle.  German.  Dated  1698.  Probably 
modern,     H.  9J  in.,  L.  13J  in.,  W.  8  in.     81/.  u. 

The  furfacc  is  fmooth  filvcr  gilt.  Over  this  the  decoration  is  bud. 
It  is  a  branch  of  vine  leaf,  fruit,  and  tendril  in  thick  relief,  cifl  and 
chafed  up  in  imitation  of  nature.  The  handles  are  two  cupids  flying 
from  the  ends  ;  one  blows  a  long  horn,  the  other  holds  a  br.inch  of  flowers. 
The  handle  of  the  cover  is  a  pair  of  eagles  fighting.  All  thcfe  flowers 
and  animals  arc  modelled  from  nature,  cafl  and  ch.ifcd  up,  7  he  viae 
work  forms  an  edging,  and  covers  rather  loofely  the  upper  part  of  the 
body  and  the  lower  circumference  of  the  cover.  I'hc  middle  of  the 
cove  round  the  two  eagles  is  completely  occupied  by  cut  and  curled 
fcroUs  of  thin  flat  Hlver  of  all  lengths. 


2 1 8       Gold  and  Silver  Smiths'  Jf^ork, 


Eighteen  armorial  flviclds  arc  engraved  on  chc  outer  circum^rence  of 
the  cover.    Thofc  on  the  ends  bear  alike,  vra.  :  party  per  pale  \   the  firtf, 
fable,  half  of  the  imperial  eagle  difplayed,  or  \  fecond,  argent,  a  crofs,  Ciblc 
(Memmingcn).    2.  Party  per  fefs,  fable  and  or.  In  each  a  bugle  of  the 
firft  and  fecond  rcfpc*Sivcly  counter  changed.    3.  Sable,  a  bend  between 
a  fleur-de-lys  and  a  rofc  of  fix-foils,  or.    4.  Party  per  pale,  two  coats; 
the  firft,  or,  two  bars,  fable  ;    the  fecond,  fable,  half  the  imperial  eagle 
difplayed,  or.      5.  Party  per  fefs  embattled,  fable  and  or  ;  in  chief  three 
bezants  ;  in  bafe  a  trunk  of  a  tree  knotted,  barways  of  the  firft.    6. 
The  fliicld  on  the  end  bears  as  No.  1.    7.  Azure,  on  a  bend,  or,  three 
fleur-dc-Iys  of  the  firft  (Giigel  of  Nuremburg).    8.  Or,  a  wall  embatdcd 
proper  i  in  chief,  vert,  two  rofcs  of  five  leaves,  or,    9.  In  chief  a  demi- 
lion  rampant,  orj  in  bafe  half  a  mill  wheel  of  the  fecond  (Mannlich 
of  Augft>urg).     JO  Five  lozenges  in  bend  finifter  between  two  mullets, 
or. 

Eight  fhields  are  engraved  on  the  body.  They  are  furmounced  by 
helmets  and  mantlings,  and  all  bear  the  fame,  viz.,  a  three-mafted  (hip 
in  full  fail. 

The  feet  are  eagles*  or  dragons*  heads  holding  balls  in  their  beaks 
and  flopc  outwards. 

The  arms  are  thofe  of  towns  and  families  of  difi*ereiit  ftates  in 
Germany »^  many  of  which  I  cannot  identify. 

The  leaves  and  fruit,  as  well  as  the  birds  and  figures,  are  entirely 
naturaliftic,  and  arc  laid  over  a  Oiining  gilt  furface  with  little  knowledge 
of  the  old  treatment  of  thefe  fuhjeifls  in  metal,  particularly  in  table  plate, 
for  which  the  quantitj'  of  points,  edges,  and  feams  make  fuch  a  treat- 
ment peculiarly  unfuitable,  cfpecialiy  for  a  foup  tureen.  It  would  be 
difficult  ever  to  keep  fuch  a  vcftel  clean.  It  cannot  be  accepted  as 
ancient.  The  date,  which  is  written  on  it,  is  probably  the  modem 
addition  of  a  dealer. 


2639.  'SS' 

OOK  Cover:  filvcr-gilt;   arabefque  open  work.     Dutch. 
Late  17th  century.     (i\  in.  by  %\  in.     10/. 

The  whole  cover  is  of  pierced,  caft,  and  chafed  Hlver. 


*  Sibmacheni  N'cu  Wippeabich. 
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52,  SZ'  '69. 

VASES,  a  pair:  Hlver,  two-handled,  ornamented  with  floral 
work  chafed  in  funk  outlines ;  grotefquc  terms  on  the 
handles.  Englifti,  Hall  mark,  1 699-1700.  H.  7 J  in., 
diam.  (lip)  3J  in.     50/. 

Each  body  has  two  bulges,  a  necking  and  fprcadlng  lip  above,  and  a 
narrower  necking  and  plain  round  foot  below. 

The  chaJing  is  delicate.  It  confiils  of  rofe  leaves  and  other  foliage 
not  very  clofely  or  ardticially  arranged,  tooled  with  a  dotted  outline  only, 
and  without  embofilng  or  lines  to  reprcfent  (hading  or  diviTions. 

9031,  *6^. 

DISH :  filvcr,  elliptic,  with  figures  beaten  in  the  centre 
reprefcnting  the  legend  of  St  Jerome,  with  a  border 
of  foliage.  German.  Late  17  th  or  early  i8th  century.  L. 
18J  in.,  W.  ij}  in.     42/. 

The  (aini  is  reprefcntcd  in  a  cave  in  the  dcfert.  He  is  in  a  tunic 
of  hair  cloth«  and  is  taking  from  the  foot  of  a  large  lion  a  thorn  the 
fize  of  a  modern  tenpenny  nail.  The  lion  feems  to  defirc  the  relief 
offered  him. 

A  border  of  beaten  leaf  of  large  poppy  heads  with  four  medallions 
containing  heads,  one  bearded  and  three  young. 

BOOK  Cover:  filvcr,  perforated  and  chafed  with  cartouches 
and  fcrolls.     German  (Nuremburg).      17th  century. 
H.  7  in,,  W.  ii\  in.     5/. 

Broad  ilrap  bands,  with  leaf  work  at  intervals. 

SS^S'  'S3' 
OOK  Clafp :  filver-gilt,  enriched  with  filigree  work,  and 
with  three  fmall  plaques  of  champlevc  enamel  in  niello 


^£1 
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ornament.       French  (?).       xyth  century.      5}  in.  by  2}  in. 
The  clafps  are  of  elegant  Perfian  flower  dcfign>  nicUo  centre: 


9084.   '63. 

BOOK  Clafp :  in  five  pieces,  iilver-gilt  filigree,  enamelled 
and  fet  with  garnets.     German.    17th  century.    L4in. 
i/.  10 J. 

Plaques  of  enamel  within  borders  ftanding  out  on  a  filigree  grouni 


B 


99.      72. 

OOK  Clafp  :  filver,  open  ftrapwork  ornament     German. 
17th  century.     7  in.  by  i\  in.     i/.  10s. 

Laid  out  in  open  fcrolls. 


47*  '^4- 

CUP  :  Alver-gilt,  the  lower  part  beaten  up  in  fhell  pattern, 
the  upper  engraved  with  an  armorial  (hield  and  names. 
German.  17  th  century.  H.  3^^  in.,  diam.  2\  in.  Given  by 
G.  Moflfatt,  Efq.,  M.P. 

It  is  flighdy  bell-mouthed,  and  the  fur^e  is  plain  to  half  way  down, 
with  a  border  of  engraved  fcroll  work.  The  lower  half  is  beaten  up 
with  a  belt  of  rings  filled  with  leaf  buds  in  relief,  and  a  gadroon  :dge 
fpreading  below  to  make  a  foot. 

A  {hield  on  the  upper  half  bears :  A  ftag  courant,  paffing  a  tree, 
and  the  following  fignature  : 

E        C 

TENS    lACOBSEN. 
Below  in  larger  letters : 

RIBER. 
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S^7'      SAr- 

TANKARD  :  filver  parcel  gilt,  with  pierced  medallions 
and  borders,  fcroll  handles,  and  a  cover  furmountcd  by  a 
cockatrice.  German  (Augfburg).  17th  century,  H.  7 J  in., 
diam.  5J  in.     50/. 

Thc'body  is  gilt  and  decorated  with  oval  medallions  of  filvcr  beaten 
up  and  pierced.  They  contain  a  cupid  with  fruit  and  a  peacock.  The 
fame  figures  are  repeated  in  all  three  medallions.  The  reft  of  the 
furface  is  embofl*cd  with  cuplds*  heads,  (carves,  and  wreaths. 

On  the  cover,  which  is  gilt  like  the  body,  are  placed  three  rofettes 
of  nivcr.  The  handle  is  a  bold  fcroll,  with  terminal  child's  head  in 
filver  on  the  top,  a  rich  double  fcroll  for  purchafc,  with  a  crown 
and  round  badge  above.  On  the  top  of  the  lid  is  a  cockatrice  fupport- 
ing  a  Oiield,  arg.,  charged  with  a  lion  rampant,  fable :  arms  of  a 
Imhofii  0/  Augfburg. 


4861.   '58. 

CUP  and  Cover :  filvcr-gilt,  divided  into  lobes  above  and 
gadrooned  and  chafed  below,  with  bracket  fcrolls  on 
the  ftem,  and  a  bunch  of  flowers  on  the  cover.  German, 
17th  century.     H.  13  in.,  diam.  4}  in.     10/. 

The  upper  half  of  the  cup  is  larger  than  the  lower,  and  beaten  out 
into  fix  fcmicircular  lobes.  Below  thefc  the  cup  is  concra^cd  and 
chafed  with  ftrapwork  and  flowers  coarfcly  executed.  The  ftem  Is  a 
fmall  claffic  vafe  with  fcroll  handles,  and  ftands  on  a  rounded  mafs^ 
which  furmounts  a  flatter  foot ;  thefc  btter  features  are  covered  with 
cattouche  and  gadroon  work,  coarfc,  like  thofe  dcfcribed,  and  with  a 
band  of  fcroll  work. 

The  cover  is  lobed  like  the  upper  half  of  the  cup,  and  gathered 
above  into  a  point,  furmountcd  by  a  bunch  of  flowers  i>(  good  beaten 
work.  This  is  further  fet  off  by  a  collar  of  fleurs-de-lys  in  folid  wire 
work,  the  heads  downwards,  and  the  flowers  ftrengthened  by  a  wire 
running  through  them. 
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-320.    54. 

CUP,  Tazza :  filvcr  parcel  gilt,  on  rajied  ftem  and  foo^ 
chafed  ind  with  open  fcroU  knop  on  the  ftem.  The 
bowl  is  beaten  up  with  a  compoHdon  of  Tobit  and  the  angel. 
Gennan.      17th  century.     H.  6^  in.,  dbm.  5^  in.      15/. 

The  bowl  ts  a  Segment  of  a  globe,  the  upper  part  of  che  outfidc  in 
plain  metal.  The  moft  ftriking  port  of  the  ornament  is  the  ftem,  of 
%^htch  the  oentnl  knc^  is  fbrincd  by  four  curling  fcroUs  of  fblid  metal 
^ceni2tcly  with  Kxir  light  ^flowers.  The  poim  of  junt^ion  of  the  flcm 
arid  bo-jrl  is  alio  covered  bjr  a  crown  of  light  Aat  flower  work,  curled 
over  in  lobes  and  leaves.  The  foot  is  of  pcdcftal  form  and  beaten  up 
with  arabcJquc  flowers  and  ftrapwoHc. 

The  infidc  of  the  bowl  is  bcAtcn  up  with  a  cocnpofition  of  Agures. 
Tobtt  carr)'ing  a  fifh,  accompanied  by  the  archax^l  and  hia  dog,  in  a 
landfcape. 

The  execution  is  fomewhat  coarfe,  and  the  foroUs  and  flowers  ol 
the  knop  look  like  caftings  \  they  are  effe^ve  in  outline  and  arrange- 
ment however,  and  the  tine  beaten  leaf  work  round  the  jun^ion  of  tfac 
ftem  and  bowl  Is  light  and  gncelul. 

Stt  etched  iDuftraiion. 


2125.    SS' 

CUP,  Tazza :  filver,  with  balufter  ftem,  emboHed  with 
fcutcheons,  maiks,  and  fruit ;  chafed  fcroUs  on  the  foot. 
In  the  bowl  is  a  compofition  of  the  judgment  of  Solomon, 
in  relief.  German.  17  th  century.  H.  6 J  in.,  diam.  8  in. 
Bernal  colleifHon.     45/.  lOf. 

The  difh  is  in  two  diviTions  or  bands,  che  upper  plain.  In  the 
bottom  part  is  the  judgment  of  Solomon.  He  is  throned  in  a  wide 
hall ;  galleries  with  columns  and  corridors  run  round  it,  and  figures  arc 
teen  converftng  or  watching  the  proceedings.  Round  the  throne  are 
gathered  fages  and  divines  in  fquare  caps^  long  academic  robes,  and 
various  coHumes.  The  two  women  are  at  the  feet  of  the  throne,  and - 
a  fbldier,  in  a  clalSc  cuirafs,  helmet,  and  fandals,  holds  the  infant  up  by 
one  leg,  and  a  fcimitar  in  his  other  hand.  The  compoftdon  has  a  border 
of  bracket-fhaped  fcroUs  round  it. 

The  ftem  is  a  mafGve  balufter,  with  prominent  mafks  and  bunches 
of  foliage  on  four  fides.     Chafed  mafks  and  fctoUs  decorate  the  bale. 


I 


152.    yo. 

C^  OBLET :  filvcr,  with  cylindrical  ftera,  beaten  up  with 
JT    bands  of  flowers.     EngUfh.     I7ch  century.     H.  9J  in., 
diam.  at  top,  4I  in,     20/. 

le  is  in  the  form  of  a  double  cup,  che  upper  egg-fhaped  with  n  lip 
nightly  belled,  and  the  lower  fun neUfh aped.  Between  the  top  and  the 
(land,  and  at  the  bafc,  there  arc  two  bold  torus  bands.  On  both  cup 
and  (land  bold  flower  work  is  beaten  up,  and  finiihed  carefiilly,  though 
not  minutely,  with  the  point  Thcfc  arc  of  the  fame  large  charafter 
as  the  tulip  work  fo  common  on  plate  of  the  17th  century,  but  fomc- 
what  lighter  and  with  more  decorative  difpofition. 


4294-     ^1- 

CUP :  filver-gilt,  with  ftem  and  foot,  and  the  lip  beaten 
out   into   fcmicircular  curves.       German   (Augfburg). 
^lyth  century.     H.  6J  in.,  diam.  %\  in.     5/. 

The  body  is  quaint,  but  not  grace  Fut  in  (hapc,  and  beaten  out  into 
Pilx  flutes  or  cufptngs  to  about  half  way  down,  when  it  contracts  to  the 
diameter  from  which  thefe  enlargements  fpring,  and  this  lower  half  is 
gadrooned  to  the  bottom.  The  ftem  is  haludcr-fluped,  landing  on  a 
rounded  pedcftal  and  rounded  foot,  bordered  with  gadroon  ornament, 
The  upper  lobes  or  cufpings  arc  llippled  over  entirely  on  the  outftde. 

L 

P  /^^UP :  Alvcr  parcel  gilt,  beaten  up  and  chafed  on  a  fhort 
I  V.^  ftem'and  foot  rcfting  on  three  pomegranates.  German. 
^  17th  century.     H.  4  in.,  diam.  3  in.     5/. 

1^       The  upper  half  is  cylindrical   and   plain,   exceptif^  a    border  of 

engraved  (Irapwork,  gilt  under  the  tip.     The  lower  part  bulges  like  in 

acorn  cup,  and  is  beaten  up  in  coarfe  gadroon  ribs  indented  in  the 

broader  part  \  a  fliort  ftraight  ftcm  has  beaten  fcrolls  faflcncd  round  it. 

he  foot  is  a  projeding  half  torus  beaten  in  gadroons,  each  rib  indented. 


6821.  *6o. 


The  intervals  between  all   the  ribs  are  chafed  with   rough  horizoacal 
lines. 

It  refts  on  three  pomegranates,  with  leaves  boltll/  bffaten  up  ami 
attached  (o  the  foot. 


TANKARD:  filver  parcel  gilt,  plain  drum,  with   chafed 

borders,  the  cover  furmounted  by  a  ball  and  with  fcroU 

handle.      Augiburg.     17th  century.  H.  6  in.,  diam.    5 J  ia 
Bernal  colleftion.     10/. 

The  drum  is  barrcl-{haped  and  plain,  with  wide-fprcadlng  bafc  rim, 
and  the  cover  rounded  up  and  fprcading  over  the  lip.  Round  the  baic, 
and  jufl  above  it,  run  bands  of  ftntpwork  in  relief,  and  the  fame  orna- 
ment is  laid  round  the  convex  of  the  lid.  Round  chc  middle  of  the 
drum  and  on  the  flat  parts  of  the  cover  arc  bands  of  engraved  arabefques. 
All  thcfc  are  gilt. 

The  handle  is  lai^,  in  fevcral  curves,  and  at  the  points  of  conud 
with  the  body  rolls  over  into  feveral  volutes.  It  has  a  prominent  curled 
purchafe. 

287.  '54- 

TANKARD  :  filver-gilt,  in  a  diamond  pattern,  with  plain 
handle  and  knob  on  the  cover.     German  (Augftjurg). 
17th  century.     H.  5f  in.,  W.  5  in.     9/. 

The  body  contracts  at  the  top,  the  fides  are  (Iraight.  The  whule 
!$  beaten  up  into  diamond  fquares,  with  a  raifcd  line  between  each.  The 
handle  is  quite  plain,  but  the  purchafe  is  brought  over  at  the  cop  in  two 
well-graduated  volutes. 


397-  '54- 

TANKARD  :  filver.gilt,  chafed  with  fcrolls,   furmounted 
by  a  knob.     German  (Augfburg).      17th   century,     H. 
6\  in.,  diam.  5I  in.     14/.  loj. 

The  body  flands  on  a  bold  plinch-fliaped   bafe.      The   lid    is   coved 
up,  has  a  flat  centre  and  bold   knob  on  the  top.      The  bafe    a  band 
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immediately  over,  and  the  coved  part  of  the  top  have  gadrooned  orna- 
ment round  them,  the  bands  floping  inoppofttcdircff^ions.  The  handle 
protrudes  (Iraight,  then  cur^xs  in  a  quadrant,  and  is  returned  from  the 
outer  point  by  a  long  curve  back  to  the  bottom,  and  rolls  back  after 
the  point  of  jun£iion  with  a  volute.  It  is  completed  by  a  bold  fcroU 
purchafc  to  lift  tiic  lid  \  arabcfques  of  flowers  and  i^rapwurk  arc  chafed 
on  the  flat  furfaces  of  the  body. 


TANKARD  :  filvcr-gilt,  with  (ides  flat  in  the  middle,  and 
cmbofled  with  flowers  above  and  below,  fcroll  handle, 
and  beaten  leaf  work  over  the  cover.  Niircraburg.  17th  cen- 
tury.    H.  y-J  in.,  W.  6  in.     12A  lis. 

The  fides  make  fmooth  panels  cut  into  points  by  cmbofled  lobes 
above  and  bcluw.  Thcfc  portions  arc  engraved  with  flowers  and  leaves  ; 
bold  lobes  are  beaten  up  on  the  cover :  gadroon  borders  circle  round 
the  bottom.  The  centre  of  the  cover  is  furmounted  by  a  bold  handle 
or  knob  compofcd  of  diftinS  fcrolls  of  metal  united  in  a  flower.  From 
it  are  laid  delicate  curled  Icrolls  of  metal,  one  in  the  dircflion  oi  each  of 
the  lobes  on  the  lid. 

The  handle  is  decorated  with  a  row  of  balls,  and  furmounted  by  a 
purchafe  in  double  volutes  richly  decorated  with  mafks.  The  two 
parts  of  the  handle  together  make  a  bold  and  efle<£live  feature.  The 
falicnt  maflTes  of  the  lobes  of  the  cover,  and  of  thofe  furruunding  the 
lip  and  bafc,  are  well  proportioned  to  the  gadrooned  borders  and  balls, 
which  make  up  three  fcalcs  of  cmbofTed  ornament.  Thcfe  bold  features 
are  balanced  by  the  fize  of  the  handle  and  its  volutes,  which  are  again 
fet  off  by  (he  delicate  beaten  work  on  the  lid. 


291.     54. 

TANKARD  :  filver-gilt,  emboffed  with  bulbs  dividing  the 
drum  into  iix  flat  panels,  engraved  with  fruit  and  birds, 
and  with  fimilar  ornament  on  the  cover.  Niircmburg.  lytb 
century.     H.  5f  iiu,  diam.  3^  in.     7/. 

The  (hape  is   like  that  of  the  lad  dcfcribcd,  but  tbe  parts  are  lef» 
rich  in  ornament.     The  fides  are  fix   fl^t  furfzces  engraved  with  fiuic 
3*105,  r 
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and  foliage,  and  pointed  above  and  below,  the  tops  and  bottoms  being 
divided  by  embofTed  lobes.  The  handle  is  furmounted  by  a  purchafe, 
and  the  cover  by  a  plain  balufter-fluped  knob,  which  is  a  modern 
reftoradon. 

1058.  '53. 

DISH  :   /liver,  elliptic.     In  the  middle,  and  in  medallions 
round  the  border,  are  fix  figures  reprefendng  the  vir- 
tues.    Dutch.     17th  century,     19^  in.  by  11  in.     9/.  6s,  7^. 

The  middle  is  flat,  furrounded  by  a  broad  flat  border  with  a  waved 
edge.  This  portion  is  hammered  up  with  acanthus  leaf  that  does  not 
fpring  from  the  infide.  It  contains  fix  medallions.  In  the  middle  is  a 
lady  feated  and  furrounded  by  children,  wearing  the  loofe  dreis  of 
Kneller's  portraits  as,  Charity.  Above,  Temperance  and  Hope,  with 
proper  emblems.  On  the  lower  fide  Mercy  with  a  lamb ;  Fortitude 
holding  an  olive  branch.     On  the  ends,  Prudence  and  Juftice. 


144.  '6S' 

CUP  or  Beaker :  filver,  parcel  gilt,  covered  with  imbricated 
fcales,  and  with  chafed  foliage  and  legend  round  the  lip. 
Ruffian.     17th  century.     H.  10^  in.,  diam.  5-|  in.     25/. 

In  the  fiiape  of  a  tall  beaker  or  drinking  horn,  the  fides  boldly 
chafed  with  fcales  throughout.  A  ^It  border  round  the  lip  contains  a 
legend  in  old  Cyrillian  letters. 


435-    73- 

TRIPTYCH  :  in  a  filver-gilt  frame,  wfth  encrufted  imbri- 
cated enclofures  of  enamel.  The  middle  panel  reprefents 
our  Lord  enthroned,  and  the  leaves,  two  faints,  carved  in  wood. 
Ruffian  or  Greek.      17  th  century.     H.  4  in.,   W.    10^  in. 

The  frame  is  imbricated  with  filigree  wire,  the  fpaces  being  coloured 
with  opaque  enamel  burnt  to  a  glaze,  but  not  filled  up  to  a  full  height 


Seventeenth  Century, 


227 


and  ground  down  as  In  old  work.  The  panels  are  three  in  number, 
and  reprcfent  a  nimbed  figure  of  a  bilhop  or  abbot  wearing  a  chafubic 
and  the  pati  of  a  metropolitan.  He  is  fcated  on  a  wtdc  throne,  the 
legs  and  backs  carved,  the  extremities  of  the  latter  turning  over  at 
the  arms  in  large  volutes,  and  is  placed  under  a  trcbilcd  canopy.  On 
either  iide  are  figures  of  a  crowned  emperor  and  emprefs.  They 
ftand  with  the  hands  in  the  attitude  of  fupplication.  The  canopies 
or  niches  over  thcfe  figures  are  trcfoilcd  arches  fupportcd  on  curious 
rude  baluftcr-ihaped  columns. 

The  enamelled  backs  are  loft.     They  have  been  covered  with  work 
like  that  on  the  edges. 


176.  •;4. 

TRIPTYCH  :  of  brafs,  probably  once  cafed  with  filigree 
metal  work  and  enamel,  originally,  containing  three 
fcenes  from  the  Gofpel.  Ruffian,  17th  century.  H.  4J  in., 
W.  lof  in.     Given  by  Mr.  W.  Wright. 

The  three  paintings  are  on  wood,  each  bordered  with  a  firamcwork 
of  very  thin  brafs  beaten  up  into  rolling  Icrolls,  and  reprefcnting  the 
Annunciation  and  the  decapitation  of  St.  John  the  Baptift.  In  the 
background  the  Baptift  rebuking  Herodias.  On  the  left  is  the  raifing 
of  Lazarus,  who  is  not  bound,  wears  the  tunic,  and  has  the  lower 
extremities  of  the  legs  flill  in  the  grave.  It  is  a  treatment  diftinct  from 
that  uiual  among  lulian  deftgncrs.  Mary  embraces  the  feet  of  our 
Lord,  the  apoftlcs  ftand  round,  and  the  towers  of  Jcrulalem  arc  (ten  in 
the  diflancc.     Thcfc  fubjcfls  have  got  out  of  place. 

The  cafe  is  of  brafs  pierced  for  Iquare  panels  of  mofaic  or  painting, 
and  the  angles  are  of  flat  pierced  fcroll  work  without  engraving  or  orru- 
meot  of  any  other  kind. 


^77'   S3- 

TRIPTYCH:  enamelled   on  brafs.     Ruffian.     17th   cen- 
tury.    Picked   up   on  the   field  of  battle  at  DrcTden. 
1813.     H.  i-J  in.,  W.  I J  in.     Given  by  Prof,  Semper, 

In  three  fquarc  folds,  the  middle  containing  a  featcd  figure  of  the 
blcfTcd  Virgin  hnjding  the  infant  Saviour  and  each  fide  leaf  the  figure 

f  I 
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of  a  fainted  pricfl  habited  for  the  mais.  It  is  made  to  be  hung  round 
the  neck,  and  is  of  extremely  minute  dimenflons.  Ic  is  proba^ljr  not 
older  than  the  laft  ccntuiy. 


434.    7Z- 

POLYPTYCH  :  in  a  filver-gilt  cafe,  with  enamels  in  filigree 
imbrications.  Painted  and  gilt  with  fubjedls  of  the 
Rcfurre(5tion  and  vifions  of  faints.  RuHian  or  Greek.  lyth 
century.     H.  4  ia,  W.  (open)  9I  in.     24/. 


The  various  parts  of  this  tablet  fold  together  like  the  leaves  of  a 
book.  On  one  furface  a  figure  {lands  in  contemplation  ;  he  is  drrfled 
in  a  fliort  tunic  with  the  hands  folded.  It  is  probably  St.  John  the 
cvangchft  in  the  Ifle  of  Patmos,  before  him  is  a  fea  of  fire  in  waves,  with 
flame  coloured  crclls.  In  the  background  is  the  heavenly  Jerufatem,  a 
x:ollc<ftion  of  towers,  and  in  an  upper  corner  a  viiion  of  the  Saviour, 
with  the  apoftlcs  round  Htm,  furrounded  by  clouds. 

On  the  other  fide  is  the  fame  apoflle,  or  one  of  the  defert  faints,  clad 
in  fackcloth  panly  covered  by  a  long  to^,  a  yellow  fea  is  before  him, 
and  the  crefts  of  the  waves  arc  partly  tipped  with  flame  colour.  Tlie 
fame  airy  vifion  is  ^ttxi  in  this  as  in  the  laft  plaque. 

In  the  centre  are  feveral  compofitions.  The  moft  prominent  is 
the  Refurreiflion.  Another  fubje<5t  on  the  (ame  plaque  is  the  har- 
rowing of  hell,  reprcfented  by  the  open  mouth  of  a  monfter :  an  angel 
fl:ands  keeping  it  Wretched  while  the  fouls  detained  in  it  are  fummoned 
forth.  On  the  left  cf  this  fubje(S  is  the  baptifm  of  our  JLord,  Who 
ftands  in  the  ftream  of  the  Jordan.  Above  this  He  is  feen  (landing  on 
the  fepulchre,  while  a  Jcwifh  prieft  leans  over  the  cntnince  fealing  it. 
Another  fubjeft  feems  to  be  the  Ecce  Homo,  two  aged  figures  with  the 
Saviour. 

The  whole  is  faflened  with  loops  and  pins  with  enamel  heads  and 
imbricated  fcalcs  filled  in  with  cloifonnc  enamel. 

Oval  plaques  that  have  been  fiiflened  on  the  outfide  are  now 
wanting.  The  enamel  is  painted  on  copper  with  opaque  colours.  The 
cafe  is  covered  with  an  imbricated  pattern  made  of  filigree  lines  or 
cnclofures  of  metal  for  enamels  in  different  colours,  which  are  but 
pariiilly  filled,  have  been  only  once  fired,  and  left  with  a  glazed 
furface.  On  the  outfide  are  portions,  fuch  as  the  pins,  executed  ia. 
fimilar  enamel.  The  figures  arc  elongated  after  the  Greek  type,  the 
drawing  wiry  and  dry,  and  the  colours  tawny. 


• 
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98.  '66, 

CROSS :  peAoraJ,  of  filver,  fet  with   precious  (lones  and 
enamelled.     Ruflian.     17th  century,     4J  in.  by  jf  in. 
1/. 

A  peroral  crofs.  The  front  is  covered  with  arabcfque  ornament  in 
relief  filled  in  with  enamel.  The  ends  expand  and  on  each  is  fct  a 
turquoife  widi  a  garnet  in  the  centre.  A  bead  above  Js  cut  in  fiicets 
covered  with  enamel  and  pierced  for  rufpenHon. 

104.  '66. 

CRUCIFIX  :    filvcr-gilt,    with    a  Chrift  on  one  fide  fct 
round  with  enamel  and  precious  (lones  in  the  centre. 
RulTtan.      17th  century,     jf  in.  by  aj  in.     4/, 

The  face  Is  covered  with  filigree  ornament  and  enamel  in  various 
colours.  A  fmall  Bgurc  of  our  Lord  is  faflcncd  on  the  front,  and  four 
g^UTiets  .tre  fet  tn  the  centres  of  the  fleur-dc-lys  on  the  extremities. 


109. 


'66, 


CROSS:   filver,  of  perforated   fcroll  work,   with  knobs  of 
meul.     RufTian.      17th   century,     af  in.   by    if   in. 

ay. 

The  crofs  is  of  filver.  The  ends  expand  in  double  curves,  and  on 
the  edges,  and  the  ornaments  that  iffue  from  the  points  of  interfeciion^ 
are  knobs  of  metal. 

Sit  etched  illuftrauon. 


105.  *66, 

CROSS  :  enamel  on  filver  ;  on  one  fide  the  ends  are  blue, 
with  infcriptions,  and  a  funk  crofs  in  the  centre  of 
various  colours.  Ruffian.  17th  century,  if  in.  by  1}  in. 
a/. 
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A  peftoral  crofs.  The  ends  are  expanded  and  covered  with  enamel 
of  various  kinds  on  both  iides,  a  circle,  with  projecting  points,  joins  die 
four  limbs  of  the  crofs.  The  facred  monograms  and  names  in  Cyril- 
Han  charat^ers  in  plaques  on  the  extremities. 

See  etdied  illuftration. 


106.  %6. 

CROSS  :  enamelled  on  filver^  with  infcnpdons.     RufHan. 
17th  century.     2 J  in,  by  if  in.     2/. 

The  ends  are  trefoil.  A  circle  joins  the  limbs.  The  front  is 
enamelled  with  green,  and  has  facred  names  and  monograms  in  Cyrillian 
chara(5lers.     The  enamel  on  the  ends  is  green  and  white. 

107.  *66. 

CROSS:     peftoral,    fUver,   enamelled,    with    infcriptions. 
Ruffian.     17th  century.     2  in.  by  if  in.     i/. 

The  crofs  has  four  rays  ifluing  from  the  point  of  interfedion,  and 
covered  with  blue,  green,  yellow,  and  white  enamel. 


103.  *65. 

CROSS  :  peroral,  of  filver,  enamelled  in  various  colouts. 
Ruffian.     17th  century.     2^  in.  by  if  in.     2/. 

The  centre  has  a  circle,  the  ends  fct  with  fmall  turquoifes  and 
mounted  with  a  ring  for  fufpenfion. 

HI.  '66, 

CROSS  :    peroral,    filver,    decorated  with    knobs    and 
bearing  infcriptions.    Ruffian.    17th  century  (?).    2  J  in. 
by  2  in.     2/. 

The  ends  of  the  crofs  are  curved  round  in  anchor  {hape,  and  bails 
of  metal  are  fet  on  the  edges.  Monograms  on  the  furfece  in  Cyril- 
lian charai^ers. 
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508.  '69. 

CROSS  :  filver,  decorated  with  duds  and  bearing  infcrip* 
[ions.      RuiTian.      17th    century.      %\  in.   by  2f  in, 
1/.  10/. 

A  crofs  with  the  ends  curved  over,  anchor-fhaped,  and  touching  at 
he  points.  There  are  balls  of  metal  as  on  the  laft-named^and  mono- 
grams on  the  face. 

509.  *6p. 

CROSS:    peftoral,   fUver-gilt,  with  inicriptions.     Rufllan. 
17th  or  i8th  century.     %\  in,  by  1}  in.     \U  los. 

Sacred  monograms  arc  placed  upon  the  ends.  On  the  front  is  a 
plain  crofs,  with  the  tide,  and  a  bracket  for  the  feet. 

510.  '59. 

CROSS :  filver,  with  infcriptions,  the  ends  in  flcur-de-Iys. 
Ruffian.     17th  century,     a  J  in,  by  2J  in.     2/.  5/, 

The  ends  Ihaped  as  flat  fleurs-dc-Iys.  Monograms  in  raifed 
Cyrillian  letters  in  fquare  panels  on  the  ends.     The  back  is  plain. 

511.  '69. 

CROSS  :  filvcr>  with  infcriptions  on  both  fides.     Rufiian. 
17th  century.     2 J  in.  by  2  in.     2A  §s. 
Open  fcrolls  and  knobs  on  the  edges,  with  a  ring  for  fuipenTion. 


513.  '6g, 

ROSS  :  filvcr,  with  infcriptions  on  the  fronts.     Ruiliao. 
17th  century,     a^  in.  by  i^  in.     lA  4J. 

Round  trefoils  on  the  ends  and  between  the  limbs,  with  monograms 
and  legends  engraved  on  the  front  in  Rull'o-Grcek  chara<^crs. 


c 


CROSS :  filvcr-gilt,  with  fufpending  ring.      Ruffiaa     t: 
century,     2 J  in.  by  i  J  in.     jA  ifj. 

The  limbs  expand  at  the  endt. 

514.   '69. 

CROSS :  filver  partially  oxydifed  with  infcrlptions  on 
fide  and  the  facrcd  monogram  on   the   other.      Ruffian. 
17th  century.     H.  1  J  in.,  W.  i^  in.     a/,  jj. 

The  limbs  are  joined  by  a  circle. 

162.  '66. 

CHALICE:  filver-gilt;  the  bafe,  ftem,  and  lower  part  of 
the  bowl  ornamented  with  hammered  work.     Portu* 
guefe.     Early  i8th  century.     H.  9^^  in.,  diam.  6  in.      yL 

I'he  lip  is  bell-fhaped,  the  Icnop  larger  and  flatter  at  the  top  than 
below.  The  bafc  has  three  cartouches,  containing  :  i.  The  Veronica 
face  i  a.  the  feamlcis  coat  ;  3.  the  pitcher  of  vinegar,  rudely  executed 
in  relief. 

The   character  of  the  work  is  mai£ve,  giving  the  various 
a  greater  appearance  of  folidity  and  weight  of  metal   than  ihcy  re 
have. 


VASE  and  Cover :  filvcr,  of  claflic  outline,  with  delicate] 
fcrolls  and  flowers  round  the  lip,  foot,  and  cover.     Eng-' 
lilh  (?).    Early  iSthcentury.     H.  8jin.,diam.  jj  in.     14/,  i4i. 

The  (hape  is  a  long  half  oval,  the  handles  rife  ftraighc,  as  in  an  old 
Greek  vafe.  Round  the  Up  runs  a  broad  belt  of  chafed  fcrull  and  leaf 
work ;  borders  of  fimilar  character  run  round  the  cover  and  foot  A 
ncft  of  acanthus  leaves  falls  from  the  knob  of  the  cover,  which  is  rather 
poor  and  fmall.  The  flat  part  of  the  body  is  laid  out  in  perpendicular 
ftripes,  alternately  notched  and  burnifbcd. 
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4288.  -57. 

URN :  for  hot  water,  gilt  metal,  hexagonal,  mounted  on 
three  fcroU  feet  with  three  taps.     Dutch.     17th  or  iSth 
century.     H.  13^  in.     Diam.  8  in,     3/. 

It  has  fix  cylindrical  proje^ions  round  the  fides,  and  the  lower  por- 
tion is  decorated  with  fine  leaf  work  chafed  in  relief  j  the  upper  pare 
fmooth.  There  are  three  fpouts  with  taps  for  drawing  off  ihc  liquor; 
the  top  is  boffcd  and  finlHicd  with  a  knob.  It  is  lifted  on  three  fcroU 
legs  high  enough  to  allow  cups  to  ftand  under  the  fpouts. 


554.    '70- 

TANKARD  and  Cover  :  filver  parcel  gi!t,  the  drum  beaten 
up  with  a  compofition  of  ruftic  figures.  A  garland 
of  flowers  furrounds  the  bafe,  and  fimilar  ornament  the  cover, 
on  which  is  a  medallion.  Dutch.  17th  or  early  18th  century. 
H.  8|  in.,  W.  6J  in.     60/. 

The  gilt  parts  are  Tome  of  the  horizontal  diviHons  of  the  piece. 
The  drum  is  fdver  and  rcprcfcnts  Dutch  pcafants  dancing,  while  a 
Bddlcr  and  bagpiper  play  to  them.  Other  Bgures  fit  and  caroufe,  one 
man  fmokcs,  one  holds  a  jug,  and  an  old  woman  fervcs  them. 

The  dcfign  is  in  the  manner  of  Oftade.  The  women  wear  caps, 
jackets,  heavy  fboes,  and  have  pincufhions  and  bundles  of  keys  hanging 
at  their  waifls.     The  figures  are  in  high  relief. 

^On  the  lid  is  a  medallion  with  a  compofition  in  relief,  a  boor  fitting 
drunk  on  a  barrel.  Round  the  lower  bulge  of  the  lid  runs  a  band  of 
bold  gilt  leaf  work.  A  band  of  gilt  leaf  work  runs  round  the  large 
torus  that  forms  the  bafe. 
The  handle  is  of  foUd  metal  beaten,  and  in  broken  rolls  and  fcrolls. 
u 


1 191.   '64. 

BELL :  filver,  with  a  (hield  and  prelate's  hat  engraved  on 
the  furface,      Flcmi/h.      Late  17th  or   18th  century. 
H,  4  in.,  diam,  if  in.     2/. 


The  bell  is  plain,  and  is  engraved   with  a  (hield  bearing :  vaire, 
a  bifhop's  hat  and  cords  above.     For  ufe  at  the  maf5. 


5-  '67- 

CUP  and  Cover :  filver,  two-handled,  with  dolphins  on  the 
cover,  and  beaten  work  on  the  body.     French.     Earljr 
1 8th  century.     H.  7  in.,  dianx  3 J  in.     30/. 

The  outline  has  much  variety.  The  body  is  vafe-ihaped,  on  a 
fluted  flcm  and  round  foot ;  the  fides  are  covered  by  bold  foliage 
in  the  rococo  {\y\c  j  round  the  lip  is  a  reeded  belt.  Scutcheons,  but 
without  arms,  are  placed  amongil  the  ornament,  and  two  dolphim 
amonglt  rococo  curved  ornament  furmount  the  cover. 


809.   '64. 

CUP :    filver,   two-handled,   the    lower    part    gadrooncd. 
Englifh.     Early   18th  century.     H.  ij  in.,  W.  af  in. 
Given  by  the  Rev.  R.  Brooke. 

It  is  very  fnaall,  and  for  toy  ulc,  or  perhaps  for  taftlng  fpirics.     The 
metal  is  chin,  but  beaten  up  carefully,  and  made  like  a  hill  fize  cup. 


41,  41a.     73. 

BOOK  Mount,  one  of  a  pair :    filver  filigree  openwork. 
German,     18th  century.     9I  in.  by  1  in,     1/.  13/,  4/ 
the  pair. 

Graceful    rofcttes   of  filver    wire,    graduated    in    fize    with    much 
el^ance. 


B 


9019,  9019a.  ^6^. 

OOK    Clafps,  a   pair:    chafed  filver,  heart-ihapcd  ends. 
German.     i8th  century.     L.  of  each,  2J  in.      i  u,  8^ 
Carefully  chafed. 
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9026.  *6^, 

BOOK  Mounts  or  Comer  Plates  :    a  fet  of  eight,  filvcr 
chafed  and  pierced fcroll  work.    German.    i8th  century. 
L.  of  eachj  -J  in.     8/.  9^. 
A  icries  of  (mail  plates. 

810.   '64. 

DISH :    filvcr,   two-handled,   repouffe   work   in  patterns, 
Englifh.     1 8th  century,     W.  a}  in.     Given  by   the 
Rev.  R.  Brooke. 

The  work  is   beaten  up  into  fimpic  arrangements  of  four  fmall 
bofles,  with  a  blunt  point.     Ufcd  probably  for  tobacco  afhes. 

40.   *72. 

I  OOK  Mounts:  (ilver  pierced  work.    German  (Augfburg). 

1 8th  century.     9 J  in,  by  4^  in,     ^L 
Strapwork  and  arabcfqucs,  with  piercingi. 

811.   '64. 

NUTMEG  Grater  :   in  cylindric  filver  cafe,  chafed  with 
/hield  and  monogram.    Englifti.    1 8th  century.  L.  3J  in. 
Given  by  the  Rev.  R.  Brooke. 

Quite  unornamcnted. 


558.   '74. 
'  O  VERED     Tankard :     filvcr,    with    beaten    ornament. 
Engliih.     Hall  mark,  1703-4.     H.  yjin.,  diam.  5}iju 
15/. 

Plain  in  outline,     Strapwork  ornament  on  thfc  drum,  with  miflcs  j  a 
fcutchcon  on  the  lid  carries  the  crcft,  3  demi  pegalUs  cretft,  and  letter* 


3^33-  '55- 

MEDALLION:  fllver,  emboflcd  with  three  copads  in 
high  relief,  who  uphold  a  trophy  of  fl^*^^^  wA 
Latin  infcriptions  and  battle  pieces  in  baf-rclicf:  Signed  J.  B. 
tbcn  me  fecit ;  dated  1 705.     German.      Oiam.  8^  m,     30L 

The  principal  relief  is  a  cupid  occupying  the  middie  of  the  cirdc 
Two  other*  arc  circling  roujid,  and  fupport  between  diem  a  cropfcjr  of 
(hiclJSf  round  which  are  guns,  trumpets,  arms,  &c.  The  fhields  ire 
o^  Icvcr^l  forms,  oval,  and  in  various  claffic  curves.  On  ooe  is  s 
bftttic  piece,  with  horfe  and  foot  charging,  and  the  words — 

VICTORIA  AD  SALATEND  XIX  MART  MDCCIII. 
On  inocher  the  words — 

VICTORIA     AD     lACOBSTADT    DIE    XXVI,   IVLU, 
MDCCIV. 
On  another,  the  largeft,  arc  the  words — 

VICTORIA    VILTZNICA   PROPE    GEMANURTHOF 
DEI  XVI,  IVLU,  MDCCV. 
Another  hat  the  reprcfcnunon  of  a  fiege,  and — 

KXPUONATIO    ARCIS    BIKSJE  DIE    XIV  SEPTEMB. 
MDCCIV. 
RiHiml  the  breech  of  a  gun  is — 

I,  G.  KBEN   ME   FECIT    1705.  RICH. 
RvHUhl  the  niatgin  of  (he  medallion  are  the  words — 

VICTORIA    NULLA     CLARIOR     AUT     HOMINUM 

VOTIS  OPTATIOR  UNOUAM 
CONTIGIT  .  INGENTES  GEMINANT  DJSCRIMINA 

MAGNA  TRIUMPHOS 
QVAM  CtRTA  FUERE  GAUDIA  CVM  TOTAS  VIC- 

Tt^RlA  PANDERET  ALAS 
CVNCnS     INOPINA     RELUXir,     TE     VICTORE, 

&ALUS, 
To  which  of  tbefe  «£boiu  the  tines  refer  it  is  not  cafy  to  deddc. 
M«4ill«f  Utt  ^OMkiadona  fiDallcrfcale  commemorate  moil  of  the 
vM>!4^  mm!  ftAiuM  fe«(U  daring  wars  of  the  firil  years  of  the  i8ch 


293"    54. 

Pl«\TE   of  filver  :    fquair,  with  fcmicircular    head,  and 
contpodtioa  in  rcpoufTe  work  of  the  triatnph  of  Galatea 
OuKh.     EaxU  iSth  century,    jj  ia  by  a|  in.     i/.  u. 
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The  nymph  reclines  on  the  back  of  -x  dolphin,  and  cupids  and  dol- 
phins bear  her  company  over  the  Tea.  Two  cupids  fly  overhead  lighting 
the  way  :  a  border  of  Rowers.  Over  the  circular  head  is  on  ornamental 
edging  of  (bell  with  two  dolphins. 

CUP :  filver,  two-handled ;  a  corded  belt  runs  round 
the  top  with  ftamped  borders,  with  a  fcutcheon  and 
infcription,  "  The  Company  of  Porters."  Englifti.  Hall 
mark,  1705.     H,  4^  in,,  W.  8|  in.     7/. 

Bell-fhaped,  with  a  necking  under  the  body,  and  an  expanding  foot 
gadrooncd  round  the  edge.  A  belt  of  cord  and  fine  (lamped  rofctics, 
runs  round  each  fide  under  the  lip.  The  lower  part  is  tn  flanting 
flutings  and  quilU,  ending  in  rofcttes. 

The  handles  curve  back  after  contaft  with  the  lower  body.  A 
fcutcheon  on  the  fide,  bordered  by  leaf  work  of  fimple  defign,  contains 
the  inlcription. 


ri6.  '64. 

CUP  and  Cover:  filvcr-gilt,  with  reeded  ornament;  en- 
graved with  the  arms  of  the  ofliccrs  of  a  guild,  to  which 
it  has  belonged.  Around  the  bowl  hang  twelve  emblematic 
(Kiclds,  and  on  the  cover  is  a  figure  in  Roman  coflume,  with 
(hield  and  ftandard.  German.  Dated  1706.  H.  2j  in., 
diam.  6\  in.     99/.  ifi. 

This  cup  has  been  much  repaired,  cleaned,  and  thickly  gilt.  It  is 
cylindrical  in  the  body,  ribbed  with  rmall  perpcndicuKir  lines  expand- 
ing into  a  (hallow  cup  below,  and  with  a  deep  bell-fhapcd  lip  above, 
Between  the  lip,  which  is  plain,  and  the  ribbed  part,  a  round  collar 
fupporu  twelve  fanciful  fhields,  which  hang  by  links  from  as  many 
lions*  mouths,  round  this  member. 

The  flem  is  high,  and  has  a  round  knop  for  the  hand,  and  expands 
with  one  or  two  collars  to  a  round  bafc. 

A  ctaJEc  warrior  on  the  Hd  holds  a  banner  and  (hicld  ;  on  the  latter 
is  an  hour-glafs,  with  an  emblem  of  death  above,  and  the  legend  : 
Hin  geht  die  zcit,  her  Komt  dcr  Todt 
O  mcnfch  thii  rccht  und  ftirchte  Gott, 
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On  the  banner  is  a  bier  covered  with  a  pall,  and  a  crucifix  laid  over 
it.     Rofes  are  engraved  in  the  corners  of  the  flag,  and  under  it — 

1706. 
Johan :  Heinrich :   Schrader. 

On  the  [reverfe,  emblems  of  death.  A  ikuU,  tulip  floweis  over  it, 
a  pipe  and  ibap  bubbles,  a  candle  burning  out,  an  open  book,  and 
therein : 

£cce  quid  eft  mundus  quid  mundana,  omnia  vana. 
and  a  female  head,  with  the  word  Vanitas  under  it. 

Below  the  whole — 

Mors  ultima  linea  rcrum  eft. — Horat. 

Round  the  bafe  are  the  following  infcriptions : — 
Setzt  an  die  frifchen  Lippen  ! 
An  dielTen  Silber  bordt, 
Baldt  tiagt  man  eiier  Rippen. 
Hin  zu  dcr  Todcs  Pfordt. 
Drum  freut  euch  fo  ihr  Brtider ! 
Dafs  des  Gott  nich  feij  Ziiwider. 

Anno  17 17,  iii  die  Griinenhagifche  Briiderfchaftt  zuiammen 
gewefen  und  ift  beliebct  worden  diefen  Wilckom  machen  zu  laflfen, 
und  feind  das  Jahr  die  vorfteher  gewefen  Hr.  Frantz  Wiedeman,  Hr. 
Johann  Heinrich  Schrader,  und  Hr.  Baltzer  Roft  als  Reg^rator,  und 
wieget  am  gewight  15.  3.  loht.  Gott  fegne  diefc  Briiderfchaft  1  Bis 
cr  zerftor  des  todes  macht ! 

Round  the  flat  part  of  the  lip  are  the  names  of  the  members  of  a 
fociety. 

The  ftiields  round  contain  devices,  not  arms,  and  are  as  follows  : — 
A  farcophagus  hung  with  garlands.  Two  flaming  torches  on  the 
fides.  A  motto,  Das  ift  die  Letzte  Ehre.  A  pot  containing  a  plant, 
and  a  hand  watering  it  from  a  role  waterpot  ;  Leid  und  Hoffis ; 
a  death's  head  and  bones  on  the  ground,  above  it 'a  trumpet} 
Stehet  auf  ihr  todten ;  a  fquare  pedeftal  or  altar  and  a  tree  planted 
thereon,  with  a  rayed  fun  fliining  in  the  heaven  ;  Todte  ohne  dich. 
An  open  grave  with  a  dead  corpfe  befide  it ;  hier  mils  er,  bleiben. 
A  church  in  a  graveyard,  with  a  crane  on  its  neft  on  the  tower;  Hier 
ift  ficher  wohnen.  A  farcophagus  and  a  ftar  over  the  head  ;  Glucklich 
im  Todt.  A  vine  planted  in  a  vineyard,  with  a  broken  ftem,  and  liquid 
flowing  therefrom  ;  Auf  die  Thranen  folgen  die  frUchte,  A  grave- 
ftone  and  a  dog  befide  it ;  Las  die  todten  ruhen.  A  garden  gate  widi 
hedges  of  flowers,  Cupid  ftanding  in  the  open  gateway ;    Es  fteht  fur 


an 


frciind  iind  nicht  vor  feinde  often.     An  open  fca  and   rocky  cc 
eagle  flying  towards  the  fun  ;  Zu  GoCt  hinaiif. 

A  garden  enclofcd  in  a  low  border,  and  a  breeze  blowing  from  a 
doud  to  it ;   Sovergchcn  die  Schontle  dinge. 


398.   '54. 

BEAKER,   covered:   (ilvcr-gilt,   with   beaten   and   chafed 
ihcUs  and  icroll  work,  and  an  inTcription   round  the 
top.     German.     Dated  1708.     H.  9 J  in.,  diam.  5  in.     10/. 

The  fides  are  covered  with  large  leaf  work  beaten  up  and  with  fpiral 

^flutings,  ftiells,  and  a  border  of  beads  or  balls  round  ihc  bottom.     It 
ilaiids  on  a  moulded  bafe,  the  outer   moulding  being  covered  with  fhell 
and  leaf  work.     Round  the  cover  is  the  legend, — 
JACOB  MARTENS  JACOBS  SOHN  W  HAMBURG 
_  D£iV4  -jBr.  1708. 

c 


393.    54. 

CUP:  filver  parcel  gilt;  fluted  in  the  lower  part,  refting 
on  three  ball  itttj  and  bearing  a  monogram. 
Dated  1710.     H,  j|  in.   diam.  3J  in.     iL  los. 


German. 


T*he  lower  half  has  fpiral  gadrooncd  ribs  and  hollows  alternately, 
the  hollows,  with  three  imall  leaves  in  relief.  On  the  upper  fmooth 
furfacc  is  a  fhield,  coronet,  monogram  A.T.G.  doubled,  and  date. 


SS7^   74. 

COVERED  Tankard  :  fiivcr,  cmboffed  with  flowers  beaten 
up.     Engltfh.      Hall  mark,  1714.      H.  8}  in.,  diam. 

I  A  pbin  cylindrical  body  beaten  up  with  the  tulips  and  fruit  common 
on  Dutch  and  Englilh  work  of  the  Refloration  ;  a  band  of  vine  leaf 
runs  round  the  bottom.  It  has  a  concave  expanding  bale.  The 
top  is  flat,  with  a  band  of  vine  leaf  round  it,  atid  a  bunch  of  fruit 
for  a  knob  i  plain  handle.     Creft,  dcmi-pcgafus,  lettered  t  <!?  ^. 
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197.  '72. 

BADGE:    filver-gilt,    embofled  with  a  double    heraldic 
fhield  in  beaten  work.     German.     Dated  173 1.     4}  in. 
by  jf  in.     i/.  lOJ. 

The  fhields,  which  are  the  chief  ornament,  are  fet  fide  by  fide,  and 
fupported  by  bears  holding  pennons.  The  dexter  fliield  bears,  party  po: 
fefs  ;  in  chief  an  eagle,  difplayed  and  crowned  \  in  bafe  a  half  tower, 
embattled,  with  two  fceptres  crofTed  in  fkltire;  helm  and  mantling, 
ducally  crowned  }  for  a  creft  an  eagle  difplayed.  The  (inifter  (hieU 
bears,  a  ftar  in  fefs  and  a  crefcent  reverfed.  There  are  no  indications  of 
tincture.     For  a  creft  to  the  fecond  ihield  a  fool's  head,  capped. 


8879.  '63. 

BADGE :  filver ;  formerly  worn  by  the  Admiralty  barge- 
men. In  the  qentre  a  gilt  anchor  and  cable  on  red 
ground,  furrounded  by  large  filver  fcrolls  and  dolphins,  mari- 
time trophies,  and  mathematical  inftruments.  Elnglifh.  Hall 
mark  for  the  year  1736,  10  in.  by  7J  in.  Given  by  the  lords 
commiffioners  of  the  Admiralty. 

The  Admiralty  device  is  in  high  relief  on  a  red  enamelled  ground ; 
an  anchor  with  a  large  cable  knotted  on  and  curved  round.  The  txy^ 
is  crefted  with  a  curled  fea  Ihell  and  dolphins  on  the  fides.  RouihI 
this  is  a  maffive  fcutcheon  of  filver  beaten  up,  compofed  of  dolphins  on 
the  fides,  a  ihell  above,  and  trophies  of  guns  and  arms,  of  quadrantSy 
theodolites,  compafies,  and  other  attributes  of  nautical  fcience.  This 
badge  was  worn  on  the  full-drefs  livery  of  the  crew  of  the  Admiralty 
barge.     . 


484,  'ys' 

TANKARD:    Drefden  porcelain,  with  filver-gilt   mount 
fet  with  coins.     German,     Dated  1738.     H.  8  in.,  <Ham. 
4i  in.     30/. 
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drooned.     EngHlh.     Hall  mark,  17 19-20.     H.  4J  in.,  diam. 
4f  in.     8/. 

The  gadroon  and  corded  ornament,  ftamped  borders,  &c.  are 
common  in  cups  of  this  date.  An  efcutchcon  on  the  fide  is  without 
letters  or  arms. 


692.  'es. 

SALVER :    filver,    with    gadroon  work    in    the  middle. 
Engliih,  1719-20,     Diam.  9  in.     8/. 

Spiral  gadrooning  in  the  middle,  and  other  punch  marks  round. 
A  bold  embofled  rope  moulding  infide  the  rim  and  edge  which  is  thin, 
and  undulated. 


577^577^-    74- 

TWO  Sauce  Boats,   a  pair :    fdver,  with  feftoons  on  the 
bodies.     Englifh.     Hall   mark    of  1720.      H.  7}  in., 
W.  9J  in.     30/. 

Each  boat-fliaped,  with  handles  in  the  fiiape  of  brackets  that  end  in 
volutes  turned  downwards,  acanthus  edge  borders,  feftoons  in  two  loops 
or  fweeps  hanging  from  oval  medallions  midway  on  the  body  ;  a  thin 
ftem  and  plain  foot  \  beaded  edges  to  the  lip,  foot,  and  rim  of  the  cover. 
The  knob  over  the  cover  is  urn-ihaped.     Crtft,  as  the  laft. 

54.  '65. 

STAND :  Alver ;  a  hollow  frame  of  pierced   and  beaten 
fcroll  work,  with  concave  fides.     Irilh,     About  17JO. 
H.  3j  in.,  diam,  8J  in.      13/.  13J. 

The  fides  are  fcrolls  and  flowers  pierced  between,  and  ftrengthened 
by  upper  and  lower  frames.  Made  for  uble  ufe  to  hold  a  bowl  as  a 
centre  piece. 

16105.  fi 
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504,505-  IS- 

TWO  fmall  Vafes ;  a  pair,  filver,  with  acanthus   leaf  and 
gadroon   ornament.      English.       Hall    mark^    1748-9. 
H.  5^  in.,  diam.  3^  in.     30/. 

Thefe  are  goblet-fhaped  with  acanthus  leaves  rlflng  in  a  ring  under 
the  bottom  ;  narrow  neck  and  foot ;  gadrooned  ribs,  and  a  cover 
furmounted  by  a  knob  in  the  fliape  of  a  bunch  of  fruit,  with  acanthus 
leaves  with  the  points  reverfed  covering  the  furface. 


436,   '65. 

STATUETTE:  filver;  Cupid  holding  a  lamp  in  one 
hand,  and  a  rod,  on  which  are  two  butterflies,  in  the 
other.  Italian.  Hall  mark,  of  the  Papal  States.  i8th 
century.     H.  16  in.     45/. 

The  figure  is  balanced  on  one  leg;  the  head  leans  flightly  for- 
ward, a  quiver  is  hung  by  a  band  over  the  right  {boulder.  He  holds  in 
the  right  hand  the  bafe  of  a  fmall  lamp,  with  half  oval  difh  of  plain 
metal,  bordered  by  a  row  of  beaded  work.  On  the  two  fides  are  three 
clafiic  goats'  heads  in  relief.  Two  fmall  doves,  looking  up  and  flapping 
^eir  wings  ftand  on  the  bafe. 


1330.     71- 

TEA  Pot :  filver,  oAagonal,  with  fquare  fpout  and  cano- 
pied lid,  deeply  chafed  with  fcroUs  and  flowers,  with 
(cutcheons  and  boy  fupporters  on  each  wide  fide,  and  harpy 
feet  French.  Early  i8th  century.  H.  6  in.,  L,  3 J  in., 
W,  af  in.     40/. 

The  fides  are  deeply  chafed  with  arabefque  ornament,  having  a 
fcutcheon,  furmounted  by  a  ducal  crown,  and  fupported  by  grotcfque 
boys  in  the  middle  ;  the  comers  are  cut  off  fquare.  The  fpout  is  (quare, 
the  handle  of  black  wood,  and  it  ftands  on  fcroll  harpy  feet.  The  lid 
it  coved  up  in  two  llages,  and  decorated  like  the  body. 
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4558.  58. 

EA  Canifter:  filver,  oviform,  on   ftand,  fluted  body  and 
round  top.      Dutch.      Early  i8th  century.     H.  5  in.. 


diam.  z\  in. 


The  upper  part  of  the  body,  as  wcU  as  the  lower,  are  covered  with 
leaf  work  above  and  below  a  fluted  centre  ;  the  top  is  bulb-ihaped 
and  fluted.     On  the  hack  is  a  double  monogram  of  the  letters  T,  P. 

Part  of  the  fame  fervice  as  the  laft  dcfcribed. 


MILK  Jug:  filver,  oiSagon,  with  hammered  decorations 
in  relief.    Dutch.    i8th  century.  H.  4J  in.,  L.  J^  in. 
10/. 

Squarc-fided,  flat  with  narrower  collar  and  fpout ;  curved  handle  \ 
the  fides  arc  covered  with  arabefquc  ornament  in  high  relief,  chafed. 
On  the  ends  arc  terminal  grotcfque  ftgurcs.  On  the  fides  are  grotefques 
and  boys  fupporting  a  ducal  crown  and  Ihit.ld  without  heraldic  bearings. 


TEA    Caddy  :    fiiver,   quadrangular,   with    floriated  work 
and  heraldic  ihicld.     Dutch.     i8th  century.     H.  5I  in., 
W.  3  in.     Bernal  collc^ion.     4/.  xos. 

The  work  is  in  thick  relief.  Two  Oiields  furmounied  by  a  vifcouni's 
coronet,  bearing  quarterly  of  four  :  2,  a  tree  proper ;  2  and  3,  trefoil  \  4, 
a  malbrd.     On  the  end  is  the  name  B.  Riinck. 


I 


3^4-    72- 

FRAME  :  iilver,  oval  with  a  border  of  hammered  work, 
in  glazed  cafe.     Italian.      18th  century.     Cafe,   19  in. 
by  \Af\  in.     15/. 

Oval,  with  a  border  of  broad  twiflcd  cording,  with  a  narrower  edging 
of  corded  work.  From  it  fpring  fprays  of  rofe,  acanthus,  pinks,  and 
othcf  flowers  of  thin  metal  beaten  up.      Probably  Genocfc  work. 


dttfii 
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993-  '72. 

FISH  Slice :  ftlver,  thin  blade  of  fcroll  outline,  with  diapers 
and  leaves,  the  centre  pierced  in  form  of  a  va£e  with 
flowers ;  the  handle  embofled  on  both  (ides  with  a  bird,  and 
with  fcrolls  within  medallions.  Engliih.  1 8th  century. 
L.  lof  in.,  W.  jf  in.     iL  5J. 

The  blade  is  emboiTed  with  iliarp  relief  carefully  executed ;  not 
well  arranged  for  ufe. 

8499.    '63, 

BUST :   iilver,  deeply  chafed  and  decorated  with  flowers 
and  drapery,   apparently  the  head  of  a  cane.     French, 
18  th  century.     H.  2^-  in.     yl. 

The  head  is  bound  round  with  hair  carefully  dreffed ;  round  the 
diroat  is  a  chemifette  frilled  in  die  &ihion  of  the  earlier  part  of  the  laft 
century.     The  lower  part  is  iiniihed  with  broken  rococo  curves. 


523.  '68. 

HEAD  of  a  Cane :   gold,  with  maflc  and   fcroll  work, 
beaten   and  chafed.      French,       i8th  century.       H. 
if  in.,  diam.  i  in.     3/.  4J. 

It  is  a  knob,  rounded,  rather  flat  on  the  top,  and  dying  into  the 
dimenfion  of  a  focket  to  fit  on  a  cane.  The  whole  furfkce  is  chafed 
deeply  into  the  metal  with  foliage  ornament  in  thick  relief. 

117.  *64. 

MUSTARD  Pot :    filver,  parcel  gilt,  with  gadroon  orna- 
ment.    German  (?).     18th  century.      H.  5^  in.,  W. 
4  in.     61.  1 9s.  6d. 

The  upper  part  trumpet- mouthed,  with  ft*^pwork  edgirrg ;  buJbous 
gadroons  below  ;  a  volute  handle,  flat  vine  leaf  purchafe,  and  an  upright 
crcfling  of  leaves  round  the  knob  of  the  cover. 
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439-    73- 

SUGAR  Sifter :    filvcr,   pierced  and  emboflcd,  with  curved 
handle,  and  the  figure  of  a  bird  at  the  end.     German* 
i8th  century.     Diam.  aj  in. 


lOJ, 


The  bowl  is  a  fcgment  of  a  globe,  and  has  a  flat  rim  added,  on 
which  is  an  cmboiTcd  border  with  pierced  intervals.  The  handle  curves 
up  To  as  to  make  with  the  outline  of  bowl  an  S,  and  finiibcs  with  a 
bird. 


4271-    S7' 

TEA  Pot :    filvcr-giitj  fluted  and  cmbofTcd  with  fefloons. 
French.      i8th  century.     H.  5f  in.,  W.  7^  in.     15/. 

Parts  alternately  fquare  and  bow-fhaped  projc^  flightly  down  the 
front  and  on  the  lid.  On  the  furface  arc  cmboflcd  garlands.  The 
•fpout  is  $-(bapcd,  large,  and  ending  with  the  mouth  of  an  animal.  The 
handle  is  of  black  wood. 


4246.  's^' 

SUGAR  Baiin,  covered:    filver-gilt,  embofled  with  foliage, 
and  with   a   knob   on  the   cover  compofed   of  (hells. 
French.     1 8th  century.     H.  5 i  in.,  diam.  4^  in.     ii^ 

The  body  is  flat  fidcd,  contracting  into  a  necking  round  the  tip, 
and  the  cover  is  firfl  concave  and  then  convex.  On  the  top  is  a 
knob  or  handle,  made  up  of  ihells.  The  lip,  edge  of  the  cover, 
and  the  foot  have  fine  reeded  borders.  Hanging  garlands  arc  emboficd 
on  the  fides  and  round  the  covers.  The  under  fide  is  beaten  into 
(hallow  perpendicular  lobes  at  intervals,  both  on  the  bafin  and  the 
cover. 


k 


1 201.    '64. 


A   HOLY  Water  Veflel :    of  gilt  copper,  for  fufpcnfion. 
On    the  back    is  a  crucifix,   with   a   bronze    ChriiL 
French.       18th  century.      H.   loJ  in.,  W.  6  in.       3/.  loi; 


248        Gold  and  Silver  Smiths'  Work. 

The  edge  of  the  back  plate  is  in  broken  rococo  curves,  with  embofied 
wreaths  and  other  ornament.  In  the  middle  is  a  crucifix,  the  Chrift  of 
which  is  in  bronze,  with  rays  round  and  a  ferpent  at  the  foot.  The 
plate  is  (haped  in  broken  curves.  The  whole  is  decorated  with  icroU 
work  of  the  Louis  XV.  period.     For  bed-room  ufe. 


S7Z'    74. 

EWER :  filver,  with  ebony  handle,  beaten  with  feftoons 
of  flowers,  &c.    German  (?).     1 8th  century.    H.7f  ia, 
diam.  3^  in.     Bought,  10/. 

A  fmall  vefl*el  for  hot  milk,  globe-Aiaped  body,  with  a  band  of  quatre- 
foil  leaves  in  fquare  compartments  round  its  upper  edge,  and  pointed 
acanthus  leaf  work  under  it.  The  neck  is  ihort  and  ipreads  wide  at 
the  lip.  The  cover  has  reverted  acanthus  leaves  round  it.  The  foot 
is  concave,  and  high  for  the  fize  of  the  body,  with  a  row  of  beads 
round  the  foot.  The  handle  is  fquare  above,  and  of  wood,  ftained 
black. 


559-    74- 

BELL :    iilver  parcel  gilt,  with  medallions  and  ftrapwork. 
Ruffian.      1 8  th  century  (?).     H.  5^^  in.,  diam.  4^10. 
ao/. 

It  rifes  to  a  point.  The  furface  ornamented  with  ftrapwork  em- 
bofTed  and  chafed.  This  is  gathered  round  two  medallions,  in  one  of 
which  Hercules  is  reprefented  ftru^ling  with  Antaeus,  in  the  other 
flaying  the  Hydra ;  filver  on  gilt  ground.  Lions  in  pairs,  mafks,  &c. 
are  between  ihefe  medallions,  and  the  imperial  heraldic  eagle  above. 


S^S*  5^5^-  >4- 

SUGAR  Cafters,  a  pair :    filver  beaten  work,  with  medal- 
lion bufts,     French.     1 8th  century.     H.  8f  in.,  diam. 
2%  in.     Bond  coUeAion.     50/. 

Both   thefe  pieces  are  of  the  fame  fiiape,  coved  at  the  top,  a  long 
concave  fide  with  four  ftripes  of  flower  work  down  it ;  the  lower  pai* 


Eighteenth  Century, 


249 


of  the  body  wider,  with  a  Oat  band  of  maffivc  work  containing  four 
heads  in  medallions  and  a  ribbed  convex  bottom  joined  by  a  narrow 
(hort  ftcm  to  a  fquarc  bafc.  The  cover  is  coved,  with  bold  ftrap 
ornament  round  it  and  a  knob  of  flowers. 

The  charaf^cr  is  maf&ve,  almofl  heavy,  and  fcems  to  have  followed 
the  conditions  of  a  model  in  (lone  work  from  a^u^  archite^urc. 


Z^  and  34.    '68. 

SALT    CclUrs,  a    pair:    filver,    with   garlands   in   relief, 
French.       i8th   century.       Given   by  the    truftccs  of 
Soulagcs  collcAion,     H.  4J  in.>  W.  j^  in.,  L.  5J  in. 

A  pair  of  oval  lalt  and  pepper  holders.  The  fides  of  the  frames 
are  upright,  and  of  open  work  ^  cupids  blowing  trumpets  and  holding 
ihields  in  the  outer  centre  of  each,  and  garlands  between.  The  two 
cafes  join  in  the  middle,  and  a  two-handled  vaTe  forms  a  handle.  The 
whole  is  lifted  on  fcroU  tcct.  The  work  is  call  and  chafed  up.  Tliere 
arc  blue  gUis  cups  Htted  to  the  filver  cafes  to  hold  fait  and  pepper. 


573-   74. 

EWF.R  :    filver,  with  ivory  handle,  emlwfled  with  feftoons, 
medallions.   &c.      Dutch  or  French.     iSth  century. 
H.  7}  in,,  diam.  j  in.     la/. 

The  body  is  a  half  globe,  the  neck  contrails  quickly  and  fpreads 
with  a  fbraightened  cun'e  to  ihc  lip.  The  cover  rifcs  in  a  concave 
line,  is  hinged,  flat-topped,  and  furmounted  by  a  knob  fiiaped  like  a 
tiny  vafe,  with  acorn  knob  and  garlands  round  the  fides.  The  furface 
of  the  neck  is  ornamented  with  looped  garlands,  and  has  two  fmati 
medallions, — one  containing  a  cupid  bending  his  bow,  the  other  a  fcated 
figure  holding  a  horn  of  abundance. 


489.  '7S' 

COVERED  Cup:    of  beaten  filver. 
century.     H.  4I  in.,  diam.  4  in.     5/. 


Dutch  (?).      1 8th 


1^ 

H  It  it  globe-ihaped,  the  cover   furmounted    by  a  flower  of   beaten 

V     work,  a  thin  ftcm  and  convex  foot.     Round  the  body  are  fcftooju  of 
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beaten  id4  cfaafeSed  work,  with  heads  in  mcdaliiocu ;  a  band  of  Uk 
fame  dccocttion  with  tnedalltons  contaimng  heads  and  cups  altcniatdf 
winds  ronxHi  the  corcr,  and  feftoons  arc  embofled  round  dK  bat 
There  are  two  tiiaitgular  I'win^g  loop  handles.  Crcft,  a  demi-^^^ 
crcd,  and  letters  9  ^  ^*    'T^«^  metai  and  coorfe  ornament. 


554-    74. 

CUP :  filver,  enamelled,  with  open  worked  handle.  Ra&it. 
iSch  century.      H.  i^  ii^i    dlaju.  2-g- in.     7/. 

Diih-Ouped  in  the  bowl,  with  a  ftar  of  ten  points  in  the  middk, 
encniAed  with  enamd  in  block,  white,  and  blue.  The  handle  s 
pierced  in  fcroU  woric>  covered  with  coloured  enamels.  The  ritn60d 
ancena!  is  hud  in  in  one  diicknefs,  and  has  been  fubmitted  orHy  to  ok 
pfocc&  of  fixing.  It.  has  not  been  filled  up  to  a  level  with  the  edges 
of  metal  that  hold  it,  nor  ground  to  a  lur&cc,  ^ 


561,561^1.   '74. 

COVERED  jVafes,  two :    filver,  with   gadroon  ormmenc. 
Engli/h.      Hall    mark,    1753-4-       H,   7 J-  in.,  diun. 
3  J  im     The  two  30/. 

Um-fiuped,  with  ftem  and  foot ;  long  and  <bort  gadroon  ribs  iiTuii 
fptrally  from  the  root  <»f  the  cup  and  downwards  from  the  bafc  of  the' 
top  knob.     Four  handles^  loops  of  rounded  (xlver  rods  or  bars  graceiitUj 
railed  and  curved  and  fpringing  from  fcallop  fhdls,  form  the  mof)  notice* 
able  features  of  this  piece. 

563.  '74- 

COVERED   Vtfc:    filver,  with   gadroon   ornament, 
four  raifed  handJcs.     EngUfti.     Hall  mark  of  1753-4. 
H.  &i  in.,di*m.  3J  in.     22/.  xor. 

This  vale  is  larger  than  the  pair  juft  dcfcribed,  but  the  work  on  it 
is  the  &ine,  except  that  the  gadroon*  or  ribs  that  rile  from  the  root  of 
the  calix  and  h^  from  the  knob  are  perpendicular.  The  knob  u  a 
finall  vale  with  pointed  cover,  wreaths  round  the  fides,  5cc. 


L 
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690,  691.  '68. 

SALVERS,  Two  :  filver,  fquarc  m  the  middle,  with  border 
hammcrcd  knd  chafed.      Irifli.     Dated  1754.     Border, 
dated  1784-5.     W.  8|  ia     50/. 

The  borders  arc  compofed  of  bold  acanthus  araberquc  work  with  demi- 
6gures  of  boys  carcffing  animals,  in  flat  relief,  and  of  very  good  dcfign. 


V 


ASE;  filver.     Englifh.      Hall  mark  of  1756-7. 
9  in.,  diam.  jf  in.     iii.  \os. 


H. 


A  rounded  body  with  a  concave  neck,  domed  cover  furmounted  by 
a  tiny  but  complete  covered  va(e  as  a  knob.  Round  the  bafe  of  the 
top,  and  round  the  foot  on  which  the  piece  Aands,  are  fmall  floping 
g^droon  ribs ;  ribs  of  a  fimilar  kind,  alteniately  long  and  fhort,  iuiifli 
the  under  part  of  the  body,  and  four  pairs  of  tight  reed  handles  iiTuing 
from  ihcU  ornaments  rife  above  the  upper  edge  of  the  body.  The 
work  is  Bnely  executed,  and  the  various  ribs  and  reeds  of  Alver  running 
in  diflferent  dire<^ions,  but  not  violendy  contralled,  are  very  eiTcdtivc. 


I 


393-  '64- 

COFFEE  Pot :  fdvcr,  hammered  work,  with  fpiral  ribs  and 
curves  and   foliage.       Ivory   handle.      English.     Hall 
mark,  1759-60.      H.  1 1^  in.,  W.  8J  in.     35A 

The  lower  part  of  the  body  is  round  and  beaten  up  into  fpiral  quills, 
with  ftaJk  and  leaves  over  a  portion  of  it.  The  upper  part  of  the  body 
has  fimilar  work.  A  fcutchcon  on  the  centre,  which  is  plain  iilver,  is 
without  heraldic  bearings.  A  third  part  of  the  body  is  left  plain  to 
Ihow  off  the  beauiy  of  the  metal.  The  top  rifcs  to  a  knop  handle, 
lod  the  fpout  is  in  broken  feAions  of  rococo  fhapc.  The  handle  from 
the  top  to  the  middle  of  the  body  is  of  ivory. 

The  outline  of  the  vcflcl  Is  graceful  and  agreeable. 

The  value  of  the  poliflied  furface  of  filvcr  is  well  underdood  in  this 
piece,  and  the  mo(l  is  made  of  it  in  the  diflribution  of  the  ornament. 


m^ta^ 


252         Gold  and  Silver  Smiths  Work. 

494-  '7S' 

COFFEE   Pot:    filvcr.     Englifh,      Hall  mark    1762-j. 
H.  18^  in.,  diam.  7-^  in.     Bond  colleAion.      100/. 

The  general  fliape  is  bulged  like  that  of  an  acorn.  The  leg  <x 
ftem  has  fplral  fiutings.  The  lid  is  beaten  up  in  two  convex  mafles. 
The  rpout  is  large,  and  both  this  and  the  body  covered  with  coaiie 
flower  work  much  thrown  about.  The  handle  is  of  black  wood.  It 
is  coarfe  in  ornament  and  gracelefs  in  outline. 

384to384&.  '71. 

VASES  and  Covers :  a  fet  of  three ;  filver,  two-handled, 
with  fpiral  flutings  and  gadroon  borders  on  covers  and 
feet.  Englifh.  Hall  marked,  1767.  H.  7f  in.,  W.  4-^  in.; 
a.  and  ^.,  H.  6|-  in.,  W.  ^\  in.     75/. 

Thefe  vafes  are  egg-fliaped,  contra£led  by  a  neck  above  the  wideft 
part  or  ihoulder,  and  again  expanding  with  hips.  The  convex  covers 
have  a  flight  deprelfion  round  the  middle  of  their  furfaces.  A  flame- 
(haped  knob  finifhes  them  above.  Two  handles  of  folid  metal  work, 
loops  with  fcroll  ornament,  rife  from  the  broadeft  edge  or  (houlder.  On 
the  other  fides  two  anthemion  ornaments  fpread  downwards.  The 
lower  part  of  the  body  has  Ipiral  gadrooning. 

It  ftands  on  a  round  pedeftal  necking,  gadrooned  torus  and  bafe. 

The  effe^ive  arrangement  of  the  polifhed  fur&ce  and  of  the  f[»ral 
flutings  of  the  gadroon  ornament  is  well  worth  notice.  The  whole  (rf 
thefe  pieces  are  defigned  to  make  as  much  as  poifible  out  of  the  beautiful 
polifhed  furtace  of  the  metal ;  they  are  intended  for  uble  uie. 

46.   46^.  '64. 

VASE  and  Cover :  filver-gilt,  two-handled,  beaten  up  with 
branches  of  flowers  and  engraved  with  arms  and  fup- 
porters.  Englifh.  Hall  mark,  1769.  H.,  with  cover, 
17-J^  in.,  W.  14  in.     125/. 

Slightly  bell-mouthed,  and  bulging  gently  below  in  two  courfes. 
Contracted  necking,  and  broad  foot  below.     On  the  furface  are  bouriis 
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or  branches  of  rofes,  tied  together,  the  foliage  trading  over  the  larger 
furfice  of  the  hody. 

The  handles  are  maiHvc,  and  come  from  the  lip  to  the  utmoft 
projcdion  of  the  bod/.  The  top  contrai^S)  and  ends  in  a  flamc-fhaped 
point.  The  outer  edge  of  the  cover  and  of  the  bafe  are  enriched  with 
a  rim  of  ftion  gadroons. 

On  one  fide  of  the  body,  immediately  under  the  tip,  a  complete 
heraldic  achievement  is  engraved.  The  fhicld  bears :  argent,  three 
unicorns'  heads  coypcd ',  a/i  cfcucchcon  navally  crowned  charged  with 
a  (iiltirc,  gules. 

For  fuppurters,  two  lions  rampant.  On  a  fcroll  below,  the  mottO| 
Pta^Ao  et  prxftcm. 


502.    7S- 

BASIN  :  with  cover,  filver,  with  floral   feftoons  and  beaded 
ornament      Englifh.     Hall   mark,  1770.     H.  4^-  in., 
diam.  5  in.     25/. 

The  top  is  flat  and  without  crcfl  or  arms.  The  upper  rim  is  a 
row  of  balls,  and  the  lower  part  of  the  body,  which  is  wider  than  the 
upper,  is  ornamented  with  a  garland  of  leaf  work  hung  up  in  long 
loops  at  intervals,  fo  as  to  trail  over  the  whole  fpacc. 


564.   '74. 

COVERED  Vafc:  filver,  with   rofettcs  and   garlands  cm- 
bolTcd  on  the  furface.      EngliHi.       Hall  mark,  1770. 
H.  9  in.,  diam.  4^  in.      18/. 

Finely  beaten  and  chafed,  in  the  (hape  of  a  claflical  um,  the  ftem 
fixuflung  with  an  acanthus  leaf  calix  ;  handles  curved  upwards,  con- 
trading  with  a  deep  graceful  hollow  to  a  bold  lip,  and  covered  with  a 
flattened  bell  top,  fintfhed  with  a  fmall  acorn  having  a  fall  of  pointed 
acanthus  leaves  below  it.  On  the  furface  arc  maffire  leaf  fcfloons  and 
two  medalliuns  filled  with  bold  fpiral  leaf  work.  Round  the  rim  is  an 
architedural  beaded  moulding,  and  one  of  acanthus  leaf  round  the  foot. 
Creflt  a  demi-pcgafus  crcfl,  and  letters  ^  1^  |j. 
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55.  ^S^^  '<55. 

VASE  and  Cover :  filver-gilt,  egg-(haped,  ribbed,  with 
fatyr's  head  at  the  handles,  the  cover  furmounted  by  an 
image  of  a  cupid.  Engliih.  By  James  or  Robert  Adam. 
Hall  mark,  1772.     H.  loj  ia,  W,  ^\  in.     59/.  lyj. 

The  whole,  when  put  together,  is  egg-fliaped,  with  a  border  of 
garlands  of  drapery  and  ties.  The  handles  are  fatyr  maiks  carefully 
chifelled.  There  is  a  narrow  ftem  and  a  foot  and  fquare  pedeftal  below, 
with  knots  and  other  ornament  on  its  fides.  The  body  and  cover  are 
ribbed  with  ftripes  in  flight  relief  and  burniihed. 

On  the  cover  is  the  image  of  a  cupid  dancing.  A  fquare  hole  is 
made  for  a  fugarfpoon  in  the  cover. 

The  decoration,  as  well  as  the  claffical  outline,  and  the  fine  execution 
of  the  ornament,  leave  no  doubt  of  the  juftice  of  the  attribution  to  the 
excellent  fchool  of  worlcmen,  Italian  and  Englilh,  who  were  at  the 
difpolal  of  the  brothers  Adam.  This  defign  and  workmanflup  ihould 
be  compared  with  the  finall  fculpture  found  in  chimney-pieces,  and  to 
the  Wedgwood  defigns  ufed  in  thofe  ftru(^ures,  of  which  two  examples 
are  on  loan  in  the  muieum. 


7241.    '61. 

SALVER  :  filver-gilt  beaten  work  ;  in  the  centre  a  convex 
medallion,  engraved  with  a  coat  of  arms  and  two  crefts ; 
round  this  are  four  medallions  of  claflical  warriors  on  horfe- 
back,  with  a  rococo  fcroll  border.  Engliih,  Hall  mark,  1772. 
26  in.  by  2i  in.     130/. 

The  fpace  is  divided  by  ridges  into  four,  with  a  raifed  centre,  and 
the  four  fpaces  round  occupied  by  figures  of  cavaliers  in  Roman  armour. 
The  execution  is  coarfe,  and  the  effedl  heavy. 


S70-    74- 

CUP:  filver,  parcel  gilt,  with  fcftoons  and    knots  beaten 
up.     Englifh.      Hall  mark,  1773.      H.  4  in.,  diam. 
4i  in.     15/. 

It  is  acom-fhaped,  with  flower  garlands  beaten  up  In  Giver  on  a 
1^  ground,  and  rude  acanthus  leaves  round  the  foot. 


493*    7S' 

^  OVERED  Vafe :  filver,  with  linen  and  Icafwork.    Eng- 
liftu     Hall  mark,  1774-5.     H,  i6f  in.,  diam.  "j^  in. 
60/. 

In  the  ftyle  of  the  vafes  of  the  Adam  period.  The  body  is  oval, 
going  down  to  a  point,  from  which  riles  a  circle  of  leaves.  Round  the 
upper  and  vndcH  part  of  the  body  is  a  band  of  pateras  and  upright 
fluting  alternately ;  below  this  are  linen  rc3r\'cs  faflcned  to  fatyr  heads 
and  hanging  iu  puiiics,  not  curves.  The  cover  rifcs  with  a  bold  hollow 
curve  finiflicd  with  a  row  of  pointed  leaves  fet  downwards,  and  the  knop 
is  a  tiny  vale  with  garlands,  &c.  round  it.  The  handles  are  bold, 
maffivc,  and  S-ihapcd,  with  ornamental  ribs  and  collars. 


S7S^  575^'    74. 

TWO  Covered  VafcSj  a  pair :  filver,  beaten  up  with  gar- 
lands of  lines,  and  ram's  head  handJes.     Engliih.     Hall 
mark,  1776-77-     H.  7J  in.,  Diam.  4  in.     35/.  2J. 

Shaped  like  funeral  urns,  the  fides  rather  (Iraight  at  the  upper  part, 
with  acanthus  leaf  under  the  bottom,  a  fhort  ftem,  a  round  foot,  with 
acanthus  mould  round  the  edge.  Two  handles  and  rings  fwtng  from 
rams'  hc»ds,  and  linen  garlands  arc  feilooned  from  them  to  two  ovals 
containing  heads.  The  top  coves  over,  and  contrails  to  a  concave 
neck,  which  again  expands  to  a  wider  lip.  Acanthus  moulding  round 
the  fliouMcr.  The  covers  are  flat,  bell-ihaped,  with  a  fall  of  acanthus 
round  the  fpring  of  the  knob,  which  is  acorn-flupcd,  Crcft»  *  dcmi- 
pegafus  erc£t,  and  letters,  J  ®  ^*     ^^^  °f  *  ^^ 
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S7^'  '74. 

COVERED  Vafe :  filver,  with  flowers  and  feftoons  beaten 
up  on  the  furiace,  and  lion  head  handles.     Rnglifh. 
Hall  mark,  1776-7.     H.  7^  in.,  Diam.  jf  in,     10/. 

The  ihape  is  oval ;  under  the  body,  and  hanging  from  the  top  of 
the  low  bell-fliaped  cover,  are  acanthus  leaves.  The  knob  is  an  acorn, 
the  ftem  is  thin,  the  foot  plain  and  (et  on  a  Iquare  bate. 

Two  ring  handles  hang  from  lion  heads,  and  malEve  g;arlands  of 
flowers  are  hung  from  thefe  and  from  four  oval  medallions  cootainiog 
flowers.     Crell,  as  the  laft. 


388,  388<J.  Vi. 

CANDLESTICKS  :  a  par,  filver-gilt,  formed  by  a  man 
and  woman  holding  flowers,  ftanding  on  chafed  bales 
decorated  with  fcrolls  of  flowers.  Englifli.  Hall  mark,  1776. 
H.  7J  in.,  W.  4f  in.     17/.  los. 

The  figures  are  in  the  fancy  ruflic  drefs  of  the  day.  The  man 
wears  a  fkirt  and  coat  over,  and  a  three-cornered  hat ;  £he  a  bodice, 
flcirt,  and  flraw  hat  ^  with  a  pattern  worked  on  the  petticoat.  They  each 
hold  one  arm  aloft,  clafping  a  foliated  nozzle.  The  leaves  are  heavy 
rococo  fhells  and  flowers. 


45o.  'JS' 

CHOCOLATE  Pot:  filver,  mounted  in  a  fland  and  fup- 
ported  by  three  legs.  Leaf  and  fcroll  work  in  relief 
Englifh.  Hall  mark,  1777.  H.  I2f  in,,  diam.  5J  in. 
109/.  8  J. 

The  body  egg-fhaped,  well  proportioned  neck  and  lip,  pointed  leaf 
work  and  fcroll  ornament ;  perhaps  deiigned  by  one  of  the  Adams', 
whofe  flyle  it  reprefents  admirably. 


503-    7S' 

COVERED  Vafe:  filver,  hammered  with  feftoons  of 
flowers  and  acanthus  leaves,  and  lion-head  handles. 
IEngliih.  Hall  mark,  1778-9.  H.  9J  in.,  dJam.  ^\  in.  15/. 
A  graceful  cgg-(hapcd  urn,  contra^cd  above  the  upper  (houldcr  to 
St  necking,  which  Hnifhcs  with  a  collar  to  receive  a  bcll-fhapcd  cover, 
this  latter  being  furinuuntcJ  by  a  pine  with  leaves,  and  a  fall  of  acanthus 
I  leaves  covering  the  furface.  The  body  is  ornamented  with  garlands 
■  hung  from  oval  rofcttcs  ;  the  lower  part  has  a  nefl  of  pointed  leaf  woric 
n  with  acanthus  leaf  round  the  rim  of  the  foot.  Two  ring  handles  hang 
^m  lion  heads  on  each  fide. 


CANDLESTICK  :  filver,  with  fluted  capital,  chafed  fhaft 
and   fquare  plinth,   with   beaded  ornament.     Englifh 
(Sheffield).     Hall  mark.  1778  (?).    H._6|  in.,  W.  2f  in.     6/. 


The  Hem  is  terminal  and  in  lines.     The  bafc  expands  in  fcvcral 
ihallow  (Icps,  the  laft  and  widcil  concave  on  the  fides.      Two  edges  arc 
'      iillcd  with  bead  work  \  a  fluted  urn  above,  of  which  the  mouth  (without 


I 


C 


57'-    7 A- 
UP :  with  handles,  filver,  parcel-gilt,  with  feftoons  and 
flowers  beaten  up.     Englifh.     Hall  mark,  1779.     H. 
4}  In.,  diam.  4}  in.     20/. 

A  two-handled  cup  on  a  foot,  with  poor  beaten  work  of  flower 
garlands,  in  the  manner  uf  the  lafl  dcfcribed,  round  the  body*  The 
handles  arc  plain  curved  pieces  of  metal. 


b 


574-    74. 


COVERED  Vafe  :    filver,  with  handles,  beaten  up  with 
feftoons  of  flowers  and  acanthus  leaves.    EngliJh.     Hall 
mark,  1779-80.     H.  7  J  in.,  diam.  jjin.     \ol. 
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The  body  is  oval,  with  acanthus  leaf  work  under  it  i  a  thin  ftcm 
and  convex  mould  round  the  foot.  The  neck  recedes  in.  a  hollow 
curve,  and  round  the  lip,  as  well  as  the  upper  edge  of  the  body,  are 
beaded  rims  ;  two  handles  protrude  and  curve  gracefully  upwards,  endii^ 
in  fmall  volutes.  The  cover  has  a  fkirt  of  leaf  work  with  points  down- 
wards, and  the  knob  is  a  fmall  covered  vafe;  round  the  neck  are 
garlands  In  relief. 

47Zy  473-  '^4- 

TUREENS  :  a  pair,  filver,  with  covers  and  linings  reeded 
and  ornamented  with  oak  foliage  Idd  over.     Engliih, 
Hall  mark,  1779-80.     H.  7f  in.,  W.  loj  in.     51/.  2/. 

The  body  of  each  is  divided  into  upright  ilripes  or  flutings,  ver^ 
fhallow,  but  fhowing  a  feries  of  ridges  or  edges.  Over  thefe  are  laid 
branches  of  oak  leaf  and  acorn,  which  grow  upwards  from  the  four 
feet.  The  handles  are  folid  loops,  with  fhells  and  leaf  work  at  the 
points  of  junftion.  The  cover  is  bulged  with  the  edges  reeded  ^  it  is 
ribbed  as  the  body.  A  ring  of  oak  branch  and  leaf  forms  the  handle ; 
acanthus  and  ihell  work  partially  cover  the  furface.  Compare  with 
thefe  two  tureens  made  for  Frederic  prince  of  Wales,  now  in  Ac 
royal  colleftion,  cafls  of  which  are  defcribed  hereafter. 

578-  '74- 

SAUCE  Boats  :  a  pair,  filver,  with  fefloons  and  medallions 
on  the   body.     Englifli.       Hall  mark,    1788-9.      H. 
5f  in.,  L.  7i  in,     25/. 

In  general  fhape  like  the  foregoing.  The  medallions,  from  which 
the  fefloons  are  hung,  contain  bufls ;  the  handles  are  rings  in  lion  heads; 
the  top  much  hollowed,  but  plain. 

386,  386^.    '71. 

CANDLESTICKS :  a  pair,  filver,  fluted  columns,  enriched 
with  chafings  of  foliage  and  garlands,  on  fquare  plinths. 
Engiifh  (Sheffield).  Hall  mark,  1791  (?).  H.  8^  in.,  W. 
3|in,     15/. 

The  flems  are  fquare  at  the  top  and  terminal  below.  They 
expand  again  on  a  fquare-topped  pedeftal  with  hollow  fides.       On  the 
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fidn  are  wreaths  of  drapery,  with  ties  ac  the  angles,  and  beaded  edge 
round  the  bottom.  The  nozzles  are  oval-bodied  vafcs,  with  wide  Jips, 
narrow  flems,  and  wreaths  on  the  body. 


262.  'y^. 

CUP  :  filver-gtlt,  cngraved.with  figures,  vafcs, and feftoons, 
and  nielloed.    Ruffian  (Tula).    Dated  1792,    H.  sj  in., 
diam.  i\  in.     Given  by  the  baroncis  de  Kaulla. 

The  ground  is  chequered  with  chafed  lines  and  gilt  The  niello 
work  is  in  figiu-c  medallions  and  feftoons  on  this  ground. 

I  I  o.  '64. 

^ANKARD  :  filver-gilt,  niello  ground,  with  flowers  and 
foliage  enctoAng  medallions  containing  the  hiilories  of 
Jofeph,  Samfon,  and  Judith.  On  the  lid  is  the  Judgment  of 
Solomon.  Ruffian.  i8th  century.  H,  yj  in.,  W.  6^  in. 
45/.  11  J. 

The  furfacc  of  the  body  is  divided  into  round  medallions,  and  the 
intervening  fpace  filled  up  with  birds,  flowers,  and  foliage.  Each 
medallion  is  fet  in  a  frame  of  rich  fcroll  work,  and  the  TubjeAs  are 
worked  out  in  niello.  A  fuitable  legend  is  written  over  each  com- 
pofition. 

The  top  is  flat  in  the  middle,  and  has  a  flighdy  coved  or  convex 
border  round,  and  with  the  fame  ornament  as  the  fides.  The  round 
centra]  medallion  conuins  the  Judgment  of  Solomon. 

131.    '64. 

CUP :  filver-gilt,  beaten  up  with  ftrapwork,  maflcs,  and 
medallions  containing  figures  rcprefenting  the  {eafbns 
of  the  fruits,  and  with  a  Ruffian  legend  round  the  lip.  Ruffian. 
x8th  century.     H.  yi  in.,  diam.  ^^  in.     50/. 

The  beaten  work  forms  three  principal  compofirions,  rcprefenting 
boys  holding  emblems  of  the  fcafuns  during  which  the  fruits  of  the 
earth  come  to  maturity.  One  holds  poppies  and  flowers,  another  ears 
of  corn,  and  the  tliird  grapes  and  a  cup. 

a  a 
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Thefe  figures  are  furroiuided  l^  a  ina&  of  ornament  made  up  0 
ftrapwork,  maiks,  fhells,  tufts  of  hair  and  fruit.  The  ornament  i 
overloaded  and  confufcd. 

CANDLESTICKS :  a  pair,  plated  copper^  with  oAagonai 
plinths,  terminal  ftems,  and  vafe-ihaped  nozzles  covered 
with  ornament  in  repoufle.  Englifh  (Sheffield).  Late  i8th 
century.     H.  1 1|  in.,  W,  of  plinth,  5-^^  in.     4/.  lOJ.  each. 

The  ftem  is  terminal,  the  four  fides  covered  with  arabefques 
emboiTed  in  relief  in  the  manner  of  the  Adams.  The  foot  is  in  two 
pedeftals,  with  hollow  fpreadijig  fides.  The  nozzle  is  an  oval  vafe 
with  wreaths  and  leaves  embofTed  on  the  body,  a  neck  and  wide  flat 
mouth.  The  forms  of  the  double  vafe  and  of  the  vafe-ibaped 
nozzle  are  elegant,  and  the  embofTed  work  fufficient  and  well  placed. 
The  whole  outline  is,  perhaps,  the  befl  among  the  candleflicks  of  this 
date  and  chara<Ser  in  the  collection.  They  are  flill  common  amongft 
old  plate,  and  were  much  ufed  at  the  beginning  of  the  century. 

243*  '^9- 

BOWL  :  filver-gilt,  with  lobed  fides,  r^fed  and  decorated 
handles,  mounted  on  a  flem  and  foot  Englifh.  1 8th 
century.  H.,  without  handles,  3}  in.,  diam.,  without  handles, 
II  in.     30/. 

The  fides  are  beaten  into  fpiral  lobes  that  grow  from  the  centre. 
Alternate  divifions  are  beaten  fi'om  the  infide  with  tulips  and  rofes 
alternately.     In  the  bottom,  infide,  there  is  a  central  rofette  beaten  up. 

The  handles  rife  high  above  the  lip,  the  metal  rolling  over  in  feveral 
broken  curves,  and  are  attached  by  the  fpiral  ends  to  the  lip  and  fides  of 
the  bowl.  On  the  outer  furfaces  of  the  handles  are  female  terminal 
figures. 

The  flem  contra^s  and  expands  into  a  round  pedeflal  foot, 

9030.  "6^, 

COVERED  Jug:    filver;    on   the    body   is   a   group   of 
warriors  in  clatHcal  armour,  at  the  top  a  chafed  border 
of  fcrolls.     German  thaler  pieces  are  inferted  round  the  foot  and 


lip.  The  cover  is  furmounted  by  an  eagle  on  a  dead  hoHe ; 
with  a  bold  fcrol I  handle.  German.  1 8th  century.  H.  ooin., 
diam.  of  bafc,  loj  in.     138/. 

The  whole  outline,  as  well  as  the  decoration,  is  exuberant  to 
heavincfs.  The  body  is  Hraight-ftdcd  and  not  of  one  diameter  all  the 
way  down,  and  the  lip  and  cover  arc  prominent,  the  more  To  becaufe 
the  upper  part  of  the  body  does  not  contra^  under  it  There  is  a 
necking  immediately  under  the  wider  diameter  at  the  bottom.  The 
bate  is  a  broad  ogee  offset ;  this  and  the  expanding  lip  are  engraved 
with  bold  floriated  fcroU  work,  and  the  baTe  has  fix  thalcrs  (ct  in  its 
circumference. 

The  lip  has  a  large  fpout  ending  in  a  point,  which  is  covered  by  a 
corrcfponding  prominence  of  the  lid  lb  as  to  look  like  the  beak  of  a 
bird. 

The  lid  has  a  broad  outer  border  engraved  with  the  lame  bold 
acanthus  fcroll  work  as  the  upper  and  lower  borders  of  the  body. 

The  handle  is  a  large  fcroll  of  maAive  workmanfliip,  with  maHcs 
rudely  executed  outiidc  and  infide  of  the  curves,  and  with  broad  leaf 
work. 

The  purchafe  is  a  bold  round  fcroll  topped  by  a  terminal  Rgure 
and  rolling  over  in  two  diviftons,  which,  when  the  lid  opens,  fall  either 
fide  of  the  upper  part  of  the  handle,  hnifhing  with  bold  rolling  tendrils 
or  ftrips  of  leaf. 

The  bndy  of  the  jug  is  beaten  up  in  bold  relief,  and  fhowsa  combat 
of  claflical  cavaliers.  They  ride  without  (addles,  but  are  armed  with 
Roman  corflcts  and  helmets  with  extravagant  crefts  ;  dead  borfcs  and 
warriors  lie  under  their  feet. 

On  the  lid  is  a  horfe  lying  dead  and  pierced  by  two  arrows  with  an 
eagle  on  his  back. 

The  outline  is  gracclcfs,  but  the  baf-rcUcft  arc  fpiritcd  though 
coarfe  in  execution. 


9083.  '6s* 

SPOON :  filv«r-gilt,  the  handle  chafed  with   figures  of  » 
firen  and  a  ferpent,  furmounted  by  a  female  buiL    Italian. 
1 8th  century.     L.  6 J  in.     a/.  51. 

The  bowl  is  cgg-fhaped,  the  flcm  rich  and  well  executed  j  not  very 
convenient  for  ufe. 
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394.  '64. 

EWER  or  Jug  :  filver, with  neck,  fpout,  and  maffive  fcroU 
handle  ;  the  body  and  the  neck  girt  with  a  band  of  leaf 
work ;  the  necking  above  the  foot  filled  with  a  row  of  balls. 
Englifh.     Hall  mark,  1805-6.     H.  12  in.,  W.  %\  in.     30/. 

The  neck  is  comparatively  narrow,  fwelling  into  the  body,  which 
is  fpherical.  Round  the  middle  of  this  larger  portion  runs  a  band 
of  hammered  work,  vine  (lems  and  leaves  mixed  with  olive  branches,  of 
excellent  execution.  The  narrow  portion  of  the  neck  has  a  zone  of 
ihell  and  leaf  work  round  it.  There  is  a  necking  between  the  body 
and  the  foot  which  projei5ls,  and  in  the  depth  of  the  necking  a  collar  trf* 
round  pearls  or  bails  of  metal.  The  fpout  turns  flightly  over,  and  has 
a  hinged  lid  to  it,  ihowing  that  the  jug  is  intended  for  hot  wine.  The 
under  fur^ce  is  beaten  up  with  anthemion  ornament,  and  the  cover  rifes 
to  a  point,  the  apex  forming  a  neft  of  leaves  falling  downwards  over 
the  furface  of  the  cover. 

The  handle  is  a  bold  reverfed  S,  of  thick  metal  fwelling  in  the 
middle,  where  each  half  meets  in  a  bofs,  and  rolling  over  with  volutes 
and  eyes,  where  it  joins  the  lip  and  body.  Moft  of  the  furfecc  is  left 
plain. 

244.    '69. 

TEA  Um ;  filver,  vafe-lhaped,  with  rims  of  fcallop  fhells ; 
the  fpout  is  in  the  fhape  of  a  dolphin.  Engliih.  Hall 
mark,  1809.  H.  14}  in.,  W.,  including  handles,  16  in. 
90/. 

The  body  is  largeft  at  the  top,  and  has  a  collar  ornamented  with 
fcallop  ihell  border  and  anthemion  flowers.  The  cover  is  within  the 
collar,  and  lifts  ofF  with  a  large  handle  made  of  a  neft  of  leaf  work 
round  a  cone.  The  urn  handles  are  two  wide  loops  of  folid  metal 
attached  to  the  body  by  lion  heads.  A  Ihort  flem  with  an  open  double 
guUloche  border  joins  it  to  a  Iquare  pedeilal,  and  the  whole  ftands 
on  four  lion  feet.  The  fpout  is  a  dolphin,  the  water  coming  through 
the  mouth. 

An  armorial  achievement  is  engraved  on  the  flat  ihoulder  of  the  body. 
The  arms  are, — or,  two  cottifes  engrailed,  azure,  between  two.griflins* 
heads  couped,  gules.  For  a  creft,  liTuing  from  a  ducal  crown,  an  uni- 
corn's head  couped,  or.     Motto,  labor  magna  res. 


2743-    51- 

FLASK  or  BotcJe,   with  Stopper:    filver   parcel-gilt;  the 
fides  beaten  into  large  gadroons,  the  upper  part  orna- 
mented with  oak  leaf  and  acorns,  the  ftopper  a  finiaJ  of  leaves, 
with  a  chain  attached.     Modern  Englini.    (Exhibition^  ^^S'O 
j  IrL  24^  in.]  diam.  11  im     125/. 

The]  body  is  divided  iiitu  large  oval  tubes  with  poUilcd  ends,  the 
ipandril  Tpaccs  Ailed  with  thidlc  leaves  o(  beaten  work,  fhowing  fhining 
broken  furfaces  at  intervals.  There  is  no  foot.  The  neck  is  long, 
the  lower  half  covered  with  thifllc  leaf  beaten  and  gilt.  The  mouth 
is  beaten  into  alternate  bolfcs  and  hollows,  and  the  ilopper  is  beaten 
into  bolTcs  with  a  finial  of  leaf  work.  The  (loppcr  it  atUK:hed  to  the 
neck  by  a  double  chain  of  gilt  mecal.  The  work  of  meflrs.  Lambert 
and  Rawlings. 

13^9-   '52- 

CHALICE :  filvcr-gilt,  hexagonal  ^bafe,  with  champlcvc 
enamels  in  blue,  rcprefenfing  angels  bearing  the  fymbols 
of  the  paiTion.  Englifti.  (Exhibition,  1851.)  H,  8  in., 
diam.  4I  in,     30/. 

The  bowl  or  cup  is  egg-fliapcd,  round  the  centre  run?  the  legend 
bitrtf  tX  to  Omnrft  in  golhic  letters.  The  ftcm  has  fmall  butircflcs 
on  the  angles,  the  knop  is  in  lobes  faced  with  lozenges  of  enamel, 
between  which  are  pierced  gothic  window  traceries :  the  bafe  is  ofta- 
gonal,  divided  into  Hoping  faces  by  gilt  cord  mouldings,  thefe  faces 
contain  the  i||0  monogram,  and  angeb  holding  emblems  of  the  pallion 
furroundcd  by  arabcique  work.  I'he  lower  part  fpreads,  and  is  en- 
gntved  and  furroundcd  by  a  bolder  moulding  of  cord  work.  Made  by 
meflrs.  Skidmorc,  of  Coventry. 

BOX :    oxidifcd  fdvcr,  with  the  ftory  of  Niobc  in   relief. 
Englifti  (Elkington   &  Co.).      H.  ij  in.,   W.  pi  in. 
a/,  o/.  6d, 

A  compoHdon  in  beaten  work  on  the  top  reprcfents  the  ftory  of 
Niobe,  whofe  children  arc  falling  round  her  on  all  fides.  On  the 
fides  arc  cupids  with  goats  and  other  anim.ilx,  and  on  the  ends  cUiEc 
warriors  and  horfe*. 
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1292.  '54. 

EWER :  eleftro-filver  fcroll  and  ftrap  work,  with  alJe- 
gorical  figures,  reprefenting  feafons  and  quarters  of  the 
earth ;  from  a  defign  by  Fr.  Briot.  English  (Elkington  &  Ca). 
H.  I  if  in.,  W.  6  in.     9/.  ^s. 

An  egg-ihaped  body,  {harp  neck,  high  projeded  lip,  and  high 
handle  without  much  variation  of  curve,  with  a  nymph  on  the  lower 
fide  where  it  joins  the  body.  A  narrow  ftem  and  expanding  flat 
foot. 

On  the  upper  curve  of  the  body  are  three  figures,  feparated  bjr 
dolphins,  reprefenting  Ver,  Autumnus,  Hyems.  Bdow  thefe,  endofcd 
in  fffapwork,  are  figures  reprefenting  Europa,  America,  and  Afirica. 
The  foot  is  covered  with  ftrapwork. 

1482.   '51. 

SHIELD  :    iron,    with   compofitions  from   Italian   poets, 
hammered  in  relief.     By  Vechte.    French.    (Exhibition, 
185 1.)     Diam.  a  ft.  3  in.     220/. 

In  fedion  it  is  convex,  with  a  wide  flat  rim,  and  a  fpike  in  the  middle 
iflulng  from  a  candelabrum-fhaped  projedion.  The  outer  rim  15  beaten 
up  with  ftrapwork  and  leaves  in  bold  arabefque-  curves.  In  it  are  bulls 
of  Dante,  Petrarch,  Taffo,  and  Ariofto.  The  convex  furfacc  is  divided 
into  four  panels  or  fpaces  by  ftrapwork.  In  thefe  are  four  baf-relieis 
illuftrating  fcenes  fi^m  the  wriungs  of  thofe  poets. 

164.  '54. 

SWORD  Hilt :  filver  oxidifed,  with  a  figure  of  St  Michael 
the  archangel,  a  copy  of  one  prefented  to  General  Chan- 
garnier.  French.  Dated  1849.  (Exhibition,  1851.)  L. 
3  ft.  4  in.     40/, 

The  hilt  is  &ced  with  an  image  of  the  archangel  Michael,  whofe 
ihield  is  raifed  in  defence,  while  his  fword  pierces  the  head  of  the 
dragon ;  an  oak  tree,  with  ihields  hanging  fi-om  it,  behind  his  back* 
On  one  is  the  date  13  Juin  1849,  ^^  ^^^^  ^^  ^^  9att\  battles  in  Paris. 


[Thtf,  and  the  rume,  AV  GENi-CHANGARNIER,  in  Roman  capitals 
in  fquaxc  relief,  (how  the  reafon  of  its  prcfcntation  after  the  fupprcflion 

I  of  the  revolt  of  that  year.  Round  the  guard  on  a  ribbon.  Devoir, 
Droits,  Travail,  Bien  etre,  Ordre,  L)bert6>  and  two  dates,  1 6  Avrll  1 848, 
39  Janvier  1849.     The  work  of  menh.  Fromcnt  Mcurice,  of  Paris. 


PERFUME  Burner: 
filvcr.       French. 


171.   '51. 

iron,  inlaid  with  damafccnc  work  of 
(Exhibition,    1851.)      H.    4^^  in.. 


* 


diam.  jf  in.     ^.' 

The  body  is  trumpet-mouthed,  and  (lands  on  a  broad  round  foot 
with  concentric  moulded  torus  Unes  round  it.  The  top  is  round  and 
hinged  with  a  fmall  handle.  The  whole  is  furrounded  by  croffing 
and  rccroffing  bands  of  arabefques  damafcened  over  the  furnace. 

The  outline  of  the  whole  is  gracefully  arranged^  and  the  arabcfqucs 
are  well  placed  on  the  furface.     By  Roucou,  of  Paris. 


French.     (Exhi- 


169.  '51. 

DAGGER  :  gold  damafcening  on  iron, 
bition,  1 85 1.)      L  9  in.      12/. 

The  (heath  as  well  as  the   blade  arc  beautifully  damafcened  with 
gold  -,  the  blade  has  a  fmall  triangular  piece  of  arabefquc  work  on  its 
broadcft    part,  and  the  (heath   is  covered  with  leaves,   flowers,  &c., 
L  Ihowing  liiics  and  points  of  gold  in  relief.     By  Roucou  ^  of  Paris. 

"  C*  WORD  :  the  hilt  and  fcabbardof  (ilver,  caft  and  chifclled 
kZ5     with    compo(itlons    from    the    legend    of    St.    Hubert. 

I  French.     (Exhibition,  1851.)     1-  2  ft  a  in.     200/. 
The  hilt  is  richly  fculptured    in   relief  reprefenting    St.   Hubert, 
patron  of  hunters.     Ihe  taint  is  in  Kranki(h  coAumc.  in  a  mail  frock., 
furcoat,  and  cloak,  with  a  bow ;  a  dog  hes  at  his  feet.     On  the  croft 
euanl  arc  a  hawk  and  a  duck,  and  below,  on  the  fcabbard,  hounds  and  a 
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baf-relief  reprefenting  the  vifion  of  St.  Hubert  He  is  in  a  huntii^ 
drefs  and  kneels  in  devotion.  The  viflon  of  a  ftag  with  a  crucifix 
between  its  antlers  is  before  him. 

Lower  down  is  a  baf-relief  in  Hlver  containing  the  attributes  of  die 
chafe.  The  tip  is  covered  with  a  filver-gilt  cafing,  ajid  two  fufpenfioo 
loops  are  alfo  filver-gilt 

The  whole  work  is  elaborately  wrought  throughout.  By  Manel, 
freres. 

I '55.  '54. 

SEAL:    chifelled  iron,   damafcened   with  gold.      FrencL 
(Exhibition,   1851.)     H.  3J  in.,  W.  i J  in.     7/I 

The  top  is  modelled  into  the  fhape  of  a  dragon,  twifted  round  into 
a  knop.  This  is  the  butt  or  handle.  A  balufter  ftem  expands  into  a 
foot  containing  the  feal  plate.  It  is  decorated  with  damascening  after 
the  manner  of  the  kooft  work  of  India.  The  work  of  Froment 
Meurice. 

168.  '54. 

FLASK  :  filver-gilt   openwork  over   blue   glafs.     French. 
(Exhibition,  1851.)    H.  16J  in.,  W.  e\  in.     (>(iL  i6j. 

The  lower  part  of  the  body  is  bulbous,  flattened  on  the  fides. 
Down  the  fides  and  acrofs  the  body  run  ftraps  [of  pierced  filver  gilt 
On  the  front  is  placed  a  medallion  containing  a  compofition  of  Venus 
holding  a  flaming  heart  out  of  reach  of  Cupid  who  clings  to  her 
legs.     The  correfponding  plate  on  the  back  is  left  for  heraldry. 

Up  the  edges  of  the  metal  (Iraps  rofettes  are  welded  on  at  interrals. 
The  ftopper  is  furmounted  by  a  boy  riding  a  dolphin,  modelled  in 
the  round.  Carbuncles  are  fet  on  the  foot  which  expands  below  the 
bulb  of  the  body.     By  Froment  Meurice. 

CASKET:    oxidifed    filver,    engraved,   chafed,    and    fct 
with  jewels.   French.     (Exhibition,  185 1.)    H.  6f  in., 
L.  e\  in.,  W.  4i  in.     36^. 

The  body  is  oblong.  It  has  four  round  reel-fiiaped  ornaments 
with  knob  tops  and  bsdes  on  the  four  angles.     A  belt  of  ftrapwork 


^_  runs  round  the  whole  body,  and  a  number  of  imall  carbuncles  fet  in 
^geometric  order  round  the  circles  of  which  the  belt  is  compofcd,  with 
Himall  pearls  in  the  centres. 

H       The  lock  plate  is  a  fort  of  fmall  architetSlural  pedimcnted  panel  or 

,_    frontilpiece.     The  lid  is  coved  up  Co  a  central  panel,  and  the  I'urface 

worked  over  with  ftrap  and  leaf  work.     On  the  top  is  a  I'mall  compo- 

fition  in  the  round,  a  ludy  drciitng,  and  a  cupid  holding  up  a  cJafEc 

mirror. 

The  foot  is  oblong  like  the  body  and  is  a  large  cavetto,  of  which 
the  bafe  edge  comes  forward  as  far  as  the  body  of  the  piece.  It  b 
covered  with  the  (ame  decoration  as  the  reft.     By  Gueyton,  of  Paris. 


919.     44. 

BOTTLE :    oxldifed   filvcr,  bulbous,  chafed  with   foliage, 
and   with   cuptds  on    the  handles.      French.       1844. 
[H.  9^  in.,  diam.  4}  in.     40/. 

The  body  is  globular,  with  a  narrow  neck,  contra^cd  ftcm  and 

[convex  foot.     It  has  a  tall  ftoppcr  of  beaten  leaf  work.     The  body  is 

[  covered  with  leaf  and  ftrapwork  pierced.     Figures  of  cupids  perch  on 

the  two  handles,  which  arc  of  round  fcroU  metal.     The  fupports  are 

cwirtcd  fcroUs  of  metal  refting  on  beetles.     By  Rudolphi,  of  Paris. 


^57^    5>- 

/    *  ADDY :    oxidifed  filver,  covered  with  arabcfquc  foliage 
V-^     and     parcel     gUt.       French.       (Exhibition,    iSfi.) 
I  H,  6J  in.,  L.  5J  in.,  W.  3  in,     10/. 

The  ftiapc  is  an  upright  oblong.     The  furbce  is  covered  with 

Miage  of  Virginia  creeper,  delicately  modelled  in  relief.     The  branches 

are  arranged  geometrically.     The  ground  is  granulated  and  gilt.     On 

the  cop  of  the  lid,  which  is  hinged,  is  placed  an  eagle  in  Its  neft  of 

I  eggs.     By  Rudolphi,  of  Paris. 

CASKET:    oxidifed  filver;    on   the  lid   is  a  compofition 
reprcfenting  Venus  drcfl*cd  by  cupids,  hammered  in  low 
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1  relief.     French.     (Exhibition,  1851.)     H.  af  in.,  L,  8} 

^    '  W.  7i  in.     10/. 

.'^       '  The  plan  is  oblong,  with  rounded  comers  and  a  cufped  cone 

\\      ^  '  centre  to  each  fide.     Round  the  ildes  runs  a  band  of  leaves,  Jen 

!  and  bunches  of  flowers.     There  are  four  fupports  at  the  comers. 

In  the  middle  of  the  lid  there  is  an  oval  medallion  or  panel  1 
>  rounded  by  a  border  of  leaf  work  carefully  modelled  in  relief. 

The  panel  contains  a  baf-rclief,  reprefenting  Venus  drefled  by  di 
cupids,  who  drels  her  hair,  and  hold  a  mirror. 
;  '' ,  The  cafket  is  flat  and  intended  for  toilet  ufe.     The  baf-reliefs  and 

,  leaf  work  are  well  modelled  and  carefully  executed.     By  Rudolphi, 

:         '  Paris. 

CHALICE:  filver,  parcel-gilt,  enriched  with  coloui 
enamels  and  fet  with  garnets ;  an  infcription  round  1 
bowl.  Englifh.  (Exhibition,  1851.)  H.  loj-  in.,  dia 
7}  in.     45/. 

\  The  bowl  circular,  with  flraight  upper  fides;  round  the  mid 

i  a  legend  in  gothic  letter,  caUron  0alutari0  atti|ifam  tt  non 

'  HOtnitli  intlOtattO.     The  bowl  refts  in  a  notched  cup,  chafed  v 

fcroll  work.      The  ftem  is  ftraight,  the  knop  has  fix  quatrefoOs 
blue   and   white  enamel.      The  foot  is   in    fix  lobes,  with  projed 
I  angles  between.     Carbuncles   and  cryftals  are  jet  on  the   upper  : 

1  under  furfaces  of  the  knop  and  on  the  hollow  of  the  foot.     Made 

f  melTrs.  Hardman  and  co.,  Birmingham,  from  a  deiign  by  A.  W.  Puj 


( 


1338.   '51. 

CHALICE  :  Tilver,  parcel-gilt.  Hexafoil  foot  enrid 
with  rofettes  of  coloured  enamel ;  the  knop  fet  w 
garnets  and  amethyfts,  bowl  of  the  chalice  gilt  and  furround 
by  an  infcription.  Englifh.  (Exhibition,  1851.)  H.  9  \ 
diam.  6  in.     30/. 

The  bowl  circular ;  held  in  a  cup,  notched  and  chafed  with  v 
fcroUs.  The  ftem  is  hexagonal  i  the  knop  faced  with  fix  lozcn 
fhaped  fettings  containing  amethyfts  and  carbuncles  tallow-cut.     1 


■■    . 
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foot  ends  in  Ax  bbes  or  fcmidrclcs,  with  a  fix-foiled  medallion  on 
each,  BUcd  with  vine  ornament  \  and  on  one  fide  a  fmall  (hield,  bearing, 
argent,  a  plain  crofs,  fable.  The  fiwt  Hands  on  a  deep  edging,  milled 
with  delicate  perpendicular  quilling. 

Round  the  bowl  are  ihc  words,  ralirrm  )»aliitaTJ9  ampjam  rl 

tlOtnrn  DOtnillt  inUoratlO-  Made  hy  mclIVs.  Hardman  and  co., 
Birmingham,  &om  a  dcHgn  by  A.  W,  Hugin, 


6744.    '51. 

NCENSE  Burner :    wrought  iron,  damafcened  with  filver. 
Belgian.     (Exhibition,  1851.)     H.  loj  in.,  diam.  7J  in. 

The  body  is  a  Aattencd  fphere.  It  Hands  on  a  narrow  ftem, 
expanding  to  a  broad  round  fool :  a  narrow  neck,  and  a  pointed  ftopper 
the  mouth.  To  the  neck  two  flat  metal  handles  of  long  S-fhape 
'arc  attached,  The  larger  furfaces  ornamented  with  arabefque  of  Indian 
charaifler,  gathered  into  fpaccs,  with  plain  intervals.  By  FalloU'e,  of 
Liege. 

»54-   >- 

CASKET:  filvcr  oxidifed  and  parccI-gilt,  engraved  panels 
on  the  front  and  back,  and  medallions  on  the  ends 
contain  figure  compofitions  in  high  relief;  on  the  Hd  are  four 
;  bulls  and  a  reclining  female  figure.     French.     (Gueyton,  Paris.) 
^(Exhibition,  1851.)     H.  6J  in.,  L.  \\\  in.,  W.  5  in.     36/. 

The  plan  is  oblong  fijuare,  with  circular  projedions  at  each  end, 
[and  fmall  fculpture  on  the  fides,  ends,  and  top.  The  top  has  four 
bulls.  In  the  middle  is  a  fmall  panel,  framed  round  with  foliiigc,  con- 
taining a  reclining  figure,  the  Venus  of  Titian,  putting  on  a  necklace. 

On  the  front  is  the  difcovery  of  Achilles  amongft  the  daughters  of 
Lycomedcs,  King  of  Scyrus,  by  Ulyfl*cs  and  the  Greek  ambaffadors. 
The  hero  fcizes  the  arms  which  arc  found  in  the  box,  the  women 
examine  mirrors,  and  other  prcfcnts. 

A  trophy  uf  arms  furrounds  the  keyhole. 

On  the  back  is  the  meeting  of  a  man  and  woman  in  the  drefs  of  the 
time  of  Francis  the  tirll,  with  a  lord  tn  waiting  and  a  female  attendant. 

The  ends  arc  covered  with  foliage.  Medallions  arc  fct  in  the 
I  middle  of  this  work  containing  Cupid  with  attendant  genii  at  the  forge 
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of  Vulcan,  and  the  fame  perfonag^  with  the  attributes  of  the  arts  and 
fciences. 

The  cafket  ftands  on  a  projeding  bafc  moulding,  on  which  are 
chafed  fcroU  ornament  and  nail  heads.  The  fupports  are  four  do^ 
heads  pointed  to  the  ground,  and  fmaller  fupports  are  added  on  die 
angles. 

1 391.  '54- 

SALT  Cellar :  filver-gilt  and  oxidised.  An  infant  Hercules 
drawn  by  two  dolphins.  Designed  and  modelled  by 
Stanton.  Englifh.  (Elkington  &  Co.)  H.  5J  in.,  W.  5I  in. 
by  3  J  in.     7/.  i  \s.  id, 

161.  '51. 

CUP  and  Cover:   Alver,  parcel-g^It  and  fet  with  jewels 
of  various  kinds,  by  Marrel,  freres,  Paris.    (Exhibition, 
1851.)     H.  9  in.,  diam,  6  in.     72/. 

The  body  is  the  fegment  of  a  globe  in  fhape,  and  is  chaied  with 
ftrapwork  and  leaf  ornament.  On  the  cover  are  four  medallions,  eadi 
having  a  cupid  running,  and  blowing  a  horn  or  trumpet ;  turquoifes  and 
other  jewels  are  fet  between  thefe  medallions.  A  cupid  on  the  top, 
modelled  in  the  round,  is  beating  cymbals. 

The  ftem  has  four  medallions  on  the  Icnop,  containing  ba^relie6  c^ 
a  nymph  fleeping ;  a  fatyr  tracing  her  ihadow  ;  boys  iqueezing  grapes, 
and  boys  drinking.     Carbuncles  are  (et  in  the  intervening  Ipaces. 

The  bafe,  which  is  convex,  is  covered  with  leaf  and  ftnipwork,  zai 
jewels  are  fet  at  intervals  round  it. 


8028.  '52. 

CUP  and   Cover,    tazza :    embofled  filver ;     with  three 
handles,  and  three  feet    By  Barbedienne,  Paris.     (Ex- 
hibition, 1862.)     H.  4^  in.,  W.  5^  in.     64/. 

Slight  gadroons  are  embofTed  on  the  bowl,  and  arabefques  on  die 
cover,  with  an  acroterion  ornament  above.  The  handles  are  double 
fcrolls  with  acanthus  decoration. 
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6745-  '5»- 

VASE  and  Covert  wrought  iron,  damafccncd  with  filvcr. 
By  Falloife,  Uege.     '{Exhibition,   1851.)      H.  9J  in., 
[diam.  6 J-  in.     21/. 

The  body  is  raifcd  on  a  high  ftcm.    Ii  is  ihallow,  and  falU  in  rapidly 
I  in  two  diviAons  with  a  moulded  circle  between.     The  Hem  has  a  central 
knop,  and  an  expanding  foot.     The  top  has  a  Icnob  with  moulding  lines 
[and  neckings. 

All    the   larger   furfaccs   arc  decorated  with   arabefques  of  Oiawl 

I  pattern,  fine  leaves,  &c.     Round  the  knop  and  other  lefs  confidcrable 

[furfaces  the  pattern  is  in  running  fcrolls  with  birds,  and  [the  Hem  has 

upright  flripes  by  way  of  contraft,  all  damascened  in  fllver  \   the  rim  at 

r  the  bal'e  has  a  hunt  of  dogs  and  ftags  on  a  running  fcroU. 


I 

I 


TANKARD :  ivory,  encrufted  with  turquoifcs  mounted  in 
filver,  which   is  fct  with  rubies.     By  Rudolphi,   Paris. 
(Exhibition,  1855.)     H.  9  in.,  W.  7  in.     150/. 

The  drum  is  ivory,  fet  with  turquoifes,  filver  plates,  and  fmatl 
rubies. 

The  lid  is  filver,  pierced,  and  with  fleur-de-Iys  in  the  piercings  Jet 
with  fmall  rubies. 

The  handle  is  ftraight,  and  oonncilcd  by  fcrolls  with  the  body. 


2705.    '^6. 

MIRROR  :    filver  plated  ;  an  elliptic  frame  and  balufter 
foot.      French.      (Exhibition,   1855.)        H.   14  in., 
W.  7|  in.     7/. 

The  rim  is  a  plain  beading,  on  the  top  and  bottom  are  fcroll  orna- 
ments in  the  fhapc  of  acroteria  tiles.  1'he  foot  is  a  tall  vafe-fhaped 
balul^er. 

The  foot  and  the  ftcm  are  covered  with  ftrap  and  leaf  work, 
beads,  flowers,  borders,  &c.  in  relief.     By  Barbcdicnne,  of  Paris. 
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2648.  's^' 

^i "  /^"^  RUCIFIX  :    imitation   of  ancient    champleve   IJnio{ 

'.  \^^     enamel  (in  an  unfiniftied  ftate),    French.     (Exhibitic 

I  '855.)     H.  9I  in.,  W.  5  in.     2/.  lis, 

,  The  figure  is  ftraight,  the  hands  and  arms  are  ftretched  horizontal 

and  the  loins  covered  with  a  long  drapery  to  the  knees.     The  nimfa 

behind  the  head  is  ftriped  like  a  rainbow  and  is  crofled  ;  rude  flow* 

'  -  are  put  in  here  and  there.     There  are  no  lines  of  engraving  viiiblc,  a 

*  the  enamel  is  rubbed  fo  as  to  make  portions  of  the  entire  compofiti< 

r         !  blurred  as  if  from  age.     By  Dodn,  of  Paris. 


Vi 


V 


2654.  's^. 

ASE:  oval;    the  body  of  fteel,  damafcened  with  go 

and   filver,   pierced,  and  inlaid  with    turquoifes.     Tl 

handles  are  grotefque  birds  and  dragons.     Round  the  midc 

i  of  the  body  runs  a  belt  of  foliated  ornament,  in  the  middle 

\  which,  on  each  side,  is  fet  a  large  emerald.     By  Rudolphi,  Par 

j  (Exhibition,  1855.)     H.  15J  in.,  W,  8  in,     150/. 

The  body  is  egg-(haped,  and  the  decoration,  which  is  Indian  a 
Byzantine  together  in  ftyle,  is  kept  with  a  flat  poliihed  furface,  1 
i  lines  being  incifed  and  fmall  intervals  pierced.     Turquoifes  are  let 

)  intervals  ;  alfo  ftat  and  flufh  with  the  furface.     The  handles   are  bir 

fuch  as  are  feen  in  the  Irifh  and  Runic  twifls,  and  fpring  out  of  1 
jaws  of  a  two-bodied  dr^on,  the  tails  of  which  run  into  the  belt 
raifed  wire  filigree  fcroll-work  that  furrounds  the  middle  of  the  boc 
in  this,  too,  emeralds  are  fet. 

The  handles  are  tall,  the  neck  is  long  and  funnel-fhaped,  and 
with  turquoifes  j  the  handles  reaching  to  the  top.  The  ftem  is  t 
and  fmooth,  with  a  ball  halfway  down,  and  a  conical  foot. 

POWDER  Flafk  and  Cafe :  fteel  chafed  and  damafcei 
with  gold.  Spanifh.  (Placido  Zuloaga,  Madrid.)  (I 
hibition,  1855.)  Flafk,  4  in.  by  a  in.;  cafe,W.  5111.  byjj 
20/. 
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ThU  piece  of  delicate  damafccning  is  a  fladc  fcC  in  a  flat  cafe  or  box 

!  CO  which  it  (its.     It  is  covered  with  Ccroll  foliage,  emboHed  on  a  gold 

round.     On  the  body  is  a  medallion,  reprefenting  on  one  ftde  Minerva 

the  throne  nf  a  queen  (?),   holding  out  her  hands,  maidens  round 

pe  fteps,  a    temple  of  Apollo  and  guards  behind.     On  the    rcverfc, 

^enus  nude,  to  whom  oiFcrings  arc  made. 

The  cafe  in  which  it  is  fet  is  a  flat  oval  box,  of  which  the  cover  and 
des  arc  decorated  with  cmbofled  acanthus  foliage. 

The  inlidc  is  damafcened  with  line  arabclque  work  of  gold. 


3^4. 


'^^, 


^ASKET  :    oblong,    with    barrcl-fhapcd    top,    of    ftcci, 

damafcened  with   gold  and  filver.     Spaniih.     (Placido 

^u]oaga>  Madrid.)    H.  6  in.,  L.  8  in.,  W.  4510.     15/.  151.  7^. 

The  top  is  b.vre1-Aiaped,  the  an^es,  edges,  and  lock-pUttes  are 
Jver.     There  arc  fwing  handles  on  the  ends,  of  iron  damafcened  with 
•Id,  in  the  manner  of  Indian  kooft  work. 

1007.    '69. 

'RAME:    for  two  miniatures  with  gold  and  niello  orna- 
ment.    Spanifh,      1867.     H.  6|  in.,  W.  7^  in.     xo/.  8/. 
The  two  frames  arc  connected  and   form  one  pierced  tablet.     The 
11  cut  into  two  bold  circles,  with  a  flower  between  and  two  half 
crs  on  the  fides.     Thefc  parts,  -is  well  as  the  frames  and  furfaccs 
nd,  are  divided  by  filvcr  bands  into  various  {hapes,  and  the  ihapcs 
with  arAbcftjuc  ornament  damafcened  in  gold.     The  dcfigns  arc 
ried,  fo  as  to  keep  a  prupurtiuti  in  the  ornament  and  to  prevent  the 
apartments  being  confounded  together. 


8118.     6^. 

'LAGON:  for  Communion;  red  glafs,  with  n  bafe  and 
foot,  handle  and  lid  of  ftlvcr-gilt,  in  which  are  fct  part 
els  and  cryftals ;  on  bands  that  conneft  the  upper  and  lower 
lounts  arc  plaques  of  enamel.  Englifh.  (Exhibition,  1862.) 
I.  1 1\  in.,  diam.  5^  in.     45/. 
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Tlie  body  is  of  red  glafs.  Ic  is  fee  in  a  dr«p  lip  and  a  complete 
bafe  and  foot  of  filver-gilt.  The  upper  band  of  metal  work  is  chafed, 
and  has  an  edge  of  pierced  leaf  work.  The  lower  faucer  or  bowl  that 
holds  the  bottom  of  the  glafs  is  hammered  and  chafed  with  cufped  loops 
filled  with  leaf  work,  and  having  paAes  fct  in  the  fpandrils,  and  corre- 
fpunding  fettings  round  the  lip.     It  has  a  broad  fpout. 

The  handle  is  of  (olid  metal  work,  the  ends  rolling  over  in  Icrolls  of 
beaten  work. 

The  lid  opens  with  a  purchafe.  It  i<;  beaten  up  into  bofiies  round 
the  circumference,  and  on  the  top  is  a  pelican  with  wings  ereA  feedir^ 
her  young. 

The  upper  and  lower  metal  work  are  conne&ed  by  (Imps  of  metal 
work  lying  along  the  furface  of  the  glafs,  and  in  thefe  are  fet  round 
medallions  of  light  blue  enamel  and  leaf  work  in  relief.  The  work  of 
medrs.  Hardman,  of  Birmingham. 


289.    '64, 

BELL:  bronze,  a  hand  bell,  with  female  figures  in   filvcr, 
and  gold  ornament  round  it,  the  handle  of  carnelian  and 
filver-gilt    Engliih.    H.  5^  in.,  diam,  2f  in.     10/.  10/. 

The  handle  is  encafed  in  four  upright  bars,  which  hold  it  together 
by  fmall  balls  that  touch  the  carnetian  in  the  middle.  Round  the  bell 
itfelf  is  an  cmbofTed  frieze  compofed  of  dancing  women  in  filvcr,  a  fret 
and  other  fine  ornament  are  added  in  gold.     By  mclTrs.  Barkentin. 


546.  '68. 


I 


SHIELD :  filver  and  iron,  damafcened  with  gold,  divided 
into  fpaces,  the  central  containing  in  relief  the  archangel 
relating  to  Adam  and  Eve  the  rebellion  of  Lucifer,  with  the 
ftory  idelf  and  various  figures  in  the  fide  fpaces.  (Exhibition, 
1867.)    H.  34^  in.,  W.  26-Jin.     2,000/. 

This  beautiful  piece  of  beaten  and  chifclled  metal  work  is  egg-ibape<i, 
the  upper  curves  of  the  oval  larger  than  the  lower.  It  is  divided  ineo 
different  fpaces  by  bands  of  blue  iron  damafcened  with  arabefqucs  of 
gold  all  in  flight  relief.  The  centre  of  the  upper  curve  i$  a  round 
medallion,  in  which  are  feated  Adam  and  Eve  on  a  hank  covered  widi 
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flowers  and  herbs  delicately  chirellcd.  Before  them  ftands  Raphael  the 
archingcl  whofe  aftion  indicates  the  relation  he  is  making  of  the  fall  of 
Lucifer  and  hit  angel;;.     Thefe  figures  are  chalcd  into  very  (harp  relief. 

In  two  long  irregular  panels,  nearly  furrounding  this  medallion,  the 
hiftory  of  ihc  conteft  of  Satan  is  given  in  detail.  In  the  right  fpacc  he 
is  fummoning  his  legions  who  ail'emble  armed,  while  he  is  hanging  in 
the  air  above.  The  left  fpacc  contains  the  contefl.  Two  placid 
figures,  with  folded  arms  at  the  heads  of  thcfc  fpaces,  are  watching  the 
Divine  prcfcnce,  reprefcnted  in  a  fpacc  enclofed  between  thefc  by  a 
bearded  head  and  a  glory  of  cherubs  round  it. 

In  a  corrcfponding  fpace  or  panel  between  the  lower  ends  of  the 
long  panels  juft  described  is  the  conreftofSt.  Michael  the  archangel 
with  Satan.  It  is  compofed  in  the  traditional  manner,  the  archangel 
clad  in  claflic  armour  flanding  on  iho  proftratc  form  of  the  rebel  angel. 

Four  narrow  outer  panels  circle  round  thcfc  others.  In  the  upper 
are  emblems  of  the  creation  of  the  world  ;  in  one  attributes  of  fcicnces, 
Aich  as  muflc  and  navigation  :  of  the  cardinal  virtues  :  and  of  power  or 
authority  :  in  anther  the  creation  of  the  heavenly  bodies,  the  fun, 
ftars,  one  of  the  zodiacal  figns,  and  comets. 

Sin  and  death,  the  former  a  fyien  holding  a  fcrpcnt,  the  latter  veiled 
and  crowned  as  the  Icing  of  terrors,  arc  in  the  curved  ends  of  the  lower 
outer  panels,  the  remainder  is  in  bold  beaten  acanthus  leaves  in  iron. 

The  principal  hands,  dividing  the  forms  in  which  the  fculpture  it 
enclofed,  are  varied  by  bolTes  and  Hars. 

The  work  is  richly  chafed  and  chifelled  up ;  the  variety  and 
depths  of  this  work  being  greater  in  the  circular  centre,  and  becoming 
flatter  in  relief  and  lefs  detailed  and  chafed  as  it  comet  nearer  the  out- 
iidc  of  the  entire  compofttion. 

The  mod  detailed  parts  are,  perhaps,  more  chifelled  and  frittered 
into  Bbre  than  is  confident  with  the  folcmnity  of  the  fubjc^  and  the 
largencfs  and  fimplicity  required  in  fo  great  a  piece  of  metal  work.  The 
forms,  and  particularly  the  details  in  thole  compoHtions,  are  a  little  robbed 
of  dze  and  dignity,  and  the  extreme  ffaarpncfs  of  outline  adds  to  this 
imprcffion.  All  the  modelling,  and  the  dcfign  fpecially  of  the  figures 
and  extremities,  are  without  fault,  and  followed  out  with  great  maftcry 
of  hand. 

That  fuch  a  work  can  be  dcfcribed  as  Engllfh  it  is  diflicult  to  fay, 
as  it  has  been  made  by  a  French  artifl,  Morel  Ladeuil,  and  has  all  the 
chan^criilics  of  modern  French  art  of.this  kind.  It  was  exhibited  by 
MefTrs.  Elkingion,  along  wiih  many  good  examples  of  filvcrfmiths' 
work,  as  the  produdlion  of  their  Arm  in  the  Exhibition  of  1867. 
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304.  >o. 

BOOK  Cover :  blue  fteel,  damafcened  with  gold  and  (et 
with  pieces  of  lapis  lazuli  in  Hlver  parcel  gilt  mounts  ; 
with  legend:  Cortelazzo  fece,  Vicenza  V  anno  1868.  Italian. 
H.  12  in.,  W.  9 J  in.     1 12/. 

The  fides  are  of  dark  copper-coloured  oxidifed  iron,  furrounded  by 
borders  of  arabefque  leaf  work  in  filver,  delicately  brought  up  in  relief, 
and  with  lion  oiaHcs  in  the  corners,  projeding  fo  as  to  fave  the  iides  from 
touching  a  table.  In  the  middle  of  each  lide  is  a  panel  framed  in  g^t 
metal,  and  having  acanthus  and  other  leaf  work  outfide  it  in  bold  relief 
in  filver.  Round  the  edge  of  the  bronze  is  a  border  of  gilt  arabefques 
inlaid,  and  the  central  frame,  as  well  as  fmaller  frames  in  the  middle  of 
each  fide  of  the  outer  border,  contains  a  piece  of  lapis  lazuli.  A  fmall 
frame  and  a  piece  of  the  fame  material  is  let  into  the  middle  of  the 
back,  and  on  two  flat  tablets,  in  the  places  In  which  lettering  would  be 
put  to  a  book  binding,  are  the  maker's  name  and  date. 

738.  '6g. 

VASE  and  Cover:  bronze,  damafcened  with  filver.     Re- 
produced from  an  Arab  model.     By  Chriftofle,  Paris. 
(Exhibition,  1867.)    H.  3^  in.,  W.  ^\  in.     4/. 

The  ihape  is  that  of  a  fphere,  flightly  flattened.  The  upper  fides 
contrad  a  little,  the  cover  laps  over.  Round  the  ildes  are  eight  fi»l^ 
circles  let  in  various  kinds  of  frets  in  bands.  All  this  work  is  damafcened 
in  filver. 

VASE:  two-handled;  filver,  with  maflcs  and  fruit  em- 
bolTed  in  high  relief  on  the  ftioulder.  French.  By  Con- 
ftant  Sevin,  executed  by  Defire  Attarge.  (Exhibition,  1867.) 
H.  5f  in.,  diam.  6^  in,     1 20/. 

It  is  of  clailic  £hape,  the  fides  contra£ting  rapidly  from  the  flioulders, 
and  the  curve  much  flattened.  The  mouth,  though  fmaller  than  the 
body,  is  large  with  fpreading  lips.  The  handles  rife  to  the  height  of 
the  lip,  fpringing  from  the  angle  of  the  fides,  but  with  a  varied 
curvature. 
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The  fhoulder  is  etnboflcd  with  two  groups,  having  central  maflcs  of 
Bacchus  and  Ceres  on  the  two  fides. 

The  ftcm  is  narrow  and  the  foot  uride,  with  light  lotos  leaves  on  it 
in  delicate  relief. 

8362.    -63. 

CROWN :    gilt   metal,    fct  with  paftes,   for  crowning  a 
church  image  of  the  bleflcd  Virgin,     Modern  German. 
H.  if  in.,  diam.  yj-  in.     12/.  lu. 

The  circlet  out  of  which  the  ftems  of  the  crelling  fpring  is  covered 
with  open  rolling  acanthus  leaf  work,  of  thin  metal  platC|  after  the 
manner  of  the  long-Iobcd  thiflle  leaf  of  German  isth  century  ornament. 
Imitation  gems  of  various  colours  are  fet  at  intervals  round  the  circle. 

The  creding  is  a  fcrics  of  thiflle  flenis,  with  ball  flowers  and  florid 
leaf  work,  branching  till  chcy  touch. 

4754-  *58. 

TRIPTYCH:  brafs,  cncruftcd  with  black  and  white 
enamel ;  with  three  half-length  figures  of  our  Lord^ 
the  blefled  Virgin,  and  St.  John  BaptiA.  Modern  Ruflian. 
H.  6 J  in.,  L.  8  in.     25/. 

In  the  middle  is  a  half  figure  of  cur  Lord  holding  in  his  left  hand 
the  book  of  the  gofpels,  and  blcfiing  with  (he  fore  and  middle  finger  in 
the  Greek  manner.  He  has  a  cruciferous  nimbus,  and  a  toga  wound 
round  the  body.  To  the  right  is  a  half  figure  of  the  blcfTed  Virgin, 
with  the  hands  in  the  attitude  of  inierceflion.  St.  John  the  Baptifl  is  on 
the  left.  Both  arc  nimbcd  and  the  titles  of  all  three  raifcd  on  the  back- 
ground, in  Cyrilbn  chara<5ters.  The  reft  is  covered  with  delicate 
flower  work  in  relief,  and  borders  of  conventional  foliage  pattern  alfo  in 
relief-,  the  funk  fpaces  arc  thinly  covered  with  enamel,  black  and  white, 
with  glazed  furfacc,  having  been  fubjc^cd  to  partial  filling  and  a  lln^c 
firing. 

\  976.   '69- 

H  T  AR,  Goula  :    filvcr,  cmboiTed  with  figures,   animals,  and 

H  I       foliage,  with  twiflcd  neck,  of  antique  pattern.      Ruffian 

I  Tiflis).     (Exhibition,  1 867.)     H.  loj  in.,  diam,  a|  in.     7/. 
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The  body  is  round,  and  ftands  on  a  trumpet-fluped  foot  \  a  long 
fluted  neck  rifes  out  of  this,  and  is  turned  into  a  fpiral  twift.  There  is 
a  mouthpiece  flightly  enlaced,  which  is  bent  over  in  a  quadrant. 

The  body  is  covered  with  rude  chafing  of  leaves  and  animals,  eo- 
clofing  cufped  medallions  of  Perfian  charafler  containing  a  man  and 
a  woman  playing  mufic.     It  is  intended  as  a  drinking  reflel  for  wine. 

980.    '69. 

SPOON :    filver-gilt,  with  twifted  handle,  and  the  back  of 
the    bowl  decorated   with  niello    and    an    infcription. 
Ruffian.     (Exhibition,  1867.)     L-  6f  in.,  W.  %\  in.     2/,  i6j. 

The  ftem  is  flghtly  curved,  the  upper  part  twifted,  the  bowl  bor^ 
dered  with  delicate  knotted  fcroll  work,  filver  on  a  gold  ground  ;  on  the 
back  of  the  bowl  a  church  is  reprefented  in  niello,  and  round  a  portion 
of  it  runs  a  Ruflian  infcription,  which  may  be  read:  "  eat  bread  and 

SALT  BUT  speak  THE  TRUTH." 

977.  '69. 

JAR,  Goula :  filver,  ornamented  with  medallions  and  beaten 
work,  and  with  bells  hung  by  chains  from  the  neck. 
Ruffian  (Tiflis).^     (Exhibition,  1867.)     H.   loj  in.,  diam. 
2 J  in.     7/.  14J. 

The  body  is  oval-fhaped,  and  ftands  on  a  trumpet-mouthed  bale ; 
the  neck  rifes  up  from  a  ball  above  this  part,  and  has  on  the  top  an  open 
drinking  fpout  fliaped  like  a  fpoon.  The  body  is  covered  with  beaten 
and  chafed  work  of  leaves  and  flowers,  furrounding  four  medallions, 
with  pointed  ends  and  cufping,  in  which  are  contained  baf-relief  com- 
pofitions  reprefenting  muficians  playing 

Five  fmall  round  bells  are  hung  by  fdver  chains  from  the  bafc  of  the 
neck  to  half  way  down  the  body. 

978.  '69. 

JAR,  Goula :  cocoa-nut  fhell  carved  and  mounted  in  fUver. 
gilt  filigree,  fet  with  turquoifes,  and  with  a  twifted  filver- 
gilt  neck.    Ruffian  (Tiflis).    (Exhibition,  1867.)    H.  lajin, 
diam.  %\  in.     7/. 


The  top  and  bonom  of  a  carved  cocoa-nut  IhcU  are  covered  with  an 
open  bafket  work  of  filigree   filver,  gUc,  with  fmall  knobs   along  the- 
threads  and  turquoifcs  in  the  upper  rows.     Thcfc  two  frames  arc  joined 
by  four  floriated  filigree  bands. 

The  foot  is  A  frame  of  baHcec  work,  aind  the  neck,  which  is  a  twifted 
tube,  turns  flightiy  over  and  is  finifhed  with  a  fprcading  mouthpiece. 


9017.     63. 

POWDER  Horn  :    filver,   with   nicilo  decoration,    filvcr- 
gilt  chain  and  cover.     Ruffian.      L,  5}  in.,  W.  2^  in. 
4JL  1 1/.  6d, 

The  form  of  this  horn  is  that  of  a  fmall  flat  rhinoceros  tufk.  The 
general  hue  is  black,  and  the  ornament  is  in  flight,  rather  weak  flourtfhes 
of  aribefquc  work.  It  is  fufpcndcd  by  a  linaU  illvcr  chain,  and  on  the 
end  is  written  in  lulian  writing,  za  ycrpdit. 


979'  '69. 

SPOON  :  kovch  ;  lilvcr-gilt,  with  Aiort  handle,  ending  in  a 
hook,  and  decorated  with  tuello  work.     RuHian.     (Ex- 
hibition, 1867.)     L.  5f  in,,  W.  of  bowl,  j  in.     5/.  ids. 

The  bowl  is  Oiapcd  fomething  like  a  boat,  the  end  riiing  into  a 
Dighi  point.  The  handle  is  a  fquarc  ftcm,  round  below,  with  a  I'quarc 
hook  at  the  end  to  give  a  better  hold.  The  outfidc  of  the  bowl  is 
ornamented  with  imbricated  fcalc  pattern,  delicately  worked  in  niello. 
In  the  middle  of  the  two  fides  cufpcd  Pcrfian  panels  arc  funk  to  a  flight 
depth,  and  hllcd  with  fcroll  l^alks  and  leaves  in  relief.  Round  (he 
margin  runs  an  infcription,  traiiflatcd  by  the  kindnefs  of  a  Ruffian  friend, 
*'  A  cup  of  filvcr  good  to  drink  from,  to  the  health  (of  the  giied).** 
A  cup  of  welcome,  an  ufa^c  of  hofpitality  in  old-falhioned  Ruffian 
huufeholds^ 
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94.  '^6, 

OWL :    filver,  hammered  in  relief  with  animals  oi  the 
chafe.    Ancient  Perfian  (?)     H.  \\  in.,  diam.  6  in.     7/. 

The  filver  is  very  thin.  The  bowl  deep,  and  the  fides  divided 
into  fix  cufped  arches  of  Perfian  characters ;  each  arch  refting  on  flcnder 
columns.  Round  the  infide  of  the  lip  runs  a  border  of  finall  beads ; 
under  each  arch  is  an  animal ;  a  greyhound,  owl,  gazelle ;  ftorlc  cadng 
a  ferpent  \  a  wolf  on  its  hind  legs  holding  a  ftaiF;  an  oftricb.  A  fix- 
foiled  centre  bears  a  greyhound  catching  a  gazelle.  Oucfide  the  imall 
arches  run  leaves  of  Moorifb  charaAer,  and  under  the  arches  and  on 
the  bottom  are  leaves  in  flat  relief,  more  Perfian  in  chanu^er.  The 
work  is  of  great  age,  but  it  would  be  hazardous  to  affign  a  date. 


1025.  '^9- 

KNIFE  :  filver,  with  niello.      Modern  Turkifh.     (Exhi- 
bition, 1867.)     L.  8  in.     2/.  16/. 

The  work  of  the  decoration  is  very  delicate ;  it  is  coUct^ed  into 
mafTcs  on  the  handles  and  bordered  by  bold  lines  of  oxidifed  filver  and 
portions  of  the  utmofl  finenefs  of  execution  are  put  upon  the  blade. 


501.    '69. 

PANTOOR :  ornamented  with  leaves  and  animals ;  part  of 
the  head-drefs  worn  in  the  Lebanon.      Modem  Syrian. 
L.  14^  in.,  diam.  3  in.     4/.  4/. 

The  fhape  is  that  of  a  fhort  wide  trumpet.  The  fides  arc  marked 
out  rudely  with  the  point  into  ovals,  in  which  fifh,  birds,  and  leaves  art 
beaten  up. 
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•  568.  '73- 

fANTOOR:  filvered  metal,  with  gilc  ornament  fet  with 
coloured  glafs,    Syrian.    (Exhibition,  1872.)    L.ii^in.j 
diam,  jf  in.     19/. 

A  ftraight  horn,  connraifted  at  the  top,  on  which  is  a  projc£Ving  round- 
topped  cap.  On  the  convex  furfacc  of  the  top  is  a  goofe  rudely  beaten 
up,  and  round  the  top  and  bottom  running  borders  of  fcrolls  and  leaves. 
Three  little  rings,  with  triangular  fcutchcons  behind  them,  arc  failcncd 
round  the  Hdcs  of  the  hum  or  tube,  and  on  the  front  of  It  is  foldcred  a 
plate  of  gilt  metal  edged  with  fmall  feeds,  and  having  on  it  ten  pailcs 
or  coloured  gbfs  jewels,  each  forming  the  eye  of  a  fivc-leavcd  flower. 

This  lingular  ornament,  like  the  laA  defcribed,  fuflains  a  veil  as  did 
the  ftecplc-ihaped  hcad-drcflfcs  of  the  later  middle  ages.  It  is  occa- 
fionally  worn  in  the  Lebanon. 
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257.  '69. 

CROWN  of  Abyfllnia  :  filvcr-gilt  filigree  work  fct  with 
coloured  pailcs  and  fmall  paintings  under  glafs.  Taken 
in  the  capture  of  Magdala.  H.  ijg  in.,  diam.  fi  in.  Given 
by  the  India  office. 

This  crown  is  a  cylindrical  cap  or  head-piece  of  Alver  gilc,  with  a 
rounded  top.  It  is  furroundcd  by  three  bands  or  dindems  of  ornamental 
metal  work,  difpofed  round  the  top,  bottom,  and  middle  of  the  cylindrical 
part  (o  as  to  form  three  coronals  in  the  manner  of  the  Roman 
*'  trircgno." 

The  lowcfl  band  or  belt  is  a  fl.it  prtijcfting  rim  edged  with  a  row  of 
fnull  conical  ornznicnts,  each  creflcd  with  five  fniaU  grams  or  balls  uf 
mcul,  and  having  a  little  metal  pendant  hanging  below  it ;  a  granuUted 
apple  ur  other  fruit  with  fmall  leaves  in  the  place  of  every  third.  Several 
of  thcfc  details  arc  now  wanting. 
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Behind  this  edge  ornament  the  furface  of  the  cylinder  is  divided  into 
a  fet  of  panels  Ailed  with  filigree  worlc.  The  fecond  or  middle  coronet 
is  of  like  defcription.  It  has  a  row  of  upright  cones  on  the  Air&ce 
of  the  circle  itfelf,  with  fmall  trefoil  pendants  under  each,  and  the 
furface  of  the  cylinder  behind  is  worked  in  arches  filled  vrith  pierced 
arabefque  flower  work.  In  front  of  this  ftands  a  circle  of  detached 
panels,  alternating  wide  and  narrow,  worked  with  filigree  work,  ctofles 
and  jewels  made  of  paftes.  The  top  of  each  larger  panel  is  cufped 
and  finiihed  with  fmall  balls,  and  each  fmaller  panel  is  furmounted  by  a 
granulated  fruit. 

The  circle  of  the  upper  coronet  is  edged  with  dianiond-£lu4)ed 
pieces  of  glafs,  fet  as  in  the  other  two,  and  furmounted  by  a  row  of 
granulated  fruits  and  leaves  with  a  litde  pendant  beaten  ornament 
hanging  underneath. 

In  addition  to  thele  three  features  of  the  crown  there  is  a  frontal, 
compofed  of  a  portion  of  a  coronet  equal  to  about  one  third  of  the 
whole  circle,  added  to  the  lower  of  thefe  parts  and  hanging  over  in 
front.  It  is  made  up  of  arched  panels  correfponding  to  thofe  defcribed. 
They  are  five  in  number,  the  middle  and  two  outer  being  larger  than 
the  two  between  them.  Thefe  panels  are  fquare  and  arched  at  the  top, 
with  fjnall  paftes  fet  in  the  arch  and  with  openings  in  the  lower  part 
All  the  edges  are  fretted  into  fmall  cufpings  or  notches  to  add  richnefs 
and  delicacy  to  the  outlines.  The  fmall  intermediate  panels  have 
filigree  over  the  plates  that  back  them,  pafles  set  on  the  fronts,  and 
fmall  balls  on  the  apex  of  each. 

The  middle  panel  is  made  of  more  importance.  It  is  fquare,  with 
an  arch-fhaped  top,  has  paftes  fet  on  the  upper  and  on  the  fquare  part, 
and  the  crefted  edge  of  the  arch  is  fhaped  into  thirteen  cufpings. 
The  lower  parts  of  all  the  five  panels  have  red  and  green  paAes  fet 
in  them. 

The  inner  cap  or  head-piece  of  the  entire  crown  is  domed  and 
pierced  in  reticulated  patterns,  with  four  large  fhallow  boffes  beaten  up, 
and  containing  each  of  them  one  of  the  evangeliftic  fymbols.  Thdfe 
are  feparated  by  perpendicular  bands  of  pierced  imbricated  pattern. 
Eight  granulated  fruits  and  flowers  of  folid  metal  form  a  circle  round 
the  apex,  which  has  been  furmounted  by  a  crofs,  now  replaced  by  a 
rude  cylinder  foldered  to  the  cap  and  lined  with  the  worm  of  a  fenule 
fcrew. 

The  crown  has  evidently  been  ufed  as  an  ecclefiaftical  mitre,  and 
in  general  fhape,  and  in  the  details,  it  has  a  clofe  correfpondencc  with 
the  gold  crown  or  mitre  called  that  of  the  Aboona,  and  lent  for 
exhibition  by  the  treafury. 


Abyjftnian. 


283 


The  work  has  much  of  the  Pcrfian  chancer  uf  orii.imcnt,  and 
belongs,  probably,  to  a  late  period.  The  (hape  and  the  three  circlets 
round  it  may  with  Tome  probability  be  referred  to  an  oriental  type  of 
great  ajitiquity.  The  HgniBcancc  of  the  loofc  frontal,  which  forms  lb 
prominent  a  firature  in  the  crown,  it  is  not  cafy  to  define,  nor  c^n 
one  venture  to  aflign  to  a  very  high  antiquity  the  type  of  this  peculiar 
ornament  without  mure  light  than  has  hitherto  been  thrown  upon  the 
fubjea. 

63.   '70. 

CUP :    filvcr-gilt,  beaded  and    fluted    foot,  with    filigree 
knop,  and  fimilar  ornament  round  the  bowl.    AbyHinian. 
H.  jj  in.,  diam.  of  bowl  2{  j^  in.     10/.  ioj. 

The  form  is  bell-ftiapcd,  the  lip  plain,  below  it  comes  a  row  of 
pierced  gables  of  twilled  wire,  and  under  that,  again,  a  belt  of  filigree 
network.     The  ftcm  is  folid, 

848.  '68. 

CUP  Holder:  filver-gilt,  ornamented  with  filigree  work. 
Prefented  by  the  late  Aboona  Salaman,  patriarch  of 
Abyflinia,  to  Mr,  Hormuzd  Raflam.  Modern.  H.  2  in., 
diam.  2  in.    Given  by  the  foreign  office. 

For  holding  fmall  porcelain  cups  of  coSee  too  hot  for  the  hand. 
Egg-(hapcd,  with  vertical  ftripcs  of  filigree  in  network,  and  volutes  and 
circles  aUcrnatcIy,  the  Utter  patterns  have  dots  or  beads  of  metal  at 
intervals  to  add  point  to  the  repetition  of  Lines. 


i;32.  '69. 

PROCESSIONAL   Crofs:    brafs,    quatrefoil    centre   fur- 
rounded  with  openwork  circle  of  croflcs,  with  fockct. 
Modern  Abyffinian,     H.  1 1  in.,  W.  7  in.     3/, 

A  finall  fl;it  crofs  patce  forms  .t  centre,  round  which  arc  gathered  a 
circle  of  large  and  fmall  crolTcs,  which  radiate  from  it.  The  ibff  or 
holder  is  in  the  form  of  a  trident.     Is  it  of  Indian  origin  \ 
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^733'  '69. 

PROCESSIONAL  Crofs :  brafs,  the  central  crofs  within  an 
openwork    quatrefoil,    furrounded    by    other    croilcs. 
Modern  Abyffinian.     H.  loj  in.,  W,  la  in.     3/. 

A  final!  crofs  patee  is  enclofcd  in  a  flat  plate  pierced  with  a  quatre- 
foil  opening,  into  parts  of  which  each  of  the  members  of  the  crofs  £ts 
refpectively ;  on  each  end  is  a  pierced  fcroll  ornament.  The  011^ 
fide  of  this  pierced  plate  curves  into  a  crofT,  having  a  larger  crofllet 
on  the  end  of  each  member,  and  a  fmaller  between  point  and  pcHnt, 
with  a  quatrefoil  ornament  of  flat  metal ;  between  thefe  feveral  croflcs  is 
a  focket  to  iit  on  a  ftafF. 

186,    '69. 

SPOON :  filver,  the  handle  cruciform  and  engraved  with 
a  group  of  the  Crucifixion,      Modern  Abyflinian.     L. 
7f  in.,  W,  2  in.     i/. 

The  bowl  has  a  pointed  end,  and  is  merely  part  of  a  flat  plate  of 
filver,  the  upper  end  of  which  is  bent  under  in  a  long  loop,  the 
middle  proje<£ting  on  each  fide  fo  as  to  form  an  oblong  {quare.  It 
has  been  mended.  The  workmanihip  is  of  the  rudeft  kind.  It  is 
impoffible  to  fay  for  what  purpofe  it  has  been  intended. 


847.  '68. 

ARM  Guard:  filver,  ornamented  with  filver-gilt  filigree 
and  coloured  ftones.  Prefented  by  Theodore  king  of 
Abyflinia  to  Mr.  Hormuzd  Raflam.  Modern  Abyflinian. 
H.  6J  in.,  diam.  4  in.     Given  by  the  foreign  office. 

In  the  (hape  of  a  ihortened  cone,  opening  with  a  hinge  down  one 
of  the  fides.  Each  half  is  formed  into  a  feparate  compartment  of  large 
filigree  fcroll  work,  with  knobs  and  fmall  balls  of  gold  at  Intervals : 
each  compartment  is  furrounded  by  a  border  of  rolling  fcroUs  relieved 
by  knobs  of  metal,  and  each  border  edged  with  fine  network,  alfo  in 
fitigree.  The  two  centres  of  the  two  large  divifions  of  the  piece  are 
fet  one  with  an  emerald,  the  other  with  a  tourmaline. 
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1676.  Vi. 

ARM  Guard :  filver,  covered  with  filver-gilt  filigree,  ftudded. 
Prefented  to  Mr.  Hormuzd  Raflam  by  prince  Menilek 
of  Shoa.  Abyilinian.  L.  6^  in.,  diam.  ^\  in.  Given  by  the 
India  office. 

This  guard  is  hinged  like  the  laft  defcribed,  and  the  furface  is  covered 
with  filigree  in  a  fimple  arrangement  of  divifions  of  network,  relieved 
by  gilt  balls  at  intervals,  five  in  each  divifion,  and  each  bordered  with  a 
beaded  edging. 

402.    ^^g- 

SLIPPERS :  a  pdr,  filver  parcel-gilt  with  beaten  ornament ; 
belonging  formerly  to  the  queen  of  Abyffinia.     Modern 
Abyffinian.     L.  10  in.,  W.  4^  in.     Given  by  the  India  office. 

Made  of  filver  plate,  ornamented  with  rude  borders  of  bofles  or 
pearls  in  two  fizes  round  the  fole,  with  three  ftars  and  a  row  of  knobs 
on  the  upper  part  of  the  ihoe. 


849.  '68. 

FLY  Flapper :  the  handle  of  filver  parcel-gilt  with  cord 
ornament.  Prefented  by  the  late  Aboona  Salaman, 
patriarch  of  Abyffinia,  to  Mr.  Hormuzd  Rafiam,  Modern 
Abyffinian.  L.  of  handle,  4f  in.  Given  by  the  foreign 
office. 

The  (hape  is  the  fame  as  thofe  in  common  ufe  in  India. 
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^1^'    74- 

ROUND  Ornament:  gold,  beaten.     Afhanti.    Diam.  5K 
in.     16/. 

This  is  a  large  plate,  with  an  outer  rim  of  fmall  billets  between  two 
corded  wires.  The  middle  has  a  quatrefoil  figure  with  a  flower  filling 
it;  four  ftalks  with  douoi  palm  leaves  at  the  end  proje^  from  the  four 
intervals  between  the  lobes  of  the  figure.  Two  half  circular  lines  occur 
in  the  inner  fide  of  the  outfide  rim  in  each  of  the  quarters  thus  formed, 
and  between  thefe  lines  and  the  angle  there  are  two  fmall  quatrefoil 
flowers,  and  a  bofs  furrounded  by  a  circle  of  beads. 

The  gold  of  this  and  the  following  pieces  is  quite  pure. 


ROUND  Ornament :  gold,  cafl,  oval,  with  concentric 
bands  alternately  plain  and  zigzag  around  a  conical 
centre.  It  has  two  loops  for  a  cord  to  paTs  through.  Afhanti. 
3-^  in.  by  3 J  in.     16/. 

Like  the  laft  defcribed,  with  a  different  diflribution  of  the  ornament, 
which  is  in  three  bands.  The  inner  is  of  three,  the  middle  of  two,  the 
outer  of  four  rows  of  filigree  ornament ;  a  more  agreeable  difpofition. 


ZIZ'    74- 

BADGE :    gold,    beaten,  flat   and  pear-fhap>e,  with    loop 
for  fufpenfion.     Afhanti    L.  5I  in.,  greateft  W.  3§  in. 
10/. 

A  broad  flat  thin  plate,  with  fifteen  foiled  flowers  and  leaf  ornament 
of  a  rude  kind*  beaten  up  in  three  rows,  and  divided  by  an  ornamental 
rib  down  the  middle.  The  top  has  a  round  loop  as  if  for  fwinging  with 
other  pieces  on  a  round  rod  or  bar. 
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374-    74- 

PLATE :    beaten   gold,  oblong.      A/hanti.     L.    %\  in., 
W,  ^^}^  in.     1/.  15J. 

Divided  into  two  broad  ftripes  of  ornament  with  a  narrower 
between.  The  tatter  has  a  feries  of  fmall  buclcle-(haped  ornaments, 
while  down  the  broader  run  thefe  fame  forms  with  lines  like  the  crofs 
curves  of  the  Greek  ■^, 

368.  '74. 

PIPE :  the  bowl  of  gold,  plain,  the  ftcm,  with  mouthpiece 
and   fix   ornaments   of   beaten   gold.     Aihanti.      Elntirc 
L.  3  ft.  1  in.     85/. 

The  bowl  is  merely  caft  from  ihe  model  of  a  long  Dutch  clay 
tobacco  pipe,  and  the  Aem  follows  the  outline  of  the  fame  ordinary  pipe 
ftcm.  It  is  of  black  wood,  delicately  ornamented  with  Hligree  bands  of 
gold  wire  at  the  mouthpiece,  and  mounted  with  plain  gold  bands  at 
intervals,  leaving  only  about  a  third  part  of  the  entire  length  of  wood  to 
be  Teen  between  thefc  parts. 

369.  '74. 

ROUND  Ornament :  gold,  caft,  oval,  with  lobes  diverging 
from  a  conical  centre.     Two  of  the  lobes  have  hafps. 
Aihanti.     ^\  in.  by  4J  in.     59/.  4J. 

The  middle  is  a  cone  compofed  of  fix  leaves  meeting  in  a  point ; 
round  this  are  fourteen  leaves  with  the  points  inwards,  and  eighteen 
larger  leaves  or  lobes,  with  pierced  fquarc  holes  in  two  rows  round  the 
edges  of  each.  Two  leaves  projctft  from  oppofite  fides  of  the  outer 
circle,  with  two  fmall  eyes  or  loops,  one  on  each  fide.  There  are  two 
round  lockets  on  the  two  fides  of  the  circle,  and  through  them  a  ftem 
of  fomc  kind  is  intended  to  pafs. 


11^'    74- 

ROUND  Ornament:  gold,  caft,  circular,  with  concentric 
bands  round  a  pyramidal  centre.     It  has    two   loops 
for  a  cord  to  pafs  through.     Aftianti.     Diara.3}  in.    joiL  ixr. 
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Plain  gold,  with  two  broad  and  one  narrow  band  of  Tma]!  zigzag 
filigree  ornament  round  the  middle,  which  is  a  four-fided  nail  head 
point,  rather  obtufe.  Two  fmall  loops  at  two  points  of  the  outiide,  and 
two  foclcet  holes  on  two  others  feem  to  {how  it  is  intended  to  be  fupported 
on  a  bar  or  cord. 

Z1S-  '74- 

FLAT  Plate :    gold,  fpread  and  rounded  at  one  end  and 
covered  with  beaten  work.     AfhantL     L.  3  in.,  W.  (at 
end)  \\  in.      i/. 

This  curious  piece  has  an  edging  of  fmall  circles,  quatrefbils, 
lozenges,  and  other  ornament  down  the  narrow  part,  and  ribs  fpreading 
from  a  middle  line  down  the  wider  end,  with  beaded  edge. 

zi^^  '74. 

BEAD   or   Bugle:    gold,    oblong.     Alhanti.      L,   \\  in. 
i/.  15J. 

Ornamented  with  ten  fmall  circles  in  a  double  row, 

Z11'  *74- 

HEAD-DRESS   or  Collar:    beaten  gold.     AfhantL     L 
12  in.,  W.  \  in.     6/.  ioj. 

It  forms  a  fort  of  half  circular  collar  or  gorget.  The  ornament 
is  made  up  of  half  circles,  the  points  touching  the  middle  of  the 
curves  oppofite,  with  a  beaded  edge.  It  has  been  mounted  on  black 
velvet. 

378.  •74- 

FLAT   Ornament:    beaten  gold,   fhaped  like   a    feather. 
Afhanti.     L.  4I  in.,  W.  \  in.     5/. 

It  is  like  a  curved  leaf,  round  at  one  end,  pointed  at  the  other. 
A  branch  with  leaves,  rudely  defigned  from  nature,  ftarts  from  the  point, 
with  a  beaded  edge.  The  leaf  outlines  are  marked  out  with  a  fine 
punch. 
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Z19'    74- 

STRAINER:  filver,  with  rude  ornament  punched  on  it. 
Aftianti,     L.  I4f  in.,  W.  of  handle,  4J  in.     7/.  lOJ. 

The  bowl  is  nearly  flat,  and  bored  with  holes  clofely  fet.  The 
handle  is  a  broad  flat  plate,  divided  into  four  by  crofs  bars,  covered  with 
a  lozenge  pattern  of  four  curved  fides,  with  horizontal  lines  in  the 
intervals.    All  the  work  is  beaten  up  with  rude  punches  from  the  back. 


380,  380^.   '74. 

ANKLETS :   filver,   flat    on   one  fide,   with    thin    orna- 
ments hanging  from  it.    Afhanti.     L.  4^  in.     xiL  the 
pair. 

Thefe  are  in  the  form  of  fetterlocks.  A  broad  ftrap  of  metal  is 
joined  by  a  ftraight  bar,  on  which  fwing  fix  little  horfefhoe  ornaments, 
ftcing  each  (Ide  alternately,  and  covered  with  punched  ornament.  The 
rounded  ftrap  has  lines  and  dots  punched  upon  it. 

895-  '7$- 

BAND :  gold,  emboflied  with  foliage  and  fcrolls,  and  pierced 
for  fewing.     Aftianti.     L.  i%\  in.,  W.  5  in.     20/. 

A  band  of  beaten  work  in  feroUs  and  portions  of  leaves  boldly 
beaten  up ;  edged  with  a  milled  border.  A  wider  middle  part  is  beaten 
into  a  cinque'fbiled  ornament,  with  rude  leaf-work  in  the  foils  and 
branches  round  it 
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CASTS. 

GOLD  AND  SILVER  AND  GILT  METAL  WORK,  AND 
ECCLESIASTICAL  UTENSILS. 


ANTIQUE  TREASURE  FOUND  AT  HILDESHEIM 

IN  1868. 

HE  following  objefts  are  French  copies  eleftro- 
typed  by  MM.  Chriftofle  from  otiginals  found 
at  Hildeftieim  in  Hanover,  in  the  year  1868. 
The  various  pieces    were    accidentally   dug  up 

outfide   the   city   by  foldiers:    they  are   now  in   the   Berlin 

mufeum. 


312.  '74. 
T)  ATERA :  filvered  and  parcel-gilt.     In  the  bottom  is  a  feated  figure 
^       of  Minerva,  beaten  up  in  high  relief.     It  has  two  flat  handles, 
and  the  back   is  omaniented  vnth  leaves.     H.  3^  in.,  diam.  9I  in. 
10/.  8x. 

The  middle  of  the  patera  is  all  but  filled  by  a  graceful  figure  of  Minerva  in  high 
relief.  She  is  in  flowing  drapery,  tunic  and^/i»R,  with  a  cuira&  over  the  brcatj 
leans  her  left  hand  and  arm  on  the  edge  of  a  round  Ihield,  which  thus  prefles  a  finill 
knot  or  fold  of  the  feplum  under  the  armpit.  The  other  arm  is  ftretched  out,  lei- 
ing  on  a  Utuus  or  augur's  ftafF.  One  foot  is  drawn  inwards,  the  other  extended, 
giving  variety  to  the  lines  of  the  drapery.  She  is  feated  on  a  rock,  and  on  a  rock  in 
the  background  are  an  owl  and  a  laurel  wreath  unbound.  Thefe  latter  details  are,  I 
believe,  reftorations,  and  more  or  lefs  wanting  in  the  originals. 

Round  the  figure,  and  filling  the  concave  fides  of  the  bowl,  runs  a  wide  border  of 
anthemium  and  palmette  ornament  alternating  with  pairs  of  acanthus  leaves,  and 
having  fmall  flowers  and  tendrils  about  the  fpringing  of  thefe  large  details.  The 
whole  piece  is  ftrengthened  by  bold  architectonic  mouldings.  There  is  leafVrork  at  the 
back. 
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3'3.    74- 

'PATERA  :  filvcrcd  and  parcel-gilt.     A  Hgure  beaten   up  in  high 

•*"        relief  of  the  infant  Hercules  flnangUng  the  fnakes;  the  infide  of 

the  rim  is  chafed  with  floral  fcrolls,  birds,  and  animals.      H.  l\  in., 

diam.  8}  in.     2/.  16/. 

A  ()«ep  fauccr,  the  bottom  flat,  with  a  ttrcngthening  mould  round  the  edge  of  the 
lip.  From  the  bottom  rifes  a  buA»  in  complrtc  relief,  of  the  infant  Hcrrules  ftnuigltng 
the  ferpcntt  fent  to  deftroy  him  in  hii  infancy.  The  head  is  round,  with  a  rompad 
forehead,  curling  hair,  rounded  childifli  features,  an  exprrflion  of  play  on  the  lips, 
•Itogether  of  admtnble  defign.  It  feems  to  have  been  much  worn  in  the  original 
piece  i  the  knuckles  of  the  hand  and  other  more  prominent  part;i  arc  worn  tinooth. 
The  bottom  i>  edged  with  three  lines  or  beads  to  give  complcteneia  to  tlua  piece  of 
Sculpture.  Round  the  whole  there  is  a  chafed  border  of  uabcfqucs,  with  gnffinx, 
bildi  and  fcroll  work. 


3U.    74- 
^ATERA  :  filvcred  and  parcel-gilt.     A  buft  of  a  deity  is  beaten  up 
^       in  high  relief  in  the  bottom.     H.  i]  in.,  diam.  i\  in.     i/.  y. 

The  fides  art  concave ;  the  middle  ii  half  filled  by  a  buff  of  a  youth  in  a  Phrygian 
cap,  with  a  t9%a  looped  at  the  (houlder  and  a  torque,  with  wire  twined  round  ihe 
two  ends,  round  the  neck,  and  a  crei'cent  moon  behind  the  head.  It  is  niggcfted  that 
this  may  reprefent  a  Drui  Lumts. 

U.  Molacr,  HildeQietmcr  Ant.  Silberfiind^  p.  53. 


3«5-    74. 
'PATERA:  filvered  and  parcel-gilt.     A  buft  of  Cybcle  is  beaten  up 
^        in  high  relief  in  the  bottom.     H.  1^  in.,  diam.  7^  tn.     1/.  51. 

A  deep  concave  (auccr  with  rather  upright  fides.  The  bottom  is  furroumlcd  by 
a  beaded  circle,  and  containi  a  buft  and  head,  in  all  but  full  relief,  of  Cybeie,  mother 
of  the  gods  an<l  of  nature  ;  Ihe  wears  a  mural  crown,  battlemenled,  the  angle*  (lightly 
undulating.  Her  hair  hangt  about  her  fhoulderit,  from  which  a  pepliim  or  mantle 
hangs,  IcaTing  the  right  llioulder  bare.  A  round  (hield,  with  a  flairrd  centre  bofs  and 
finall  round  ornament,  u  behind  her  left  (liouldcr.  A  bold  tliickcning  mould, 
Otowiag  a  fharp  arras  ou  tlw  infide,  ftrcngtbcns  the  lipi  and  a  Iidc  of  ftitngq  frames 
the  fculptores  below. 


3»6-  '74. 
'^7'ASE>  Hydria :  filvcred.    The  exterior  is  covered  with  ornameni  in 
*        relief,  amongft  which  are  griffins    and   foliage,  boys  attacking 
ftuimps,  &c.     H.  I5i  in.,  diani.  15  in.      16A 


T  1 
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The  fliape  is  ovzl^  trumpet-mouthed  with  a  fmall  round  ogee-ihaped  bafe  ;  two 
handles,  loops  curved  outwards,  with  a  Team  in  the  middle  and  joined  by  flat  round 
plates  with  raifed  edges  to  the  body  of  the  veflel  not  quite  half-way  down.  The 
furface  is  covered  with  baf-reliefs  of  great  delicacy.  Thefe  ornanients  ifliie  from  the 
tails  and  wing  points  of  pairs  of  griffins  that  meet  round  the  vafe  on  two  fides,  and 
alternate  with  pairs  of  trapezopkora  or  goat  legs,  winged  and  conjoined,  which 
intervene  on  the  other  two  fides  of  the  bafe.  The  baf-reliefs  over  thefe  are  rolling 
ftalks  of  extreme  fineneis,  with  long  leaves  and  tendrils,  on  which  lit  children  and 
ftirimps.  An  tnfcription  under  it,  LXXXI,  indicates  the  weight  (of  this  and  other 
pieces),  81  (or  31)  Roman  pounds. 

3 '7-  *74- 
/■^UP:  filvered  and  parcel-gilt.     TTic  handles  are  formed  of  twifted 
^-^     branches,  the  body  is  ornamented  with  four  maiks  with  other 
Bacchic  Symbols  and  lions'  fkins.    H.  5I  in.,  diam.  4-^  in.     3/.  lOx. 

•  A  trumpet-mouthed  vafe  with  a  fwelling  acorn  cup  below.  The  outfide  bean 
four  fcenic  matks  in  high  relief,  with  pairs  of  the  tkyrfus  crolTcd  where  the 
handles  come,  and  fox  (kins  fpreading  over  the  ftioulder  and  down  the  fur£ice  of  the 
lower  cup  or  calix.  The  ftem  is  fluted,  the  flutings  beginning  from  flight  lines  under 
a  collar,  and  fpreading  to  broad  ends  on  the  furface  of  the  foot,  which  is  finiflied  by  a 
round  baflcet-woik  rim  or  moulding.  The  handles  are  double  vine  branches,  rifiog 
high  above  the  lip,  to  which  they  curve  down,  finiffiing  on  the  edges  of  the  lips  with 
a  fmall  volute. 

318-  '74- 
/^UP:  filvered  and  parcel-gilt.     The  handles  are   formed  of  lions* 
^^     heads,  winged    and  horned,  the  body  is  ornamented  with  fir 
mafks  with  other  Bacchic  fymbols  and  lions'  fkins.      H.  \\  in.,   diam. 
5|in.     3/.  17J. 

The  cup  is  round,  and  has  a  bell-mouthed  lip,  which  opens  from  the  upper  edge 
of  the  concave  part,  and  adds  width,  as  well  as  grace  of  outline,  to  the  upper  edge. 
Round  the  outfide  are  fix  maflcs,  the  two  middle  of  Bacchus  crowned  with  wreaths. 
They  reft  on  a  lion's  hide,  the  fltins  of  two  legs  of  which  are  drawn  up  under  two 
of  the  maflcsi  the  thyrfus  and  a  wand  between. 

It  ftands  on  a  ftem  finely  modelled  into  flutings,  which  meet  under  the  bowl  and 
expand  into  a  round  foot,  ftrengthened  with  a  bold  roll  moulding  and  an  outer  ovolo 
bead  below  it,  ornamented  with  a  clouded  fcroU.  The  handles  are  two  chimseras, 
the  ears  ftretching  bade  to  the  lip,  and  the  lower  parts  moulded  with  leaf-work,  ending 
in  claw  feet. 

3^9-  '74- 
/"^UP  :  filvered  and  parcel-gilt.     The  handles  are  formed  of  twifted 
^^     branches,  the  body  is  ornamented  with  ten  mafks  with  other 
Bacchic  fymbols,  foliage,  and  birds.     H.  6;^  in.,  diam.  5f  io.     4/.  i8j. 


Cajis. — Antique. 


293 


Shaped  like  the  UH,  with  bold,  almofl  manive  double  raouldingSf  like  thofc  round 
the  bafe  of  a  Corlnthinn  (.'olumrit  to  tlie  Itp  ;  and  another  moulding  of  one  member, 
to  the  lower  part  of  the  cup;  a  thin  foot,  the  upper  part  with  inouldeil  edge*  am) 
the  lower  with  leaves^  and  a  bale  moulding  like  that  roimil  the  tip.  T(fi  niafk*, 
comit'  and  tragic,  are  liirpofed  on  pedcihiU,  riipods  ur  on  the  tops  and  fronts  of 
low  altars.  Thefe  altan  arc  anrhitcflural,  each  with  four  coluinnh  on  the  front, 
garlantU  of  fruit  and  flowen  hanging  from  them,  little  llatues  on  them  of  Herrules 
Mars,  Apollo,  and  a  fourth  deity,  Bacchus  (>),  with  a  pairof  f<(|i;yk  rroffnl  before  him. 

The  th^fi  are  fevenl  times  croRed  over  the  altars,  and  bowU  of  wine  and 
iocenfe,  bomt  of  oil,  facrificial  maces  and  Ihiclds,  as  well  u  the  headi  of  animal* 
offered,  are  to  be  fccn  nn  thcni.  The  lituiu  nr  auguiN  wand  is  alfo  hung  in  front  of 
one.  To  trees  growinj;  on  eirhct  fiJc  are  hung  {iin-pipct  or  lyre*  j  gtnti  and  Icopardf 
play  among  thcic  decorations  and  figures,  and  llatuci  of  futyrs  arc  on  pedefiaU  anM>ng 
(bcin. 

7*he  four  feafiins  are  indicated  by  thefe  attnbutts. 


jao.  '74. 

f^VP:  filvered  and  parcel-gilt.  The  handles  are  flat;  the  body  is 
^-^  orn^imcnced  with  thyrfi  conneiflcd  by  b:uids  of  drapery  and  fus- 
taining  garlands  of  flowers.     H.  3^  in.,diam.  5I  in.     2/.  i6f. 

The  fhape  ti  that  of  a  portion  of  ;in  egg  fprcading  into  a  trumpet -Otaped  lip} 
with  Hat  handlers,  fquarc  at  the  end,  fcoopcd  on  the  lidct,  and  rolling  orcr  in  fine 
volut»  at  the  outer  as  well  a»  the  inner  edge,  where  they  join  the  lip«  j  under  thefe 
arc  two  other  loop  handler,  which  join  the  flat  upper  hamlles  and  the  body  below. 
Two  bandt  of  linen,  each  knotted  in  the  middle,  ftretch  from  two  pair\  of  tJkjrjSf 
tnSled  right  and  left  of  thefe  handles,  and  from  the  ikme  there  bang  wreathed 
g&rlandt  of  flowentand  twEltcd  linen. 

It  ftudk  on  ■  pUin  foot,  in  outline  like  that  of  jit.  '74. 


321.    '74. 

/^UP  :  filvcrcd  and  parcel-gilt.     The  body  is  ornamented  with  laurel 

^^      branches.      H.  4  in.,  diam.  6|  in.     5t/.  141. 

Round  in  the  bowl,  fupportcd  on  a  fliort  Item  and  retting  on  a  plain  round  foot. 
1*he  mouth  i»  (lightly  belled  and  hut  a  band  of  moulding  to  Rrcngthen  the  lip,  with 
lincv  of  plain  and  twiltcd  work  {  a  rich  garland  of  bay  leaver  and  bcrrici  of  gold  ia 
high  relief,  carefully  beaten  and  modelled  in  every  refpef)  after  natutv,  runs  round  the 
middle  of  the  bowl. 


312-    74. 

f^VP  :  rUvercd.  The  body  is  ornamented  with  acanthus  and  other 
^^  leaves  and  cluHers  of  flowers  with  birds.  It  has  one  handle. 
H.  2|  in.,  diam.  5I  in.     2/.  $s. 

Pfobabty  thu  had  in  the  original  flate  two  handles  i  ont  [a  fton  waoling. 
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3'^i'   '74- 

DISH  :  filvered.     Twelve  bowls  arc  recefled  round  the  outer  part 
of  the  bafe,  apparently  to  hold  eggs ;  the  b<Ktoin  is  engraved  with 
conventional  flowers,     H.  I-J4  »"•>  ^tAm.  lof  in.     2/.  5/. 

A  concave  difli  with  twelve  bowls  or  recefles  beaten  downwards  round  the  rim. 
From  the  fpandril  points  between  the  beads  t^  thcfe  oral  bowls  ifiue  twelve  6owers 
meeting  as  rays  round  a  fix-leaved  central  rofe.    This  work  is  chafed. 

324.   '74. 

QTEW  Pot :  filvered,  with  long  flat  handle  ending  in  birds'  heads. 

^     H.  3^  in.,  diam.  5!  in.     i/.  i8j. 

The  (hape  of  the  pan  is  that  of  a  half  globe,  the  lip  is  made  up  of  two  mould- 
ings, and  is  placed  within  the  outlioc  circumference  of  the  globe.  The  handles  are 
leaf-lhaped,  with  a  very  fine  ftem  between  and  flowers  above  the  geefe  heads  diat 
fpread  round  the  points  of  junftion. 

3H'  '74. 
QTEW  Pot :  filvered,  with  long  flat  handle  ornamented  with  ivy  and 
^     ending  in  birds'  heads.     H.  3  in.,  diam.  5I  in.     2/.  lox. 

This  ftew-pan  has  a  flat  bottom,  but  bulging  fides,  and  a  wide  mouth  iproding 
outwards.  The  handle  is  made  of  maifive  metal  work  covered  vrith  ivy  leaves  and 
branches  in  lelief,  the  handle  end  pierced  in  two  volute  fliapes  and  ^reading  out  on 
each  fide  at  the  point  of  contact  with  the  Up  of  the  veflel  into  two  elongated  Aalks, 
with  ibis  heads  and  bills. 

3^6.  '74. 

QTEW  Pot :  filvered,  with  long  flat  handle  ending  in  birds'  heads. 
^     H.  2f  in.,  diam.  4I  in.     2/.  5/. 

Like  the  laft-defcribed,  with  differences  in  the  handles,  which  are  fliaped  into  a 
pair  of  leaves  with  waved  edges  joined  by  a  folid  band,  or  neck  in  the  middle,  and 
branchmg  out  at  the  junction  with  the  lip  of  the  pot  into  tendrils,  the  upper  curving 
into  volutes  and  covering  the  lower,  which  are  in  the  fliape  of  elongated  gecfe  beads. 

327-   '74. 

QTEW   Pot :  filvered,  with  long  flat  handle  ending  in  birds*  heads. 

^     H.  3  in.,  diam.  5|  in.     i/.  i8j. 

The  handle  is  in  the  ftiape  of  a  pair  of  leaves  with  waved  edges  meeting  each  fide 
of  a  ftem  which  ends  in  a  finall  knob.     The  points  of  jun£lion  with  the  fides  of  th   ■ 
velTel  are  volutes  and  geefe  heads  like  die  laft  defcribed. 
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318.  '74. 

T    ADLE :  ftlvered  and  parcel-gilt,  with  palm  handle.     H.  4|  in., 
•*-'     diam.  3|  in.     l8/. 

The  bowl  is  in  two  concave  portions,  the  upper  larger  than  the  lower,  with  a 
fmall  fiat  bottom  and  a  handle  rifing  upright  from  the  lip  and  branching  out  into 
fcroU-worfc.     It  is  for  dipping  rather  than  ladling. 

329-   '74. 

T    ADLE  :  filvered  and  parcel-gilt,  with  ivy  handle.      H.  4}  in., 

^^     diam.  3I  in.     \l.  %i. 

Like  the  lall  as  regards  the  bowl  }  the  handle  is  made  of  two  ftems  curling  orer 
forwardi  into  a  hook,  having  finall  leaves  at  intervals,  and  tendrils  curling  into  two 
rings  over  the  point  of  junction  with  the  lip,  which  is  embraced  for  Ibme  way  round 
the  circumfisrence  by  the  ftems. 

SALT  Cellar:  (Uvered,  the  body  gadrooned.     H.  i|  in.,  diam.  3^  in. 
i6x. 

The  upper  part  is  finilhed  with  roll  or  moulded  edge.  Below  this  are  gadroon 
lobes  regularly  difpoled  and  meeting  at  the  foot.  Rough  chaiiag  of  palmctte  work 
11  laid  on  the  flat  portions. 

33^'  '74- 
QALT  Cellar :  filvered,  the  lower  part  of  the  body  gadrooned,  the 
*^     upper  part  engraved  with  a  band  of  ivy,  which,  in  the  original, 
bears  traces  of  enamel  (?).     H.  x^  in.,  diam.  2}  in.     i6x. 

Straight  flat  fides,  with  gadrooDs  under  the  flightly  cupped  bafc,  meeting  in  a 
final!  flat  foot  below.  Round  the  upper  fides  runs  a  fcroll  of  ivy  ftalk  and  leaf  chafed 
in  bold  lines. 

33^'  '74- 
XIOWL   or  Salt  Cellar:    filvered,   the    lower  part  of  the    body 
^^     gadrooned,  the  upper  part  engraved  with  a  band  of  ivy,  which, 
in  the  original,  bears  traces  of  enamel  (?].       H.  2|    in.,  diam.  4}   in. 

l/.  2S. 

Like  the  laft-defcribed  in  general  form  and  decoration,  but  it  is  on  a  larger 
fcale. 
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nZ-   74- 

"DOW'L  :  filvcred,  refting  on  three  feet,  and  engraved  with  a  band 

-*-'     of  laurel,  which,   in   the  original,  bears  traces   of  enamel   (?). 

H.  2^  in.,  diam.  5-^^  in.     i/.  15/. 

The  bowl  is  round  and  concave.  The  outer  frame  or  fide  holding  it,  with  two 
fine  architeftural  egg  raouldings,  ts  pierced  in  an  elegant  pattern  of  a  ftem  with  baj 
leaves  on  one  fide  and  the  other  alternately.  Thefe  may  poflibly  have  held  enamel,  or 
more  likely  have  been  filled  with  niello  work  or  damafcened  with  gold. 


D 


334.  '74. 

ISH :  filvered  and  parcel^lt,  oblong,   with  flowers   and  tendrils 
in  relief,      io|  in.  by  5^  in.     i/.  i2x. 

An  oblong  flat  lanx  or  difh,  with  concave  fides  curling  down  into  two  cufpings 
on  each  end.  The  rim  is  flat  and  finifhed  with  delicate  rods  or  round  edges,  which 
are  prolonged,  and  from  which  ftart  firft  two  fhort  curves,  then  long  volute  ends  that 
curve  round  and  make  a  finilh  to  each  end  of  the  difh  }  little  palmette  leaves  join  the 
outer  hips  of  the  volutes,  and  leaf  and  fcroll  ornament  are  difpofed  infide  on  the  pam 
enctofed  between  their  outer  finifh  and  the  narrow  rim  of  the  diih. 


zzs^  '74. 

"TVISH  :  filvered  and   parcel-gilt,    oblong,  bordered  by   thyrfi^  and 

^^     with  ducks  in  relief  on  the  ends.     9I  in.  by  5^  in.     \L  I2j. 

Like  the  laft,  but  fquare  at  the  ends,  and  with  merely  canted  fides,  tods  ftiaped 
like  the  thyrsus  on  the  long  fides,  and  plain  ogee  finifh,  with  water  lilies,  ducks,  and 
fifh  in  relief  on  the  flat  portions  of  the  two  ends. 

2Z^-  '74. 
^T~^RIPOD:  filvered,   probably  the  foot   of  a  ftand  for  a  lamp  or 
"*■        candelabrum.     H.  3I  in.     ^l.  8j, 

This  is  the  foot  of  a  tripod  ftand.  A  ibcket  in  the  middle  is  funounded  by  three 
palmette  or  flat  fhell  ornaments.  Thefe  pieces  turn  downwards  and  conned  the 
fpringing  of  the  three  legs  of  the  tripod  i  fmaller  leaves  rifing  upvrards  cover  the 
points  of  junflton  and  lie  round  the  focket  in  flight  relief.  The  upper  and  lower 
leaves  are  joined  by  bands  or  flems  in  three  flat  lines,  ending  in  volutes  on  the  fliell 
furfaces.  The  legs  are  in  the  fhape  of  the  letter  S  rcverfed,  elongated,  the  upper  and 
lower  curves  relieved  by  reverfed  bay  or  other  plain  leaves,  thofe  in  front  touching  fo 
as  to  ftrengthen  the  fupport  in  that  portion.  Female  fphinx  bulls  5ure  the  outer 
curves  of  each  leg,  and  they  end  in  long  gracefully  modelled  claw  feet 

This  tripod  has  been  the  flat  foot  of  a  tall  fingle  ftem,  probably  a  lamp  fiaod. 


337*    74- 

fcTJOOT  of  a  Tripod  :  filvcrcd.     At  the  lop  is  a  head  of  Bacchus. 
[■^       L.  2  ft.  3|  in.     i/.  12J. 

Thii  leg  ur  mcinbrr  of  »  uble  or  aliir  fUnd  U  ftralght,  bring  an  elongated  tcnninat 
buft  of  fiurchuft  (}),  the  head  crowned  with  vtne>,  lenve^  and  fruit,  a  knob  on  the 
fop.  and  two  fquarc  blorka  or  pm»  projecting  from  the  ftioulder  fidc^^.  The  feet  arc 
united  into  a  fan-Diaped  ftand,  and  palmettc  ornament  with  flight  fluiingK  rum  down 
the  front. 

The  proper  ufe  of  this  fragment  has  been  that  of  a  leg  to  a  table  or  aliar ;  it  ha* 
been  united  by  croft  bandi  vrilh  two  or  three  others,  according  a%  it  ha^  fupported  a 
triangular,  round,  or  ftjture  lop  or  baiin.  A  Twinging  hook  in  a  hafp  at  the  hark  of 
the  buft,  ffiow%  where  it  has  been  joined  to  the  framework,  of  whirh  it  trv<  intcnd«d 
ID  form  a  part. 


H 


338-  '74- 

AN  UL£  of  Vafe :  filvcrcd.    A  combination  of  ivy  branches,  with 
a  thyr/utf  a  ribbon,  and  mafks.     L.  5I  in.     i6j. 


Two  i»y  boughs  form  this  fmall  handle.  They  curve  over  and  divide  into  two 
riegant  horjk«,  leavn  arc  placet!  at  the  fprings  and  pointii  of  junflion  of  the  flalk«, 
which  are  tied  by  1  bow  of  ribbon  which  tlowt  undulating  down  outfide  a  malk 
Icnnination  i  ■  tAjr/us jn2kti  an  elegant  twiAcd  line  between  thclc  two  flowing  cdgci. 


339-   74. 

^OOT    of  a  Tripod:  filvcrcd.     A  combination  of  the  head  of  a 
^       man,  the  body  of  a  bird,  and  the  leg  of  an  animal.    L.  5I  in.     141. 

This  fragment  is  not  doubled  down  like  that  of  No.  336.  *7^  but  llightly  cuivcd. 
An  Egyptian  afp  fumiuunin  the  upper  portion  ;  a  male  bearded  head  of  £trufcaa 
charaAer  the  fecond  ;  a  rough  animal\  head  the  third  portion  (the  actual  leg) :  it 
trftn  on  a  cUw  foot.  The  height  and  fix  fcem  to  indicate  it  u  a  fnuU  tripod  fool 
of  a  tamper  chafing  difh,  as  may  be  fcen  amongft  the  cooking  vcfTcU  and  cofitrivanocS 
DOW  in  the  Mufco  Borbonico  in  Naples, 


340.   '74. 

■^TASE :  filvcrcd,  expanding  upward*,  with  a  band  of  animals  cm- 

"        bofled  and  engraved   flower  ornament.      H.  14  in.,  diam.  7  in. 

47.  161. 

The  gtnrral  form  w  Araight-fided,  fmalUr  at  thf  bottom,  and  ftanding  un  • 
fynw^n%  foot.    There  arc  iu  the  original  piece  indications  of  a  Aat  rrvcrfion  towardt 
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\  wide  -wfk,  ibai  rz,  '331  *-»--^'^  un  ;■  ■i.tpt  bcfxsacsed,  ■okmg^k  an  aoqihan. 
(HsjET,  ;..tl.,  T»  xrjc  ^TEkHi,  xai  St  i=  feps  *^  ^^  ■ooJ'i^  (B  the  edge,  and 
£u  «■■"»— ■^'  nx  ti^  par:  2»  ix,  l^c»  zskd  £ga^  T^  bodr  b  in  fauMk  of  Tziion 
6e^fGLf  csr'iitsi  ST  r^  aou^gi^  TW  Jo«cT,  aosr  faa2f  the  ^ttite  Ix^gV,  has  a 
s»^  de£r.-n5cc  cc  Ta  Kt,  yasTTa  jexTe^  sad  iumj\,  iadk  ac  woe  nibd  in  cbe  deco- 
r3:J<:£  oc  c'^:.n^  <3f =u  i=  T=ie  eir>  sxpcik  nno.  Above  tliis  is  a  wttaxh  or 
drt^  oc  :'-■*"  JeaTct  i  t2^  acswtea  t«o  plkuB  faaBdi»  whkfa  prajed  Co  a  flutp  edge  n 
t»  cSiidje,  a  cz.-C'«  oe  a  dog  aad  facafe  oc  sc  chace,  the  uob,  hnftio  and  boor.  A 
rollirig  ::t',1,  ct'  ^enu,  bad^  a^  rocad  fiffwcn  bemcai  the  toputtinc  turns  of  the 
faJc  r.:^t  \<Mm  ;re  preest  iip(«T  edge. 

T&1-.  p^cce,  -^nllkg  the  boLJow  difties  oe  ba£fis  Keim  to  be  of  provincial  wmaxAc- 
ture.  Ti-e  beast  ot  the  cfaaie  indicate  the  Max  of  wamAStaiK  as  on  cv  near  the 
fromicn  of  the  empLt,  whLe  the  acanthos  woch  nxmd  the  kmcr  portioa  ftem  la 
^uggttt  a  Reman  coIodt  well  provided  with  workmea  and  azcbiSeAiizal  mooD- 
mcnts  of  imperial  chaiaocr.  (For  fuitho'  iUuftjaucins  6001  other  Tcflcls  finnid  at 
T^eTe^  >ee  Hooer,  ibJ) 


341-    74- 

PLATE  :  nivered,  circular,  the  edge  ocnamcnted  with  a  band  of 
flowers  and  foliage,  amongft  which  are  birds  and  fijuiirels.    Diam. 

I  if  in.     2/.  8i. 

Shaped  like  a  modern  plate,  the  rim  flightlj  raiicd  and  quite  flat.  Three  fiiK 
lines  or  headings  in  relief  fii^  the  middle,  and  on  the  rim  is  a  border  in  bold  relief 
compofed  of  a  fcroll  line  with  leaves,  biid^  and  animaU  difpofed  in  the  fpaces  made 
by  the  ftalk  fcroll :  it  has  a  beaded  edge. 


'68.  17. 

'T^ABLET :    gilt  metal,     covered    with    arrow-head   iniciipdoos. 
^       From  the  original  in  gold  in  the  Louvre  mufeuto.      Andent 
Affyrian.     H.  3^  in.,  W.  i^  in.     iL  $1. 

This  is  a  perfeflly  pl^n  tablet  of  clofely  written  arrow-head  infcription,  eachbie 
of  letters  fcparated  by  a  horizontal  line.  The  original  is  laid  to  be  of  the  reign  of 
Sargun,  and  to  have  been  found  at  Khorlabad. 


I 


HE  feven  objcfts  next  to  be  defcribcd  belong  to  the 
Roumanian  government,  by  whom  they  were 
contributed  to  the  "  Hiftory  of  labour,"  in 
the  Paris  exhibition  of  1867,  and  afterwards 
lent  to  the  South  Kenfington  mufcum.  They  were  found  on 
the  banks  of  the  Argilh  in  1837,  and  are  now  iji  the  mufcum 
at  BucharelL  They  are  rcprefented  in  the  colleftion  by 
cle^rotypc  copies  made  by  the  late  Mr.  Franchi,  and  bought 
for  this  fcction  of  the  colIe<*lions. 

The  originals  are  of  pure  gold  and  of  great  value,  fomc 
of  them  covered  with  beaten  and  chafed  work,  others  con- 
fining of  a  network  of  broad  fettings  to  hold  table  cut  flones, 
cryftals,  and  palles. 


'68.  72. 

TJ  OWL  or  Patera :  copper  gilt,  with  tlclured  claffic  figures  in  low 
I  ^^     relief,  beaten  and  chafed   infide,  and  a  featcd  ftatucttc  in  the 
centre.      The  original   is  of  gold.      Byzantine,  probably  of  the  5ch 
century.     Diam.  10  in.      10/, 

The  Auipc  is  that  of  a  rouod  fauccr,  with  a  bold  bonlrr  and  frtcic  round  the  rim. 
I  The  rim  roiil'ifts  of  a  flowing  ftnn  of  vine  leave*  and  grape*  Springing  from  the  Ixidy 
t  of  oftianicnt  below,  and  fomctinics  ovritlowing  the  lower  twilled  beading  of  the  fricae ; 
ihovc  Uare  a  bold  tonu  moulding,  doned,  and  finer  bead  lines. 

In  the  bottom,  enclofed  by  a  rim  or  border  of  three  beaded  linei,  the  outer 
I  twifted,  Uti  a  femaJc  figure  completely  in  the  round.  She  holds  a  drinking  cup,  wttn 
{  plakad  hair  and  a  tunic,  aiKl  'u  featcd  on  a  round  pedeftal  feat  ori  perhaps,  baflut  with 
^vtae  growing  round  it,  and  a  plaited  top  and  borturn  border. 

Round  the  iide%  axe  ftStcca  figurett  of  divinities  and  one  of  a  lioy  or  (lave  holding  a 
'baikct  of  frxiit  on  his  head,  from  which  a  half-clad  figure  takes  grapes.  Three  of 
thefc  perfonagrt  are  featcd  and  tuve :  i,  the  attributn  of  Apollo,  with  a  grifio 
couching  below  him  (  1,  ihofe  of  Juno,  Irrptrcd,  with  a  wall  behind  her;  ],  thof* 
of  the  Indian  Bacchus,  fcmi-nude,  with  a  horn  of  plenty,  a  r^i^aj  (/),  and  below 
him  a  ctocodiW  head  and  fotc -quarters.    Of  the  ranainiog  6gum  five  arc  iVinate  and 


■^riMoafai 
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the  reft  male.  They  hold  torches,  palms,  goads,  or  whips,  and  one  aiKunts  the  head 
of  another  from  a  horn. 

Round  the  feated  figure  is  a  frieze  in  relief,  in  which  are  a  recumbent  figure, 
Orpheus  (?),  and  various  animals,  viz.,  a  rhinoceriK,  lions,  ftieep,  and  a  goat. 

The  bowl  is  of  fine  gold  and  in  good  condition. 


'68.  71. 

QALVER:  copper  g^t,  with  chafed  and  emboflcd  ornament.  The 
^  original  is  of  gold.  Probably  Byzantine  of  the  5th  century. 
Diam.  22  in. 

The  furface  is  plain  beaten  gold,  red,  and  full  in  colour.  It  has  a  central  flower 
with  rays  of  long  petals  or  lobes  rounded  at  the  ends,  with  a  border  round  it  of 
undulating  lines  filling  up  each  lobe  of  the  pattern,  a  line  of  gold  pearls  or  balk 
runs  round  the  flat  part,  and  the  rim,  which  is  wide  and  flat,' has  a  zigxag  border, 
the  triangles  of  this  border  are  chafed  with  horizontal  lines :  plain  borders  each  fide,  and 
an  outer  row  of  hollow  beads  or  cups.  It  has  been  cut  by  the  difcoverers  into  four 
parts,  which  (how  the  marks  of  the  tools  employed,  and  are  but  flightly  joined 
together.  The  piece  is  otherwife  in  good  condition,  and  valued  at  about  i,ooo£ 
(lerling  of  folid  gold. 

'68.  73. 

T^  WER  :  copper  gilt,  of  tall  flender  form,  with  flutings  down  the 
■*— '  body.  The  original  is  of  beaten  gold.  Probably  Byzantine, 
of  the  5th  century.      H.  15  in.,  W.  8^  in.     8/. 

This  ewer  is  narrow  in  diameter,  fwelling  in  the  middle,  and  contracted  to  the 
immediate  point  of  junction,  with  a  wide  flat  lip.  A  long  handle,  ftnu^t  on 
the  top  and  fide,  begins  on  the  fame  line  as  the  lip,  and  falls  ftraight  down  to 
below  the  centre  of  the  body,  to  which  the  heel  of  it  is  joined,  ending  with  a 
rolling  volute.  To  the  handle  there  is  a  purchafe  for  the  thumb,  repreienting  a  rude 
eagle.  The  neck  and  lower  body  have  acanthus  borders  of  rude  leaves  filled  widi 
punch  tooling,  and  the  body  a  clofe  feries  of  flowing  waved  flutings.  The  foot  ii 
plain,  flightly  concave,  fpreading  confidcrably,  and  rifing  into  a  plain  round  knob 
where  the  body  fits  into  it.  Rows  of  beads  or  pearls  run  round  the  circumference  of 
the  foot  and  the  rim  of  the  lip. 

The  gold  is  foft  and  very  pure  and  the  piece  has  been  injured  and  prefled  oat  of 
fliape. 


•68.  77. 

"DO^L:  copper  gilt,  eight  fided,  with  two  flat  projefting  handles, 
-*-*  fupported  by  leopards.  The  original  is  of  gold  filled  up  with 
ftones  and  paftes  fet  tranfparently.  Probably  Byzantine-Gothic  of  the 
5th  century.     Diam.  ii^  in.  by  8^  in.     12/. 


This  vrnVI  his  ci^hi  fidcs^  each  divided  into  rofcites  m&dc  up  of  the  letting*  uf  one 
9r^  oral  atvd  twelve  fmallrr  flones,  iind  rimilar  fmalter  rofcttrs  fill  (he  ilopcd  parti 
down  to  the  bottom  which  ha.s  a  like  Ihape.     Borden  of  oblong  ftonc«  icpante 
■Tbele  rofHtcs  from  the  lip. 

The  lip  or  upper  edge  fpreads  out  flat»  and  h  Uid  out  in  cnclofed  l<ltingv  difpofnl 
I  icrolli.  The  hanilte\  are  wide-fprcad  and  flat,  divided  into  fetiings  for  prrcimiB 
ones,  and  fupportcd  by  two  leopards,  tlicir  bodice  fct  with  carbuncln  and  riveted  to 
he  handles  and  fide%  of  the  vtfTel.  Tinfoil  rcnuin^  in  fome  of  the  cnclofurrx.  The 
i  and  paRcs  on  the  fides  hare  been  fct  tnaljKircntl}-.  The  piece  has  been  much 
ilnnd. 


•68.  76. 

"OOWL:  copper  gilt,  twelve  ftded^  with  one  flat  projcfling  handle. 

1^^     The  original,  of  gold,  fee  with   ftones.     Byzantine-Gothic,  pro- 
bably of  the   5th  century.     H.  4J  in.,  L.,  including  handle,   14  in., 
W.  6}  in.     15/. 
thai 


Thi«  refTet  hai  but  one  handle  remaining.     It  hu  twelve  pancU  round  it  narrower 
;han  thofe  of  the  lad  delcri)>cd,  but  made  for  tranfparent  fetting  of  ftonnt,  of  the  r;ime 
charadcr  in  other  refpe£li.     The  rofcttc^  have  eight  lobe*  or  foiLt,  and  are  kept  in 
lace  by  four  llraight  bars,  which  have  four  large  fpacn  between  the  rafertd  aiui  the 


The  under  panels  are  laid  out  tn  like  manner.  There  u  a  border  round  <he 
icis  of  fmal]  oblong  pieces.  The  handle  is  made  of  Anight  bar>  t^  gold  fiUcd 
In  with  ftonei  and  paftei.  The  ban  roll  over  in  circle*  filled  with  tracer^'  work,  in 
(he  Ihapc  uf  the  figure  8,  and  trefoils,  calling  to  mind  the  window  tiaccncs  of  the 
ddir  pointed  ftyle  in  Northern  Europe  during  the  I4lh  century. 


•68.  74. 

"DROOCH  or  Fibula:  copper  gilt,  in  the  form  of  a  bird.  The 
^^  original  is  of  gold,  fet  with  garnets  and  other  Hones.  I'rubably 
Byzantine-Gothic,  of  the  5th  century.     L.  10  in.,  W.  4^  in.     11/. 

»\  This  brooch  U  made  of  a  brood  plate  of  gold  forming  a  fort  of  brcaftpUtCf  and 
apparently  made  to  cover  the  upper  part  of  the  rheft,  and  (haped  for  the  brtalK  on 
either  fide.  The  upper  pan  h  in  the  fhapc  of  a  bird\  neck,  head,  and  bill,  the  upper 
plate  being  hollow  iind  framed  into  Petting*  for  rranfparent  <fiaAe«  and  carbuncle*, 
fame  of  whidi  wcit  Hilt  in  their  place  when  the  original  piece  wai  in  the  South 
Kenfmgton  mufcum  ;  a  rounded  plate  of  gold  !ir*  below  the  binl'*  head  and  neck, 
from  which  the  fetting^  have  peridicd.  Thin  plate  reprefcnt*.  the  upper  breaft 
plumage  of  a  bin).  Roun*l  this  in  the  outer  plate  the  ftooei  are  fct  in  collars.  The 
head  and  breaft  lecm  to  reprcfent  thofe  of  a  pheaOinl,  and  the  difpofttion  of  the  fioae* 
ai«  hcan-fluped  round  about  the  head  and  grow  in  fize  a^  they  fptrad  over  a  wider 

ffpocc,  indicate!  the  difpofilion  of  the  head  and  breaft  plumage  of  that  bird.  The 
head,  ryr,  and  bill,  which  hat  a  rib  down  it,  are  treated  with  a  fpeciat  rcfcmbtancc  to 
a  bird  of  thi*  fpccic*,  and  can  in  no  cafe  be  meant  for  thofe  of  an  eagle.     From  the 
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lower  edge  hang  two  cryftak  by  delicate  chains  of  gold  wire,  in  the  dole  plait  of  which 
Trichinopolt  chains  are  ftill  made  in  India.  The  cryftals  are  acom-fluped,  fet  in 
gold  cups,  and  hang  about  four  inches  below  the  reft  of  the  piece.  A  tliini  ciyftal 
has  been  loft. 

Two  finaller  brooches  reprefenting  heads  and  necks  of  birds,  with  nMmd  plates 
for  breafts,  and  pendant  chains  and  cryftals,  are  included  in  the  trore  c^  PctroffiL 
See  No.  9,  Phot,  treafure  of  Petrofla,  Anindel  Ibciety^s  publications,  1869. 


•68.  7j. 
/COLLAR  or  Gorget:    copper  gilt.     The  original  is  of  gold,  fet 
^^     with  garnets  and  other  ftones.   Probably  Byzantine-Gothic,  of  the 
6th  century.     Diam.  8  in.  by  9  in.     12/. 

This  collar  is  formed  of  a  plate  of  gold,  hinged  at  the  back  for  opraing,  on  which 
bars  or  upright  divifional  bands  are  foldered,  to  enclofe  precious  ftones.  The  lettiogs 
are  laid  out  in  the  fiiape  of  flowers  of  three  petals  cufped,  and  with  two  fmall  round 
fpaces  in  the  centre  of  each.  The  flowers  are  feparated  by  narrow  dirifions,  each 
containing  three  heart-lhaped  ftones.  Two  borders  of  oblong  ftones  finifli  the  *v»m 
and  outer  fides  of  the  plate ;  the  edges  are  fquare,  and  all  in  fblld  gold.  The  piM, 
on  which  the  hinges  turn  and  faften,  are  headed  with  carbuncles  ftill  in  ^fitu.  The 
piece  has  been  much  injured. 


73-  379- 
"n  ELIQUARY :  plafter  caft.     The  original,  of  filver,  known  as 
•*■*'     the  reliquary  of  Louis   the   Pious,  is   in    the    treafury  of  the 
cathedral  of  Hilde{heim.     Byzantine  (?).    9th  century.      H.  4}in.,  W. 
4  in.     \s*  6d. 

This  crofi  is  of  (ilver,  the  arms  are  equal  and  rounded  at  the  ends  •  the  middle  hu 
angles  pufhed  beyond  the  lines  of  interfe£lion.  It  is  edged  with  imall  balls  between 
two  corded  lines,  and  is  made  to  open  and  contain  relics.  There  is  a  rich  bead  of 
filigree  work,  through  which  a  chain  paiTes  for  wearing  during  proceflions  and  fi^emn 
offices  of  the  church. 

On  the  face  is  engraved  a  rood.  Our  Lord  hangs  with  ftraightened  aims,  tbe 
head  falling  to  the  right,  a  title  over  the  head,  IC  .  XCC  . ,  two  nails  to  the  feet  and 
^  fcabellum  below  them.  On  the  right  is  the  BlefTed  Virgin,  to  the  left  St.  Joho, 
MHTHBer  .  lUJANNHS.  0.  Four  half  figures  of  archangels  in  the  four  ends  of 
the  crofs  TABBHA  MIXHA  nAtHA  TBHA.  The  upper  and  lower  angels  hold  {lender 
crofles  in  the  right  hand,  all  hold  flat  Hofts  in  the  left. 

On  the  other  fide.  Our  Lord  between  SS.  Peter  and  Paul,  with  legends  much  coo- 
tra£ted,  read  as  follows :  HAHCE  ME  O  HATHP  nETBOG  nATAOO.  The  Ibar 
evangelifla  are  in  the  ends  of  the  crois,  deml-figures  only,  IU7ANNHC  MATSAIOC 
AOTKAO  MABKOC.    They  hold  Open  books. 


Cajis, — Byzantine. 
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Traces  of  enamel  are  ftill  dilUnguUhable  in  tlic  dcprelCons  of  tbc  letters.  In&lc 
■re  reliM  of  S.  CHRYSOGNI,  SS.  COSMj«  ET  DAMIANI  .  S.  BERN- 
WARD!  .  PARTICULA  DE  LIGNO  DOMINI  XTI  .  S.  EPIPHANII  .  S. 
GODEHARDT.S.  MARI^  My\GDALF.N^.  .  S.  OSWALDI  REGIS  ET 
MARTVRIS  .  S.  PAULI  APOST  .  S.  SPECIOS^  .  SS.  TIBURTII  ET 
VALERIAN!. 

7*hc  cro&  IK  of  Greek  origUtt  and  datni  from  the  9th  or  10th  century.  7*he 
original  relir«  itere  brought  by  Louu  the  Pious  ^  of  Charletnagnc,  from  the 
pMri&rch  of  Jenifilem  in  799. 


73-  444- 

■p  ELIQUARY :  plafter  caft.  The  feet  formed  by  four  fitting 
figures  i  on  the  fides  and  cover  arc  fubje^s  in  relief  fi*om  the 
GofpeU,  with  the  emblctns  of  the  four  Evangelifts.  The  original,  of 
bronze,  is  in  the  Bavarian  national  mufeum,  Munich.  German, 
loth  century.      H.  lo  in.,  L.  1  ft.  i  in.,  W.  7^  in.     175. 


The. 


:  general  fiiape  \\  that  of  a  fmall  oblong  pointed  roof  coflTer,  with  Agure  fub* 
jefls  in  baf-relief  on  (be  fide«  and  lid.     It  ixfaflrned  by  two  iron  hafped  locks. 

On  the  front  there  \s  a  reprcfentation  of  our  Lord  in  majefly.  !{e  n  fcated  in  a 
circuUr  enclofure  having  the  four  evangelltlic  fymhots  in  the  fpandriU,  and,  divided 
by  bands  from  this  compofitJon,  two  laint.s  Aanding  on  each  fide.  On  one  end  two 
figom  reprefent  the  Annunciation,  and  on  the  oppofite  end  two  others  (one  pouring 
water  into  a  Tafe),the  mirarle  In  Canx  On  the  lid  is  :  t.  The  Rcfurrrflioni  three 
women  and  a  man  drawing  near  tlie  Holy  Sepulchre,  on  which  an  angel  ii  feated. 
In  the  roAs  are :  1.  The  incredulity  of  St.  Thomas,  who  reaches  his  hand  lo  touch 

^_   his  Sarioui's  fide ;  3.  The  RefurreAion ;  and  4,  on  the  back,  (he  Afcenlion ;  our 

^V  I«ord  aTcending  in  a  vclJca  enclofure,  an  angel  on  each  llde  fuppoiting  Him,  and  a 

^H  faading  apoAle  tight  and  left  bc^-ond  them. 

^^        The  chet  ftandi  on  four  fmall  fnied  reading  figures  perhaps  the  four  rvangtliftt. 

TJ  ELIQUARY  :  plaftcr  caft.  The  original,  knowti  as  the  reliquary 
"^^  of  St.  Cordula,  is  in  the  cathedral  of  Cammin,  in  Pomcrania.  It 
is  compoTed  of  bone  plaques,  with  incifed  flat  ornamcnr,  united  by  metal 
bands.,  originally  gilt.  ?  Early  Romancfque.  loth  or  11th  century. 
L.  2  ft.,  W.  I  ft.  2  in.,  H.  II  b.  Acquired  by  international 
exchange  from  the  Gewerbe  mufeum,  Berlin. 

Th*  topof  thi»  reli<juary  i*  in  thelhapc  of  a  turtle.  It  i*  divided  into  unrt|ttal 
enncU  on  (he  lack,  the  ends  are  llraight,  and  the  6deK  follow  \\\vs  armngrment.  A 
door  or  lid  is  fepara(«ly  framed  in  the  middle  of  the  top  or  back,  with  metal  frame 
kingCf  and  a  hafp  to  make  it  &ft.  Along  the  top  run*  a  metal  fpiiw,  and  all  the 
ftibdxviijOM  tie  htkl  together  by  metal  bands  ornamented  witb  delicate  incited  fcroll 
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work.     A  wolf's  head  is  raifed  in  relief  od  the  points  of  jundton  of  theft  bands  with 
the  middle  fpiiie. 

Each  panel  is  filled  by  a  dragon,  fcaled  and  knotted,  as  in  the  Irifh  and  Celtic 
dragon  dellgns,  and  each  compoTition  is  diftin£l  and  complete  in  itielf.  Xhe  mate- 
rial, bone>  is  fuppofed  to  be  the  foflil  remains  of  an  extinfl  fpecies. 


*73-  504- 
T%  ELIQUARY:  plaftcr  caft.  The  bowl  of  copper,  gilt  and 
•*-^  burnifhed,  is  fct  with  precious  ftones  and  engraved  gems  ;  the 
cover  is  furmounted  with  a  filver  gilt  buft  of  a  fainted  queen.  The 
original  is  in  the  colledion  of  prince  Charles  of  HohenzoUem  Sig- 
maringen.     Byzantine,      nth  century.     H.  6  in.,  diain.'4  in.     iij. 

This  reliquary  is  bowl-fhaped  in  the  lower  half,  with  a  concave  conical  corer 
finifhed  with  a  crowned  buft,  the  crown  fleur-de-UJe.  Both  upper  and  lower  dtri- 
fions  are  parted  by  four  vertical  bands  of  filigree  work  fet  with  three  gems  in  cadi 
band,  Ibme  of  which  are  antique. 

Four  large  circles  of  filigree,  with  gems  fet  in  collars  in  the  middle,  are  placed 
between  the  bands  on  the  lower,  and  the  fame  number  in  the  correfponding  fpacaof 
the  upper  divilion.  The  fmall  buft  may  be  an  addition  of  later  times,  but  it  is  pof- 
fibly  not  later  than  the  date  of  the  reft  of  the  piece. 


•74.  38. 

"pYX :  plafler  caft,  on  four  feet.  The  original,  of  gold,  is  in  the 
■*•  cathedral  at  Hildelheim.  German.  12th  century.  H.  6J  in., 
W.  64  in.     9X. 

This  reliquary  is  in  the  (hape  of  a  fmall  church  with  battlemented  walls,  and  is 
covered  by  a  fmaller  fecond  ftory  on  four  arches,  roofed  with  four  gables  A* 
roofs  (lightly  chafed  with  fcroll  lines.  Four  offsets,  two  ftraight  on  the  longer  fides 
and  two  abfidal  on  the  fhort  ends,  protrude  from  the  walls.  The  roofs  of  thcfe,  which 
correfpond  with  the  apfes  and  chapels  of  a  church,  are  divided  into  diamond-fhaped 
tiles.     Tlie  whole  ftands  on  four  claw  feet. 

The  apex  is  a  plaited  knot  of  balketwork  with  a  lion's  head  OTer  it,  holding  the 
flem  of  a  crofs  defcribed  in  the  following. 


'74.    34. 
/^^RUCIFIX  :  plafter  caft.     The  original,  of  filver,  is  in  the  trea- 
^^     fury  of  the  cathedral  of  HildeOieim.     German,      nth  centuiy. 
H.  8  in.,  W.  5i  in.     4/. 

The  crois  has  a  raifed  edging,  the  ends  of  all  members  expand  with  fquare  anries, 
as  does  the  centre.  The  image  has  the  arms  horizontal,  both  feet  nailed  leparately, 
and  a  bracket  below,  the  loins  are  clothed  with  a  (kirt. 


74.  3S- 
^RUCIFIX:    plafter  call,  on  a  ftand.      The  origiiul,  of  filvcr, 
^^     the  work  ofbilhop  Bernward,  is  in  the  trcafuty  of  ihc  cathedral 
at   Hildcflieini.     German.      Ilth  century.       H.    uf  crucitU,  8^   in., 
W.  5^  in.  J  (land,  H.  4^  in.,  diam.  at  bale,  6  in.     tt. 

The  crofi  is  rimmed.  The  feet  on  a  bnurkct  and  fe-parately  luilcd  1  (he  anu  an 
horiionul  j  the  bead  droops  to  the  right  j  a  Urge  title  00  the  top  of  the  upper 
tncmbrr  with  the  legend  Urge  and  diftinA. 

The  fixjt  IS  of  htcr  date  ;  in  four  lobes ;  with  »  koop  loUeti  outwards  and  pro- 
truding in  Gx  diamond -Ibapcd  pUtes,  each  bearing  a  6o«rcr  ornament. 


I 


'64.   41, 

A  LTAR  Fronc  :  caft  in  pla(ler  from  a  golden  altar  in  the  cathedral 

of  Aix-la-Chapclle.      German.     loth  or  early  ilth   century 

W.  4  ft.  10  in.,  H.  3  ft.  4  in. 

Thi»  front  i:.  dirided  Into  tvrcLve  paneU  by  broad  flat  bands  or  lUIes  urerlaij  with 
coarfe  filigree  CcroUwork,  with  genu  at  inier^'alt  cut  n  eabofJhM,  and  in  notched 
fcttingt  i  Urger  Aonct  are  on  the  centre*  of  junfUon.  with  two  fmallcr  bctwrrn  ihcm 
on  the  boriiontalf  and  one  on  the  perpendicular  baiKlk.  TIte  panel*  arc  filled  with 
compofitioni  in  beaten  gold. 

A  vrfica  panel  in  the  middle  conrainn  a  fraied  Agiire  of  our  Lord  In  majefty.  II 
hold\  in  the  right  hand  a  nictropolilan'i  rrof's  in  the  Icti  the  bixik  of  dnom*  i>  IcAtcd 
on  an  arrhito^ural  throne  with  a  round  ruOiion,  and  draped  in  a  flowing  toga.  Two 
pancl«i  right  and  left,  contain  refiK^ively  the  BlclFeil  Virgin  with  the  handa  (n  iIm 
attitude  of  an  Onnie,  lettered  S.  MAKIA  ;  and  St.  Michael^  with  (hield  and  lanrc. 
Aaying  the  dragon,  lettered  S.  M1CH.'\KL.  On  the  upper  and  lower  anglei  of  tbefe 
pancU  there  are  four  round  pancU  containing  the  c^angclillic  fjrtnbaU.  Tht&  panrU 
are  let  in  gemmctt  bandi  or  mouldings  like  the  rctt.  Of  the  Urger  gcmi  there  arc  in 
all  (hirty-four. 

There  remain  ten  paneU,  containing  in  the  upper  row — 

I.  The  Triumphal  Enfiy  into  Jeru^lem,  Our  Lord  on  an  afk  hold*  a  book  in 
the  left  hand,  and  givci  beneilI>Hion  with  the  right  {  a  band  ofdifiipln  follow,  the  two 
fitremuA  holding  botikt.  Jrrul'ilcm,  a  fijuaic  rnclul'uic  with  four  turrets,  i%  in  front, 
feen  orer  the  hradi  of  a  crowd  of  people,  the  forrmcnt  of  whom  tprcad  their  clothn 
on  the  ground. 

a.  The  Laft  Supper.  Under  a  flat-arched  t'lanie,  our  Lord  la  feated  oa  an  uth\- 
leflural  ihrone  and  cufhion  at  the  end  of  a  lerait- circular  table,  one  apoftle  oppofitr 
and  eight  more  around.  In  the  middle  of  the  fmnt  fUndt  the  traitor  with  hi>  IcTi 
bud  to  bii  head  and  the  other  tlrctrhcfl  out  to  our  Lord,  who  plam  a  fiip  in  it ;  he 
U  ftarttng  forward.  A  two-handled  chalice,  crolTcd  altar  bread,  dilh,  knile  and 
crcfcent-'haped  take  are  on  the  table. 

].  Waftiing  the  DiJciples*  Feet  :  our  Lord  AatwU,  the  eleven  apofllct  (■!«  $t.  P«ter 
ku  bb  right  foot  in  a  round  bafm. 
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4.  The  Agony  in  the  Garden.  Our  Lord  Ihuids,  with  one  hand  in  the 
benediflion,  and  fpeaks  to  the  three  disciples,  one  of  whom  fits  liftening,  the 
two  recline  afleep.     He  is  again  fecn  bowed  to  the  earth  on  a  hill  or  rock. 

Middle  row.  5.  The  Betrayal,  Our  Lord,  in  the  middle  of  the  panel,  is 
by  the  traitor,  a  crowd  with  outftretched  hands  u  on  one  fide,  the  apoftles  rctn 
the  other ;  St.  Peter  holds  down  the  kneeling  and  fuppliant  figure  of  Malchus,  c 
the  right  ear  off  with  a  (word. 

6.  The  Scourging.     Our  Lord,  nude  to  the  waift,  clothed  with  a  tunic  fa 
\  and  bound  to  a  pillar  of  which  the  capital  is  Teen  over  his  head,  is  icourgi 

two  executioners. 

Lower  row,  7.  The  Mocking.  Our  Lord  is  blindfold,  fits  holding  a  reed  i 
right  hand  and  a  book  in  the  left.     One  figure  kneels,  two  ftand,  one  on  each  fi 

8,  The  way  of  the  Cro&.     Our  Lord  is  drag^rcd  with  a  rope  by  tfro  Ibldii 
tunics  and  boots  or  greaves ;  the  rope  binds  His  hands  in  front. 
.  9.  The  Crucifixion.     Our  Lord  is  on  a  low  cro&,  the  feet  on  a  fiipport, 

feparately  nailed,  the  arms  ftraight  out,  and  the  loins  girt  with  a  full  doth, 
angels  in  round  panels,  whofe  faces  are  covered  by  kerchiefs,  are  weeping  above 
arm  of  the  crols,  and  two  foldiers  in  tunics  and  boots  hold,  one  a  lance,  the  oti 
reed,  fponge,  and  pail-lhaped  velTel  of  vinegar.     Over  the  head  is  the  title 
NAZARENVS   REX   IVDEORVM. 

10.  The  Refurreflion.  The  tomb  is  a  roofed  turret  or  flirine,  the  front  of  wfa 
open,  with  the  crown  of  thorns  znd /luiarimm  i  outfide  an  angel  is  feated  on  the  t 
ftone,  holding  the  right  hand  out  in  the  a£lion  of  benediction ;  the  Magdal 
graceful  figure  in  a  long  mantle  and  veil,  holds  a  pot  of  unguent  with  the  left 
under  her  mantle,  and  a  cenfer  in  the  other }  behind  her  another  Mary  holds  her 
to  the  head,  expreffiog  grief.  A  fmall  medallion,  with  three  rods  or  rays,  conti 
head  of  the  Saviour.     Three  foldiers  lie  afleep  on  the  other  fide  of  the  fepulcbre. 

Thefe  fubjefls  are  all  beaten  up  in  plates  of  gold.  The  central  figure  is  in 
high  relief.  It  has  been  much  damaged,  and  has  recently  been  IHll  more  changt 
reftoration  under  the  direction  of  the  learned  Dr.  Franz  Bock.  The  framing  1 
have  been  re-executed  or  covered  with  gold  fi:roll-work  and  enamel. 

It  is  reputed  to  be  of  the  time  of  Otho  the  third,  995-iooa,  and,  accordia 
Dr.  Bock,  poflibly  by  Greek  artifts,  or  perhaps  by  families  of  Byzantine  worl 
settled  in  Cologne  or  the  neighbourhood.     Figured,  Dr.  F.  Bock,  Kkinodien. 

It  is  of  the  lame  charafler  as  that  of  the  golden  altar  of  Bafle  in  the  Ho^ 
Cluny,  and  of  the  earlier  altar  of  St.  Ambrofe  in  the  bafilicaof  that  (hint  in  Mil 


73'  377- 

CROZIER  :  plafter  caft.    The  original,  in  filver,  by  St.  Bemw 
is  in  the  treafury  of  the  cathedral  of  Hildeiheim.     nth  < 
tury.     H.  4|  in.,  W.  ij  in.     6s. 


The  knop,  from  which  the  volute  fprings,  is  formed  into  four  bofles  by  flat  b 
gracehilly  (oldfd.  There  are  fi>ur  half  figures  leaning  out  and  grafping  ferpe 
two  nmte  figures  tland  on  two  of  them,  and  a  tree  with  bark  and  knots  on  the 
face,  reprefenting  the  Tree  of  Knowledge,  rifes  between.  In  the  whorl  an  in 
draped,  and  with  a  cntciferous  nimbus  is  holding  or  raifing  a  nude  man.  The  era 
of  man  and  the  temptation  of  Adam. 


Cajls, — Eleventh  Century >  307 


I 


*74.  86.  87. 
/CANDLESTICKS:  plaftcr  cafts.  The  originals  of  gold,  alloyed 
^"•^  with  (Uvcr  and  iron.  A  fpiral  ftem  and  triai^lar  baie  made  of 
dragons  twilled  together.  An  infcription  records  that  it  is  the  work 
of  Biihop  Bernward.  In  the  treafury  of  the  cathedral  of  Hildefheim. 
Gcnnin.     nth  century.     H.  164  in.,  W.  5^  in.     18*. 

THffe  candleilick«  are  %  pair.  They  are  compored  of  (lender  ftrtm,  made  of 
fptnl  \*%T\A%  of  ft-iilpnirr,  rcprtlcnting  climbing  children,  antmaU,  and  Icil'age. 
There  are  thice  bolTes  on  ihc  flcm,  cach'madc  up  of  fcioU  and  leaf  work  admiral)!/ 
brought  up  into  majles  with  fubordinate  work  round,  but  without  breaking  the  general 
(^heriral  outline. 

The  bafei  are  compofed  of  Jets  of  dragons,  the  necks  twilled  in  pairt  ovci  the 
lcg«,  the  wings  and  tails  interlaced  to  form  fides  and  ridges.  Three  figure::!  bcftride 
(hrle  ridges  looking  toward*  the  ftem. 

Three  ftout  dragon  legs  fupport  the  bafo,  and  three  dogs  or  leopards  ftretch  from 
the  greafe  pan&  to  the  ftemi. 

Round  the  edge  of  the  pan,  and  round  the  lower  edge  of  the  bale  of  one  candle- 
flick,  a  legend  i»  engraved  in  Roman  capitals,  BERNWARDUS  PRj«SUL  CAN- 
DELABRUM HOC  PUERUM  SUUM  PRIMO  HVIVS  ARTIS  FLORE 
NON  AURO  NON  ARGENTO  ET  TAMEN  VT  CERNIS  CONFLARE 
IVBEBAT. 
7*he7  arc  made  in  an  alloy  of  gold,  ftlver,  and  iron. 

Thcic  candlcllick»  were  taken  from  the  Bifbop'ii  tomb  to  1194. 

Pigtircd,  Kratx,  Dom  xu  Hildeflieim,  taf.  4,  //  fi^,  %  King,  medieval  itudy 
book,  vol.  ii. 


'74.  31. 
npRIPOD  Candlcftick  :  plafter  caft.  Three  female  figure*, 
■*'  forming  the  feet,  reprefent  '*  Theorctica,  Practica,  Mcdicina, 
Conflictus."  The  original,  of  bronze  gilt,  is  in  the  treafury  of  the 
cathedral  of  Hildcihcim.  German.  nth  century.  H.  7^  in., 
W.  4j  in.     7/.  td. 

Thii  and  the  next  area  pair,  though  with  certain  differences.  Each  is  fupporicd 
00  three  dragon%'  heads,  which  do  not  lie  flat,  but  have  the  I'noat  turned  up }  iheir 
feci  are  joined,  the  wingi  arc  held  by  three  dogv 

The  ftem  it  made  of  two  capitals  made  up  of  anuthut  leaves,  like  Egyptian 
paloi  capitals.  The  knop  between  is  rouiK),  with  delicate  A.'roll  work  on  it  in  rtlirf. 
The  bliei  ore  bowl  Ihaped,  and  have  three  fcated  dnpcd  and  veiled  figum.  one 
featrd  over  each  foot.  Thefe  figures  are  faftencd  by  a  volute  to  the  bowl  behind 
them.  7*hofe  on  No.  31  hold  various  emblcnutj  one  holds  a  fiukc,  and  i«  Ictrered, 
CoKFLiCTUtj  another  two  children,  Tiieoketica,  Pkactica  i  the  third,  a  diA 
letterrd,  Mkdicima  ;  tho£e  on  No.  30  arc  embleroalic  uf  the  tbree  divifion*  of  the 
globe  known  to  the  ancients  1  they  hold  ■  i.  A  half-dilc  lettered,  Oirmx,  AtiA. 
X,  A  ftiicld,  EniioPA,  BxLLUM.     $.  A  book,  Sciiiitia»  AraiCA. 

The  modelling  of  the  figures  ii  T^xAt. 
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Thr=c    fenule  % 
A:ia,  and  Aftica. 
,aac    — !%    i    —   —K  "zssEirr  jt  rxe  cathedxal  of  E 

W.  4.|  in.     p.  U 


The    aate   is  ftxnu 
Tfe  argrnaf,  of  bronzi 
Gersno-Roaiam 


-iTT     -    -3;    tsr-        ~-g— *■    *'  -g-i*.  -Tr  oOer  wingeti 

zxd  -varjc  aac  ligfatc 


v.-    '__zi      i^sn-ir-re  r^rr-^ini.'T'cn.       The  or^ioal 
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^zs-      Tliii  lam 
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AdCTOHES    OPEaiS   TOCa"    TISTIT    CANDIDA    PACIS  >' 

Hoa  Patek  kt  Vjrium"  civm  it  Spuitds  Hordu** 

UnUI    ET    IPS>    KECIT    ijVl"    gUOT    JUKT    Ips«    CtiAVtT." 
I«    vmXUTE    SUA.      SOLIS"    SOL    LUCET   l«    ILLA* 
MyITICA    DISCERHIT,    TEHET,'*   ASPJCIT,   OMNIA    HOVIT  •• 

Et  Solium  regni  cordis*  locat  ik  penbtrali." 
On  uioifaer  band  between  the  (wo  lower  tten  mm  ihe  followuigt— 

MaTBR    JU9T1TIA    VIA    VITVE    CRATtA    CULPJC 

Da  Fatkk  Eternk  Patrii  unicb  Spiritus  Alme 

Hesilo  pahs  oneris,  Per  te  ^uoquk  Par.1  sit  honoris 

Et  spes  atque  pides  bt  amoris  ut  actio  psrpss 

HuNc  recat  ad  spccicm  dgt  pacii  visio  pacrm 

Ut  prudehs,  fortis  Justus  uooEtAMiHt  uitjs 

Sed  mundus  corde  sanctus  re  JUSTUS  IN  ore 

Hic  sirat  atque  metat  quod  lucis  in  HORREA  CIDAT 

CONSUMENS   IGNIS,    CONSUUAT    ET    OUNIA    CAARIS 
Nb    CAREAT    PAT81A    VIA    LABILIS    URGEAT    ISTA 

istius  ornatus  pi  a  vikco  svscipe  munus 

Fiat  odor  spokso  super  omnia  balsama  Christo. 

The  circuit  is  interrupted  by  twelve  tovrent  corrcfpondtng  to  the  nomber  of  the 
twelve  Apoftles,  and  twelve  gaie«,  each  fianked  b)-  Cmall  turrets.  The  towers  have 
each  three  Opening!  or  nicha  and  arc  rumiountcd  by  roofs  with  laiitrmx  above, 
capped  by  roofa  and  finiaU,  with  ballt  on  (he  apex.  Thefe  (owen  ore  alter- 
nately fqiiart  and  roumi,  the  Romanefque  pedimentrd  frvnti  of  the  nichci  and 
tht  roofs  arc  alfo  fquarc  and  round  alternately.  The  gates  have  one  doorway  or 
niche.  Under  the  niches,  which  have  formerly  held  images,  arc  the  names  of  the 
twelve  ApoAles,  and  in  the  Hde  nichet,  in  which  were  placed  the  PropheU,arewritten 
the  titles  of  the  cardinal,  theological  aiul  other  virtuei,  and  the  fruits  of  the  Spirit, 
aa  in  the  Epiftle  to  the  Galatians,  v.  as. 

It  ill  fomctimn  £iid  tltat  lamps  were  hung  below  the  towrn,  but  this  a  not 
probable. 

They  are  thus  diflributrd  in  connexion  with  the  prophets,  who  may  be  taken  aa 
fpecial  txtmf4aria. 

'S.  MATHEUS.  'GRATIA  EZKCHIEL  MISERICORDIA  <8.  SY 
MON*  »S.  PETRUS  "ABSTINENTIA  UIEKEMIAS  MANSUETUDO 
'&  PHILVPPUS*  •&.  BARTHOLOMEUS  "FIDES  ISAI AS  VERITAS 
"S.  JACOBUS  UHABACUC  >'S  JACOBUS »  PRU0ENTI A  DANIHEL 
BENIGNITAS  «S.  ANDREAS"  »S.  JUDASi*  TEMPERANTIA  JOB 
FORTITUDO  »S.  JOHANNES  n  «S.  PAULUS  ■PACIENTIA  HEtl- 
SEUS  PERSEVERANTbV* 

Underneath  the  towers  and  gates  are  flat  pirrred  and  gilt  plates. 

Thecrnirc  figure  is  typical  of  the  heavenly  Jcrufalcm,  the  round  0iapc  in4lirating 
pcHcjUoo,  lite  cinlcv  and  the  towrr^  nrntpa^ne^  and  ftrcnglh,  "  CUJUS  PAR  1*1- 
CIPATIOIN  IDIPSUM."  This  i*  further  typifitd  in  the"  Heavenly  JcruUlcm  " 
(Rr*.  xxi.  lo)  "  having  twelve  gstei  and  twelve  foundatinn«,  and  in  ihem  the  twclvt 
**  names  of  the  twelve  Apollte^.  The  glory  of  the  Lord  halh  etUigbtrned  it  and 
'*   the  Uiinb  i*  the  Untp  tlicrcor,"  &c. 

*  Tbt  bttnlnt  (Ml  the  repruiladtDn  In  the  new  court  b  inlencd  bctSMcn  tk  inixr^ion 
s«  matkcj  I,  s,  ],  t'Jtf- 
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Another  fmaller  corona  hangs  in  the  choir  of  the  Cathcdxal  of  HUdd 
That  which  has  been  dcfcribcd  is  in  the  naTC. 

The  Hildelheim  corona  was  made  under  the  diit^on  of  Hezilo  bifliop  o 
dioccfe,  about  the  middle  of  the  nth  century. 

The  filvered  ornaments  round  the  top  are  modern,  and  the  nidicd  gatewai 
more  or  lefs  reftored.  The  whole  is  hung  by  four  rods  of  iron,  each  branchini 
three  fubdivifions,  fattened  to  the  backs  of  the  twelve  gates,  interrupted  by  ba 
bofles  at  intervals. 

Figured,  Kratz,  Dom  zu  Hildeiheim ;  King,  ftud;  book,  mediaeval  archite^ 
&c.  i  Didron,  metal  work  j  De  Caumont,  bulletin  mon.,  XX. 


:  r 


/. 


'68.  12. 

QHRINE  or  Cover  of  the  bell  of  St.  Patrick :  elearotype  lepiod 
^  tion,  with  partial  reftorations.  The  original  confifts  of  a  frai 
work  of  brafs  inlaid  with  plaques  of  gold  filigree  work  and  fet  v 
jewels  and  cryftals.  At  the  back  is  a  panel  of  filver  peribrated  v 
crofl'es  and  furrounded  by  an  infcription  in  Iriih  chara^n.  Ir 
nth  century.  The  bell,  of  iheet  iron,  which  is  endofed  in  this  fhi 
is  reputed  to  be  of  the  5th  century.  H.  11  in.,  L.  6^  in.,  W.  4I 
23/. 

The  general  fhape  of  the  reliquary  from  which  this  ele£botype  caft  is  taken  1 
refponds  to  that  of  a  rude  bell  with  fides  nearly  flat,  having  a  half  circle  on 
top*  under  which  is  contained  the  handle.  The  framework  of  the  whole  is  of  bi 
mended  at  the  comers  with  copper.  This  upper  part  is  called  by  Dr.  Stevarl 
reprefentation  of  a  "  compreHed  mitre."  It  has,  in  &£t,  an  arched  outline,  finil 
at  top  with  a  blunt  point.  The  ridge  or  thin  part  is  of  filver,  filled  with  filii 
filver  plaited  in  complicated  circles  and  folds,  and  having  a  round  blue  pafte  gen 
the  centie,  cafed  in  cryftal  or  glafs,  and  with  four  pearl  coloured  pieces  and  I 
fmaller  green  ones  making  two  interfefling  ciolTcs  in  it  fet  in  gold.  Bold  la 
of  thicker  filver  extend  from  the  two  lower  points  of  the  handle  and  curve  back 
volutes,  making  a  fort  of  beard  to  a  dragon's  head.  An  arched  compartment  be 
the  ridge  or  handle  is  divided.into  funk  compartments,  filled  with  gold  filigrei 
various  patterns,  and  a  gold  fetting  for  a  round  jewel  now  loft. 

The  main  front  of  the  bell  is  divided  by  a  cro&  into  four  larger  Ipaces,  wtti 
border  round  the  edge,  both  fubdivided,  the  former  into  twelve  fpaces,  the  lai 
into  fix.  Eight  fettings  arc  provided  for  ftones  at  the  comers  and  points 
junflion,  five  are  now  empty.  A  large  cryftal  in  a  filver  fetting,  with  fleu^-d^ 
edging  and  a  round  plate  of  filver  under  it,  covers  the  whole  middle  of  the  en 
An  oval  cryftal  fimilarly  set,  but  without  the  round  difh  under  it,  fills  (we  of 
larger  fpaces  mentioned.  Two  in  the  border  are  now  empty,  but  thele  duee  h: 
been  filled  up,  as  all  the  remaining  fpaces  arc,  with  filigree  gold  wire  twined  1 
knotted  in  conventional  dragons  or  ferpents  and  knots  of  various  form. 


'  In  a  Memoir  by  Rev.  Dr.  Reeves  of  Ballymena,  to  whom  I  am  iodebted  fbr  the  hiftori 
pirticulan  here  given. 


The  upp«r  put  of  the  back  bu  filver  filigree  knot*  and  fcrolli  like  thofe  aUetAf 
licicribed.  The  circle  under  the  point  of  the  arch  or  buidlc  hat  a  gold  dUc,  ind  ih* 
tjrmpanuni  of  the  arrh  U  in  two  rompartmcntx,  filled  by  two  conRntiooal  bird*, 
branching  into  ciTrlis  and  lines  of  filTtr  gilt  filigree.  On  the  fquare'psrt  ii  lEct  a  thick 
filver  plate  within  an  edge  or  rim  of  bra&.  It  is  pierced  in  the  Ibape  of  thirty-two 
crolln  of  equal  arms*  and  on  the  edge  is  an  Inlcriptton  which  h  given  bck>w. 

The  endt  arc  diridcd  by  crolTc*  into  fpaccs,  filled  with  fine  filigne  gold  fcralla 
lad  knot*.  There  are  rings  in  the  middle  of  each  end*  above  the  ring^  two 
tlragons  that  have  hod  fmall  ftones  for  eyes  are  Arranged  in  gracchil  but  intricate 
coaT(^ution5,  and  lix  dragons  below. 

Each  of  thefe  arrangements  dilfer&  from  the  othcn  and  in  alJ,  the  particular 
dragotu.  birds,  or  knotih,  though  in  pairs  and  balanced,  have  diftinct  deiigiu,  and  can 
be  tiared  throtigh  every  complication  and  circle. 

The  bottom  of  the  reliquary  is  a  Aiding  piece  or  lid  of  brafs,  and  i>  (aid  to  Akiw 
markk  of  the  dupe  of  the  belt  deeply  indented  within. 

The  relic  enclofed  in  the  (hrine  or  reliquaPr-  defcribed  is  called  the  •*  Clog-an-ead 
pacta  Pharraic,"  the  '*  bell  of  Patrick's  will  "  From  the  time  at  which  it  was  made 
it  feeniK  to  have  been  confided  to  the  charge  of  a  Ipecial  keeper,  a  poft  of  tome 
emolument,  at  any  rate  hereditary  in  the  fiimily  of  O'Mulchallcn,  or  Miilholland,  in 
which  it  remained  rill  the  race  was  exiioA.  It  was  bequeathed  by  the  Ixft  heir  to 
Mr.  M'Clcan,  and  again  by  one  of  his  family  to  Dr.  Todd,  of  Trinity  college, 
Dublin,  by  whom  it  was  finally  entruftcti  to  the  royal  Hibernian  academy. 

The  bell  wa«  ufed  by  the  apoAle  of  Ireland  to  call  together  the  monka  Uvtnf 
under  his  rule,  and  became  a  "  fweariog  relic  "  (on  which  oaths  could  be  admi- 
nijttcxcd)  as  early  as  the  middle  of  the  fixth  century.  The  reliquary  or  raft:  in  which 
it  is  now  contained  was  made  for  it  between  the  years  1091  and  1  roj,  about  the 
beginning,  therefore,  of  the  iith  century,  a  date  fixed  by  the  inscription  in  four  lines 
ninaing  round  the  back  in  Irilh,  of  which  the  following  it  a  tnnflaiioa  1 

"  A  prayer  for  Donnell  O'Lochlain  through  whom  thin  bell  (or  bell  ftmnc)  wai 
**  made  i  and  for  Dtmncll,  the  focreflbr  of  Patrick,  with  whom  it  was  made  j  and  for 
**  Calialan  O'Mulhollan,  the  keeper  of  the  bell ;  and  for  Cudulig  Inmaitien,  with  hii 
**  fan,  who  covered"  (it).     Donnell  O'LochUin  or  MacLauchlain,as  he  is  called  by 

four  maftcr*,   was  monarch   of  Ireland   from    loS)   to  tin.     The   fucccflbr  of 

rick  was  Donnell  MacAmhalgadha,  or  MacAuUy,  Archbiftiop  and  Abbot  of 
Armagh  from  1091  to  iJo$  which,  as  Hated,  fixes  the  date  of  the  reliquary  pretty 
accurately  to  the  lait  )-ear4  of  the  1  ith  or  firA  of  the  lath  century. 

Figured  in  the  memoir  quoted. 


•64.  54- 

QHRINE  :  pUftcr  caft,  coloured  and  gilt.  The  original,  gabled  xnd 

^     covered  with  filigree  metal  work  and  images  in    high    relief,  is 

known  as  the  fhriue  of  St.  Monaghan.  IriQi.  12th  century.    H.  20^  in. 

W.  18  in.      12/. 

The  IhriiK,  known  as  that  of  Si.  Monaghan  or  Manchan,  ii  of  yew,  covnvd  with 
brofue  once  gilt,  in  the  fhapc  of  a  Accp  and  narrow  gabled   rooftthe  aaglc  pieces 
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'"  ■     '       -""...:    ■-.-.     ;.: :  "r  i.--  -.r  r7:r~  -f  rr:-*^  or  Ic: 

■^-  ■■■     "     ■-     --      i      Jti    r=.ar;..i:    -j  t::e  Alranioa 

^..     -.    --■-    v;  ■:.;.:::    .r  --- :r-p,    t~^:  niajcj  u?  rhritf  ll 

'.     :     ■        ■     .       i:    -,."-1.     .--.-::     ■..— r.   T.i-:.-_ir<r;     -..["cs.  j?_v.,  i.[    have  J 

■  .■■'■:  ^■.  I  :  r.:    \.    .:     li."  -i:.   "ur  :  •--  i-rziy.      The  ri^ht ! 
■■'■-"-        -.  -■■■■     -•■■-■:  ■-■-.;  ::;'i:r  :  -li  z<\z  x-\.  i-r  i  w-apon  ir*  cctf  I 

'     ■      ■  .-.■     ;     .:      .rrr.-.r.t       T!::  '-:  ^^.^:  :_-•-.  h..:i  wc-apons,  the  I: 

•     ='■■    :     :-■:  .    ".-<..-;:•-;  r.r:::  ii^-jr;  h.1-.  rht  hiT:di  L-JaiptfJ. 

■  -:•     •-■•:  -■    ••■•:    ••.-■-  -i^  'r-e   ri-.ti-i  .:n  r::e  ribs   anJ  the  bcirj  tbri 
•  '.  I. .■.■...-..■..-  ■;  r.::  —  .-;.:•  ;;a-.  J  rh-:   h.in.i<  ,:b:>H:d  j   the  ninth  h 

■■:    ■''   i    ■.<■■'.    .'i- :..-•..;•  V  ,,■.■,::.;, ;  "I*.;:  Ccnth  hoiJt  a  book  Or  bag. 
I  '  ■  t.  ■  .:-.   ...I :  :.:  ■  .::  uzn  .i ,  r:...-y  i.-.n-.e  ro  the  3rn^>  or   tht  cro'"..      Thev  n 
' ■     ■■•   ■''  ■'•-      ■■■■'■      ''■'   :..:.:■.'       In   'hv  I  aft  rcjietirions  or    lome  of  th-rfi; 

'  ' '',:■'■   ''  iii";n  ■.!.  i/fi':  Iji!.:  ■>iilv,  .il!  ;ir^-  grnic  tVi^ni  rhe  (■rher.      Accorilin: 

'^'    '*!  I   ■  .  Mn-T'-     111-    iiii|i4  tfiiiii.  t.'ii    tin:  •<ri  ;in,il  iTirint-  i>r'l]\rit;n  iiniees  below 
'' "    '•'     l■•'!^.    .itri.ir  ill.'   Iiiirr7i>nril    .iiin>  of    the   rmi'i    on  c ai  h    ilile.        He    a 

\Vt,,(i..    1,... t,     \\  ti'f\-  t:\fi  'itfurf!'"   {tiirty-lix),   ami    oHVrs    rut:t;c[iioil 

'  •  ''■     'I  i.'ii ,  ..r    .11    ..I  ri\.i  iri  .1  |.iiv-afi'  o.llti'-'iii'n  wiih  Itmic  ot  tUcW. 


The  cilget  of  the  compartments  in  the  anrn  of  the  croli  are  held  Jown  by  dngoa- 
^  bctded  riTcts,  and  fimilar  boflc*  occur  round  the  edges  of  the  five  boflci.     CrythU 
luTc  been  let  in  the  middle  of  each  l>of&. 

The  ends  are  diridcd   by  i  dragon  with   ihe   head  dnwnwird^  into  two  triangtet, 
each  filled  by  elaborately  plaited  dragon  pattern.     Thi!.  work  remaini  on  one  only  of 
[  the  cndi. 

The  flirine  wis  formerly  under  the  keeping  of  the  Irilh  family  of  Mooney  of  the 

J  Doon,  and  h  or  was  preferred   in  the  chapel  of  Boher,  in  the  pariAi  of  Lemanaghan, 

foot  milei  from  Clana,  in  King'i  counr>-.     No  infcription  remains  on  the  fhrine  now, 

rhough  there   may  have  been  one  on  the  upper  ctefting  or  hand  of  the  fides,  wluch  t* 

Aow   milTing  (replaced  conjefturally  in  the  caA,  as  well  u  much  of  the  unuunental 

[  bud  in  other  patt^). 

It  it  f-tiii filleted  to  date  from  the  hcginnitig  of  middle  of  the  tsth  century. 
The  (hrine  wax  exhibited  in  the  loan  colle^ion   of  ihe  eahibtiion  in  Dublio, 
^iSya,  when  photographs  were  taken. 

For  a  more  detailed  accounr,  with  fignm  from  tbefe  photographs«y>/  a  careful 
paper  by  the  Rev.  j..  Cnvett  Journal  r.  hilL  and  arch,  affoc.  of  Ifrland,  No.  it| 
Ap.  1 1 74. 


•68.   13. 

[/CANDLESTICK :     dearotype.       Triangular     biTc  formed    of 

'  ^^     dragons,  heads    of  monftcrs,  and   pierced    foliage.  German. 

( xath  century.     The  on'ginal,  of  gilt  metal,  belongs  to  the  convent  of 
[the  Sirun  noirs  at  Bruges.     H.  8  in.,  W.  5 J  in.      10/. 

The  bafe  is  of  open  fcrotl  work.  The  feet  are  the  headt  and  |i8w«  of  Aooping 
dragORk  laid  together.  The  knop  t*  connefled  by  ftmiglit  graiiclct*  conventional 
pitcher. ftiapcd  dragon*  to  the  baii*.      There  is  no  (lem  beU>w  ihe  knop,  which  come* 

I  down  on  the  bafe,  over  which  fprcad  volutrs  iffuing  fimn  the  nwuths  of  monftcn. 

I  It  is  a  heavy  graccleA  piece  of  metal  caAing. 


'73-  SH. 

/^^ENSER  :  plaftcr  caft,  in  the  form  of  a  church.  The  original, 
^^  of  bronze,  is  in  the  Bavarian  national  mufeum,  Munich. 
German.     I2th  century.     H.  10  in.,  W,  loj  in.     lO/.  ^, 

Tliii  eenfer  prefrrvn  the  early  rraditioiul  form  of  a  fmall  (brine.  The  lowrr 
pvt  i»f  bowl  ha*  flat  Aoping  luzengc-Auprd  fule^,  with  half  lueengr*  or  triangular 
ffaaadrils  to  fill  ap  the  fparrs  bctwem  the  points  -,  tnifTn  are  placed  whvte  the  puiata 
of  ihr  loaengr*  nuel.  A  bold  fuurfoded  foot  in  two  ftages  or  mutildingA  I'pmd 
Lout  below. 

Thr  Mpper  pan   ot  the  bowl  is  piefted  tn  a  fort  of  nide  coloimade  or  gallery 
in  cirrln.     The  lovrr  b  a  fquare  lower  wilh  four  gable*  and  a  tantetiit  gaKkd 


iH 
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again  above  them.     Four  flight  projeftions  (m  the  fides  and  four  turrets  gob 
to  the  lower  part,  and  the  latter  reft  on  nuUks. 

The  whole  is  a    rude    type  of  the   RhenUh-ByantiiK   uchitedunl   11 
reduced  church  of  the  nth  and  isth  centuries. 


'69.    67. 

/CRUCIFIX,   Proceffional:     caft  in  plaftcr.     On    both    fid 
^^     medallion  portraits   of  iaints  in   ornamental  icn^  work. 
original,  of  filver,  is  preferved  in  the  treafuiy  of  the  bafilica  of  Si 
brogio,  Milan.     Italian.     Date  11 28.     H.  4  ft.  3}  in.,  W.  3  ft. 

The  crols  is  in  the  Greek  form,  having  the  four  metnben  of  etfual  or 
equal  length.  The  ends  of  each  member  expand  and  the  points  of  intrrfrftio 
in  a  round  centre,  which  gives  real  as  well  as  apparent  ftrength  and  complete 
the  crofs.  The  round  part  contains  the  crucifix.  The  image  is  of  later  dai 
the  crols,  probably  a  16th  century  addition.  The  body  is  carefully  modelli 
hangs  dead,  the  weight  making  the  arms  ftrain,  and  the  feet  are  nail«l  with  o 
only. 

Behind  the  dead  Chrift  the  circle  is  covered  vrith  a  glory  of  fayi,  altei 
ftraight  and  waved,  in  relief. 

The  edges  of  the  crofs,  both  of  the  extremities  and  the  quarter  circles  bt 
the  limbs,  are  enriched  by  bold  leaf  buds,  with  tendrils  forming  loops  on  either 
them  boldly  executed.  The  angles  of  the  four  limbs  have  tendrils  that  curl  o 
two  circles,  one  large  and  a  fmall  one  over  it. 

The  ^ces  of  the  four  limbs  are  divided  by  fcroll  tendrils  that  crofs  and  re 
fo  as  to  divide  the  whole  fpace  into  vefica-lhaped  medallions  with  dose  fpiial 
in  the  fpandrils,  (lightly  funk. 

The  medallions  are  filled  by  demi-figures,  innages  of  faints  and  of  virtues.  T1 
on  the  extreme  right  and  left  of  the  Redeemer  are  the  blefled  Virgin  and  St. 
the  evangelift.  The  perfons  on  the  upper  member  are:  i.  St.  Paul  (?),  but  w 
the  fword.  X.  A  cardinal  giving  benediction.  3.  A  bearded  perfonage  holdl 
attribute  of  Faith.  Lower  member;  i.  A  veiled  woman  praying,  poffibly  St. . 
more  probably  the  attribute  of  Penance.  \.  St.  Mary  Magdalene.  3.  Sl 
Arms,  right:  i.  St  John  the  Baptift.  1.  Figure,  with  attribute  of  Hope.  3, 
blelTed  Virgin,  as  already  ftated.  Left  arm:  1.  St  Marrin  (0»  a  cloaked 
(pofllbly  the  good  centurion),  s.  Figure,  with  attribute  of  Charity.  8.  St. 
as  above. 

The  back  is  alfo  divided  and  filled  with  half-length  images  of  faints  as  0 
front. 

In  the  middle  the  Eternal  Father,  a  bearded  perfon,  feated,  holding  an  orl 
giving  benedi£lion.  He  is  furrounded  by  clouds,  and  waved  rays  in  relief,  b 
the  image,  fet  in  threes,  each  three  in  the  dire£lion  of  one  of  the  four  mcmb( 
the  cross. 

The  perfons  reprefented  in  the  medallions  on  this  fide  are — Upper  member:  1 
John  the  evangelift,  with  his  attribute.  2.  A  cardinal  (f).  3.  A  fainted  hi 
Lower  member:  i.  St.  Paul,  with  his  attribute.  %,  A  female  fainted  perfbi 
Helena  (?).     3.  St  Luke.     Right  arm:  i.  St  Matthew,      a.  St.  Auguftin.     3 


I  Jcranw.  Left  ann  i  i.  St.  Ambrafe.  •.  St  Gregory  the  Great.  3.  St.Muk,wiih 
hix  anribute.  The  fmu  exUemiiirs  then,  are  rupported  by  the  four  craiigeltlb»  and 
the  two  arm*  by  four  doctor*  of  the  Weft. 

The  figuTcs  oi'  thU  cro&  arc  dctgncii  and  modelled   in  the  manner  of  the  early 

I  ftbool  of  Siena  -,  but  the  iinagc  of  the  Redeemer  U  both  more  complete  in  anato. 
mi^l  truth  and  more  graceful  and  tender  in   attitude   and   treatmettt  than   any  of 

[the  reft  of  the  fcuipture,  and  has  probably  replaced  an  earlier  one. 


55-  3- 

TJOOK  Cover:  gilt  metal,  beaten  work  :  the  holy  Women  at  the 
^^  Sepulchre  of  our  Lord.  The  original  in  the  mufeum  of  the 
Louvre.     Greek.      12th  century.     H.  16J  in.,  W.  12  in.     3^.  los. 

Tke  original  is  the  cover  of  a  copy  of  the  GofpeU,  filTer-gilt,  beaten  up  from 
tKc  back,  and  fortru  part  of  the  colleAion  in  the  Louvre.  It  itluftrale)  the  fubjcA 
of  the  Rrl'urre^lion.  The  angel  points  to  the  empty  Icpulchre,  holding  a  fceptre  in 
the  left  handf  and  the  two  holy  women  iLand  gating  in  fear.  The  remaining  fpace 
U  covered  with  (he  legend  from  the  Gofpel  uf  St.  Mark  xvi,^  but  not  an  exaft  ijuora- 
ItOO  <  OSEI  EnilTH  .  Al  rVNAlK  .  IN  .  O  ArPEAOl  £IAETE  TON  TOHON  OHOY 
CKErro  O  KTR102,  Sec.  Below  the  fepiilchre,  which  i6  reprcfented  3«  an  empty 
&rcophagu»,  TA+Ol  TOT  KTRIOT  ,  CIKEN  ATTAl  TPOM02  KAI  +0BO3  EM4TrOT 
ZTKBOAA  ATTOT  KAI  eER0THT03 ,  and  NTN  EM4AN  .  KAJ  TH  .  ^EPAN  . 

It  it  adigned  by  Labordc  to  the  nth  ccntur)'.    Louvre  collc^UoD,  84a. 


* 
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'68.  X08. 

/^lBORIUM(?)  :  octagon,  with  domed  top.  Plafter  caft  of  an 
^^  original  in  filvcr  in  the  monailcry  of  NovofpasOci,  near  Mofcow. 
?  Ruin an-G reek.  12th  century.  Given  by  the  Ruffian  comimffion, 
Paris  1867.     H.  6i  in.,  W.  4J  in. 

Thii  velTel  is  in  the  (hape  of  a  fmall  flirine  or  domed  building  of  late  Byiantine 
charaAcr.  It  t&  fijuare.  with  the  corncn  cut  into  four  fnuUer  fide^  leaving  eight  un* 
equal  fpace*  divided  by  columns  with  archer  pierced  in  the  upper  parts  of  the  fides, 
nch  arch  covert  a  chalice  Ihnding  on  the  wall  below  it. 

Down  the  narrow  fpacet  there  run  borderx  of  rolling  leaf  moulding.  The  t<^ 
haa  an  irregular  dome  or  roof  in  eight  curved  compartments. 

Figureiof  the  emperor  Stephen  (>)  and  hit  emprcU  are  tn  relief  in  one  of  the 
larger  fquare  fides.  The  guards  of  the  Holy  Sepulchre  are  reprefented  on  the 
oppoiiie  fide,  and  the  legend  of  the  Refurrcdion,  from  John  xxjv.,  in  Greek  charaAerv, 
but  with  many  contradioiu. 

•55.  5- 
T)OOK  Cover:  gilt  metal,  beaten  up  with  a  cro6   and  the  lacrcd 
•'-'      monogram.    From  a  filver-gUt  original  in  the  I^uvfe.    Byzantine. 
t3th  century.      H.  6|  in.,  W.  12  in.     2I 


316        GolJ  and  Silver  Smiths   Work. 

The  plate  which  forms  this  book  cover  is  nearly  filled  with  m  crofi,  of  whi 
upright  and  tranfrerfe  members  are  equally  divided,  but  the  latter  ihorter  tli 
former.  The  ends  expand  and  form  three  projections  in  the  form  of  m  rude  fl( 
lys.  The  face  is  ornamented  with  reprefentations  of  jewels  sdteniately  roui 
fquare.  Fire  of  thefe  are  on  the  upper,  fix  on  the  lower,  and  two  on  each 
tranfTerfe  members.  Two  rude  acaathu^i  leaves  iffue,  one  on  each  fide,  fVom  thi 
and  it  lUnds  on  an  orb  with  three  fteps  below,  as  if  reprefenting  a  cro&  n 
ftand  on  an  altar.  A  border  of  large  beads  runs  round  the  whole.  Two  fl 
eight  rays,  alternately  round  and  pointed,  bear  the  iacred  monogram  IC  '  XC 
Stars  and  pearl  balls  arc  fpread  over  the  upper  half  of  the  remainder  of  the 
This  piece  is  from  the  Louvre  coUe£lion,  and  was  formerly  in  the  treafury 
abbey  of  St.  Denis.  It  is  Greek,  afligned  by  Laborde  to  the  1 3th  century 
perhaps,  of  earlier  date. 

'74.  37- 

'T3ORTA6LE  Altar :  plafter  caft  from  gilt  meta],  with  a  row  of  i 


r 


figures,  of  the  Saviour,  the  apoftles,  and  angels,  and  chafe 


German.     13th  century.     L.  10  in.,  W.  5J 


the  upper   furtice. 
H.  2}  in. 

Shaped  like  an  architeflural  altar,  the  menfa  has  a  bold  roU  moulding  undt 
edge,  divided  by  flat  ftri)»  of  metal  into  five  panels  on  the  fides  and  three  on  the 
Each  panel  is  occupied  by  a  demi-figure  in  high  relief  j  on  the  front  our  Lord, 
ing  the  book  of  doom  and  blefling  with  the  right  hand  }  right  and  left,  SS.  Pet* 
Paul  i  beyond  two  other  apoftles ;  three  apoftles  on  the  back  feparatcd  by  two 
angols  holding  viaU  in  their  right  hands,  myftical  reprefentations  of  *  the  pray 
the  fahits;'  and  three  apoftles  on  each  end.  Thefe  figures  are  much  defaced 
Peter  and  St.  Paul  are  diftinguifhed,  one  by  the  keys,  the  other  by  the  long  tradi 
pointed  beard. 

The  plinth  is  plain  and  projects  to  the  fame  extent  as  the  menfa.  The 
furfacc  of  ftone  is  funk  in  a  fiiallow  panel.  On  the  metal  edges  are  figures  < 
in  outline.  The  blefTed  Virgin  and  Child,  with  two  kneeling  angels  oC 
incenfe,  are  gracefully  drawn.  On  the  two  fides  are  figures  of  biftiops,  vefted,  n 
holding  the  epifcopal  crozier,  and  in  the  left  hand  a  church,  lettered  refpe£l 
the  right,  S  .  BERNWARDVS  .  EPISC  .  HILD  .  and  the  left  S  .  G< 
HARVS  .  EP  .  the  two  churches  being  thofe  of  the  Cathedral  of  Hildefiieii 
S.  Godeliard.  On  the  fourrh  fide  is  that  of  a  demi-figure  of  a  bilhop  holdini 
what  feems  to  be  a  church,  perhaps  a  book,  for  it  is  much  defaced  S  .  EP 
NIVS.     The  reft  of  this  rim  is  engraved  with  elegant  leaf  work. 


'74-  43- 
CEVEN-Branched     Candleftick :    elearotype.        The    original 
^^     bronze,  is  in   the    cathedral  of  Eflcn.     German.     12th  or  < 
13th  century.     H.  7  ft.  6  in.,  W.  6  ft.  8  in.     300/. 

The  bafe  is  fquare,  like  a  c'offer,  with  Hoping  lid.     The  plates,  which  mak 
fides  and  flopes,  are  ftrengthened  by  bands  of  metal  riveted  with  melon-fliaped  r 
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long, 


thofe  oti  ih«  upright   fidc»  (fcvcn  on  each)  ar«  Uon  head*.     The  four  f«t  are 
tkrce-tocd^  and  well  inodellcd.     The  flem  rifn  from  a  ftjuarr  plinih/U  firft  lobcd  with 
eight  conrex  divifion^,  tbra  in  the  form  of  a  vaic  with  %  rim  of  rich  fcroU  work 
U^of  ftaUu  and  animals. 

H  T^e  general  tlem  U  round,  three  inches  in  diameter,  and  has  three  hands  of  roUiDg 
^Icroll  ornament,  with  animals  among  the  volutes,  nmnlng  to  the  top,  except  where 
I      loterruptctl  by  ihe  branches. 

The  branchc:*  Ipring  from  rriple  cups   or  matrices  like  thofe  of  a  filbert.     They 
rfpond  on  each  fide  exaAly.     They  arc  lix  in  number  ami  each  exa^y  over  the 
|Mher,  ai  in  the  golden  candlcftick  of  the  Jewifh  temple. 

The  Inwrft  pair  of  branches  hu  four  dividons  of  Rem,  the  middle  pair  four,  and 
Ithe  upper  ihteei  and  thefe  are  divided  by  bofles  alternately  round,  and  fiiccted  in 
lloscnges  and  half  lozengd. 

The  hofTn,  both  round  and  /acetcd,  are  divided  by  baadi  into  roundi  or  loienge 
|COfnpartmenti  filled  with  four-leaved  foliation,  and  have  fmall  balls  on  the  angles. 

Tljc  flem  bax  a  round  bofi  between  each  let  of  branches,  and  one  above  the  upper 
Iftnd  one  below  the  lower  pair. 

The  round   boflet  are  ditlnbuted  in  ditferem  patterns,   ibiit  is,   the  bands  that 

Idivide  them  are  bid  lotcngcwife,  in  plain  circles,  ciri'lcs  viiih  a  fmall  round  loop 

T  Intervening,  loscngvt  made  of  fcgroenti' of  circles,  quattefoiU,  and  quatrefoiU  with 

acute  angle*  intervening  between  the  foiU.     All  are  filled  with  the  conventional  Icaf- 

^  wotk  already  defcribed,  but  the  pattcrm  differ  in  the  different  boffn. 

H       The  candle  pans   or  noczles  are  capitals  with  bold   unnotcbed   Iexf<work,  the 

^|iointt  rolling  over  into  four  fmall  pendant  boffn,  like  the  aichiteflural  capitals  of 

the  iith  century  in  the  north  of  France. 

It  i!«to  be  noticed  that  the  round  bofies,  both  of  the  middle  flem  and  the  branche*, 
kare  metal  points  for  holding  cryftals,  now  gone.     Thelc  .ire  on  the  fronts  and  backft 
aly  of  the  candtcftick,  and  on  thofe  fides  of  the  threefold  matrix  or  aUyx  that  forms 
be  point  of  junfllon  of  the  branches  and  the  Acm. 

On  the  anglet.  of  the  bafe  four  figures  have  been  fcaied.     One  remains  complete, 
vttk  a   mooiler  head,  and  fctoll  in  the  lap,  with  the  lelten  AQUILO.     A  iccond, 
■ot  complete,  has  ORIENS.     The  other  two  reprefcotlng  the  wcA  and  the   fouth 
'liare  been  lofl. 

The  entire  work  ts  an  example  of  the  Rhenilh-Byaaniine  metal-work  at  its  bed 

Ebc  deligoi  of  the  various  bolTes,  bandi,  and  capitaLi  are  bold  and  full  of  invention  \ 
he  animaU  fpirited  in  attiludr,  and  utcd  effeflivety  in  the  attbite^ural  dccorativa. 
Figured,  Annales  an;bcologi()ue*,  XC.»  194  i  Texier,  OiA.,  &c. 

^  POON :  copper  gilt ;  the  bowl  engraved,  the  (haft  enriched  with 
*^  iUigrcc,  and  fet  with  pearls.  The  original,  of  filvcr-gih,  called 
*  the  anointing  fpoon/  and  ufcd  in  the  ceremony  of  the  coronation, 
fornis  pan  of  the  regalia  in  the  tower  of  London.  Englilh.  Dare 
about  1200-50.     L.  10^  in.,  W,  of  bowl,j  in.     a/,  to/. 

Tfae  bowl  is  hean-(hape<l.  and  has  a  fpiae  down  the  middle,  >ad  the  infide  U 
with  curling  I'croll  work. 


•65.  77- 


_=^ 


li^ 


318        Gold  and  Silver  Smiths  Work. 

Tlie  ftem  is  a  ftraight  dngon,  the  lower  part  covered  witli  fine  gold  filigi 
enamel.  The  dragon *s  head  joins  the  lower  end  of  the  ftem  to  a  broad  raui 
dallion,  to  which  the  bowl  is  attached.  Four  round  difia  filled  inth  clcnfinin£  < 
and  fet  round  with  pearls,  are  placed  on  the  Ihoulden  of  the  dragon,  and  a 
knop  with  four  circles  on  h*  four  fides,  each  engiared  with  flower  omamen^ 
this  thicker  portion  of  the  ftem.  The  reft  gradually  diminifhes,  and  takei  di 
of  a  double  twift  ending  in  a  final!  ^dragon's  head.  The  under  fide  is  coreie 
engraved  knots  on  the  broader  and  zig-iagt  and  dots  on  die  nairower  fiirfiix& 
This  is  probably  the  only  remaining  piece  belonging  to  the  Tregalia  of  thi 
tagenet  and  Tudor  kings  which  furrived  the  death  of  C3iarles  I. 
Figured,  Shaw's  Dreflcs,  &c.,  i.  iS. 

'72.    69. 
/CANDLESTICK  :    pUfter  caft.     The  original,  in  bronze, 
^-^     the  cathedral  of  Bamberg.    German.     13th  century.     H, 
W.  I  ft.  6  in.     6/. 

The  metalwork  has  much  of  the  charaAer  of  No.  *74. 43  juft  delcribed.  It 
from  a  lobed  bafe,  the  lobes  alternating  with  four  angles,  which  reft  on  fbnr 
feet.    The  dragons  have  the  heads  and  paws  together,  and  a  round  plate  d 
below. 

The  lobes  of  the  bafc  are  filled  with  bold  foliage  firoll  work,  each  has  twc 
at  the  bottom  of  the  compofition.  Above  this  is  a  bola  belted  round  die  1 
filled  up  with  eagles  and  pierced  fcroll  work. 

The  ftem  is  made  up  of  four  ftalks  with  rows  of  balls  between.  It  is  intei 
by  four  boffes,  each  made  up  of  leaf  work,  with  diamond-lhaped  flower  cent 
like  jewels,  in  openwork.  Each  bofi  fprings  from  a  collar  of  expanding  leav 
each  length  of  ftem  above  the  boffes  from  a  fimilar  collar.  The  greaft  pan  i 
and  trumpet-mouthed.  It  belongs  to  the  fiune  ichool  and  abont  Uw  iaine  pc 
No.  '74.  43. 

'74.  88. 

^CANDLESTICK :  plaftcr  caft,  in  the  flupe  of  a  lion,  wid 

^^     branches.     The  original  is  in  the  treafiuy  of  the  cathed 

Hildefheim.     German.      13th  century  (?}•        H.  8^  in.,   W.  { 

4i.  6</. 

A  lion  with  the  four  legs  ftraight,  ftiff  ears  cocked,  and  conventional 
There  are  three  nozzles ;  the  largeft  rifing  above  the  back  with  a  neft  of  leaves 
on  the  inlide  only ;  two  plain  horizontal  bars  on  each  fide  of  it  and  fnppoi 
plain  n<nzles. 

'73.    520. 
/CANDLESTICK  :    plaftcr  caft.     The  original,  of  biafs,  i 
^-^     form  of  a  man  riding  on  a  lion,  is  in  the  Bavarian  na 
muieum,  Munich.     German.     13th  ccntujy.      H.  10^  in.,  W,  1 
8/.  %d. 


I 


> 


The  lion  Is  pulled  by  h»  left  ear,  ttimi  hxlf  round,  ind  keepi  h»  tail  betwern 
hU  tegf.  The  man  hcnd^  back  the  left  Icgwith  the  aflion  of  ■  rider  trying  to  regain 
hit  fret,  while  the  right  hand  is  bent  np  to  grip  the  ncnzle  which  relh  on  the  back 
of  bii  neck.  The  head  is  bent  by  the  a^ion,  which  is  rendered  with  great  fpirit.  The 
nan  vrctn  a  loole  calTock  and  hood,  atul  hu  ht^  head  bare. 


•67.    I. 

/CANDLESTICK,  with  fevcn  branches:  plafter  caft  from  the 
^^  original,  of  bronze,  in  the  cathedral  of  MUan.  Said  to  have 
been  the  gilt  of  Giovanni  Battifta  Trivulzio,  archpricft  of  that  church. 
Italian.     13th  century  (?).     H.  14  ft.  8  in.,  W.  13  ft.g  tn.     80/. 

Thii  randleftirk,  a  typical  rep  rr  fen  tat  ion  of  the  revrn-branchrd  candtetlirk  of  the 
Jcwiih  temple,  is  nude  up  of  a  lofty  ftem  ftanding  on  a  four-uded  pyramidal  bafc, 
with  three  branches  oti  either  fide*  chborarely  ornamented  with  beaten  work  tad 
cr)rftaU,&c. 

The  main  ftcm  is  divided  into  two  Ihort  lengths.  It  is  compolcd  of  a  collection  of 
ftalki  or  reed  ftemi  united  together.  On  each  of  the  four  fides  there  are  four  larger 
ftetns  let  with  cryftaU,  and  edged  with  notched  ornament.  Between  thcic  are  four 
icCs  of  upright  moulding,  reeds  or  Hoes,  the  whole  making  a  ttem  or  column  of  mi>ch 
lighlncC->,  without  apparent  weaknefs.  Each  divifion  ifTues  from  a  crown  of  four 
curling  lcave<t  of  B)*xantine  charafter  that  fprcad  out,  and  the  tipit  of  wliirh  curl  up 
into  fmall  volutn  in  the  way  of  comer  leaves  of  fiat  ftiaft  capitalii.  The  volutes 
of  tb«  tower  let  conrain  fmall  animals  among  the  lobes  of  the  foliage  t  between  the 
four  large  leaves  there  are  four  Ibutl  ones,  and  a  ring  or  diadem  below  giving  it  the 
fbna  of  a  complete  crown. 

Under  the  crownit  are  flattened  globes  or  orbi,  the  lowcfl  plain,  with  a  reeded  belt 
bordered  by  rows  of  metal  beadi.  The  middle  orb  u  elaborately  ornamented  with 
bnten  leaf  work,  amongft  which  is  a  compofition  of  figures.  On  one  fide  ii  the 
SattA  image  of  the  blclfed  Virgin  crowned,  with  the  infant  Saviour  on  her  knee, 
both  giving  bencdi^ion.  On  the  (hreeother  tides  are  the  three  Magi,  crowned,  and 
ridings  DOC  beating  a  cup  of  gold  in  his  hand,  one  holding  a  cup  or  vafe  on  hi*  knee, 
and  fliadlng  hn  eye«  while  looking  forward  to  the  ftu-  of  Bcthlehcra,  the  third 
holding  a  knight's  wreath.  The  horfes  tread  on  branches  or  foliation*  of  the  gescnl 
dcoomion,  or  are  fupportcd  by  rhe  arms  of  half-figures  of  men  thar  ftretch  our  from 
below.  On  the  upper  furface  figtiirs  arc  fccn  amon^fl  the  foliage,  St.  Jofeph,  and 
probably  three  prophets.  The  ornament  between  thcte  four  perforu  meets  In  a  round 
cryftal. 

The  upper  orb  is  plain,  with  cryftals  at  Interrals  on  its  furface. 

From  the  crown  above  ihit  third  orh  rife*  the  third  (a  longer)  diviiwn  of  the 
npright  ftem,  and  the  two  lower  branches  fpring  from  the  Cunc  point.  They  are  in 
lour  divifiotu  of  ftem,  tike  the  firfl  defcrilKtl,  but  fmaJler  in  diameter.  Each  diviljon 
of  tbcfe  hnrtches  tlTuei  from  an  orb,  with  a  crown  over  it  like  thofe  of  th«  maio  ftsnii 
aiuf  the  branches  end  in  a  Urge  round  Hat  greate  pan  and  pricket,  fupponcd  bjr  four 
lat  lotus  leaves  fluted  on  the  edgcst  with  four  other  leaves  fuch  at  ilTiic  front  th« 
erosrnt.  Each  of  the  Rat  candle  paai  it  funounded  by  three  fmall  branches  that 
^ving  from  their  under  &des,  dip,  and  rife  i  making  a  circle  of  thrvc  Ugfata  round  tk« 
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tir-bnni  -ora.     Tie   mcole  fam    tu=   ntn    i   sirgsr   :3nide    xatL.  xu   tXa  ^ 
nkstf   IT   ^I'Bs    HI  'niutiTTy    tniur^fr.      jgifta   "tie 

Xari    dr-iifui    X    TVTUs.    i''   s.   us^m.    ir  -vno.   tie   anr.    ''^-*.  xb£  fswt  csm 

trtivTtvun.  iui:  -3i!3    iiTPStt    nm    £3r    auc  "b^i       T*te  vsmes   &z^ 

irv.rrfit-  usr-ti  ui  "ac  raefc.  am  lu — iiif  tuur^  "u  ■ac  tals^  11 

T'le   iirv*^  dil^c  i  ML   ssd    inn^  ■  v  *™-i     ™tt***-i    xbc    '^^^     **^Tri^,   »ti1.  is 

tie  --■'joorjinnfi  tt  i^tt-;  na-  hsk:  in  tie  inir  i=  ir  tbe  ^mooji 

inc.  &  sair  'x  iiunai  %^px!s  ftamm^  tse  nnsia  ie  tae  na^is.  ^  'a»  ■*iw^f',  m  pv af 

s.-ve.  IT  :ifiiii3  i-jnr-  ^xa.  macs  aia  nasB  s&c  Jg4r:i-  zLu   *  ■"" "Wl  ;  ^  taa^a,  a 

jair  IT   iniif  .    um  11  tie  iaara.  i.  isr   ir  raygy  kuut  ^3e 

3VX  tliu  nscie  10  >  iirmmte:    t;-  i   uuit   sec   zr  ■wnn'.ntry  j 

itCo  sr  tie  uie.      Ii  ttide  iisn   tie  ii«n.an^    nrir   a  m  yTwejgJiy 
neatus:  17  a.    p'^r-aeaa;:!  tca^ai-  -rzriss  za  lil.  3Pir  iias. 

T*te  V  jL-p  IT  tie  ^nsTisa  ar*  ^TiT*"''*^.  ^e  tula  nrr?  t^  a^asi^  dc  niac  of  tk 
iisn.  rut  unr  a  l  riincie  -rmtK  :f  ftianL  hss,  rKrr-g  st  a  viae  iea^  and  «ilk 
'.(p-ib^nn  vj-nmir  ina-Ier  vusi^a  a:*«2  ^  tie  £caF3i.'i  ^oBc-  T\«  pOBK  «£  /Mc- 
tno.  w7:t  tie  i(=n  j>  £Je±  in  i^  t  '^^?  J'^ 

Ix  -ae  nrr-a  af  tie  -«-r=  ^-jiira  irir-»  tc  net  ar?  KKsd  aock  to  bock,  e^t  b 
l„  Tier  KE  tie  iaar  =»?=»  tc  Fxnti-ie-  Tta  w—  ae  ^ex  ay  tie  wad  TIGRIS  . 
FA2ADI;.  jar?  <:/ 1  .er^at:   :n    a  irrtil   ix  ne   zxaci  «c  cttc   %aRi  tWirfs 

X  ?  'ji.'  i:-tf3r.£t.  muui.  rt'niric,  J:^i:,  xxc  etraesj.  Im  defi^B,  as  in  ^  ibft- 
le-r.  t:i;  r'£ar.r-r,  tiiir?  ire  m'Kft  ^r' ' ^**  *'*°'^-g  rii  ^=30. 

T*!!:  fvi.'  :  pium  :c  "tie  ^ue  7cr«c:^  tie  zr^z^a  are  Kadc  iip  of  &nkls  and  fcaiXs 

I.  Tie  'Ltc>'ji.r^-c  >  xx  jtxic*  tjit-.t  -x  ir-jez^  odc  faiccaa  ^*n4r4,  tied  aad 
U>tr~w^2e::  li.  r:a=7  ctrre^  L.^  al  ti:'±:e  ih-iaoc*  £  ttjZa  iaxo  ktch  im  at  rdota, 
T-ati,  r*'^,  r*^  i=ii  '-De  zi  airrricFtg  ordr*.  Tbe  Two  >i«re&  amaiB  tfae  &I1  of  nni: 
Et*  i-jir-Ssy  tie  i-jcir,  otfiti  ^^t  to  A  Jam  w*»  eats  k-  Adam  aad  En 
ci>e_efd  f— ei  rie  eiri--T  paraili  ;  lie  ar^l  wrti  drawn  t'wotd  is  between  the  two 
T'ji.:j>-t.  At^rt  *=i3m  ue  aerpex:  wCt*  i  xoorgc.  Above  arc  two  fenole  ^okIi 
rn'fjezr'.zg  rirrxr  arrx^f  witi  ftje^  ird  ipear,  and  piening  praAnte  figiunflf 
iVn.  AbcTe  ae:'T,  ir  tie  isal.  :paic:r::  Tointes  are  the  Zodiacal  figm,  Ancs 
Ta.----*,  GiTr.i:u. 

II.  T^e  •jKTjai  iiit  C2i  a  kooCtd  '-laiigt  idisiiig  from  a  half  female  figorf,  irf 
wby.b  tot  bna&4  are  gsawtd  bv  frrprcti.  Tbe  figure  compofitioos  trace  the  coarie 
of  the  yrrxrACt  of  rcdes^puoo,  a  £gurc,  Balak,  boids  a  ttroU,  and  a  fecood,  Balaia, 
fhade^  nil  ei-^  >xikiog  f-r  the  pp-jrciiVd  car  (Number?,  xxiit.,  x.).  In  tbe  fecoad 
Tol  Jte,  thrft  ihfpberdi  are  looking  for  tbe  ftar,  one  leaning  on  a  ftaff.  Abo« 
tfaeie  two  ij,b;tca  are  two  Tirtucs  piercicg  rrDoching    figures  of  rices.      AbovCt 

,  again,  are  the  tgss  Virgo,  Sagittarius,  ScMpio. 

h  III.  In  the  third  dirifion  the  ctHiTolotiMis  of  line  are  niadc  hj  ftdiagc  aad  rcnlls 

^  only  and  without  dragoa«.     In  tbe  fiifi  volute  tbe  ark  of  Noah  is  repreicntedt  like  1 

cburcb  in  a  boat,  with  a  central  tower  and  fpire,  turrets  on  the  angles,  and  windomi 
out  of  one  of  which  Noah  looks,  a  dore  perching  near  him.  In  the  fore  part  of  the 
boot,  the  Patriarch  Noah  looks  upwards  with  hands  clafped  ;  the  beafis  are  walkifig 
in.    In  the  correfpooding  volute  the  lacrifice  of  Ijaac  is  reprefented.     Abtaam's  liani 
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jit  nithheld  by  an  iDgel  in  anothet  branch  of  the  fcroll  work,  and  a  ram  U  fccn  alfo 
lin  a  Icparatc  diTifion  ot  the  compofition.  Above  thrfc  rompoliuons  are  two  virtUM 
llpearing  vires  as  in  the  laA  divifion,  hut  diftinfi  in  deftgn,  and  above  tliem  the  Tignt 
'Libra,  Cancer,  and  Leo. 

IV.  In  ihU  divifian  the  convotutiont  are  made  by  two  psirs  of  dragons  odc  from 

ilbe  upper  and  one  from  the  lower  part.  They  are  Itnotred  rogcthet.  making  the 
fame  general  arrangement  of  volutes  a.*  the  others,  and  the  four  bradi  meet  In  the 
middle  holding  the  fctling  ol  a  Urge  rrrllal.  The  fubje^  of  the  hgure  rompofiiiom' 
UTi  our  Saviour  crowning  the  bIclTcd  Virgin,  a  Rgiirc  to  the  right  of  the  Saviour 
it  the  Baptid.  David  holding  the  head  and  the  fword  of  Goliath,  a  typical  rcpre- 
fcntaliun  of  our  Saviour  overcoming  the  enrroy  of  mankind,  an  unufual  cuupofition. 
Above  thefe  are  two  6gure»  of  virtues  as  before,  tn  the  upper  curves  are  the  figns 
Capricornus,  Aquarius,  and  Pifces. 

It  in  not  eafy  to  fix  the  date  of  ibis  reotarkable  candlcftick.  It  wa.<i  placed  in  the 
church  in  i$6a,  according  to  an  tnfcrlption  on  the  bafc,  by  lO  ,  BAPT  .  TRIVVL* 
TIVS  .  HV  .  ECCL  .  ARCHIPR  .  D  .  D. :  the  word  PRAFECTI  .  FA- 
BRICS .  PERFECER  .  ET  .  HIC  .  PO  .  VUI,  C  .  APR  .  M  .  D  .  XLIL 
fcem  to  imply  a  rcftoration  at  the  date  mentioned.  The  general  Iramcwork  and  feet 
of  the  moofters  and  figure^  belong  probably  to  the  lath  or  i  jth  century,  but  many 
of  the  fmall  figures  fcem  to  hive  been  replaced,  and  the  fulnefi,  foftneli,  and  general 
IctiaraAcr  of  much  of  the  fcidpturc  to  be  of  a  later  age.  For  a  difculfion  on  thia 
[umI  other  fcven- branched  candleft!ck»,  the  reader  ftiould  refer  to  the  pre^KV. 
Figured,  Didront  annal.  arrhcoL,  xvii.  13^,  ktii.  j   hv. 


'7a.    60. 

I'nr^RlPOD:  eleftrotypc  i  foot  of  an  altar  candlcftick.  The  origi- 
I  ^  nal,  of  bronze,  is  in  the  royal  Berlin  niufcuiii.  I3ih  or  i4ch 
[century.     H.  5  in.,  W.  5  in.     5/.  51. 

This  i>  the  bale  of  a  fmall  alur  crofv.  It  rcfb  on  three  Hon  feel.  Reeded  bandv 
ri(e  from  tbe  triangular  frame  which  joint  the  feet,  and  twift  and  knot  tn  bold  folds 
Kiirlofing  two  fmall  dragnns.  Three  Agurem,  SyblU  (^),  hold  each  a  fruit  In  their  right 
I  band«,  and  are  feated  on  the  angln  of  the  bale. 

Above  this  is  a  round  open  worked  bofs,  made  up  of  the  fame  Icrotl  work,  and 
on  flat  bands, above  and  below  it,  mn  IcgenJa  \  ubove,  ECCE  CRUCEM  DOMINI  [ 
below,  FUGIANT  PARTES  INIMICI. 

There  is  a  fockcc  in  the  bo&  to  hold  a  cnicifia. 


'73-  i^^' 

^ANDLESTICK,  Tripod  :  pUftcr  caft  ;  the  original,  of  bronw, 
^^  in  the  form  of  a  man  holding  two  foclccif,  is  in  ihc  Bavarian 
national  mufcum,  Munich.  German.  I3ih  or  14th  century.  M. 
10  in.,  W.  6  in.     7/. 

1(105.  X 
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The  bafe  is  a  flat  Uble  with  three  horfe-ho(»f«l  legs,  an 
between  the  angles.  The  ftem  is  a  knight  in  armour,  furc 
and  three-pointed  cap  with  lining  turned  up.  He  holds  o 
reft  plain  nozzles  with  loops  below  them,  greale-pans  under 
fringe  of  fleurs^e-lys.  The  fiirface  has  no  chafing,  and  c 
the  figure  are  executed  in  the  caft. 


'72.    123. 
/CANDLESTICK:    elearotypc,  in  bronze. 
^^     the  mufeum  of  Berlin.     Italian.     Dated 

The  ftem  is  made  of  two  balufters  fuperimpofed  :  the 
■nd  clothed  with  long  leaves  without  ferrations,  delicati 
The  bafe  is  flat  and  triangular,  fupported  on  claw  ftet, 
ANNO  MCCCCLXVIII. 

'69.  SS' 

CT.  JOHN  the  Baptift :  plaftcr  caft  from  a 
^  treafuiy  in  the  cathedral  of  Monza.  Italiar 
il^in.     8x.  4i/. 

The  original,  of  filvcr-gilt,  is  a  fmall  image  of  St.  Jc 
(hirt,  ftanding  on  a  four-lobed  bafe  in  two  courfes,  with 
lobes  and  flat  fides . 

'72.    24. 

I  aISH  :  with  compofitions  beaten  up  reprefc 
■*"^  Gilt  metal,  from  the  original,  of  lilver-gilt, 
of  Dunraven.     Portuguefe.     15th  century.     6/. 

In  feAion  this  dilh  has  a  bold  convex  bottom,  and  < 
border,  finiflied  with  an  upright  edge,  and  it  ftands  on  a  pla 

The  whole  of  the  remainder  is  bofied  up  with  the  hai 
pofltions.  In  the  middle  there  is  a  myftic  rofe,  with  a  1 
Outfide  this  the  laft  Judgment  j  an  angel  blowing  the  lafl 
advancing  to  the  fteps  of  an  altar  in  adoration  :  this  make; 
In  the  other  the  jaws  of  Hades  fwallow  the  damned  j  fou! 
tormented  by  fiends. 

Round  the  rim  are  full  length  perfonages  reprefentii 
Pride  kneels  to  a  knight  or  king,  to  whom  he  is  offering 
gluttony  is  reprefcnted  by  feafting  j  luft,  by  two  perfoi 
fleeping  figure  j  envy,  anger,  and  covetoufneis  by  correfp 
guaidiaa  angel,  forrowing,  and  a  fiend,  tempting,  are  add 
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A  nidt  ropework  edging  fcparare*  thefc  concentric  circlet.  The  work  \\  hoW, 
but  fomewhu  bvavy,  bui  the  meaning  of  the  artift  is  funply^  and  fufficicntiy  cxprtlTcd 
in  each  cafe. 

•69.    50. 

A~^ROSS :  with  compontions  from  the  acts  of  St.  John  the  Bapiift 
^^  and  St.  Gerard.  Caft  in  plafter  from  the  original,  of  fJver,  in 
the  cathedral  of  Monza.  Italian.  15th  century.  H,  58  in.,  W. 
42}  in.     2/.  8j.  i^. 

Tlie  arms  of  this  rrofi  are  equal,  and  are  wider  at  tbe  extremities  than  at  the 
point  of  imerreftion,  when:  thty  meet  in  a  round  centre.  A  Ihon  extra  limb  u 
added  (o  the  bal'e,  fliapcd  like  the  other  membciK,  that  is,  narrower  where  it  join»  the 
bale  of  the  crafs  itfelf  and  fprcading  outwards. 

The  central  circle  contains  a  compo£tion  in  (light  relief,  rcprtfentiog  the  Nativity. 
The  defign  i^  in  the  rtyle  of  Filippo  Lippi.  The  Holy  Family  are  gathered  round 
the  crib,  xngeU  kneeling  with  them.  The  Villon  of  the  Shepherds  is  feen  through 
a  window,  and  Tome  of  them  are  looking  into  the  ftable. 

A  number  'of  compofttions  in  relief  on  the  front  of  the  limbs  rtprefcnt  fcrncf 
fiora  the  life  of  St.  Gerani.     Thefe  are,  begipnitig  at  the  top  :— 

t.  The  birth  of  the  taint  in  a  chamber. 

a.  The  laint  walks  cm  the  water.  Perfont  from  dilut  buUdingt  are  watching 
titc  miracle. 

3.  Right  fide  :   a  kneeling  figure,  with  a  crutch,  praying  before  a  Ihrioe. 

3.  Two  men  fearch  a  houfe,  a  third  is  mounted  on  a  ladder  looking  in  through  a 
window. 

4.  A  moring  crowd  of  svomen  and  children,  fugitives,  arc  confbled  by  the  lainC. 

5.  tiOwcr  limb  :    a  proccfTton  with  candles  to  a  church. 

K.  The  death  of  the  Caint ;  men  and  women  nwum  around  hitn. 

On  the  other  fide  the  fubje^  are: — 

I .  Zacharias  fees  rhe  vtfioa  of  an  angel  at  the  altar. 

a.  The  Salutation,  female  attendants  behind  the  two  principal  peribns, 

3.  The  birth  U  St.  John  the  Baptifl. 

4.  Zacharias  writer  his  name  on  a  tablet.  ' 

5.  St.  John  preachcx  in  a  forel)  to  tbidren  and  othcn. 

6.  He  reprove*  Herod  for  hi-i  inreft. 

7.  Ue  is  decapitated  in  prifon,  an  cxecutioDcr  deliven  the  head  to  the  daughter 
of  Herodias. 

8.  He  pteaches  to  foult  in  Limbus, 
On  each  face  of  the  (hort  additional  lower  limb  there  u  ■  female  Otante. 


'73-  518- 

■pRICKET  Candleftick  :  plaftcr  caft ;  the  original,  of  bronze, 
^  on  four  feet,  with  figures  at  the  corners,  is  in  the  Bavarian 
national  mufcum^  Munich.  German.  15th  century.  H.  9  in., 
W.  at  baie,  5  in.     91.  td. 

%  s 
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The  bafe  is  fquarc,  on  four  feet.  Four  attenuated  fenude  figures  of  fi: 
holding  books,  are  featcd  on  the  angles.  The  fides  of  the  bafe  flopc  upwmn 
are  compofed  of  reeded  bands  twitting  into  heart-ttiaped  folds  or  convohitions 
the  level  of  the  heads  of  the  figures  runs  a  low  battlemented  gallery  fuppon 
eagles  at  the  angles^  and  four  feals  creep  down  from  the  middle  to  the  bott< 
the  four  fides. 

The  knop  is  a  flattened  fphere  of  reeded  fcroll  work,  conncAed  by  ne 
to  a  capital'lhapcd  ftem,  the  foli^e  of  which  is  flat. 

The  greafe-pan  is  bell-fliaped  with  a  chafed  edge. 

The  defign  is  not  gracele&,  though  the  execution  is  rough ;  a  roughnels  e 
rated  in  the  caft. 


,       . 


V        • 


T 


'73-  l'^^' 
RIPOD  Candleftick :    plafter  caft  \    the   original,     of 


bn 

with  perforated  ornament,  Is  in  the  Bavarian   national  mul 
Munich.     German.     15th  century,     H.  7!  in.,  W.  5^  in.     6x. 

The  bafe  falls  out  with  a  graceful  oeee  curve,  which  is  continued  in  the  00 
flope  of  the  feet  which  are  plain. 

The  triangular  fides  or  fpandrils  are  open  fcroll  work,  difpofed  in  the  fc 
fleurs-de-lys,  the  outer  fcrolU  meeting  on  the  hips  of  the  angle  pieces.  The  1 
a  continuation  of  the  pierced  plates  which  form  the  fpandrils,  tied  with  a  p 
collars  and  prefled  down  till  they  bulge  into  a  bofs  or  knop. 

The  greafe-pan  is  trumpet-mouthed. 

This  candleftick  is  well  put  together,  its  lower  part  is  of  hammered  work,  tl 
are  three  ftrips  and  the  fides  three  pierced  plates,  as  already  defcribed,  welded  to 
on  the  angles  and  where  they  are  collefted  at  the  knop. 


'73-  5*7- 

'"ORIPOD    Candleftick:     plafter   caft;    the    original,  of    bn 
^       the  upper  part  with  three  figures  fuppordng  the  rim,  is  \ 
Bavarian  national  mufeum,  Munich.      German.      X5th  century. 
I  ft.,  W.  5  in.     6j.  8</. 

The  bafe  has  three  maflive  feet  made  up  of  heads  and  paws  of  dragons.  Tht 
of  the  triangular  bafe  are  of  open  fcroll  work  ifliiing  from  the  middle  to  ead 
and  held  by  fmall  figures  kneeling  outwards  on  the  backs  of  the  dragons*  feet 

The  ftem  is  a  rude  Egyptixm  capital-Oiaped  compofition  of  leaves,  v 
bo/s  pierced  in  the  middle  and.  the  piercings  filled  by  leaf  ornament  fluped 
three  rude  fleurs-de-lys. 

Three  attenuated  human  figures  fupport  the  greafe-pan. 

The  whole  of  the  original  work  is  a  cafting  of  rude  execution. 
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73-  5>4. 

y^^ANDLESTICK  :  plafter  caft  ;  the  original,  of  bronrc,  is  in  the 
^-^  Bavarian  national  mufcum,  Munich.  German.  15th  ccmury. 
H.  5j  in.,  W.  3  in.     6/. 

The  bafe  U  on  rhrec  feet,  with  knop«  over  rhem  nnd  open  work  Bdes.  The 
motirri  of  knottrd  or  interlacrd  ornamentalion  arr  fcarrclj  developed,  it  has  perhaps 
had  rnamcl  oa  the  Hem  and  bofH. 


^^T^ANDLESTICK  :  plafter  caft  ;  on  three  feet.     The  original,  of 
—    ^-^      bronze,  is  in  the   Bavarian  narional  muleum,    Munich.      Ger- 
man,     isth  century  (?).     H.  6f  in.,  W.  3^  in.     5J, 

The  nozzle  ftands  on  loops  and  ix  (cC  in  a  plain  pan  with  upright  fidc^  pierced 
below  with  a  fteur<de-ly«  rrefting. 

The  fupports  are  three  fprcadingogce  baisi  with  curling  leaves  oa  the  outer  edges 
and  dragon  feet. 


•73.  5«6. 

npRIPOD    Candlcftick:    plafter  caft  ;    with   figures  of  birds    at 

■*■        the  angles.     The  original,  of  bronze,  is  in  the  Bavarian  national 

mufcum,  Munich.      German.      t5th   century.      H.  6|  in.,  W.  5  in. 

A  compoftlion  of  monflcrs  on  the  fides  ami  three  peacoik*,  the  UJU  upwanli  and 
the  headt  leaning  down  to  the  three  feet.  Thefc  figum  are  tied  to  (he  bafc  by  a 
band  or  Itrap,  looped  up  in  fhort  rufvcs  that  make  a  lower  line  of  lace-Hke  ornament. 

The  bofit  is  plain,  ihcrc  i«  m>llcm,antl  thrgrrafc  pan,  which  cotnen  on  the  boL«,  t& 
further  united  to  it  by  three  rude  monAers.     It  flaiuls  on  toed  feet. 


Ii 


I 


'73-  5^3- 

/CANDLESTICK:  plafter  caft;  the  original,  of  bronze,  in  the 
^^  form  of  a  dragon,  is  in  the  Bavarian  national  mufcum,  Munich. 
German.      15th  century.     H.  6^  in.,  VV.  4}  in.     6j. 

The  ftein  i«  wholly  made  of  a  dragon,  admirably  rompored.  It  relb  on  two  fcft 
and  A  tail,  whirh  nilti  over  «m  to  the  flanks,  with  fmaller  frmllft  rtfing  over  the  head 
and  curling  down  into  the  open  mouth.  The  grrafe  pan  ilTues  from  thefe  ai  a  calia 
from  a  nert  of  flower  ftalk*.  .'V  lirpent  or  nionller  ifTuen  from  the  theft,  and  form*  a 
third  teg.     It  hai  a  few  coarfe  lines  chafed  on  the  ralix. 


T'uk  iiB^  recspoce  i*  aprigjr;,  dlgioriv  cmicil 
i:ddv^  ic  -3e  shik.  TTxc  iJuiu.  Jini  aaiik.  nave  Agtu 
-Tier  za>  rwn  znnpancmts^  i  nxxi  ibwe^  with  die  1 
zide:  iiic  SeoWf  in  K  lepanrc  campuixciaii,  is  riic 
"nc  aeeuripiie-  biawa  cac  iaaaet  wicIk  bcUows  ^  a 
-vtrn  1  jni:?  ir  iti^  ami  :wa  aiea  look.  an.  On  the 
.sarir-r  ^xjin.  «:d  jpei  .g-azgii  cxiexnent  windaiw,  S 
mrr:     jr  ;r.  \l2rs.  -'.  -a  jared.  'fatf"^"* 

A  p^rn.  on  waicix  ^ae  whoie   *T*'fiF|,    as  well  a: 
.>:'i3r=  :iae»  irs  jraxmeaad.  ^tish.  'm^''  bacdemeiics  j  t 


'74.  3«- 
^£AL  of  the  See  of  HUdeftetizi :  plafter 

lilver,  is  in  the    creafiuy  of  the  cathedn 
man.      Dated  i+So.      Dtam.    a^  in.       Preieni 

bauer. 

Three  rich  canopied  niches  ;  the  blcfled  Vimn  is  lea 
SS.  Bcrnword  and  Godehard.  local  (iiats,  on  either  fide. 

legends :  ^gmbrn  fttEteAnuitf itf  ecdrtftw  a» 
3«iwrt  OmtDia  Scssnutf  ow  bri  font  M  C 


'^9-    51- 

(^HALICE:  with   an^tedural    ft«n  and  i 

rift  o/^vf '"'  ^'""^  "*^«'  ^    '^^^  ^tb* 
Kift   of  G.  Vifconti.    Anr-hK.-n. ^  »^., 


two  other  faints  <"K  *^  anned  king  (St.  LouU  t).  This  arradt  rcfh  on  brarkrtH  2nd 
a  cluAer  of  fmill  buttrefTes  joins  thiK  middle  portion  to  the  cup  and  to  the  baft. 

Tlie  bafc  is  flopcd  Dutward>  and  Ihaped  into  iix  arches  w'ltb  heads  cufped  inwards. 
The  outer  edge  it,  Ihaped  iu  Ave  convex  cufping»,  (quare  on  the  cdgCi  round  nhich, 
and  following  ihe  indentations,  ruiu  a  pierced  gaUcry  of  quaircfoil  ornament.  A 
lower  Hep  of  plain  work  projr^  beyond. 

The  furfures  of  thcfe  arched  divilions  arc  engraved  with  faints.  The  middle 
cufp  I*  covered  hy  an  engraved  fhield  (quartering^  of  the  Vifconti),  the  other  cufp 
riir^c»are  without  ornament.  St.  Pcier,  St.  John  the  Baptift,  and  four  othci  lainu 
fill  the  arched  {tancU  or  diviuons. 

Tlic  Aic  i»  unwicldly  for  altar  ulcj  but  to  be  fccn  at  a  diftaore  the  dccorattre  parts 
arc  cfic^vc. 


'68.  105. 


4 


T^  ELIQUARY  :  round,  with  am  arcade  containing  figures;  caft  in 
■*■  plailcr  from  the  original,  in  filvcr  and  enamel,  in  the  Cathedral 
of  Mofcow.  Date  1488.  H.  31^  in.,  W,  19  in.  Given  by  the 
RuiHan  commiifion,  Paris,  1867.  H 

This  reliquary  U  in  the  Ihape  of  a  round  fluine  ot  teinplc.  There  are  tntrc 
ftrcbn  of  Byiaotine  chani£ter»  but  with  bood>  over  them  of  ogee  ftiapc.  Each 
arch  rclb>  on  cotumns  with  rude  capitals*  and  the  ba&s  are  roughly  modelled,  but 
ftand  00  no  pUnlfa  unlcfh  that  portion  haA  been  loft.  They  project  from  the  lower 
riin  of  the  piece.  Each  arch  is  a  niche  containing  a  figure  in  high  relief*  uf  rude 
exrmtion,  reprelenting  one  of  the  twelve  apotUes.  ^ 

The  upper  diritJon  is  in  four  trefoil  arches  fprcading  outwards.     Thcle  arches  atvS 
filled  up  with  bold  volute  fcroll  work,  and  have  the  four  cvangelifts  in  relief,  over 
this  work,  and  a  convcnttonaJ  dog  or  other  animal  on  each  llde. 

Four  fmall  knop&  are  placed  over  thcfe  arches,  and  a  round  lantrm  rilei  oi'cr  the 
middle.  It  is  divided  into  eight  fmall  arches  filled  with  ferpeat  ornament  in  bold 
figures  of  8.  Thb  portion  t&  crowned  by  a  bulbous  roof,  with  fcaly  divifions  and  a 
crols  oTcr  all.     The  crofs  has  two  fliort  member*  befidc*  the  aniu  acro&  it. 

The  outline  has  fome  traces  of  old  Greek  influence,  following  however  th« 
Sclavonic  aichite^ral  forms  in  the  roof  and  bntcm.     The  work  is  of  rude  cKccuiion. 


4 


•68.  106. 

RELIQUARY  :  fquarc,  with  figures  on  the  fides;  caft  in  plaftcr 
from  the  original,  in  filvcr  and  enamel,  in  the  cathedral  of 
Mofcow.  Date,  1488.  H.  14  in.,  W.  8}  in.  Given  by  the  Ruffian 
commiffion,  Paris,  1867. 

Thin  reliquary  xb  fquare.  Each  face  is  divided  into  tlirec  niches  by  columii»,but 
without  aichcs  The  upper  part  i»  a  ferie*  of  airbed  plate*  correfjpOBding  to  the 
fpaces  between  the  cutiim&s  and  thcfe  agau  art  in  three  lets,  OM  above  atid  dcm 
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behind  the  other.  On  the  face  of  each  an  angel  is  reprelented  in  relief.  A  laatan 
and  crols  over,  and  fmall  knops  on  the  crcft  of  each  arch. 

The  fpaces  or  niches  formed  by  the  columns  contain  images  in  relief  of  the  blefled 
Virgin  and  eleven  apoftles. 

hi^  Byxantine  in  charafter  than  the  laft  defcribed. 


•68,  no. 

'"T^ABERNACLE :    a  canopy   on  a  bafe,  in    which    arc    feated 
^     figures,  furmounted  by  a  crofs.     Plafter  caft  from  a  filvcr  orig^ 
in  the  cathedral  of  Perugia.      Italian.     Dated  151 1.       Given   by  the 
Italian  commiffion,  Paris  exhibition,  1867.     H.  37  in.,  W.  16  in. 

A  miniature  architectural  ftirine,  with  a  fquare  canopy  on  four  columns,  covered 
by  fcale-lhaped  tiles,  with  a  lantern  of  two  ftories,  and  a  crols  above.  Under  the 
canopy  is  a  vafe,  and  a  ring  b  hung  by  a  chain  above  it. 

The  bafe  has  four  femicircular  niches,  with  feated  figures  half  out  of  them. 
They  are  recognifed  by  legends  as :— "  davjt,  TEHUisTi  uanuu  dextbr  (am.) 

ErEUIAS     LJETABITUX,       EZECHIAS     POKTA.       HECR     JoaNNBS     VIDI     ALTKRUH 
ANGELUU." 

A  wider  dado  under  this  is  covered  with  arabefques  in  relief,  with  a  medallion 
on  each  face  containing  beads  of  St.  Peter,  St.  Laurence,  St.  AuguJUn,  and 
St.  Ambrofe. 

A  wide  plinth,  with  claw  feet  on  the  angles,  fupports  the  whole.  The  metal- 
work  of  the  original  is  but  rudely  rendered  in  the  caft. 


'72.    2&t. 

HAMMER  :  plafter-gilt,  from  the  ori^nal  of  filver-gUt  made  for 
Pope  Julius  III.  for  the  Jubilee  of  1550,  in    the    Bavarian 
national    mufeum,    Munich.      Italian.       1 6th   century.       L.    10  ia 

I/.  5,. 

The  handle  is  of  wood,  the  focket  is  a  large  mals,  fquare  in  fe£Uon,  and  bcariif 
legends  on  the  two  fides. 

The  hammer  is  fquare  on  the  end,  reaching  back  with  a  flat  curve  to  a  nairaw 
edge  on  the  back.  The  focket  bears  the  arms  of  Julius  III.,  Giovanni  Maiia 
Ciocchi  del  Monte,  with  a  tablet  PERCUssiT  pbtram  et  fluxerunt  AgUA. 

On  the  back  a  baf-relief  reprefents  Mofes  ftriking  the  rock  and  the  legend, 
Julius  hi.  Post.  Max.  Jbiljeum  viir.  condit  feliciter.  Two  terminal  figures 
on  the  head. 

This  is  a  hammer  ufed  for  ftriking  the  doorway  in  the  portico  of  the  Bafilica  of 
St.  Peter  in  Rome  on  the  opening  of  a  jubilee,  the  opening  being  walled  up  for  15 
years  after  the  conclufion  of  each  jubilee. 


'68.   Ill,  112. 


PROCESSIONAL  Crofs  :  a  crucifix  with  foliated  ornament.  In 
^  plaflcr,  from  the  original  of  filver  in  the  church  of  Mongiovino, 
Qczr  Perugia.  Italian.  i6th  century.  H.  31^  in.,  W.  14I  in. 
Given  by  the  Italian  commilfion,  Paris  exhibition,  1867. 

Th«  limb«  of  the  rrofs  have  Urge  quatrefoil  pUtes  on  the  four  eitmniiin.  In 
cicb  of  theCe  there  are  hilf-length  imager  of  the  EtenuU  Fiiher  on  the  top  j 
St.  MxTT  Ma^atcn  at  the  bottom  ;  the  BlelTcd  Virgin  and  St.  John  the  Evangclift 
right  and  left.  On  the  edges  of  thcfc  figures  are  fet  three  bold  projefttng  leaf  budsi 
and  round  ball>  between  each.  The  point  of  inrericClton  \>  a  roiiod  plate,  with  four 
Urge  leaf  bud^  prujefltng.  On  th'u  part  b  the  anblero  of  the  Church.  All  iheft 
figures  arc  in  bold  relief. 

The  lower  limb  lias  rich  foliated  off-frti  halfway  down.  The  Redcctncr  is 
rcprefented  dead  on  the  crofi. 

On  the  back  arc  tlie  four  evangetillic  ijnnboUi  and  on  the  back  of  the  centre  piece 
St.  George  flaying  the  dragon. 

Rich  arabcfque  work  in  high  relief  is  worked  along  the  edges  of  (he  crofs. 

A  bold  gadrooned  knop,  large  enottgh  for  a  bafe  to  the  crol's  finrfhe^  the  focket  of 
the  ffaifr,  and  the  bead  below  the  knop  is  worked  with  fpinil  lines  of  vine  ftcms, 
teavet,  birds  &c.  in  relief. 


•57.  16. 

TTUNTING  Horn:  with  arabcfquc  and  moixnting  rings;  gjk- 
•*■  •*■  copper,  from  an  original  of  ivory,  with  filvcr-gilt  mounts,  be- 
longing to  Mr.  A.  Fountaine.  lulian.  i6th  century.  Diam. 
15  in.     6/. 

The  horn  ts  of  a  beautiful  v^^diaped  cur\'r,  with  two  belr«  and  rings  for  fufpen* 
fiun  [  it  bean  round  the  furface  ciiptd  head))  and  arabcfijues  In  relief  of  the  nwft 
delicate  execution.  Theft  are  fcarcely  appreciable  in  a  meal  reproduAton,  the  metal 
mounts  being  fimple. 


The  original  i«  a  nautilus  fliell  Tet  in  (ilvrr-gih,  held  by  a  band  round  the  middle, 
nmning  perpendicularly  ;  Hnifhed  above  with  hth  trophies  aikl  two  trilon*  featcd  on 
them.  The  foot  h,  maile  up  of  thire  naiads  aftride  on  dolphiiu,  holding  the  foltiMa 
of  the  fix  tails  under  their  armA. 


'58.    I. 

''AUTILUS  Shell:  copper-gilt,  mounted  in  metal,  fupportcd  by 
Naiads.     Italian.      l6th  century.      H.  13^  in.,  W.  tj  in.     5^ 


i 
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The  foot  is  (ix-fbited,  and  projects  In  ogee  points,  with  fluted  ends,  Oa  the 
fatha  an  engraved  figiins  of  (he  blcOnl  Virgin,  St.  John  tiic  fiaptill^  uul  a  £uDled 
bilbop. 

Ccaifc  work,  and  cfpcdally  fo  in  the  form  of  a  pUftcr  c«fi. 


'69.   45.      '71.    3. 

TJOWL  :  part  of  a  tazxa,  with  a  uiumph  of  Neptune  i  coppcr-gUt, 
■^^  from  the  original,  beaten,  in  filvcr-gitt  in  the  Louvre,  Paris. 
The  reft  made  up.     Italian.     i6th  century.     Diam.  7  in.     2l» 

The  dilh  u  almoU  flat ;  the  original  I*  made  of  two  plates  filver-gilt,  the  Inner 
beaten  up  and  cbalcd  with  the  triumph  of  Neptune,  who  is  paffing  orcr  the  fa, 
■cconpanied  by  tritons,  nymphs,  and  marine  monfters. 

The  item  has  two  maffn  ;  the  upper  with  three  (landing  figures  on  It  In  delicate 
relief,  divided  by  thtce  falient  nuns'  heads.  It  is  I'cparated  by  a  necking  from  the 
tower  mail,  on  which  are  three  lalient  heads  with  arabcfque  ornament. 

'Die  foot  j«  convex  and  covered  with  arabcfc(uc!>  beaten  up  in  relief,  and  three 
reclining  figures  of  Neptune  and  marine  dcitin  in  cartouches.  This  is  ao  ukiitlon. 
The  original  is  attributed  to  Bcnvenuto  Cellini. 

No,  *7i.  3  is  a  repetition  of  the  former  on  a  modem  mode  up  foot. 


•56,  6. 

BOWL  :  tazza,    gilt  metal,  with  the  attributes  of  Vulcan,  on  a 
Bacchus  ftem  -,  from  a  filver-gtlt  original  in    the  Nieuwcrkcrke 
coUedion.     Italian.     16th  century.     H.  64  ui'>ciian3.  9  in.    4/. 

The  dt(h  ii  almott  flat.  The  original,  of  filver-gilt,  ti  linc<l  with  a  plate  beaten 
up  with  a  compoGtioD  rcprefcntiog  the  forge  of  Vulcan.  The  Arm  l^  a  irnaJl  ligure 
of  the  youUiful  bacchus,  lUnding  with  one  leg  bent  and  holding  grape*.  The  foot 
iacxmcave  in  outline.  It  lus  three  medallions  beaten  up,  and  cootaiiung  figutcaof 
Silenua  and  fubje^s  Illuttrating  the  ritc>  of  Bacchus. 


70,  43a 

ALTAR.    Candlcftick :    electrotype   in   bronze   from   the  original, 
bcbnging  to  the  Duke  of  Weftoujillcr.     Italian.      16th  century. 
H.  7  ft.  9  iii.>  W.,  at  bafc,  1  ft.  7  in.     lioA 

The  baie  is  in  the  thapc  of  a  large  thiec-fided  altar.  The  angles  fall  back  in 
Urge  volutes,  and  fupport  in  the  ccntte  of  each  fide  tin  oval  (liicld.  Above  the  b«fc 
fits  a  mafHvc  vafc  with  a  neck  over  it.  It  rifes  into  a  UjluAer  Duped  flem  from 
which  It  t»  icparated  by  deep  neckings,  and  a  flat  expanding  knop  between.  The 
Upper  fedion  it  decorated  with  acanthus  leaf  work,  and  gets  gradually  fjaaliei  till  it 
expands  into  a  wide  grcafcpan. 


I 
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^    ^XZnfG   Zm      ^  :atsak ;  zzam  Slw^ 
Zrr.r-^  Zroea  j^uLa,  ^.cam,    Geman. 


£6di 


r-x   -QttT  j:  -Er  -an  *  ^nmuBT.  x  ins  x  iii|^  oumpi 
-.  rii    -rr^r.    .jHutu  ^ttn  1  mule.     Bgiam  die  bowi     g 

'.'■or  u  "vn  nmsuLiTc  "niB.  ^  le  anfaadcd  nmJt.  j^  ^i^i 
'^if  ^axnc  a  P^m.  ukl  ffmr  Tntnipin  v  tiie  ciuuriur  Clia 
Tie  .la  m  lumnc  i  mnc  piere  m  ingfi  nciU^y  i  fg, 
:ii;nrc3  -t^nn^ .  x  nan  ioceu  whli  hMiiirt^  takai  finm  cb 
ir  €3an  .»  -he  irie  81.  £AALO 
iiuur  -he  lanitle  rtiere  m  Jbur  icripcaic  liib]c6s  m  mtdaBi 
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A  bold  roiiod  collar,  which  projrAt  above  the  (toping  bafe  U  covcrtd  wiih  cni- 
bollrd  work  in  which  arc  mcdallluns  containing  clafGcal  heads. 

The  baie  llopet  outwards  and  n  divided  into  four  bjr  four  dolphins,  hctdt  doim- 
j  Marxl.  In  the  fparc«  lb  t-ontrived  are  male  and  female  figure*  well  deiignett,  with 
I  landscape  backgrouiuls,  and  reprefenting  virtues,  lettrml  below  JVSTIKIA  -  FIDES - 
JFORTITVDO-  TEMPER ANTI A  under, again,  K  ■  KARLO,  DIE  WEI8EN' 
JMORIN  •  GESWEIGEN  HAT.  The  Oadu  ha»  a  fptHted  tutnpuliiion  eroboflU 
Lftnd  chaTed  upon  it  reprelcnting  battle*  of  the  emperor  Charles  V.  with  long  ranlu  of 
I  UcFman  pikemen. 

The  foot  fprrads  out  in  two  borders,  with  demi  figure*  of  heroes  in  medallions. 

Under  the  bafe  a  pcalant  boy  flecping  in  a  landscape,  chafed  with  a  legend  in 
f.ekl  rpclling,  and  date  15)6;  alfo,  IM  151$  VAHR  HAT  KESE  KARLVS 
\ZK  OBERT  DE  KING  VON  FRANCKRICH  VOR  BOFFIAN. 


•71.   46. 

OTANDING    Cup:   covered  j   gilt   metal ;    from  the   ordinal   of 
^     cryftal  and  filver-gilt,  furmounccd  by  a  Agure  ;  in  (he  Wclftnfchaix, 


Vienna.     German.      16th  century.     H.  20  in.,  W.  7I  in.     20/. 


■  Vten 

iH        Ttic  budy  of  the  original   is  of  cryftal  fcl  within  four  terminal  faryrv.     The 

Hupp«r  Jetting  b  a  wide  trumpet  mouthed  lip  with  a  moulding  of  fetllop  fbcll*  below  it. 

^rTbe  lower  frame  of  the  fening  is  fupported  on  fcroU  brackets. 

Tbe  ftera  below  thefe  bracken  Is  an  acom-<ha|icit  cryftal  in  a  frame  of  four  runrrd 
legs  held  together  by  a  ring  richly  emboded  and  chafed.  Four  fcrolls  below  thk 
ring  hold  it  to  a  bale,  on  which  arc  Ctt  cryftals,  and  four  medallions,  containing 
reclining  figuns,  playing  mufical  intlrumeMs. 

Tke  cover  is  a  cryftal,  iet  in  a  rich  frame  with  hippogriffV,  winged  Pegafus,  rtc, 
and  im  four  medallions  four  compositions  rrprvfcntiog  tbe  elements.  Eanh — tbt 
cimiua  of  Adam  and  Eve.     Water — Noah's  Ark.     Fire — Lot  ai>d  his  daoghters, 

^H  «riA  the  ddlmctioa  of  the  citic*  of  tbe  plain.     AJr — The  Laft  Judgment. 

^1       A  fadlBBdc  Hercules  funnounts  the  cover. 


7J-  47- 


STANDING  Cup:  coverwl  ^  wood  fet  tn  gilt  metal;  from  an 
original  goblet  0/  ferpcncine  and  fitver,  with  jewels,  in  the 
WcUcnfchatx,  Vienna.  German.  i6th  century.  H.  i8|  in.,  W, 
7  J  in.     13/. 

TW  bowl  N  a  flsttciwd  fplwrr,  croCcd  by  foar  |iirfniffifiiiirlwih,wt«flwi  a^l 
JMsing  a  boraoatal  bell  oa  tbe  upper  fide  |  oafMi  aad  otfccr  ioaa  art  ftc  «■  >k> 
i^pcr  fcie  and  middk  of  thcie  bttnds.  Tbe  corcr  is  ta  Chtve  toriea,  witb  cnboM 
lio^  ia  MBdallioaift  and  ftoaei  (a  in  promiacBf  frimtrr 

t  whole  ii  u  WW  Bid  by  a  fiwdl  ■HMim^  wamaf  m  nivartli  ceatMy 
■  m  Tift  iBpcd  viik  iknc  fcral  kaiki  mA  ■  Sfimdm^  loot 


334       Gold  ami  Silver  Smiths  WorJt. 

'5^-  3- 
/^^UP:  copper-fihcnd,  widi  fiz-4obed  fiile  beaten  up  iHtfa  medallk] 
^^     and  ai^idqnes,  on  a  tfacee^bfled  faoc    The  anginal,  of  ^tct, 
callBd  dieCdIiiHCBp.    In  the  Bfidflmwlemi.     ItaSan.     i6diceDtui 
H.  8f  in.,  W.  4(  in.     ^  41. 

'1  ttM  cix  KpreicBts  X  ■tnr  cvp  cf  GouSf  proMoly  Nimniliiif  g  ^***f  "»**"i" 
knows  ai  the  Cdlini  cvp,  Bowmtke  BritiiiaHfean. 

TIk  bodj  is  beatea  out  is  fix  frwdfcalir  Uio  wUd  die  down  in  a  waift,  a 
an  repealed  by  tnc  unie  DmnocT'  ftvuHd,  wiucb  iom  tiie  oottooi  oc  Hie  ci^>.  C 
the  ootfidc  of  tbc  opper  ferici,  Taiiom  ctaffical  (bifafcds  are  anboftd  by  die  hanun 
-wia,  :  ^  fable  of  AnduK— the  iorr  of  Midas — tbat  of  Ap<dlo  and  Narciflbs,- 
fignre  flying  over  a  flood — a  coandl  of  the  gods,  and  odier  ftaffw-*!  compofitions. 

On  the  lower  bulbs,  or  lobes,  are  emblems  of  TUtocs  and  ticcs.  A  boj  holdi 
crown  of  leaves  with  the  legend  riRnrs  simb  nai  TiaEicrr.  A  boy  holds  a  ca 
•RETU  rr  DAUHOSA  TOLUPTAS.  A  boy  with  a  miiTor  and  a  peacock,  si 
AMAVs  PiRDiT  rT  SEiFSVU.  A  \xij  hoUs  a  trian^,  ubdiuh  memok  in 
TBiiCRB.  A  boy  oo  a  winged  oib  with  a  crown  and  ibeptre,  noil  loai  aATui 
■EGATiT.      A  bof  with  a  lyre  and  a  crown  of  leaves,  tawdbu  bona  caui 

TKIUHPHAT. 

The  ftcm  refts  on  a  diree-lobed  foot,  having  00  it  a  ftag  bcede,  (hake*  and  lioi 
carefully  fintflied  and  ftudied  from  nature.  A  bracket  fiipported  by  three  wingi 
genii  j<nns  the  bowl  to  this  portion. 

It  may  be  compared  as  to  general  outline,  as  well  as  in  reference  to  the  ae 
fliarp  edges  and  refemblance  f>f  the  oraament  to  vrhat  b  produced  by  fbunptng  i 
raoolds,  with  the  filrer  cup  No.  150.  *7i,  p.  153,  attributed  to  Jamnitxer.  71 
figure  defign  is  fjeer^  more  full  and  claffic  in  outline,  and  more  like  Italian  art  tfai 
in  the  latter  inflance ;  but  is  German  enough  to  claim  a  Nuremburg  goldsmidi  ( 
the  fixteenth  century  for  its  audior. 

As  in  the  cafe  of  No.  150  the  metal  of  the  ori^nal  piece  now  in  die  print  row 
of  the  British  mufeum,  feems  little  rubbed  or  worn  by  ufe. 


•56-  S3- 
'Yx  W£R :  gilt  metal,  oval,  with  female  head  under  the  lip  and  bas 
^-^     relief  chafing,  reprefenting  triumphs  of  Charles  V.  round  A 
body.     From  the  original,  of  filver-gilt,  in  the  mufeum  of  the  '^'Louvre 
Augfburg.     i6th  century.     H.  19  in.,  diam.  6^  in.     14/, 

This  vaTe  is  of  claffic  outline.  It  has  an  egg-lhaped  body,  ftraight  handle  fiSiij 
high  behind,  and  curving  boldly  over  towards  the  lip.  Satyrs  are  feated  on  the  hqi 
of  it  The  fliell-fhaped  lip  is  fupported  by  the  head  of  a  woman,  the  edges  cuiv 
fharply  up  behind  as  if  to  reprefent  cars.  Breafts  are  embofled  under  the  maft 
and  whorls  of  metal  curl  round  backwards,  carrying  out  the  fuggeftions  of  a  woman' 
(houlders,  neck,  and  head. 

Trophies  and  ftrapwork  richly  cut  and  compofed  are  riveted  round  the  bod] 
and  round  the  middle  of  it  a  broad  belt  of  cmbofTed  work  reprefeats  the  capture  m 


I 

I 


csnborcation  of  prifonrn  from  Tunis  (T)  under  the  emperor  Clurle<i  V.     The  foot 
cxpuula  and  U  corered  with  flnipwork. 

Aliogcther>  though  gratnqtic,  and  ranying  out  the  fancy  of  animal  and  human 
headed  drinking  cups  of  antiquity,  this  piece  U  hold  and  gracef\il  in  genera]  outline ) 
9Uk1  the  various  curves  of  the  Up*  haiuUC)  anil  other  sdieut  memben  air  admirably 
compofed. 


71-  43- 
A^OVERED  Cup:  glafs  and  gilt  metal,  from  an  original,  of  cryftal, 
^^     in  filvcr-gilt  in   ihc  Dcutfch-Ordcn  Schatz,  Vienna.     German. 
]6th  century.     H.  8^  in.,  diam.  4^  in.     5/. 

The  b>iy  is  polygonal,  with  flat  fides  forming  an  orb  in  a  filvcr-gilt  fettinj, 
cufped  on  the  loner  ftde,  and  each  point  tipped  with  leaf  ornament.  Abore  this,  ibc 
fetting  is  a  number  of  rims  delicately  chafed,  the  cover  ha»  Hmilar  rim<i  of  chafing, 
and  the  fetting  here  finifliea  with  a  crown  of  ftrawberry  leaves.  A  fiualle r  crown 
fiftUhe^  the  top  and  forms  a  handle. 

The  ftem  begins  with  a  graceful  downward  crown  delicately  worked  like  the 
others,  it  is  divided  into  ribbed  lines  ending  in  lobes  and  it  has  a  lobed  foot. 


'65.   54. 

/^^OVERED  Cup :  gilt  metat ;  the  original,  rUver'gilt^  with  fcrip- 
^^     turc  fubje^s  on  the  body,  and  Hrapwork,  mafks,  and  enamel,  is 


in   the    Landhaus,  at  Gratz,  in   Styria. 
H.  4o|  in.,  diam.  bafe  io|  in.      100/. 


German.       i6ch  ccntuiy. 


The  original  of  this  piece  is  ikhly  chafed  anil  cmbotTed  with  the  hammer,  and 
has  on  the  cover,  body,  and  Item  three  bclti  of  green  and  other  coloured  tranflucvnl 
enamel. 

The  cover  Is  flightly  convex  on  its  outer  and  larger  dmunfifrence  aiKl  is  far- 
mounted  in  the  middle  by  a  pedeftal  richly  emhoffed,  and  in  a  ferie*  of  neckings  and 
collan  on  which  tlands  a  female  figure  reprefenting  Abundance.  The  lower  band  of 
thi<  pedeftal  ix  enamelled  in  tranAuccnt  green,  red,  and  otlier  colour*. 

On  the  flatter  furfacc  of  the  cover  three  medallions  contain  three  fcriptiirU  com- 
pofitioosi  I,  Jofejih  before  Pfaaroah.  t.  Mofes  with  the  ferpent  (  and  3.  There- 
publication  of  the  law  under  Jofii^. 

Outfide  thefe  coinpofitions  runs  a  border  of  arabefques  with  river  gods  at  inter- 
vals. The  lid  is  lined  with  a  plate  of  beaten  work  reprefenting  Juno  with  her 
attributes. 

The  body  goes  in  with  a  deep  recefs  under  the  lip  which  is  rather  too  boldly 
prominent.  The  principal  furfsce  is  bciien  and  chafed  with  figure  fubje^  in  three 
compofitki&s  1  I.  Efther  and  Abafucnis,  a.  Judith  aiul  HoJofentes.  ).  The  vtfii 
of  the  queen  of  Sheba  to  Solomon,  king  of  Israel.  Below  this  belt  of  relief  work 
tbcte  is  a  fort  of  bafe  to  the  body  corrclponding  to  the  prominent  lip.  It  U  emboflcd 
and  the  flat  outer  edge  painted  with  tranflucent  enamel. 
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'73-  467- 

'IRROR  Cafe:  plafter  caft.     The  original,  of  chafed  filver  with 
reiuiilance  ornament  and  a  fcrol)  of  flowers,  is  in  the  Bavarian 
oaiional   mufcum,    Munich.       lulian.       i6th  century  (?).      L.  6  in., 
B  W.  4  in.     4J. 

I       The  two  6d«  are  worked  with  tbc  tummer  into  a  whorl  of  acanthus  round  a 
central  flower  g  braten  aoil  chafed  with  tbc  moll  delicate  eactution, 
F' 


'73.  456- 

^RAME  :  plafter  call.     Centre  piece.     The  ori^nal,  of  fitver,  is  in 
the  Bavarian  nadona]  muteum,  Munich.     Gernun.     i6th  century. 


^H.  6^  in.,  W.  4j  in.     41. 

^B        A   compofitkin  for  a  6at  fcutcheon  or  door  plate,  a  conventional  lion  bead   in  the 
centre  from  which  ndiatc  curling  Tcrolls  in  all  dirrAioiu. 

^^  85. 

H  ¥^  WER :  copper-gilt ;  chafed  with  (Irapwork,  cartouches,  &c.     The 

H  ^^     original,  of  filver^ilc,  is  at  Windfor  caOle,  the  property  of  the 

Queen.   It  has  the  Engliih  hall-mark,  1597.    H.  14111.,  W.  18  in.    25/. 

The  body  >*  of  full  oral  (hape,  with  a  narrow  neck,  long  fpout,  a  thin  handle, 

tand  fpreading  foot.     A  cupid'*  head  is  cmbofTed  on  the  front,  and  three  oblong  lob«s 
an  beaten  up  Tcrtically  round  the  body,  along  with  fttipwork  and  llowtra. 


'68.  86. 


I 


OALVER;  copper-gilt;  chafed  with  ftrapwork,  cartouches,  &c, 
*^  The  original,  of  filver-gilt,  is  at  Windfor  caftle,  the  property  of 
the  Queen.     It  has  the  Englifh  hall-mark,  1597.     Diam.  19  in.     25/. 

A  nifed  middle  bofs,  and  a  railed  flat  rim.  Six  holtcir  pooli  with  burnifhcd 
AiHbrs,  art  funk  in  the  hollow  of  the  plate.  The  badge  of  the  prince  of  Wain  b 
cnparcd  in  the  middle.  The  irft  of  the  furfacc  i»  chafed  with  Arapwork,  belli, 
nxka,  &c.  Three  dolphin&  beaien  up  amongft  chafed  ftrapwork  and  fruit  round 
thcrin. 

S6ie5.  r 


i 
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'6u  I. 

EWER :  copper-gilt ;  with  grotefque  handle  formed  by  a  fea  nymph 
and  dolphin ;  triumphs  of  fea  deities  round  the  neck,  body,  and 
feet  of  the  veiTel.  The  original,  of  filver-gilt,  is  in  die  poflcfEon  of 
the  corporation  of  Norwich.  Engliih  hall-mark,  1597.  H.  14}  in. 
SL  10s. 

The  body  is  egg-fliaped,  the  neck  is  fomewhat  contraffced,  and  fonns  b(Ud  modd- 
ing  lines  above  the  flioulder.  The  lip  Hopes  upward,  and  is  fupported  by  two  triton 
blowing  fhells. 

Round  the  body  a  proceflion  or  triumph  of  marine  deities  and  monften  is  beaten 
up  in  bold  relief.  The  handle  is  formed  by  a  nymph  and  a  dolphin,  the  fbnner  bends 
gracefully  over  to  form  the  hip  of  the  curve,  and  the  latter  defcenda  to  the  junSioo 
with  the  lip.  The  bottom  is  gadrooned,  contrafted  to  a  finall,  Ihort  ftem,  and  lifted 
on  a  bold  bofied  foot  expanded  to  give  a  wide  finn  reft  to  the  whole  piece. 


•61.     2. 

OALVER:  copper-^lt;  beaten  with  the  triumph  of  Neptune  and 
^  Amphitrite.  In  the  centre  is  inferted  a  medallion.  The  original, 
of  filver-gilt,  is  in  the  pofTeffion  of  the  corporation  of  Norwich.  £1^^ 
hall-mark,  1597.     Diam.  17I  in.     6/.  10s, 

The  centre  is  a  bofi  furrounded  by  radiating  acanthus  foliage,  and  has  a  mcdillioB 
hammered  up  in  the  middle,  reprefenting  our  Lord  waflung  the  feet  of  St.  Peter. 
Round  a  broad  rim  runs  a  border  beaten  up  with  ftrapwork  and  fruit,  and  enclofiiig 
fix  oval  medallions,  in  which  are  maiine  monfters,  ridden  by  cupids.  In  the  hdlow, 
between  the  two,  the  triumph  of  Neptune  and  Amphitrite.  A  carious  mixture  ef 
fubjefb,  but  the  medallion  is  probably  an  infertion,  and  Dutch  or  Gennan  work. 


■  )  '63.  24- 


C  ALVER  :  copper-gilt  j  beaten  and  engraved  with  foliated  fcrolls; 
*^  on  a  raifed  centre  a  coat  of  arms.  The  original,  of  filver-^ 
in  the  pofleffion  of  Lord  Delamere,  has  the  Englifli  hall-mark,  1599. 
Diam.  19^  in.     6/. 

A  deep  funk  difh  with  a  central  bofc  and  raifed  flat  rim,  A  bold  bois  to  the 
middle  bears  a  coat  of  arms  but  too  much  worn  to  enable  one  to  read  the  bUfoe. 
Dolphins  and  fruit  in  relief  arc  enclofed  in  flat  cartouche  work  round  the  boUow  ind 
the  rim  of  the  difli.  The  judgment  with  which  the  proportion  of  relief  is  regulated 
gives  much  effc&.  to  a  very  fimple  decoradon. 
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*7a.  26  a. 

TnVRINKING  Cup  or  Inccnfe  Vafe:  gilt  mcul ;  three  round 
^P  ^^  covered  cups  on  three  ftems.  The  original  is  in  the  crcafury  of 
ic  ^e  Kremlin  in  Mofcow.  Ruffian.  i6th  century.  H.  9  in.,  W.  (bafe) 
.^     4I  in.     23/.  12/.  bd. 

Thrre  cupi  arc  fupportcd  on  a  ftnight  upright  firm,  with  a  Aiort  nrrking  bctwrcn 
di«  boTs  ind  a  bold  flatrennl  fphcrical  foot  \  a  flat  f<fging  round  the  bottom.  Tbc 
Qipa  are  (mall  globes  with  boflrs  on  the  lid^  Tliey  are  chafed  with  granulated 
work,  chequers,  &c.,  alternating  with  burniOicd  furfacc*  ;  and  coarl'c  rococo  leafwork 
b  ctnboflied  on  the  foot.    Very  oriental  in  general  dcBgn. 


k 


'68.  80. 


T5  OOK  Cover :  gilt-mctal,'with  the  death  of  the  bicflcd  Virgin,  and 
"^"^  the  harrowing  of  hell.  The  original  in  fdver-gilt.  Roumanian. 
i6th  century,     W.  16^  in.,  H.  24^  in.      10/, 

On  one  fide  is  the  entombment  of  the  blefled  Virgin.  Our  Lord  on  one  fide  of 
the  bier  recetvn  bet  foul.  An  angel  is  on  either  lide,  two  Teraplu  above,  the  tweire 
apoftla  with  the  holy  women  round. 

The  fubJeA  on  the  other  fide  is  the  harrowing  of  helL  Our  I<on(>  encloTed  in  ■ 
nCca,  lifib  the  patriarchs  out  of  Limbus,  reprefented  as  an  arched  cavrm.  Two 
mngtls  above  his  brad  hold  the  inftruments  of  the  Paflion»  while  bodies  of  (ainti  break 
through  their  tombs,  to  reprclent  ihofc  who  ro&  with  their  bodies  ai  the  moment  of 
the  death  kA  the  Redeemer  upon  the  Crofs, 

Legends  in  Cyrilltan  charaAcri  from  the  Gofpeb  are  let  oa  either  leaf,  but  much 
,  contmAed. 


71.    41. 

"T^ESSEL  :  gilt  metat ;  bottle  fliaped,  wnth  figures  of  hunting  fccnes  \ 
"      from  the  original  in  gold  in  the  Imperial  cabinet,  Vienna.     Pcrfian 
(SadTanide).     H.  8^  in.,  diam.  5^  in.     5^ 

I  The  bafe  is  bottle-ihapcd,  the  fides  flightlf  curved,  and  the  body  largeft  Juft 
above  the  bottom.  It  has  a  collar  below  (he  neck,  and  a  plain  fquare  edged  maffirr 
Bp. 

The  lip  t-1  chafed  with  a  roll  of  arabrlqiie  work.  A  flat  crown  with  downward 
poioti  in  flight  relief  is  worked  under  thi^  collar. 

The  body  if  divided  into  four  large  medallion*  by  bands  knotted  together  with 
loops,  and  flowers  aivd  thick  ftalk  fcrolU  fill  up  the  fmall  fpandriU  above  snd  below 
the  pointa  of  juodion.  In  the  mcdaUwoa  mrc  fubjeda  of  the  chafe  ;  a  rider,  lioiu, 
and  dragons. 

T  ft 
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•66.  4. 
CCi^TXI ;     Tcrr,  wrcfa    copper-gat 
^     irirs  -c  A  i:«e.      The  ortgicul,  of 
snanelcu*  >  ciu«3  js  cote  iggpoe  oC  A 
Tax  13-  :3e  looses  ^"Jmses   I^  about 
3K  i-w^-  if  I..nnu&.     L-  3  tt.  3  in.     ^^ 

tTi    *jv  n    'ne  i,"53C«.      T^iee   xr?    1'  iiiim  nwil  ^rid 

'jtc      ^  am  Txaa:  ir  nnwios  vaue  eBKzxT  nxnaoa 

'r  CA^  i?r3«cx  "Si:  xme  ir  nets.  Axae  Bmv 

.-.-^■u^pi  nsiiou  Tie  aae-Iioif  v  :ae  rjcm  at  wfcfc 


:\.iz   a:   ,---mr-ictiis.      H.   *|  jr.,  W,  f-j.  £2, 

*.:  -iiTc  ni  i  '.vs.  TV  iirai  :»  jn^wi  on. 
t-.it-*  -•nrtfnuin.  .T  TIC  i=i;»''  T-mi-'.  ■a-.-uici  win 
i-.vtf    ,  *r  V;,    r^    •-     1/    uiciiir   7ie  iirui,  irns*  3 

-«.-  *.»    n'ATii*!*    ir.^t:  in"  tic  rjr.irjci.'a   .'C  Ota: 


T 


*.■•*   l.-^-t.   utm:   11  t.:   ?iar  •'u.  -z-inf      'Tbrt  xrs  .-jiir-i 
%i»1k^  -ii>»  -•AUK  ^h:   ."/vrs-  uii  ae  r>bc.     A  safEw 


■ 


'65.  8o. 

/CHRISTENING  Font,  with  cover:  copper-gilt,  with  fcroll 
^^     foliage,  flowers,  and  cherubs'   heads,  in  relief.      The  cover  is 

Ifurmounccd  with   figures  rcprcfeming  St.  Philip  baptizing  the  eunuch. 

'  The  original,  of  filver-gilt,  forms  part  of  the  regalia  in  the  tower  of 
London.     Englilb.     Date  about  1660.     H.  3  ft.  1}  in.,  diam.    i    ft. 

,  Si  in.     75/. 

A  round  goblci-Qiaped  va&  on  a  tall  Ihaight  flem  with  a  prajcfting  knop  in  the 
middle.  The  fuifu-ei  of  thele  part»  ire  rmboAed  with  tulips,  cherubs,  dec.  in  bold 
but  liniplc  lines,  and  in  very  6at  relief. 

The  cover  ts  round,  has  a  cupped  top  on  which  fta,nd  two  figures  reprefeDcing  the 
ApoJUe  St.  Philip  baptizing  the  eunuch. 

It  bears  the  double  C  c^her  2nd  crown  of  Cbarlei  II.  The  whole  ftaods  in  a 
tlifli  with  an  edge  notched  into  flowing  curves.  The  furfacc  of  the  diAi  u  chafed 
OBd  butcn  with  the  lame  patterns  of  flower  and  heads  u  the  body. 


'66.  1. 

'ALT-Cellar:  copper-gilt;  the  bafe  embolTed  with  acanthus  leaves, 

with  a  dome-fhaped  cover  emboflTed  with  flowers,  furmounted   by 

[a  cavalier.    Englifb.     17th  century.     The  original,  of  filver-gilt,  forms 

pvt  of  the  regalia  in  the  tower  of  London.       H.  14^  in.,  diam.  y\  iiu 

12/. 

The  bafe  is  a  round  fpreading  ftand  or  pedeftal  with  bold  acanthus  leofwork  down 
I  ihc  furface.  The  pool  to  hold  the  fait  it  covered  by  a  top  held  up  by  ihrre  crouching 
'  lions.     It  is  rmbofled  with    fruit  and  IraFwork,  and  is  rurmounted   by  a  Marrior  on  a 

naring  horfc.     There   are   other  filt-ccllara  of  this  form  among  the  regalia,  all 

covered  fo  as  to  proteA  the  purity  of  the  fair. 


I 


■6j.  83. 


TX7INE  Fountain:  copper-gilt;  the  bowl  cmbofTed  with  nurine 
*  '  deities  and  cartouche  work ;  the  upper  part  of  the  fountain 
fonns  a  quadrangular  pcdcflal,  againft  each  fiice  and  on  the  fummii  of 
which  ftand  (latuettcs.  The  original,  of  lilvcr-gitt,  forms  part  of 
the  regalia  in  the  tower  of  London.  Engliib.  Late  17th  century. 
H.  2  ft.  6  in.,  diam.  2  ft.  4  in.     145/. 
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The  lower  part  is  round  and  hammered  into  four  deep  pcxilt  wiUi  marine  deitic 
and  hippocamps  embofled  on  the  fuHace.  Small  round  poob  between  tbcfe  large 
bafins  are  embofled  with  leafWork.  The  lower  part  ftands  on  a  half  ocb  corered  wU 
embofled  wares,  repfefentiDg  Uie  Jea,  with  mooflen  fwimnuag.  Thn  part  idb  oi 
four  mermaidi. 

A  fquare  Ihrinc  in  the  middle  is  beaten  into  four  niches  or  receflei  with  leaiwori 
J  on  the  outer  furfaces.     In  thefe  ftand  Neptune,  Hercules,  and  two  female  deitici,  thi 

latter  holding  wine  fluns.    Cleopatra,  a  gtacefiil  6gure  half  dnped,  vritfa  both  ami 
raifed,  and  holding  afps,  funnounts  thii  middle  Ihrine. 


'65.  79- 

/^FFERTORY  Difli:   copper-gilt;   die  centre  embofled  with  1 

^^    compofid'on  reprefenting  the  fupper  at  Emmaus.     Xhe  oi%mal,  of 

filver-gilt,  forms  part  of  the  regalia  in  the  tower  of  London.     EogUih. 

Late  17th  century.     Diam.  2  ft.  3I  in,     ifl  10s. 

The  compofition  that  fills  the  raised  middle  of  the  difli  reprefcnts  oar  Lord 
between  the  two  dtfciples  at  Emmaus.  Thejr  are  feated,  and  our  Lord  inyH"g 
himfelf  known.  Two  women  wait  upon  them.  All  the  figures  are  in  high  relief. 
A  laurel  wreath  round  a  fcutcheon  enclofes  the  cypher  of  William  III.  and  Maiy. 
The  charafler  of  the  ornament  is  Dutch,  probably  bjr  workmen  of  that  nationalitj. 

•65.  78. 

T7LAGON :  copper-gilt,  with  fcroll  work,  in  beaten  work ;  in  front 
-^  a  cartouche,  with  cyphers  of  king  William  III.  and  queen 
Mary.  The  original,  of  filver-gilt,  is  part  of  the  reg;alia  in  the  tower 
of  London.     H,  17^  in.,  diam.  9f  in.     20/. 

A  tall  ftraight-fided  conununion  flagon.  The  bodj  embofled  with  b<^  fcnUs 
of  acanthus  foliage,  and  with  a  cartouche  bearing  the  cjrpher  of  William  IlL 
and  Mary.  It  has  a  mafiive  8-fliaped  handle.  A  border  of  acanthus  leaTCs  with  dK 
points  downward  runs  round  the  foot.  Cherubs,  fruit,  and  leaiwork  in  the  Pntdi 
ftyle  are  embofled  round  the  rim  or  Up. 


i 


'68.  102. 

TT^IRE  Dog:  copper-gilt;  on  one  iide  is  the  mon(^;ram  of  Ung 
-*-  Charles  IL,  on  the  other  have  fubfequently  been  engraved  the  arms 
of  the  prince  of  Wales,  afterwards  king  George  IV.  The  original,  in 
Windfor  caftle,  is  the  property  of  the  Queen.  Engliifa.  Date  about 
\  1670.     The  bafc  modem.     H.  2  ft.  4  in.,  W.  i  ft.  4  in.     no/. 


.    I 


The  dogs  of  which  thu  is  oae  are  on  a  large  icalc.     Thli  confiJb  of  a  gadrooneU 
I  cnibolTcd  architectural  urti  Itaodtng  on  a  pedeftal,  on  which  arc  leafwork,  itt&Du, 
r^lumaU*  and  garlands.     Two  groirfquc  monltcr  legs  fupport   thi»  portioni  and  it  is 
Torthcr  enlarged  by  a  triangular  flat  bale  with  hollowed  tides. 

'68.  99. 

f'  I  ^ABLE:  coppcr-filvercd  ;    covered   with  foliage,  and  bearing  the 
I    •*•      monogram  of  king  Charles  II.     The  original,  of  filvcr,  tn  Wind- 

ibr  caiUe,  is    the    property    of  the  Queen.     English.      17th  century. 

H.  a  ft.  9  in.,  top,  3  ft.  6  in.  by  2  ft.  4  in.     60/. 

The  centre  and  borderv  of  the  furface  arc  made  of  feparate  platei  of  hammered 

I  work.     The  ornament  it  the  large  Dutch  tulip  flower  commoD  in  lilver  plate  of  the 

date  of  the  latter  half  of  the  feTemeenth  century.     From  thefc  iffuc  rolling  braaches 

of  scAiilhux  leaf.    In  the  middle  in  Roman  rapitaU  U  the  double  cypher  of  Charirt  11. 

'  sod  a  crown  hangt  above.     Single  twilled  tegs  on  bulb  feet  ate  united  by  cunred 

ftreichefs  with  a  bofs  of  hammered  fdver  in  the  middle. 


•68.  98. 

Ty^IRROR  Frame:  copper-filvered,  beaten  with  fi^ftoons  aitdcuptds, 
^'-*"  and  bearing  the  cypher  of  king  Charles  II.  The  original,  of 
fi]vcr^  in  Wtndfor  caillc,  is  the  property  of  the  Queen.  EngUlh.  1 7th 
century.     H.  6  ft.  9^  in.,  W,  4  ft.  i  in.     130/. 

A  bold  ogee  moulding  beaten  up  in  graceful  feftoons  of  leaf  and  flower  work, 
with  cupidi  in  filvcr  of  confiderable  thickncrs,  probably  part  of  the  furniture  of  White- 
ball,  made  fot  king  Chartn  II.,  wlwfc  double  c^-phcr  C.R.  in  lulian  letten 
doubted  and  rcvericd,  is  raifed  in  relief  in  the  middle  of  the  upper  member  of  the 
frame. 

'65.  76. 

OALVER  :  copper- fi I vercd  ;  with  figures  of  Jupiter  and  other  deities. 
*^  The  original,  of  filvcr,  is  in  the  poflefEon  of  Sir  Walter  Tre- 
vdyui,  Bart.  EngliOi.  Hall  mark,  1683.  H.  2|  in.,  dtam.  11^  in. 
3t 

FUt,  and  raited  on  a  (hort  ftem.  On  the  furface  a  hammered  rompt^iion  of 
JnpUrr,  Venuk,  Love,  Vulran  or  Man  (t).  Round  the  edge  run«  a  bold  and  rich 
scamhui  leaf  roll  Qurply  chifelled,  and  round  the  foot  a  wmrb  of  olivc  leans 
naflivcly  raifed  ami  chifelled. 


•68.   01. 

baikctof 
The 


■  btf.   91. 

T7*lRE  Dog:  copper-gih;  furmounted  by  a  boy  holding  a  ba 
"*•      fruit ;  in  front  is  the  crowned  cypher  of  king  William  III. 


'68.  laa. 

'T^ABLE  :  copper- fi I ve red ;  on  the  top  is  the  conteft  of  Apollo  and 

^      Pan  i  at  each  comer  an  earl's  coronet  and  a  monogram ;  fcroll 

[legs  and  pendent  front  Hmilarly  decorated.      The    original,  of  filvcr 

beaten  and   chafed,    is  the  property  of   Lord   Sackville,  ICnolc  park. 

ijth^cntury.      L.  3  ft.  5  in.,  W.  2  ft.  10  in.,  H.  2  ft.  7  in.     no/. 

7*he  top  is  compofcd  of  ferenU  pbtes  of  Clver  beaten  up,  and  mountnl  on 
wood. 

On  the  centnl  plai«  is  the  'conteft  of  Apotlo  and  Pnn^  the  god«  tifteni'ng  in  the 
background.  The  delign,  though  not  of  great  merit,  h  convft  in  gcnenU  outline. 
The  corner  plates  and  pendent  front  conuin  the  crowned  monogram  Ph.  D.  C.  in 
Italian  capitals.  The  Jcg^'are  in  ttvo  revrrled  cunrck  meeting  in  a  quirk)  tbcy  are 
ronitctled  by  llretchers  and  iUnd  on  ball  feet. 


'68.  137. 

"OEAKER:  coppcr-filvcred.  The  original,  of  filvcr  beaten  and 
^^  chafed,  is  the  property  of  Lord  Sackville,  Knole  park.  17th 
century.     H.  15  in.,  diam.  6  in.     3/.  10/. 

A  Urge  drinking  beaker  with  Hons'  headi,  fruit,  ai>d  foliage  on  the  furftce,  and 
fprcading  at  the  Up. 


*68.  120. 

/^HANDELIER:  one  of  a  pair;  copper-filvcred.  The  original, 
^^  of  filver  engraved  and  chaicd,  is  the  property  of  Lord  Sackville, 
Knote  park.     17th  centtiry.     H.  3ft.,W.  i  ft.  6  in.     24/* 

Thl»  chandelier  has  light  girandoles  of  plain  vi-ftiaped  huniUlied  tnctalfWifh  plain 
iKHcalct  and  wide  greaJe  pann,  ilTuing  from  a  round  centre.  The  intemk  are  delicately 
chafed  as  well  a»  the  noszlc^  of  the  bniTH'bo.  A  Ttic  with  three  tenniBal  cupU 
handles  above,  and  a  pine  fruit  below. 


'68.   132. 

ISH  :  copper-filvered  j  elliptic,  with  four  handles-,  with  the  Sack- 
ville fhield  of  arms,  and  broad  border  ol  birds,   flowers,  and 
fruits  in  openwork.      The  original,  of  filver,  is  the  property  of  Lord 


D 
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17th  ccntuiy.      L.  2  ft.  X   in.,  W.    i 


Sackville,  Knole   park. 
7  in.,  diam.  5  in.     7/. 

I'he  middle  of  the  dUh  has  a  railed  heraldic  achierement  irith  lupporten  an 
carl's  coronet.  Round  this  in  low  relief  are  fcenes  of  the  chafe,  and  die  wid^  n 
Ihapeleft  rim  is  pierced  and  beaten  up  with  coarfe  ornaments  of  flowen,  biids, 
fruits. 


'68.  114. 

T^IR-H  Dog :  copper-filvered ;  fuppordng  a  vafe.  The  oxig^ 
-^  of  filvcr  beaten  and  chafed  work,  is  the  property  of  Ix>rd  Si 
ville,  Knole  park.     17th  century.     H.  2  ft.  7  in.,  W.  i  ft.     20/. 

It  reprefents  an  arm  with  flames  ilTuing  fnun  the  top,  and  it  ftanils  on  a  ped 
beaten  up  with  feftoons,  and  two  claw  feet. 


I  ' 


'68.  115. 

Tj^IRE  Dogs:  a  pair;  copper-filvered ;  with  bufb  and  demi-fit 
^  in  high  relief  j  vafe-fliaped  tops  furmounted  by  flatuettes  of  bi 
The  orig^als,  of  filver  beaten  and  chafed  work,  are  the  propeit 
Lord  Sackville,  Knole  park.  17th  century.  H.  2  ft.  i  in.,  W 
bafe,  I  ft.     40/.  the  pair. 

Thefe  are  compofed  of  fmall  figures  of  boys,  each  carrying  a  balket  of  frm 
his  head,  and  holding  the  attributes  of  husbandry,   mounted  on  bafes  witli 
emboffed  grotefque  bufts  and  latyrs,  and  ftanding  on  claw  feet. 


'68.  133. 

T>£RFUM£    Cafter:    copper-filveFed ;    with   Cpiial  gadioons 
^       foliage  alternately.     The  original,  of  filvcr  beaten  work,  is 
property  of  Lord  Sackville,  Knole  park.     Indian.     H.   1 1  in.,  di 
4  in.     s/. 

The  body  is  globe-lhaped  and  bofTed  with  gadroons  of  bumiflied  metal  and  h 
of  beaten  work  alternately. 

The  top  is  a  long  fpout  in  fpiral  gadroons,  ifluing  from  an  elegant  artich 
fiiapcd  flower. 


•68.  134. 

T^ERFUME  Caftcr  :  coppcr-HIvcrcd,  in  compaitments,  the  foot  2nd 
^  neck  of  pierced  work.  The  original,  of  filver  beaten  and  chafed 
work,  is  the  property  of  Lord  Sackville,  Knole  park.  Indian.  H.  lO^  in.j 
diam.  4  in.     4/. 

Tbc  body  U  divided  into  diamoiul-Quped  compuimcnu  holding  6owen  and  birds 
boldly  chafed.    The  Tpoui  b  ptuo, 

'68.  131. 

OLATEAU  and  Stand  :  coppcr-filvered  ;  circular,  with  pierced  work. 
^  The  origuialj  of  filver,  is  the  property  of  Lord  Sackvllle,  Knole 
park.     Indian.     H.  4  in.,  diam.  18  in.     16/.  10/. 

A  fpreading  di(h  in  twelve  lobes,  filled  up  with  pierced  vabefque  work,  each 
ending  in  a  fivc-pctallcd  leaf  outline. 

The  work  gracefully  dtlpofed,  but  loft  on  iii  lazge  a  t'ur&ce.  Probably  from 
Caftimere. 


*68.  1 1 6. 

OCONCE  1  copper-filvered,  with  the  SackviUc  arms  in  centre  j  the 
^  ibcket  of  a  candleftick  projefiing  on  a  branch.  The  original, 
of  filvcr  beaten  and  chafed,  is  the  property  of  Lord  SackviUe,  Knole 
park.     EngliOi.      17th  century,     H.  16  in.,  W.  10  in.     5/. 

Thii  fronce  t%  finall,  boldly  hammered  with  leaf  work,  bearing  the  Sarkrille 
amti  and  fupportcn  in  the  loiddlej  and  funnounted  by  an  earl's  cotonet.  One 
branch  only. 


•68.  117. 

QCONCE  :  coppcr-filvcrcd,  with  the  Sackvillc  arms  in  centre.  Tlie 
*^  original,  of  filver  beaten  and  chafed,  is  the  property  of  Lord  Sack* 
ville,  Knolc  park.     Englifti.     17th  century.    H.  10  in.,  W.  7  in.     3/. 

The  middle  \%  filled  by  a  pierced  mooognm  of  two  Italian  capital  letters  D, 
codorfed  and  intertwined  with  an  earl's  coronet  over. 
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'68.   118  and '68.  119. 
QCONCE :  one  of  a  pair;  copper-filvered,  widi  a  warrior  beari 
^     club.     The  original,  in  filver  beaten  work,   is  the   propen 
Lord  SackviUe,  Knole  park.     Engliih.     i/thcentuiy.    H.  18  in., 
13  J  in.     6/. 

Coarie  embofled  foliage  enclofing  a  medallion  in  which  is  a  fnuriiHr,  FortitiM 
in  17th  century  armour,  and  wielding  a  dab. 

No.  119  is  a  repetition  of  the  laft.  The  warrior  turned  the  rererfe  way, 
fiutng  his  comrade. 

•68.  lai. 

O  TAND  jbr  a  Canddabrum  :  one  of  a  pair ;  copper-filvered,  wi& 

^     and  foliage  on  a  tripod  bafe  j  on  the  top  a  coronet  and  monogi 

The  original,  of  ftlver  beaten  and  chafed,  is  the  property  of  Lord  Si 

ville,  Knole  [park.     Englilh.     17th   century.      H.  3  ft.  10  in.,  "W 

bafe,  I  ft.  7  in.     35/. 

The  ftcm  is  made  up  of  rafe  and  balufter-fliaped  parts,  corered  with  acantfans 
other  foliage  hammered  up.  The  legs  are  three,  like  thofe  of  finall  tables  of 
laft  century.  The  top  is  beaten  up  in  high  relief  with  the  coronetted  mooof 
Ph.  D.  (?)  in  Italian  capitals.  It  would  be  difficult  to  make  ufe  of  the  uneren  tc 
fuch  a  table  for  any  practical  purpofe. 


1  I 


V 


•68.   123. 

ASE.:  gadrooned,  copper-iilvered.     The  original,  of  filver  bea 
and  chafed,  is  the  property  of  Lord  SackviUe,  Knole  park.    £ng^ 
17th  century.     H.  16  in,,  W.  12  in.     8/,  lOj. 

In  the  ftiape  of  a  jar  of  Chincfe  porcelain. 

The  body  has  gadrooned  lobes  of  burnifhed  metal  beaten  rertically  up  the  furJ 
alternating  with  ftrips  of  coarfe  beaten  work.  The  top  is  ornamented  in  the  f 
way  j   hanging  feftoons  are  fet  round  the  lip. 


V 


*68.   124. 
ASE,  one  of  a  pair :  copper-filvered  with  6Jij^  and  tx^ 


original,  of  filver  beaten  and  chafed,  is  the  property  of  L 
SackviUe,  Knole  park.  Engliih.  17th  century.  H.  9  in.,  dii 
10  in.     3/.  I  ox. 

In  the  ihape  of  a  Chinefe  porcelain  vafe,  beaten  up  with  coarfe  fruit  and  figui 


'68.   125  ^^^  *68.   126. 
T  7"ASE  and  Cover:  coppcr-filvercd  ;  in  low  relier,  with  a  bird  on  the 
^      cover.     The  original,  of  filvcr  beaten  and  chafed,  is  the  pro* 
peity   of    Lord   Sackville,    Knole    park.     Indian.     H.    14    in.,  diam. 
9 1  in.     6A 

The  furfaccs  of  th«fe  rates  are  bammcrMl  and  chaftd  in  low  relief.  Tlte  ornament 
u  dUpofcd  in  four  broad  panels  or  divifions,  and  coven  the  whole  of  thele  fpaccs. 
Tbcfe  are  Indian*  perhaps  from  Cafhmcre. 

No.  '68.  116  is  fiintUr  in  charafier  to  the  laft  defcribed. 


*68.  127  and '68.  128. 
"1  rASE  and  Cover  :  copper-filvered,  with  gadroons  at  top  and  hoccom. 
'      The  original,  of  filver  beaten  and  chafed,  is  the  property  of  Lord 
Sackville,  Knole  park.  English.    17th  century.  H.  i  r  in.,  W.  6^  in.    4Z 

Chinefc  in  form,  with  a  belt  of  fliort  gadroon  lobes  on  the  fhoulderand  round  the 
bafr.  The  rcA  of  thU  bafe  emboded  with  fniit  and  foliage.  From  the  lip  hang 
detached  rcftooiu  of  flowers. 

No.  '6S.  118  a  very  like  the  laft  defcribed  in  general  character  and  the  leading 
features  of  decoration. 

*68.  129. 

*¥ /"ASE  and  Cover :   coppcr-fUvered,  with  gadroons  top  and  bottom  ^ 
"      feftoons    from    the   cover.     The  original,    of   fijver    beaten    and 
chafed,  is    the   property   of  Lord    Sackville,    Knole    park.     £ngli(h. 
lyih  century.     H.  16  in.,  W.  10  in.     8/.  lO;. 

Of  Chinefe  ftiape.  Round  the  fhoulder  runt  a  broail  band  of  maflcs  and  feftoons. 
This  and  the  next  hare  the  Cime  genenl  outlines  as  the  laft  two. 

'68.   ijo. 

T  rASE    and    Cover :    coppcr'filvered,    vnth    gadroons    at    top  and 
*      bottom  ;  fefloons  from  the  cover.     The  original,  of  filver  beaten 
and  chafed,  is  the  property  of  Lord  Sackville,  Knole  park.     Englifli. 
17th  century,     H.  t8  in,,  W.  ij  in.      10/. 

Like  the  laft  in  outline  and  difpofition  of  ornament,  ajul  diftinguiftied  only  hj 
flight  difTcrrnco  in  the  cmWTcd  leave*  and  fruit.  Both  have  detached  fe(loon« 
kaaging  round  the  lip  from  the  edge  of  the  cover. 
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73'  5". 
/CANDLESTICK  :  plafler  caft.    The  original,  of  bronze,  in  tkt 
^^     form  of  a  man  with  a  tankaid,  is  in  the  Bavazun  naciotta 
mufeum,  Munich.      Gennan.      17th  centuc^.      H.    zi  iiL,  W.  5  in 
9s.  %d, 

A  Gcmun  peaTant  in  doublet  and  hofe  (one  knee  ikowuig  thnmgh  n  hole),  bood 
with  riding  flaps  round  the  infide  of  the  legt  {  a  gypfin  ftc^pcd  rannd  the  waift  j  a 
furred  hat  turned  and  knotted  up  with  a  feather  in  it. 

In  one  hand  he  holds  a  covered  Gennan  beer  glaJx,  mth  a  large  flat  loaf  under 
the  arm.  The  other  arm  is  held  up,  and  the  hand,  Ae  right,  gra^  an  ^ple,  from 
which  has  iflued  a  nozxle  wanting  in  the  laft. 


•73.   483-486. 
TTOUR  Statuettes:  phUler  cafts.     Fourfeated  %iire^  rq>refentii)g 
-*-      the  four  elements.    The  originals,  in  bronze  gilt,  are  in  the  Bavarian 
national  mufeum,  Munich.     Gennan.     17th  century  (?).     H.  4  in., 
W.  2i  in.     24J, 

Thefe  four  female  figures  are  feated,  the  legs  apart,  draped,  and  the  hands  held 
forward  ;  they  represent  the  four  elements.  No.  4:84.  indicates  Air  ;  the  hands  are 
empty,  but  have  held  probably  a  branch  or  torch  j  on  the  plate  under  the  feet  arc  Ac 
lettere  AER  FOF(V}ET  (the  Air  cherilhes).  483  is  Fire  j  the  hands  of  dm 
figure  are  empty ;  on  the  plate  are  the  letters  IGNIS  ADVRIT.  (fire  buns). 
485,  a  feated  figure  poun  water  into  a  large  bottle  or  vafe ;  UNDA  FLVTT 
(water  flows).  No.  4S6,  a  female  figure  h^ds  a  fcrpent  that  bites  her  breafl: 
TERRA  STAT  (the  earth  ftands  faft). 

'68.  100.  • 

^"p^ABLE  :  copper-filvered ;  the  upper  furiace  chafed  with  the  arms 
-^     of  king  'William  III.  in  die  centre.     The  or^^nal,  of  filver,  ii 
at  Windfor  caftle,  the  property  of  the  Queen.     Engliih.     Date,  about 
1700.     H.  2  ft.  7  in.,  top,  4  ft.  by  2  ft.  4.^  in.     140/. 

Hammered  work  of  the  utmoft  neatnefs  and  fkill  in  execuHon. 

The  top  is  a  flat  plate  of  filver  chafed  ovXj,  dtnded  into  one  central  and  fix  fiir- 
roundlng  compartments,  three  on  each  fide.  The  middle  is  chafed  wIA  an  hciaUic 
trophy  of  arms  j  the  two  fide  dirifions  with  cupids  and  dogs,  and  the  fioor  end 
divifions  with  the  emblematic  rofe,  thiftle,  fleur-dc-lys,  and  fliamrock. 

The  fiame  is  decorated  by  bands  of  flower  fcftoons  in  high  relief,  with  the  rofe, 
thiftle,  &c  in  the  middle  of  each.  The  fupports  are  female  terminal  figures,  with 
acanthus  work  below.  They  are  connefled  by  four  curred  pieces  forming  a  ftictchcr 
that  meets  in  the  middle  plinth,  on  which  is  a  pine  cone. 
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The  original  fitvcr  work  U  laid  on  wood,  but  in  conftderablc  thicknefkf  vrcll 
jointrd,  thr  edges  (harp  and  well  kept,  giving  the  look  of  maflivr  and  folid  metal, 
and  the  top,  which  x*.  chafed  only,  can  be  ufed  for  ordinary  purpofes.  Sec  a  woodcut 
of  thifi  piece  tn  the  preface. 

P  '69.  63. 

'  I  ''ABLE  :  ebony,  with  copper-lilvered  mounts,  confifting  of  fcroUs  in 

^     relief,  and  a  monogram  furmounted  by  a  coronet.     The  original, 

of  filver  beaten  and  chafed,  is  the  property  of  Lord  Sackville,  ICnole 

park.      Englifh,     Late  17th  century.      H.  2  ft.   5^  in.,  L.  3  ft.  4  ia, 

W.  2  ft,  3  in.     32/. 

The  mounti  are  beatm  up  into  tulip  and  acanthus  leaves.  The  le^  hare  rings 
of  beaten  filver,  and  are  connected  by  a  (Iretcher,  on  which  Giver  mounts  are  fafiencd, 
with  a  Urge  central  rolctre  of  the  fame  metal. 


'68.  81, 

TJOOK  Cover:  gilt  metal;  cmboflcd  with  the  Crucifixion.  From 
■*-'  the  original,  of  filvcr-gilt,  belonging  to  the  Roumanian  govern- 
ment.    Wallachian.      17th  century.     L,  16  in.,  W.  ii^  in.     6/. 

One  side  ii  bordered  by  a  flat  band  of  elegant  leaf,  scroll  vrork  chafed.  Rude 
boffes  beaten  up  an<l  picTced,  made  up  of  Gx-fbilcd  flowen  well  compofcd,  arc  placed 
at  the  comers.     The  middle  ornament  has  been  loft. 

On  the  other  (ide  there  ie  a  flat  rim  with  comer  pieces;  triangular  in  fhape,  cufped 
inwards  on  each  Jacc,  chafed  with  crofTe^  and  leafwork. 

An  oblong  plate  forms  the  middle.  It  ban  four  pointed  triangular  projeAion  on 
the  fides,  which  with  the  four  comcn  make  a  ftar  of  eight  points,  within  theJc  the 
plate  is  cut  out  in  cufpingc.     A  rood  is  embofled  in  the  middle. 

The  back  is  a  plate  made  up  of  rows  of  corded  lines  with  pearl*  between  running 
vertically  frorn  top  to  bottom  and  reminding  us  of  the  ornament  fo  general  on  ancient 
collars  and  gorgets  of  Celtic  origin.  The  anginal  covers  a  itfth  century  copy  of  the 
CofpcU;  it  vras  lent  to  the  South  Kcnfmgton  mufeom  by  the  Roumanian  govem- 
mcnt. 


•68.  78. 

T7LABELLUM  (?) :  gilt  metal,  with  figures  in  relief.  The  original 
■*■  filver-gilt.  Roumanian.  17th  century.  Belonging  to  that  govern- 
menL     L.  24  in.>  W.  19  in.     15/. 

The  general  outline  of  this  piece  is  a  lozenge  eroding  a  fquare  and  making  there- 
fore a  ftar  of  feven  potnu,  the  eighth  being  the  point  of  junction  with  the  focket. 

The  centre  has  a  crofs  cmhoiled  on  it  with  a  medallion  in  the  middle  furmounted  by 
a  circle  of  eight  cufpt  or  half  drclo.     In  this  is  reprelenfcd  our  Lord  fcated  in  judg- 
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meat,  SS.  Mary  and  John  on  cither  hand.  In  the  cnfps  are  placed  bnfts  of  fix 
apoftles  and  two  feraphs.  Angela  hold  inftniments  of  the  PaiEcm  in  the  upper  pait 
of  the  crolit,  SS.  Peter  and  Paul  are  in  the  lower.  The  four  erangelifts  are  ieatcd  in 
the  four  fpandrils  of  the  croft  writing  their  gofpels.  KJngs  and  prophets  are  placed 
on  the  remaining  fpace. 

Right  and  left  in  the  projefUng  points  are  two  archangels ;  and  two  apoftla  in 
the  upper  point.  Radiating  Hoes  from  the  centre  meet  light  cufptnp  or  feraicirdet 
at  the  angles  of  the  octagon  figure,  which  is  formed  infide  the  points,  and  in  dieie 
are  eight  apoftlet. 

On  the  back  the  middle  medallion  contains  the  death  of  the  blelled  Virgin. 

SS.  Michael  and  Gabriel  with  the  infbuments  of  the  PaiEon,  the  evangcKfiic 
emblems,  and  bufts  of  feraphs,  are  placed  in  various  parts  of  the  AurounfUng  deoa- 
ration. 

Small  Boriated,  crofles  are  let  on  the  points  of  thefe  piojeAions.  The  fcnop 
below  the  jun£Uon  with  the  ftem  is  beaten  into  bold  fpiral  gadroons,  and  the  lame 
ornaments  furround  the  focket. 

The  original,  ufed  in  proceflions  to  reprefent  the  flabella  or  fans  for  keeping  inieds 
J  i  away  during  the  mafi,  was  fent  to  the  international  exhibition  in  Paris,  1S67,  and 

I  lent  afterwards  to  the  South  Kenfington  museum. 

»r. 

'.»  '68.  79. 

V*  /CANDLESTICK:  copper-gilt;  with   three  branches.     From  an 

^1  ^-^     original,  of  filver,  exhibited  in  Paris  in   1 867,  and  lent  to  die 

.  ■  South  Kenfington  mufeum  by  the  Roumanian  commiffion.    Roumanian. 

■  ■  j  17th  century.     H.  12  in.,  W.  9  in.     14/. 

The  candelabrum  is  compofed  of  a  round  orb  or  ball,  round  which  three  brackets 
are  fet  on  a  balufter-fliaped  flem,  cfaaled  with  delicate  acanthus  work ;  die  foot  has 
*  ,  two  convex  borders  one  below  the  other  richly  chafed  with  leaf  work, 

in  A  crucifix  is  engraved  on  the  front. 

t1  The  three  branches  are  three  dragons  with  wings,  fupporting  lotus  flower  nonles, 

*•'  with  falling  leaves  to  form  greafe  pans. 

The  ornamental  piercing  and  arrangement  of  patterns  are  more  Oriental  and 
';  Perfian  in  their  charaHer  than  Greek  of  the  older  Byxantine  type. 


.1/ 


T^ 


■\  -66.  17. 

^ANKARD,  covered  :  gilt  metal ;  on  three  ball  feet,  with  a  medal 
on  the  cover.     From  the  original  belonging  to  Mr.  G.  Mofiatt, 
1:'  M.P.     Swediih.     17th  century.     H.  7  in.,  W.  6|  in.     9/. 

Without  ornament  on  the  body  except  a  band  of  bold  acanthus  work  beaten  up 
''  y  round  the  wideft  part.     It  fUnds  on  three  ball  feet  with  tulip  flowers  on  them. 

/.  The  lid  is  mounted  in  the  middle  with  a  medal  of  Guffaivus  Adolphus,  1611- 

1631.      The  purchafe  is  a  large  ball  of  acanthus  leaf,  and  the  handle  maffive, 
I .  S-fhaped  and  quite  plain. 
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'e(i,  16. 

/^UP  or  Chalice:  copper-gilt,  the  bowl  and  foot  chafed;  round 
^^  the  lip  a  band  of  filigree  work,  with  three  fcroll  ornaments  on 
the  ftem.  Ruffian.  17th  century.  The  original,  of  ftlvcr-gilt,  is  in 
the  poffciEon  of  Mr.  G.  Moffatt,  M.P.     H.  ^\  in.,  dlam.  3^  in.     5/. 

Upright  fides  A  plain  round  goblci-flupctl  cup  on  a  ftraight  uul  plain  Ann,  to 
wlikh  thrte  thick  fcroll  pieces  are  foldrml.  Tfaere  are  of  a  very  flat  curve,  and  give 
no  appearance  of  fupport. 

The  flat  bafe  rim  is  cut  in  conveic  fegments  of  circles.  On  the  furfacc  there  is 
cbaTing  in  (haw!  pattenu  of  curved  lozenge  outline.  A  gallery  rum  round  the  lip 
cooipoied  of  fliort  arches  deeply  chsfed  in.     The  cop  is  of  oriental  character. 


B 


'(>(>,  15. 

OWL  :    copper-gilt,    globular,   with    elliptic    bofles ;    the   mouth 

contraded  and    bearing  an    infcription   in   Cyrillian  chara^en, 

ftating  that  it  was  given    by  the  czar  Peter  the  great  to  a  CofTack 

chief.     Ruffian.     17th  century.     The  original,  of  filver,  parcel-giJt,  is 

in  the  poflcffion  of  Mr.  G.  Mo0att,  M.P.      H.  5^  in.,  diam.  7^  in. 

hi 

The  middle  or  body  \%  beaten  out  in  cighi  bofles,  the  lower  pan  of  the  body  borh 
above  and  below  the  cmbofTings  into  a  fphere  with  a  corded  upper  edge.  The  mouth 
t»  ftraight,  coniraJling  inwards,  dialed  with  a  legend  in  Cyrillian  charaAer.  The 
bafc  fj;>read»  with  3  conical  Hope.    The  middle  is  punched  into  fmall  indentations 


cbequen,  and  rude  Icafwork. 


f^VP :  copper-gilt,  circulir,  with  flat  projecting  handle;  emboifcd 
^^  with  figures  of  monfters,  birds,  and  foliage.  Around  the  cup  is 
an  infcription  in  Rufl*.  Ruffian.  17th  century.  The  original,  of 
filver-gilc,  belongs  to  Mr.  G.  Moffatt,  M.P.  H.  j^  in,,  diam.  2{  in. 
2/. 

ThI*  I'mall  bowl  ftands  on  a  thin  ftraight  ftcm  and  ft>ot  of  ogee  fcAioQ.     The 
under  fide  of  the  Iwwl  i«  cniboflcdf  as  well  at  the  infide  lining,  with  rude  dolphin 
fiBTtm  in  high  relief.     A  flat  cufped  handle  ha^  under  it  the  following  iorcriptioam 
Jtvfft  "  Cup  of  an  honefi  man  lo  drink  to  health  and  to  joy.** 
16105.  K 


I 
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'66,  14- 

'T^ANKARD  and  Cover :  copper-gQt ;    on  three  ball   feet,  with  a 
^     medal  on  the  cover.     From  the  original,  filver,  belonging  Co  Mr. 
G.  Mo&tt,  M.P.     Swediih.     i8th  ccntuiy.    H.  8^  in.,  W.  g}.ia 
12/. 

The  fides  are  upright^  ftnight*  and  quite  plain.    The  handle  is  cxtmuelyiiiaffifc 

3-fluped,  fct  low  down,  2nd  jouud  to  the  body  with  bold  mafles  of  acanthus  leif, 

\ .  ind  has  the  Cune  kind  of  woft  an  the  hip.    The  three  ball  feet  hare  Cmilar  work 

at  rile  points  of  junflion,  and  the  thnmb-piece  is  a  rich  biU-fli^>ed  mafs  of  acaodna 

:  \ '  work.     In  the  cover  u  fet  a  medal  of  Ulrica  Eleanon,  queen  of  Sweden,  ■  715^x741. 


-i  i 
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'66.  la. 

Or^ANKARD  and  Cover  :  copper-gilt,  with  beaten  foliage  work. 

"^     The  cover  fuimounted  by  a  figure  of  a  fwan.     Ruffian.     iSth 

century.     From  an  original,  of  filver-g^t,  belonging  to  Mr.  G.  Mo&tt, 

M.P.     H.  9Jin.,W.  6iin.     loL 

The  body  is  an  elongated  fphcre,  beaten  into  eight  bold  melon  lobes.    The  foot  ii 

bowed  out  in  the  fame  way,  and  ftands  on  a  flat  rim  cut  into  convex  culpings.    On 

the  cover  is  a  fwan  vrith  vrings  expanded.     There  are  two  purchafcs  curved  like 

chamcMs  horns,  and  tm  the  hip  of  the  D  fliaped  handle  a  linall  crouching  lion  hang 

\  outwards. 

'  I  The  furface  is  beaten  up  and  worked  into  bold  rofe  flower  and  acanthus  leafwnk. 

j,  The  work,  probably,  of  a  French  or  Dutch  filverlmitfa. 

'66.  13. 

i|i  '"T^ANKARD  and  Cover:  copper-gilt,  fupported  on  three  ball  and 

^'  '^     claw  feet,  embofled  with  flowers  and  foliage  in  repoufie  or  beaten 

work.     The  cover  furmounted  by  a  figure  of  a  dolphin.      Ruffian. 
>.  Dated    1740.      The  original,  of  filvcr-gilt,  is    in   the    pofieffion  of 

^  Mr.  G.  Moffatt,  M.P.      H.  iii  in.,  W.  9^  in.     19/. 

^1  The  body  bulbed  at  the  bottom,  and  flightly  contra&ed  above,  on  three  claw  ket, 

V,     .  holding  balls.     The  cover  is  furmounted  by  a  rude  dolphin.     Flowers  are  beaten  vif 

I  on  the  furface,  of  a  large  rofe  defign,  like  in  chani£ter  and  workmanfliip  to  the  Dotdt 

; '  work,  common  on  plate  of  this  dcfcription  in  the  reign  of  Charles  II.      A  por- 

i  >  chafe  and  bold  fcroll  handle  like  the  bow  of  a  ihip.    The  relief  ve  coariely  hot 

! '.  effeflively  worked  with  punches. 

W 

h  '66.  38. 

/^UP  or  Salt-Cellar:    copper-gilt j  circular,  chafed  with  icroU  and 
I  ^  ^^  maflc  handles,  and  refting  on  four  ball  and  claw  foet.    Rui&an. 

i' 

(  ■  : 


i8th   century.      The   original,  of  filver-gilt,   is   in   the   poiTciEon   of 
Mr.  G.  Mofiatt,  M.P.     H.  i^  in.,  diam.  2|  in.    2L 

Small,  with  a  Up  on  the  edgr,  ftantltng  on  claw  and  ball  feet  i  m»(k,  and  fcnill 
biAdk ;  uid  the  inftde  cngmved  with  a  round  medallion  of  three  rofcs  or  loturei 
gnuxfully  chafed. 

'66,  iB. 

QALT-Cellar :  copper-gilt  i  cup  form,  with  ihort  l\em  and  broad  bafc, 

"^     rcfting  on  three  ball  feet,  the  bafc  and  cup  ornamented  with  rude 

foliage   and    fcroll    pattern    in    repoulTc   or    beaten  work,  and  chafed. 

Ruffian.     18th  century.     The  original,  of  filver-gilc,  is  in  the  poflcf- 

fion  of  Mr.  G.  Moffatt,  M.P.     H.  5^  in.,  diam.  5  in.     4/. 

The  upper  part  has  a  bold  torus  bftnd,  and  the  lower  U  in  ogee  Ihape,  bcntco  in 
fpital  gidrooTv  tines,  with  a  fma,!!  plinth  or  fpreading  ftand.  The  ornament  U 
roughly  tooled  with  leaves  and  punch  marlu. 


*66.  19. 

QALT-CcUar:  coppcr-gilt;  cup  form  with  fhort  ftcm  and  broad  bafc 
"^  ornamented  with  foliage  in  repoufle  or  beaten  work,  and  chafed. 
Ruffian.  i8th  century.  The  original,  of  filver-gilt,  is  in  tho  poflfcf- 
fion  of  Mr.  G.  Moliatt,  M.P.     H.'3^  in.,  diam*  3]  in.     2/. 

ikittle  Oiaped,  the  iipprr  furfare  with  Hoped  inotith,  a  collar  of  chafed  work  round 
the  neckf  conventional  acanthu-c  flower  work  round  the  bottom,  and  an  expanding  Aai 
b&ff. 


'73'    373' 
OALT-Cellar:  coppcr-filvercd,  fquarc,  with  foliage;  on  one  iide  are 
^     piicked  the  letters  V^M*     The  original,  of  filver,  wai  the  pro- 
perty of  the  late  Rev.   H.  R,  Moody.     Englith.     17th  cenCtuy.     H. 
7  in.,  W,  7|  in.     7/.  10/. 

Bold  leaf-work  on  the  fidcv    TTie  bafe  expands  and  ihcte  art  pieces  projc^ng 
from  the  comen  of  the  top  10  fupport  a  lupkin  urcr  the  lalt. 


'54-   19- 
kISH:  oblong;  coppcr-filvcred  and  parcel-gilt,  emboflcd  with  (hells 
and  foliage.     The  original,  of  filver-gilt,  is  in  the  poflcffion  of 

z  a 
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Mr.  G.  Mofiatt,  M.P.    Spsuiifli.    17th  century.    Diam.  20  in.  by  13!  in. 

Embofled  leaf  ornament  of  palmette  cbanAer }  the  edge  notched  in  bold  irre- 
gular curves. 

'54.    20. 

TAISH  :  oval ;  copper-filvered,  with  undulating  beaten  rim  and  flower 
^^  ornaments.  The  original,  of  iUver-g^lt,  is  in  the  pofleffion  of 
Mr.  G.  Moffiitt,  M.P.  Portuguefe.  17th  centuiy.  Diam.  19  in.  by 
14  in.     2/.  151. 

Bold  tulip  ornament  of  Dutch  charafler  hammered  on  the  furfare. 

•54.  ai. 

O  ALVER  :  filvered  and  parcel-gilt  metal,  with  raifed  centre  and 
*^  fhaped  edges,  the  rim  divided  by  bands  into  panels.  The  orig^, 
of  filver-gilt,  is  in  the  pofleffion  of  Mr.  G.  Mofiatt,  M.P.  Portuguefe. 
17th  century.     Diam.  11  in.     i/.  171. 

Coarfe  reticulated  work. 

'68.  103. 

XT7INE  Fountain  and  Cover :  copper-filvered,  the  cover  furmounted 
by  a  creft.     The  original,  of  filver,  is  the  property  of  the  Eari 
of  Chefterfield.     Engliih.     Date,  about  1710.     H.  4  ft.    2  in.,  W. 
3  ft.  6  in.     40/. 

A  large  covered  vaie  of  the  fcale  and  proportion  of  an  architeftural  finial  or 
garden  ornament  in  marble  or  ftone.  The  lower  part  of  the  body  is  conrez,  beaten 
up  in  maiRve  gadroons,  and  the  upper  ftarting  fnnn  this  portion  is  concaTC,  Bated  it 
deep  fpiral  channels,  two  bold  rolling  fcroU  handles,  and  a  dragon's  head  fpout  uA 
tap.  The  ftem  contra£b,  and  it  expands  again  in  a  bold  foot,  with  horimital 
mouldings. 

The  cover  fpreadi  out  over  a  wide  lip,  and  rifcs  in  two  ftages,  the  upper  of 
gadroon  work  to  a  point  on  which  is  plaoed'  the  fiunUjr  creft,  a  demi-lion  rampant 
ifluing  itwsi  a  tower. 

*68.  104. 

■fXZINE  Cooler  or  Ciftem  :  copper-lilvered,  fluted,  and  gadxooned 
furface,  lion  handles  and  claw  fceu     The  ori^al,  of  filver,  ii 


the  property  of  the  Earl  of  Chcftcrfield.     English.     Date,  about  1710. 
H.  I  ft.  4  in.,  diam.  2  ft.  7  in.  by  3  ft.  8  in.     30/. 

A  large  bafin^  with  mafTivc  gadrooDcd  lobn  down  the  body,  a  hrfmA  lip  with 
botd  leaver  rolling  over  a  row  of  indentaiiotu  irprtfcDling  jeweli  ;  two  lioni  holding 
bigc  Iwing  handles,  and  four  mdc  claw  feet.     The  family  arms  on  the  front. 

Like  the  Uft  deli:ribcd  this  ciftern  i%  on  the  fcalc  of  a  Urge  marble  bath,  and 
Icaiccly  compile*  with  the  ufual  conditions  of  the  filverfmithV  art.  All  the  propor- 
tiom  and  deiaiU,  howerer,  arc  bold  and  harmonious. 


'68.  84. 

X^  ET^LE  and  Stand  :  with  lamp  ;  copper-gilt,  on  a  triangular  falvcr. 
The  original,  of  filver-gilt,  at  Windfor  caftic,  is  the  property  of 
the  Queen.     English.     Date  173a.     H.  12  in.,  W.  u  in.     35/. 

The  body  melon -(haped,  of  bumifhcd  metal,  ftaoding  on  three  fcroll-fliaped  feet, 
with  a  fpirit  lamp  below  and  a  fwing  handle  over.  The  whole  Ibindi  in  a  ihrec- 
comcnd  diOi,  alfo  of  bumifticd  metal. 


'68.   loi. 

T?  PERGNE  :  copper-gilt,  on  a  ftand  with  caftors,  difties  for  fwcet- 

•'"-'     meats,  &c.,  and  branches  for  candles.     The  original,  of  ftlver- 

gilc,   was   made    for    Frederick  prince  of  Wales,    the   father  of  king 

George  III.     It   is   at  Windfor  caOle,  the  property  of  the  Queen. 

,  EngUfli.     Date  about  1750.     H.  1  ft.  10  in.,  L.  3  ft.,  W,  2  fL  4  in. 

180/. 

The  principal    pan   of  thit   centre  piece  is  a  light  bowery  fupported  on  eight 

[  malTirc   fiipportft,   from  the  top   of  which   fprinp   a   mfti*-  trtllifcd  i-ovrring  fur- 

[  mounted  by  the  badge  of  the  principility  of  Wale*.    Eight  girandolci  or  branrhn 

for  randies  projed  from  the  tops  of  thefe  fuppona.     Tl>e  difli  within  i«  formed  into 

eight  lobei  ot  hollows,  mcvting  in  the  middle.     The  whole  (land»  on  eight  curved 

I  Cupid-headed  terms,  and  his,  maflive  twinging  loop  hsmile«  on  the  endi. 

The  up|icr  part   tlandx  on  a  flat  raifcd,  oblong  difti,  with   half  circle*  projecting 

|«in  the  end%  and  (ides.     It  hai  four  round'di(he«  and  four  o^agon  caftort  projefting 

Ifrom  the  cdge».     The  furface  of  the  diOi  U  cbid'cd  with  the  royal  arm«  and  fvp- 

poften.     The  fula  arc  hanging  garlands  of  coral   (helU  and  marine  planrv,  and  it  is 

fupported  on  a  maflive  riemi-lion  and  unicorn  on  ibe  long  fidci,  and    on  two  Criions 

blowing  conch*,  on  the  Ihurt  fides  i  under  ihefe  figum  art  I'croU  feet. 

•68.  90. 

^UREEN  and  Cover;  cop(>cr-gilt ;  with  leaf   and   fcroll  handles 
and  feet ;  on  the  fides,  in  relief,  are  the  arms  of  king  George  III. 
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The  original,  of  lilver-gQt,  is  at  Windlbr  caftl< 
Queen.    EnglUh.     Date  176 1.    H.  9^  in^  L.  18 

The  coTcr  has  acanthus  IcafWork  on  it  laid  on  in  almof 
horixontal,  but  fluped  out,  and  the  cover  correfponds.  1 
and  the  anns  of  George  III.  in  foUd  caft  and  chUelled  wor 
ftands  on  maffirc  fcrall  fttt, 

'68.  89. 

'"p^UREEN   and   Cover :   copper-gOt ;   cmlH 
-^      cover  furmounted  by  the  prince  of  Wales's 
of  niver-gilt,  is  at  Windfor  caftle,  the  property  oj 
Date   1773.    H.  12^  in.,  L.  15  in.,  W.  8^  in. 

The  body  is  oval,  convex  in  outline,  decorated  with 
and  marine  Jhells  j  the  handles  are  loops  fattened  on  wit 
feet  are  leopard's  heads  alfo. 

The  cover  is  concave,  worked  over  with  fcrolls  and 
crown,  ihowing  the  feathers,  the  badge  of  the  principality 


'    -^ 


'68,  87. 

T7WER:  copper-gilt,  fupported  by  groups  \ 
^^  with  a  bacchanalian  proceffion  round  the  I 
filver-gilt,  is  at  Windibr  ,caftle,  the  property  of 
Date  1782.    H.  18  in.,  W.  11  in.     70/. 

The  lip  is  Ihaped  like  a  fpiral  ihell.  The  handle  is  thi 
the  lip  are  two  marine  deities  ;  round  the  body  two  charii 
figures  in  relief,  gracefully  deCgned.  The  lower  part 
in  rings  of  waves ;  it  is  fupported  on  tritons.  A  maffiv 
and  the  parts  well  modelled,  but  rather  grotefque  in  gei 
collo£Uon  of  falient  groups  of  figures  round^the  body. 


'68.  88. 
OALVER  :  copper-gilt;  beaten  up  with  a  coi 
'*-'     the   fea,  and   Neptune,  tritons,   &c,  rou: 
original,  of  filver-gilt,  is^at  Windfor  caftle,  the  ] 
Engliih.     Date  1782.     Diam.  21^  in.     25/, 

The  middle  is  thrown  up  confiderably.  The  furface  i 
polition  reprefenting  Venus  at  her  toilet  in  a  fhell.  She  1 
Cupid  holds  a  mirror,  and  two  tritons  fupport  her.  I 
fepaiates  the  middle  from  the  hollow  of  the  difli,  round  w 


■'j^ 
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nphltritc,  In  s  car  drawn  bjr  hippocamp«,  and  fallowed  by  marine  clriiSn  and 
triton«  in  ma/nvc  rtUtf.  A  boidct  of  boy»,  each  in  a  Otetl,  podilling,  and  ftan  above : 
ihelV  figiirc-i  arc  all  repetitions. 

It  i«  lupported  by  three  pain  of  tnrtles,  each  pair  nllb  a  fcallop  IbcU  between 
ihem. 


•68.  96. 

/^^UP  :  fitlile  ivory,  with  copper-gilt  mounting,  carved  with  %  rcprc- 
^^  Icntation  of  the  birth  of  Venus,  (hells,  &c,  The  original,  of 
irory  with  filvcr-gilt  mounting  and  gold  cover,  is  at  Windfor  cafllct  the 
property  of  the  Queen.  The  ivory  carving  Klemifh  (?),  17th  century. 
The  mounting  Englifti,  date  1785.    H.  8  in.,  W.  7  in.  by  4J  iji.    11/. 

The  mounting  \s  a  gadrooned  bafc»  with  bold  handle*  projcAing  from  a  pair  of 
rnaflcs  on  each  fide.  The  Up  it  marked  by  flat  fluting^,  and  a  rim  of  Icifwork  run« 
round  iht  body  below  it ;  a  tiarrow,  Ihort  lienii  and  a  round  font,  with  leaf**ork 
chafeil  on  it. 

•68.  83. 

JAR  :  copper-gilt,  with  perforated  cover  and  baroque  ornament,  em- 
bodied on  the  fur/ace.  The  original,  of  filver-gilt,  tt  at  Windfor 
caftle,  the  property  of  the  Queen.  Engliih,  1789.  H.  19I  in., 
W.  13  in.     4sA 

]n  ihe  iKape  of  a  Chincfe  porcelain  jar.  The  body  U  beaten  up  with  groMfque 
rococo  malfn  of  no  exact  dcllgn. 

r||  '68.  97. 

¥7LEPHANT:  copper-gilt  j  on  its  back  are  iigurcs  of  an  Indian 
■^  god  and  a  driver  in  oriental  coftume.  The  original,  of  filver- 
gilt,  is  at  Windfor  caftlc,  the  property  of  the  Queen.  Engtifh.  i8th 
century.      H.  14  in.,  L.  12  in.,  W.  6  in.     25/. 

An  elephant  in  the  ftyle  of  dcfi^i  of  that  animal  ufual  in  tapeAry  and  decoralite 
work,  of  ihe  Uft  century.  Trapping*  and  ronvcntional  orienul  figure*  on  the  1>ack. 
Tlic  figure  opcni.  Part  of  a  let  of  clcpliants  and  rhinoceioKs,  ornaments  for  the 
dtaiMT  tabic. 


I 


'68.  8a. 


FLAGON  :  copper-gilt  \  in  the  form  of  a  bottle;  engraved  with  the 
gnns  of  the  prince  regent  (George  IV.).     The  original,  of  filver- 
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gilt,  is  at  Windfor  caiUe,  the  property  of  the  Queen.  Engjfifh.  x8l 
centuiy.     H,  z  ft.  10.,  W.  18  in.     60/. 

Maffive  applied  onument  oa  the  body  and  a  fpout  and  tap.    The  fto|^KT 
attached  by  chains  to  the  body. 

'68.  94. 

T  rASE  or   Bottle :    copper-gilt,  antique   defign,  ornamented  wid 

^     figures  in  low  relief;  the  border  of  grapes  and  vine  leaves,  wid 

twifted  vine  ftock  handles.      The  original,  of  filver-gilt,  was  defigoei 

by  Flaxman,  and  executed  by  Rundell  and  Bridge  for  the  prince  r^enc 

It  is  at  Windfor  caftle,  the  property  of  the  Queen.     £ng^.     Dad 

1812.     H.  9^  in.,  W.  10  in.     12/. 

In  the  Ihape  of  a  canthaniSj  the  Hp  fpreadi  wide,  and  two  reeded  Tine  handia 
bound  in  the  middle*  join  the  lower  convex  part  to  the  narrower  tipper  half;  vm 
leafwork  under  die  Up.  Clafiical  compoGtions  in  relief,  reprefent  the  labours  of  tb 
field,  a  man  dragging  a  fifhing  net,  a  fliephcrd  piping  on  a  hill  to  a  bride  and  biidc 
groom. 

•68.  95. 

TTASE  or  Cup :  copper,  filvered  and  parcel-gilt ;  daffical  form,  witl 
^  fubjeds  in  relief  emblematic  of  the  gold  and  lilver  ages.  Thi 
ori^nal,  of  filver  parcel-gilt,  was  deligned  by  Flaxman  for  the  prina 
regent  It  is  at  Windfor  caftle,  the  proper^  of  the  Queen.  £i^^< 
About  1812.     H.  6^  in.,  W.  to  in.  by6f  in.     22/. 

This  vafe  has  flightly  convex  Gdes  and  two  fquare-topped  loop  handles.  Oi 
the  body  are  two  compoiitions,  reprefenting  family  life  in  Arcadia,  or  the  goldn 
and  filver  ages,  in  delicate  relief.  Claflic  borders  of  leaf  and  Icroll  work.  The  fignn 
AibjeAs  are  defigned  with  great  care  and  purity,  and  it  nuy  be  compared  with  bm 
of  the  reprodufUons  of  antique  filrerfiniths*  work  now  in  the  mufeum, 

•68.  93. 

QALVER:  copper-gilt;  in  the  centre  the  triumph  of  Ariadne  ii 
^  high  relief}  muTical  inftniments  and  maiks  on  the  border.  Th 
ori^nal,  of  filver-gilt,  was  defigned  by  Scothard,  and  executed  by  Rundd 
and  Bridge  for  the  prince  regent  It  is  at  Windfor  caftle,  the  proper^ 
of  the  Queen.     EngUih.     Date  18 14.     Diam.  32  in.      30A 

In  the  nufed  centre  is  a  compofition  beaten  up  in  high  relief,  reprefenting  Bac- 
chus and  Ariadne,  fupported  by  a  bacc  hanal  in  a  chariot,  drawn  by  two  centaurs 
and  attended  by  cupids.  A  border  of  madu,  panpipes,  the  thyifus,  and  othei 
attributes  of  Bacchus. 


'69.  4^. 

QTATUE :  coppcr-filvcrcd,  of  Henri  IV.  of  France  when  a  child. 
^^  The  origina],  in  Jllvcr,  by  Bofto  and  Soycr,  is  in  ihe  Louvre,  Paris. 
U.  50  in.     zoA 

The  fbtue  from  which  this  electrotype  is  taken  i&  of  hunmered  filrer,  wrought 
over  with  the  graver.  It  reprcfents  the  king  of  Nararrc  as  a  boy  of  fcvcn  or  eight 
jrcarv.  He  Itands  on  the  left  ffxit  with  the  head  turned  OighUy  to  the  right,  holds 
the  htit  of  a  fhort  Tword  with  the  left  hand,  To  as  to  throw  the  length  of  it  nearly 
horuontall)'  behind  him.  He  weai^  a  doublet,  with  piped  gathcri  at  the  jun^oD  of 
the  (Iceve,  lace,  ruffles^  upright  collar,  (talbcd  trunks  breeches  utd  Oiocsj  and  tight 
&lk  hofey  with  clocks  worked  up  the  anklc». 

•70.    1463. 

OTANDING  Cup  and  Cover:  gilt  plainer,  with  figures  rcprcfenting 

*^     Charity,  and  legends,  '*  Love  the  Brotherhood,"  "  To  do  good 

forget  not.**     Executed  by  R.  Lunn,  art  fchool,  South  Kenfington, 

from  a  prize  defign  for  the  clothworkers*  company,  1867.      H.  23  in., 

diam.  7^  if)-     5'* 

The  body  a  embofled  with  allegorical  6gures  offering  to  Apollo  (?).  Others  are 
giving  aiin«.  A  baluttcr  Item  in  two  ftagcs,  decorated  with  embofCug  of  ranu*  heaib, 
leaf,  arxl  billet  mouldings.  The  arms  of  the  clothworken*  company  are  intended  to 
be  c&amelled  on  the  body.  The  cover  a  in  feveral  ftagcs,  with  bracket  fupportv 
between  them. 


'68,  185. 

CHIELD:  "the  Outram  Shield;  "coppcr-filvcrcd.    The  original,  of 

^     filvcr  and  ftcel  damafccned  with  gold,  was  preTcnted  to  the  late 

iir  James  Outram,  Bart,  G.C.fi.,  by  friends  in  the  Bombay  PrcHdency. 

In  the  centre  is  a  group  of  equeftrian  figures  rcprcfenting  the  voluntary 

ccffion  by  lir  J,  Outram  to  general  Havelodc  of  the  troops  deftincd 

to  relieve  Lucknow  during  the  Indian  mutiny.     A  wider  external  band 

of  groups   of  figures    in    low   relief  reprcfents  various   events    in    fir 

J.  Outram's  Indian  career.     By  MelTrs.   Hunt  and  RoHtcU,  from  the 

dcfigns  of  Mr.  H.  H.  Armftead.     Diam.  3  ft,  3  in.     55/. 

The  rtntral  ligurci  come  forward   In  artificial  perfpcctive.     Round  them  tuns- 
«  belt  of  datnafcencd  woik  with  bulU  of  IndLin  officer*.     Round  the  outer  «unc  of 
fighting  group>  runt  i  commcroorative  legend  in  upright  Roman  charaAcn  dama- 
(bncd  in  gok).    All  tht  fubjcAs  are  welt  defigned  and  carefiilly  executed. 


11  ■ 

'■'•I 


11 
i 

r 


APPENDIX. 


I  J- 


ILVER  Cup,  belonging  to  Sir  William  Drake,  FJ 
One  of  the  moft  chara(^eriftic  examples  to  be  li 
in  this   country,  of  the  work  of  the  old  Greek  en 
I'crs  and  chafers  is  a  cup  originally  in  the  mufeum  of 
Collegio  Romano  in   Rome,  and  now  belonging  to 
William  Drake. 

The  bowl  is  a  half  egg  in  ihape,  with  a  plain  torus  moulding  ro 
the  mouth,  a  flightly  expanding  foot  with  a  fimilar  moulding  roun 
It  meafures  four  inches  and  three-eighths  by  three  inches.  It  rcfeml 
as  ^  as  this  outline  goes,  the  large  cup  in  the  Hildeiheim  treai 
defcribed  in  part  II.  Round  the  body  of  the  cup  are  three  full-Iei 
figures.  One  is  a  half-draped  woman,  feated ;  {he  has  her  handf 
the  head  and  beard  of  a  fmall  terminal  iigure,  a  fort  of  iylvan  dc 
having  the  attributes  of  Hercules,  pouring  a  libation  round  itself. 

A  poft  with  a  mug  (perhaps  a  cap)  on  the  top  of  it,  is  behind 
terminal  figure,  and  the  whole  is  overfhadowed  by  a  tree.  In  front, 
and  under  a  fquare  table  fupported  on  turned  legs,  are  nine  cups  : 
vafes  of  different  fizes,  elegantly  (haped,  and  fome  on  a  fcale  lb  fmal 
to  be  lefs  than  a  quarter  of  an  inch  high.  All  differ  in  outline, : 
seem  to  range  from  the  craUr  to  the  fmalleft  drinking  vefi*el,  and  fi 
as  would  be  ufed  for  pouring  the  libations  with  which  a  meal  was  { 
^ced  by  the  ancients.  As  we  fee  them,  they  feem  to  be  offerings  to 
Jylvan  deity. 

The  other  figures  are  a  bacchante  and  a  male  figure,  both  un 
the  influence  of  the  wild  orgies  of  the  worfhip  of  Bacchus.  1 
woman  is  dancing,  her  head  raifed  and  turned  upwards,  and  her  ai 
gracefully  extending  the  veil  or  fcarf  which  is  held  by  the  two  ban 
The  man  is  atfo  dancing,  or  moving  to  a  meafured  step,  holding 
thyrfus  and  the  fkin  of  a  leopard. 

Thefe  figures  are  gracefully  pofed,  and  the  limbs  and  other  deC 
arc  worked  out  with  a  perfeft  knowledge  of  the  human  figure,      Tl 


rcprefenc  traditional  attitudes,  handed  down  (torn  the  defigns  of  Scopu^ 
or  perhaps  rather  of  Praxiteles, 

The  metal  has  been  flightly  corroded  and  the  fitver  eaten  through 
in  parts  by  oxidation,  fo  that  the  full  perfection  of  the  chafing  can  no 
longer  be  dtftinguifhed.  The  work  has  been  done  in  the  way  of  the  finer 
Greco-Roman  cmbofling,  first  by  beating  up  from  the  back,  then  by 
careful  manipulation  on  the  furface  with  the  graver.  The  cup  has  then 
been  lined  by  a  plate  of  fmooth  filvcr. 

It  was  found  at  Vicarcllo,  near  Rome,  in  the  Aquz  ApolUnarcs, 
and  was  probably  thrown  in  on  fome  occafion  as  an  offering,  along  with 
the  wine  poured  from  it  as  a  libation.  It  came  to  light  when  thefe 
fulphur  baths  became  the  property  of  the  Roman  college,  and  the  pro- 
pofal  was  entertained  of  cleaning  out  and  preparing  the  baths  for  modern 
medical  ufe. 

It  is  not  probably  of  earlier  date  than  the  Auguftan  age,  and  is  the 
work  of  Greek  artifls  of  that  period. 

Figured.  £.  Lievre,  Works  of  art  in  the  collections  of  England,  plate 
xlWii,  aiul  by  Otto  Jahn,  in  £d.  Gerhard,  Dcnkmalcr,  &c.,  pi.  xix, 
p.  78. 


s 


ILVER  Cup,  in  the  poffcfTion  of  Mr.  C.  D,  E.  Fortnum. 


The  bowl  of  this  cup  is  a  half-oval ;  it  fVands  on  a  flight  leg  or 
fupport,  plain,  excepting  a  narrow  necking  and  expanding  oj{cc  rim  to 
receive  the  bottom  of  the  bowl ;  the  foot  is  a  larger  ogcc-ftuped  circle, 
the  upper  curve  flattened.  The  height  of  the  whole  is  4  inches,  the 
width  3^  inches ;  that  of  the  bafe  2  inches. 

The  bowl  is  covered  by  fpniys  of  plane  leaves,  croflTcd,  with  the 
flcms  upwards.  The  leaves  and  buds  are  modelled  abfolutely  from 
nature,  and  the  movement  and  play  of  the  leaf  edges  arc  given  with 
the  tenderncfs  and  grace  of  a  mailer  hand.  The  rolled  meul  rim, 
which  has  run  round  the  edge  and  united  the  outer  with  the  inner  fkin 
of  filver,  has  pcrifhed,  and  the  handles,  probably  plain  loops ;  the  out- 
fide  has  been  beaten  up  and  finifhcd  with  punches  and  graving  tools, 
and  the  inner  plate  intended  to  give  fVrength  to  fo  fine  a  piece  of 
hammering  as  well  as  to  receive  wine  and  be  kept  conilantly  cleaned 
for  ufe. 

It  belongs  to  the  Augullan  age,  and  reprefcnts  the  work  of  the  fame 
Greek  artiAs  as  thofc  who  made  the  cup  lafl  described,  but  varied  in 
this  and  tnofl  other  inllanccs  by  habitual  reference  to  natural  fKapcs 

typci. 
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SILVER  toilet  femce  of  a  Roman  bride^  from  the  Blaca: 
collection  in  the  British  museum. 

The  following  objects,  almoft  the  only  rennains  of  the  time  whicl 
they  reprefent,  '*  probably  executed  for  the  moft  part  about  the  clofe  o 
the  fifth  century,"  were  difcovered  in  a  vaulted  chamber  in  Rome  ii 
1 793,  and  were  acquired  by  the  due  de  Blacas,  for  many  years  Frenct 
ambaflador  in  Rome  : — 

I .  "An  oblong  pyxis^  or  cafket,"  22^  inches  by  1 7,  and  1 1  in  height 
The  general  fhape  refembles  that  oi  farcophagi  of  the  fifth  centniy, 
The  four  fides  slope  inwards,  and  the  fides  of  the  lid  flope  upwards, 
with  a  flat  top  and  bottom,  the  edge  of  the  Ud  projecting  over.  The 
lid  and  the  fides  form  t(^;ether  nine  panels  or  Cpaces,  each  beaten  uf 
with  figure  ornaments  and  acceffories  in  relief.  On  the  front  of  the 
Ud  is  the  legend  SECVNDE  ET  PROJECTA,  VIVATIS  IN 
CHRIS[TO].  May  you  live  in  Chrifl,  O  Secundus  and  Projecta, 
the  bride  and  bridegroom.  The  portraits  of  thefe  peribns  are  on  the 
top  panel  of  the  lid,  fupported  by  genii.  The  bride  holds  a  rdl, 
which  has  been  fupposed  to  reprefbnt  the  marriage  contract  On  the 
front  panel  of  the  lid  on  which  the  names  are  infcribed  is  a  compofitioli 
reprefendng  Venus  in  a  fhell,  fupported  by  two  tritons,  on  whofc  back  a 
cupid  is  flanding.  Nereids  borne  on  marine  monfters  are  reprefented 
on  the  two  ends  of  the  lid.  On  the  fourth  fide  is  a  palace,  furmounted 
by  cupolas,  fupported  by  two  twifled  columns  in  the  middle  of  the 
facade ;  on  either  fide  is  an  arcade.  This  palace  is  confldered  to  repre- 
fent the  hnufe  of  the  bridegroom,  to  which  the  bride  is  being  led  f^m 
the  left,  while  from  the  right  come  three  figures  bearing  wedding  prefents. 

The  fides  of  the  cafket  are  arranged  with  arches  and  archite^uial 
details,  under  which  are  figures  reprefenting  the  bride  at  her  toilet,  with 
her  maids,  one  with  a  mirror,  another  with  a  torch,  others  bearing 
various  articles  which  formed  part  of  the  ancient  mundus  muliekrh. 
Figured  in  £.  Q.  Vifconti,  Lettera,  etc.  intorno  ad  una  antica  fupel- 
lettile,  1825  ;  and  Opere  Varie  (1827),  I.,  p.  210. 

2.  A  domed  polygonal  cafket,  the  lid'fufpended  by  a  chain,  and  fecured 
by  a  lock  and  key.  The  eight  fides  are  flat  fpaces,  alternating  with 
eight  receffes,  and  the  ribs  of  the  dome  follow  thefe  faces  refpectively. 
Each  recefs  contains  one  of  the  mufes,  and  fountains  and  other  orna- 
ments are  on  the  fbt  fides.  The  flat  ribs  of  the  roof  are  decorated 
with  rolling  fcrolls,  leaves  and  birds.  The  top  is  crowned  with  a  rclier 
of  a  feated  figure  plaiting  a  garland,  and  holding  a  parrot  or  hawk, 
thought  to  be  the  mufe  Erato.  Infide  there  are  five  filver  vefTels  for 
unguents.     Thefe  cafkets  were  called  T^/nw  ungwntorum  from  their 
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likencfs  to  the  round  boxes  or  fcrinia  in  which  the  ancients  kept  thctr 
books  or  fcrolls  of  writing.  There  can  hardly  be  a  doubt  that  thts 
fcriaium  Is  a  bridal  prefcnt,  for  one  iimilar  in  form  is  in  the  hands  of 
an  attendant  who  brings  it  as  a  prefent  to  the  bride  in  the  pyxis  laft 
dcfcribcd.     (Vifconti,  ib.')     The  weight  of  this  caflcec  is  infcribcd  on  it. 

3.  A  long  necked  fla(k  covered  with  arabcfqucs  and  cupids  in  relief 
and  various  animals  \  probably  a  gutturnium  for  dropping  pcrfiimed  oils. 
(Vifconli,  lb.) 

4.  A  buckle  ;  un  fibula;  two  hairpins,  ornamented  with  figures  of 
Venus ;  fcveral  pairs  of  earrings ;  two  (ignec  rings ;  a  hand  infcribed 
BYZAN  i  a  hand  holding  a  torch  ^  a  moufe  ;  a  frog  ;  a  fcorpion  ^ 
a  fifli-tailcd  leopard :  all  probably  perfonal  ornaments. 

The  following  objects  found  with  the  others  arc  conjeftured  by 
Vifconti  to  have  been  prcfents  to  the  bride.  The  datcof  fome  of  them, 
however,  as  given  by  Mr.  A.  W,  Franks,  is  as  Utc  as  the  end  of  the 
fiith  or  beginning  of  the  (ixrh  century,  and,  if  fo>  the  older  objects  muft 
have  pafTed  into  the  pofTcffion  of  one  or  two  generations  before  the 
execution  of  the  latcft.     They  arc  as  follows: 

5.  A  large  ewer,  balanced  fu  as  to  be  eafily  inclined.  The  fides 
are  hollowed  in  a  feries  of  facets,  fomething  like  thofe  of  our  modern 
glafs  wine  jugs,  with  a  high  handle  and  a  long  (traight-ended  lip,  in- 
fcribed, PELEGRINA  UTERE  FELIX.  (Vifconti,  pi.  xv., 
p.  12.) 

A  large  0aC  ba5n  in  the  fliape  of  a  (hell,  meafuring  2a  inches. 
The  flutes  radiate  from  the  middle,  on  which  is  chafed  a  fquare  of 
reticulated  ornament. 

7.  A  {hallow  difh,  with  fluted  upright  rim  and  (hells  and  flowers  in 
circles  like  coins,  chafed  on  the  flat  furface,  and  a  man  offirringa  libation 
in  the  middle.     (Fig.  Vifconti,  pi.  xxi.) 

8.  Eight  difhes,  four  round  fcuttUa^  and  the  remainder  oblong, 
fmaller  in  fize  than  either  of  the  foregoing.  In  the  middle  of  each  is 
a  monogram  in  tall  Roman  letters  inlaid  in  niello,  read  by  ViJconti, 
PROJECTA  TURCI.  Taking Tercius  Secundus  to  be  the  hufband 
of  the  Projecta  named  above.  Two  perfons  of  that  name  belonging  to 
the  patrician  family  of  the  Afterii  were  fucceilively  prefers  of  Rome, 
A.D.  339,  362.  But  this  will  not  accord  with  what  has  been  laid 
already  regarding  the  dates  of  thcfe  difhes. 

On  one  of  the  four  round  difhes  the  weight  is  given,  SCVT.  IIII 
P.  V.  {JcuttlUf  quatuor  pondo  v,),  that  is  of  all  four.  They  are  raifed 
on  low  rims  or  flands.     (Vifconti,  ih.) 

I'hc  four  oblong  difhes  are  of  the  kind  called  lanxj  of  which  the 
fludeiit  will  fee  examples  in  the  copies  of  the  Hildefheim  treafure. 
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9.  A  fluted  bowl,  two  handled  vafe,  round  diih,  and  ei^t  fpi 
cochiearea.  The  latter  have  oval  bowls  and  pointed  ends,  fuch  as 
ancients  ufed  for  eatbg  fhell  Hfli.  One  has  a  flat,  broad,  nearl) 
fiddle  ihaped  end  of  a  modern  fpoon,  but  the  extremity  is  not  ti 
either  way.  One  of  the  fpoons  has  an  inlcription  to  Juno  Lanuvi 
earlier  date  than  that  on  the  caflcet. 

10.  Four  fmall  feated  figures  in  folid  filver,  chafed  and  gilt, 
are  crowned  and  draped,  reprefenting  cities  of  the  empire,  and  are  { 
by  Mr.  Newton,  following  Vifconti,  as  Rome,  Conflantinople, 
Alexandria ;  the  fourth,  certainly,  is  Antioch.  Thefe  were  the 
great  capitals  of  the  empire.  Each  figure  has  a  fquare  focket  ai 
back,  and  a  fmall  vine  leaf  hanging  to  it,  and  thefe  circumftan^s  \ 
to  the  explanation  of  Vifconti  that  they  have  been  pole  ends  for  a 
gefiatoria  or  a  covered  litter. 

11.  Two  hands,  fmall  life-fize,  grafping  conventional  p< 
gratutes,  with  holbw  fockets,  probably  ornaments  of  a  chair. 

12.  Four  chains  or  collars  of  phaUray  compofed  alternately  oj 
heads  and  double  Amazonian  fbields,  fuch  as  were  hung  round  the  c 
of  horfes  and  mules.^ 

Thefe  collars,  the  hands,  fmall  figures,  dtfhes,  and  other  ol 
enumerated  are  in  excellent  prefervation.  They  are  the  lateft  exai 
that  can  be  referred  to,  certainly  within  reach  in  this  country,  o: 
art  belonging  to  the  antique  period,  that  is  to  fay,  art  following 
traditions  of  Greece  and  the  Roman  imitations  of  the  great  times.  ' 
follow  the  outlines  and  characteriiHcs  (though  awkward  and  ft 
many  refpe£b)  of  late  Roman  art,  rather  than  what  is  more  diitinS 
Byzantine  and  mediaeval. 


PECTORAL   Crofs :   enamelled  on  gold,  fet  in  filver 
hinged  to  open  as  a  reliquary ;  belonging  to  Mr.  A. 
Beresford-Hope,    M.P.,    formerly  in    the   Debnxge-Dun 

colledion. 

This  interefling  example  of  Byzantine  goldfmiths'  work  and  ei 
is  now  exhibited  in  the  Soutli  Kenfington  mufeum.  It  is  made  ol 
plates  of  gold,  crofT-fhaped,  with  fpreading  ends.  The  plates  are 
a  frame  of  filver  with  milled  rims,  hinged  To  as  to  form  a  reliquai} 
probably  of  later  date  than  the  crofs  itfelf. 

*  Viscontl    See  alio  "Blacas'  colleaion  Guide  "  of  Mr.  C.  J.  Newtoa. 
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On  the  front  is  the  Redeemer,  clothed  in  a  long  cahbium  of  various 
colours.  The  hands  and  feet  arc  pierced,  the  vvounds  marked  by  round 
(pocs  of  red  enamel ;  the  feet  arc  feparately  nailed  on  a  wooden  tablet. 
Round  the  head  is  a  croifcd  nimbus. 

Above  the  head  is  placed  the  title,  which  is  marked  with  red  enamel 
in  letters  compofed  of  thin  llrips  of  gold,  IC  *  XC.  Above  the  title 
on  a  red  ground  is  the  letter  11)  fuppofcd  to  Indicate  the  name  of  the 
Eternal  Father,  and  below  the  letter  O-  Thcfc  two  pieces  of  red, 
tc^ethcr  with  the  title,  form  a  rude  ciols.  The  fuik  and  moon  are  placed 
in  the  two  upper  corners. 

On  the  ends  of  the  two  arms  of  the  croUarcbuflsuf  thcblclled  Virgin 
and  St.  John,  with  contrai5lcd  infcriptlons  IAETC-ATC-MbC  ^h^h  e  i.;oc  v^v 
Sti- 1  z*^/*  9My  from  the  laft  words  on  the  crols.  (Jo^">>  '"X*  i6-)  Below 
the  feet  lies  the  fkull  of  Adam,  in  which  the  crofs  was  fuppofcd  to  have 
been  fixed.  On  either  fide  of  the  head  there  are  two  drops  of  blue 
enamel,  and  lower  down  Tlx  round  fpots  or  balls  ;  three  on  each  fide  of 
the  legs. 

On  the  back  is  placed  a  fult-Iength  figure  of  the  bleflcd  Virgin,  in  a 
blue  mantle  of  many  folds,  a  whicc  veil,  and  a  black  or  dark  blue  veil 
over  it.  Her  hands  are  ilretched  in  prayer.  On  the  four  ends  of  the 
crofe  arc  bufls  of  St.  John  the  BaptiJl,  St.  Peter,  St  Andicw,  and 
Sc.  Paul.  All  thcfc  heads  are  recognizable  as  likenciles  of  the  traditional 
beads  which  were  prefcrved  to  the  time  of  Raphael.  The  BaptiH  with 
black  hair  and  heard  >  St.  Peter,  grey  hair  and  ihori  grey  beard  \  St. 
Andrew,  with  long  grey  hair  parted  on  the  forehead  ;  St.  Paul,  with  a 
pointed  black  beard.  The  infcriptions,  lANNKC  nrrpoc  a^aUKAC 
nxTLOC  accompany  ihefe  bufts. 

The  groundwork  is  tranfluccnt  green  enamel  of  great  brilliancy. 
A  full  green,  blue,  and  purple,  are  tranfparcnt ;  the  other  colours,  pink 
flclh  colour,  light  green,  three  blues,  light  yellow,  two  whites,  red,  and 
black,  arc  opaque.  It  is  noticeable  that  holes  or  bubbles  have  made 
their  appearance  in  parts  of  the  enamel,  the  film  that  covered  them 
having  worn  away. 

The  bands  or  encloftircs  arc  of  the  thmncft  gold,  foldcred  on  one 
edge  to  the  gold  plate  below.  The  letter  markings,  thofe  of  eyes, 
fingers,  &c.,  arc  (liapcd  by  thin  flips  of  gold.  A  hole,  faid  to  have  been 
made  by  fomc  devotee  in  the  laft  century,  has  deflroycd  the  centre 
of  the  front.  Some  of  the  pieces  of  enamel  have  been  loil,  and  the 
eiKlofing  bands  of  gold  may  be  obferved  dill  foldcred  to  the  bafc. 

M.  Labane,  as  well  as  Mr.  Franks,  confider  this  to  be  of  Byzantine 
workmanHup  not  later  than  the  tenth  century,  probably  earlier.     We 
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fiuT  2I  jaai  in  die  re^jFCt  cxprcfled  by  tbe  lati 

fiionU  HOC  hxre  been  icquired  for  one  of  the 

Fiennd  usd  ddbibcsd,  A.  W.  Fnnks,  T 

TiL  ji  \  J.  Libiztc,  Alts  induftrids,  etc.,  iai. 

A'^UP,  tbond  at  Aidigh,  near   Lii 
V^     September  1868,  and  cxhilntcd  b 

hi  t^  Soodi  Kenfington  mideiun  in  the  ; 

Tlus  cup,  bdociguig  to  the  Catholic  biflic^ 

a:  Arisgfa  b  ihxt  couan-.     It  has  been  care 
acT  rc&ocaxiacL     It  is  nude  of  an  aBoy  of  ill' 
ponian  of  the  laxm-  metal  is  one  to  three 
hic^  9i  in.  diameter  ;  the  foot  6^  inches,  ai: 
4  indses.     It  hoUs  three  pints, 

Tbe  bovl  is  a  hilf-^lobe  fiighdy  bdled  a 
viih  a  plsn  roll   moulding.      A  litde   bdov 
nu»  rosmd  the  whok.      It  has  tiro  rolled 
rweiTe  pibzes  of  £ne  gold  worioed  in  ddicatc  £ 
^ound,  ornamented  wiih  £ne  beaten  work. 
br  buttons  of  encrafted  enamel  in  rarious  pa 
br  tvo  half  crlinder  handles,  eadi  hariz^  a  r 
buwuu:  nlied  in   irith  finaU  plaques  of  filig 
Tbe  roiije^  edge$  of  the  bdx  are  indented  inth 
maie  '>r  &  boljov  tooJ.     Tbe  lower  put  of  ea 
of  fi^er  cii'ided  br  three  bofies  or  buttons  of 
be):,  and  the  intermung  fpaces  fiBed  widi  coi 
lacei  plairwori:  of  gold.     Thefe  are  laftened 
isiaII  blue  ^aSa&y  round  which  can   be  tm 
amber. 

The  goiid  ornaments  axe  of  different  pa] 
cnamek  have  cold  omainent  imiuefled  into  tl 
of  the  Indian  Pctabgfaur  mamrl^  isi  exticokely 
tacturc 

Hal^TAT  between  the  handles  there  are  tv 
p^airworlu  wi:h  a  central  enamd  bofl^  the  plaq 
into  tour  narrow  fpaces  which  make  a  cioflj 
intcn-a:*,  containing  di&rent  patterns  <rf"  work. 
on  at  four  inter>-als,  and  the  rivets  covered  by 
bdow  the  handles. 
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A  legend  is  chafed  with  a  hammer  and  chifcl,  but  in  lines  of  the 
utmoft  delicacy,  round  the  body  of  the  bowl,conne6iingthcfe  four  plates 
of  gold  filigree  work,  and  finilhcd  (where  thefe  interruptions  are  met)  by 
amimal  heads  and  other  delicate  engraving.  The  words  arc  in  uncial 
letters,  narrow  and  angular,  meafunng  half  an  inch  in  height.  They 
arc  as  follows : — 

PETRI  PAULI  ANDI  JACOBI  JOHANNI  PHILIPHIS 
BARTHOLOMIE  THOM/E  MATHEI  JACOBI  TATHEUS 
SIMON. 

Thefe  names  are  flightly  changed  from  the  order  in  which  they 
occur  in  the  commemoration  of  the  canon  of  the  Roman  miflal. 

TTie  ftcm  is  a  cylinder  of  gilt  bronze,  carved  with  much  delicacy 
into  intricate  interlaced  patterns,  made  faft  by  an  inner  ball  of  metal  with 
clamps  to  conneft  it  with  the  bowl  and  foot,  and  tngenioufly  completed 
by  a  pin  of  iron. 

The  foot  is  ftlver,  convex,  and  has  a  rim  lilce  that  round  the  bowl, 
nude  up  of  eight  fpaces  of  gilt  bronze  and  gold  openwork,  fet  over  plates 
of  mica  and  interrupted  by  fmall  boiTes  of  enamel  of  fomewhat  coaricr 
texture  than  that  on  the  bowl. 

Infidc  the  foot  is  a  ftmilar  belt  or  rim  with  eight  divifions,  fix  filled 
with  filvcr  filigree  work  of  the  utmoft  finenefs,  and  two  with  copper, 
divided  by  enamelled  bofles.  This  filigree  is  fet  over  tranflucent  enamel 
worked  on  a  chafed  filver  plate  in  the  manner  of  the  fourteenth  century 
Italian  enamdlers.  The  hollow  middle  is  fet  with  a  round  cryftal 
fomerly  furrounded  by  a  ting  of  amber  fee  in  tablets  between  enclofures 
of  bronze,  now  periihed. 

Roimd  this  middle  jewel  runs  a  ring  of  fine  gold  filigree  ornament, 
and  in  the  fpace  between  this  and  the  outer  filver  edging  is  a  plate  of 
bronze  fet  with  green  enamels. 

The  late  carl  of  Dunraven  numbered  forty  varieties  of  pattern  in 
the  ornament,  which  is  Celtic  of  the  fineft  kind,  and  the  beft  period. 

Tlic  enamel  ufed  in  this  ornamentation  is  of  fcveral  kinds,  the 
champlevd  or  imbedded  opaque  enamel,  the  tranflucent  of  a  more  com- 
plete fufion  and  harder  texture,  and  opaque  enamels,  into  which  im- 
prcflions  have  been  made  filled  in  with  other  colours,  fufible  at  a 
temperature  that  has  left  the  firft  enamel  or  matrix  untouched.  The  rivet 
heads  muft  have  been  inferttons,  as  they  projcA,  though  profcflbr  Sullivan^ 
confiders  that  all  decoration  of  that  kind,  in  this  inftance,  have  been 
liifed  on  the  metal  and  not  applied. 

The  letters  in  which  the  names  of  the  apoftles  are  written  are 
fuch  as  are  found  in  Iri(h  MS.  of  the  fcvcnth  and  eighth  centuries.  But 
this  remarkable  piece  can  fcarccly  have  been  executed  prior  to  the  end 
of  the  ninth  or  to  the  tenth  century. 

16105. 
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*       '   *  It  wQl  be  oUerved  that  the  underiidc  of  the  foot  is  as  highly  on 

merited  and  as  delicately  finiflied  as  the  bond  itfel^  and  this  cxtrc 
care  for  the  preciou(hefs  of  the  cup  (ecms  to  pcxnt  to  it  as  a  chalice,  a 
not  intended  for  fecular  ufe,  not  to  fpeak  of  die  l^end  round  the  bo' 
which  contains  an  extrad  from  the  liturgy. 

>  Chalices,  down  to  the  tenth  century,  or  even  beyond  it,  were  m: 

two-handled  for  certain  uTes,  fuch  as  giving  Communion  in  both  kii 
to  the  affiftant  clergy  and  to  the  laity.  For  other  examples  conj 
De  Caumont,  Bulletin  Mon.  xii.,  510;  Dr.  Texier,  Diet.  Orfevn 
rel.     See  alfo  an  interefting  baf-relief  in  die  South  Kenfington  mufeu 

)  No.  69.  '49,  reprefenting  the  coronation  of  the  emperor  Otho,  wb 

a  two-handed  chalice  is  reprefented  on  the  altar. 
;  ,'  A  minute  account  of  the  analyiis  of  materials  in  this  chalice  1 

;  been  made  by  mr.  Johnfon,  the  well-known  goldfinith  of  Dublin,  w 

cleaned  the  cup,  and  has  made  a  beaudfiil  reprodudion  of  it.     (It 

(  much  to  be  defired  that  fuch  a  record  at  any  rate  could  be  acqui 

for  the  coIleSion.)     For  this  and  other  interefting  pardculars  I  1 

indebted  to  a  careful  paper  read  by  the  late  eaii  of  Dunraven  before  1 

,  royal  Iri(h  academy,  Feb.  22,  1869,  where  it  is  figured  in  detaiL     ! 

i  alfo  royal  Iiifh  academy  tran(a£^ions,  voL  xxiv. 

RELIQUARY,   belonging   to   the  Right  Hon.   H. 
Layard,  exhibited  in  the  South  Kenfington  mufeum. 

In  the  form  of  an  architeAural  fhrine.     It  is  fix-fided,  two  of  1 
fides  being  wider  than  the  other  four.     The  lower  ftory  is  divided 
-      ;    I  buttreffes,  of  which  the  details  are  in  imitadon  of  architedure.     F 

I  nacles  are  placed  over  them,  and  lower  offsets,  at  the  bafc,  which 

arched  batdcments,  and  have  fmaller  buttrefles  and  pinnacles  grow 
out  of  them,  as  enrichments  to  the  other. 

There   runs  a  double  cufped  gallery  round  the  bafe  line  of 
,  (brine. 

'  From  the  fides  of  this  lower  flory  a  roof  ftopes  up  and  meets 

walls  and  arches  of  an  inner  and  higher  lantern,  arched  and  twif 
, ;  '  as  the  firfl.     It  is  furmoimted  ^by  a  fpire  of  open  fcroU  foliage  wi 

I  (  ending  in  a  finia]  of  leaves  and  a  cross. 

;  The  knop  of  the  flem  is  an  architedural  gallery  of  fix  fides,  « 

i  !     .\  occupied  by  an  ogee  arch  with  two  windows,  and  elaborate  tracery  in 

*^       ; I  and  buttrefles  on  the  angles.     The  lower  part  of  the  flem  is  pien 

'•    '  ^  with  windows  as  of  a  turret  or  lantern,  and  the  foot  expands  into 

large  lobes  with  fquare  headings,  and  two  fnialler  lobes. 

The  floping  furfaces  of  die  foot  are  beaten  up  with  arabefquc  k 
work)  and  on  two  fides  are  the  Cross  and  the  various  inftruments 


Nef. 


37» 


the  Pa£on,  and  St.  Francis  dividing  his   cloak  with  the  beggar.     The 
edge  is  pierced  and  decorated  with  leafwork  of  rmall  (tzc. 

The  arrhite^onic  ornamciic  is  Icfs  faithful  to  adual  archite^ural 
models  than  that  of  the  fifteenth  century  in  France,  Germany,  and 
England,  but  it  is  an  interefting  example  of  architedural  goldfmiihs' work 
of  Spaniih  production.  It  will  be  {^zn  that  though  the  rich  crocketing, 
cufping,  and  general  lace-like  architectonic  ornamentation  common  in 
Europe  during  the  decline  of  the  pointed  ftyle  is  followed  for  the 
£ikc  of  the  rich  pierced  fringed  fubdivifions  of  furface,  there  is  little 
more  attempted  than  the  general  effed  of  fuch  decoration ;  compare 
with  No.  631.  '68.  of  the  collection. 


NEF  1  filvcr-gilt,  eng;raved  and  enamellecL     i6th  century. 
German.      Belonging  to  Mr.  Leyland      Exhibited  in 
the  South  Kenfington  mufeum.. 

The  hull  is  covered  with  an  emboffcd  reprefentation  of  the  Tea,  with 
tritons,  nymphs,  boys,  dolphins,  and  fifh.  It  mcaTurcs  2  ft.  8|  in.  in 
hei^t.  A  gallery  fupported  on  ornamented  brackets  runs  round  the 
ftcrn.  A  iigurc  reprcfenting  Fame  or  Viiflory,  crowned  with  ivy  leaves, 
holds  a  Ihicld  in  both  hands  at  the  bow  \  the  fhield  has  nine  quaiterings, 
the  field  in  each  quarter  filled  with  enamel  of  the  proper  tincture. 
Two  open  galleries  projeft  from  the  waift  of  the  (hip,  the  hand  rails 
fupported  by  ornamental  brackets.  A  rich  crefting  of  fcroll  work  rolls 
round  the  forccaftle  and  ftern,  the  centres  of  each  formed  by  figures 
reprcfenting  Jove,  god  of  the  Air,  with  a  kneeling  female  figure,  and 
his  attributes  ■,  Fortitude  with  attributes  on  the  ftern.  Rudder  chains 
hang  in  fcftoons  from  the  ftern  gallery. 

The  maftt  have  (hrouds,  with  failors  climbing  them  j  a  Urge  fquarc 
&il  drawn  up  j  yards,  tops,  round  galleries,  in  each  of  which  is  a  look- 
out man  ufing  a  tclefcopc  \  topmafts,  the  main  having  topfail  \  flagftavcs, 
each  furmounted  by  a  ball  of  filigree  work,  and  a  finial  of  beaten 
flowers,  and  forked  pennants  blown  by  the  wind,  each  engraved  with  the 
quarterings  fecn  on  the  figure  head. 

On  the  poop  a  canopy  is  ralfed  on  graceful  balufter-ftiaped  columns 
richly  ornamented}  it  is  gable  roofed,  with  an  apfidal  end  furmounted 
by  a  lantern  in  two  ftages,  fupported  by  richly  ornamented  brackets. 
A  ftiort  mizcn  with  ftays,  a  flag  like  the  two  others  rifes  from  the  roof  { 
rich  finials  of  beaten  and  enamelled  fluwer-work  furmuunt  the  gable 
and  the  columns. 
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The  deck  is  divided  into  lozenges  richly  engrav< 

Five  cavaliers  in  feathered  hats  are  playing  domi 
on  the  poop.  Pots  of  gris  de  Flandre,  and  all  d 
and  parts  enamelled  ;  thefe  details  are  in  perfed  prej 

A  band  of  muftcians  in  fixteenth  century  milit 
ing  on  the  forecaftle,  and  guards  are  ftanding  fentry 
amidihips ;  one  ftands  on  the  fteps  of  the  poop, 
thofe  of  the  fbrecaille. 

The  hull  is  fupported  on  the  head,  and  upheld  I 
trident,  of  a  Neptune,  feated  on  a  rock  covered  wit 
animals,  fhells,  and  feaweed. 

The  rock  is  mounted  on  a  plain  round  bafe  \ 
mouldings  of  ftrapwork,  mafks,  and  fruit. 

A  number  of  fmall   details  round    the  gallerii 
drefles  of  the  figures,  &c.  are  painted  over  in  ename 
fcems  to  be  the  letter  B  in  the  letter  D,  and  an 
feveral  parts  of  the  piece,  partially  diftinguifhable. 

The  whole  is  finiflied  with  the  greatest  dclica 
hammered,  chafed,  and  enamel  work.  The  enam 
and  parts  more  expofed  than  others  have  been  chip] 
is  in  excellent  prefervation. 


CROWN  of  the  abima  of  Abyffinia. 
Treafury.    Exhibited  in  the  South  Ke 

This  crown  is  a  plain  cylinder  rounded  at  the  I 
a&er  like  that  called  the  royal  crown  belonging  tc 
257.  '69.  There  are,  however,  confiderable  di&rer 
three  belts  or  crowns  furroundbg  it ;  at  the  top  belo 
ing ;  halfway  down,  and  round  the  bottom,  I 
fupports  a  coronet  of  fmall  pierced  panels  fhaped  1 
contained  in  embroidery  patterns  of  Cafhmere 
Twelve  of  thefe  panels  are  contained  in  the  upper  ri 
the  other  two.  They  are  of  pierced  imbricated  pad 
funflower  ornament,  alternately. 

The  lower  rows  are  compofed  of  the  fame  imb 
arabefque  work,  the  centres  being  heads,  and  bafkets  > 
beaten  up.  The  tops  are  rows  of  gold  balls  and  pai 
under  fmaller  balls  between  each,  with  traces  of  coloi 
fired  and  not  brought  to  a  fmooth  furface.    Faded  rec 
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as  a  lining  to  thefe  panels,  showing  through  the  pierced  holes  or  intervals, 
and  all  are  joined  together  by  loops  with  a  pin  through  them.  Projefl- 
ing  from  the  lower  coronet  ihcrc  is  a  loofc  frontlet  compofed  of  five 
pancU  hinged  together,  each  contains  a  central  flower  with  arabefque 
fcroll  of  leaves,  and  over  the  middle  of  each  rifcs  a  fleur-dc-Iys  ;  the 
fides  of  each  curve  to  points  which  meet  at  the  hinged  joint ;  on  a  rim 
below  are  fmall  flowers,  with  glafs  buds>  nine  only  remaining. 

On  the  two  fides  arc  flaps  hung  by  fine  chains,  and  below  each  are 
hung  nine  fmall  balls  by  tine  chains  to  (Naples  or  loops  in  the  bottom  of 
ihc  plate.  The  plate  is  beaten  out  with  a  fcroll  in  four  curves  that  meet 
In  a  central  lluwcr.  Behind  thefe  plates  is  a  lining  of  dark  blue  velvet 
much  f^ded.  7'hc  (op  has  round  medallions,  containing  the  fourcvangc- 
Uftic  emblems,  fuprounded  by  a  rough  zigzag  border,  and  each  having 
two  flowers  and  fcttings  of  filigree  gold  leaves.  One  only  retains  a  linall 
ball  of  green  glass,  perhaps  replacing  an  emerald  or  other  precious  (lone. 

Between  the  medallions  run  bands  of  coarse  fcruU  work  of  Byz;incinc 
charaifter.     The  top  crofl'is  wanting. 

All  the  work  is  beaten  up  out  of  folid  gold.  The  general  chara&CT 
of  the  ornament  is  Byzantine,  or,  at  leaft,  follows  Byzantine  traditions} 
but  it  is  not  probably  to  be  aHigncd  to  a  date  earlier  than  the  ibth  or 
lyih  century,  if  even,  as  is  not  improbable,  the  rude  worktnanihjp  docs 
not  Ihow  that  it  is  African  of  much  more  recent  times. 

This  crown  is  lighter,  fmallcr,  and  though,  in  fome  details,  as  e.ff,^  the 
folid  flower  ornaments,  rather  Icfs  delicately  worked  than  that  in  the 
mulcum  cuUc^ion,  it  is  a  more  beautiful  obje^.  Though  coarlcly 
carried  out  in  detail  it  is  rich,  and  not  ungraceful  as  a  whole,  l^he  three 
coronets  and  the  pmjc^iing  frontlet  which,  with  certain  differences,  arc 
found  in  both  thcfc  Abyflinian  crowns  make  them  unlike  oity  fuch  fymbol 
of  authority,  ccclefiaftical  or  civil|  in  European  ufe. 


CHALICE :  from  Abyffinia.    Belonging  to  the  Treafuiy, 
Exhibited  in  the  South  Keniington  mufcum. 

This  chalice  is  of  pure  gold.  The  cup  is  a  wide  (hallow  bafin  beaten 
out  into  a  flat  rim  on  the  edge,  which  is  flightly  waved.  The  outfidc 
it  plain,  but  round  the  upper  furfiice  arc  two  lines  rudely  ci^raved  in 
Amharic  charai^lcrs. 

The  (lem  contracts  below  thebafin,  a  row  of  ortumcnt,  confining  of 
double  C-fhapcd  ornament  OG  coupled  together,  runs  round  (he  uppcr- 
moft-band  or  divifion  of  this  part.     It  contract  f^ill  more,  and  has  a 
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central  collar  or  knop  worked  over  with  mcifed  ornament  of  : 
pattern  with  that  already  defcribed ;  two  fmaller  collars  with  fcroU 
on  them,  are  placed  above  and  below  this  knop.  The  foot  { 
gradually,  ending  in  three  rude  nearly  fquare  edged  fteps.  Roui 
bafc  of  the  foot  is  a  fecond  legend. 

The  workmanihip  is  rude  in  the  extreme,  every  ftroke  < 
hammer  (hows  on  the  broad  fur&ces  infide  and  out  Some  dec 
traditional  claffic  ornament  are  traceable  in  the  work  incifed  o 
ftem  and  foot.  The  weight  is  great  from  the  folidity  of  the  metal 
whatever  date  this  piece  fliould  be  affigned,  it  fliows  the  lingering 
tion  of  the  patera  as  it  was  adapted  to  the  liturgical  ufes,  the  bo£ 
collars  on  the  ftem  being  enlarged  or  otherwife  as  would  be  moft  c 
nient  for  holding  in  one  hand.  Such  a  form  has  been  little  altered  i 
inftancc,  and  though  not  ungraceful  in  outline  it  is  probably  of  i 
venient  fhape  for  ufe.  Other  chalices  from  Abyffinia  are  to  be 
in  the  Britifli  mufeum. 


CROSS :  proceffional,  fUver,  with  fcenes  from  the  Pi 
engraved  on  it     From  Magdala.     Exhibited  ii 
South  Keniington  mufeimi. 

The  arms  of  the  cro&  are  equal,  and  the  ends  fpread  and  co 
three  points  each  j  the  points  having  finall  crofles  below  them, 
whole  is  cut  from  a  flat  plate  of  metal,  and  coarfely  engraved  on 
fides  with  reprefentadons  of  various  fcenes  from  the  paffion  o 
Saviour.  On  cha  front  is  a  crucifixion,  a  rood,  with  St.  Maz) 
St.  John,  right  and  left  of  the  Crucified.  2.  To  the  right  i 
fcourging  of  our  Lord,  who  is  bound  to  a  pillar  by  one  executioner 
Below  this,  two  foldiers  bearing  lances  are  talking,  one  wearing  a  ti 
or  knob  on  his  head.  4.  In  another  compartment,  the  entombn 
our  Lord  is  laid  in  the  fepulchre  by  two  difciples,  wearing  a  fort  of 
or  turban  on  their  heads.  5.  On  the  lef^  of  the  crucifixion  ii 
harrowing  of  hell }  two  figures  reprefent  Adam  and  Eve.  Our 
(a  half  figure)  is  giving  benedi^on.  A  recumbent  figure  is 
pierced  by  a  fword  or  dagger ;  it  is  not  very  clear  what  this  reprei 
6.  On  the  reverie  is  a  reprefentation  of  the  eternal  Father,  a 
head,  refembling  that  of  Apollo,  holds  an  orb,  and  is  giving  benedi£ 
around  are  the  four  evangeliftic  emblems.  7.  To  the  right,  the  1 
of  the  bleffed  Virgin ;  our  Lord  is  by  the  bedfide,  eleven  fij 
wearing  cowls  are  feated  in  front,  an  angel  fhuids  at  the  bed  foot 
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two  cherubs  arc  over  the  canopy.  Three  biOiops  hold  crofTcs,  and  arc 
inceniing  the  dying  pcrfon.  A  Agurc  of  the  prophet  David  is  placed 
under  the  fccne  repreiendng  the  death  of  the  blelTed  Virgin,  to  which 
he  calls  the  fpe^cor's  attention ;  and  below  is  an  entombment.  In 
the  centre  the  blciTed  Virgin  upright,  holding  up  her  drapery,  is  borne 
upwards  by  three  cherubs.  8.  To  the  left  the  blcfTcd  Virgin  and 
Child,  and  two  (landing  angels  holding  lilies  ;  and  below  is,  9.  The 
conteft  of  the  archangel  Michael,  who  is  riding  over  the  demon  held  by 
an  angel  in  chains. 


C^' 


Tarboofli.     Lent  by  Her  Majefty  the  Queen. 


The  cap  is  cafed  tn  ftrips  of  filver  plate  covered  with  filigree  orna- 
ment and  gilt.  The  bottom  is  held  together  by  a  rim  of  the  fame 
material,  with  three  rows  of  fmall  bofl*cs  of  filver  placed  loicngewifc  to 
each  other.  A  trefoil  top  to  each  ilrip  has  flmilar  bofTes,  the  middle  a 
filigree  circle.  The  tafTel,  ufually  of  blue  ftlk  in  the  Turlcifli  cap,  is 
made  of  filver  chains,  each  ending  in  a  funnel-fhapcd  pendant. 


SLIPPERS.      Silver,  with  filigree  ornament  in  filvcr-gUt. 
Lent  by  Her  Majefty  the  Queen. 

The  (hoe  turns  up  at  the  toe,  and  is  made  of  ftlver-gilt  plates  covered 
with  filigree  work.  The  wide  upper  furfacc  is  laid  out  in  a  luzenge 
(hapcd  panel  of  filigree  in  rolling  fcrulls  with  a  ruby  let  in  the  middle  ; 
round  the  heel  and  lides  are  borders  of  the  iiune  work,  neatly  edged  by 
rows  of  knobs  or  bolTcs. 

CROWN.     Worn    by    King   Theodore.      Lent   by  Her 
Majefty  the  Queen. 

A  loofc  red  velvet  cap  with  a  circle  of  triangles  made  of  filvcr-gilt 
lace,  the  points  flightly  bent  outwards.  The  coronet  tu  which  ihcy  .ir« 
htftcncd  has  red  and  green  paftcs  let  round  it  i  the  cap  is  divided  by  fix 
gold  bands,  with  a  crois^eury  in  the  middle  and  the  ufTcI  is  of  gold 
threads.  It  has  the  look  of  fuch  a  crown  as  may  be  fecii  in  rcprcicn- 
tations  in  the  circus. 
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/^^  OLDEN  Chair :  in  the  Indian  mufeum. 

This  chair  is  made  of  plates  of  folid  gold  laid  over  a  firamework 
wood.  It  is  o<^agonal,  and  of  the  height  and  Aze  of  a  low-bacb 
annchu'r  of  modern  European  ufe.  The  body  of  the  chair  is  fbnn 
by  two  maiTes  like  the  capitals  of  columns,  bowl  {haped,  covered  w 
conventional  acanthus  and  lotus  leaf,  beaten  up  from  within.'  The  ba 
is  round,  and  the  arms  are  decorated  with  beaten  folla^  work.  Fn 
the  two  arms  fpring  two  iron  projeSdons  covered  with  gold,  like  t 
reft,  and  on  thefe  have  been  placed  two  lotus  balls  of  gold,  made 
open  in  ten  or  more  fegmental  divifions,  and  probably  containing  n 
thological  figures.  Thefe  portions  were  ftolen,  it  is  faid,  during 
conflagration  of  the  houfe  of  Runjeetfingh,  for  whom  the  chair  v 
made,  before  it  came  into  the  pofleffion  of  the  government  of  Ind 
It  is  not  older  than  the  laft  century.  See  "  Furniture  and  Woodworli 
P-  386- 
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GOLD  ORNAMENTS  FROM  ASHANTI  EXHIBITE 
IN  THE  SOUTH  KENSINGTON  MUSEUM. 


T 


WO  Birds :  pure  beaten  gold,  rudely  (haped,  and  ftandii 
on  a  fquared  frame.  Lent  by  Sir  R.  Wallace,  bart.,  M. 


Thefe  birds  arc  a  pair  of  the  rudeft  defign.  They  reprefent  Byzs 
tine  eagles  with  difproportioncd  heads  and  claws  ;  one  leg  is  lifted  i 
They  are  on  fquare  focket  plates  of  three  fides,  the  fides  punched  w 
upright  and  horizontal  divifions,  through  which  runs  a  zigzag  line.  Tli 
meafure  7  in.  in  height  by  7^  in,  in  length. 

They  feem  to  have  been  derived  from  the  type  of  the  Roman 
Byzantine  heraldic  eagle. 


■\  . 
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ANTELOPES :  united  to  fquare  fockets  of  beaten  go] 
Lent  by  the  Duke  of  Buccleuch. 

There  is  a  pair  of  thefe  ornaments.  They  reprefent  gazelles 
antelopes,  well  modelled,  lying  down,  the  legs  bent  under  them,  and  1 
heads  alert  and  turned  to  the  left,  conventional  fur  marks  are  ma 
down  the  flanks,  and  they  are  joined  by  rich  round  ftems  with  coU 
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in  the  middle  to  fquare  fockets,  the  fides  partly  open.  The  pofition 
of  thefe  animals  feems  to  Ihow  they  have  been  made  for  two  horizontal 
bar  ends.  They  are  admirably  defigned  from  nature,  properly  treated 
for  their  ufe  and  intention,  and  recal  the  fmall  animals  feen  on 
Etrufcan  jewellery,  and,  on  a  large  fcale,  on  terra  cotta  urns. 


s 


HELL:  beaten  gold.     Lent  by  Mr.  L.  Huth. 


A  fcalloped  fhell,  regularly  arranged  in  eight  lobes,  curving  both 
on  the  points  of  the  flioulder  and  each  fide  of  the  eyes  into  well- 
defigned  volutes.  It  is  altogether  in  the  manner  of  renaiflance  archi- 
tedural  ornament. 


^  ANDAL  Ornaments :    gold    and    filver   beaten    work, 
Afhanti.     Lent  by  Mr.  F.  G.  Dalgety. 


b 


Each  &ndal  has  four  of  thefe  ornaments,  two  being  of  gold.  They 
are  like  two  buckles  joined  and  reverfed,  the  loops  broad  and  maffive, 
cufped  in  five  curves,  the  edges  flat  and  fcooped,  and  the  tongues 
forked  and  flower  ihaped,  with  almond-fhaped  pointed  pieces,  one  on 
each  fide.  They  are  graceful  and  rich,  and  the  deiign  feems  to  have 
been  derived  ^m  fome  Greek  piece  of  goldfmith's  work. 


ROUND  Badge  :  gold,  with  chequered  and  pierced  flower 
petals.      Aftianti.      Lent  by  Mr.  H.  A.  Brafley. 

A  ftar  or  flower  of  twenty-two  chequered  petals,  the  outer  ends 
pierced,  the  reft  folid.  The  middle  is  a  fix  petalled  flower,  the  petals 
downwards,  with  fpiral  lines  iflfuing  round  it  in  a  broad  intermediate 
band. 
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1* 

6770,  '60 

)■ 

sS.  '69 

,    i6cli 

7919.  '6« 

** 

"78.  '64 

» 

179.  '«4 

>* 

153.  '6« 

1* 

154-  'M 

n 

109.  '64 

ITth 

a36.  '«4 

19th 

6744-  '5i 

I4Cfa 

7906.  '63 

15^1 

7»73-  'fii 

l«tli 

1 1x9.  '64 

M 

♦S«7.  '58 

iStfa 

'68.  '8s 

l^tll 

97<-  '69 

« 

977-  '69 

»» 

978.  '69 

ifith 

a"9-  *55 

y» 

7915.  *6a 

lyth 

»i»o.  'ss 

*> 

»5.  '69 

■1 

ai4*'69 

iSth 

9030.  '63 

»i 

-68.  84 

15th 

5415.  '59 

M 

359-  '*4 

t* 

4303-  '57 

19th 

1015.  '69 

1 6th 

779-  '*4 

— 

3»8.  '74 

— 

J»9-  '74 

17th 

847.  'to 

» 

3i.  '69 

i6tb 

45-  '74 

1 3th 

119.  '74 

14th 

1 149.  '64 

t6th 

S2S.  '66 

n 

4053.  '56 

II 

4»87.  '57 

17th 

907S.  '63 

It 

'66.  '67 

u 

is6.  '6S 

t» 

274.  '66 

1) 

67.  '67 

iSth 

3633.  'Ss 

n 

i33l.  '71 

16th 

7648.  '61 

19th 

2705.  '56 

iTtfa 

*68.  1 35 
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PKC. 

^H        MirTDT 

Enylilfa       . 

17th 

'68.  t36 

344      ■ 

^1 

•■ 

t» 

h  '64 

344      ■ 

H       Mirrof  cafe 

IciUui 

t6tli 

•73.  467 

537       ^ 

^1 

En|lidi 

l?th 

*6S.  98 

S43 

^1      Monftnnce 

Ficoch 

iSth 

3005.  '57 

«9 

^H 

Italian 

It 

187.  'fit 

toi 

^L 

SpaniOi 

16th 

4310.  '$7 

119 

^H 

)»»-•- 

•t 

190.  '66 

■65 

^F 

Portu^udc 

ti 

9.  '66 

170 

^H 

SpaniOi 

17th 

3oi.  '74 

I9« 

H       Monument 

EngUlh 

i6ih 

4358.  '57 

l3o 

■       Mwfc 

Ocinun 

i3ch 

4I08.  '57 

^'       ^ 

^1 

FVvnch 

tt 

t586.  '55 

>*       fl 

^H 

It 

•I 

1587.  '55 

3»       ^ 

^1 

luliu 

t4tb 

aai.  '74 

55        ^ 

^f 

Gcrnua 

iScb 

394-  '7* 

9' 

Uoant  of  fcabbon 

» 

16th 

604.  '64 

•7a 

Muftaiil  pot 

«     ^ 

l8th 

117.  '64 

146 

Nutilw  Am-11 

JulUn 

16th 

'58.  t 

319 

Niemmnttr 

EogUA 

iStb 

811.  '64 

al5 

It 

17th 

•65-  79 

34» 

Piil     . 

Flemiffli 

ijth? 

601.  '64 

»8o 

^uMor 

Syriia 

19th 

5oi.  '69 

•(            ■ 

>i 

H 

1S68.  •7I 

«Si 

PtAaol  tuff 

French 

13th 

3  too.  *S5 

34        1 

0        ^ 

n 

Gemtin 

*t 

7»36.  "60 

n 

Fnach 

t> 

195.  '69 
i»«.  '74 

*« 

>> 

'  •■        * 

t4ih 

795x.  *6ft 

57 

t) 

lUliia 

It 

795l.  '6» 

74 

Piten 

Antiqw  Greco-Romia 

— 

3i».  '74 

S90 

H 

Oreco-Rainan     . 

— 

3i3.  '74 

»9> 

n 

••               •         • 

— 

J«4.  '74 

»9« 

It 

»»                        • 

— 

St  5.  '74 

191 

Pi>    . 

Frcndi 

I4tfa 

II4«-  '64 

.,1 

n 

luUto 

jStb 

440«.  '5; 

m 

M 

■6U1 

IMS.   '5* 

3S«o.  'd 
6977.  '60 

"S 

m 

n 

I* 

IM 

n 

t* 

M 

i>S 

>• 

n 

1* 

401.  'yi 

Ik6 

• 

u 

1          •      a   • 

l» 

444<-  **7 

»8 

m 

Spataia 

I* 

9s.  '65 

■si 

ft 

n 

** 

1191.  '64 

135 

M 

Italian 

I* 

■  SO.  '64 

136. 

ft 

SpaiviA 

n 

314.  '64 

161 

PerAtmc  burao 

Itillin 

II 

57»7.  '5? 

14*        ^ 

346     V 

r* 

Frcncli 

19th 

I7t.  '5l 

PdAime mtv 

Indian 

— 

•68.  IJ3 

tf 

., 

— 

•68.  134 

»»7 

IV  *     •     . 

AfitAnti 

19th 

368.  '74 

Fbfit 

Fimch 

I|lb 

M16.  '64 

3i 

w 
IP 

.1        ? 
Icilian 

14th 

«*9-  '74 
4So»-  *5« 

t 

II 

„ 

15th 

44«».  'So 

leS 

H 

It 

!• 

4654-  'h 

«4 

n 
m 

Fmch 

II 

610.  '64 
•040.  '5S 

14 
11 

Ptatt  . 

An6qut 

M 

l4».  "74 

*9» 

Ibnd! 

tndMn 

*68.  iSl 

»47 

PUrca 

French 

i)th 

4«4<    'W 

30    a 

H 

Irilian 

•1 

79*.  '45 

''  m 

■  1  a 

* 

i 
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NameafOtjea. 

CoantfT. 
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Page. 

Shoe  born    . 

Italian 

i6th 

H-  '69 

i35 

Shrine 

Irifl) 

tith 

'68.   IS 

3io 

f# 

fi 

12th 

64.  'S* 

311 

SGppcn 

Abffliman 

i9di 

40X.  '69 

285 

Snnftn 

Eo^Ub 

17th 

i5i.  '70 

209 

» 

*i 

iiS.  *6i 

an 

t* 

» 

» 

385.  '7" 

214 

Spice  box 

FlemUb 

i6ch 

X181.  '64 

135 

SpooD 

EngliA 

i3th 

65.  '77 

317 

French 

i4tb 

no.  '65 

67 

Gcnnan 

i5th 

1164.  '55 

8a 

n 

EogUJh 

n 

485.  '65 

8a 

„      (and  fork) 

Frmrh 

*p 

83.  '65 

108 

ItaFun 

1 6th 

5S9J.  '59 

>4« 

i> 

w 

atSa.  '55 

141 

FlcmUh 

ft 

ii66.  '55 

J41 

Italian 

n 

ai68.  '55 

I4» 

Gcnnan 

»t 

s34S.  *SS 

14a 

n 

» 

a34S.  '55 

14a 

IraEan 

»» 

255.  '64 

143 

)» 

» 

a»58.  '55 

>74 

Frrnrh 

17th 

»»67.  '55 

176 

» 

a»63.  '55 

182 

» 

m65.  *55 

1 83 

" 

)t 

>» 

48.  '64 

l83 

Flcmtih 

n 

49*.  '75 

1S6 

** 

Iraftan 

» 

«6i.  'SS 

186 

"     (fotkuui 

kn'ife) 

Gennan 

f* 

4X6S.  *58 

193 

. 

Italian 

» 

ii83.  "55 

188 

** 

II 

M 

a»48.  '55 

1S9 

)i 

1) 

a»5i.  '55 

189 

» 

a346.  '55 

189 

f* 

»> 

449.  *73 

189 

»>                     ' 

)t 

n 

4441.  '58 

190 

>v 

n 

n 

2274-  '55 

190 

wt 

n 

440.  '73 

>94 

n 

n 

180.  '7a 

201 

n 

n 

181.  '7a 

aoa 

?*                     ■ 

n 

n 

i8a.  *7a 

aoa 

**        ! 

Dutch 

n 

aa59.  '55 

ao9 

Englilh 

» 

S992.  '58 

214 

Goinun 

tt 

»ii5.  '55 

ai6 

79                        • 

Italian 

i8th 

3083.  '63 

a6i 

** 

Ruffian 

19th 

979.  '69 

»79 

)>                     ' 

M 

» 

980.  '69 

278 

Abjffinian 

— 

186.  '69 

2«4 

Stand 

EngUA 

17th 

'68.    121 

34« 

iridi 

iSth 

54.  '65 

H" 

Statae 

French 

19th 

'69.   4« 

36i 

Statuette 

Gennan 

17th 

'73.    483 

3So 

ItaUan 

18th 

436.  '65 

144 

Stew  pot 

Gfcce-Ronan 

— 

3*4-  '74 

494 

n 

— 

3a5.  '74 

»94 

n 

— 

326.  '74 

»94 

M 

— 

3a7.  '74 

»94 

Strainer 

Aflianti 

19th 

379-  *74 

289 

Stylo) 
Sugar  bafin  . 

Italian 

1 6th 

648.  '65 

14a 

French 

18th 

4146-  '56 

H? 

Sugar  cafler. 

EngliOt 

16th 

55 1.  '74 

160 

i»          *          * 

Fiwich 

1 8th 

565.  '74 

24! 
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SilKcUar    . 

Greco-Roman 

_ 

330.  '74 

a95 

» 

» 

331.  '74 

a95 

M 

Italian 

i6th 

614.  '65 

"39 

w 

ti 

>. 

6s6.  '65 

140 

t» 

n 

>» 

627.  '65 

139 

>l 

If 

n 

6x8.  *65 

138 

»» 

n 

» 

63o.  '65 

139 

*> 

» 

n 

63a.  '65 

138 

» 

ti 

u 

4^96.  '57 

1 38 

» 

It 

t» 

ais9.  '55 

140 

» 

German 

tf 

<a59'  '55 

I4« 

)l 

>» 

» 

«io9.  *55 

148 

t> 

n 

)t 

«iio.  '55 

14S 

» 

*> 

It 

iiii.  '55 

150 

r> 

n 

» 

S114.  '55 

149 

n 

»» 

tt 

11  a7-  'S5 

i5o 

(> 

ft 

1* 

1118.  '55 

150 

i> 

Florentine 

n 

90a.  '75 

169 

» 

German 

» 

4*98.  '$7 

148 

M 

n 

»» 

7144.  '61 

'49 

» 

EnglUh 

»» 

'65.  8« 

336 

M 

M 

17th 

•73.  $73 

355 

n 

» 

» 

*66.  a 

34X 

>* 

(> 

If 

a85.  '74 

184 

M                   • 

German 

*f 

a40.  '74 

>94 

n 

» 

f> 

MI.  '74 

194 

n 

» 

If 

»4»-  '74 

ai3 

tf 

French 

18th 

33.  '68 

M9 

n 

Ruffian 

II 

■66.  18 

355 

» 

n 

» 

'66.  19 

355 

t* 

Englilh 

19th 

1291.  '54 

a70 

Salver 

Bynntine 

5th 

'68.  71 

3oo 

n 

Portuguefe 

i5th 

SO.  '67 

tl5 

tl 

» 

17th 

S4.  'ai 

356 

f> 

Englilh 

i6th 

*68.  86 

337 

M 

>» 

r* 

*6i.  a 

338 

M 

n 

II 

'63.  a4 

3J8 

11 

Pwtuguefe 

17th 

7.  '66 

aoo 

M 

» 

n 

8.  *66 

199 

») 

M 

II 

165.  '66 

199 

*• 

EngUlh      . 

» 

549-  '74 

ao3 

» 

Flemiih 

If 

1 153.  'S3 

ai6 

l» 

Englilh 

tf 

'65.  76 

343 

» 

ti 

18th 

'68.  88 

358 

•• 

Irtfh 

•1 

690.  '68 

a5t 

M 

Englidi 

11 

69X.  '68 

*4< 

0 

» 

If 

7a4i.  '61 

aS4 

l> 

M 

19th 

'68.  93 

360 

Siuce  boats 

f) 

i8th 

577.  *74 

141 

!• 

» 

>f 

578.  '74 

.58 

Sceptre 

n 

i7Ch 

'66.  4 

340 

Sconce 

» 

f> 

'68.  116 

347 

n 

>f 

»f 

'68.  117 

347 

»» 

>» 

If 

*68.  118 

348 

Scutcheon 

German 

16th 

•73.  5oo 

336 

Seal     . 

French 

i5th 
19th 

•74.  36 
i65.  *54 

316 
a66 

Shield  '. 

i» 

„ 

S46.  '68 

174 

•1     • 

Engliffi 
French 

'f 
It 

'68.   18S 
1481.  '5i 

361 

.64 
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TriptTch 

EngGili 

15th 

aSo.  '7+ 

79 

n 

Gcnnan 

II 

633.  '71 

106 

«f 

SjMitiJIl 

i6tfa 

X16.  '66 

«7i 

M 

Italian 

17th 

5io.  *68 

181 

It 

Roffian 

i> 

435.  '73 

aa6 

f> 

n 

>i 

176.  '74 

»a7 

t% 

n . 

»i 

177.  '53 

xa7 

n 

M 

i9Ch 

47S4.  *58 

»77 

Tvntn 

Gennan 

X7th 

44.  '64 

117 

n 

En^ifli 

1 8th 

47«.  '64 

»$8 

M 

» 

» 

'68.    89 

358 

n 

H 

w 

'68.    90 

3S7 

Um    . 

Dotch 

l> 

4*88.  '57 

»33 

•• 

£nglifli 

19th 

*44-  '69 

a6a 

Vafc 

Greco-Roman 

— 

7I7.   '64 

t 

•1 

» 

— 

316.  '74 

191 

n 

» 

— 

340.  '74 

»97 

*r 

French 

i5th 

»5«.  '74 

IO» 

n 

Dutch 

17th 

395.  '53 

181 

»• 

Engliih 

n 

'68.    ia3 
'68.     .44 

348 

348 

ft 

It 

f 

'68.     laS 

349 

ii 

» 

»» 

'68.     ia7 

349 

n 

»» 

» 

;!!•     "9 

349 

n 

»> 

>t 

'68.     i3o 

349 

t* 

M 

11 

5a.  '69 

ai9 

» 

SpaniJh 

» 

IM9-  •7« 

ai7 

» 

Engliih 

18th 

46.  '64 

aSft 

M 

n 

It 

55.  -65 

»S4 

n 

M 

1* 

4*1-   '75 

a3a 

w 

n 

It 

So*.   '75 

M4 

n 

m 

I* 

56i.  '74 

a5o 

w 

n 

ti 

56*.   '74 

a5o 

tf 

» 

n 

563.   '74 

aSl 

» 

•> 

tt 

384.  '71 

a5a 

» 

It 

» 

564-   V4 

a53 

» 

» 

» 

♦93.   '75 

sS5 

M 

» 

w 

575.   '74 

a55 

f* 

If 

K 

576.   '74 

156 

» 

1) 

11 

$03.   '75 

a57 

n 

i> 

tl 

574.   '74 

»57 

yt 

Belgian 

19th 

6745.  'Si 

S71 

M 

French 

»t 

7*8.  '69 

176 

n 

)> 

tt 

a6S4.  '56 

»7» 

1* 

tt 

tt 

769.  *69 

276 

n 

Engliih 

11 

68.  '94 

36o 

t> 

» 

tt 

'68.    95 

36o 

Veffel 

PtT&Ui 

— 

'71.    41 

339 
io3 

Water  veflel 

German 

1 5th 

461.  '73 

» 

n 

ft 

56i.   '74 

107 

n 

ft 

It 

56o.  *7% 

■o3 

n 

n 

It 

4054.  '56 

los 

357 
341 

Wine  cooler 

EogliA 

18th 

'68.    104 

„     fountain 

»• 

17th 

•65.    83 

»             ... 

»> 

18th 

'68.    io3 

356 
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Page. 

Sugar  fifter  . 

1 

'  German 

1 8th 

439.  '73 

»47 

Sugar  tongi 

Engliih 

J  7th 

m5o.  '55 

178 

Sword 

French 

19th 

159.  '51 

a65 

» 

n 

1* 

164.  '54 

164 

Tabernacle 

Italian 

i6th 

'68.  I  JO 

3x8 

Table 

EngUOi       . 

17th 

•68.  99 

343 

>» 

n            ' 

II 

*68.  100 

3  So 

n 

II            • 

II 

'68.  112 

345 

n 

1 

II            • 

n 

'69.  63 

351 

Tablet 

Andent  Aflyrian 

— 

'68.  17 

198 

t» 

German 

izth 

4097.  '57 

21 

II 

II          • 

II 

681 5.  '60 

ts 

i» 

French 

i3th 

34.  '70 

3o 

n 

.  German     . 

II 

«3.  '74 

37 

Table  top 

Italian 

i6ch 

I.  '69 

1 37 

Tankard 

German 

i> 

107.  '74 

146 

» 

It          • 

w 

»38.  '74 

>47 

>t 

w 

11 

139.  '74 

"47 

ti 

i» 

»l 

4197.  '57 

155 

II 

n            ■ 

17th 

4860.  '58 

>75 

»» 

n            • 

H 

490-  '75 

Z04 

» 

FlemiA      . 

II 

49<-  '75 

187 

»» 

German 

» 

1916.  '55 

191 

f) 

II 

n 

745-  '75 

»95 

t* 

EngUa 

II 

36.  '65 

ZOl 

i« 

German 

It 

552.  '74 

«4 

It 

FlcmiOi 

II 

5oi.  '75 

m5 

M 

Englilh       . 

II 

569.  '74 

lis 

t» 

German     . 

II 

317.  '54 

SXI 

l> 

i>          ■ 

II 

isi»-  '55 

SH 

» 

II 

II 

187.  "54 

SH 

II 

i»          • 

t* 

397.  '54 

114 

n 

» 

n 

3637-  '56 

1*5 

n 

M                  • 

II 

»9i.  '54 

»iS 

t* 

EnglUh 

n 

'66.    I 

340 

» 

Swedilh 

r> 

•66.    17 

35s 

n 

Duteh 

iSth 

54.  '70 

233 

11 

Englifh 

n 

558.  '74 

s35 

II 

n               • 

II 

557.  '74 

s39 

» 

Gennan     . 

II 

484-  '75 

24s 

H 

Ruffian      . 

11 

no.  '64 

2S9 

II 

Swedilh      . 

n 

'66.    14 

354 

l> 

Ruffian      . 

» 

'66.    11 

354 

II 

II 

II 

*66.    1 3 

354 

II 

French 

19th 

i653.  *56 

S71 

Tea  caddy 

Dutch 

1 8th 

»I3I.  '55 

245 

Tea  caoiftcr 

II            ■ 

II 

4558.  '58 

m5 

Tea  pot 

French 

II 

4171.  '57 

S47 

» 

I) 

•1 

1330.  '71 

»44 

T<Mlct  pot 

Greco-Roman 

2nd 

3oo.  '74 

s 

Tripod 

>i 

— 

336,  '74 

296 

»     (foot) 

II 

—    • 

337.  '74 

297 

I»            n 

„ 

1         — 

339-  '74 

297 

•' 

German 

'        1 3th 

•71.    60 

3»' 

Triptych 

By/Jntinc  . 
Rlirnifti     . 

f       izth 

i6i5.  *SS 
7947-   "61 

3 
1] 

,i 

1  German 

iVth 

4757.  '58 

27 

,^ 

1  ItjIUn 

1       14th 

48-  '67 

57 

J, 

French 

1 

'       46S4.  '59 

67 

II 

Italian 

- 

.. 

7I4».  *«o 

I          49 

n 


»    , 


■  I 


l-lJ 
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EdsSA      . 

15th 

»5o.  '74 

a 

Gmnan 

ti 

633.  '7» 

■a 

SpaBlfii 

16th 

ax6.  '66 

n 

Itafian 

17th 

5m.  '68 

a 

Rnflian 

It 

+35.  '73 

» 

» 

tt 

176.  '74 

n               * 

» 

tt 

177.  '5% 

w 

» 

19th 

4754-  '58 

Tmbm 

German 

17th 

44-  '64 

» 

EngfiA 

iStfa 

47*.  *64 

n 

M 

tt 

'68.    89 

■ 

n 

ft 

'68.    90 

Vm    . 

Dotdi 

n 

4a88.  '57 

w 

Eag&A 

19th 

»44-*69 

T«fe 

Gnco-Roman 

— 

737.  '«4 

It 

n 

— 

3i6.  '74 

I* 

» 

— 

340.  *74 

*• 

Frrnrh 

iSth 

a5».  '74 

» 

Dotch 

17th 

395.  '53 

n 

EncCih 

It 

'68.    is3 

„ 

n 

II 

'68.    124 

n 

M 

It 

'68.    ia5 

(1 

» 

It 

•68.    1*7 

w 

>t 

tt 

*68.    139 

n 

n 

w 

'68.    i3o 

M 

n 

It 

5a.  '69 

» 

SpuiA 

tl 

1219.  '71 

« 

EncUft 

1 8th 

46.  '64 

M 

It 

It 

55.  *65 

» 

tt 

It 

461.  '75 

M 

II 

tl 

S04.  '75 

N 

ft 

It 

56i.  '74 

■> 

» 

tl 

56..  '74 

X 

» 

II 

563.  '74 

M 

» 

It 

384.  *7i 

» 

t> 

n 

564.  '74 

n 

» 

It 

493.  '75 

n 

H 

II 

575.  '74 

(* 

M 

II 

576.  '74 

M 

II 

I* 

So3.  '75 

n 

II 

tl 

574.  '74 

» 

Belpan 

19th 

6745.  '5i 

» 

French 

tl 

718.  '69 

f* 

t> 

It 

2654.  '56 

It 

ii 

It 

769.  '69 

*» 

EnglUh 

tl 

68.  '94 

»• 

» 

w 

'68.    95 

Veflel 

Perfian 

— 

'71.    41 

Water  Tcffd 

Gennan 

i5th 

461.  '73 

n 

11 

It 

56i.  '7» 

»» 

w 

» 

56o.  '7* 

» 

n 

It 

4054.  '56 

Wine  cooler 

EnglUh 

1 8th 

'68.    104 

,f    fountain 

It 

17th 

•65.    83 

» 

II 

1 8th 

*68.    io3 
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1.  '69 

Table  topt    . 

Italian  . 

16th 

1S7 

«■  '74 

Bafin   . 

Engliib 

17th 

116 

4-  '6S 

Cafket. 

n                                • 

i3th 

3l 

5.  '67 

Cup      . 

French 

18th 

a34 

7.  '«« 

Salver. 

PortugueTe    . 

17th 

aoo 

t.  '66 

II      • 

»»            ■         ■ 

II 

199 

9.  *66 

Monftrance 

11           • 

1 6th 

170 

10.  '73 

Altar   . 

nth 

8 

II.  '73 

»» 

II              •         • 

>t 

10 

15.  '64 

Cruet  . 

French 

14th 

65 

16.  '66 

RcluiDary 

PortufueTe     . 

16th 

169 

16.  '73 

Cnicifix 

German        f.         . 

nth 

3 

»i.  '67 

Pjrx     . 

French 

1 3th 

37 

»#•  '*9 

Shoehorn 

Itilian . 

l6th 

i35 

it.  '69 

Inufe . 

Oerman 

15th 

III 

3'-  '67 

Box      . 

French 

17th 

191 

31.  '69 
3i.  '6S 

Mace  . 

EnglUh 

»« 

*"4 

Cruet-ftand 

French 

w 

186 

33.  '66 

Dilh     . 

Indo-Pottoguefe 

II 

100 

33.  '6» 

Salt-cellar 

French 

18th 

*49 

34.  *70 

Tablet 

n                         ■                ' 

13th 

3o 

36.  '65 

Tankard 

EngUlh 

17th 

aoi 

36.  '66 

Frame . 

French 

M 

185 

37-  '66 

n       - 

>»               •         • 

II 

186 

38.  '67 

Cup       . 

EngUlh 

i6th 

169 

40.  '7» 

Book  mounti 

Oerman 

1 8th 

M5 

41.  '7* 

If 

>»             •         • 

K 

«34 

43.  '64 

Cup     . 

»»              •         • 

t7th 

»07 

44.  '64 

Tureeo 

M                        •                • 

n 

aiy 

45.  64. 

Cup     . 

t»                         ■                ■ 

i8th 

H3 

45.  '74 

Muer  . 

En^iih 

1 6th 

171 

46.  '64 

Vafe    . 

n                    •            • 

18th 

s5s 

47.  '64 

Cup      . 

German 

I7tfa 

sao 

48.  -64 

Spoon  . 

Norwegian    . 

» 

lis 

4«-  '67 

Triptych 

Italian 

14th 

57 

48.  '70 

Cup      . 

Dutch 

17th 

19a 

49.  '67 

tt        ■ 

Italian  . 

n 

198 

So.  '67 

Salver  . 

Portuguele 

l5th 

115 

Si. -65 

Cup     . 

Englilh 

17th 

•09 

51.  '69 

Beaker 

w                      •             • 

II 

103 

'51.     1 

Cup      . 

Italian 

i6th 

334 

5».  '6S 

11 

Englilh 

17th 

i«4 

5».  '69 

Vafe     . 

ti               •         • 

ti 

119 

53.  '65 

Cafket 

»t 

II 

an 

'S4.  19 

Dilh     . 

SpanUh 

II 

355 

'54.  »o 

»i 

Portuguefe    . 

(I 

356 

•54-  41 

Salver  . 

t»             •         • 

i> 

356 

54.  '6S 

Stand  . 

Irifli     . 

18th 

141 
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»7i.  4a 
•71.  43 
'71-  44 
'71.45 
'71.  4* 
'7<-  47 
*7i.  S4 

'7»-  59 
'71.  60 
'7».  69 

'7».  ii3 
'71.  s6x 
'71.  a66 
•71.  430 

•73.  37J 
•73.  377 
•73.  379 
'73.4+* 
'73.  456 
'73.  467 
•73.  468 
•73.  483 
'73.  5oo 
•73.  5o4 
'73.  5i4 

'73.  515 

'73.  5i6 

'73.  517 

'73.  5i8 

'73.  5i9 

*73.  S«o 

*73.  ill 

•73.  5ii 

'73.  SiJ 

'73.  514 

'74.  3o 

'74.  3i 

'74.  31 

'74.  34 

•74-  35 

'74.  36 

'74-  37 

■74.  38 

'74-43 

'74.  86 
'74.  88 

'74.  i34 
•77.  66 
83.  '65 
92.  '65 

94.  '66 

98.  '66 

99.  '66 

99.  '71 


Cup 

n 
Horn 
Cup 


DUh 

Reliquary 
Tripod 
Cudleftick,   feven 
bnnched. 

Cup     . 
Hanuner 
CandleftidCf    fercii 

branched. 
Salt-cellar 
Croiier 
Reltquary 

ft 
Frame 
Mirror  cafe 
Cbrifinatoty 
Statuette 
Scuteheon 
Relifiuary 
Candleftkk,    ieren 

branched. 


Cenfer 
Candleftick 


Crocifiz 

t> 

Seal      . 
Altir   . 

Py.     . 

Candleftick, 
branched. 

Candleftick 

Candleftickf 
branches. 

Corona  lucit 

Cup     . 

Spoon  and  fork 

Pai      . 

Bowl    . 

Croft   . 

fiookdafp 


fevea 


leren 


German 


Pottugueie 
German 


Italian 

Ruffian 

Italian 


EnglUh 

German 

Byzantine 

Rhenifli 

German 

Italian 

German 


Byxantine 
German 


German 


French 

Spanifh 

Perfian 

Ruffian 

Byzantine 

German 
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'68.  86 

Silver  . 

Englifli 

1 6th 

337 

•68.  87 

Ewer   . 

It 

1 8th 

358 

*68.  88 

Salver  . 

II 

II 

358 

'68.  89 

Tureen 

II 

n 

358 

'68.  90 

n 

11 

18th 

357 

>68.  91 

Fire  dog 

II 

t7th 

343 

'68.  93 

Salver  . 

II 

19th 

36o 

'68.94 

Vafe    . 

II 

It 

360 

■68.  9S 

»>       •         *         • 

If 

II 

36o 

'68.  96 

Cup      . 

n 

l8th 

359 

'68.  97 

Elephant 

n 

n 

359 

'68.  98 

Mirror  cafe   . 

n 

17th 

34S 

'68.  99 

Table  . 

It 

It 

343 

'68.  100 

„      .         •         . 

t» 

ti 

3So 

'68.  loi 

Eperpie 

M 

i8th 

357 

'6S.  loa 

Fire  Ao^ 

» 

i7ch 

34* 

'68.  103 

Wine  fountain 

It 

18th 

356 

'68.  104 

„    cooler  . 

II 

ti 

357 

'68.  io5 

Reliquary 

Rnflian 

iSth 

3x7 

'68.  106 

>»            ■         • 

tt 

ti 

3»7 

'68.  108 

Ciboriom 

tt 

ixth 

3i5 

'68.  no 

Taberiucle    . 

lulian 

16th 

3x8 

'68.  Ill 

Croft   . 

II 

»• 

3x9 

'68.  114 

Tin  dog 

Engliih 

17th 

34* 

'68.  ii5 

»             •         • 

It 

t> 

34* 

'68.  116 

Sconce 

n 

n 

347 

'68.  117 

»>              •         • 

n 

M 

347 

'68.  118 

M 

» 

■1 

34« 

'68.  119 

1   "                         '               ' 

» 

11 

34» 

'68.  110 

Chandelier    . 

II 

II 

345 

'68.  Ill 

Stand  . 

» 

II 

348 

'68.  |A» 

Table  . 

II 

1) 

34S 

'68.  1x3 

Vafe     . 

t» 

It 

348 

'68.  1X4 

»i      •         •         ■ 

ti 

It 

348 

'68.  125 

»i      •         •         • 

II 

» 

349 

'68.  1x7 

»»      ■         ■         • 

ft 

It 

349 

'68.  139 

II      •         *         • 

ft 

>• 

349 

'68.  i3o 

»»      •         •         ■ 

11 

>i 

349 

'68.  131 

Plateau  and  ftand  . 

Indian 

347 

'68.  i3» 

Difh     .         .         . 

Engliih 

i7di 

345 

'68.  J  33 

PerAune  caftor 

Indian 

346 

'68.  134 

n         •          •          • 

» 

It 

347 

'68.  1 35 

Mirror 

Engliih 

17th 

344 

'68.  136 

If     •         •         • 

II 

M 

344 

'68.  i37 

Beaker 

It 

n 

3*5 
36i 

'68.  1 85 

Shield  . 

ff 

19th 

'69-  45 

Bowl    . 

Italian 

16th 

33i 

'69.  48 

Statue  . 

French 

19th 

36i 

•69.  5o 

Cron   . 

Italian 

t5th 

3x8 

'69.  5i 

Chalice 

fi 

t* 

3x6 

'69.  5x 

)»     • 

11 

t6tb 

33o 

'69.  53 

»»     •         •         • 

■1 

It 

330 

'69.  54 

»      •         • 

II 

n 

33o 

'69.  5S 

Image  . 

n 

14th 

3xx 

'69.  63 

Table  . 

EngliA 

I7lh 

35i 

•69.  64 

Mirror 

» 

>i 

344 

'69.  67 

Crucifii 

Italian 

izth 

314 

'70.  1463 

Cup 

Engliih 

t9th 

I61 

•71.  4i 

VeiTcl  . 

Perfian 

— 

339 
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0 


Namber. 

NiworOlgea. 

Coaiiti7. 

Century. 

Pai 

•71.  4» 

Cap     . 

i6di 

31 

•71.43 

«        •         •         • 

M 

** 

33 

'7J*  44 

Horn   . 

n 

n 

3] 

•71.  45 

Cap     . 

•» 

V 

33 

»7i.46 

n       •          ■          • 

»f 

It 

33 

*7"-  47 

»»        ■          •          • 

** 

ti 

33 

*7%.  14 

Di&    .        .       . 

Pwtagade 

1 5th 

3k 

'7*.  59 

Rdiqiury 

German 

loth 

3o: 

'7*.  60 

Tripod 

» 

x3th 

3ii 

*7».69 

Candldtick,    feven 
bnnched. 

»* 

n 

3ll 

'7».  i»3 

t>         ' 

ItiliaB 

1 5th 

3» 

*7».  a6a 

Cop 

Roffian 

i6th 

33! 

'7X.  a66 

Hammer 

ItaUan 

)> 

3il 

'71-430 

OiwUHHrlTf    feven 
branched. 

r» 

» 

33i 

'73.  37S 

Salt-crilv     . 

En^ib 

17th 

351 

>3.  377 

nth 

3o< 

*73.  379 

Reti^aarT 

Bjtantine 

9th 

3oi 

'73.444 

»»           •         ■ 

Rbenift 

loth 

3o3 

'73.  456 

FnoK 

Gemm 

i6ch 

337 

•73.467 

InHtn 

t> 

337 

•73.  468 

ChrifiiMtBfy . 

German 

i5tfa 

3i« 

'73.  483 

Ststaette 

*i 

17th 

35a 

*73.  5oo 

n 

i6th 

336 

•73.504 

ReBqaary 

nth 

304 

•73.  5i4 

CindlHKrk,   Incn 

iSth 

3a5 

'73.  SiS 

»     •         * 

n 

u 

3i4 

'73.  5l6 

» 

It 

» 

3tS 

'73.  S17 

» 

»» 

M 

324 

»73.  5it 

w 

»t 

n 

3*3 

'73.  519 

n 

»» 

1 3th 

3xt 

•73.  5»o 

tt 

f> 

n 

3 18 

•73.  5»i 

n 

» 

iSth 

3a5 

»7S.  5x1 

n 

n 

17th 

35o 

•73.  5»S 

n 

n 

t5th 

3tS 

'73.  514 

Cfflfer 

M 

I2Ch 

3i3 

'74-  3o 

CuMUeftkk 

n 

nth 

3o8 

»74-  31 

n 

» 

n 

307 

'74-  3» 

» 

n 

M 

3oS 

>4-  »4 

CtwifiT 

» 

n 

3o4 

*74-  3S 

Tt 

German 

•f 

3o5 

'74-  36 

Sal     . 

n 

i5th 

3a« 

•74-  37 

Akv  . 

u 

i3th 

3i6 

•74-  38 

P>«      . 

•» 

nth 

3<H 

'74-43 

CaiwtlHKrIr,    fercn 
bnndied. 

rt 

>» 

3i3 

•74.  86 

Cudkftkk  . 

» 

nth 

307 

'74-88 

Caodleftkk,    &Tcn 
bnocho. 

■> 

13th 

3i8 

'74-  1 34 

Coroiu  lucis 

„                , 

nth 

3oS 

•77.66 

Cup      . 

" 

i6th 

i58 

83.  -65         I 

Spoon  ind  fork 

French 

i5th 

loS 

91.  "65         1 

P«       .          .          . 

SpaniA 

16th 

1x8 

94-  •66         ' 

Bowl    . 

Per£» 

1 8th 

aSo 

98.  *66 

Croft  . 

Ruffian 

17th 

129 

99.  '66 

„      .        .        . 

BjTanrine 

13th 

10 

99-  '7» 

BnnJrcWp    . 

. 

Gemun 

17th 

IXQ 
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loo.  '71 

Cup      . 

German 

17th 

106 

id3.  '66 

Crofi    . 

Ruffian 

M 

s3o 

104.  '66 

Crucifix 

ir 

II 

««9 

loS.  '66 

Croft    . 

n 

i> 

119 

106.  '65 

Bowl    . 

French 

14th 

66 

106.  '^^ 

Croft    . 

Ruffian 

17th 

s3o 

107.  '65 

Bowl    . 

French 

14th 

66 

107.  *66 

Croft    . 

Ruffian 

17th 

s3o 

108.  '6S 

Bowl    . 

French 

14th 

67 

108.  '69 

Baf-rdief 

Italian 

1 6th 

lai 

109.  '64 

Image  . 

Spanifli 

*• 

167 

109.  '65 

Bowl    . 

French 

14th 

67 

109.  '66 

Crofi    . 

Ruffian 

17th 

X19 

I  to.  '64 

Tankard 

II 

18th 

259 

no.  '6S 

Spoon 

French 

14th 

«7 

III.  '64 

Bafin  . 

Englidi 

17th 

3IO 

III.  '66 

Croft    . 

Ruffian 

17th  (0 

130 

III.  '64 

Bafin  .         .       -. 

Englidi 

n 

SIX 

113.  '64 

i»      ■         •         • 

n 

1* 

9l6 

114.  '64 

tt      •         ■         • 

n 

II 

iiS.  '61 

Snuffen 

n 

n 

Sll 

116.  '64 

Cup     . 

Ottman 

18th 

«37 

117.  '64 

Muftard  pot 

German  (?) 

II 

146 

1x6.  '6S 

Medallion     . 

EngUih 

17th 

177 

i3o.  '64 

Pax     .         .         . 

Italian 

i6th 

136 

i3j.  '64 

Cup     . 

Rnffian 

18th 

»S9 

i3i.  '73 

Chalice  and  paten  . 

Spanilh 

16th 

130 

144.  '65 

Cup     . 

Ruffian 

17th 

116 

i5o.  '7» 

»       •         •         • 

German 

16th 

1 53 

i5i.  '70 

Souffrn 

EngUJh 

17th 

M9 

iS».  '70 

Ooblet 

ff 

»• 

sx3 

iS3.  *66 

Image  . 

Spaniih 

16th 

166 

154.  '5* 

Caiket 

French 

19th 

169 

1S4.  '66 

Image  . 

Spaoiflt 

16th 

167 

i55.  '5i 

Caftet 

French 

19th 

s66 

1 55.  '66 

Croft   . 

Ruffian 

l5th(?) 

III 

156.  '5 1 

Caflret 

French 

19th 

.«7 

157.  '5i 

Caddy  . 

*• 

n 

167 

159.  '51 

Sword  . 

» 

» 

a6S 

161.  '5i 

Cup     . 

II 

II 

170 

16s.  '66 

Chalice 

Portvguele 

i8th 

s3x 

163.  '66 

pyx     .       .       . 

)i 

17th 

178 

164.  -54 

Sword 

French 

19th 

»fi4 

164.  '66 

Flagon 

Portugoefe 

17th 

ao7 

16S.  '54 

Seal      .         .         . 

French 

19th 

s66 

16S.  '66 

Salver  . 

Portugueie 

17th 

199 

167.  '66 

Reliquary 

Speniffli 

It 

19S 

168.  '54 

FUlk    . 

French 

19th 

a66 

168.  '65 

Cup     . 

Flemiih 

17th 

191 

169.  'Si 

Dagger 

French 

19th 

165 

171.  '51 

Perftinw  burner     , 

II 

n 

s65 

176.  -74 

Triptych 

Ruffian 

17th 

««7 

177-  '53 

H                           •               • 

1* 

** 

«»7 

178.  '64 

Image  . 

SpaniJh 

i6th 

164 

179.  '64 

i»      ■         ■         • 

» 

1* 

165 

180.  '7a 

Spoon  . 

German 

17th 

ftOI 

181.  *66 

Crucifii 

11 

i5th 

96 

181.  '7« 

Spoon  , 

w 

17th 

SOI 

181.  '66 

Pyx     .        .        . 

French 

14th 

«4 

181.  '7* 

Ocnnan 

17^1 

SOS 

400 
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111  I 


lit 


ill  mi 


371.  '74 
37».  '74 
J7J.  '74 

374.  '74 

375.  '74 

376-  '74 

377-  '74 
378.  '74 
379-  '74 
38o.  '54 
3«o.  '74 
3S1.  '54 
384-  '71 
I85.  -71 
3S6.  '71 

387-  '71 
388.  *7i 
39X.  '7» 
393.  '53 
393.  '64 
394-  '53 
394*  '64 

394-  '7» 
39S.  'S3 

395-  '7» 
397.  *54 
398-  '54 
401.  '71 
401.  '69 
403.  '7» 
404-  '54 
434-  '73 

435.  '73 

436.  '65 

439.  '73 

440.  '73 
449-  '65 
449-  '73 
4S1.  '65 

460.  '75 

461.  '73 
461.  '75 
469.  '64 
469.  '69 
47«.  '64 
481-  '75 

484.  '75 

485.  '65 

485.  '73 

486.  '73 

487.  '73 

489-  '75 

490-  '75 
491.  '75 
49a.  '75 

493-  '75 

494-  '75 
5oi.  '69 
501.  '75 


Roand  ornament 

n 

Badge  . 

Plates. 

n        . 

Bead    . 
Head-dfcfi 
Flat  ornament 
Stnloer 
Reliqnaiy 
Anklet 
Diptych 
VaTe     . 
Snoflert 
Candkffick,    Kven 
branched. 


CoTer  of  cup 
Cup     . 
Coffeepot 
Chalice 
Ewer    . 
Morfe. 
Vafe     . 
Image  . 
Tankard 
Beaker 
Pal       . 
Slippen 
Cup     . 
Box      . 
Potjrptych 
Triptych 
Sntoette 
Sugar  fifter 
Spoon  . 
Cruet  . 
Spoon  . 
Bottle  . 
Chocolate  pot 
Water  Teflel 
Vafe    . 
Bafin    . 
Crofi    . 
Tureen 
Chalice 
Tankan) 
Spoon  . 
Cap     . 

B^k  \ 
Cup  . 
Tankard 

i> 
Spoon  . 
Vafc    . 
Coffee  pot 
Pantoor 
Tankard 


Aihanti 


Swifi    . 
Aihintil 
Italian 
EngUft 


Bjrzantiae 

French 

Engliih 

German 

Engliih 

G^man 

Dutch 

French 

German 

w 
Italian 
Abjrffinian 
Bnrgnndian 
Italian 
Ruflbn 

» 

Italian 
German 

EnglLh 
Gmnan 

M 

Englifh 

Gmata 

Engliih 

)) 

German 

Engliih 

Spaoifli 

German 

EngCa 

German 

n 

French 
Dutch 
German 
Flemiih 

» 
Engliih 

>i 
Syrian 
Flemiih 
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Kumbcr. 

Nunc  of  Olqed. 

Country. 

Century. 

Pile. 

5oi.  '55 

Hioap 

Oerman 

l6th 

■  19 

5o».  '75 

Bafia   • 

Englilh 

llth 

b53 

503.  '75 

Vife    . 

» 

n 

.57 

50*.  '75 
5oi.  '69 

n         •              •              • 

Crofl  . 

>i 
Ruffian 

II 

ITth 

«44 
s3l 

509.  '69 

»      •        ■        • 

11 

M 

i3i 

5 10.  '69 

»»      •        •        * 

n 

» 

a)i 

5 11.  '69 

n      '         • 

II 

11 

s3i 

5 It.  '69 

n       '          '         • 

n 

II 

i3i 

5 I 3.  '69 

»»      •                    • 

II 

n 

s3» 

514.  '69 

II       .          .          . 

M 

II 

s3s 

$14.  '7J 

»»       ■          ■          • 

Spanifli 

i4U.m 
17th 

70 

5io.  'tfS 

Triptych 

Italian 

iti 

*5ai.  *7« 

Cup     . 

Oermin 

n 

193 

5».  *«8 

Hod  of  cane 

French 

l8tfa 

146 

514.  '7» 

Altsr-pkce   . 

Italian 

17th 

179 

54X.  *68 

Croctfii 

Fiench 

n 

i83 

54«.  *6S 

Shield 

n 

19th 

*74 

5*9.  '7» 

Book  mouoti 

Italian 

14th 

76 

549.  '74 

Salver 

EngliOi 

17th 

w3 

55o.  '74 

Chalice 

Omnan 

i6cb 

ISO 

55i.  '74 

Sugar  cafter  . 

EngliA 

It 

160 

55».  '74 

Tankard 

OCTDtan 

I7tfa 

«H 

553.  '74 

Cup     . 

II 

II 

»<H 

554-  '74 

tt      •         '         • 

Ruffian 

i8th 

s5o 

555.  '74 

n         •              •              • 

Ocnnan 

16th 

■45 

556.  '74 

l»      •          •          ■ 

EngUih 

17th 

ftii 

557.  '74 

Tankird 

» 

18th 

139 

558.  -74 

>t             •         • 

n 

n 

»35 

559.  *5S 

Py.     .         .        . 

French 

i3th 

36 

559.  '74 

BeU     .        .        . 

Ruffian 

1 8th 

>48 

56o.  '7» 

Water  veflel. 

Oerman 

i5th 

lo3 

56o.  '74 

Hanap 

It 

ti 

106 

56o-.  '74 

»»      ■        •        • 

*i 

11 

107 

56i.  '7» 

Water  TeOcl . 

n 

n 

107 

5«i.  '74 

II                • 

II 

n 

■5o 

56..  -74 

Vafe    . 

EngUA 

itth 

i5o 

563.  '74 

»i      ■         •         • 

II 

n 

a5i 

564.  '74 

n       •          '          • 

ti 

" 

«53 

565.  '74 

Sugar  caAer  * 

French 

H 

«48 

568.  '74 

Cup      . 

Dutch 

17th 

108 

569.  '74 

Tankard 

Engliih 

II 

%i% 

570.  '74 

Cup      . 

» 

i8th 

%SS 

57".  '74 

»        •         •         • 

i» 

•1 

»57 

57».  '74 

Ewer   . 

Dutch 

II 

■49 

57J.  *74 

•1      •        •        • 

Ocnnan 

» 

S4> 

574-  '74 

Vafc     .         .         . 

EngliA 

n 

*57 

575.  '74 

»»        -         •         • 

II 

n 

a55 

576.  '74 

»i       •         ■         • 

n 

n 

%S6 

577.  '74 

Sauce  boats   . 

II 

M 

*4« 

578.  -74 

»             •         ■ 

1* 

II 

s58 

599.  '64 

Crucifis 

French 

16th 

■43 

60a.  '64 

Pail      .         .         . 

FlemiJh 

iSth  CO 

93 

604.  '64 

Mount  of  fcabbwd. 

Ocnnan 

16th 

171 

610.  '64 

Pl»)ue 

lulian 

■  Sth 

84 

614.  '71 

Hanap 

Oerman 

i6th 

117 

6i3.  '65 

Cop     . 

H 

*• 

■59 

6t4.  '65 

Salt-ceUir     . 

Itafiin 

If 

>S9 

616.  '65 

n                       • 

n 

n 

140 

J6I05, 
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6»7.  '65 

S«lt-cell2r     . 

Italian 

l6th 

1 39 

6*7.  '7* 

C.p     .         .         . 

German 

)i 

i56 

6s8.  '«S 

Saltcellar 

Italian 

n 

«3« 

63o.  '65 

>»             •         • 

*> 

n 

139 

63 1.  '68 

Chalice 

Oennan 

i5th 

80 

63i.  '65 

Salt-cellar     . 

Italian 

1 6th 

i38 

613.   7» 

Triptycli 

iStb 

106 

634-  '70 

Reliqiuuy 

EnglUb 

14th 

5» 

648.  '65 

S^ttu  . 

lUlian 

i6th 

"4* 

649-  '65 

Holjr-water  Tcflel  - 

» 

n 

i»4 

654.  '70 

Tankard 

Datch. 

18th 

a33 

690.  '68 

SaWer . 

Irifli     . 

99 

%St 

69s.  '68 

»     •         • 

Ei^ili 

n 

*4" 

693.  '68 

Cop     .         .         . 

1* 

» 

*40 

708.  '68 

Box      .         .         . 

» 

17th 

180 

7*8.  -69 

Vafe    . 

French 

X9th 

.76 

736.  '64 

Book  cover  . 

French  (?) 

i6th 

>44 

737-  '64 

Vafe    . 

Gteco-Romai 

a 

— 

I 

745.  '75 

Tankanl 

German 

17th 

195 

757.  '64 

Orola   . 

Italian . 

16th 

III 

769.  '69 

Vafe    . 

French 

19th 

276 

779-  '«4 

Knife-handle 

Italian 

16th 

119 

79»-  '65 

Platei  . 

1) 

i3th 

33 

809.  '64 

Cup     . 

English 

18th 

»J4 

lio.  '64 

DiOi     . 

H 

n 

s35 

811.  '64 

Nutmeg  gnter 

» 

M 

ft35 

848.  '68 

Cap     . 

At^ffinian 

19th 

a83 

847.  '68 

Arm  guard    .         . 

n 

S84 

«47.  '70 

Mace   .         . 

Englifli 

17th 

176 

849.  '68 

Fly  Aapper    . 

» 

» 

185 

855.  '73 

Didi     .         .         . 

Spanilh 

17th 

198 

895.  '75 

Band  . 

Afhanti 

19th 

a89 

901.  '7S 

Salt-cellar     . 

Florcndne 

i6th 

169 

9'9-  '44 

Bottle  . 

French 

19th 

»67 

976.  '69 

Jar       .         .         . 

Ruffian 

n 

«77 

977.  '69 

II        ■         •         ■ 

» 

t* 

•78 

978.  '69 

»        •         •         ■ 

*t 

it 

»78 

979.  '69 

Spoon  . 

>» 

n 

*79 

980.  '69 

H          •                   • 

■( 

n 

178 

993.  '7a 

Filh  dice 

Englilh 

18th 

*4fi 

1007.  '69 

Frame  , 

Spanifli 

X9th 

.73 

loxS.  '69 

Knife  . 

TurkiJli 

M 

180 

lo56.  '71 

Cup     . 

German 

i6ch 

168 

1057.  '71 

Book  cover  . 

EngUfli 

iSth 

8s 

io58.  '53 

DUh    .        .        . 

Dutch 

17th 

sa6 

1119.  '64 

Incenfe  holder 

Italian 

1 6th 

»3 

Ii3i.  '64 

Bor      .         .         . 

French 

17th 

|85 

1 148.  '64 

Pax      .         .         . 

n 

14th 

«4 

1149.    64 

Medallion     . 

German 

it 

75 

ii5o.  '64 

Image .     '    . 

n 

1 5th 

Jil 

ii53.  '53 

Salver  . 

Flemifh 

17th 

ftl6 

1166.  '71 

Reliquary 

Spanifli 

1 6th 

x66 

1 171.  '46 

Bowl   . 

German 

14th  (?) 

76 

117*.  '64 

Crucifix 

» 

w 

73 

1181.  '64 

Spice  box 

FleraiA 

16th 

>35 

1191.  '64 

BeU      .         .         . 

» 

18th 

»3$ 

1192.  '64 

Pax      .         .         . 

Spaniflt 

16th 

«35 

1198.  '64 

Image  . 

French 

14th 

61 

»oi.  '64 

Holy-water  veflel  . 

» 

18th 

H7 

h 
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CeBtary. 

PiCeL 

H                 iioS.  'S4 

Pa«      . 

Jtalbn 

l6ch 

ISl 

^m            1119. 

V»fc    . 

Sf«ni(h                   . 

I7lh 

"7 

■                1159.  'SS 

Silt-celUr      . 

German 

1601 

14I 

^M                 iiSo.  *7S 

Cap     . 

Germain 

•• 

aio 

■                          '55 

Spoon  . 

luIUn 

r* 

1S8 

^H                     '54 

bltKcHv     . 

EngliOi 

I9«h 

»7« 

H            1191.  '54 

Evr«r    , 

»•               ■         ■ 

■■ 

»*4 

■                tjoi.  '54 

Bo«      .         .         . 

I*               • 

*> 

»63 

^1               *3*3'    54 

Dinner  lenricc       , 

Iialiaa 

ITlh 

Its 

^1                 I3i7-  '5l 

C)utk« 

EngUai 

19th 

%U 

H 

» 

II                          • 

>» 

s6t 

^B 

ft                       • 

M                                 • 

f 

*t1 

■                 >330.  '71 

Tea  pot 

Freoch 

iSth 

^ 

H                    '71 

Milk  yi%      . 

Dutch 

illth 

H                     !}}«. 

CAndleftkk,  iena- 
branched. 

AufttUn(?)   . 

tTth 

%a\ 

H 

M                    »           ■ 

InsTife 

tXth 

160 

H           1471- 

Ouei  .        .        . 

GcnniB 

I3lh 

»$ 

H                 14S1.  '5l 

Shield . 

Ftineh         , 

19th 

164 

■                iSo).  *55 

Book-corer  . 

Ocnnm 

I?"*! 

"9 

■                1511.  '55 

Tankard 

»             •        • 

n 

*»4 

■                iSi3.  '55 

Bo< 

Dutch  . 

•* 

Ito 

^1                i5S6.  '56 

Altu-fiiccc  . 

Italian .         . 

■• 

iti 

■ 

Piotoor 

SjTtaa  ,         .         ■ 

lOlh 

All 

^H                1586.  *SS 

MoHe. 

Frendi 

I3tb 

u 

■                          '55 

t»      • 

»•               ■         • 

»• 

1» 

■                1589 

CuJlefBck,  (even- 
bnoched. 

t»               •         • 

M 

s6 

H 

Tripfydi 

B^stntlnc               . 

lath 

S 

^H             1676. 

Anngwrd 

AbytTinUn              . 

m 

s<S                       _^^ 

^H            tjix.  '(9 

Crdi   . 

H                    •             • 

P 

§■            1733.  '69 

»• 

f*                   -             * 

m 

1916.  '55 

Tankard 

0«fnaa 

17th 

■9*            ^H 

1040.  '55 

l*bi)uc 

French 

tSth 

^^H 

M>77-  '55 

Rciiiitury 

GctnuB 

n 

^H 

»07«.  '55 

i> 

Freocli 

14th 

^H 

•090.  '55 

Ouclfii 

Oertnan 

■jih 

^^H 

1091.  '55 

French 

m 

^H 

Mk9i.  '51 

i> 

•t 

•• 

^H 

M9I.  '55 

M 

Flcmilh 

iSib 

^H 

f(>97.  '55 

CroA    . 

Italian           . 

ilth(0 

^H 

1100.  '55 

PaJkiral  OafT 

Frtndi 

i3ih 

^H 

«ioa.  '55 

Chalice 

Gcnoan 

ijth 

lith 

^^B 

tio3.  '55 

t« 

ItalUn 

i«i                ^H 

•104.  *55 

Rdiqaary 

French 

i5th 

^^1 

ti09.  '5S 

&«)l<cclUr 

Gcnmn 

i6ih 

(49                         ^H 

«iio.  '5S 

t» 

„              ,        . 

It 

U>                         ^H 

sill.  '55 
till.  'Is 
SII3.  '5$ 

t» 

» 

R 

^H 

tlanip 

f              •        ■ 
••              •        • 

■stbm 

t6th 

■16                ^H 

IS?              ^H 

SII4.  '55 
111  J.  '55 

•• 

r»                    •            • 

i5th(0 

•  >4                           ^^M 

Spoon  . 

«»                    •            ■ 

I7ih 

^H 

tiir.  '55 

Cap     . 

Dutch  - 

i6th 

>7S                      ^^1 

•119.  '55 

H    ' 

Oettnaa 

M 

■71                 ^H 

ils«.  '55 

M               • 

Cnitlilh 

iTth 

^^H 

»|j»,  '55 

tUnap. 

Ofrman 

i6th 

^^1 

•Ii3.  *55 

M         • 

M 

■• 

^^H 

stt4.  *55 

SUr-raUar 

H 

»• 

>49'                  ^H 

ftlts.  *ss 

0.p     . 

••                                      • 

■  7tii 

s»                        ^^^1 

ftisr.  'ss 

Salf^ecUar 

•• 

Iftth 

^^1 

^^ 

c  c  1 

J 
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Coontiy. 

Ceatai7. 

PV 

1118.  '55 

S«te<rr1hr     . 

i6di 

lU 

ii»9.  '55 

w                    •             • 

Ita&an 

M 

M« 

si3i.  '55 

To  caddj    . 

Dtttch  . 

Itth 

Mi 

>i6i.  '55 

Cup     . 

K 

I5tli 

107 

2169.  '55 

Relujiufy 

»                          •                • 

iSth    -. 

«4 

»|87-  '55 

D«8ger 

M                          •                • 

t6cfa 

173 

S1S8.  '55 

»               ■         • 

M 

w 

iSa 

SH<-  '55 

Spooo  . 

Italian 

iTtfa 

■*9 

m5o.  '55 

Sagtr  tongi  . 

EngUft 

I* 

'7t 

»»5i.  '55 

Spoon  . 

Itafian 

1* 

i»9 

%%i%.  '55 

»»      •         •         • 

»•               •         • 

l«Cfa 

"4< 

i»S6.  '%$ 

Fork    . 

M                          •                • 

■• 

«*5 

%%i%,  '55 

Spoon  . 

»1                          •                • 

ra 

«74 

M59-  '55 

»»      •         -         • 

Dotch  . 

17th 

*«»» 

fti6i.  '55 

n       '           •          • 

Italan  , 

)• 

1I6 

sa63.  '55 

n        •            •           • 

NorwegBn 

»• 

ita 

»64.  '55 

n        '            '           • 

Oennan 

iSth 

8a 

ss65.  '55 

»        ■            •            • 

Nonrepan    . 

17th 

183 

«s6«.  '55 

M           •                ■                • 

FlemiA 

i6ch 

>4' 

2167.  '55 

»            •                •                • 

French 

17th 

176 

u6l.  '55 

n       •          -          • 

Itatian           . 

M 

'4* 

M74.  '55 

»»       •           •           • 

iTCh 

190 

«34»-    55 

»       *           •          * 

n              •          - 

i6ch 

«4» 

.3+5.  '55 

M          •               •               • 

n                ■           ■ 

»» 

14a 

«346.  '55 

M          •               •               • 

**               •           • 

17th 

i«9 

HH-  '5* 

CnU  . 

i»               •           • 

x5th 

104 

1441.  '56 

Book  corer  . 

Frenrh 

13^1 

»9 

»547.  '5« 

RdiqaifT 

1 5th 

94 

*55*.  '5^ 

Plata. 

Italian       ,  .     .   . 

i6di 

1S4 

ac76.  '56 

BoA     .         .         . 

M                          •                • 

iSch 

88 

a58t.  '56 

CroA   . 

Oennan 

>* 

96 

.639-  '55 

Book  cover  • 

Dutch  . 

17th 

ai8 

2648.  -56 

ChKtfiz 

Frenrh 

i9Ch 

»T» 

s653.  '56 

Tankard 

»               •         • 

■• 

a7i 

•654-  '5« 

Vale    . 

»               -         - 

n 

»7> 

««55-  5* 

Powderflik. 

Spanift 

It 

*7« 

•705.  '56 

MiiTor 

French 

■ 

*7» 

«743.  '51 

Fhfc   . 

Englift 

>• 

a63 

S816.  '56 

Plates  . 

17th 

188 

«8i7.  '56 

ft      -         .        •• 

»»               •     .    * 

n 

i«7 

3005.  '57 

Monwance  . 

Frrach 

i5tfa 

«9 

3«J7-  '56 

Chalice 

Italian 

z6ch 

lao 

3s«9.  '56 

Fnme 

n                    •            • 

i5th 

no 

j58ow  '56 

Pn     .        .        . 

n                    ■       ■     • 

i6ch 

"*4 

J5«j.  '53 

Bookcbfp    . 

French 

17th 

ai9 

3610.  '56 
j63J.  '55 

PUtn  . 

haliia 

l6th 

i34 

Mcdalfioo    . 

Geman 

i8th 

a36 

S635.  '56 

Ov      .         .         . 

Fnfflift 

» 

»37 

S636.  '56 

»              •                •               • 

Gcraaan 

l7ch 

aoi 

3637.  '5* 

Taakvd 

t>            •         ■ 

n 

aa5 

3638.  '56 

Cop      . 

»            •         - 

*• 

aio 

I641.  '56 

M              •               •               • 

M 

l6cfa 

168 

401a.  '5« 

Cipitalofa  colaBa 

French 

I4Eh 

59 

4041.  '56 

Pbtn. 

»»             ■        * 

i3ch 

3o 

4053.  '56 

Gennan 

l6ch 

i5o 

4054.  '5* 

Witer  fCDcl 

»»            ■         • 

15th 

103 

4096U  '57 

Sab-nHW     . 

Itaitu 

i6cfa 

l38 

•  4097.  '57 

TaUet 

Genian 

luh 

ai 

4146^  '5« 

S^whOn  . 

Frmch 

i8th 

H7 

4»*o.  '57 

0«cf  . 

Fkwftn  .       . 

■Sth 

104 
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4171. 

57 

4»7»- 

57 

+»85. 

57 

4187. 

57 

4188. 

57 

419*. 

57 

4»94- 

57 

4»95- 

S7 

4«97. 

57 

4298. 

57 

4303- 

57 

4308. 

57 

4310. 

57 

4355. 

57 

4358. 

57 

4395. 

57 

4408. 

57 

44»5- 

58 

44*8- 

5o 

4437- 

S? 

4441. 

S7 

444»- 

58 

44S0. 

58 

4506. 

58 

4508. 

58 

45i3. 

58 

45*4. 

58 

45»5. 

58 

45»7. 

58 

4531. 

5« 

4558- 

58 

4633. 

58 

4634. 

58 

4635. 

58 

4636. 

58 

4654. 

59 

4«4- 

11 

4687. 

4688. 

58 

4689. 

58 

4707. 

59 

4708. 

59 

4754- 

58 

4757- 

58 

4860. 

58 

4861. 

58 

4««S- 

51 

4869. 

58 

4893. 

58 

4903. 

59 

5414- 

59 

S415. 

59 

5416. 

59 

5418. 

59 

5593. 

59 

57»7. 

59 

5780. 

59 

Tetpot 
OinUe 
Pj.     . 
Medallioo 
Urn     . 
Cup      . 


Tanlurd 

Salt-celUr 

Knife  . 

Morfe. 

Mooftnoce 

[Kptjch 

Monumeot 

Cup     . 

P«      . 

Bovl    . 

PUqiM 

CandldBck,  fma 

briDcbed. 
Pax      . 
Spoon  . 
Crafi   . 
Boi     . 
Plaque 
Clulice 
Albr    . 
rioUI  . 
Inkftmd 
Didi     . 
Tei  cuiifter 
Clulice 


psten 


If       uid 
Plaque 
Triptych 
Retiquarjr 
C^p      . 
Relinqnaiy 
PUtet  . 

Triptych 


Tankard 
Cup  , 
Spooa     (ferk    and 

knife). 
Cup     . 

Chalice 
Crucifix 
Knife  . 
Chalin: 
Cenfer 
Spoon  . 
Pcrfiime  burner 
Chalice 


French 
Italian 

t> 
German 
Dutch  . 
German 


Italian 

German 

Spanifli 

Italian 

£D(lilh 

German 

Italian 

EnKlifli 

Italian 

Byxantine 

Italian 
German 

ItalUn  (0 

If 
German 


Italiaa 

German 

Dutch 

Italian 

Oeimaa(0 

» 
En(ltlh 
Italian 
French 

>• 
Gcmun 
Flemiih 
Italian 

n 
Ruffian 
German 


Dutch  . 

Enclifli 
French 
lulian 


1 8th 
I4tfa 
1 6th 

>( 
1 8th 
17th 

1 5  th 
16th 

H 

t5th 
1 3th 
i6th 
i5ch 
i6th 

»• 
1 5th 


nth 

1 6th 
17th 
iSth 
17th 
14th 

ft 
lath 
l3tb 
l6th 
18th 

f» 
1 5th 


16th 

i5th 
14th 

tt 
i6th 
1 5th 
16th 

ft 
19th 
t3th 
t7th 


i6lh 

ft 
14th 

iSth 

t6th 
•* 

lith 


»47 

50 

1 36 

i5l 

*33 
ao6 
st3 

193 
i55 
148 
no 

3i 
i»9 

S3 
i3o 
157 
io5 
109 
108 

s6 

1x8 
190 

97 

19a 

So 

74 

7 

s6 

135 

m3 

h5 

84 

9' 

99 

■  59 

84 

67 

55 

•57 

91 

133 

»3j 

*77 

»7 

'75 

111 

193 

17» 
170 
60 

77 
110 

85 
«37 
141 
>4i 

86 
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Number. 

NuneofObjea. 

Country. 

Century. 

Pi 

5964.  '59 

Cup      .         ,         . 

EnglUb 

I7tji 

] 

S991.  '58 

SpOOQ  .              . 

» 

i7di 

.  ; 

6558.  '59 

Cup     . 

German 

tt 

] 

6S60.  '55 

Book  mounts 

Italian 

i6th 

] 

6581.  '59 

Cup     . 

German 

It 

1 

67«-  '51 

Inccnfe  bumer 

Belgian 

i9tfa 

3 

674S.  '5i 

Vafe    . 

it 

tr 

a 

6767.  '60 

Box     .         .         . 

Eoglifh 

17th 

J 

6770.  '60 

Image  . 

German 

1 5th 

] 

681 5.  '60 

Tablet 

n 

lath 

6816.  '60 

Plaque 

FreDch 

1 3th 

6811.  *6o 

Cup      . 

German 

17th 

3 

6960.  '60 

Chalice 

Italian 

i6th 

] 

6963.  '60 

Reliquary 

>» 

l5th 

6971.  '61 

Chalice 

German 

16th 

] 

6977.  '60 

Pax      .          .          . 

Italian 

n 

1 

6980.  '60 

Candleftick,   fevea 
bnndied. 

i3tfa 

6990.  '60 

Reliquaiy 

Italian 

1 5th 

I 

6997.  *6o 

Pyx     . 

German 

n 

7148.  '60 

Triptych 

Italian 

14th 

7134.  '60 

Crofj   . 

Rheaifii 

lath 

72J6.  '60 

Pafloralftafi' 

German 

l3th 

7*37.  '60 

Crefttng 

M 

tt 

7»4I.  '61 

Salver 

Englilh 

18th 

a 

7241.  '61 

Cup      . 

»» 

17th 

a 

7h3-  '61 

Cbrifmatory 

German 

iSth 

7*44-  '6> 

Saltcellar 

» 

1 6th 

] 

73 5».  '61 

Crucifix 

Italian 

1 5th 

746S.  '61 

Badge. 

M 

t> 

7466-  *6i 

i> 

» 

II 

7467.  '61 

Reliquary 

»» 

tt 

] 

7544.  '61 

Diflt     . 

14th 

7S46.  '61 

Reliquary 

Italian 

>t 

7648.  '61 

Minor 

It 

i6th 

1 

7649.  '6| 

Candleftick 

Etnl'lh 

lath 

76  So.  '61 

Re&qaary 

Rheniih 

I* 

7704.  '55 

Crucifix 

Italian 

i6th 

] 

787*.  '61 

Cenfer 

«      (?) 

fi 

] 

7873.  '61 

Inrntfe  holder 

German 

i5th 

7874.  '61 

Holy-water  TdTel  . 

Italian 

1 6th 

1 

7906.  *63 

>» 

German 

14th 

7914,  '6a 

Cruet  . 

It 

1 5th 

79 1 5.  '6a 

Jug      ■ 
Image 

Englifli 

1 6th 

] 

7919.  '6a 

Italian 

9f 

] 

7910.  '6a 

Book  mount) 

. 

«> 

ft 

] 

7936.  '6[ 

Box      . 

tt 

17th 

] 

7938.  '6a 

Crucifix 

German 

lath 

7939.  '62 

'J 

tt 

14th 

J941.  '61 

Haoap 

ti 

1 5th  (?) 

1 

794a.  '6a 

Pyx     . 

ti 

lath 

7943.  '6a 

Crucifix 

Byzantine 

loth 

7944-  '6a 

Reliquary 

German 

1 2th 

7945.  '61 

n 

French 

i3th 

7946.  '6a 

ft 

tt 

14th 

7947.  '62 

Triptych 

Rhenifh 

lath 

7950.  '6a 

Crosier 

German 

14th 

795 1.  *6a 

Paftoral  ftaff 

Italian 

795a.  '6a 

n 

. 

French 

It 
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Number. 

Nune  of  ObjeA. 

Country. 

Centui7. 

Page. 

7955.  *6i 

CaJket 

Rheni/b 

1 3th 

23 

79S6.  '61 

Bowl    . 

German 

15th 

109 

7958.  '6s 

i»      •         •         • 

i» 

>t 

109 

8ozS.  '6a 

Cup     . 

French 

I9tfa 

270 

8118.  '63 

FlagOD 

EngliHt 

» 

273 

8361.  '63 

Crowa          . 

German 

tr 

277 

84S7.  "63 

Ewer  . 

EngliOi 

16th 

173 

S458.  '63 

Cup     . 

Dutch 

I7tb 

Z07 

8494.  '63 

H             ■                   ■                   ■ 

German 

16th 

1 58 

8499.  '63 

Buft     . 

French 

18th 

246 

8879.  '63 

Badge  . 

EngUfli 

n 

242 

8880.  '63 

Book  cover  . 

German 

iith 

22 

8991.  '63 

Cro&   . 

French  (?) 

i3tb 

27 

901S.  '63 

Cup     . 

German 

17th 

2l3 

9016.  '63 

n        '            • 

i> 

» 

20S 

9017.  '63 

Powder  AaJk 

Ruffian 

19th 

279 

9019.  '63 

Book  cUfp    . 

German 

18th 

134 

9026.  '63 

Book  mouDtt 

») 

t> 

235 

9o3o.  '63 

Jug      . 
Difh    . 

» 

H 

260 

903 1.  '63 

n 

17th 

219 

9075.  '63 

Medallion     . 

n 

■» 

1 52 

9083.  '63 

Spoon  . 

Italian 

1 8th 

261 

9084.  '63 

Book  cUfp    . 

German 

17th 

220 

9094.  '63 

Box      .         .         . 

Dutch  . 

n 

185 

4o8 
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Abbo,  Izxivitf  Kcix. 

AbraJum,  niu,  ci. 

AoKleffly*  Irifh. 

Attrra.    Stt  Tifa. 

Acngea,  xL. 

Adun,  nukes  defigni  of  pUte,  cili. 

Apncourt,  Hift.  de  I' Art,  lu. 

Aflie.  C,  count  d^  >s6-j 

All  U  Chapelle,  ex,  xii,  xt>  xkuH. 

Akhemjr,  in  q.  FJinbeth'i  tune,  cUzrui. 

AldefonTot,  x. 

Alfred,  king,  xcvil,  hb  jewel,  A. 

Alonto,  cxi. 

AUin,   Utu,   xctf   xcvui,   xcix,  dx,  czi>   of 
filTCr.in  KitoU  and  Florence,  dUi. 

Allan,  pott^le.  cxfi. 

Altar  vefiela,  Ixm 

Alli»,xxxTU. 

Ambo,  Ixvii. 

Anbrofr,  St^  altar  of,  xcviiu. 

Ammaa,  JoA,  dxix. 

Andrea  dd  Verrocchio,  goUfmith,  dv,  diz. 

ABgeklae,  xdz. 

ABcdbcftoa,  xcvuL 

An^otaxoB  eaamd,  Ac,  Ixxviu. 

Akinal  Sfc.  Ixix. 

AmmK  c«pa  in  fcapc  of,  d. 

Amm  Baleyn,  q^  dxzi*. 

AMttttNMt  Bmafcctc.  dv. 

AMipMtcr.id. 

Ammm  **  PaUaioto,  d».  no. 

AMMMSahvdv. 

Afwitk  ^<MK^  darn. 

Aiv«>3t«<Mn:  <4uMMr  rf  acnt  wark,  oqt. 


Annoar,  of  gold,  xxui,  IzzxuL    Itt  figai6 
in  middle  ago,  czzz,  cxQ.     In  i7tk  c 
dxxxiv. 
Areniberg,  Weftphalia,  adv. 
Aiifton,  zii. 

Artifts,  Greek,  namct  of,  xxziz. 
Artifb  of  middle  ages,  well  truned,  czzzr 
Aitiftt  names,  French,  c  Ixzxv. 
Anindd,  eirl  of,  cl.     Gi*ea  plaBe  ts  \.  \ 

beth,  dxxriii. 
Aiybalhu.     &r  Vafes. 
Aryfticna.     &r  Vafea. 
Aflunole.     St*  Mofenma. 
Aflinia,  xxTu. 
AtheoKom,  xnx. 
Athent,  xrii. 
AtfaoB,  mount,  cxxxiv. 
Attda,liiL 
Attka,  xini. 
Atto,  Bracdni,  diii. 
Augiburg  cap,  dxx. 
Auglbarg,   goldfmithif  namc^    dxz,    c! 

czcL 
Augnftnt  the  ftroog,  hk  goUimitbs,  dtn 
Auzene,  zciz,  cri. 
Ajrlnwr  dc  Valence,  moannent,  cxxix. 

Babylon,   banken    in,   zzr;    ftatnet, 

temple  in,  zxzvm. 
Badges,  cx^ 
BaUacchino^  czzn. 
Balin,  dzxzr. 
Bin  kit  txM, 

Bmo^oc,  dzir,  dzzxTia. 
BartkoE,G.,dT. 
BMtahmmrn  Ccaai,  dv. 
Bail  tke  Uacedouan,  IxtS. 
Bafin,  bowk,  ftc,  Ctu,  dL 
BaAe,  golfan  altar  in,  crn. 
BtAn,cfaacxT. 
BeccmU  Jitift.  cbvi. 
Beck»anm,zR 
Bea.\dT. 

BeMDdB^Ma,  c«. 

MM  of  BmriMa.  cii 
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^H         Berofenl  Hope,  A.  J.  B.,  bnU,  dsU. 

Ccnfen,  archile<cural  and  other,  cnl.                                   ^^^H 

^^r          Berlin.     Si*  Mufeumi. 

Chairu,    Inziii  \   anti  btd^,   ciGil  t    of  the                     ^^^| 

1                Bernwird,  St.,  cnli. 

oU   raaBBcr,    c1  \    given    by    Henry    9f^,                     ^^^| 

^^          Bircb,  Dr.  S.,  xiviii,  txxi. 

dxtvi.                                                                                 ^^^H 

^B         Blicji  (olkAJuiif  Uii. 

ChaiKel  fcrccn,  ui.                                                                ^^^H 

^H         BltthcruK,  cs. 

Cha&cei,  Ab/ffioUn,  Ixv,  «>.  Ladn,  cxilii;                   ^^^^ 

^H          Bock,  Fniu^  ciIQ  t  btt  accouat  of «  ntiquiry. 

twt>-handlc<l,  it.,   oft    in  pontifical   maflca,                    ^^^^| 

^B 

caxivj  of  5.  Rctni,  it,  %  ruka  for  staking,                   ^^^^| 

^H          Boeihus,  il. 

cxal* )  of  nrioua  nuteriali  In  poor  ch«rdte»,                    ^^^H 

^H          Bohun,  H.  de,  d. 

cixiv ;  ufed   for  oireringi,  and   for   decora*                   ^^^H 

^^1          Bulogai,  cl*iu. 

tian,cuvi  of  \V^  centy.,  cxav  {  ti  14'*                   ^^^H 

^H          Boniventun,  £.  ■nd  N.,  dv. 

and   is'^  cenrurk),  csuviil;   architectural                   ^^^H 

^^1           Bouk  cu*m,  ciz. 

onuinent  of,  eel  |  of  IVtdor  pvriod,  diiviii.                   ^^^^| 

^^H           Breaking  up  oU  jcwcit,  rivu 

CkimpuUton,  ngeac.  Usv.                                                  ^^^^H 

^H         Brioty  Fr^  (oldfinith,  ddv. 

Chuiei  5*^.  cmprror ;  hk  fpkodoar,  cUtS.                    ^^^H 

^^H          Brithnodiu,  c>. 

Charter  jewreli,  d.                                                                ^^^^| 

^0            Brituny,  Juhn  duke  of,  dlr. 

Cbarlcnugnr,   emperor,  xciij   cxdwr,   xctUj                   ^^^H 

f                 Brixich.  Ixrxiii. 

trairure,  tclv,  cnv.ciTj  bit  toab  vlolaied,                  ^^^| 

\                 Brunlwkk,  cindleftick,  c». 

czTi  dirine  at  Aii,  ti.                                                          ^^^H 

^B            Bocbwefl,  Insii, 

Chatfo,  caAi,  civ,  etxivli                                                        ^^^^| 

^^^          BoTfurHt}',  duka  of,  ihcir  rplcndoui',  clui.        • 

Chcnibim,  aait,                                                                          ^^^^H 

^^H          BHrgUndUii  enamel  cup,  cilrt. 

ChiUcric,  tumb  of,  tias.                                                      ^^^^| 

^H          BjMAliae    ut,  Uii;    compared   wHh   chffic. 

China,  Uav.                                                                         ^^^H 

^H         u& 

Chorchca,   S.   John    Utcraa,  Ua ;  S.    Peter,                  ^^^| 

^^H          Bfoadae  axtifti,  ctU,  dri*co   ftvin  Cooftin- 

^^H 

^^1              DooplCt  UvUi.     Modek  «nd  tCAcheri  in  the 

Ciburium,  IxTii,  of  marble,  cnvi.                                        ^^^^| 

^^1              weAf   IxaJT,    v.     Lunry   ud    rplcadour, 

Ckufnara,  ci*,  evil.                                                        ^^^^| 

^^1             Ilia*    Tradition*  ftiD  lirtag,  Uiv, 

Qone,di5.                                                                    ^^^^| 

CipriABO,  dir.                                                                      ^^^^| 

^H          Cafir,  It. 

CbreiKt,  duke  of,  d.                                                          ^^^^| 

^H           Cahnlt,  si. 

CUAic  artt  decay  of,  la Bj ;  CMiJes,  U.                                 ^^^H 

^H          Ombridge,  C  C  coU  (aJtraDar,  dmiT. 

C&ntoo,                                                                               ^^^^1 

^^B          Cudkftkk,  raoftic,  ti .     DeKription  and  hif- 

Cloth  of  gnU.  KcU  of,  dniT.                                            ^^^| 

^^B                tor;,     iiiii,    ctir.     CTiii,    ii,    eiv.     EAftet, 

Cmiattm.      Sr*  VaTca.                                                               ^^^| 

^^^H               csvti,  cm.     la    molifuo,  csvii.     Of  nur- 

CWiJWr.     Sk  Vafa.                                                                ^^H 

^^H              hk.  A.     Seven  bnnchedf  uvtL    Ai  Pra|ue, 

CoAo  of  (oM,  Di,  lerllt.                                                     ^^H 

^^H              ciix.     In  ardi   of  Tltot,  i^.  at  Bniafwick 

^^H              and  odier  places,  cii. 

Colbert  incoartgeitrt,  diXKv.                                            ^^^H 

^^H          Canttrbury,  <a. 

OilogDe,  ex,  aii,  ilU,  dv,  caiairL                                      ^^^H 

^H          Camkgnu.     Stt  Vaffi, 

Coloowi  of  Rom*  in  England,  Ixxav  j  their                ^^^| 

^^H           Candofib,  clt». 

ait  delVroyed,  taxari.                                                             ^^^H 

^H           CcrtAoiBB.     Sir  Valca. 

Cotnea,  G.,  dxvli.                                                               ^^^H 

^^1          Ctflflti  illvar   furniture  at   Bcrllo,  ctm*S1. 

Cooilt*  A.,  clzvi).                                                                      ^^^H 

^^H               Mclrinfi  bjr  Louiir  n^cxc 

Coor«d,of  RatUbon,  7$.                                                    ^^^| 

^^V           Carrion,  arrift,  dtvl. 

CwiAaJidne,  cmpver  i  Amb  of  an  in  hit  lieM,                 ^^H 

^^^^H  Canhap,  aiv. 

tia  ;    (boBdl  npitil,  lie  j   Por^jrrefiucas                 ^^H 

^^^B  Clftrt,  bridal,  U. 

^^H 

^^^^*  CaftcUani,  fi^nor,  allA,  laxv,  cieS, 

Coaftuillaople.  uv,  Uii)   tatkai   by   Vcm-                ^^H 

^^H           Otalonia,   corporatkn   of  filvcrOnitlit,   wkh 

tiam  and  frcacb,  laal.                                                         ^^^^| 

^H              crtlAa  nanaiclDdL 

Cordova,  esCbevtrml  of,  d  1*1.                                                   ^^^H 

Conwfltta,  (oU^nith  of  Hcery  t*\  desrii.                     ^^^| 

^^B               catsnl  by  him,  dait.     Recsmiwaite  froofi 

6fM  hm»,  cviil,  cav.                                                        ^^^H 

^^K               In  pnrter  to  be  kept,  cIiIt  ]  pnir  }e«vl  bjr. 

CotoaariBB     oflcringl,     caltt|       taiiimuiil.                ^^^| 

^^H               elsttii }  namca  of  rocccAota,  caU*. 

^^M 
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Cethm,     Su  Valea. 

CttyU.     SttVaia. 

Cttflifdy  liii. 

Coortou  fiuniljr,  dxxxr. 

Crmtr.     Set  VaTa. 

CroiTet,  cz  j  true  Cnfi,  cxriL 

Crown,  of  AliTfliiib,  IznT ;  Huagarr,  htxa  j 
Gnartnar,  Ixxnx ;  of  Cbarkmagne,  xcui ; 
at  Toledo,  zd;  iron  and  other  crowns  at 
Monn,  IzzxTU;  bong  OTcr  altan,  xd; 
crowns  of  WUliani  J.,  Matilda,  Stephen, 
John,  and  odtcr  mednenl  princes,  cxxxi,- 
iii ;  crown  jeweb  fold  and  i^tcd  In  the 
middle  ages,  cm;  Engliih  crown  jewels 
not  old,  cxfii;  in  Charies  i*  ragn, 
cUzxiv. 

Crowns  worn  on  belmeti,  cxnii. 

Cnxien^  czzn  ;  of  Liiinoic,  cxxviu. 

Crwifiz  at  Majrencc,  ciz. 

Cnnegunda,  criU. 

Cupboards  of  pbtc,  dbcor. 

Cups  given  ai  perquifites,  czlTiii }  Gctinao,  of 
nrioos  flupes,  dxx. 

Caflodias,  SpaniJh,  dxT. 

^fir.     &ff  Vales. 

C^rvs,  treafiire  of,  zm. 

I>ag(d>ert,  chair  of,  Izzzru. 

Damafcening,    liii;    pcoceflfa    of    ezecudon, 

dziv  ;  names  of  artifts,  il. ;  objeds  in  the 

colkdioo,  131-135.. 
Dandalo,  A.,  civ. 
Darios,  xziz,  zzzri. 
Dati,  Vinccnso,  dziv. 
Defbotainc,  dzzzr. 
Delahaie,  goldfmith,  dziT. 
DeUonajr,  cIxzzt. 

Delos,  fliip  of,  zzzri! ;  famitnre  in,  lui. 
Delphi,  ftatnes  at,  zzzri. 
Denmark,  king  o^  pres  prefenti  to  James  I., 

clzzziT. 
Deqardint,  Franjois,  gotdimith,  dziv. 
Die  finking,  dv. 

CXoglinger.  J.  M.,  of  DreOeo,  czc 
Dinner  furniture,  dlir, 
DUbes,  Izxui,  czliT. 
Drake,  Sir  W.,  Tafe,  zlri,  36z. 
Drapery  and  drefs  in  middle  ages,  cxxxik 
Drawings  of  plate,  &c.,  in  South  Kenfington 

mufeum,  clxir. 
DreQen.     &e  Mu&umi. 
DiufiUanos,  liv. 
Doenas,  Akioib,  cbcri,  163-4. 
Dwcr,  Albert,  dzix. 


DunrsTen,  earl  ol 
DaSommerard,  ] 

Ecbatana,  walls  a 

Edward  I.,  plate 

belonging  tt^c 

EffiueS,  imwintnfi 

Egypt,  zTiii. 
Egyptian  antiqaid 

London,   ziz; 

gold  and  filTer, 
Eleanor,  qoeen,  a 

nation,  czlr ;  ] 
EleArum,  zzxriii 
Elisabeth,   queen, 

cIzztTi  ;  iends  ; 
Eld,  Sc,  IzzzriL 
Ely,  abbey,  c«. 
Emden  in  Hanovi 
Emperor  of  Oer 
a     dzriiL 

on  relief,  czxzi 
dii ;  inventian  1 
tranfparenc  fett 

End  of  the  wortd. 

Engraved  and  beal 

EfTen,  Izzn  j  icvc 
trcaforesat,  cxl 

Ethelwulf ,  zcTU. 

Ennicas,xlL 

Ezodos,  zz. 

Fall,  goldfinithfC 
Feafls  pvea  in  mi 
Feretra,  czzzn. 
Figinoj  Gkn.  FSet 
Figore  modelling. 
Filigree,  Irifli,d, 
rdippo,  cliv. 
Fiftula  in  papal  iat 
Flabcllom,  liii. 
Flamen,  liH. 
Flazman,  defigns  I 
Florence,  filver  alt 
Font,  Joan,  dzrii. 
Foppa,  Amfaropo, 
Fordgn  artifts  in  1 
Forks,  czlir. 
Fortnom,  C.  D.,  i 
France,  art,    6th 

Izzzni. 
Fnncefeo,  dz. 
Fnnda,  Fcucdbo 
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Fnncts  1.,  ckH. 

Frinlu,  A.,  Izi»  Ufri. 

Fnihli  of  gQUrmtth*,  cil. 

Frederic    Willum*    king   of    Pnif&<,    filvn 

furniture,  cluaTiil. 
Froifljrl,  cxliv. 

Fuggcr  fimilj't  thdf  wcilch,  ckxL 
Fuldd,  cri. 
Furnitarc,  xU  luDdi  in  Alvcr,  dsucv  j  esunplet : 

Windiefi  4cc.,   dxuTi  j   mdled    hj   Ltnili 

iSth,  duxvi-vln. 

Oill»-Rofnaa  enineU,  Izxri. 

Gautlry,  xm. 

G«oTgc  4th  enconngd  BlTrrfmltfai,  ctdt. 

Gernwn,  conremlive  tnditiaai,  at*  ;  gold- 
fni)th*f  cxiii, 

Oamany^  church  crufom  in,  ctI. 

Gcfona,  cjthcdnU  iltir,  rxt. 

Ghent,  goliirmithi*  guild,  dU. 

Ghinclki,  Mjttjnot  div. 

Ohibrrd,  LorenBO,  ci*. 

Ghirbndajo^  D^  duL 

Gibbon,  uv»  liii,  Un. 

Giglio,  of  Hi£i,  dni. 

GUmnni  da  Fercnsuol*,  dsiv. 

GtOTanni  del  T«f  obcdo,  dxlv. 

Giroluno  del  Pnto^  cbd*. 

GOdln^  Nioetdi*  uvti,  xGi. 

Olowallft  QfldkiKck,  cni. 

Gold,  ftuop*  on,  Ix  ;  cuife*  of  Its  Tilne,  Ix  j 
colour,  x\  \  leafy  I ;  diAribuOoa  of,  xil ; 
(oim  of  urr,  xUi  \  quantity  ta  Ireland,  liv  [ 
CafilbnUa*  xr  ^  OUItpum  awionai  under 
Trijao,  it;  <](untit»  in  India,  xvl  j  in 
the  c«rt,  xn)  goU  ibearing  fands,  iv  j 
inbj  found  in  Nineveh,  xl  j  qiMniibo  in 
the  wnrld,  Iv  }  iVatuet,  liv  ^  vafe*.  xasviii ; 
Ancient  methodi  of  worldnf.^tulS. 

GoUfmitlis,  HetHTfr^  ui ;  ouOBi  of*  cxfi  { 
SpaniHk,  divii,  mlacn  of  artifti,  dvu. 

Gothic  art,  *e^ 

Oe«rdoa,lna. 

Onvei,  Rer.  j^  1i], 

Gftelu,  ud  f  foU  wockcn,  ik  \  fcmilnrc 
aRni,)l«rd^  Exxi. 

Gteefc  ftiritw  kofcca  wf^  ^  \  >'fa  In  Ramct" 
d». 

Gffcck  Aft,  in  Afdatk  <«if ■  dL 

Grrrle  valA,  ntant,  siv. 

Guaratnr,  troTure  of,  Ixniii-rai. 

QviMi  fboadcd,  cal )  MgM  cf^  «IS  |  iuihi  ef 


Dilherfhdt,  ondlHtidUt  CC^  oU 

Hall-muki,  czdii. 

HaniRLCT,  cliiii. 

Hanap,  cxGv,  dait. 

Harry,  the  Grctt.     Sm  OmrnL 

Haveanng  bovcri  «ri^  of  budc,  cafii. 

Htbuma,  n^ 

Hecatotu,  xli. 

Kcdyftratideat  xfi. 

Hdmet  in  the  tower  of  London,  cdJil. 

Henry  and,  kin|,  cvii }    3td,  fuB  |^>«a  bjr, 

cdtr  t  7th,  pnn-tdea  an  Image  in  h!i  wBl. 

cxxxit;  hii  wollh,  cltsni  ;  fth,  in  Wcft- 

mlnfier  hall,  elxait  ;  hti  feAJntica,  it. ;  ai 

Calati,  it, 
Herbert,  cilv. 

Herculaneum,  dlTcoecno  b,  cad. 
HcFila,  InJhop,  cviu. 
ffibcraun  academy,  t\t, 
Htldclhcim  trcafum,  xUl,  Ixxt),  est 
Hiocmtr,  U/bop  of  Rhelms  icic. 
Hoffmann,  J^  dsii. 
Holbein  defigni  jewekp  eUxvL 
Homeric  dcfoiptioai,  uii.^ 
Horfea,  armour  and  accourrcnKSti  fix,  cilDl. 
Howard,  admiral,  hli  duut  and  whillte.  dxil4. 
Hungerford,  Walter,  hii  Iwjuelh,  di. 

IconocJaflt,  Icrul. 

lowgCH  di,  calii,  di  j  Sp«niA,  div. 

India,  gold  furnltnit  of,  ixvi,  ]  76  j  eiumd  in, 

laav. 
IreUfld,  Hnonati  of  gpld  ftnv4  \^  c 
IfHu.  enprcfi,  dr. 

Iriflt  academy,  a  \  galdfmltki^  c  \  Jmb  c 
Iron  aowv,  Uitu. 
IlabdU,  queen,  her  pUlc,  ciljv. 
Italian  flaln,  wealth  of^  cdL 
luly,  condition  of,  Ui3  j  «rt  of,  IxuvL 

jaiDCi   5th,  aiil^    ift,   of  En^Und,  font   for, 

dnriii }  wealth   of  county  AmiOe*  ia  hia 

fdgn,  ^laxaiii. 
Jamniu   ur    jamnttaer,    Afimcbt,  ClirlJIa^, 

and  Wcvel,  ariiAt,  diii. 
JcnilaicJU,  church  uf,  atv, 
Jewdi  in  the  mUile  aget  rwmd  by  priace% 

ciuiii. 
John  {l>f>nft,  I'l   '  »1 

johnliin  nf  Dtdi-  .  'h,  cA. 

JuAioian,  llw*  •<,  br. 

KcoKdusfUL 

Kinp,  &riae  of.  at  CofafM,  ait. 
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KflracoHBD,  J^  dxz. 

KnttCBbsr^  oUe  ofj  niniitBref  clxxx. 

Kn(  flr  KmgCT,  H.  and  L.^  dnz. 

Laborde,  coont,  J^  dc,  zcru; 
LiBf*,  Irm. 
£«u.1b.     ArVafa. 

^^BtM^DA*  pontes*  OCfe  ]|  w|[^ 

I^D^tao  di  Pexuya^  dnT. 
Lawyers,  their  wcahli,  cC 
Lajntd,  H.  A^  Enu,  Izzu,  dxv. 
Le  Bran,  fopenntendi  filverfmiths,  cIxxxt. 
laConardo  £  fer  GiovannL  c&iL 
LctttiSf  Giufiaaar  ticanire,  Ixzxii. 
Lejlaad,  ne^  fihJbirrd  bf,  czlnu. 
Ubcr  poBOficaBs  Ixr. 

UDb  TTfftTf.  Coi. 

LtiBbcry,  csL 

LaM)|cs  eoaad,  Ixrvii,  baxviS,  cxxuc. 

LuBMWc  uuuei,  csxnti. 

Xxmbaid  i^k,  cvL 

LflBbwd  damafixaeft,  dxT. 

Loccsao  dd  Nerot  cfiv. 

Laca  AfDole^dnv. 

Laca  dcDa  RoUia,  dr. 

LadBTicB  Baii,  cSt. 

LathaaB  ckndMt,  oU  vcAck  m,  ad. 

Lytdclim,  Sir  TK,  hk  plate,  cfi. 

Macedonia,  zfi. 

Magnar,  c,  cnviB. 

Maiti,  Gionnni,  dr. 

Maiia  Uterda,  xra. 

Marietta  AngoAe,  xvGi. 

ManiBo.     &(Gluadk>. 

Martin,  A^  cxxvS. 

Maitin,P^7«< 

Maiy  Ttador,  ^neen,  her  jewcb,  dzzva;   of 

Modesa,   her    crown,    &c^    dzzzr ;    her 

fihcr  toOet  fcrrke,  elzuvu. 
MaCmril,  Jou,  dxvi.    - 
Mafe,  rmiKoma,  dv. 
Maaer  bowk,  czbrS. 
Medici  bmily,  du,  du. 
Melpcr,H.and  J^dxiL 
Mentor,  mix. 
Mco,  Riccardi,  cEt. 
Mertoo,  aitiA,  dx«L 
Mcyridc  coUedMn,  Ixtvi. 
Michdo«acs  cfiv. 
MkheUncdo  <fi  Giuliaoo,  Uiz. 
Mnan   (oUfbuths    icrii,   diz ;   ondkftkk, 

criz,  artifta)  dxr. 


Mihno,  div. 

Miirotif  £tniK3 

MonaAic  fdMol 

JftncM,  Joao,  ] 

Monte  Caffino, 

MonftfancOfd: 

Monttaqnieo,  01 

Motiia  treaiam 

Moorifli  letteit, 

Moorift  artifb. 

Mane,  qixiK. 

Moics,  aiz;  lac 

Moontdurlet,  ( 

Mojra,  marquis 

MuUer,  xli,  L 

Monidi,  Ixxxi, 

Monfter,  btza, 

Muenin,    Alh 

dais,  dxxxi 

zIE,  Ix,  Ixxii 

in,  dux;  je 

Ixxxii }  of  he 

criS;    of  K 

IfOurre,  Phi 

den,  dxx,  ex 

Mycaue,  difcoi 

Myron,  i 


Nameiof  artifti 
Nef^  examfdet 
Neptune,  uieac 
Nao,lv. 
New  world,  nil 
Nicolas  Sir  N. 
Niello,  xfiii,  1x1 
Mniroud,  xxtu 
Niniveh,  zvin, 
Nonnan,  iQrle : 
Norwidi  ewv  '• 
Nnmnberg,  a 
goldfinitbi,  c 

Oflcringi  at  en 
Olympta,     adi 

zxxnL 
Otrmp«,daffii 
Ofn  €9tnnfoat 
OrddafbFafien 
Orieolowcv. 
Orrieto,  idiqoa 
Otbo    3*^  emp 

trodoces  ena 

4«*,  criT. 
Oxfccd,    &k 

cxlrai. 
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^H          Ptodirfcorn,  cil. 

PfMkdo,  n^. 

^V          PmIoi  AjsisiIoO)  <tx?. 

Pradsal  Ibnta,  tnl. 

1               Pirit,  cai. 

Prw4Mi.     &Vaici. 

1^           Pifitcin,  iB. 

Piunl,  Gcof(.,  <lnl. 

^H           Paftotal   fUAT,  nzvSl ;   «  New  collcft,  Oi- 

Pu|in,  cut,  coviB. 

^^K               (unl,  csxxtx. 

Pftkcuhxli. 

^H          Pateni  of  (oM,  ctx«. 

P7X,CIZT. 

^H          />«»».     &v  Vaick 

^H          Pau,  J,  cUvQ. 

Quattrocento  ft^te,  dvQt. 

^'^         Psafuklu,    cvQ  {   nrr(  |    mdiirin  be    &w. 

(Juinc]'.  QuBtremcr«  4*.  nrr. 

^H             Pax,  cntni ;  clfiEl  \  t\%. 

Rainoudt  cac. 

^H            Prrvitf,  oripn  of,  tbc  tcrm^  Is. 

Ramct,  BentdtA,  (oUfmiti),  diW. 

^H          PcfBll*  Hant,  clxiu. 

Rapier  prtn  to  kin|  Jxmta  Iff,  dxxzv. 

^H          PyObsooc,  Frjtuifco,  dif . 

Recefrinthui,  InU. 

^^^V            PCRL 

Relii^iiana,  ceil,  c«le»  ae,  CRcet. 

^P          Pnicki,  ixnl. 

Rani,  St.,  kU, 

Petit,  cUx¥T. 

Rcnsiffancc,  dvi ;  eonntria  that  firft  leall  tt 

Petrie,  Dr..  cffl. 

np,  d«l  i  b  En^asd,  daaatiL 

PetroiTi,  TTejitire  of,  imt. 

RbeiuQk  Byianrine  enamel,  Iziti. 

Pewter  ind  lead  proof*  of  wtlfb*  woffc,  ctli ; 

Riaiio,  J.,  acil,  (x,  div,  tad. 

^B               racoBimendeil  to  be  kept  b^  CcIUni,  dtttl. 

Rlchenau,  cvi. 

V           ^AiAr«,  Ui. 

Ring  of  St.  Edward  the  coaMor,  cdb. 

1                  Piid/r.     &rVifa. 

Rity,  Hcinrwh,  of  Ldpltc,  daaU. 

^_            Phuliu,  xkIs,  ixiivj  (Old  «a<l  irory  AituM* 

Roach  Smith  an  Siaon  jcwck,  ttr. 

^B 

Romani,  zlirj  dtfpUjr  of  fold  b^  rhcm,   Iv  { 

'          Philip  n.  of  Spain  Icadi  baTire  to  Loodoa, 

dvlliaation  and  art  la  tht  ponacca,  Uu*f 

ctmiL 

Romin  pontJfit  encouraft  art,  tixdv. 

phimps  pnfenbr,  ilii,  ivU. 

Ronuo  danufcenen,  dev. 

^^^m 

Phtloftntiu,  Kuvl  i  on  cnamd,  Ixmi. 

Romolo  del  TaTotaccio,  duv. 

^^^M 

^B           EHitii,  BcrtDlocnoMu,  cUv. 

Roa,  F.,  cliini. 

^^^M 

^H          Pkfo  di  Miao  t  PlefO  4el  TirolaCDO,  dii*. 

Rouflel,  <UxTT. 

^^^M 

^H         PWn  OfvtftoD,  ciW,  vui. 

RaodcD  aad  Dndge,  csin. 

^^^M 

^B         Pictro  Tedefco,  diu. 

• 

^^^M 

^^         Pittro  of  Pifa.  diB. 

Sihat,  B.,  divil. 

^^^M 

Hloie,  cliif . 

Saint  Albin'a,  «t,  d*.  1|    CudWtkka  jt, 

^^^M 

Pifala,  filvcr  altar  m,  efiil. 

crd  i  dtriflc,  cnrvii. 

^^H 

?liMa.fpoUiof,Kn[L 

S.  BeoedlA,  ax  ;  S.  Oilhbcrt,  St.   Dni^  c»l ; 

^^^1 

PltM  k  KmM  hifa,  on*  1  dTptay  of.  ctniv. 

Sc.  Edward,  St.  CtkaawaJd,  Sc  fMumUa, 

^^^1 

fUur^iMt    tumm    p««a    to    wcbin^iT  in 

St.  Hii(li,  Sc.  Mary,  Si.  Thanus  of  Cauv- 

^^H 

Split!,  tlKI*. 

buty,  cnavii. 

^^^M 

Pbny,  Ike  tUm.  m,  ivi,  tulv,  al,  xB«  u,  i*  i 

Sl  EulaUa.  rctta  o^  cxi. 

^^^M 

the  yoaaccr,  ssxvU. 

Sc.  Leoia,  czii. 

^^^M 

PAb  ot  ^fifw,  auottl  (0  calM,  cUS. 

Sl  Peter'a  drarch,  Ita  j  caadkftidta  far,  csai ; 

^^^M 

Poch,  P.  J.,  dntt. 

Sl  John   Lattna,   fia,  d*i    St.    Patlkk. 

^^^M 

PofMranian  caUaet  in  BerOot  cloxL 

beB  uf,  CTt. 

^^^M 

pompril,  difcotcriaa  in,  uc 

Sib.  Pncr  and  Paul,  haada  at,  tH. 

^^^M 

Popa  SistiN  4lh,  clii  I  Ttb,  cLaii  i    poftt  pftN 

SaUnuoca,  davi. 

^^^M 

■Mm  of  art,  ilvii. 

Saki,  prkci  p*«n  at,  la  Rome,  afiv. 

^^^M 

Popf«a  » Hv. 

Sattciltan  in  n^dlc  apa,  calvS,  dnett. 

^^^M 

Portnpl*  pbcx  nude  tberei  cinzl. 

Sandto  BotEkdO,  paa  bf ,  dvJil 

^^^M 

PoMaatut,  iIL 

SarafotU,  jcweb  Aon,  dav&i. 

^^H 

Pojrmlnm  chartw  iia|  of.d. 

Sanabi,  dnn. 

^^^1 

Pn|uc,  caodteftick  la,  caia. 

Sardtaifaku,  deacji  of,  tail. 

I 
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SixfCtv  as,  cxis,  ^40;  is   ife  nwcr  of 


rirf. 


^di«  tfae  miadk    ^s  ii.;  nuga  be- 

Ms      SKfttBlMB,  ITS  J      ■OBCTi      XTII  { 

^Rfenn   by  GnEx  muu  for  vuBj  Jfej 


■Mni,  oTj  finer  |ouiwc  ■  Bnctt  n^ 

SMi,  vcfieb  Bide  «  dv  4efa(t  o^  XX. 
ir  j    I'l  SrVaJo. 

SwtfTI   Smith,  R.   t^^Trtn 

Soeft,  dufica  at.  cxl;  tsbamdei  aC,  ccm. 

SciUering,  xxzit. 

Soknaoo,  king,  xtH,  xx;  xxx  ;   bit  ticalare, 

xxvi,  xxrii.  It. 
Spam,  quantity  of  [^ate  m,  dxxx ;  deftroction 

of  platE  then,  cxd. 
Spuiiib    dominioQ    in    Italy,    degraded    Kt, 

Spnifli  coftodtai  and  imagOj  dzv. 
Spaniib  gold&nith's  aamet,  ex,  dxr,  dxrii. 
Spooo,  corofutioo,  ceE. 
Spoons,  cxlir. 
Spun,  cxliii. 
Stamps  on  gold,  czli. 

Stamps,   Englijit.     See  HaUmarks,   cxcni  and 
following    pages ;    Gennan,   lOl }    Spanllfa, 

Statues  of  gold  and  filver  in  Athens,  zxxvi. 
Stothard  defigns  plate,  cxdJ. 
Strabo,  xrii. 
Stntonicoa,  xl. 


StBarts,  jnttc  c 

SmBTnill,  BCa 

SynagogDeayol 

Tabosade^  c 
CKXvi J  at  S 
Tables  oacrin 
Tables  of  fil«e 
table  plate,  a 
Tadcvdsdn 
TanUca^xL 
Tedeico,  H.  s 
TempkofSol 
ThekC,cxc 
T"**''""* ***,  I 
Toeodon,   ein 

^Modofess,  ool 
Tltcaphania,  a 
Thfwphihis  ca 

TlnoaeofT^ 

Htm,  aidi  of. 

Toilets,  filfcr, 

UmjtiUo 

Toledo,  CD,  dli 
um^mtf  xsix 
Totfoe,  ^»^^^'. 
Torripano,  an 
Toon,  cvi. 
Tr^an,  eoipeni 
Tmtmaan,  ■ol 
Trtainres  cam 
cm  {  tnafii 

TncofgoldfC 
TrcTcs,  cxii,  c 
sta^cxxTuL 
Tripod,  UL 
'^ireesi,  doxi 
INimer,  domcft 
Ttdcan  damalct 

Ugolino  of  Sid 
Uri»n,5tb,di 

Vala,  xdz. 
Valder,  A.,  de. 
Valeric  Vicenti 
Valla,  N.,  clxri 
ValUdolid,    QUI 

dxii. 
VaiiuifdiXfdx 
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Vafes,  names  and  kiadif  xItU,  IxxxU. 
Venice^  St.  Marka,  Ixrii,  cix,  /«/«  d'oro^  c, 

cili,  intercouffe  mth  Conftaotinople,  cvij. 
Vergen  del  Pilar,  Saragolla,  jewels  for  her 

ibiine,  dxvii. 
Veffeli,  lacred^  exit. 
Vida,  F.,  dxiii. 
Vieimaf  dzii. 
Vmceozo.    Set  Dad. 
Vifconti,  bd. 
Vitreoua  paftes,  Izxiv. 

Wallbanni,  Matthias,  dxxjti. 
Warwick,  earls  of,  their  plate,  d. 
Wateiton,  £^  ringt  of,  xzvii. 


Weftern  Europe,  art  of,  Izxxir. 

Whiftle,  admiral's,  dxxvi. 

Willtgis  of  Mayence,  cix. 

Wills,  difpoiidon  of  plate  in  mediffiral  wills, 

cl  to  clxzvi. 
Windlbr    caftle,  examples    of   pbte     there, 

dxxxvi. 
Witten  in  the  Tjrrol,  two-handled  chalice  at, 

cxxiii. 
Wolfejr,  cardinal,  his  plate,  clxxv. 
Wolrinus,  artift,  zcviii, 
Wyatt,  fir  M.  Digby,  154. 

Xanten,  csl. 

Xenophon,  xvii. 

Ximeno,  Juan,  dxvii  \  Rafad,  dxni. 
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Priseed  hj  GwamcM.  Evwaia  E-rmi  ind  WnxuM  SrvrmwooBB, 

t^iocm  to  the  Qmcs'i  moft  EaccUeat  Al^cfij. 

For  Her  Uijdtj's  Statkocfy  Office 

[B  575^750  *»5.-«/7t.) 


